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"THE  PIED  PIPER"  BY  FREDERICK  JACOBI  IS  AN  INGENIOUS  COMPOSITION 


Under  Direction  <  f  Alfred  Hertz  a  New  Work  by  a  San  Francisco  Composer  Received  a  Scholarly  and  Effective  Rendition.    Haydn 

and  Schubert  Symphonies  Interpreted  in  a  Manner  that  Reveal  the  Innermost  Poetic  and  Romantic  Phases 

of  These  Masterpieces  of  Classical  Musical  Literature. 


We  can  not  resist  the  temptation  to  introduce  this 
article  by  commenting  on  the  ridiculousness  of  the  Ex- 
aminer story  which  spoke  of  the  possibility  of  Toscanini 
being  the  successor  to  Alfred  Hertz.  To  one  familiar 
with  the  reasons  that  inspired  Toscanini  to  leave  New 
York  this  "news"  story,  that  was  given  first  page  space, 
is  particularly  stupid.  In  the  first  place,  Mr.  Tosca- 
nini's  salary  is  somewhere  between  $30,000  and  $40,000. 
if  one  may  believe  report.  In  the  second  place,  this  mas- 
ter's ability  to  conduct  by  heart  has  been  forced  by  rea- 
son of  a  defect  of  the  eyes,  which  has  become  so  serious 
that  it  has  attained  almost  mental  influences.  In  other 
words,  Toscanini,  sad  to  relate,  is  not  only  in  danger  of 
becoming  blind,  but  the  nervous  strain  associated  with 
this  deplorable  condition  may  affect  him  mentally.  And 
it  is  because  of  this  serious  state  of  health  and  its  pos- 
sible fatal  results  that  he  has  been  compelled  to  stop 
all  work  that  is  likely  to  cause  mental  annoyance.  Now 
all  of  this  is  decidedly  sad  and  even  tragic  to  a  certain 
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Compose*  of  "The  Pled  Piper  <>f  Hamlin"  Presented  by  Hie 

Sun  Francisco  Symphony  Orchestra 

extent.  The  humor  of  the  story  is  in  the  fact  that  while 
it  is  too  strenuous  for  Toscanini  to  conduct  the  Metro- 
politan Opera  House  Orchestra,  which  is  already  a  per- 
manent institution,  it  is  supposed  to  be  perfectly  rea- 
sonable for  him  to  conduct  a  "picked"  orchestra  in  San 
Francisco,  with  the  nasty  little  intrigues  that  are  con- 
stantly annoying  our  resident  conductors.  Although 
Toscanini  is  reported  to  earn  a  salary  of  $30,000  or  $40,- 
000  a  season  in  New  York,  he  is  supposed  to  be  better 
satisfied  with  a  position  earning  him  $10,000  in  San 
Francisco.  And  the  city  editor  of  the  Examiner  very 
naively  says:  "I  saw  the  cablegram  offering  him  the 
position."  Dear  me!  We  could  write  such  a  cablegram 
and  send  it,  if  we  thought  we  could  afford  to  waste  the 
money  necessary  to  do  it.  If  a  cablegram  has  been  sent, 
and  there  is  no  reason  to  doubt  this,  it  can  not  have 
have  been  sent  by  the  Musical  Association  of  San  Fran- 
cisco. In  the  first  place,  the  fifth  year  of  guaranteed 
concerts  has  now  expired.  It  now  becomes  necessary 
to  secure  guarantees  for  another  five  years,  or  perma- 
nently. Before  this  has  been  accomplished,  no  money 
at  all  is  available  for  next  season.  Hence  an  offer  to 
any  conductor  at  this  time  is  premature.  The  cable- 
gram was  sent  by  Alfred   Hertz's  enemies  who  KNOW 


By  ALFRED  METZGER 

that  the  public  will  not  listen  to  any  names  unless  they 
are  as  great  or  greater  than  Hertz's.  There  are  only 
two  or  three  such  names,  and  among  them  Toscanini. 
Nickisch  and  Weingartner.  Now  the  scheme  is  to  men- 
tion some  of  these  names  and  confuse  the  mind  of  the 
people  eager  to  reappoint  Mr.  Hertz.  Fortunately,  these 
people  are  too  intelligent  and  can  not  be  fooled.  The 
anti-Hertz  people  are  the  anti-German  faction  of  the 
Association.  That  faction  is  so  embittered  against  any- 
thing German  that  the  ability  of  Mr.  Hertz  does  not 
count.  Merely  because  his  name  is  German  he  must 
be  eliminated  by  fair  means  or  foul.  The  writer  acci- 
dentally heard  one  of  these  people  denounce  Mr.  Hertz 
on  account  of  his  German  origin.  Will  the  musical  pub- 
lic of  San  Francisco  stand  for  such  narrow  practices? 
We  believe  not. 

Having  washed  the  bad  taste  out  of  our  mouth,  we 
will  now  proceed  to  more  pleasant  things.  A  feature 
of  particular  interest  was  the  first  presentation  of  Fred- 
erick Jacobi's  symphonic  |:oem,  "The  Pied  Piper."  We 
are  spelling  it  "p-i-e-d,"  because  we  are  living  in  the 
20th  century,  and  also  because  the  music  is  of  a  char- 
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acter  decidedly  representative  of  modern  musical  ten- 
dencies. If  Mr.  Jacobi  wants  to  justify  his  old-fashioned 
spelling  of  "p-i-d-e,"  then  he  would  have  had  to  match 
his  music  accordingly;  that  is  to  say,  the  very  simple 
style  of  a  century  or  two  ago  when  this  legend  was  in 
vogue.  But  possibly  Mr.  Jacobi  wants  to  distinguish 
his  symphonic  poem  from  the  comic  opera  of  the  same 
name  by  Adolf  Neuendorff.  although  one  of  the  musical 
encyclopaedias  translates  it  as  The  Rat  Charmer  of 
Hamlin.  There  are  several  inconsistent  features  about 
this  composition.  In  the  first  place,  the  story  is  a  simple 
old  German  legend,  or  even  fairy  tale.  Its  main  charm 
is  in  its  simplicity.  Mr.  Jacobi  absolutey  loses  sight 
of  this  essential  fact.  He  clothes  this  simple,  plain  and 
almost  childlike  tale  into  the  most  luxurious  modern 
harmonic  habiliments.  In  other  words,  he  endeavors 
to  "kill  a  fly  with  a  cannon  ball."  Our  friend  Walter 
Anthony  very  justly  pointed  out  in  the  Chronicle  that 
Mr.  Jacobi  also  missed  the  element  of  humor  which  is 
contained  in  the  story,  and  which  is  not  a  small  portion 
of  its  charm  and  realism. 

Now,  this  Pied  Piper  is  famous  for  his  ingenuity  in 
ridding  suffering  communities  of  rats,  and  he  uses  as 
a  means  his  pipe,  with  which  he  travels  through  the 
streets  securing  a  "shrill"  tone.  Now  this  "shrill"  is 
very  significant.  In  the  first  place,  it  is  necessary  to 
be  shrill  so  that  the  rats  can  hear  him;  and,  in  the  sec- 
ond place,  it  is  characteristic  of  a  "pipe."  Besides,  it 
is  one  of  the  elements  of  humor  in  the  story.    Mr.  Jacobi 


uses  an  oboe  to  describe  this  phase.  The  aboe  happens 
to  be  the  instrument  usually  allotted  to  the  shepherd, 
and  not  to  a  rat-charmer.  Besides,  a  rat  could  not  hear 
an  oboe.  Of  course,  we  are  not  positively  informed  by 
any  rats  whether  they  can  hear  a  piccolo,  for  instance, 
which  makes  a  shrill  noise,  but  we  presume  it  would 
be  easier  for  them  to  hear  it  than  an  oboe  with  such 
a  mellow  tone  as  the  one  used  at  the  symphony  concert. 
Then  we  have  the  melody  that  is  supposed  to  lure  the 
children  away  from  their  homes.  Now,  a  child  surely 
would  not  be  lured  away  with  the  complicated  theme 
which  Mr.  Jacobi  employs.  Even  the  charming  tones  of 
the  celesta  (which,  by  the  way,  a  lady  sitting  behind  us 
called  a  spinettl  would  not  be  sufficient  to  induce  all 
the  children  of  a  village  to  gather  and  follow  this  pied 
Piper.     Rhythm  is  the  foundation  of  music.     It  is  also 
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the  elementary  principle  which  appeals  to  children,  and 
consequently  anything  distinctly  rhythmic  associated 
with  a  simple  melody  will  please  the  child's  ear.  Now, 
what  else  is  there  more  appealing  to  a  child  than  a 
simple  dance  melody?  Here  rhythm  and  melody  are 
combined.  It  is  true  Mr.  Jacobi  endeavors  to  make  this 
theme  simple  by  restricting  it  to  flute,  celesta  and  harp, 
but  the  number  of  instruments  does  not  dictate  its  sim- 
plicity. The  idea  is  too  big  for  children  to  grasp. 
Neither  flute,  nor  celesta  nor  harp  are  instruments 
which  by  themselves  could  appeal  to  children  sufficient- 
ly strong  to  make  them  leave  their  homes.  A  hand- 
organ  man  with  a  monkey  would  be  far  more  success- 
ful. Personally,  it  is  our  opinion  that  the  theme  of  the 
story  is  hardly  big  enough  to  justify  serious  symphonic 
treatment. 

Mr.  Jacobi  employs  many  climaxes  during  the  course 
of  this  simple  story.  There  is  really  but  one  dramatic 
climax  in  it,  and  that  is  the  end  when  the  children  do 
not  return  to  their  homes  and  the  parents  await  them  in 
vain.  The  entire  story,  if  it  ever  ought  to  be  treated 
symphonically,  should  rise  toward  this  one  tremendous, 
(Continued  on  Page  3,  Col.  3) 
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STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 
Steinway  Grand  'Pianos,  $800  and  up 
Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola. Pianos,  Jleolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  {P,and  Instruments,  Siring 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books- 
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Peggy,    Musician    Pub,    Co..    Los    Angeles. 

For   Sale   by   all   Dealers. 


ROSCOE     WARREN   LUCY,  Pianist  and  Teacher 

Will  present  n  Normal  Course  lo  learners  In  my  method 
of  Piiinistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Muster's  Works.  Kohler  and  Chase  Bids., 
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il>.    Sutter    mid    Gnngh    Sts.     Phone    Franklin    54IMI.     Resl. 
Mnde 


UD  A    WALDROP         Wallace  A.  Sabin  ^^^^^"^ 


Pianist        Organist 


I.orine  Club.    S.  F„  Wed., 
i.  2603.  Sat.,  Chris 
ml  Thurs..  3142  Li 


Mondays    10-12    and    2-5   and    on    Thursdays   2-5.   nol 

It 1003     Kohler    4     Chase     Building.       Phone;     Ke 

r.tr.t;   Residence:    1013  Sacramento   Street;   Phone;   Fr 
lla   R012,    Tuesdays,   10-12  only,  and  Fridays   10-12  ant] 


El, 

clen- 

< ruin    SI.; 

:  Hall;  West  0045. 
p.:  Tel.  Pled.  .(1124 


Loilis        CrepaUX,        Member  Paris  Grand  Oper 

231    Post   Street.      Fifth    Floo 
Reception  Hours;   11:45  to  12,  ai 

day.     Wednesday  In  Maple  Hall,  Oakla 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705  Auditorium   Building. 

Lot  Angeles,  Cal. 
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A  SIXTEEN   PAGE   WEEKLY   PAPER. 


We  trust  that  our  friends  will  not  lose  interest 
in  our  sixteenth  anniversary  campaign  which  is 
intended  to  enable  us  to  publish  a  sixteen  page 
weekly  musical  journal  for  California  beginning. 
October  1,  1916.  There  are  a  number  of  depart- 
ments that  need  further  exploitation.  Among 
these  are  regular  items  of  information  re- 
garding interior  California  musical  clubs  and  or- 
ganizations, which  engage  resident  artists.  A 
more  extensive  enumeration  of  all  concerts  of 
resident  artists.  We  also  desire  to  assist  teachers 
to  a  greater  extent  so  that  students  recitals  will 
be  taken  care  of  regularly  every  week,  and  we 
do  not  have  to  hold  reviews  over  until  the  follow- 
ing week. 

We  want  to  keep  in  closer  contact  with  East- 
ern music  circles  and  European  affairs.  In  fact 
there  are  a  number  of  matters  that  need  constant 
attention  and  exploitation  if  we  want  the  resident 
artists,  teachers,  students  and  musical  clubs  to 
secure  that  success  and  recognition  which  is  nec- 
essary for  their  effective  acitivity.  Now  a  musical 
journal  can  only  depend  upon  one  source  of  in- 
come and  that  is  advertising  and  subscription  pa- 
tronage. 


CACOFUNNICS 

By  the  Futurist 


If  the  chan  that  edits  this  paper  had  kept  me  sub- 
dued for  another  week,  I  would  have  resigned  my  pre- 
carious position— or  job.  It  is  discouraging  how  little 
respect  a  music  critic  has  for  the  funny  side  of  life. 
And  he  surely,  more  than  anyone  else,  should  know  how 
funny  some  musical  people  are,  critics  included.  But 
simply  because  the  "main  squeeze"  of  this  paper  takes 
himself  so  seriously  I  have  to  be  crowded  out  and  give 
way  to  Alfred  Hertz  and  his  symphony  orchestra,  or 
the  Boston  Opera  Company,  or  Alice  Gentle,  or  Florence 
Hinkle  and  other  attractions  that  do  not  count  at  all  in 
importance  compared  to  my  Cacofunnics.  But  such  is 
life.  A  man  must  eat,  even  if  he  is  employed  on  a  mu- 
sical journal,  and  so  I  have  to  swallow  my  disappoint- 
ment and  be  satisfied.  If  you  want  your  funny  column 
regularly,  you  will  have  to  tell  the  boss.  I  can't  help 
you. 


The  other  day  a  relative  of  mine,  being  under  the 
impression  that  I  have  some  influence  with  the  inmates 
of  the  theatre  box  offices,  asked  me  to  get  her  four 
seats  for  the  Orpheum,  but  one  seat  had  to  be  on  the 
aisle,  as  one  of  the  gentlemen  in  the  party  had  injured 
his  leg.  and  could  not  adjust  it  comfortably,  unless  he 
sat  next  to  an  aisle.  Always  happy  to  please  my  friends, 
and  particularly  some  of  my  charming  relatives.  I  went 
to  Frank  Levy  of  the  Orpheum  and  told  him  my  troub- 
les. I  stated  the  exact  facts,  and  when  I  was  through 
he  shot  at  me  the  unexpected  question,  "Which  leg?" 
You  see.  Levy  was  so  inquisitive  that  he  wanted  to 
know  which  leg  was  injured  so  he  could  tell  me  which 
aisle  be  needed  in  his  business.  Now  neither  that  hand- 
some relative  of  mine,  nor  I  myself,  ever  thought  that 
the  gentleman  had  two  legs,  and  so  I  had  to  go  back 
and  telephone  as  to  the  geographical  situation  of  the 
pedal  extremity.  I  was  informed  that  it  was  the  right 
leg.  So  I  went  to  the  Orpheum  and  satisfied  Frank 
Levy's  curiosity.  After  reaching  home  I  again  tele- 
phoned that  everything  was  settled,  and  that  the  right 
aisle  was  at  the  disposal  of  the  gentleman  guest.  Then 
I  was  informed  a  mistake  had  been  made  and  that  1 
should  have  reserved  the  left  aisle.  So  with  my  natural 
disposition  to  please,  I  again  visited  Frank  Levy,  who 
has  nothing  else  to  do  but  match  aisles  for  gentlemen's 
stiff  legs,  but  in  order  to  be  absolutely  sure  and  make 
no  mistakes  in  future.  I  asked  him  to  give  me  four  box 
seats,  and  that  I  didn't  give  a  rap  which  leg  needed 
stretching.  So  the  box  seats  proved  to  be  perfectly 
satisfactory. 


When  Joseph  Hofmann  is  announced  to  appear  in  any 
city  in  the  world,  he  is  considered  an  attraction  of  un- 
usual importance  and  is  synonymous  with  big  houses, 
for  Hofmann  is  considered  by  critics,  press  and  his  col- 
leagues to  be  the  most  important  pianist  now  living. 
Managers  look  upon  this  master-pianist  as  one  of  their 
star  offerings.  The  announcement  that  Walter  Dam- 
rosch is  to  conduct  a  work  of  any  character — choral, 
orchestral  or  operatic — is  also  considered  a  great  event. 
This  was  amply  demonstrated  in  two  cases  only  this 
summer  in  this  city.  The  fact  that  Mr.  Damrosch  was 
to  conduct  as  well  as  compose  the  music  for  the  Marga- 
ret Anglin  performances  at  the  Greek  Theatre  proved 
to  be  as  great  an  attraction  as  the  plays  themselves, 
and  when  Mr.  Damrosch  directed  the  official  Exposition 
Symphony  Orchestra  at  a  special  concert  at  Festival 
Hall  ,tbe  attendance  was  just  three  hundred  per  cent 
larger  than  at  the  usual  Sunday  afternoon  concerts. 

The  New  York  Symphony  Orchestra,  especially  since 
it  has  received  Mr.  Flagler's  endowment  of  $100,000  per 
annum  (San  Francisco  millionaires  kindly  take  notice), 
which  has  enabled  it  to  secure  the  finest  players  in  the 
world  and  have  daily  rehearsals  the  year  round,  is  one 
of  the  greatest  in  existence.  Even  in  Boston  and  Chi- 
cago, where  the  people  are  most  loyal  to  their  own  mag- 
nificent orchestras,  the  critics  have  frankly  admitted 
within  the  past  month,  that  the  visits  of  the  New  York 
Symphony  Orchestra  to  their  midst  were  noteworthy 
events,  and  that  it  had  every  right  to  recognition  among 
tlie  three  really  great  orchestras  of  this  country.  Any 
one  of  these  three  attractions  by  itself  should  suffice  to 
crowd  any  theatre  in  this  city.  Now  comes  Manager 
Will.  L.  Greenbaum  with  the  announcement  that  the 
three  of  them  combined  will  give  a  series  of  concerts 
at  the  Columbia  Theatre,  and  it  is  safe  to  predict  that 
these  will  be  among  the  finest  feasts  which  this  or 
any  other  city  has  ever  listened  to. 

What  will  make  these  concerts  particularly  great 
feasts  will  be  the  fact  that  Josef  Hofmann  is  to  play  one 
of  the  great  Concertos  at  each  of  the  four  symphony 
concerts.  Furthermore,  two  of  his  Concertos  will  be 
works  never  before  heard  here  with  orchestra,  namely. 


the  fairy  opera,  Oberon,  the  Allegretto  from  Beethoven's 
Symphony  No.  8,  Largo  by  Handel,  Prelude  to  Lohen- 
grin, by  Wagner,  Will  o'  the  Wisp  and  The  Rakocsy 
March  from  The  Damnation  of  Faust  by  Berlioz. 

Before  each  number  Mr.  Damrosch  will  give  a  short 
explanatory  talk  and  will  also  tell  about  the  various  in- 
struments used  in  the  modern  orchestra  and  their  rela- 
tion to  each  other.  This  will  be  illustrated  by  the  vari- 
ous players  given  short  selections  so  that  one  may  learn 
to  distinguish  the  tones  of  the  various  instruments  when 
employed  in  the  orchestra.  It  is  very  doubtful  if  many 
of  the  grown-ups  who  attend  the  symphony  concerts 
regularly  can  distinguish  between  the  various  wood- 
wind and  brass  instruments  when  they  hear  them,  and 
it  behooves  everyone  who  loves  orchestral  music  to  lis- 
ten to  Mr.  Damrosch's  talk  on  this  subject. 

Specially  low  prices  will  prevail  for  this  occasion. 
The  orchestra  and  balcony  seats  will  be  $1.50  and  $1.00, 
while  t  lie  entire  gallery  will  be  but  50  cents.  Young 
folks  of  eighteen  and  under  will  be  given  half  rates, 
namely.  75,  50  and  25  cents.  At  these  rates  every  parent, 
whose  children  are  taking  music  lessons,  should  see  to 
it  that  they  attend. 


SYMPHONY  CONCERT. 
(Continued  from  Page  1) 


the  Saint-Saens  Concertt 
Com  erto  in  G  major. 
The  latter  has  rarely 
been  played  anywhere, 
for  its  difficulties  are 
colossal.  Rubinstein 
wrote  it  especially  for 
h  i  s  oivn  u  s  e.  Great 
ran*  has  been  taken  in 
selecting  the  programs. 
for  we  have  had  so 
many  symphony  con- 
certs this  season,  and 
Mr.  Damrosch  desired 
to  offer  different  works 
than  those  which  have 
been     chosen     by     his 


in  C  minor  and   Rubinstein's 


tragic  climax.  Now,  if  other  climaxes  preceded,  it  is 
but  logical  to  assume  that  anti-climaxes  followed,  which 
rob  the  finale  of  its  strongest  feature.  If  we  remember 
rightly,  Mr.  Jacobi  permits  his  work  to  die  out  gradually 
as  if  he  followed  the  children  into  the  distance  and  thus 
describes  their  gradually  getting  farther  and  farther 
away  from  home.  He  seems  to  forget  the  parents  at 
home  who  wait  for  the  return  of  their  offsprings  and 
finally  realize  that  they  are  gone  forever. 

We  have  here  only  written  of  the  psychological  side 
of  the  story.  We  have  not  touched  the  theoretical  phase 
of  it.  From  a  theoretical  standpoint  Mr.  Jacobi  has 
written  a  most  ingenious  work.  He  seems  to  master  the 
intricacies  of  harmony  and  composition  to  a  nicety. 
Indeed  his  scoring  is  worthy  of  the  highest  admiration. 


id, 


Mr 


Hem 


whose  predecessor  he 
was  at  the  Metropoli 
tan  Opera  House.  By 
consulation  with  .Mr. 
Greenbaum,  he  has 
been  enabled  to  ar- 
range four  programs  on 
which  are  no  works 
that  have  been  played 
by  our  home  orchestra 
this  season,  with  the 
exception  of  the  Suite 
of  British  Folk  Tunes, 
by  Percy  Grainger,  for  which  there  are  many  requests. 

The  first  New  York  Symphony  Orchestra  con- 
cert will  be  given  Thursday  night,  April  19th.  The 
program  will  be:  Symphony,  "From  the  New  World" 
(Dvorak),  Adventures  in  a  Perambulator,"  a  humorous 
suite  (John  Alden  Carpenter);  Concerto  in  C  minor 
(Saint-Saens).  The  second  concert  will  be  given  on  the 
established  symphony  day.  Friday,  April  14th.  at  three 
o'clock.  Brahms'  most  beautiful  work,  his  Symphony 
No.  1,  Liszt's  Legend.  St.  Francis  Preaching  to  the  Birds, 
orchestrated  by  Felix  Mottl.  and  the  Concerto  in  F 
sharp  minor  by  Chopin  will  be  the  offering,  and  to  hear 
Mr.  Hofmann  render  this  exquisite  work  will  alone  be 
worth  the  price  of  admission.  The  third  program,  on 
Saturday  night,  April  15th.  will  be:  Symphony  No.  5 
(Tschaikowsky) ;  Concerto  in  G  major  (Rubinstein): 
Symphonic  Poem,  Death  and  Transfiguration  (Richard 
Strauss).  For  the  final  program,  Sunday  afternoon. 
April  Kith,  at  three  o'clock,  the  Russian  Symphony 
(Kalinnikow)  and  the  Percy  Grainger  Suite  of  British 
Tunes  will  be  the  orchestral  numbers,  and  Josef  Hof- 
mann promises  the  Concerto  in  A  minor  by  Robert  Schu- 
mann. 

Season  tickets  for  the  four  concerts  will  be  ready  on 
Wednesday  at  Sherman,  Clay  &  Co.'s.  Single  tickets 
will  be  on  sale  on  Saturday.  April  8th.  Special  atten- 
tion will  be  paid  to  mail  orders  if  addressed  to  Will.  L. 
Greenbaum.  care  of  Sherman.  Clay  &  Co. 

Special  Young  Folks'  Concert  Talks. 

At  the  request  of  a  number  of  teachers  and  concert- 
goers,  who  have  read  and  beard  about  the  Young  Peo- 
ple's Concerts  given  each  season  in  New  York  by  Walter 
Damrosch  and  his  magnificent  orchestra.  Manager  Will. 
L.  Greenbaum  has  arranged  to  present  such  a  program 
to  our  students  at  the  Columbia  Theatre  on  Saturday 
afternoon,  April  15th,  at  2:::o.  The  entire  New  York 
Symphony  Orchestra  will,  of  course,  participate  and  the 
orchestral  program  will  be  one  that  both  old  and  young 
will   thoroughly  enjoy.     It  will   include  the   Overture  to 


I'lli:  NEW    YORK   SYMPHON1    ORCHESTRA 
rh.  Conductor,  to  Appear  hi  Hie  Columbia  Thentr 
cits  on  April  13,  14.  I.-.,  ni.  in  Conjunction  With 
Joseph  Hofmann,  Master  Planlsl 


That  he  possesses  talent  there  can  not  be  any  question. 
Whether  or  not  he  also  possesses  genius  has  not  been 
revealed  in  this  composition.  Notwithstanding  a  clever 
and  skillful  orchestral  arrangement  and  a  succession  of 
thematic  evolutions,  which  are  decidedly  worthy  of  seri- 
ous recognition,  there  was  lacking  a  certain  element  of 
continuity  as  well  as  consistency,  and,  above  all,  a  cer- 
tain element  of  inspiration.  Considering  Mr.  Jacobi's 
youth  and  inexperience  in  composition  we  have  no  rea- 
son to  doubt  his  future  growth.  We  are  certainly  more 
than  willing  to  concede  him  that  recognition  of  sincerity 
and  ability  to  proclaim  him  a  musician  of  rare  accom- 
plishments and  thorough  theoretical  knowledge.  He 
merited  the  enthusiastic  ovation  which  his  delighted  au- 
dience accorded  him. 

Alfred  Hertz  gave  readings  of  the  Haydn  and  Schu- 
bert symphonies  which  we  do  not  believe  it  possible  to 
improve  upon.  By  reason  of  his  accurate  knowledge  of 
the  (lassies  and  his  genius  to  secure  his  own  ideas  from 
his  orchestra,  he  has  established  himself  among  us  as 
a  master  conductor.  There  are  altogether  too  few  mas- 
ter  conductors  in  the  world  that  we  can  afford  to  lose 
iliis  one.  If  the  Musical  Association  of  San  Francisco 
should  be  weak  enough  to  permit  Mr.  Hertz  to  go  after 
this  season,  we  venture  to  predict  that  it  will  be  a  long 
time  before  San  Francisco  will  be  able  to  secure  a  con- 
ductor of  Mr.  Hertz's  unquestionable  force,  popularity 
and  intellectual  power.  In  the  first  place,  San  Fran- 
cisco was  very  fortunate  to  secure  the  services  of  Mr. 
Hertz,  and  now  that  he  has  proven  his  unquestionable 
mastery  of  the  classics,  it  would  be  wise  to  retain  him. 
Anyone  who  works  against  the  retention  of  Alfred 
Hertz  works  against  the  best  musical  interests  of  San 
Francisco,  and  is  undoubtedly  inspired  by  selfish  motives 
or  personal  spite.  Tomorrow  will  be  the  final  con- 
cert of  the  season.  Every  music  lover  in  favor  of  the 
retention  of  Mr.  Hertz  should  be  present  and  should 
join  in  an  ovation  that  will  tell  in  no  uncertain  terms 
the  stand  the  musical  public  has  taken  in  this  very 
important  matter. 


PACIFIC   COAS1 \l.   RKVIEW 


L.  E.   BEHYMER'S   BRILLIANT   SUCCESS. 


THE    KNEISEL    QUARTET. 


I,.  10.  Ileliymer  again  visited  San  Francisco  a  week 
ago  in  the  interests  of  Florence  Hlnkle,  which  excellent 
arlist  In-  had  hooked  in  several  interior  cities.  Mr. 
Behymer  has  recently  had  several  unusually  big  musi- 
cal triumphs.  In  the  flrsl  place,  he  closed  a  most  suc- 
cessful live  weeks'  season  of  the  La  Scala  Grand  Opera 
Company,  in  which  organization  he  had  a  large  interest 
and  from  which  be  netted  a  very  neat  little  sum.  Then 
he  had  a  State  tour  of  Melba,  SaSBOli  and  I'uyans,  with 
Ida  Waldrop  as  accompanist.  This  tour  included  Sac 
ramento.  San  Jose.  Stockton,  Fresno,  liakorsrield,  Santa 
Barbara,  Pasadena.  Long  Beach,  San  Diego  and  Los  An- 
ln  Long  Beach  the  company  played  to  2800  peo- 
ple. With  the  exception  of  one  town,  the  houses  were 
not  only  sold  out,  hut  extra  seats  had  to  be  placed  on 
the  stage.  The  auditorium  in  Pasadena  was  packed  to 
the  doors.  In  Santa  Barbara  the  stage  was  crowded. 
Several  hours  before  the  concert  in  San  Diego  the  Audi- 
torium was  sold  out — the  largest  house  and  the  Quickest 
ever  sold  in  San  Diego.  For  Saturday  in  Los  Angeles 
202  seats  were  on  the  stage,  06  extra  chairs  in  the  or- 
chestra, and  250  chairs  in  the  Sunday  school  rooms. 
There  were  118  standees.  This  tremendous  success 
has  assisted  Mr.  Behymer  in  opening  new  Philharmonic 
courses  in  several  California  cities.  Then  Mr.  Behymer 
managed  the  Boston  Opera  Company  in  Los  Angeles, 
and  the  engagement  proved  a  splendid  financial  suc- 
cess. This,  after  all.  shows  that  concert  giving  in  Cali- 
fornia has  lost  nothing  of  its  magnitude. 


CLARENCE  EDDY  RETURNS  FROM  THE  EAST. 


Clarence  Eddy,  the  distinguished  American  organist, 
has  returned  from  a  brilliant  successful  transcontinen- 
tal organ  tour,  on  which  he  added  greatly  to  his  already 
rich  harvest  of  artistic  triumphs.  Wherever  he  played 
there  was  unusual  enthusiasm  and  in  every  instance 
arrangements  for  reappearances  have  been  made.  He 
played  in  nearly  every  State  of  the  Union,  going  as  far 
as  New  York  and  Brooklyn  and  receiving  enthusiastic 
ovations  and  press  comments.  The  latter  we  shall  pub- 
lish in  these  columns  from  week  to  week.  Mr.  Eddy's 
first  public  appearance  after  his  return  will  be  at  the 
First  Presbyterian  Church.  Oakland,  on  Thursday  even- 
ing, April  6th,  when  he  will  give  one  of  his  delightful 
and  instructive  organ  programs.  He  will  be  assisted 
on  this  occasion  by  Mrs.  Charles  F.  Fletter.  the  well 
known  and  successful  contralto  soloist  of  this  city,  and 
Mme.  Clotilde  Gamier,  an  efficient  violinist,  who  has 
recently  located  here  and  who  came  from  Paris.  She 
is  well  known  in  the  musical  and  social  circles  of  the 
French  metropolis.  Mr.  Eddy  has  taken  special  pains 
to  make  his  program  as  interesting  as  possible. 


PEOPLE'S  PHILHARMONIC  ORCHESTRA  CONCERT. 


The  People's  Philharmonic  Orchestra,  which  has  been 
successful  in  popularizing  the  works  of  the  masters  in 
San  Francisco,  announces  a  series  of  ten  concerts,  the 
first  of  which  will  take  place  next  Thursday  evening. 
April  6.  During  the  season  concerts  will  be  given  at 
intervals  of  two  weeks,  Thursday  being  the  night,  ex- 
cept for  the  second,  when  it  will  take  place  on  Wednes- 
day, the  time  being  Holy  Week.  Nikolai  Sokoloff,  the 
talented  young  Russian,  who  succeeds  the  late  Herman 
Perlet  as  conductor  of  the  orchestra  of  sixty-five  picked 
instrumentalists,  has  made  an  excellent  impression  re- 
garding his  capabilities  as  a  leader  and  he  promises 
many  novelties  during  the  course  of  the  season.  At 
each  concert  there  will  be  a  soloist  of  repute,  Miss 
Marie  Sloss,  the  pianist,  being  chosen  for  next  Thurs- 
day night,  when  she  will  play  Grieg's  Concerto  in  A 
minor,  a  work  that  she  has  successfully  played  with 
several  European  orchestras. 

The  principal  symphonic  number  for  the  first  concert 
will  be  Schubert's  "Unfinished  Symphony."  Later  in 
the  series  will  be  given  the  Symphony  in  B  minor  by 
Chausson,  a  new  composition:  an  unfinished  Symphony 
by  Kalinnikow,  the  Fifth  Symphony  of  Beethoven,  the 
Fourth  Symphony  of  Beethoven,  the  Fourth  Symphony 
of  Tschaikowsky  and  the  D  major  work  of  Brahms. 
One  of  the  novelties  will  be  "Fireworks."  an  ultra- 
modern composition  by  Stravinski.  Other  numbers  on 
the  first  program  will  be  Wagner's  Tannhauser  Over- 
ture, the  Rosen  Kavalier  Waltz  of  Richard  Strauss,  the 
Enchanted  Lake  by  Liadow,  the  Ballet  dee  Sylpb.es  of 
Berlioz  and  the  March  Hongroise  by  the  same  com- 
poser. 

Pavilion  Rink,  where  the  acoustics  are  excellent  and 
the  seating  capacity  is  very  large,  has  been  chosen  for 
these  orchestral  concerts,  and  the  season  sale,  for  which 
the  price  is  five  dollars  for  ten  concerts,  is  now  pro 
gressing  at  Sherman,  Clay  Monday  morn- 

ing, single  tickets  for  the  first  concert  will  be  ready,  the 
price  being  fifty  cents  for  reserved  seats  and  twenty 
nts  for  general  admission.  The  price  la  wonder- 
hilly  low.  considering  the  attraction,  and  crowded 
houses  are  confidently  expected  by  the  ladies  and 
tlemen  of  the  People's  Philharmonic  Association. 


The  eighteenth  practice  recital  of  the  sixth  season 
was  given  by  the  students  of  the  Arrillaga  Musical  Col- 
lege at  the  school's  recital  hall.  2315  Jackson  Street, 
■■•  rday  afternoon.  March  18th  The  excellently 
rendered  program  was  as  follow  - 
Etude  in  C  sharp  minor  (Chopin),  (b)  Rondo  fron 

.!,  Edwin  Hutchings;  Vocal  Solo — Rose 
in  the  <;arden  (Neldltnger),  Hazel  Ramsey;  Piano 
Solo — Minuet  (Dreyachock),  Helene  Vocpei  Organ 
Solo— Andante,  D  flat  (Theo.  BalOme),  Mrs.  F.  Horting; 
Vocal  Solo— Mile  Modiste  (Victor  Herbert).  Myrtle 
Dlngwall-Kelley;  Piano  Solo — (ai  Etude  In  F  (R.  Priml) 
■ites  Vagues  (C.  Fogg),  Mrs.  8.  N.  Smiley 
here  (Dukasi.  Women's  Chorus. 


It  is  Just  about  twelve  years  since  the  famous  Kneisel 
Quartet  played  in  this  city.  Manager  Greenbaum,  who 
handled  the  organization  at  (hat  time,  has  made  innu- 
merable attempts  to  secure  them  again,  but  until  the 
present  season  was  unsuccessful,  for  the  demands  for 
the  services  of  this  magnificent  organization  far  ex- 
ceeds the  number  of  dates  at  its  command.  Even  now 
Mr.  Greenbaum  has  been  compelled  to  refuse  four  dates 
in  the  Northwest  as  the  Quartet  has  but  two  weeks' 
time  to  devote  to  its  Coast  tour.  Every  member  of  the 
Kneisel  Quartet  is  a  great  artist  in  every  sense  of  the 
word.  Whenever  a  composer  writes  a  new  chamber 
music  work  he  is  always  delighted  to  learn  that  the 
Kneisel  Quartet  has  decided  to  play  it,  for  that  immedi- 
ately establishes  it  among  the  "worth  while"  composi- 
tions. It  is  doubtful  if  any  organization  in  the  whole 
world  has  introduced  as  many  Important  chamber  mu- 
sic compositions  as  our  American  one,  for.  while  the 
players  may  have  been  born  in  foreign  lands,  the  Knei- 
sel Quartet  was  founded  in  America  just  thirty-one 
years  ago,  and  so  may  be  rightly  claimed  as  a  national 
institution,  the  same  as  the  Boston  Symphony  Orches 
tra,  with  which  it  was  for  many  years  affiliated. 

The  first  Kneisel  Quartet  concert  will  he  given  at  the 
Columbia  Theatre  next  Sunday  afternoon,  April  9th,  at 
2:30.  The  program  will  consist  of  works  by  the  three 
immortals — Beethoven,  Bach  and  Brahms.  The  first  will 
be  represented  by  the  complete  Quartet  in  G  major. 
Op.  18,  and  movements  from  his  later  Quartets,  Op.  50, 
No.  3,  and  Op.  130.  Mr.  Willeke,  the  violoncello  vir- 
tuoso, will  offer  the  Suite  in  C  for  cello  alone  by  Bach, 
and  the  Brahms  work  programmed  is  the  beautiful 
Quartet  in  A  minor.  Op.  51.  The  second  concert  will 
be  given  Wednesday  night,  April  12th,  also  at  the  Co- 
lumbia Theatre.  The  program  will  consist  of  the  Quar- 
tet in  D  major  by  Haydn,  two  movements  from  a  Quar- 
tet by  Max  Reger,  the  delightful  Terzetto  by  Dvorak 
for  two  violins  and  viola,  a  group  of  charming  cello 
solos,  and  the  Quartet  in  A  minor  by  Schubert,  which 
many  consider  the  most  beautiful  work  of  the  romantic 
school  ever  written. 

Tickets  will  be  ready  Monday  morning  at  Sherman. 
Clay  &  Co.'s.  Course  tickets  for  the  two  events  will  be 
$1..)0,  $2. .10  and  $3. .10,  and  for  single  concerts  the  prices 
will  be  $1.00,  $1.50  and  $2.00. 

%\ 


Mr.  and  Mrs.  Arthur  Fickenscher  gave  a  reception 
musicale  in  honor  of  Mr.  and  Mrs.  Vladimir  Shavitch 
at  their  residence,  263.1  Webster  Street,  Berkeley,  on 
Sunday  afternoon,  March  26th.  Many  prominent  musi- 
cal people  were  in  attendance  and  the  distinguished 
guests  enjoyed  a  well  chosen  program. 

Miss  Kathe  Loewinsky,  violinist,  Miss  Lillian  Capp, 
pianist,  and  Miss  Ruby  Stewart,  soprano,  gave  a  de- 
lightful program  at  the  Colusa  Theatre,  Colusa,  Cal., 
on  Tuesday  evening.  March  21st.  They  were  cordially 
received  and  revealed  themselves  as  splendid  artists. 
The  program  was  as  follows:  (a)  La  precieuse  (Couper- 
in-Kreislerl,  lb)  Shephard  Dance  (German),  (c)  Con- 
zonetta  (D'Ambrosiol.  Miss  Kathe  Loewinsky;  (a)  The 
Nightingale  I  Stephens),  (bi  Vergebliches  Standchen 
(Brahms),  (cl  Villanelle  (DeH'Acqua).  Miss  Ruby  Stew- 
art; (a)  Grillen  (Schumann),  (b)  Nocturne  (Chopin), 
(c)  Valse  (Chopin),  Miss  Lillian  Capp;  (a)  The  Brass 
Rand  (Fickenscher),  (bl  Irish  Folk  Song,  (c)  Birds  of 
the  Forest.  (Footel.  Miss  Ruby  Stewart;  (a)  Romance 
I Wieniawskyl,  (b)  Gipsy  Dance  (Nachez).  Miss  Kathe 
Loewinsky:  Caro  Nome  from  Rigoletto  (Verdi),  Miss 
Ruby  Stewart. 


THE   SEASON'S    LAST    SYMPHONY   CONCERTS. 


The  San  Francisco  Symphony  Orchestra,  Alfred  Hertz. 
Conductor,  will  give  the  tenth  and  last  pair  of  concerts 
of  the  current  season  at  the  Cort  Theatre  this  Friday 
afternoon  at  3  o'clock  and  this  Sunday  afternoon  at 
2:30  o'clock.  The  symphony  will  be  the  "Eroica"  of 
Beethoven,  and  it  was  written,  according  to  Anton 
Schindler,  the  close  friend  and  biographer  of  Beetho- 
ven, for  the  purpose  of  doing  homage  to  Napoleon,  the 
hero  of  the  day.  Beethoven,  however,  upon  receiving 
the  intelligence  that  Napoleon,  instead  of  republicaniz- 
ing  France  had  proclaimed  himself  the  Emperor  of  the 
French,  tore  the  title  leaf  of  the  work,  and  it  was  later 
dedicated  to  Prince  von  I.obkowitz. 

By  general  request  Mr.  Hertz  has  programmed  the 
Overture  to  "Tannhauser,"  and  on  account  of  the  length 
of  the  program  has  eliminated  the  overture  to  "C.eno 
veva."  Those  who  have  heard  the  Hertz  interpretation 
of  the  "Tannhauser"  Overture  know  the  treat  that  is  in 
store  for  them.  Those  who  have  not  been  so  fortunate 
as  to  have  heard  it  should  not  fail  to  avail  themselves 
of  this  opportunity.  The  program  will  close  with 
"Till  Eulensplegel's  Merry  Pranks"  of  Richard  straussi 
one  of  the  most  original  and  individual  of  composers. 
With  a  mastery  of  every  technical  resources  of  (he  mod- 
ern orchestra,  acquired  by  deep  and  patient  study, 
Strauss  has  given  us  mush  of  wholly  new  value  and 
Importance.  A  student,  not  a  copyist  of  Wagner,  ho 
b&fl  continued  the  school  of  the  master  of  liayrenth  ami 
is  the  originator  of  the  Tone-Poem,  a  term  (hat  stands 
imething  that  outstrips  the  symphonic  poem  of 
Liszt  in  both  its  boundaries  and  its  intellectual  anil  mu- 
sical scope 

lor  the  last    pair  of  concerts  are  on  sale  dally 
at  the  box  office!  of  Sherman,  ('lav  &  Co.  and  Kohler 
s  bi  n,  an.  i  i  p.  m. 
on  Friday  and   10  a    in,  on  S  ckets  will   he  oil 

sale  at  the  box  office  ot  the  Cort  Theatre.  The  priced 
for  Friday  are  $2.00.  $1.50,  $1  (in,  7.1  rents,  box  and  loge 
seats  |3.00.  The  prices  for  Sunday  are  $l,un,  71  cents. 
.'."  cents;  boi  and  loge  teats  $i..lo. 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for   teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persing'er 


Till-:    DISTINGUISHED    VIOLINIST 
Concerts — lastrnettoa 

<  ertliuiMer    of    the    8.    1  .    -mm|,I,„ii> 

rchestni.         Iddresai        Care     of      i'Helfle 

Utulcal    Review,    1008    Kofcler   * 

ease  Hiiitdlug,  Ban   Fraaelsea. 


SYmphoNY 

ORCHESTRA 

AlfhedHcrtz Conductor. 

last  pair  symphony  concerts 

(Season  181S-1S16) 

CORT  THEATRE 

FRIDAY,     . AH,  II   SI.  3   I".   M. 

SUNDAY,  APRIL  2.  2::t0  I".  M. 

Program 

Beethoven,   Symphony    .,n     ::.    "Eroica;"    A\  ogner. 

Overture,     "Tannhauser;"     Richard     Strang*,     "Till 

Eulenspieg-el's  Merry  Pranks." 

PRICES:  Friday  $2.  $1.50,  $1,  $75c;  Box.  Loge 
Seats  $:'..  Sundav.  $1.  75c.  50c:  Box.  Loge  S.-111-. 
11.50.     Tickets  at  usual  1 - 


EUGENE  BLANCHARD 

PIANO — COMPOSITION" 

Studio:  40  Highland   Avenue,  Piedmont 

Telephone    Piedmont     ln7!i 


Columbia  Theater 

A  WEEK  OF  GREAT  MUSIC 

I  adet  the  Direction  of  AMI!  L,  (Jreenbniim 

The    I  ill ~ 

Kneisel  Quartet 


Wednesday  Evening-,  April  12 

ready   Monday,     'single   Concerts.    $2.00,    $1.5(1,    $1  no! 
ready  Tuesday  at  Sherman,  Clay  &  Co.'s. 

The  Mason   and   Hamlin   Piano   Used 


The  Entire 

New  York 
Symphony 

Orchestra  of  80 
WALTER  DAMR0SCH,  Conductor 


Joseph 
HOFMANN 


Thundaj     Night,    \pr.    IS I'rlcliii     Wlrrimon.    \pr.    14 

Saturdaj   Night.  Apr.  ir — Sunday  Afternoon,   Ipr.  (it 

Season  Ticket,  (4.00,  sunn.  (8.00,  (10.00,  r ly  next 

We xdtiy.    Single  Tickets,  Sl.oil.  (1.60,  (2.00,  S2.K0, 

read)    neat  Saturday. 

Box  "ii in   Sherman,   i  'laj    &   Co  '«.   Sutter  and 

Keiirnv     Streets.    S.     !•'.,     where     m: I  dors    should     he 

addressed     to     Will    i.    Greenbaum    with    check    or 
mono; ir  enclosed. 


Young  People's  Concert  by  New 
York  Symphony  Orchestra 

with  explanatory  remarks  by  Mr.  Damrosch  and 
demonstrations  of  use  of  all  instruments 

SATURDAY,  APRIL  15  at  2:30 
Prices  Mc,  $1  00,  $1.50  Vounu  folk*  (under  18)  half  price 

The  Btelnwtay  Piano  I    i 


PACIFIC    COAST    MUSICAL    REVIEW 


The  PRICE  of  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to  the 
beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineering,  what 
one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his  fellows  that 
creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual  excellence,  its  sup- 
erior qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those  whose  best  efforts  it  has 
exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvass  of  the  painter  who  lacks  in  drawing  or  technique,  the 
melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms,  breed 
no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned  arrows  of 
jealousy,  the  vigorous  depreciations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry  has 
blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which  is  epoch 
making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 

The  Mason  &  Hamlin  Piano  leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  havti 
earned  leadership,  because  it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the 
musical  world  dreamed  possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  or- 
ganizations of  the  world,  stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Only  at  our  stores  may  Mason  &  Hamlin  Pianos  be  seen  and  purchased.    We  cordially  invite  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MeM 


Oakland     510  12th  and  1105  Washington 
^/^  San  Jose — 117  South  First 

Sheet  Music 


A   CHARMING   AFTERNOON    OF    MUSIC. 


On  Mondav.  March  27th.  the  Daughters  of  California 
Pioneers  held  an  Afternoon  of  Music  in  which  they  pre- 
sented the  compositions  of  Abbie  Gerrish-Jones  in  a  pro- 
gram of  songs  and  instrumental  numbers.  The  con- 
tributing artists  were:  Mrs.  Harry  Steele  Haley,  dra- 
matic soprano;  Miss  Goldie  Hulin,  contralto;  Miss  Marjl 
Lewis,  'cellist;  Mrs.  Hazel  Boyd-Hunter.  pianist.  The 
program  was  given  in  Papyrus  Hall.  420  Sutter  Street; 
and  the  little  hall  was  tilled  to  its  capacity  with  an  in' 
tensely  interested  audience.  At  the  conclusion  of  thu 
program  the  composer  was  presented  with  a  flowering 
tulip  plant  in  token  of  appreciation  from  the  'Daugh- 
ters." The  artists  were  all  happily  chosen  for  the 
numbers  interpreted  and  everyone  received  enthusias- 
tic applause  for  their  splendid  interpretation  of  the  com- 
positions allotted  to  them.  The  program  in  full  was  ren- 
dered in  the  following  order:  How  I  Write  My  Songs 
Abbie  Gerrish-Jones;  Irish  Songs— (a)  My  Love  o'  You 
(manuscript),  ('cello  obligato,  Miss  Mary  Lewis),  (b) 
My  Dear  Little  Irish  Rose,  (c)  Top  o'  the  Mornin'  Peggy. 
Mrs.  Harrv  Steele  Haley;  Piano  Solos— (a)  Prelude 
(The  Bells'),  (b)  Nocturne  (manuscript),  (c)  Indian  Le 
gend  (manuscript  I.  Mrs.  Hazel  Boyd-Hunter;  Contralto 
Solos — (a)  Crossing  the  Bar  (manuscript),  (b)  Can  You 
Forget?  (manuscript),  (c)  The  Xight  Is  Alive  With 
Song,  Miss  Goldie  Hulin;  'Cello  Solos— (al  A  Persian 
Lullaby,  Sleep,  My  Jewel  (manuscript),  (b)  Gavotte. 
Danse  des  Coquelicots,  Miss  Mary  Lewis;  Soprano  Solorl 
— (a)  A  Song  of  May.  (b)  The  Meadow  Lark,  (c)  Peacct 
Triumphal.  Mrs.  Harry  Steele  Haley.  Miss  Hazel  Boyd' 
Hunter,  accompanist. 


RECEPTION    GIVEN    MR.    AND    MRS.    K.    KAWAKAMI. 

A  very  artistic  and  delightful  reception  was  given  at 
the  residence  of  Mr.  and  Mrs.  K.  Kawakanii.  the  well- 
known  representative  of  the  Press  Association  of  Japan, 
in  honor  of  Madame  Tamaki  Miura.  prima  donna  of  the 
Boston  Grand  Opera  Company.  A  group  of  distinguished 
European  and  American  musicians  were  present,  as 
well  as  many  other  prominent  in  social  circles.  A 
very  talented  Japanese  violinist,  Sangoro  Ito.  A.  B.. 
pupil  of  Giuseppe  Jollain,  revealed  rare  ability  and  was 
highly  complimented  by  the  appreciative  audience.  The 
Japanese  Consul  congratulated  and  praised  Sig.  G.  Jol- 
lain, who  enjoys  the  distinction  of  being  recognized  as 
an  Italian  violinist  of  exceptional  gift  and  talent,  for 
the  interest  he  has  taken  and  for  the  zeal  and  untiring 
efforts  he  has  shown  on  behalf  of  Japanese  students, 
and  was  more  than  pleased  to  witness  the  progress  being 
made  in  music  amongst  Japanese  students  of  this  city 
in  general.  Madame  T.  Miura  also  encouraged  Mr.  San- 
goro to  persevere  as  faithfully  as  he  had  done  hereto- 
fore, as  he  had  a  very  promising  future.  Frank  Carroll 
Giffen.  vocal  teacher,  also  presented  one  of  his  talented 
pupils,  who  greatly  impressed  all  her  hearers.  Many 
thanks  are  due  Mr.  and  Mrs.  K.  Kawakami  for  the 
charming  and  delightful  reception,  and  for  the  interest 
and  enthusiasm  they  take  towards  the  welfare  of  Japa- 
nese students. 


Vladimir 

SHAVITCH 

Distinguished  Pianist 
and  Pedagogue 


Residence  Studio:    147-2Cth  Avenue 
Tel.  Pacific  6736 


CECIL   FANNING    RETURNS. 

Cecil  Fanning,  singer,  poet  and  artist,  arrived  in  Los 
Angeles  from  the  East  on  Friday,  in  company  with  Mr. 
and  Mrs.  H.  B.  Turpin,  and  they  are  now  domiciled  at 
the  Hershey  Arms  for  a  stay  of  generous  length.  Mr. 
Fanning  won  a  great  triumph  here  by  his  art  and  per- 
sonality during  his  previous  visit  last  year,  and  his 
return,  as  is  that  of  the  Turpins,  who  are  charming 
people,  is  heralded  with  acclaim.  He  had  phenomenal 
success  on  his  recent  tour  throughout  the  East.  His 
first  appearance  in  1916  in  California  will  be  in  the 
Romanesque  room  at  the  Green  (Pasadena)  tomorrow 
afternoon.  Mr.  Fanning  represents  Ohio  artists  in  sculp- 
ture at  the  great  California  exposition,  the  pedestal 
chosen  bearing  upon  it  the  legend,  "Le  Chanteur.  por- 
trait bust  of  Cecil  Fanning,  the  singer-poet  of  Ohio,  by 
M.  E.  Cook."  It  is  a  remarkable  piece  of  work,  happily 
combining  sculpture,  poetry  and  music,  and  stands  for 
one  of  the  greatest  honors  ever  bestowed  upon  a  singer 
in  America.  Their  arrival  will  immediately  start  a  con- 
tinual round  of  entertainments,  social  and  artistic  for 
the  trio  of  visitors. — The  Sunday  Times.  Los  Angeles. 
March  19,  1916. 


LORING  CLUB  AND  NASH  ENSEMBLE. 

Mrs.  Abbie  Gerrish  Jones,  the  distinguished  Califor- 
nian  composer  and  critic,  who  is  now  associated  with 
the  Pacific  Coast  Musical  Review,  has  written  two  en- 
thusiastic reviews  of  the  recent  Loring  Club  and  Nash 
Ensemble  concerts.  We  very  reluctantly  are  compelled 
to  hold  these  two  important  items  over  until  next  week, 
when  we  shall  publish  a  large  edition. 


FIRST  POPULAR  SYMPHONY  CONCERT 

People's  Philharmonic  Association 
Nikolai  Sokoloff,  Conductor 

SOLOIST 

MARIE  SLOSS,  Piano  Virtuoso 

Thursday,  April  <lih.  »l  B:15  l'.  M. 
Pavilion    Rink,    Sutter    and    Pierce    Street! 

kdmlaalon!    Beaerved    sent*.   EEOc,   General  kdmlM- 
Klon  25e. 

Now  "i,  sale  at  Sherman,  Clay  ,v-  Co.,  and  Kohler 

,.,-   Chase.     Out-of-town    mail    orders    given  prompt 


a  I  !•■ 


,,!.., 


Elsa  Ruegg'er 

Cello 

Edmund  Lichtenstein 


HENRY  BRCTHERICH 

I.IMST    FIRST    IMTVRIW    (lit  IK   II 

..i  Choir  Institute,  Oi-kiiii.  Piano,  Ranno 


nil   branches  ■• 

Choir  ' 

.V  Cbaae  lll.lt. 

Tel.  K 

Street.    Tel.   Pi 

rk  :tri7 

PiANO  RECITAL 

Sorosis  Club  Hall,  Friday  Eve.  April  7th 

At  8:15  o'clock 

George  Stewart  McManus 


Tickets  S1.00.  Now  at  Sherman.  Clay  &  Co..  and  al  H.i 


PACIFIC  COAST  MUSICAL  REVIEW 


RALPH     ERROLLE'S    TEA-MUSICALE. 


Mr  and  Mrs.  Ralph  Errolle,  assisted 
by  members  of  the  grand  opera  class, 
gavs  a  tea  muslcale  al  Mr.  Errolle'a  new 
atudioa  in  the  Mercedes  Building  on  Sat- 
urday after in,  March  26th,  In  token  of 

the  opening  of  these  spacloue  quarters 
About  ISO  invitations  had  been  Bent  and 
practically    every    one    of    the    invited 

quests  was  present,  thus  crowding  the 
studios  to  their  utmost  capacity.  They 
are  among  the  most  spacious  and  tasteful- 
ly arranged  in  the  City,  and  proved  to 
be  well  adapted  for  the  purpose  for 
which  they  have  been  destined.  The 
program  rendered  on  this  occasion  was 
an  exceptionally  meritorious  one  and  the 
participants  proved  to  be  singularly  well 
equipped  and  intelligent. 

The  opening  number  was  a  piano  solo 
by  Wollenhaupt,  entitled  Etude,  and  was 
interpreted  most  judiciously  by  Miss 
Peay.  who  also  acted  as  accompanist. 
Miss  Peay.  proved  to  be  an  artist  of  fine 
instincts,  one  who  both  from  a  technical 
and  musicianly  point  of  view  was  thor- 
oughly competent  to  fulfill  her  arduous 
artistic  task.  Mrs.  Muir  and  Mrs.  Er- 
rolle sang  a  duet  from  Laktne  in  a  man- 
ner worthy  of  the  heartiest  commenda- 
tion. Their  voices  blended  excellently 
and  they  brought  out  the  melodic  beau- 
ties of  the  work  very  graphically.  Har- 
old Melville,  a  tenor  of  unusual  timbre 
and  compass,  sang  Spirito  Gentile  from 
La    Favorita    by    Donizetti    and    To    You 


and  understanding,  He  never  strains  and 
his   Interpretations   are   notable   for   the 

skill  with  which  their  meaning  is  made 
apparent  Miss  Almali  Hollen  revealed 
ability  and  vocal  powers  of  the  rarest 
character.  Indeed  her  voice  and  techni- 
cal execution  are  astonishing  for  one  so 
young  in  experience.  Her  genuine  colors 
ture  soprano  is  flexible  anil  evenly- 
placed,  and  her  phrasing  is  delightfully 
intelligent  and  splendidly  colored  Sin- 
is  a  vocalist  of  natural  Instincts  and  ac- 
complishments.  Mrs.  Muir  sang  the  well 
known  aria  from  Samson  el  Dalila  by 
Saint  Saens  and  At  Dawning  by  ('adman 
in  a  luscious  and  resonant  contralto 
voice.  She,  too,  sings  most  intelligently 
and  possesses  a  voice  of  a  richness  de- 
cidedly pleasing  and  enjoyable.  She 
sinus  with  good  artistic  judgment.  Ray- 
mond Lawrence,  a  basso  contante  of  the 
finest  ciuality  and  compass,  sang  Dormiro 
Sol  from  Verdi's  Don  Carlos  and  Vecchi 
zimarra  from  Puccini's  La  Roheme  in  a 
manner  worthy  of  the  highest  praise. 
His  voice  is  full  and  sonorous  and  his 
range  excellent.  He  enunciates  clearly 
and  he  phrases  intelligently.  He  is  a  vo- 
calist of  the  very  best  type. 

Mrs.  Errolle  sang  Ritorno  vincitor  from 
Aida  by  Verdi  and  In  My  Garden  by  Lid- 
die  with  that  splendid  artistry  and  that 
finesse  of  romantic  coloring  for  which 
she  has  become  so  favorably  known  here. 
Mrs.  Errolle  is  one  of  the  most  gifted  and 
most  conscientious  artists  we  have  heard 
during  this  season  and  her  splendid  work 
on    this   occasion   has   only  added   to   our 
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by  Oley  Speaks  with  spirit  and  artistic 
understanding.  Mr.  Melville  really 
proved  to  be  an  excellent  vocalist  His 
voice  is  smooth  and  even,  his  intonation 
true  and  his  enunciation  most  concise 
and  clear.  He  also  possesses  that  neces- 
sary gift  of  phrasing  according  to  the  in- 
tentions of  the  composer. 

Mrs  J.  H.  Hood  sang  Vorrei.  by  Tosti, 
and  I  Ixive  You  Truly,  by  Bond,  with  a 
clear,  pliant  sorrano  voice.  Both  as  to 
emotional  comprehension  and  technical  fa- 
cility Mrs  Hood  proved  thoroughly  sat- 
isfactory. She  revealed  an  excellent 
trolee  and  thorough  training.  She  sang 
with  an  Intelligence  and  poetic  concep- 
tion nor  frequently  heard  in  studio  re- 
citals. Miss  Ernestine  Littlejohn  exhib- 
ited a  soprano  voice  of  unusual  volume 
and  range.  It  js  one  of  the  most  delight- 
ful vocal  organs  we  have  heard  in  some 
'ime.  and  it  is  used  with  •! 
and  artistic  Judgment  Miss  Littlejohn 
sang  J'ai  pleure  en  reve  b.  Hue  and  (all 
Me  No  More  by  ('adman.  In  addition  t,, 
possessing  a  fin-  voice.  " 
I  resented  a  i  I  ,I1U  and  ease 

of  deportment  decided 

I   ay  Clarke,  a  harpist  of  grati- 
fying   accomplishment*,    played    Lucia's 
Dream    *nd   also   an    obligate    to 
Mr     Errolle's    solos,    beside 

technically    and    musfcall 
equipped    for    her    Instrument    and    plays 
with    eas.-    and    thoroughness.      She    has 

I  excellent  training  and  is  ai 
1st  of  rare  ability.  Riccardo  Cool 
well  deserved  applause  for  his  splendidly 
Salve  dlmore 
from  Gounod's  Faust  and  Thrush  at  Eve 
by  Cadman  His  voice  is  vibrant  and  ex- 
tensive in  range  and   be  sings  wit, 


estimation  of  her  unquestionable  efficien- 
cy. Ralph  Errolle  sang  La  Reve  from 
Massenet's  Manon.  Chansonette  by  Mas- 
senet and  Aubade  by  Lalo.  the  latter  with 
harp  obligate  Mr.  Errolle  was  in  excel- 
lent voice  on  this  occasion,  and  this 
means  that  his  ideal  lyric  tenor  was 
heard  at  its  very  best  advantage.  The 
voice  was  smooth,  well  placed  and  excel- 
lently pitched,  and  his  interpretation  was 
absolutely  artistic  and  finished.  He  sang 
with  decided  comprehension  of  the  char- 
acter  of  the  works  and  with  sufficient 
display  of  temperament  to  emphasize  the 
emotional  phase  of  the  composition! 
without  marring  the  tone  quality.  The 
program  was  concluded  with  a  delight- 
ful rendition  of  the  famous  Lucia  Sextet 
by  members  "i  the  opera  class 

We  w.rc  particularly  pb-ased  with  the 
uniformlt]  ol  exceptional  talent,  the  ease 
ortment  and  the  lack  of  visibli  net 
vousness.  It  was  a  decidedly  worthy 
event  and  one  of  the  very  best  wi 
attended  in  recent  years.  a,  m. 


GEORGE  S.  McMANUS  PIANO  RECITAL 


"   -art     McManus,    tin-    well 
known    and    exceptionally    accomplished 
t,  will  give  a  piano  r. 
tall    on    Friday    evening.    April    7th 
which  proml  iea  to  i"-  one  ol  the  w 
lovable    musical    events    ..! 

"-grain    has    I.e.  n    selected    v.  ill,    an 
enting    unusual    as    well    as 

,  layed  compositions,  ami   Mr    Mc 

Manus.    who   has   appeared    frequently    In 
Euroi  e  prior  to  his  return  to  Ban 
elsco.  hag  established  his  competi 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


present  such  work  in  an  absolutely  artis-B 
tic  manner.  Anyone  really  interested  in 
pianistic  literature  will  find  this  event 
decidedly  enjoyable.  The  complete  pro- 
gram will  be  as  follows:  Sonata.  C  ma- 
jor (Mozart  I.  Ballade,  G  minor  (Brahms), 
Moment  Musicale.  C  sharp  minor  (Schu- 
bert), Novelette  in  E  (Schumann I.  Kel- 
tic Sonata  (MacDowell),  Barcarolle  (Lia- 
dowl,  Polonaise,  A  major  (Chopin). 


properties  are  absolutely  authentic,  and 
in  the  burning  of  the  Indian  villages  of 
Temecula.  San  Pasquale  and  Saboba  the 
actual  locations  were  used,  with  the  re- 
sult that  "Ramona"  has  proved  of  tre- 
mendous interest  to  the  student  of  Cali- 
fornia history  as  well  as  the  mere  seeker 
after  entertainment. 


»v 


CORT   THEATRE. 


The  success  of  "Ramona,"  Clune's 
"cinema-theatrical  entertainment."  i  s 
demonstrated  by  the  fact  that  the  great 
visualization  of  Helen  Hunt  Jackson's 
famous  novel  is  entering  upon  the  third 


V      HcM   \  \  I 

M  >!..     Will     < 


week  of  its  engagement   at  the  tort   The- 
atre, and  Hie  demand  for  scats  is  as  great 
i       Depicting  a  subject   of  vital   tin 

portance  in  serious  ami  sincere  manner, 
"Ramona"  stands  forth  as  the  greatest 
achievement   in  the  realm  of  the  photo 

drama.  Over  two  thousand  persons  a|i 
pear     II,     Its     scene:.        The    cosliiines     ami 


NOTED  TENOR   AT  ORPHEUM. 


The  Orpheum  program  next  week  is 
particularly  worthy  of  perusal.  With  al- 
most every  European  opera  house  closed, 
many  operatic  celebrities  who  have  here- 
tofore turned  deaf  ears  to  the  pleadings 
of  American  managers  have  now  consent- 
ed to  hearken  to  them.  One  of  these  lu- 
minaries is  Signor  Ciccolini.  who  is  rec- 
ognized as  one  of  the  greatest  and  most 
remarkable  tenors  of  the  day.  Melba, 
with  whom  he  sang  in  concert  for  sev- 
eral seasons,  wrote  of  him,  "I  consider 
Ciccolini  the  world's  greatest  tenor."  Cic- 
i nlini  came  to  this  country  without  an 
idea  of  a  professional  engagement,  but 
he  was  immediately  besieged  by  Ameri- 
can managers,  and  it  was  not  until  a 
princely  sum  a  week  was  offered  in  ex- 
change for  his  fine  voice  that  he  yielded 
to  the  importunities  of  vaudeville,  anil 
instead  of  making  his  American  debut 
willi  the  Metropolitan,  Boston  or  Chicago 
(ipera  Companies,  he  permitted  his  mar- 
velous voice  to  be  heard  only  in  the  two 
a  day  ( 'iccolini's  repertoire  is  an  ex- 
tensive one  and  he  sings  not  only  in  Ital- 
ian but  also  in  English  and  French, 

W'illa   Holt    Wakefield  will  be  heard  in 

an  entirelj  new  repertoire  of  "Song  Say- 
ings." for  several  years  she  has  been 
an  immense  favorite  in  vaudeville  and 
Chiefly   because  of  her  radiant   personal- 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.     Tel.  Prospect  1874 


PACIFIC   COAST    MUSICAL    RKVIEW 


RALPH  ERROLLE 

LYRIC  TENOR                         Formerly   Chicago   r»    Co. 

VOCAL    AND    OPERATIC    STUDIO 

Special  Notice 

The   Rrrnile  studios  have  been  moved  to  ue»v  quarter* 
In    the    Mercedes   Building.  251    Post   St.     For  partlcnlara 
Irene   <;<•<•.   R.    En-lug,   Manager,     ■•hone    Prospect    1000. 

£ 
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CLAYTON 


F.  SUM  MY  CO.  PUBLICATIONS 

Willi 
HENRY    GROBE   "A   Dealer  in  Music  of    the    Better  Kind" 
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the  \\  ile\    it.   \i 


Alice  Gentle       Henry  L.  Perry,  Bass 


mezzo  Minimi 

Concerts — Oratorio — Op 

Address     Pnclflc    Coaat     Music 


llil 


CONCERT — ORATORIO 

I'M- 


lualeal     Reviev 

Chaae  Bide,  San  Fraucisci 


FredriK   E. 

BLICKFELT 

Specialist  in  Voice  Placing  and  Development 

II.  iin  in-. I     from     live     yearn     of     special 

training      \yith      Min-.tr..      Siilnil  Inl.      Mme. 

Hi. ruin. i.     Milan,     Antonio     cotogol.     III 

I       in. .mils      'I i  ...      I Ion.       Suite 

"V,"  Kohler  A  Chase  Building-  Phone 
Kearny  5454.  Monday,  \l  ed  ...—  .lit  >  11...I 
Saturday,  p.  m. 

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  A  Chaae  Hl.ll.-.  Phone 
Kearny  5454.  Realdence  nil  Frederick  si. 
Phone   Pork  II0S7. 

Theodore  Widmer 

PIANIST 

Royal  Conservatory  of  Mualc,  Leipzig 

Realdence  Studio:  2110  California   Street. 

Phone   \\  est    4073.     Ilouii   Town   Studio:   HOT 

Kohler  <£   Chaae    Bldg.   Phone   Kearny   5454. 

iWednesdny   mid    Fridny   Afternoons.) 

For  the  Summer  Months 

Beautiful  Furnished  Bungalow,  4  Booms 

mid  Bath,  Sleeping  Porches,  1 dsdtile.  San 

\11selmo.  $45.  Four  Months.  Longer  Period 
Cheaper.  Address:  2727  Pacific  Ave.  or 
Phone  West  2S13. 

MARY  CARRICK 


(  oiiKreKnliounl   Cliurvh, 
Sololat,    Temple     Kmnuu-Kl 
Vocal    Instruction    by   Appointment   Only 
ThurHdaya:  1008  Kohler  &  Chase  Bldg. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  £  Chaae  Bldg.       San  Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Languages 

5.102   Broadway,   Oakland 

-an   Francisco  Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 

America's   Most   Versatile   Song   Interpreter 
II.    B.   WRPIN,   Accompanist 
Available     on     the     Pacific     Coast     From 
March    20    to    May    1,    11110.    Address:    L.    E. 

Ilelii  in.-..    Suite    705    Auditorium    Building. 
Los   Angeles,   (ill. 


fhc^alDtotn  |iano  Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,  1900 
The  Grand  Prize.  St.  Louis,    1904 
The  Grand  Prize.  London,  1914 

A.ieli   Sir   Million   Doll.n 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Herman  S.  Heller    Rose  Reida  Caiiieau 


PIANIST 
Available   for   Concerts   and    Recti 
...I!..:   135S   Fell   St.  Phone  Wee 


7lis 


EMIL1E  ILLSLEY  McCORMACK 

PIANIST ACCOMPANIST 

Formerly  With  the  Institute  of  Musical 
Art  of  New  York.  Studio:  7211  Sutter  St. 
Telephone  Franklin  7:145. 

Joseph  George  Jacobson 


California   St 


CONDI  CTOR 

Violin,    Recitals.    Ensemble,    Composition 

Palace  Hotel.  Sun  Francisco,  Cal. 

Gerda  Wismer  Hofman 

DRAMATIC  CULTURE 
Available    for    Dramatic    Recitals.     Plays 
Prepared  and   Coached.    Studio:  2(itl0  Green 
street.     Phone    Fillmore    4111. 

ALBERT   SPALDING 

THE    DISTINGUISHED    VIOLINIST 


MARIE   SLOS5 

PIANIST 

o— 1005     Kohler     *      Chase      Building. 
Telephone  Kearny  5454. 

VIOLIN,  HARMONY,  ENSEMBLE 


Phone  Frnnkliu 


Johanna  KRISTOFFY        Antonio  De  Grassi 


Mildred  Turner 

PIANIST    ACCOMPANIST 
Realdence  Studio:   1015  Taylor   Ave.. 
...In.   I'll. .iM-    Alumedn   24211   W. 


Subscribe    for     Pacific     Coast     Musical 
eview.     $2.00  per  year  in  advance. 


lty.  Miss  Wakefield  is  now  calling  her- 
self "The  Lady  of  Optimism" — this  be- 
cause her  program  includes  only  opti- 
mistic numbers  and  in  her  work  there  is 
invariably  the  desire  to  create  happiness. 
George  Howell  and  a  clever  supporting 
company  will  appear  in  Agnes  Scott's 
rather  different  sketch,  "The  Red  Fox 
Trot."  which  furnishes  a  page  of  today's 
"Butterfly  Life."  Mr.  Howell,  who  is  an 
actor  of  distinction,  is  seen  to  advantage 
in  the  character  of  John  Walker.  Benny 
and  Woods  are  two  young  musicians  who 
excel  respectively  on  the  violin  and  piano. 
For  the  most  part  they  confine  their  ef- 
forts to  popular  music,  but  their  program 
also  includes  classical  selections. 

Valentine  and  Bell  call  their  offering 
"The  Furniture  Removers."  This  man 
and  girl  are  bicyclists  par-excellence.  The 
name  "The  Furniture  Removers"  of 
course  has  a   bearing  on  the   act   itself. 

The  second  of  the  series  of  the  beauti- 
fully colored  Travelogues  secured  exclu- 
sively for  the  Orpheum  Circuit  will  be  ex- 
hibited. Clark  and  Verdi,  the  Italian 
comedians,  and  Desiree  Lubowski,  the 
Impressionistic  Character  Dancer,  will  be 
the  only  holdovers  of  this  splendid  bill. 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice  Culture.  Suite  "C"  Kohler  A 
Chase    Building.      Telephone:    Kearny   5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  200s  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  San  Francisco,  Room 
002  Kohler  &  (hnse  Bldg.,  Tel.  Kearny  5454 


SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaches   Violin.   Viola.  Ensemble   Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

Constance  Estcourt 

pi  wist — irriup  vnist — ensemble 

Residence  studio:  2620  Sacramento  St. 

Phone   West   .11105 

PIANO.    THEORY,    COMPOSITION 

John  W.  Metcalf 

studio:    NIO    First     Savlugs     Bank     Bldg., 
Oakland..    Phones,  Oakland  3172;  Piedmont 

Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondaya 
mi. i  Thursdays:  Phone  Park  7404.  268B 
Webster    St.,    Berkeley;    Phone    Berk.    4CIII1. 

HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teneher    of    Staging.   32    Loretta     \i.  ..... 

Piedmont.  Tel.  Piedmont  304.   Hon.,   Kohle 
at    Chase    Bldg.,    S.    F.     Tel.    Kearny    5454. 


MISS  EDNA  MONTAGNE,  Piano       Mrs   Marie  Partridge -Price 

Studios:    Berkeley.    2II1SI    llenveuue    Ave.:  ""  »•     1'ldl  It    I   ttllUUgC    1   UlC 


tudios:    Berkeley,    2010    B 

Richmond,       It  lei I      Club,      Nevin      and 

Twelfth:     Residence,     out;      Vernou      Street. 
Telephone    Piedmont    30N5,    Oakland. 

ACHILLE  L.  ARTIGUES 

<.ri.il.ni  I,-  Schnln  Cnntorum,  Paris.  Or- 
gan, Piano.  Harmony,  Connter  Point. 
Studio:  Arlllaga  Musical  College.  Rea.t 
138-gth   Ave..  8.  F.    Phone:  Pae.  5740. 

ANIL  DEER  STUDIO 

232    HAIGHT    STREET 

Studio  Phoae,  Park  2372 1  Residence  Phone 

Mission    2078.      By    Appointment    Only. 


Soprano  Soloist — Teacher  of  Singing 
Recitals,  Concerts,  Church  and  Oratorio 
1002  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 

F.  G.  Schiller 


GIUSEPPE  JOLLAIN 

VIOLINIST 

studio:   378   Sutter  St.      Phone  Kearay  2637 

By  Appointment  Only. 


EMILIE  NELSON    Soprano         MARY  ALVERTA  MORSE,  Soprano 


>f    H 

let's    Vocal    Studio.     11 In,    and   Thursdnv. 

005  Kohler  A  Chnse  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  2S00  Stuart  St..  Berkeley. 
Phone   Berkeley  0110.1. 

Miss  Tessie   Newman 

PIANIST 

Studio:      1K0S     McAllister    Street.       Phone 


■WANTED 


Res.  Studio:  San  Franclico,  2119  Scott  St 
Phone  Fillmore  1820.  Oakland.  <H7  Mari- 
posa  Ave.      Phone  Piedmont  2017. 

AUG.  NURNBERGER-SUSS 

VIOLIN  BOW  MANUFACTURER 

Very  Fineil  Material  and  Woikmamhin  Cnaranleed.      Al  All 

Leadim  Mn.ic  Store,  o.  Direct  From  the  Manufacturer 

NOVATO.  MARIN  COCNTV.  CAL. 

Mme.  M.  Tromboni 


Howard  E.  Pratt,  TENOR 


FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerts,  Recitals,  Oratorio 

2434  Woolsey  St..  Berkeley.  Tel.  Berk.  286 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
"ml  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.     2505   Clay    St.     West   4800 

ERNST  WILHELMY 

Correct  Interpretattoa  of  German  Lied 
Drama  and  Poetry.  Studio:  Gaffnev  Bldg., 
370    Sutter    St.      Tel.    Fillmore   027. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — San    Frauds Hotel    Normeudle, 

Sutter  and  Gongh  Streeta.     Berkeley,  1533 
Euclid  Ave.     Phone  Berkeley  8555. 

Thomas  Vincent  Cator,   Jr. 

PIANO-HARMONY 
MRS.   T.   V.   CATOR,   Accompanist 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phome  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octayia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD   REES 

S15    Grove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.  STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  108S 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

2841  Steiner  Street  Phone  West  438 

T.   D.    HERZOG 
2100  Sutter  St.  San  Francisco 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 


MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY    PASMORE 

14  7ii  Washington  St.     Phone  Franklin  836 


JOHN    DEMETRIO 

376  Sutter  St.  Phone  Kearny  2637 


HARMONY 


MISS  E.  LOUISE  GREENE 

1549  7th  Ave.,  Oakland.    Tel.  Merritt  4242 


Subscribe     for     Pacific     Coast     Musical 
eview.      $2.00    per   year    in    advance. 
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SHORT    ITEMS   OF    INTEREST. 

Miss    Ruth    Viola    Davis,    pianist;    Alice    Cellar    Fox. 

vocalist;     Myrtle    Glenn    Roberts,    reader;     .Mrs     Martin 

[Toy,  vocalist,  and  Mrs   C.  J.  Millard,  accompanist,  ap- 

ii,,.   Dorian   Club  on   Social   Day.   Friday 

i,   March  24th,  and  created  an  excellent  imi  re 

sion.  Mrs  G.  t'hilds  MacDonald  was  the  hostess  ol  the 
daj  and  Mrs.  K  E  M  each  am  the  chairman  of  the  pro- 
gram  committee. 

There  is  a  petition  being  circulated  for  the  purpose 
uring  the  use  of  the  Municipal  Auditorium  for  the 
production  of  grand  opera  at  popular  prices.  Ladies' 
Clubs  and  Mothers'  Clubs  are  particularly  interested 
and  the  sentiment  seems  to  be  strong  that  both  young 
and  old  should  have  an  opportunity  to  witness  spectacu- 
lar grand  opera  at  prices  within  the  reach  of  the 
masses.  Petitions  are  placed  at  the  Information  Bu- 
reau of  the  Emporium,  Hale  Bros.,  Fifth  Street  en- 
trance. O'Connor,  Moffat  &  Co..  and  the  Owl  Drug  Co.. 
Phelan  Bldg. 

Mrs.  Henrietta  Cowell  gave  a  pupils'  recital  at  the 
St.  Francis  Hotel  on  Thursday  evening.  March  Htli.  The 
following  program  was  presented;  Sir  Eglamore  (Old 
English  Ballade  I.  Chorus;  Florian's  Song  iGodardi. 
.lack  o'  Hazeldeau.  Miss  Helen  Rosenberg;  Dawn 
(Leom.  First  Primrose  (Grieg).  Miss  Eda  Rosenberg; 
Oh  Let  Night  Speak  (Chadwickl.  The  Nightingale  Has 
a  Lvre  of  Gold  I  Whelpley  i .  Mrs.  M.  Franklin;  Chirk 
Castle  (Old  Welch  I,  Affanidel  pensier  (Handel).  Mourn 
ing  in  the  Village  ( Hungarian  I.  Henry  Cowell;  Star  of 
Night  (Rogers).  Morning  Hymn  iHenschel).  Miss  Elsie 
Golden;  Duett  (Lassen),  Misses  Brenner;  Ah  mio  cor 
( Handel  I.  La  maison  grise  (Messager).  Miss  Ruth  Bren- 
ner; Oh  Thou  Billowy  Harvest  Field  (Rachmaninoff I. 
Spring  (Hugo  Wolf),  Miss  Silvia  Brenner;  Stars  With 
Golden  Sandals  (Franz  I.  Allah  (Chadwickl,  Hark! 
Hark!  The  Lark  (Schubert).  Miss  Rosalie  Borck;  Chant 
Hindou  iBemberg).  Charmant  oiseau  (David).  Summer 
iChaminadei.  Mrs.  I.  Goodman. 

The  Palace  Hotel  Orchestra,  under  the  able  direction 
of  Herman  Heller,  is  giving  delightful  Sunday  Evening 
Pop"  concerts  which  are  making  an  exceptionally  Hue 
impression.  The  programs  are  prepared  with  an  eye 
both  to  the  artistic  and  popular  side  of  music,  and  the 
result  is  an  unusually  large  attendance  and  enthusi- 
astic applause  by  cultured  audiences.  Mr.  Heller  is 
attracting  much  attention  through  these  concerts  and 
proving  of  great  assistance  to  the  Hotel  as  well  as  show- 
ing his  own  ability. 

Miss  Constance  H.  Alexander  of  San  Francisco,  who 
is  in  New  York  studying  singing,  sang  at  Madison 
Square  Garden  on  Sunday.  March  19th.  for  the  benefit 
of  the  German  War  sufferers.  Those  taking  active  part 
in  this  Bazaar  were  the  noted  artists:  Mme  Schumann- 
Heink.  Mme.  Julia  Culp.  Johanna  Gadski,  Frieda  Hem- 
pel,  Fritz  Kreisler.  Carl  Friedberg  and  many  other 
musicians  of  note. 

Miss  Mvrtle  Donnelly,  the  exceptionally  gifted  young 
soprano  soloist,  and  pupil  of  Mme.  Armand  Cailleau, 
sang  recentlv  at  Scottish  Rite  Auditorium  on  a  program 
with  Nikolai  Sokoloff.  violinist,  and  Mrs.  .1.  B.  Casserly, 
pianist.  She  also  sang  for  the  San  Francisco  Musical 
Club  and  for  the  Knights  of  Columbus  in  San  Mateo. 
Her  accompanist  on  these  three  occasions  were  respec- 
tively. Mr.  Wentzel.  Miss  Florence  Hyde  and  Mrs.  J.  B. 
Casserly. 

George  J.  Jacobsou.  the  well  known  pianist,  has  just 
been  chosen  by  Mabel  Riegelman,  the  Californian 
prima  donna  soprano,  to  be  her  accompanist  at  her 
concert  in  Butte.  Montana,  during  this  month  Miss 
Riegelman  has  selected  this  able  musician  after  hearing 
him  play  and  recognizing  his  artistic  merit. 

The  Mansfeldt  Club  will  give  its  Twenty-first  piano 
recital  in  the  concert  hall  of  the  Palace  Hotel  on  Wed- 
nesdav  evening.  April  12th.  The  program  will  be  as 
follows-  Todtentanz  I  Danse  Maeabrei  (Liszt),  Miss 
Marjorie  E.  Young.  Mrs.  Hazel  H.  Mansfeldt;  Serenade 
(Tschaikowskvi.  Miss  Lorraine  Ewing,  Mrs.  Hazel  H. 
Mansfeldt;  Aire  variee  i  Beethoven-Saint-Saensl .  Miss 
Esther  Hjelte.  Miss  Stella  Howell;  Marche  militaire 
I  Schubert  Tausig  i.  Miss  Ruth  V.  Davis,  Mrs.  Hazel  H. 
Mansfeldt:  Concerto.  A  major  ( Liszt  i .  Miss  Stella 
Howell.  Miss  Berkeley  Howell;  Danse  Macabre  i  Saint 
Saensi.  Miss  Alyce  bupas.  Miss  Stella  Howell:  "Si 
oiseau  j'etais"  (Henselt),  Kakoczy  March  [Liszt),  Mrs. 
Edith  S.  French.  Mrs.  Hazel  H    Mansfeldt. 

The  Congregational  Ministers  Club  invited  Henry  L. 
Perry,  the  well  known  basso  to  deliver  a  lecture  on 
English  Diction  at  their  meeting  on  April  ::d.  Mr 
Perry'  has  become  quite  favorably  known  in  this  - 
of  lecturer  on  English  Diction  and  is  constantly  re 
ceiving  offers  to  instruct  leading  organizations  inter- 
ii  the  subject. 

The    .Mansfeldt    Club    gave    the    following    delightful 
un  at  the  most  recenl  of  its  meetings  at  the  studio 
of  Hugo   Mansfeldt  on   Wednesday.   March    15th;      Min- 
strels   i  Debussy  i.   Hazel   Mansfeldt;    Boat    Bong    (Men- 
delssohn),  Contemplation    (Mendelssohn),    Ruth    Viola 
Davis;    Fantasie.   C    major    i  Mozart  i,    Marjorie    Young; 
lOlation,   E   major    i  Liszt  i ,    Esther    Hjelte.    Valsc-,   C 
;    minor  (Chopin),  Alyce  Dupas;   Parole   (Brahms). 
Stella    Howell:    Crespuch    (FrimD.    Waltz.    A    Hat    ICho- 
pini.  Zug  der  Zwerge   iGriegi.  Lorraine  Ewing. 

\  Piano  Recital  by  the  Children's  Harmony  Class. 
pupils  of  Miss  Sara  A.  Tomlinson.  was  given  at  Soro- 
sis  Hall  on  Saturday  afternoon.  March  18th,  with  Bplen- 
did  success.  Both  the  students  and  their  teachers  are 
deserving  of  much  credit  for  the  excellent  work  dis- 
played aslon. 


MME.    KRISTOFFY   WINS   HIGH    PRAISE. 

In  a  review  of  the  second  act  of  La  Tosca,  one  of  the 
Honolulu  newspapers  had  this  to  say  of  Mme.  Kristoffy, 
who  appeared  there  with  the  De  Fob  o  Opera  Company: 
"Kristoffy  in  this  act  surpassed  all  of  her  former  ac- 
complishments    She  seemed  to  sing  her  very  heart  out. 

I    ,,i    tin-    same    time    her    histrionic    handling    of    the 

difficult  role  was  so  artistic-  and  withal  so  human  that 
after  it  was  all  over  one  wondered  if  the  dramatic  stage 
had  not  lost  a  potentially  great  actress  when  Kristoffy 
chose  for  herself  an  operatic  career.  Her  scorn  of 
Scarpia.  her  passionate  devotion  to  Mario,  her  anguish 
when  her  lover  is  being  put  to  torture,  her  confession 
made  to  save  him  from  continued  agony,  and  later,  her 
pact  to  yield  herself  to  the  baron,  with  the  subsequent 
revulsion  which  drives  her  to  the  murder  of  her  pursuer, 
were  all  done  in  a  manner  which  showed  a  fine  sense 
of  tragedy,  and  a  very  human  conception  of  pain. 

MISS   NELSON'S   SUCCESS   IN    ALAMEDA 

In  reporting  a  delightful  event  of  the  Criterion  Club 
at  the  residence  of  Mrs.  Alfred  Latham  in  Alameda,  the 
Alameda  Times-Star  of  February  19,  1915,  had  this  to 
say  of  Miss  Emilie  Nelson,  who  sang  several  program 
numbers  on  this  occasion: 

Miss  Emilie  Nelson,  a  gifted  soprano,  with  a  voice  of 
rare  beauty  and  finish,  sang  with  great  artistry  Obsti- 
nation  i  Foiitenaillesi.  Ah.  Love  But  a  Day  (Mrs.  Beach). 

•  »  »  Miss  Nelson  concluded  the  afternoon  with 
an  aria  from  Rigoletto— Caro  Nome,  which  pronounced 
her  an  artist,  and  with  the  same  good  style  and  finish 
gave  several  other  songs. 


PACIFIC    MUSICAL    SOCIETY    CONCERT. 

Prominent   Musical   Club   Gives   Another   of    Its   Delight- 
ful  Programs  and   Pleases  a   Large  and 
Cultured  Audience. 

By  ABBIE  GERRISH  JONES 
The-  Pacific-  Musical  Society  held  its  last  meeting  in 
,he  Colonial  Ballroom  of  the  St.  Francis  Hotel  ontho 
evening  of  March  22d.  which  was  attended  by  a  very 
large  audience.  The  program  was  the  finest  of  the  sea 
son's  offerings  which  this  society  has  given  so  far  and 
was    one    to    make    the    musli  'eel    well    re 

warded  in  having  secured  artists  of  such  excellence. 
The  program  opened  with  the  Concerto  tor  piano  tot 
minor  bv  Beethoven,  in  three  movements,  the  Allegn 
"on  brio  having  a  brilliant  cadenza  by  Carl  Reinecke^ 
This  was  performed  by  Mrs.  John  McGaw.  who  was  ao. 
companied  in  the  orchestral  score  on  a  second  Pianob> 
Vladimir  Bhavitcb.  who  is  also  Mrs  .  McGa w, i  teach. er 
It  was  a  beautiful  number  throughout  and  was  given  a 
fine  presentation.  Mrs.  McGaw  is  probably  one  of  the 
most  enthusiastic  and  earnest  students  of  the  p.ano  in 
the  community  and  it  is  a  pleasure  to  note  the  progress 
ade  in  her  work.  Her  technic  is  very  fluent  and  even 
brilliant,  and  to  her  credit  be  it  recorded  tl .a  there  is 
no  slighting  nor  shirking  of  technical  difficulties  any 
where  which  is  sometimes  too  palpable  and  obvious  in 
some  of  our  best  known  pianists.  The  wort .is  so  con- 
scientious and  this  pianist  so  much  in  love  with  her 
work  1  am  sure  we  shall  yet  hear  bigger  and  finer 
Things  of  her.  Mr.  Shavitch  is  too  well  known  tor  tos 
fine  artistrv  to  need  comment.  His  work  is  a  delignt 
to  the  eve 'as.  well  as  the  ear.  it  is  so  quiet  scholarly 
refined,  and  yet  so  splendidly  effective  in  the  smallest 
item  and  detail.  He  is  a  real  artist  and  possesses  a 
rare  finesse  that  is  individual  and  entirely  his  own 

I  awrence  Strauss  was  the  tenor  of  the  program  and 
gave  two  very  effective  groups  of  songs  in  his  best 
Stole  and  in  fine  voice.  Of  the  numbers  that  pleased  us 
Personally  the  most,  two  of  the  most  delightful  were  the 
■I  a  Chere  Maison"  and  "Le  Coeur  de  ma  mie.  both 
by  Delcroze  and  both  absolutely  charming  as  -Mr 
Strauss  gave  them.  Of  his  German  numbers  I  liked 
the  "Zueignung-'  of  Richard  Strauss,  which  is  one  of  the 
most  musical  things  ever  penned  by  that  complex  com 
poser,  and  the  "To  Pyrrha,"  by  Walthew  is  a  charm- 
ingly quaint  conceit  of  delicate  humor,  and  Mr.  Strauss 
does  it  so  delightfully  that  on  this  occasion  as  on  others 
the  audience  insisted  on  hearing  it  again,  and  to  our 
entire  satisfaction  and  pleasure  he  very  kindly  repeated 
it  Mr  Strauss  is  one  of  the  most  entirely  satisfactory 
artists  from  every  viewpoint,  that  we  have,  and  it  is 
always  with  pleasure  that  I  see  his  name  on  a  program. 
1  am' so  sure  of  what  is  in  store. 

Madame  Cailleau  was  in  fine  voice,  and  in  her  two 
groups  of  songs,  both  German  and  French,  she  did  some 
verv  effective  work  and  received  the  hearty  and  enthu 
siastic  commendation  of  the  audience.  Mme.  Cailleau 
is  essentially  a  coloratura  soprano  and  has  a  rare  abil- 
ity in  this  line  of  the  art.  Her  voice  is  exceedingly 
flexible,  her  pitch  true  and  her  execution  facile  Two 
German  songs  she  gave  were  very  graphic  and  Pleaamg 
in  their  humorous  rendition,  "Maustallen  bpruchlein 
(Hugo  Wolf)  and  "Mein  Schatzlein"  (Max  Reger)  To 
a  Messenger"  bv  Frank  La  Forge,  also  delighted  her 
audience  and  won  her  a  rousing  encore.  Fred.  Maurer 
at  the  piano  was  an  important  factor  in  the  success  of 
the  program  which  was  given  as  follows:  Concerto  for 
piano  C  minor  (Beethoven).  Orchestral  score  played  by 
Vladimir  Shavitch;  Air  from  Suzanne  (Paladilhei.  Ro- 
mance from  Fortunio  (Messager).  La  Chere  Maison,  Le 
Coeur  de  ma  mie  (Dalcrozel.  Lawrence  Strauss.  Fred 
erick  Maurer  Jr.,  at  the  piano;  Blumen-Oakel  (Mas- 
cagni)  Love  Has  Wings,  To  a  Messenger  (La  Forge). 
Mme  Rose  Relda  Cailleau.  Frederick  Maurer  Jr..  at  the 
niano'  Ach  Lieb,  ich  muss  nun  scheiden,  Zueignung 
(Richard  Strauss),  Across  the  Hills  (Walter  Rummel), 
To  Pvrrha  (Walthew I,  Lawrence  Strauss;  Mausf alien 
Spriicblein  (Hugo  Wolf).  Mein  Schatzelein  Ota  Re- 
ger).  Conseils  a  Nina  (Wekerlinl.  Villanelle  <  Dell  Ac- 
qua).  Mme.  Rose  Relda  Cailleau. 


\\  I,,,    vt  III    .1' 


M  iBEL  BU9SEUI  1\ 

He-  Boston  Grand  Oiktii  Com] 5   to 

,!,•».     VH««  Rleaelmnn  is  N"»   KIIIIiik 
Engagement*  in  the  Central  «  ••»< 


ALCAZAR. 


BEETHOVEN. 


Starting    on    Monday    night,    April    3d,    and    for    posi- 
tively   two  weeks  only,  the  famous  German  comedians, 
Kolb  &  Dill,  will  make  their  debut  in  motion  pictures 
at  the  Alcazar  Theatre    in    Aaron    Hoffman's   eight-reel 
comedv   photo-drama.  "Glory."  the  story  of  an  oil  town 
that  raised  a  foundling.     Special  music  for  this  produc- 
tion,   which    will    also   have   a    striking   scenic-   prologue. 
has    been    specially    arranged    by   .1.    11.    Kaynes.      After 
...ling   on    Monday    night    there    will    lie    matinees 
day  at   two  fifteen  and  a  performance  every  even- 
ing at  eight  fifteen,  except  Saturday  and  Sunday,  when 
there   will    be   two   evening    performances,   one   starting 
It  fifteen  and  the  other  at  nine  fifteen.     Seats  for 
sen)    an-   now   on   sale  and   they  are 
ded  al    ■'■  cents  and  .".0  cents  for  the  evening  per- 
I  nts  all  over  the  house  at  the  mall- 
,  i  unlay  and  Sunday. 

** 

according  lo  the  April  Bulletin  of  the  Ban  FTi ■■ 

Musical  club,  the  program  to  be-  pri  rsday 

,,i  6th,  will  be  devoted  to  Old  ami  Modern 
German  Compositions.     The  participants  will   It 
Miss  Catherine  Oolcher,  Mi  ley,  Mrs.  Wil- 

liam Ritt.-r  and  Mrs  Mathllde  Wlsmer,  who  will  be 
assisted  by  Maurice  Amsterdam,  cellist.  Miss  Sarah 
Wafer  will  bi  The  program  tor  April 

20th  will  be  devoted  lo  Slavonic  compositions  and  the 
participants  are;  Mlsi  Bdltb  Benjamin,  Mrs  L.  A,  i.ar 
sen.  Mrs  II.  M  Lee.  Mrs.  Benjamin  F.  Snyder  and  Miss 
N'el   Frances  Wlllison. 


Ashlev  Pettis  gave  a  lecture  recital  in  the  Paul  Elder 
Gallery  239  Grant  Avenue,  San  Francisco,  on  Tuesday, 
arch  28th.  at  3  o'clock,  in  his  course  on  'An  Analysis  ot 
the  Evolution  of  Pianoforte  Music."  The  subject  of  the 
afternoon  was    "Beethoven." 

-*v 


MISS   ELIZABETH    SIMPSON'S    PUPILS. 


Pupils  of  Miss  Elizabeth  Simpson  gave  the  following 
,  ,-ogram  at  their  teacher's  Berkeley  studio  on  Friday. 
March  4th-  Pastoral  variee  (Mozart).  Sonata.  Op.  1!.. 
\„  2  ( Beethoven  i.  Miss  Mary  Elizabeth  Gradley;  Ro- 
mance (Rimsky-KorsakotTl,  Theme  for  left  hand  a  one 
(Pickhert)  Miss  Gladys  Sibley;  The  Land  of  the  Skye 
Blue  Water  (Cadman),  June  Song  (Mary  Carmichaell. 
Mrs   Ethel  Dashwood  Clark;  Kinderscenen  (Schumann), 

Pirouette  (Glazounowl.  Impromptu  I  Rubinstein  i ,  Miss 
Helen  MacGregor;  Ro, nance,  F  sharp  I  Schumann ). 
Scherzlno  (Mosikowskt),  Miss  Mary  Alexander.  Polo- 
naise, A  minor.  Valse.  E  minor.  Etude.  Op  25, No.  1 
,  Chopin  i.  Romance,  Scherzino.  from  (  arnlval  de  \  i.-un.- 
iSc  huinaiin  i .  Rondo  Brffliante  (Weber),  Mrs.  Wchard 
Marti.,:  Sonata,  C  minor  for  piano  and  violin  (Grieg). 
Mrs    Donald   Street   and    Robert    Rourke;    Etude,  G  flat. 

Etude,  c  minor  (Chopin),   Miss   Mary   Bra,  ley.     Miss 

S son's    pupils    were    ably    assisted    by    Mrs     Ethel 

Dashwood  Clark,  soprano,  and  Robert  Rourke,  violinist, 
,  ,,niribute.l  several  delightful  numbers  as  may  be 
seen  from  the-  above  program.  Miss  Helen  MacGregor 
gave  an  Interesting  talk  on  modern  Russian  music. 
Light  refreshments  were  served  and  a  pleasant  social 
hour  followed  tl,,-  program. 
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NEW  YORK  SYMPHONY  ORCHESTRA^.  DAMROSCH  AND  JOSEF  HOFMANN 

Gigantic  Aggregation  of  Artists  to  Close  the  Greenbaum  Season  at  the  Columbia  Theatre,  Opening  Next  Thursday  Evening,  April 

13th  and  Closing  With  the  Sunday  Matinee  on  April  16th.     All  Programs  Are  Carefully 

Compiled  and  Unusually  Representative 


Manager  Will  L.  Greenbaum  announces  as  his  closing 
attraction  for  the  season  of  1915-16,  a  most  memorable 
one  in  the  musical  history  of  San  Francisco,  the  largest 
aggregation  of  musical  talent  that  has  ever  toured  this 
continent  for  concert  purposes.  The  New  York  Sym- 
phony Orchestra  of  eight  players  under  the  baton  of 
Walter  Damrosch  in  conjunction  with  Josef  Hofmann, 
the  most  important  of  living  piano  virtuosi,  will  give  a 
four  days'  festival  of  music  at  the  Columbia  Theatre 
opening  next  Thursday  night,  April  13th,  and  closing 
with  the  Sunday  matinee  April  16th.  The  New  York 
Symphony  Orchestra  was  established  forty  years  ago 
and  Walter  Damrosch  has  been  its  conductor  for  over  a 
quarter  of  a  century.  He  is  recognized  among  the 
world's  important  conductors  and  the  orchestra  is  one 
of  the  finest  in  existence. 

Josef  Hofmann  and   Ideal   Program. 
Josef  Hofmann's  genius  has  been  recognized  through- 
out the  world  ever  since  he  was  a  lad  of  eight  and  he 
is  one  of  the  few   "wunderkinder"   who  have  not  only 
fulfilled  but  greatly  exceeded  the  promises  of  his  youth. 


beautiful  work  in  this  form,  and  Mr.  Hofmann  will  play 
the  Concerto  in  F  minor  by  Chopin.  By  special  request 
the  orchestra  will  play  on  this  occasion  the  suite  of 
excerpts  from  Mr.  Damrosch's  music  to  the  Greek  play, 
Iphigenia  in  Aulis,  which  was  written  for  the  magnifi- 
cent production  given  by  Miss  Anglin  and  her  company 
at  the  Greek  Theater  last  summer.  The  music  proved 
a  most  important  part  of  the  performance.  The  orches- 
tra has  played  it  quite  frequently  in  the  East,  and  it 
is  the  consensus  of  opinion  among  the  leading  critics 
that  no  finer  music  has  ever  been  written  by  an  Ameri- 
can composer.  One  of  the  numbers,  Iphigenia's  Fare- 
well, will  give  us  an  opportunity  of  hearing  the  orches- 
tra's solo  cellist,  Jacques  Renard,  in  a  delightful  bit  of 
work,  and  the  Melodrame  will  give  an  opportunity 
to  the  solo  flute,  solo  clarinet  and  harp,  for  it  is  scored 
for  these  three  instruments. 

The  Third  Concert. 
The  third  concert,  announced  for  Saturday  night, 
April  15th,  will  offer  Tschaikowsky's  Symphony  No.  5, 
Richard  Strauss'  Symphonic  Poem.  Death  and  Trans- 
figuration, and  the  rarely  played  Concerto  in  G  by  An- 
ton Rubinstein,  which  he  composed  for  his  own  use 
and  which  Hofmann  studied  with  the  composer  himself. 


felt  a  satisfaction  in  it  not  often  experienced.  The 
Bach  Sonata  in  G-major  was  like  all  Bach  composi- 
tion pure  in  style,  beautifully  exact  as  to  phrase  and 
poetical  in  its  interpretation.  The  Dohnanyi  in  B  flat 
minor  was  in  exact  contrast  and  was  a  thing  of  fire  and 
wild  impulse, — of  emotion  and  passion,  and  from  start 
to  finish  one  almost  held  the  breatli  with  the  intensi- 
ty of  it. 

May  Mukle  has  a  personality  that  fits  well  with  the  in- 
strument that  she  plays  and  during  the  performance  of 
her  numbers  the  cello  became  a  voice  through  which 
she  expressed  her  own  interesting  mentality.  The  two, 
in  other  words,  became  as  one  and  the  result  was  most 
satisfying.  Miss  Clement  has  a  splendid  technique  and 
plays  with  absolute  ease  in  the  most  difficult  passages. 
She  has  also  a  delicacy  of  touch  and  smoothness  of  exe- 
cution that  even  in  pianissimo  work  is  clear  and  distinct 
without  sacrificing  anything  of  embellishment.  Law- 
rence Strauss  was  the  assisting  artist  and  gave  a  group 
of  four  songs  delightfully.  He  was  given  an  enthusiastic 
encore  to  which,  however,  he  did  not  respond,  though 
the  audience  would  have  liked  a  repetition  of  his  last 
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Five  concerts  will  he  given,  four  of  which  will  be  Sym- 
phony Programs  of  the  highest  type,  and  on  each  of 
these  Mr.  Hofmann  is  scheduled  to  play  one  of  the 
masterpieces  for  piano  and  orchestra.  The  fifth  event 
will  be  a  Young  People's  Concert  which  is  fully  explained 
in  another  paragraph.  Mr.  Damrosch  has  taken  the  ut- 
most care  to  select  works  that  have  not  been  played 
this  season  by  the  San  Farncisco  Orchestra,  deeming 
this  courtesy  due  to  Mr.  Hertz.  The  one  and  only 
number  to  be  played  that  the  San  Francisco  Orchestra 
has  played  is  the  Suite  of  British  Folk  Tunes  by  Percy 
Grainger  for  which  there  have  been  many  requests. 

The  Opening  Concert. 
Here  is  the  program  for  the  opening  concert,  next 
Thursday  night.  April  13th,  at  8:15:  Symphony  from 
the  New  World  (Dvorak);  Suite.  Adventures  in  a  Peram- 
bulator (John  Alden  Carpenter) ;  Concerto  in  C  minor 
(Saint-Saens).  Mr.  Carpenter's  Suite  is  a  most  delight- 
ful and  semi-humorous  work  representing  the  world  as 
viewed  from  the  baby's  standpoint.  There  are  five  move- 
ments as  follows:  In  the  Baby  Carriage,  Policeman  (On 
which  beat  is  the  Policeman? — Ed),  Hurdy-Gurdy.  The 
Lake,  Dreams.  Another  novelty  will  be  Saint-Saens' 
Concerto  for  piano  and  orchestra.  This  is  the  last  of 
four  Concertos  written  by  the  great  Frenchman  and  it 
has  never  been  played  before  in  this  city.  It  is  written 
in  rather  different  form  from  the  usual  concerto,  being 
in  two  movements  in  place  of  three  as  is  customary. 

The  Second   Concert. 
The  second  concert  will   be  given   Friday  afternoon, 
April    14th.    at    three    o'clock.      The    Symphony    will    be 
Brahms'    No.    1,   considered    by   many    to   be   his    most 


The  Closing  Concert. 

For  the  final  concert  on  Sunday  afternoon,  April  16th, 
at  three,  the  program  will  be:  Symphony  (  Kalinnikov) ; 
Concerto  in  A  minor  (Schumann;  British  Folk  Tunes. 
(a)  Molly  ou  the  Shore,  (b)  Irish  Tune,  (c)  Shepherd's 
Hey  (Percy  Grainger),  (by  special  request).  Not- 
withstanding the  enormous  expense  of  transporting 
such  an  organization  from  New  York  to  San  Francisco, 
the  scale  of  prices  will  be  exactly  the  same  as  at  Car- 
negie Hall,  New  York:  Orchestra.  $2.50;  balcony,  $2.50. 
$2.00  and  $1.50;  gallery,  $1.50  and  $1.00.  The  box  office 
is  now  open  at  Sherman,  Clay  &  Co's.  only  and  mail 
orders  will  receive  prompt  attention  if  addressed  to  Will. 
L.  Greenbaum.  Read  about  the  Young  People's  Concert 
in  another  column. 

** 


THE    CLEMENT-MUKLE    SONATA    RECITAL. 


By  Abbie   Gerrish   Jones. 

One  of  the  most  thoroughly  enjoyable  programs  of 
the  season  was  given  last  week,  Tuesday,  by  Ada  Cle- 
ment, pianiste,  and  May  Mukle,  cellist  at  the  Miller  resi- 
dence on  Pacific  avenue,  March  2Sth.  These  two  artists 
are  absolutely  in  accord  and  the  two  piano  and  cello 
Sonatas  given,  by  Bach  and  Dohnanyi  respectively,  were 
presented  in  a  manner  finished,  artistic  and  absolutely 
adequate  to  the  demands  put  upon  them  by  compositions 
in  the  highest  class  of  technical  difficulty.  More  than 
this,  there  was  that  rapport  between  the  performers 
that  made  for  a  most  satisfying  completion  in  the  minut 
est  detail  of  the  work  that  puts  their  playing  in  a  class 
by  itself.     The  work  was  splendidly  performed  and  one 


number.  "To  Pyrrha"  which  is  one  of  the  most  enjoy- 
able songs  in  his  repertoire.  The  program  follows: 
Piano  and  Cello  Sonata,  G  major.  (Bach),  Ada  Clement 
and  May  Mukle;  Songs — Ach  Lieb,  ich  muss  mich 
Scheiden  (Straussl,  Zueigunung  (Strauss),  Across  the 
Hills  (Rummell.  To  Pyrrha  (Walthew),  Lawrence 
Strauss;  Piano  and  Cello  Sonata.  B  flat  minor  (Dohnan- 
yi i,  Ada  Clement  and   May  Mukle. 


CHRISTINE    MILLER    FOR    BACH    FESTIVAL. 


Dr.  Wolle,  conductor  of  the  Bach  Festivals  at  Beth- 
lehem, Penna..  has  engaged  Christine  Miller  for  the  "B 
Minor  Mass"  to  be  given  on  May  27th.  Miss  Miller's 
interpretation  of  the  solo  contralto  part  of  this  great 
work  aroused  much  enthusiasm  when  she  sang  it  with 
the  Chicago  Apollo  Club  several  years  ago,  and  her 
re-engagement  for  the  second  performance  by  Mr.  Wild's 
chorus  followed. 

Other  festival  engagements  to  be  filled  by  Miss  Miller 
during  May  are  Newark,  New  Jersey,  on  the  second, 
Syracuse,  New  York,  (re-engagement)  on  the  10th,  and 
Geneva,  New  York,  on  the  11th. 


WEBER,   FIELD  AND  SCHUBERT. 


Ashley  Pettis  gave  a  lecture  on  "An  Analysis  of  the 
Evolution  of  Pianoforte  Music"  in  the  Paul  Elder  Gal- 
lery. 239  Grant  Avenue.  San  Francisco.  Tuesday.  April 
4th,  at  3  o'clock.  The  subject  for  that  afternoon  was 
"Weber.  Field  and  Schubert." 
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STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  ^Pianos,  $525   and  up 
Steinway  Grand  'Pianos,  $800  and  up 
Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Jleolian  Pipe 
Organs,  Victor  Viclrolas  and  Records,  Holton  [Band  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanlMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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Mrs.  Oscar  Mansfeldt 
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L.  E.  Behymer 

Manager  for 
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ALFRED    MET2GER 


San    Franclaco   Office 

1009.  1010,  Kohler  &  Chase  Building,   26  O'Farrell 
eet.      Telephones:    Kearny    5454;    Home    C    4753. 


SATURDAY,  APRIL  8,  1916 


at   S.    F.   Postofflc 


Subscription* — Annually  in  advance,  Including:  Postage: 

United   States $2.00 

Foreign    Countries 3.00 


FIFTEENTH   YEAR. 


STATEMENT     OP     THE     OWNERSHIP,     MANAGEMENT, 

CIRCULATION,     ETC.,     REQUIRED     111      THE     ACT 

OF     CONGRESS     OF     AUGUST     !M,     1012, 

Of  Pacific  Coast   Musical    Review,   published   weekly   at 
Ban   Francisco,  California,  for  April  1,  1916. 
Stale-  of  California 
County  of  San  Francisco. 

Before  me.  a  Notary  Public  in  and  for  the  State  and 
county  aforesaid,  personally  appeared  Alfred  Metzger, 
who.  having  been  duly  sworn  according  to  law.  deposes 
and  says  that  he  is  the  Editor  and  Publisher  of  the  Pa- 
cific Coast  Musical  Review  and  that  the  following  is,  to 
the  best  of  his  knowledge  and  belief,  a  true  statement 
of  the  ownership,  management  (and  if  a  daily  papi-i  .  In 
circulation),  etc..  of  the  aforesaid  publication  for  the  date 
shown  in  the  above  caption,  required  bv  the  Act  of  Au- 
gust 21.  1912.  embodied  in  section  413.  Postal  Laws  and 
Regulations,  printed  on  the  reverse  of  this  form,  to  wit: 

1.  That  the  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are: 

Names  of —  Post  office  address — 

Publisher.  Alfred  Metzger  San    Francisco 

Editor,  Alfred  Metzger  San    Francisco 

Managing    Editor   None 

Business  Manager None 

2.  That  the  owners  are:  (Give  names  and  addresses  of 
individual  owners,  or.  it  a  corporation,  give  its  name  and 
the  names  and  addreses  of  stockholders  owning  1  per  cent 
or  more  of  the  total  amount  of  stock.) 

Alfred   Metzger   San   Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  awning  or  holding  1  per  cent  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities  are: 
(If  there  are  none,  so  state.) 

None 

4.  That  the  two  paragraphs  next  above,  giving  the 
names  of  the  owners,  stockholders,  and  security  holders, 
it  any,  contain  not  only  the  list  of  stockholders  and  se- 
curity holders  as  they  appear  upon  the  books  of  the  com- 

.pany,  but  also,  in  cases  where  the  stockholders  or  security 
holder  appears  upon  the  books  of  the  company  as  trustee 
or  in  any  other  fiduciary  relation,  the  name  of  the  person 
or  corporation  for  whom  such  trustee  is  acting,  is  given: 
also  that  the  said  two  paragraphs  contain  statements 
embracing  affiant's  full  knowledge  and  belief  as  to  the 
circumstances  and  conditions  under  which  stockholders 
and  security  holders  who  do  not  appear  upon  the  books 
of  the  company  as  trustees,  hold  stock  and  securities  in 
a  capacity  other  than  that  of  a  bona  fide  owner;  and  this 
affiant  has  no  reason  to  believe  that  any  other  person, 
association,  or  corporation  has  any  interest  direct  or  in- 
direct in  the  said  stock,  bonds,  or  other  securities  than  as 
so  stated  by  him. 

ALFRED   METZGER. 
(Signature    of    editor,    publisher,    business    manager,    or 
owner.) 
Sworn  to  and  subscribed   before  me  this  the  first  dav  of 
April,  1910. 

I  Seal  I  W.    A.    BRUSIE, 

Notary    Public    in   and   for  the   county    of   San    Francisco, 
State  of  California, 

i  My   commission   expires  September   21.   1918.) 
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TO  ENLARGE  THE  MUSICAL  REVIEW. 


The  enlargement  of  the  Pacific  Coast  Musical  Review, 
like  its  foundation,  is  closely  associated  with  the  growth 
of  musical  taste  and  progress  on  the  Pacific  Coast.  We 
established  this  journal  because  we  believed  the  mu- 
sical profession  to  be  in  need  of  it.  That  such  faith 
was  justified  may  be  gathered  from  the  rapid  growth 
of  this  paper  as  well  as  the  remarkable  forward  strides 
made  in  the  musical  life  of  California.  The  augmented 
interest  in  music  displayed  by  the  daily  papers,  the 
greater  demand  for  bigger  musical  enterprises  by  our 
public,  the  growth  of  influx  of  prominent  artists — all  of 
this  is  partly  due  to  the  influence  exercised  by  a  weekly 
music  journal. 

When  we  believed  the  community  was  ready  for  it, 
we  changed  the  monthly  publication  to  a  weekly  paper 
and  the  musical  profession  backed  us  up.  We  are  now 
certain  that  the  community  has  outgrown  the  eight' 
page  weekly  journal,  and  we  need  for  the  present  at 
least,  a  sixteen  page  paper.  We  feel  that  circumstances 
necessitate  such  increase  of  size,  because  certain  prob- 
lems are  to  be  discussed  within  the  next  few  years — 
problems  that  are  intimately  associated  with  the  im- 
provement of  musical  conditions  in  our  professional 
life. 

We  want  to  see  a  wider  field  for  concert  work  on  the 
Pacific  Coast.  We  know  there  is  a  demand  for  it,  if 
the  same  is  properly  exploited.  To  do  this  the  paper 
must  be  able  to  make  weekly  appeals,  and  these  appeals 
will  occupy  space  which  we  have  not  ot  our  command 
at  present.  We  want  to  see  eliminated  that  provincial 
prejudice  against  resident  artists  who  are  called  "local." 
We  want  to  attract  great  artists,  and  they  in  turn  will 
bestow  prestige  upon  our  California  artists  who  are  not 
recognized  according  to  their  merit.  We  want  deserv- 
ing teachers  to  secure  large  classes.  In  short,  we  want 
to  help  in  securing  genuine  standardization  for  the 
profession   on   this  Coast.     Will   you   help   us  do  this? 


CACOFUNNICS 

By  the  Futurist 


The  first  of  April  found  many  of  our  prominent 
musicians  indulging  in  harmless  fun  at  the  expense  of 
their  friends.  Among  them  were  especially  those  who 
spent  their  childhood  in  Europe  and  who  on  this  day 
turn  back  time  a  number  of  years.  Tina  Lerner  was 
perhaps  the  most  fortunate  in  surprising  innocent  vic- 
tims, and  Edmund  Lichtenstein,  who  is  better  known  as 
Elsa  Ruegger's  husband,  although  he  really  can  play 
the  violin  excellently  without  his  better  nine-tenths' 
assistance,  can  testify  to  the  veracity  of  my  remarks 
On  Friday  night,  or  rather  Saturday  morning  Mr.  Lich- 
tenstein retired  late  or  early  as  the  case  may  be  (I 
trust  his  wife  will  not  read  this),  and  he  intended  to 
rise  late  on  Saturday  morning.  April  1st.  But  fate 
willed  it  otherwise.  Early  in  the  morning  the  telephone 
rang,  and  he  cursingly  rose  from  his  virtuous  couch  and 
shiveringly  answered  the  bell.  Upon  his  gruff  "Hello" 
he  was  asked  whether  this  was  Pacific  8129,and  he  said: 
"Yes".  Then  the  voice  at  the  other  end  told  him: 
"Hold  the  line  a  minute,"  and  he  waited  for  a  while. 
Then  again  a  voice  asked:  "Is  this  Pacific  8219?" 
Again  Mr.  Lichtenstein  shiveringly  answered:  "Yes." 
After  a  few  moments  a  voice  asked  once  more:  "Is  this 
Pacific  8219."  And  Mr.  Lichtenstein  impatiently  re- 
plied in  the  affirmative,  trying  to  ease  his  cold  storage, 
by  thinking  of  something  very  warm.  Just  as  he  was 
losing  patience  and  various  adjectives  that  are  not 
printed  in  well  regulated  dictionaries,  he  was  told 
that  long  distance  wanted  him,  and  as  his  wife  was  play- 
ing an  engagement  in  Los  Angeles,  his  impatience  left 
him  and  he  gladly  shivered  for  further  information. 
After  a  little  more  waiting  the  voice  asked:  "Are  you 
still  holding  the  line?"  Lichtenstein  said  eagerly:  "Yes. 
yes."  Then  came  the  surprising  message 'from  the 
other  end:  "Well  then,  hold  it  till  the  seventh  of  April, 
this  is  the  first."  What  Mr.  Lichtenstein  said  to  that 
is  not  on  record,  and  I  am  not  curious  enough  to  en- 
quire. 


There  is  a  sequal  to  the  above  story.  Vladimir  Sha- 
vitch,  who,  together  with  his  charming  spouse,  Tina 
Lerner,  prepetrated  this  April  1st  joke  on  Edmund 
Lichtenstein,  visited  the  editor  of  the  Pacific  Coast 
Musical  Review  on  that  same  afternoon.  He  came  to 
tell  about  the  splendid  success  Tina  Lerner  and  himself 
are  enjoying  with  their  piano  classes,  the  former  being 
particularly  well  pleased  with  her  admirable  results. 
After  he  finished  his  chat,  he  asked  to  ring  up  his  wife, 
and  finally  getting  her  on  the  line  be  began  talking  to 
her  in  a  most  romantic  fashion.  From  his  side  of  the 
conversation  it  was  finally  evident  that  his  better 
99/100th  asked  him  where  he  was.  He  said  that  he  was 
in  the  Musical  Review  office.  But  evidently  his  wife 
had  heard  him  play  so  many  April  1st  jokes  that  she 
doubted  his  word  as  to  his  whereabouts.  After  vainly 
endeavouring  to  convince  her  that  he  was  telling  the 
truth  he  called  for  help,  and  the  editor  went  to  the  tele- 
phone. Miss  Lerner  wanted  to  know  whether  her 
husband  really  was  at  the  Musical  Review  office,  and 
whether  the  editor  of  the  Musical  Review  was  at  the 
end  of  the  wire.  He  assured  Miss  Lerner  that  all  of  this 
was  gospel  truth,  but  it  seemed  as  if  Miss  Lerner  was 
now  doubting  the  existence  of  the  editor  of  this  paper, 
and  since  the  invention  which  enables  one  to  see  the 
person  at  the  other  end  of  the  line  has  not  yet  been  in- 
stalled, I  suppose  Miss  Lerner  was  not  quite  convinced. 
So  you  see  if  you  play  too  many  April  1st  jokes  on  your 
friends,  you  finally  become  suspicious  on  your  own  ac- 
count. 


The  editor  of  this  paper  had  other  peculiar  exper- 
iences during  the  week.  Last  Saturday  evening,  he 
was  the  fortunate  recipient  of  one  of  those  whole 
hearted  invitations  to  visit  Mr.  and  Mrs.  Alfred  Hertz 
at  their  beautiful  mansion  on  Seacliff  Avenue.  He  took 
his  private  automobile  "Municipal  Car  C"  and  got  off 
on  25th  Avenue.  There  to  his  great  delight  was  Mr. 
Hertz's  automobile  (which  is  not  a  Municipal  Car) 
waiting,  and  realizing  that  his  arrival  was  not  known, 
the  editor  asked  the  chauffeur  whether  he  was  waiting 
for  him.  That  obliging  individual  said  "yes"  heartily  and 
opened  the  door.  So  the  editor  enjoyed  the  luxurious 
comfort  of  being  driven  in  state  to  the  Hertz  mansion. 
N'ot  thinking  anything  unusual  about  the  matter  the 
editor  never  mentioned  his  experience,  and  even  forgot 
to  express  his  gratitude,  which  is  something  he  rarely 
omits.  After  a  while  Mrs.  Hertz  exclaimed;  "What  do 
you  think,  Mr.  Wilhelmy — that  poor  Wilhelmy — with  his 
sprained  ankle  and  sore  foot  had  to  walk  all  the  way 
from  California  Street  to  the  house  and  back  again. 
He  expected  the  automobile,  and  when  he  missed  it, 
and  it  was  not  at  the  house,  he  thought  it  was  still 
waiting  and  retraced  his  steps,  and  then  he  had  to  get 
back  to  the  house  again,"  Even  then  the  editor  did  not 
think  that  there  was  anything  wrong,  and  never  opened 
his  mouth.  Finally  the  truth  came  out,  and  Mrs.  Hertz 
asked  him  why  he  did  not  mention  having  arrived  in  the 
automobile.  He  said  he  thought  the  chauffeur  was  wait- 
ing for  everybody,  besides  he  told  him  he  was  waiting 
for  him.  So  poor  Ernst  Wilhelmy  who  had  ordered  the 
automobile  because  he  had  injured  his  foot  and  could 
not  walk  was  obliged  to  undergo  tortures,  while  the 
editor  of  this  paper  who  is  so  fat  that  he  ought  to  walk 
all  the  time,  enjoyed  the  luxury  of  an  automobile  and 
chauffeur.  What  is  that  song:  "Es  ist  im  Leben  hass- 
lich  eingerichtet,  etc." 


DISGRACEFUL    ATTITUDE    TOWARD     HERTZ. 

Either  a  City   Editor  or   Reporter  of  the  Chronicle   Has 
Been    Publishing    Ridiculous    and    Stupid    Ac- 
counts of   Symphony   Situation. 

The  San  Francisco  Chronicle  is  rapidly  becoming  the 
laughing  stock  of  the  musical  public  of  San  Francisco, 
and  since  the  general  public  does  not  read  musical 
"news"  stories,  the  Chronicle  is  dangerously  near  losing 
its  grip  on  those  who  hitherto  believed  in  its  integrity 
and  reliability  as  to  its  accuracy  of  news.  To  this  Inac- 
curacy in  reporting  the  symphony  situation  has  recently- 
been  added  a  most  ridiculous  attitude  toward  Mr.  Hertz. 
The  great  musicians'  refusal  to  conduct  The  Star  Span- 
gled Banner,  which  the  Bulletin  considered  news  about 
six  months  ago.  has  been  rehashed  by  the  ambitious  cr- 
editor of  the  Chronicle.  He  calls  this  a  "scoop,"  we  sup- 
pose. He  evidently  does  not  know  that  this  stupid  and 
uncalled  for  stuff  about  the  Star  Spangled  Banner  has 
no  foundation,  but  has  been  the  result  of  an  imaginative 
mind  which  thinks  it  can  influence  people  against  Mr. 
Hertz,  and  the  city  editor  of  the  Chronicle  possibly  de- 
sires to  do  the  same  thing.     He  will  not  succeed,  of  course. 

But  the  climax  was  reached  in  the  Chronicle,  Wednes- 
day morning.  April  5th.  when  two  of  Mr.  Hertz's  oppo- 
nents demonstrated  their  unfitness  to  be  associated  with 
any  symphony  society.  J.  B.  Casserly  very  seriously  stat- 
ed in  the  Chronicle:  "I  do  not  consider  Hertz  a  good  mu- 
sician." We  would  like  to  know  where  .Mr.  Casserly 
received  his  musical  education  and  what  his  antecedents 
were?  What  has  he  done,  and  where  has  he  been  edu- 
cated to  pronounce  judgment  on  serious  musical  mat- 
ters? It  is  he  who  has  been  going  about  town  endeavor- 
ing to  injure  Mr.  Hertz  because  of  his  German  leanings. 
What  does  he  expect  a  German  born  American  to  do? 
Sympathize  with  the  Allies?  Surely  this  would  be  un- 
natural. As  long  as  America  is  not  involved  in  this 
terrible  catastrophe,  the  sympathies  of  individuals,  and 
especially  of  people  born  abroad,  naturally  lean  toward 
their  native  country.  As  American  citizens  it  is  their 
duty  to  be  American  whenever  this  country  is  involved. 
Would  Mr.  Casserly  do  this,  if  necessity  required?  We 
hope  so.     At  present  he  does  not  show  it. 

Dr.  Selfridge  is  in  the  same  fix.  He  says  Mr.  Hertz 
should  not  be  appointed  because  "a  serious  mistake  was 
made  in  hiring  a  conductor  so  strongly  pro-German 
as  Hertz."  What  have  the  conductor's  sympathies  to  do 
with  his  ability  as  a  musician?  Is  there  a  conductor  of 
merit  in  the  world  today,  who  has  no  sympathies  one 
way  or  another?  Is  there  anybody  with  red  blood  in 
America  who  by  this  time  has  not  made  up  his  mind  as 
to  leaning  either  toward  one  or  the  other  side  of  this 
controversy.  Others  should  not  show  any  sympathies, 
but  both  Dr.  Selfridge  and  Mr.  Casserly  should  be  al- 
lowed to  show  their  animus  against  Mr.  Hertz  on 
account  of  his  sympathies.  They  evidently  are  not 
willing  to  allow  anyone  but  themselves  to  have  any 
sympathies.  They  do  not,  however,  sympathize  with  the 
public,  for  they  do  not  want  a  musician  of  wide  reputa- 
tion, but  a  neutral  conductor.  Ye  gods  and  little  fishes, 
how  can  there  be  such  stupid  or  vindictive  people  in  the 
world ! 

According  to  the  city  editor  or  reporter  of  the  Chron- 
icle Frank  W.  Healy  has  resigned  as  manager  of  the 
San  Francisco  Symphony  Orchestra,  because  Mr.  Hertz 
would  not  play  the  Star  Spangled  Banner  upon  his 
request.  Can  you  beat  it?  And  yet  the  Chronicle's 
proprietor  no  doubt  wishes  us  to  consider  his  paper 
dignified  and  reliable. 


STABET    MATER    AT   GREEK    THEATRE. 


On  Good  Friday  afternoon  at  three  o'clock,  the  an- 
nual sacred  concert  and  performance  of  Rossini's  im- 
mortal "Stabet  Mater"  will  be  given  in  the  Greek 
Theater  of  the  LJniversity  of  California  at  Berkeley  un- 
der the  direction  of  Paul  Steindorff  the  Choragus  of  the 
University. 

The  participants  will  be,  the  Berkeley  Oratorio  So- 
ciety, the  Treble  Clef  Club  and  the  California  Club  of 
San  Francisco,  the  Wednesday  Morning  Club  of  Oak- 
land, the  San  Francisco  Choral  Society,  a  quartet  of 
eminent  soloists  including  Claudia  Albright,  former 
contralto  at  the  Opera  Comique  in  Paris  and  the  Savage 
English  Opera  Company  in  this  country,  Hugh  Williams 
the  well  known  tenor,  and  Godfrey  Price,  the  famous 
Welch  basso.  The  soprano  will  be  one  of  the  most 
popular  that  has  appeared  here  unless  negotiations  now 
under  way  fall  through. 

The  instrumental  soloist  will  be  a  gifted  violinist. 
Miss  Amy  Ahrens.  who  recently  arrived  here  from 
Europe  and  who  will  play  two  numbers  of  a  Bach  work 
accompanied  by  the  magnificent  orchestra  of  sixty  ar- 
tists. In  all  over  six  hundred  people  will  participate 
in  this  great  musical  festival  and  tin-  prices  will  be 
most  reasonable  viz.,  from  25  cents  to  75  cents. 

These  annual  events  in  the  glorious  open  air  theater 
are  eagerly  awaited  by  music  lovers  on  both  sides  of 
the  Bay  and  by  visitors  who  are  always  anxious  to  hear 
a  concert  in  the  famous  open  air  auditorium. 


** 


FRANK  LA  FORGE  IN  SAN  FRANCISCO. 


Frank  La  Forge  paid  a  flying  visit  to  San  Francisco 
a  week  ago  on  his  way  to  Sacramento  where  he  ap- 
peared with  Frances  Alda.  He  was  a  most  welcome 
visitor  to  the  Musical  Review  office,  and  we  were  sorry 
to  hear  that  he  could  not  appear  here,  but  bookings 
did  not  seem  to  include  this  city.  Mr.  La  Forge  ex- 
pressed a  hope  that  he  might  come  here  next  season, 
and  we  sincerely  "second  the  motion."  There  is  no 
artist  whom  we  like  to  see  oftener  than  Mr.  La  Forge, 
and  whom  we  like  to  listen  to  more  frequently.  It  is 
a  shame  that  he  came  here  without  a  public  appear- 
ance. Mr.  La  Forge  has  had  splendid  success  through- 
out this  tour  and,  as  usual,  is  the  recipient  of  numerous 
enthusiastic  newspaper  reviews.  We  still  consider  him 
the  greatest  of  all  accompanists. 


PACIFIC  COAST   MUSICAL   REVIEW 


HERTZ  RECEIVES  GREATEST  OVATION  IN  CITY'S  HISTORY 

Stage  Literally  Packed  With  Floral  Pieces  and  Bouquet*  and  Audience  as  Well  as  Orchestra 

Cheer  Loudly  While  Standing  in  Honor  of  the  Master— In  Defiance  of  This  Tremendous 

Popular  Demonstration  "Peanut"  Minds  Vainly  Endeavor  to  Injure  the 

Genius  and  Personality  of  the  Public's  Favorite 


By  ALFRED  METZGER 


The  writer  has  witnessed  many  ovations  during 
his  twenty  years  of  activity  in  musical  journalism. 
Some  of  these  were  in  honor  of  operatic  stars  and  some 
in  honor  of  symphony  leaders.  Some  were  for  great 
politicians  and  some  for  distinguished  concert  artists. 
Out  we  are  free  to  confess  that  in  all  our  experience 
at  home  and  abroad  we  have  never  seen  anything  quite 
like  the  ovation  given  Alfred  Hertz  by  his  audience  at 
the  first  of  the  two  farewell  concerts  of  the  present 
symphony  season  at  the  Cort  Theatre  on  Friday  after- 
noon, March  31st,  and  Sunday  afternoon.  April  2d.  It 
was  the  most  thrilling  moment  we  ever  experienced. 
After  the  Beethoven  symphony  the  stage  was  simply 
packed  with  great  floral  pieces  of  which  there  were  in 
the  neighborhood  of  fifty.  In  addition,  the  entire  orches- 
tra stood  up  at  the  appearance  of  the  gTeat  musician, 
and  at  the  conclusion  of  the  program  both  audience  and 
orchestra  rose,  the  latter  playing  a  fanfare  and  the  for- 
mer cheering  at  the  top  of  their  voices.  Indeed  cheer- 
ing and  enthusiastic  applause  was  one  of  the  inspiring 
features  of  this  memorable  occasion.  That  the  musical 
public  is  heart  and  soul  with  Alfred  Hertz  can  not  be 
doubted  by  any  intelligent  person. 

Only  hopelessly  stupid  and  vindictive  minds  of  a 
"peanut"  calibre  can  possibly  question  the  influence 
Mr.  Hertz  wields  over  our  musical  public.  And  if  such 
small  people  should  ever  come  out  victorious  in  any 
musical  problem  affecting  this  city,  then  a  very  sad  and 
mournful  day  will  have  dawned  for  the  musical  future 
of  our  beloved  city.  People  whose  minds  are  clogged 
by  prejudice,  whose  interests  are  exclusively  centered 
in  their  own  insignificant  personalities,  whose  chief 
aims  are  the  wreaking  of  their  religious  and  national 
spites  are  surely  not  fit  subjects  to  rule  the  musical 
activities  of  the  Queen  of  the  Pacific.  There  are  some 
wealthy  people,  and  some  fortunate  persons  whose 
sheer  luck  has  hoisted  them  into  positions  of  responsi- 
bility which  their  ignorance  should  have  prevented 
them  from  securing,  who  do  not  care  a  tinker's  impre- 
cation for  the  public.  Nevertheless,  through  insincere 
assurances,  they  try  to  make  the  people  believe  that 
they  are  working  for  their  interests.  This  paper  is 
thoroughly  sick  of  the  whole  lot  of  them.  That  there 
are  people  on  the  staff  of  our  daily  newspapers  who 
have  lost  all  sense  of  justice  and  fair  play,  who  hide 
their  honesty  of  purpose  beneath  a  questionable  desire 
to  get  spurious  "news."  and  under  this  excuse  publish 
palpable  falsehoods  in  defiance  of  common  sense,  is  a 
disgrace  to  this  great  city. 

It  may  be  interesting  to  those  newspaper  writers, 
who  are  chained  to  their  desks,  to  know  that  the  ovation 
accorded  Mr.  Hertz  was  not  only  given  by  the  public 
at  large — by  those  patronizing  the  balcony  and  gallery 
seats — but  also  by  the  subscribers  and  guarantors  who 
are  responsible  for  the  financial  success  of  this  enter- 
prise. This  is  the  most  significant  part  of  this  ovation. 
and  the  most  dangerous  obstacle  in  the  way  of  those 
who  desire  to  deprive  this  city  of  Mr.  Hertz's  services. 
For  if  by  any  miraculous  chance  these  small  people 
should  have  their  way.  we  venture  to  predict  that  sym- 
phony concerts  in  San  Francisco  will  be  dead  for  an- 
other ten  or  fifteen  years,  for  the  people  that  gave  this 
ovation  freely  will  not  easily  stand  by  and  see  them- 
selves robbed  of  their  musical  ideals.  They  will  remain 
at  home  and  we  will  see  whether  the  "peanut"  minds  can 
have  enough  influence  to  fight  the  public.  This  paper  is 
lirst  and  all  the  time  for  the  public  and  for  the  best 
musical  interests  of  the  city.  We  do  not  care  a  rap 
as  to  who  is  symphony  conductor  in  this  city  as  long 
as  it  is  a  competent  musician.  We  do  not  care  who  is 
manager  of  the  orchestra  as  long  as  he  works  for  music 
and  the  public  and  keeps  himself  in  the  background. 
Since  we  have  a  satisfactory"  conductor,  we  want  to  keep 
him.  and  this  paper  as  well  as  its  editor  is  the  bitter 
enemy  of  anyone  who  is  trying  to  hamper  our  musical 
progress  by  means  of  his  insignificant  personal  and 
petty  bickerings. 

The  program  chosen  by  Mr.  Hertz  for  the  concluding 
event  of  the  season  was  well  calculated  to  bring  out  his 
immense  force  and  musical  supremacy.  It  would  be 
difficult  to  imagine  a  program  more  apt  to  arouse  the 
enthusiasm  of  a  musical  audience  than  the  one  prepared 
for  this  auspicious  occasion.  Of  course,  it  must  be  di- 
rected by  a  musician  of  exceptional  force  and  executive 
ability.  Unless  such  a  commanding  personality  has 
charge  of  the  orchestra  the  program  would  not  be  so 
impressive.  The  Beethoven  Eroica  Symphony  is  one  of 
the  most  imposing  and  most  majestic  compositions  ever 
penned.  Therefore  it  requires  an  interpretation  equiva- 
lent to  its  immense  artistic  importance.  Only  a  genius 
is  able  to  secure  from  this  work  every  particle  of  bidden 
beauty,  and  that  Mr.  Hertz  did  not  leave  any  depths 
unfalhomed  can  easily  be  testified  to  by  anyone  thor- 
oughly familiar  with  the  symphony.  It  would  be  indeed 
difficult  to  imagine  a  more  sombre,  decisive  and  mourn- 
ful reading  than  the  one  given  the  second  movement 
with  its  adagio.  Then  in  splendid  contrast  comes  the 
third  movement  with  its  bright  and  airy  scherzo  And 
then  again  the  finale  with  its  dignified  and  unctlous 
allegro.  To  have  heard  Mr  Hertz  conduct  this  Brolca 
Symphony  is  an  experience  that  will  never  be  forgotten. 
It  was  indeed  one  of  the  most  musicianly  and  most 
artistic  Interpretations  which  it  has  ever  been  our  good 
fortune  to  witness. 

Then  there  was  the  Tannhauser  Overture.  We  had 
thought    that    after    hearing    this    composition    as    fre- 


quently as  we  had  heard  it,  there  would  be  no  depths 
unsounded  and  no  beauties  unfamiliar.  And  yet  Mr. 
Hertz  brought  out  certain  phases  that  seemed  to  arouse 
us  anew.  Indeed  we  know  of  no  orchestral  leader  who 
is  able  to  secure  quite  such  an  effective  climax  in  this 
work  as  Mr.  Hertz  does.  He  brings  out  the  realism  of 
the  chorus  which  is  approaching  from  a  distance  in  a 
manner  that  leaves  no  doubt  as  to  its  significance.  And. 
above  all.  he  attains  an  apotheosis  at  the  end  winch 
never  fails  to  literally  lift  the  audience  from  their  seats, 
shouting  from  sheer  joy  and  exhilaration  its  enthusiastic 
approval.  Indeed  it  was  this  very  overture  that  formed 
the  keynote  to  the  tremendous  ovation  accorded  Mr. 
Hertz  on  both  the  Friday  and  Sunday  concerts.  While 
enthusiasm  preceded  the  work,  practically  frenzied  dem- 
onstrations followed  it.  We  do  not  believe  that  any 
other  symphony  leader  ever  received  quite  such  a  dem- 
onstration as  Mr.  Hertz  did  last  Friday  and  Sunday 
afternoons. 

The  third  number  on  the  program  was  Richard 
Strauss'  Till  Eulenspiegel.  This  work  seems  to  be  well 
supplied  with  almost  unsurmountable  technical  difficul- 
ties. That  the  orchestra  succeeded  in  overcoming  these 
obstacles  as  well  as  it  did  showed  its  wonderful  im- 
provement since  Mr.  Hertz  has  taken  hold  of  it.  In 
this  composition  as  well  as  in  other  works  Richard 
Strauss  proves  that  he  is  master  of  melody  and  coher- 
ent musical  thought,  if  he  wants  to  be,  but  that  he  also 
is  the  most  disconcerting  among  the  modern  composers 
when  he  resorts  to  discords,  dissonances  and  cacophon- 
ies. At  one  moment  you  hear  a  most  beautiful  strain 
of  melodic  richness,  and  this  is  followed  by  the  most 
unearthly  conglomeration  of  plain  noise.     While  all  this 
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may  be  a  striking  example  of  realism  in  music,  it  cer- 
tainly is  not  a  soothing  balm  to  those  whose  refinement 
of  musical  taste  abhors  the  ugly  in  art.  Mr.  Hertz 
surely  brought  out  the  various  contrasts  and  sentiments 
in  this  composition  and  secured  a  response  from  his 
able  musicians  that  was  indeed  gratifying  and  sponta- 
neous. 

And  so  the  Friday  and  Sunday  concerts  formed  the 
close  of  the  most  auspicious  symphony  season  we  have 
ever  attended  in  San  Francisco.  The  inevitable  aim  of 
a  permanent  symphony  orchestra  is  now  closer  than 
ever.  We  are  certain  that  if  the  friends  of  Alfred  Hertz, 
which  means  the  friends  of  good  music,  are  victorious 
in  this  deplorable  controversy  proceeding  at  the  time  of 
this  writing,  the  question  of  the  permanent  orchestra 
will  be  solved  next  season.  Alfred  Hertz  has  aroused 
such  unquestioned  enthusiasm  among  the  musical  public 
that  it  is  surely  the  conductor  who  now  dominates  the 
situation.  Our  friend  Redfern  Mason  in  the  Examiner 
of  last  Sunday  correctly  says  that  the  orchestra  should 
be  the  ruling  problem;  but  since  we  really  have  no 
orchestra  of  any  stability  or  permanency,  it  is  the  con- 
ductor, for  only  through  him  do  we  seem  to  be  able  to 
where.  Mr.  Hertz  is  the  first  ocnductor  in  fifteen 
years  who  has  any  chance  to  induce  the  Musical  As- 
sociation of  San  Francisco  to  secure  sufficient  funds 
for  a  permanent  orchestra.  No  conductor  of  Mr.  Hertz's 
calibre  would  consent  to  direct  anything  but  a  perma- 
nent orchestra,  and  if  Mr.  Hertz  had  not  been  assured 
prior  to  his  engagement  last  year  that  efforts  would  be 
made  to  make  the  orchestra  permanent,  he  would  never 
have  consented  to  accept  the  proposition.  So  we  ven- 
ture to  predict  that  If  Mr.  Hertz  remains,  it  is  equiva- 
lent to  est  of  a  permanent  symphony  or- 
chestra for  San  Francisco,  and  possibly  of  a  symphony 
hall.  And  if — which  we  Dope  will  no!  he  the  case  Ml 
Hertz  should  refuse  to  conduct  next  season,  it  will 
mean  that  it  was  Impossible  to  secure  a  pennant 
for  next  season,  and  coincidentally  it  will  he  iuijiossible 
to  secure  a  conductor  of  standing  and  authority.  So, 
for  the  sake  of  our  iiiiishal  reputation,  which  is  just 
emanat  111  laid  in  and  steaming  an  element 
of  dignity  and  stability,  we  trust  that  Alfred  Hertz  will 
be  retained,  and  the  Ban  Francisco  Symphony  On 
will  become  a  permanent  Institution. 


THE    KNEISEL   QUARTET. 

No  more  important  musical  organization  lias  visited 
us  in  many  years  than  the  Kneisel  Quartet,  the  splendid 
chamber  music  organization  which  has  played  such  an 
Important  part  in  the  development  of  music  in  this  coun- 
iry  lor  the  past  quarter  of  a  century  and  over.  Kranz 
Kneisel,  who  has  been  its  leader  since  it  was  founded 
thirty  one  years  ago  by  Mr.  Higginson  in  conjunction 
with  the  Boston  Symphony  Orchestra,  was  two  years 
ven  the  degree  of  Doctor  of  Music  by  the  Yale 
University  in  recognition  of  his  work  for  the  advance- 
ment of  the  art  in  America.  The  Kneisel  Quartet  today 
stands  among  the  world's  very  finest,  and  its  return  to 
San  Francisco  after  an  absence  of  twelve  years  should 
be  greeted  with  splendid  audiences. 

.Manager  Will.  L.  Greenbaum  will  present  the  Kneisel 
Quartet  at  the  Columbia  Theatre  this  Sunday  afternoon, 
April   nth,  in  one  of  the  most  beautiful  and  important 
programs  ever  offered  in  this  city.    Here  it  is: 
1.     Quartet,  Op.  51,  A  mlnoi  Brahms 

.'.     Quartet,  Op.  18,  No.  2  H-etnoven 

Suit.-  in  C  lor  violoncello  alone Bach 

Willem  Willeke 

I      tai  Cavatlna  from  Quartet,  Op.  130 Beethoven 

(b)   Menuetta  and  Fuga  from  Quartet.  Op.  59,  No.  '■'. 

- Beethoven 

Surely  a  more  magnificent  collection  of  works  of  the 
immortal  three  B's  cannot  be  imagined. 

The  second  and  positively  last  Kneisel  concert  will 
be  given  at  the  Columbia  Theatre  on  Wednesday  night 
at  is:  15.     Here  is  the  program: 

1.  Quartet.  D  major.  Op.  20.  No.  4 Haydn 

2.  Two    movements    from    Quartet    In    E    flat    major 

Max  Keeer 

::.      Terzetto   fcir   two   violins   and   viola Dvorak 

4.  Cello  Solos: 

la  i    Larghetto     Handel 

(b)  Berceuse Itenard 

(c)  Rondo     _ Boccherini 

Willem   Willeke 

5.  Quartet.  A   minor.   Op.   20 Schubert 

Were  there  no  other  number  on  this  program  but  the 

Schubert  work,  which  is  considered  by  many  to  be  the 
most  beautiful  of  all  quartets  of  the  romantic  type,  it 
would  be  worth  the  price  of  the  tickets  to  'hear  this 
concert.  The  tickets  are  now  on  sale  at  Sherman,  Clay 
&  Co.'s.,  Kearny  and  Sutter  streets.  On  Sunday  the 
box  office  will  be  open  at  the  Columbia  Theatre  after 
10  a.  m. 
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KNEISELS   IN   OAKLAND  AND   PALO   ALTO. 


The  Kneisel  Quartet  will  give  a  special  program  which 
will  include  the  stirring  Aus  Meineni  Leben  Quartet 
by  Smetana  in  the  Auditorium  Opera  House,  Oakland, 
on  Monday  night,  April  10th,  under  the  auspices  of  the 
Music  Section  of  the  Oakland  Teachers'  Association. 
The  tickets  for  this  event  may  be  purchased  at  the 
Wiley  B.  Allen  Co.'s  Oakland  store.  Thursday  night 
the  same  program  will  be  repeated  in  Assembly  Hall 
at  Stanford  University  under  the  auspices  of  the  Penin- 
sula Musical  Association. 


ALBERT  SPAULDING'S  SUCCESS. 


Albert  Spaulding,  the  American  violinist,  who  has 
been  appearing  in  nearly  every  music  center  this  season, 
has  a  busy  month  ahead  of  him.  During  February  he 
will  play  no  less  than  sixteen  concerts — over  an  average 
of  one  every  other  day.  It  may  even  run  as  high  as 
twenty,  as  there  are  several  dates  pending  on  his  Middle 
West  trip.  He  opened  the  month  with  a  private  musical, 
after  which  he  makes  the  following  appearances  in  Feb- 
ruary: 3,  People's  Symphony;  4,  Norwich,  Conn.;  6. 
Harvard  Club;  7.  Fitchburg,  Mass.,  joint  recital  with 
Louise  Homer;  11,  Biltmore  Musical;  13,  Metropolitan 
Opera  House;  14,  Diet  Kitchen,  Waldorf  Astoria;  17, 
Brooklyn,  N.  Y.;  IS  and  19,  Philadelphia  Orchestra;  21, 
Rockfo'rd,  111.;  24.  Danville,  Ky. ;  25  and  26,  Cincinnati 
Orchestra;  28,  Alliance,  Ohio. 


JACK    E.    HILLMAN'S   SUCCESS. 


On  Saturday.  January  22d,  Jack  Edward  Hillman,  the 
prominent  Californian  baritone,  sang  for  the  Saturday 
Afternoon  Club  in  Stockton  and  scored  a  decisive  artis- 
tic triumph.    We  quote  from  the  newspapers  as  follows: 

Stockton  Mail — The  Saturday  Afternoon  Club  present- 
ed Jack  Edward  Hillman.  baritone,  in  concert  last  Sat- 
urday afternoon  at  the  Philomathean  clubhouse  before 
an  audience  which  was  enthusiastically  responsive,  al- 
though comparatively  small.  Mr.  Hillman  had  a  severe 
cold,  but  so  well  did  he  handle  his  voice  that  the  fact 
was  hardly  discernable.  He  was  best  in  those  compo- 
sitions calling  for  power,  when  he  let  his  tones  out  in 
all  their  full  beauty  and  strength. 

Stockton  Independent — A  large  number  of  music  lov- 
ers turned  out  yesterday  afternoon  in  spite  of  the 
weather  to  hear  Jack  Edward  Hillman,  who  gave  a 
song  recital  at  the  Philomathean  clubhouse  under  the 
auspices  of  the  Saturday  Afternoon  Club.  Although  Mr. 
Hillman's  voice  is  a  baritone,  it  is  unusual  in  that  It 
possesses  to  a  striking  degree  the  qualities  of  a  tenor. 
His  numbers  displayed  the  singer's  excellent  voice  con- 
trol, and  especially  enjoyable  was  his  rendition  of  the 
dramatic  songs,  the  War  Trlogv  probably  being  the  best. 

Stockton  Record— The  concert  given  by  Jack  Edward 
Ihllinan  on  Saturday  afternoon,  under  the  auspices  of 
the  Saturday  Afternoon  Club,  gave  pleasure  to  a  large 
audience.  Mr.  Hillman  gives  to  the  listener  an  Impres- 
lOI  Ol  reserve  power  and  depth,  and  in  several  numbers, 
especially  in  At  Dawning  H'admani.  there  were  the 
rich  tones  of  a  pipe  organ,  finally  lost  in  the  sweet  dis- 
Locttruf  iltnckaufl  was  one  of  the  lighter  melo- 
dies, and  so  Insistent  was  the  applause  that  the  num- 
ber was  repeated.  The  War  Trilogy  was,  of  course,  the 
dramatic  number,  and  was  heard  with  breathlesB  In- 
terest 
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GENTLE-PERSINGER  CONCERT  ONE  OF 
THE  SEASON'S  GREATEST  TRIUMPHS 


Unusually  Representative  Audience  Listens  to  a  Program  of  the  Finest  Artistic  Character  Inter- 
preted in  a  Manner  that  Revealed  the  High  Standing  of  the  Soloists  and  the  Dignity 
and  Culture  that  Ought  to  be  Associated  with  all  Musicial  Functions 


By  ALFRED  METZGER 


Although  there  was  a  large  audience  in  attendance  at 
the  concert  given  by  Alice  Gentle  and  Louis  Persinger 
at  Scottish  Rite  Auditorium,  on  Wednesday  evening. 
March  29th,  this  paper  was  decidedly  disappointed  in- 
asmuch as  it  confidently  expected  to  see  a  crowded 
house.  That  the  audience  consisted  of  over  seven  hun- 
dred people  representative  of  the  very  best  element  in 
our  musical  circles  was  ample  evidence  that  the  intel- 
ligent portion  of  the  musical  public  realizes  the  neces- 
sity of  encouraging  concerts  by  resident  artists  of  note. 
But  there  is  still  an  altogether  too  large  proportion  of 
our  musical  public  to  be  counted  among  the  unintelli- 
gent element — an  element  that  has  not  yet  been  able  to 
divest  itself  of  that  deplorable  provincialism  which  rele- 
gates artists  residing  among  us  to  the  "local"  category. 
It  seems  almost  ridiculously  stupid  that  any  such 
thought  should  present  itself  to  anyone  interested  in 
music,  and  yet  it  not  only  prevails  among  certain  of  our 
concert  goers,  it  also  is  to  be  found  among  some  of  our 
musical  clubs  who  do  not  consider  artists  worthy  of 
adequate  remuneration  as  soon  as  they  reside  among  us. 

We  used  to  be  under  the  impression  that  an  artist 
is  to  be  judged  by  his  talent,  his  genius,  ability,  experi- 
ence and  standing  in  the  musical  world — and  not  by  his 
place  of  residence.  As  a  matter  of  fact  San  Francis- 
cans ought  to  be  proud  to  encourage  artists  of  reputa- 
tion to  settle  here.  Surely  an  artist  must  be  "local" 
somewhere.  He  can  not  very  well  float  around  in  mid- 
air. He  must  live  in  some  city  or  other — and  it  might 
just  as  well  be  San  Francisco  as  any  other.  We  will 
never  have  a  genuine  musical  atmosphere  hereabouts — 
we  will  never  be  recognized  as  truly  metropolitan  in 
spirit — as  long  as  this  altogether  silly  notion  of  the  in- 
feriority of  the  "local"  artist  is  permitted  to  prevail. 
We  trust  that  such  organizations  as  the  Musicians  Club 
of  San  Francisco,  the  San  Francisco  Music  Teachers' 
Association,  the  Pacific  Musical  Society  and  the  San 
Francisco  Musical  Club,  as  well  as  other  clubs  and  or- 
ganizations taking  an  interest  in  musical  matters,  will 
use  their  influence  to  kill  this  deplorable  sentiment 
which  endeavors  to  gauge  an  artist's  merit  by  the  place 
of  residence  he  may  chose. 

San  Francisco  has  now  in  its  midst  such  distinguished 
musicians  as  Alfred  Hertz,  Tina  Lerner,  Louis  Persinger, 
Elsa  Ruegger,  Alice  Gentle,  Josiah  Zuro,  Johanna  Kris- 
toffy,  Georges  Mascal,  Mme  de  Vilmar,  Nikolai  Soko- 
loff,  Horace  Britt,  Emilio  Puyans,  Mrs.  H.  H.  A.  Beach. 
May  Mukle,  and  Giacomo  Minkowsky  and  others  who 
recently  came  here,  besides  some  of  those  distinguished 
artists  who  have  resided  here  for  a  number  of  years. 
Now, if  people  persist  in  labelling  all  these  prominent 
factors  in  the  musical  world  as  "local."  and  putting  them 
on  the  shelf,  they  will  soon  make  them  disgusted  and 
they  will  leave  to  go  elsewhere.  It  is  our  duty  to  induce 
such  artists  to  come  here  and  to  make  it  as  pleasant 
and  congenial  as  we  can.  The  only  way  to  make  their 
stay  a  pleasant  and  lasting  one  is  to  respect  them,  and 
give  them  ample  opportunities  to  appear  in  concert. 
If  their  services  are  in  demand  remunerate  them  ac- 
cordingly to  their  merit  and  experience,  and  not  accord- 
ing to  their  geographical  location.  This  is  a  serious 
matter  to  be  discussed  by  our  musical  clubs  and  other 
organizations  which  usually  try  to  secure  the  services 
of  distinguished  artists  at  "local"  bargain-counter  prices. 
And  so  we  were  sorry  to  see  that  our  first  attempt  to 
prove  that  resident  artists  are  appreciated  here  was  not 
as  successful  as  we  had  a  right  to  expect  after  fifteen 
years  of  continuous  propaganda.  We  are  going  to  pub- 
lish a  special  edition  of  this  paper  next  September  in 
which  we  shall  speak  at  length  of  the  work  our  musical 
clubs  are  doing  for  the  good  of  the  art.  We  wonder  how 
many  of  them  we  can  honor  by  telling  of  the  real  assis- 
tance they  lend  toward  encouraging  distinguished  musi- 
cians to  settle  in  this  community. 

Alice  Gentle  and  Louis  Persinger  may,  however,  feel 
that  the  elite  of  our  music-loving  public  was  represented 
at  their  concert,  and  that  in  numbers  it  exceded  the 
events  of  many  of  the  visiting  artists.  And  this  atten- 
dance as  well  as  the  enthusiasm  desplayed  during  the 
evening  was  well  justified.  In  the  first  place  Miss  Gen- 
tle revealed  herself  as  being  as  splendid  a  concert 
artist  as  she  is  an  operatic  singer.  Her  versatility  is 
simply  astounding.  She  interpreted  old  and  modern 
Italian  operatic  arias;  ultra-modern  as  well  as  folk 
songs:  English,  French  and  Russian  songs;  and  every 
one  of  them  interpreted  with  an  intelligence  and  an 
atmospheric  realism  that  could  not  help  but  arouse  ad- 
miration and  approval.  Miss  Gentle  is  beyond  a  doubt 
a  born  singer — a  singer  that  seems  to  scent  the  very 
essence  of  a  vocal  composition,  and  not  only  to  thor- 
oughly comprehend  its  intent  herself,  but  to  transmit 
its  spirit  to  her  audience  in  a  manner  that  left  no  doubt 
as  to  its  artistic  significance.  Such  singing  can  not  but 
be  educational,  and  anyone  who  hears  must  be  able  to 
obtain  not  only  thorough  enjoyment  but  additional 
knowledge  and  information  regarding  adequate  employ- 
ment of  voice  and  phrasing.  Any  vocal  student  who 
failed  to  attend  the  Alice  Gentle  concert,  surely  com- 
mitted an  irreparable  error  of  good  judgment. 


As  to  voice.  Miss  Gentle  possesses  much  worthy  of 
emulation.  In  the  first  place,  she  has  a  genuine  mezzo 
soprano  voice,  that  is.  from  the  German  point  of  view. 
According  to  the  Italian  school  she  has  a  dramatic  so- 
prano. It  is  a  voice  of  singular  smoothness  which  at 
times  has  notes  of  singular  clarity  and  ringing  timbre. 
Indeed  we  noted  with  delight  that  some  of  her  tones 
were  as  clear  as  a  silver  bell  and  as  mellow  as  velvet. 
This  in  itself  is  the  surest  evidence  that  her  voice  is 
used  correctly.  We  do  not  want  to  employ  the  often 
abused  term  "placed,"  for  there  is  so  much  humbug 
associated  with  this  "placing"  of  the  voice  that  it  be- 
comes nauseating  at  times.  Some  people  seem  to  think 
that  you  can  place  a  voice,  like  a  piece  of  cheese,  and 
place  it  anywhere  you  desire.  The  principal  scientific 
problem  to  be  solved  in  singing  is  breathing.  This  s 
divided  into  the  intaking  and  the  exhaling  of  breath. 
The  latter  is  by  far  the  most  important  function.  Upon 
the  exhalation  of  breath,  and  its  attendant  use  of  the 
muscles  controlling  this  action,  depends  almost  the  en- 
tire proper  vocal  effort.  The  roof  of  the  mouth,  to- 
gether with  the  substance  constituting  the  skull,  is  put 
into  vibration  through  the  air  waves  created  by  the  vo- 
cal chords  by  means  of  the  exhalation  of  the  breath. 
The  air  waves  created  through  the  vocal  chords,  must 
strike  a  certain  spot  to  bring  about  adequate  vibration. 
Now  there  is  only  one  way  of  doing  this,  and  that  is  the 
CORRECT  way.  Some  singers  do  it  one  way,  and 
again  other  singers  succeed  in  another  way.  It  is 
a  matter  of  knack  and  skill.  It  can  not  be  ac- 
quired by  "methods."  It  must  be  acquired  by  intelli- 
gent application  and  explanation.  Now,  if  Miss  Gentle's 
voice  were  not  placed  correctly,  she  could  not  sing  as 
she  does.  This  is  so  simple  that  it  should  not  need  fur- 
ther explanation.     If  your  voice  is  not  "placed"   prop- 
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erly  you  can  not  talk.  This  is  an  elementary  principle 
that  needs  no  argument.  Singing  is  only  an  exaggerated 
or  amplified  mode  of  speech.  It  should  also  be  as  easy. 
But,  really,  we  did  not  mean  to  give  singing  lessons 
here.  We  merely  wanted  to  show  that  Miss  Gentle 
sings  correctly  in  every  way.  At  times  she  permits  her 
enthusiasm  or  sentiment  to  overshadow  her  technical 
assurance.  In  such  cases  her  voice  loses  some  of  its 
limpidity.  Xow,  if  Miss  Gentle  were  purely  scientific 
and  eager  to  constantly  obtain  a  pure  tone,  she  could 
do  so  by  refusing  to  sing  with  her  heart  and  soul  as 
well  as  with  her  head.  Florence  Hinkle  is  a  singer  that 
constantly  thinks  of  the  quality  of  tone.  But  when  you 
sing  dramatic  works  like  those  Russian  songs,  or  the 
aria  from  La  Tosca,  or  some  of  the  more  dramatic  songs 
by  Mrs.  Beach,  you  can  not  put  your  mind  exclusively 
on  tone  production.  You  must  let  yourself  go,  and 
forget  all  about  the  purity  of  tone  quality.  And  Miss 
Gentle  proved  herself  to  be  an  inspired  artist  by  doing 
exactly  this  very  thing.  As  to  carrying  quality,  which 
is  such  an  excellent  attribute  of  the  truly  bautiful  voice. 
Miss  Gentle  proved  that  she  had  this  quality  in  a  large 
measure  when  thousands  of  people  heard  her  slightest 
tones  several  blocks  away,  when  she  sang  at  Christmas 
Eve  in  the  Civic  Center.  We  must  say  that  we  are  now 
more  than  ever  convinced  that  Miss  Gentle  is  one  of  the 
most  brilliant,  most  gifted,  most  intelligent  and  most 
delightful  vocalists  we  have  ever  heard.  Among  her 
songs  were  two  by  California  composers  which  received 
well-merited  applause.    These  were:     Clover,  by  Winder 


Haynes  Watts,  and  To  Ramona,  by  Thomas  Vincent 
Cator.  Jr.  Both  revealed  fine  sentiments  and  well  ar- 
ranged ideas. 

Louis  Persinger  was  not  less  artistic  and  efficient  in 
his  share  of  the  program.  Indeed  it  would  be  difficult 
to  find  two  artists  more  in  sympathy  with  one  another 
and  better  balanced  in  artistic  faculties  than  these  two 
splendid  musicians.  Mr.  Persinger  draws  a  beautiful, 
smooth  and  pliant  tone  and  his  intonation  is  excellent. 
His  poetic  conception  as  well  as  his  judgment  of  musi- 
cal values  are  delightful  and  interesting.  We  have  never 
heard  this  old  Nardini  concerto  played  with  finer  adher- 
ence to  its  classic  beauties  than  Mr.  Persinger  played 
it.  We  really  enjoyed  the  Wieniawsky  Legende  and  the 
Saint-Saens  Rondo  Capriccioso  throughout  their  rendi- 
tion. Mr.  Persinger  seemed  to  be  somewhat  nervous 
during  his  interpretation  of  the  Polonaise  by  Wieniaw- 
sky, but  considering  his  masterly  playing  in  all  the 
other  works,  this  can  not  be  placed  to  his  discredit. 
He  is  a  violinist  of  rare  accomplishments — one  of  the 
most  distinguished  we  know  of.  His  technic  is  brilliant 
and  clean  and  his  execution  musicianly  and  intellectual. 
Both  he  and  Miss  Gentle  merited  the  enthusiastic  ap- 
plause that  rewarded  them  for  their  splendid  interpreta- 
tions. We  are  only  sorry  that  Mr.  Persinger  had  no 
opportunity  to  appear  here  more  frequently  during  his 
sojourn,  and  we  trust  that  in  case  he  comes  back  next 
season  as  concert  master,  which  we  devoutly  hope, 
he  will  appear  more  frequently,  and  adequate  opportuni- 
ties will  be  prepared  for  him. 

The  accompanists  were  Mildred  Turner  and  Angela 
Gianelli.  Miss  Turner  has  been  frequently  heard  during 
the  season  and  at  this  as  well  as  previous  times  she  has 
demonstrated  her  artistic  efficiency  and  her  unques- 
tionable pianistic  artistry.  She  understands  the  art 
of  accompanying  thoroughly  and  proved  decidedly  that 
she  has  undertaken  a  task  which  she  is  certain  of 
fulfilling  to  the  satisfaction  of  the  most  fastidious  music 
lover.  Miss  Gianelli.  who  is  really  Mrs.  Louis  Persinger, 
also  showed  splendid  skill  in  the  art  of  accompanying. 
A  little  display  of  nervousness  did  not  obliterate  the 
fact  that  she  is  an  able  pianist  and  musician  who  un- 
derstands the  works  she  interprets.  She  was  not  only 
an  efficient  accompanist  but  one  whose  talent  and  per- 
sonal attractiveness  harmonized   very  well  indeed. 

In  conclusion  we  want  to  compliment  H.  H.  Dempsey 
for  his  dignified  and  industrious  management  of  the 
concert,  and  Barnett  Franklin  for  his  unusually  ex- 
tensive publicity  campaign.  Both  gentlemen  treated 
this  affair  like  a  real  artistic  event.  They  did  not. 
like  so  many  of  our  music  lovers,  look  upon  it  as  a 
"local"  event.  They  treated  it  as  it  deserved  to  be 
treated,  as  an  event  of  the  highest  artistic  character, 
second  to  no  other  musical  event  of  the  season,  and  in 
this  they  only  did  what  the  concert  itself  justly  de- 
manded. 

The  complete  program  was  as  follows: 
Pace  mio  Dio,  from  Forza  del  destino         -         -         Verdi 

Miss  Gentle 

Concerto.    E    Minor  -----  Nardini 

Mr.  Persinger 

a.  On  the  day  when  death  will  knock  at  thy  door 

-------  -  Carpenter 

b.  The  sleep  that  flits  on  baby's  eyes         -  Carpenter 

Miss  Gentle 

a.  Clover  -         -         -  -         Winter  Haynes  Watts 

b.  To   Ramona  -  Thomas  Vincent  Cator 

(Dedicated   to   Miss  Gentle) 

c.  Ballad  of  "Trees  and  The  Master"  George  W.  Chadwick 
d  The  Secret  -  -  -  -  Mrs.  H.  H.  A.  Beach 
e.   Dark    is    the    Night          -          -            Mrs.    H.    H.   A.   Beach 

Miss  Gentle 

a.  Legende Wieniawski 

b.  Polonaise.   D  Major  -  -  -  -  Wieniawski 

Mr.    Persinger 

a.  L'ombre   des   arbres Debussy 

b.  C'est    Textase    langoureuse  -  Debussy 

Miss  Gentle 

a.  Three    Birds Caesar    Cui 

b.  The    Beetle Moussorgsky 

(A  child's  story  to  its  nurse  of  the  death  of  a  beetle.) 

c.  Hopak  ------  -Moussorgsky 

i  A   wild   half  savage   peasant   dance) 
Miss  Gentle 

a.  Zortzieo  -------  Sarasate 

b.  Melodie         -  Relchardt-Persinger 

c.  Rondo   Capriccioso  -  -  -  -  Saint   Saens 

Mr.    Persinger 
Vissi    d'arte    (Tosca) Puccini 


H.    B.   PASMORE'S   PUPILS'    RECITAL. 


A  studio  musicale  was  given  by  pupils  of  H.  B.  Pas- 
more  at  that  prominent  pedagogue's  residence  1470 
Washington  street  on  Thursday  evening.  March  30th. 
A  large  and  attentive  audience  was  present  and  proved 
its  interest  and  appreciation  by  hearty  and  genuine  ap- 
plause. The  participants  included  Mrs.  Arthur  E.  Haek- 
ett,  soprano,  who  sang  Spring  by  Wolf,  Xyniphs  and 
Fauns  by  Bemberg.  and  an  aria  from  the  Secret  of 
Suzanne  by  Wolf  Ferrari.  Mrs.  Hackett  also  sang  a 
duet  from  Mozart's  Don  Giovanni  with  Mr.  Pasmore. 
This  capable  vocalist  possesses  a  clear,  flexible  soprano 
voice,  and  she  sings  with  understanding  and  adequate 
comprehension  of  the  significance  of  a  composition. 
Her  enunciation  is  concise  and  her  phrasing  intelligent. 
Miss  Harriet  Pasmore  sang  two  groups  of  songs,  the 
first  consisting  of  French  and  the  second  of  English 
songs.  Miss  Pasmore  is  an  unusually  sympathetic  vo- 
calist. Her  pleasing,  pliant  contralto  voice  adapts  itself 
easily  to  the  more  romantic  school  of  vocal  literature 
and  she  never  fails  to  seek  poetic  sentiments  and  trans- 
mit the  same  to  her  delighted  audience.  Rev.  G.  H.  B. 
Wright,  baritone,  sang  Banjo  Song  by  Homer  and  the 
Eliland  Cycle  by  Von  Fielitz.  Rev.  Wright  possesses  a 
pleasing  voice,  and  no  doubt  interests  himself  greatly 
in  vocal  art.  As  he  progresses  he  will  no  doubt  become 
more  and  more  familiar  with  the  significance  of  a  compo- 
sition such  as  Yon  Fielitz'  remarkable  Eliland  Cycle. 
Mr.  Pasmore.  by  the  way,  introduced  this  Cycle  with 
some  very  interesting  and  appropriate  remarks  Miss 
Ruth  Cornell,  the  accompanist,  proved  herself  thor- 
oughly capable  and  displayed  much  skill  and  adapta- 
bility. 


PACIFIC  COAST   MUSICAL   RF.VIF.W 


DELIGHTFUL  PROGRAM    BY    MISS   LOUETTA   WEIR. 

Gifted   Lyric  Soprano  Soloist,  Assisted  by   Uda  Waldrop 

at  the   Piano,  Gives  Evidence  of  Superior 

Talent  and  a  Splendid   Voice. 


By    Abbie    Gerrish    Jones. 

i:       Louetta    wvir  lil    hardly    tall   to   be   pleased 

(l    eptlon  accorded  heron  Friday  oighl  i. March 
11  or  her  opening  concert;  the  lirsi 

ler  return  from  Europe.    The  Hall  Ilooiu  of  the  SI 

Francis  Hotel  was  Blled  with  an  enthusiaetlc  audience 

ppearance  upon  the  stage  the  singer  was 

received   with   acclaim   before  she   had   begun   to  sing. 

During  the  program  Bowers  were  showered  upon  her  in 

nullities  that  she  sung  amid  a  veritable  bower 
of  posies  of  every  description.  Her  own  stage  appear- 
exceedingly  dainty  and  pleasing,  bo  much  bo 
that  it  is  a  matter  of  wonderment  as  to  where  all  the 
nits  tr. mi  as  it  is  of  surprising  strength  and  vol- 
i  me  is  strongly  reminded  of  Alice  Nielsen  in 
her  girlhood  days  in  the  appearance  of  this  young  singer 
and  it  would  seem  that  the  ensemble  of  her  talents  would 
tit  her  for  an  operatic  career  should  she  elect  to  adopt 
.  for  her  profession. 
She  gave  a  finely  arranged  program  which  presented 
the  best  of  Italian  (early  period)  French.  English,  and 
i  songs,  and  in  each  language  she  seemed  equally 
at  home.  The  Italian  were  charmingly  fluent  and  beau- 
tiful in  their  rendition  and  here  the  singer's  wonderful 
breath  control  was  something  worthy  of  especial  com- 
ment, for  it  seemed  capable  of  any  extension  without 
discomfort  to  the  vocalist.  "To  a  Wild  Rose."  by  Mac- 
Dowell.  was  one  of  her  most  enjoyable  numbers  and 
showed  the  sweetness  of  her  voice  to  better  advantage 
than  the  bigger  tilings.  The  "Morning  Hymn"  of  Hen- 
schel  was  splendid  and  was  applauded  to  the  echo, 
bringing  the  singer  back  to  a  response  in  "The  Year's  at 
the  Spring."  which  she  gave  equally  well.  The  Aria. 
"I'n  bel  di."  from  Madame  Butterfly,  was  one  of  the  best 
things  on  her  program  and  was  finely  done.  The  first 
number  in  the  German  grovip  was  also  one  of  the  most 
enjoyable  and  was  one  of  the  most  un-Germaulike 
things  conceivable.  It  was  extraordinarily  beautiful, 
this  song.  "Das  war  der  Tag  der  weissen  Chrysanthe- 
men."  the  composer.  Hans  Hermann,  and  was  unusual 
both  in  style  and  its  unlikeness  to  anything  German. 
But  it  was  one  of  the  loveliest  things  she  did  and  one 
to  anticipate  hearing  again.  The  last  number  was  Rich- 
ard Strauss's  "Cacilie,"  and  to  a  persistent  encore  she 
responded  with  "My  Laddie." 

.Miss  Weir  is  an  artist  to  her  finger  tips  as  was  fully 
and  satisfactorily  established  by  her  appearance  on  this 
occasion.  The  foundation  of  her  vocal  development 
was  laid  by  Lena  Carroll  Nicholson  who  was  present  on 
the  initial  appearance  of  her  former  pupil  as  a  full 
fledged  artist  and  thoroughly  enjoyed  her  success.  Miss 
Weir  received  her  European  training  in  part  with  the 
famous  King  Clark  and  Louis  Bachner  in  Berlin.  Uda 
Waldrop  presided  at  the  piano,  and  it  goes  without  say- 
ing that  the  voice  received  support  and  sympathy  in  his 
accompanying.  Following  is  the  program  in  full:  O 
del  mio  dolce  ardor  (C.  W.  Gluck),  Quel  Ruscelletto  (P. 
D.  Paradies).  Se  hel  Rio  IR.  Rotani)'  Quelle  fiamma  che 
m'accende  (B.  Mercello);  J'ai  pleure  en  reve  (George 
Huel,  Mandoline  (Claude  Debussy),  Berceuse  I  A.  Gret- 
chaninow),  Triste  est  le  Steppe  (A.  Grechaninow) ;  Pre- 
lude to  "A  Cycle  of  Life"  (Landon  Ronoldl.  To  a  Wild 
Rose  (Edward  MacDowelll.  Flower  Rain  (Edwin  Schnei- 
der), .Morning  Hymn  iGeorge  Henschel);  Aria.  On  bel 
di,  from  Madame  Butterfly  IG.  Puccini);  Das  war  der 
Tag  der  weissen  Chrysanthemen  (Hans  Hermann),  Der 
Schmied  (Johannes  Brahms),  Du  Bist  wie  eine  Blume 
(Robert  Schumann),  In  dem  Schatten  meiner  Locken 
(Hugo  Wolf i,  Maria  Wiegenlied  (Max  Reger),  Cacilie 
(Richard  Strauss). 


HAROLD   PARISH    WILLIAMS'   FINE    PROGRAM. 


Well    Known    and    Active    Young    Baritone    Soloist    Ren- 
ders Well  Chosen  Program  Very  Ably  and  Pleases 
Large    and    Appreciative    Audience. 


By   Abbie   Gerrish   Jones. 

Harold  Parish  Williams,  baritone,  gave  a  concert  on 
Thursday,  March  30th,  in  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel,  in  which  he  presented  a  most  ambi- 
tious program  of  songs  and  for  the  most  part  gave  a 
very  satisfactory  rendition  of  his  numbers.  Th- 
is one  of  much  beauty  and  the  singer  himself  is  earnest 
and  enthusiastic  in  his  work,  so  that  time,  that  worker 
of  miracles,  will  in  all  probability  bring  to  the  singer 
that  which  now  he  lacks — a  letting  go  of  himseli 
now  there  is  more  or  less  tension.  One  feels  that  he 
does  not  give  out  all  that  he  Is  fully  capable  01 
and  the  restraint  is  somewhat  noticeable  in  his  work 
When  Mr.  Williams  can  sing  with  the  abandon  of  the 
artist  that  feels  he  has  a  message  and  is  unafraid  in 
the  giving  of  all  there  is  in  it.  we  shall  have  a  singer 
par  excellence,  since  he  has  the  necessary  equipment, 
though  as  yet  the  reins  are  not  entirely  In  his  own 
hands.  However,  to  youth  all  things  are  possible,  and 
time  and  exi.«  Oder-workers. 

The  program  was  made  up  of  French,  German  and 
English  groups,  and  as  a  whole  was  an  enjoyable  per- 
forma'  lalize:     Th<-   Beethoven   "Ich   liebe 

was   given   a    very   beautiful    Interpretation,    the 
smooth   and   fluent   in    work   of   this   sus- 
tained character,  and  In  the  middle  register  particularly 

•  d  warm  of  color.    Ti  ■ 
was  one  of   his   best,   and   the    Danish    number,   "Korn- 
modslai  ed   Midnatatld"  er),   was 

nothing 

Ji.    and 

e,  for  the  piano  work  In  this 

iltton    Is   wonderful   at  osaiblli- 

tles  were  splendidly  brought  II  E   Dill,  who 

sustained  the  piano  part  all  through  the  program  and 


Victor  Records  have  familiarized  millions 
with  the  masterpieces  of  music 


A  comparatively  few  years  ago  the  soul- 
stirring  arias  and  concerted  numbers  that 
have  immortalized  the  names  of  the  great 
composers  were  hidden  mysteries  with 
only  an  occasional  opportunity,  at  rare 
intervals,  to  hear  and  become  familiar 
with  them. 

Today  millions  of  people  are  familiar 
with  them  through  the  wonderful  achieve- 
ments of  the  Victor.  The  Victor  Records 
of  these  musical  treasures  have  revealed 
their  sublime  beauty  to  music-lovers  in 
every  part  of  the  world. 


They  are  presented  in  all  their  grandeur 
by  the  world's  greatest  artists  whose  ex- 
quisite renditions  are  the  standard  by 
which  the  artists'  actual  performances 
are  judged. 

They  are  noteworthy  achievements  in 
the  art  of  recording  that  have  established 
Victor  supremacy  on  a  basis  of  great  things 
actually  accomplished. 

Any  Victor  dealer  in  any  < 


Victrola— $10  to  S400. 


Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 


Important  warning.  Vi 
Victor  Needle,  or  Tung 
cannot     be     safely    played 


Records  can  be  safely  and  satisfactorily  played  only  with 
le  Stylus  on  Victors  or  Victrolas.  Victor  Records 
achines    with    jeweled    or    other    reproducing    points. 


^%  £: 


New  Victor  Records  demonstrated  at  all  dealers  on  the  28th  of  each  month 


I  Victrola 


did  it  with  exceptional  ability.  In  encore  to  the  third 
group  .Mr.  Williams  gave  the  "Caro  mio  ben."  The 
fourth  group,  which  was  made  up  of  English  songs, 
opened  with  "Have  You  Seen  But  a  White  Lily  Grow?" 
a  song  which  has  of  late  become  a  prime  favorite  with 
vocalists  and  is  a  most  charming  conception.  To  this 
Bong  Mr  Williams  gave  an  absolutely  charming  rendi- 
tion and  it  was  really  one  of  the  best  things  he  did.  At 
the  close  of  the  program  he  was  given  an  insistent  recall 
and  responded  in  encore  with  "Ecstacy"  by  Walter  M. 
Hummel. 

The  program  was  given  in  full  as  follows:  Ktienne — 
NiC,  Mehul — Aria  from  "Ariodant."  Leoncavallo — Aria 
iioiii  "Zaza";  Beethoven — Ich  Hebe  dich,  Schubert — 
Die  Liebi  i.i'  gelogen,  Strauss — Traum  durch  die  Dam- 
merung,  Hans  Hermann — Drei  Wanderer;  Gabriel  Faure 
— Le    Secret,    Jules    Massenet — Ouvre    les    yeux    bleus, 

Lange  Miiller Kornmodsglandsen  en  Ved  Midnatstid, 

(Danish),  Gabriele  Sibella— O  Bocca  Dolorosa,  Kurt 
jchlndler— Apparlzlone;    Time  of  James   I     Have  You 

But    a    White    Lily    GrOW?,    Charles    \v.    Spross — 
rday    and    Today,     Edwin     n      I.,  mare — Bells    of 
■     ,    James    L.    Malloy     'Flu     Kerry    Dances,    Camp- 
ii — Rhapsodle. 


other.  To  illustrate  Mr.  Damrosch's  interesting  taiks 
the  players  of  the  various  instruments  will  stand  up 
and  show  their  instruments  and  then  play  a  short  se- 
lection on  them.  In  this  way  the  young  folks  and  many 
of  the  older  ones,  too,  may  become  familiar  with  the 
characteristic  tones  of  each.  We  doubt  if  fifty  per  cent 
of  the  audiences  at  our  symphony  concerts  can  distin- 
guish which  is  the  clarinet,  which  the  oboe,  the  English 
horn,  etc.,  when  they  hear  them  in  the  orchestra.  So 
Mr.  Damrosch's  talk  on  instruments  will  be  of  incalcu- 
lable value  to  music  lovers  of  every  age. 

Mr.  Greenbaum  announces  special  popular  prices  for 
this  event.  The  tickets  for  adults  will  be  $1.50,  orches- 
tra, $1.00.  balcony  and  the  entire  gallery  at  the  rate  of 
.".ii  cents.  The  young  folks  of  eighteen  and  under  will 
In-  -hen  tickets  at  Just  half  rate,  namely,  25,  f>n  and 
7.",  i  i  ills,  and  will  have  the  privilege  of  sitting  next  to  the 
adults  who  may  accompany  them.  Schools,  colleges, 
convents,  music  clubs,  etc.,  desirous  of  arranging  theater 
parties,  for  this  concert,  will  receive  special  attention 
ii  1 1 1 .  -  %  address  Mr.  Greenbaum  at  Sherman,  Clay  &  Go's., 
Sutter  and   Kearny  streets,  San   Francisco.   Cal, 


DAMROSCH'S    YOUNG    PEOPLE'S   CONCERT. 

no II,  April    l.'.th.    al    2:30     in    Hi.'  Col 

ter,  W'ait.-r  Damrosch  ami  the  entire  New 
York  Symphony  Orchestra  ol  eighty  will  give  one  of 
those   Young    Peopll  i    have  been  so  suc- 

and  don.  s.,  much  rood  in  New  York  City.  The 
program  will  he  a  very  fine  one  and  consists  of  works 
by  the  greats  I  -  omposer  Jul  it  i  a  elected  ai  ool  in 
bore  or  nre  the  youi  ol  music  and  al   the 

aortby  the  attention  of  both 
old    and    young.      It    will    Include    the    Overture    0 
t  Von  Weber),  Allegretto  from  tin-  8tH  Symphony  (Bee 

Largo  1 1  linn i'  1 1,  Lohi  ngi  In  Prelude  I  " 
win  o'the  Wisp  and  Hakoczy  March  (Berlioz.) 

Mr  Damrosch  win  precede  each  number  with  a  short 
talk  and  will  explain  I  i  various  Instruments 

In    the    modern    orchestra    and    their    relations    to 


ALCAZAR. 

Kolb  &  Dill  have  duplicated  on  the  screen  the  tri- 
umphs they  achieved  on  the  musical  comedy  stage. 
These  two  comedians  in  their  big  eight  part  motion 
piituie  play  production,  "Glory,"  the  Btory  of  file  oil 
town  thai  raised  a  foundling,  have  been  fitted  with  the 
in  i  i.il.s  they  have  had  in  their  entire  careers.  The 
ton  ..I  "Glory"  proves  that  there  is  something  new 
after  all   in    photo   plays  and  it  is  achieving  a   Just    and 

well-deserving  success,    Capacity  houses  have  been  tin- 

rule  at    the  AlCasar  Theatre  during  the  lirsi    week's  run 
I    nal  masterpiece  and  indications  for  the  se- 
mi   positively    last   week,   which    cornim mi  '        /.ill 
inn.    mi   Monday  afternoon,  April    Huh.  al   two- fif- 
teen, are  that   the  first   week's  success  will  he  more  than 

duplicated,  "Glory"  presents  a  most  beautiful  story 
i. .1.1  in  motion  picture  photography  and  aside  from  its 
slirrln.  bearl  Ittten  I  Ihere  is  an  abundance  of  clean 
and    wh.,1.:, u in.    comedy 
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The  PRICE  of  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to  the 
beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineering,  what 
one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his  fellows  that 
creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual  excellence,  its  sup- 
erior qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those  whose  best  efforts  it  has 
exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvass  of  the  painter  who  lacks  in  drawing  or  technique,  the 
melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms,  breed 
no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned  arrows  of 
jealousy,  the  vigorous  depreciations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry  has 
blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which  is  epoch 
making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 

The  Mason  &  Hamlin  Piano  leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have' 
earned  leadership,  because  it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the 
musical  world  dreamed  possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  or- 
ganizations of  the  world,  stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Only  at  our  stores  may  Mason  &  Hamlin  Pianos  be  seen  and  purchased.    We  cordially  invite  your  critical  inspection  of  them. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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KRUGER    CLUB    RECITAL. 


One  of  the  most  enjoyable  matinees  ever  given  in  the 
Kohler  &  Chase  Hall  was  listened  to  by  an  appreciative 
audience  last  Saturday  afternoon,  when  the  Kriiger  Club 
members  were  heard  in  some  splendid  numbers.  The 
Concerto  in  G-minor,  (third  movement)  and  the  Dance 
Macabre,  both  by  Saint-Saens,  and  arranged  for  two 
pianos,  were  played  in  a  brilliant  and  artistic  manner 
by  Miss  Sara  Shepard  and  Miss  Ruth  Golinski.  the 
latter  composition  being  particularly  well  rendered.  In 
Norman  Smith,  a  prodigy  of  6  summers,  the  audience 
was  especially  interested,  his  wonderful  facile  runs,  and 
keen  perception,  were  alike  a  surprise  and  gratification 
to  all.  Miss  Mary  Franklin  displayed  rare  talent  in 
Moskowski's  Valse  brilliant  in  A-major,  while  Lincoln 
Batschelder  gave  a  fine  rendition  of  Mendelssohn 
Scherzo,  E-minor,  and  Webers,  Rondo  brilliant.  The 
programme  was  greatly  enhanced  by  Miss  Emilie  Lan- 
cets' singing  of  three  contralto  solos,  which  permitted 
her  rich  voice  to  be  heard  at  its  best,  and  her  appearance 
was  at  once  a  charming  innovation  to  the  affair.  Miss 
Beers'  accompanying  was  artistic  and  gave  good  sup- 
port. Miss  Emerita  Gillette  pleased  greatly  by  her  mu- 
sicianly  rendition  of  Chopin's  Scherzo,  B-minor  and  the 
Valse  E-major  of  Moskowski.  The  programme  was 
virtually  concluded  by  Miss  Audrey  Beer,  who  is  well- 
known  as  a  brilliant  pianiste.  Her  playing  of  the  grai  e- 
ful  Chopin  Valse  E-minor  elicited  great  applause,  but  in 
the  Rubinstein  Etude  de  Concert,  the  full  power  and 
musicianship  of  this  gifted  young  pianiste  made  an 
encore  necessary  to  satisfy  the  demand  for  more  of  her 
artistry. 


INTERESTING    MUSICAL   TEA. 


A  most  interesting  musical  tea  was  given  this  last 
week  in  honor  of  Mr.  and  Mrs.  Vladimir  Shavitch,  the 
latter  better  known  as  Tina  Lerna  the  pianist  of  inter- 
national reputation,  by  Mr.  and  Mrs.  Arthur  Ficken- 
scher,  the  well-known  musicians.  About  a  hundred 
and  twenty-five  guests  enjoyed  their  hospitality.  Among 
others  who  contributed  to  the  short  program  were  Mary 
E.  Payne,  a  pupil  of  Mr.  Fickenscher's  who  sang  small 
roles  with  the  La  Scala  opera  company;  Giuseppe  Vogli- 
otti,  the  leading  tenor  with  the  same  company,  and 
Frederick  Warford.  a  young  baritone  with  a  very  unusual 
voice,  of  whom  Mr.  Fiekenscher  expects  much  in  the 
future.  Mrs.  King  Clark  Upham  was  to  have  sung, 
but.  although  present,  was  hindered  from  doing  so  by  a 
very  severe  cold.  The  day  was  so  beautiful  thai  thi 
guests  could  enjoy  the  garden,  of  which  privilege  they 
availed  themselves  to  the  fullest  extent. 
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MUSIC  IN  NEW  YORK 

By  Victor  De  Gomez 


New  York,  -March  21,  1916. 
The  end  of  March  will  bring  forth  a  deep  sigh  of  re- 
gret from  the  seemingly  tireless  concert-goers  of  this 
energetic  city,  lor  the  musical  barometers,  the  large 
orchestras  and  Metropolitan  Opera,  will  be  disbanded. 
Is  it  the  transient  population,  the  developed  instinct  for 
music,  or  simply  the  unqualified  excellence  of  I  he  nu- 
merous concerts  which  causes  one  to  marvel  at  the  box 
office  activity?  Verily  it  would  seem  that  a  subway 
ticket  man  during  the  rush  hours  has  an  easier  lot  than 
the  pasteboard  guardian  at  Carnegie  Hall  or  the  Metro- 
politan Opera  House.  Here  is  only  one  example  of  this 
fortunate  condition  of  musical  affairs:  The  entire  .Metro- 
politan is  sold  out  three  weeks  in  advance  for  the  per- 
formance on  April  ninth  of  Mahler's  Choral  Symphony, 
with  the  Philadelphia  Symphony  and  950  singers,  under 
the  direction  of  Leopold  Stokowski.  May  every  season 
prove  as  successful,  and  let  us  hope  that  San  Francisco 
may  share  in  the  same  degree  the  musical  prosperity 
which  the  East  is  enjoying. 

Paris  Conservatoire   Benefit. 

Last  Wednesday  evening  in  Carnegie  Hall  a  concert 
of  unique  interest  was  given  as  a  benefit  for  war  vic- 
tims of  the  Paris  Conservatoire.  It  was,  one  might  say, 
equally  for  the  benefit  of  its  listeners,  for  when  will 
Paderewski,  the  Flonzaley  Quartet,  Muratore,  the  Trio 
de  Lutece  (Barrere,  Salzedo  and  Kefer),  Sigismund 
Stojowski  and  Ernest  Schelling  appear  together  again 
except  in  such  a  recital.  Camille  Saint-Saens.  unable 
to  be  present,  sent  a  contribution  in  his  Varations  for 
Two  Pianos  (on  a  theme  by  Beethoven),  a  nobly  con- 
ceived work  played  with  virile  style  and  perfect  en- 
semble by  Messrs.  Stojowski  and  Schelling.  Every  num- 
ber on  the  program  was  applauded  to  the  echo,  for  the 
artists  seemed  to  feel  the  presence  of  their  afflicted 
comrades  across  the  seas  and  their  art  was  inspiring  in 
its  expression  of  sympathy.  The  program  follows: 
Andante  Funebre  (Tschaikowsky  I ,  Flonzaley  Quartet; 
Fortunio  (Messageri,  Air  de  Werter  (Massenet),  M. 
Muratore;  Trio,  "DollyA"  for  flute,  harp  and  cello 
(Faure),  Trio  de  Lutece;  La  Bandoline.  La  Carillon 
de  Cythere  (Couperinl.  Le  Coucou  (Daquin),  Paderew- 
ski; Larghetto  (Boccherinil,  Flonzaley  Quartet;  Varia- 
tions for  Two  Pianos  (Saint-Saens I,  Messrs.  Stojowski 
and  Schelling. 

Boston  Symphony  Farewell  Concerts. 

Thursday  evening  last  brought  the  Boston  Symphony 
Orchestra  to  Carnegie  Hall  for  its  last  concert  but  one 
of  the  season,  a  matinee  on  Saturday  being  the  farewell 
concert  of  the  subscription  series.  The  program  last 
Thursday  evening  opened  with  Leonore  Overture  No.  1, 
by  Beethoven,  then  followed  the  violin  concerto  by 
Joseph  Joachim  (in  Hungarian  style),  and  the  concert 
closed  with  the  Schumann  symphony  in  B  flat.  Leo- 
nore Xo.  1  is  seldom  played  on  account  of  its  inferiority 
to  Leonore  No.  3,  the  lesser  work  invariably  calling  to 
mind  the  nobility  of  the  greater  overture.  It  was,  how- 
ever, beautifully  played  by  the  orchestra.  The  Joachim 
concerto  was  played  by  Anton  Witek.  The  work  is  of 
prodigious  technical  difficulty,  but  is  just  the  antithesis 
in  musical  value.  Far  too  lengthy  for  its  melodic  vein, 
it  ever  fails  to  appeal  as  an  example  of  the  Magyar  style. 
Brahms  and  Liszt  having  created  in  our  minds  the  real 
Hungarian  idiom.  Mr.  Witek  performed  the  concerto 
with  tremendous  vigor  and  proved  himself  equal  to  the 
physical  demands  of  this  Gordion  knot  of  violin  litera- 
ture. The  unsurpassed  standard  of  orchestral  playing 
long  since  achieved  by  the  Boston  Symphony  Orchestra 
was  again  demonstrated  in  the  last  number  on  the  pro- 
gram, the  B  flat  Schumann  symphony.  Dr.  Muck  di- 
rected  the  symphony  with  the  invariable  finesse  which 
characterizes  his  work,  bringing  out  every  beaut 
the  rich  score  and  building  climaxes  which  only  a  mas- 
ter of  orchestral  color  can  inspire  in  his  nun 

Last  Russian  Symphony  Concert. 

The  Russian  symphony  Concert,  under  the  direction 
of  Modest  AltachtUer,  concluded  its  Bee 
urday  evening  in  Carnegie  Hall  with  an  interests 
nian  program.  An  overture  by  Glazounoff  (on  three 
Grecian  themes)  and  a  "Phantasie  Tableaux"  (in  four 
by  Rachmaninoff  (adapted  for  orchestra  by 
M     Allschulon    were   heard   In    New    York    for   tl 

•ral  offerings  closed   with  the   "Pa 
tbetlqne  Symphony"  by  Tschaikowsky.     The  Glazounoff 
work  paled  in  comparison   with  the  Rachmaninoff  num- 
bers which   Mr.  Altscbuler  conducted   splendidly.     Pro 
longed    applause   followed    the    conclusion    of    thi 
popular    Tschaikowsky    symphony    which     was 
with    native    Russian    temperament      In    spite    '. 
stant   changes   of    personnel    In    the   orchestra,    Mr.    Alt 
rives  to  present    ■..-II   played   programs,   for 
his  dynamic  effects  are  well  done  and  slight  defects  In 
He  are  overbalanced  by  I     e  interpretations.    The 
soloist   of    the    evening    was    Sa<  ha    Voltil' hcriko,    who 
played  Improvisations  on  Russian  themes  and  folk  songs 
upon    '  tar    back    iri 

Biblical  •-  same  name.     ' J  i . « -   tympanon   is 

played  in  the  same  manner  as  the  xylophone,  but  with 
sticks  not  unlike  tho  ■   tone 

of  the  tympanon  may  be  compared 


and  at  tinj'-s  tin-  effect  is  tnat  of  a  human  voice  in  the 
far  distance.  Mr.  Votitcbenko  seemed  to  understand  the 
instrument  thoroughly,  hut  failed  to  prove  himself  a 
great  musical  talent,  his  rhythm  being  uncertain. 

Sunday   Evening  at  the   Metropolitan. 

Mischa  Elman  was  the  attraction  at  the  Metropolitan 
last  Sunday  evening  when  a  capacity  house  demanded 
encore  after  encore  from  the  little  Russian  genius.  He 
played  the  Mendelssohn  concerto  and  later  a  group  of 
solos  ending  with  "I  Palpito,"  by  Paganini.  which  was 
scintillating  in  its  clarity  of  harmonic  effects  and  va- 
riety of  staccato  bowing.  Miss  Erma  Zarska  and  Jo- 
hannes Sembach  sang  the  duet  from  lyihengrin  and 
each  artist  appeared  in  solo  numbers.  Miss  Zarska 
was  superb  in  the  aria,  "Suicidio,"  from  La  Gioconda, 
and  Mr.  Sembach  sang  his  way  into  the  hearts  of  the 
audience  until  utter  fatigue  called  a  halt  on  further  en- 
cores. His  numbers  were:  Hermann's  "Drei  Wan- 
derer" and  Schumann's  "Wanderlied."  Richard  Hage- 
man,  who  conducted  the  orchestra,  and,  in  fact,  has 
charge  of  all  the  famous  Sunday  evening  concerts,  will 
be  remembered  on  the  Pacific  Coast  for  his  splendid 
impression  made  as  conductor  of  the  Exposition  Or- 
chestra. His  season  at  the  Fair  has  been  followed  by 
an  arduous  winter  at  the  Metropolitan,  but  the  vivacity 
and  color  which  marked  his  conducting  of  the  Prelude 
to  "Die  Meistersinger"  proven  his  ability  to  retain  the 
most  necessary  things  in  music — life  and  expression. 

Kneiael   Quartet  Concert. 

The  Kneisel  Quartet's  last  concert  of  the  season  was 
given  in  Aeolian  Hall  on  Tuesday  evening,  March  21st, 
before  an  audience  which  represented  the  musical  elite 
of  the  city.  The  program  was  composed  of  the  Kodaly 
C  minor  quartet,  the  Beethoven  quartet  in  E  minor. 
Op.  59.  Xo.  2.  and  the  Dvorak  piano  quintet  in  which 
the  strings  were  assisted  by  Winnifred  Christie,  who 
proved  herself  to  be  a  remarkably  brilliant  pianiste 
and  a  finished  ensemble  player.  The  Kneisel  Quartet 
played  as  only  such  distinguished  artists  would  be  ex- 
pected to  perform.  It  would  be  beyond  the  imagination 
to  conjure  a  more  classical  reading  of  the  beautiful  Bee- 
thoven E  minor  quartet  than  was  given  Tuesday  evening. 
Years  of  playing  together  have  produced  in  this  organi- 
zation a  certain  unity  of  tone  and  spirit  which  makes 
for  ideal  ensemble  playing.  Patrons  of  chamber  music 
on  the  Pacific  Coast  will  be  unwise  not  to  attend  every 
concert  given  by  the  Kneisel  Quartet  during  its  brief 
visit  to  the  West. 


CORONA   CLUB    GIVES    MUSICAL    PROGRAM. 


Thursday  afternoon,  March  23d,  a  program  of  unusual 
interest  was  given  by  the  Corona  Club  at  the  Sorosis 
Club  Hall.  The  subject  was  California  authors  and  com- 
posers, and  though  of  necessity  limited  as  to  the  num- 
ber of  authors  under  discussion,  was  fairly  representa- 
tive and  altogether  interesting.  The  literary  part  of 
the  program  was  a  paper  read  by  Miss  Elizabeth  Fred- 
ericks, and  the  musical  part  consisted  of  songs  by  Miss 
Bessie  Murray,  accompanied  by  Miss  Opal  Perkins.  The 
songs  given  were  as  follows:  The  Cares  of  Yesterday 
(John  F.  Metcalf),  You  (Mary  Carr  Moore),  The  Meadow- 
Lark  (Abbie  Gerrish-Jones),  Heart  of  Gold  (Wallace  A. 
Sabin).  These  Miss  Murray  rendered  in  a  voice  of 
pleasing  quality  and  with  much  musical  intelligence  as 
to  interpretation.  The  young  vocalist  is  one  of  Mrs. 
Mariner-Campbell's  most  promising  pupils  and  is  pos- 
sessed of  a  soprano  voice  that  is  capable  of  still  further 
-I ill  development  under  Mrs.  Campbell's  wise 
guidance.  Miss  Murray  was  one  of  the  vocalists  in  the 
recent  Colonial  program  at  the  California  Club  which 
attracted  so  much  favorable  comment  for  its  artistic 
rendition.  Miss  Perkins  is  a  natural  accompanist  and 
ber  presence  at  the  piano  always  insures  adequate  and 
artistic  support 


THE    LORING   CLUB   CONCERT. 


By  Abbie  Gerrish  Jones 

The  Becond  concert  of  the  thirty-ninth  season  of  tin' 
Loring  Club  was  given  last  Tuesday  evening,  March 
14th.  at   Scottish    Rite  Auditorium,  and  was  one  of  the 

i       uccessful  and  enjoyable  events  I  have 

ever  listened  to  from  these  well-trained  singers. 

The  Auditorium  was  as  usual  tilled  with  an  apprecia- 
tive and  enthusiastic  audience  in  which  friends  and  rela- 
tives of  ill'-  'iub  members  sat  elbow  to  elbow  B 

lone   for  many  years    and    1   could    but    wonder,  as 

I  looked  i be  'bonis  over  and  noted  many  faces  that  had 

been  ii  res  at  all  the  concerts  for  the  past 

that!  personally  know  of,  n  ibere  were 

in    either   chorus  or  audience    who   bad   attended   every 

Ol   il. '•  'iub     ii iptlon,  forty  years  ago, 

when  David   Loring  was  the  lirst  director     01  coui   i 

thai  is  mere  rambling,  yet  natural  enough,  too,  when 

:   .     ame  peonli  i  !  bange 

most   extreme  youth   to  approximate  middle  age. 

When  all  is  said  and  done.  It   is  a  splendid   body  "t    Bni 

and    'l"-y    never    sang    better    than    al    tin        On 

.  eri   under  tin  labin,  lor  he 

en    do    condei        Phi    program   opened 


with  Hascagni's  "Introduction  and  Hymn  to  the  Sun." 
from  the  opera  "Iris,"  which  was  inspiring  in  its  rendi- 
tion and  thrilling  in  the  finale.  It  was  a  splendid  pro- 
gram all  through,  but  there  were  numbers  which  to  me 
were  beyond  the  ordinary  in  their  interpretation,  though 
without  exception  every  number  was  splendidly  sung. 
.Messmates,"  the  fourth  in  the  Cycle  of  "Songs  of  the 
Open  Air,"  was  one  that  was  most  impressive  in  its 
dirge-like  solemnity,  and  in  this  John  Francis  Jones  had 
the  solo,  "Erin  the  Tear  and  the  Smile,"  an  old  Irish 
melody  to  which  Robin  Adair  has  been  set  as  a  Scotch 
song,  and  which  was  beautifully  harmonized  for  this 
occasion  by  Mr.  Sabin;  and  "Summer  Evening"  (folk 
song  and  "Little  Songs  I  Sing  Thee,  Dearest,"  from 
Four  Songs  of  Finland.  These  last  two  were  the  most 
delightful  things  in  the  way  of  chorus  work  imaginable 
and  were  given  with  an  expression  and  pianissimo  effect 
unbelievable  in  so  large  a  body  of  male  voices.  The 
"Little  Songs  I  Sing  Thee"  is  a  lullaby  and  was  per- 
fectly charming  in  its  rendition.  The  audience  were  of 
unanimous  opinion  on  that  score  and  clamored  till  the 
number  was  repeated.  "I'm  Coming  Home"  (humor- 
esque),  by  the  author  of  the  two  Finland  songs  afore- 
mentioned— Selim  Palmbren — also  delighted  the  audi- 
ence, for  its  quaint  humor  was  repeated  to  their  great 
delight.  "Lochinvar,"  which  finished  the  program,  was 
rousingly  given  and. was  entirely  Scotch  in  its  presenta- 
tion as  well  as  in  the  words  and  music. 

Kajetan  Attl  was  the  soloist  of  the  evening,  and  his 
harp  did  everything  but  talk.  In  the  language  of  music, 
however,  it  did  prove  a  graphic  raconteur,  and  in  the 
Symphonic  Poem,  "Vltava,"  of  Smetana.  arranged  for 
harp  by  Mr.  Attl,  a  delightful  tone  picture  was  painted 
before  our  Qyes  of  brooks,  forest,  moonlight  on  the 
river,  sunrise,  rapid  morning  salute  from  castle  walls 
at  sunrise,  and  the  sound  of  the  hunter  in  the  woods. 
A  big  picture  for  a  harp,  as  we  have  understood  the 
limitations  of  that  instrument,  to  paint,  but  Mr.  Attl 
is  a  master  musician  and  I  would  not  limit  him  nor 
curtail  his  ability  to  do  almost  anything  with  his  in- 
strument after  hearing  him  Tuesday  night.  In  his  sec- 
ond group  the  harpist  gave  three  numbers,  Lucia's 
Dream  (Donizetti),  "Spring  Song  (Gounod)  and  "Bo- 
hemian Folk  Songs."  arranged  into  a  solo  by  Mr.  Attl, 
and  a  delightfully  interesting  number. 

I  think  it  is  not  generally  known  that  Mr.  Sabin  ar- 
ranged all  the  parts  for  orchestra  as  well  as  much  of 
the  material  used  by  the  club  in  some  of  their  most 
enjoyable  numbers.  But  such  is  the  fact,  and  to  his 
untiring  efforts  to  place  the  work  of  the  club  at  the  top 
of  the  list  is  due  the  present  status  held  by  them  as 
the  finest  men's  chorus  to  be  found  this  side  of  Chicago. 
In  point  of  fact,  I  believe  our  Loring  Club  could  hold 
its  own  creditably  against  any  other  men's  chorus  in 
the  country.  Fred  Maurer  was  at  the  piano,  which  in 
itself  is  a  guarantee  of  perfect  support,  and  an  orches- 
tra composed  of  seven  instruments  gave  good  work  in 
addition.  The  program  was  as  follows:  Introduction 
and  Hymn  to  the  Sun  (Mascagni).  Inter  Viate  (Freder- 
ick F.  Fleming);  Harp  Solo  (F.  Smetana),  arranged  for 
harp  by  Kajetan  Attl;  Songs  of  the  Open  Air  (James 
R.  Dear) ;  Solos  by  Hugh  McCurrie  and  John  Francis 
Jones;  The  Jolly  Beggar,  The  Meadows  in  Spring, 
The  Song  of  the  Tinker.  Messmates.  Sherwood:  Two 
Songs  of  Thomas  Moore,  Erin  the  Tear  and  the  Smile; 
The  Minstrel  Boy:  Four  Songs  of  Finland:  Sum- 
mer Evening  (Selim  Palmgrenl,  Fight  (R.  Faltin).  Little 
Songs  I  Sing  Thee,  eDarest  (Selim  Palmgrenl,  I'm  Com- 
ing Home  (Humoresque)  (Palmgren);  Harp  Solos,  (a) 
Lucia's  Dream  (Donizetti),  (b)  Spring  Song  (Gounod), 
(c)  Bohemian  Folk  Songs  (Attl);  Lochinvar  I  William 
G.  Hammond);  Choral  Ballad  for  men's  voices  with 
piano  and  strings  accompanying. 


THE   CENTRAL   MUSICALES   FINE   SUCCESS. 


The  Thursday  Evening  Musicales,  which  last  year 
were  conducted  through  the  entire  season  with  such 
success,  were  renewed  this  year  at  the  Central  Metho- 
dist Church  and  have  proved  to  be  no  less  popular  this 
year  than  last.  The  second  offering  of  this  season  was 
given  on  March  16th,  with  the  following  talent:  Miss 
Louise  Marie  Lund,  dramatic  soprano;  Jean  Lamont 
Schaefer,  violinist;  Miss  Constance  Estcourt  and  Fred- 
erick G.  Schiller  at  the  piano.  The  program  would  do 
credit  to  a  far  more  pretentious  occasion  and  was  full 
of  interest.  One  of  the  numbers  sung  by  Miss  Lund 
was  from  the  pen  of  Frederick  G  Schiller  and  was  one 
of  the  most  effective  and  beautiful  numbers  that  she 
gave.  This  is  a  matter  of  interest  as  Mr.  Schiller  is 
one  of  our  own  townsmen,  and  though  known  to  pos- 
sess more  than  ordinary  talents,  does  not  often  give  us 
tin-  opportunity  to  hear  his  compositional  work.  Miss 
Lund  gave  her  numbers  in  a  cultivated  style  that 
showed  sincere  study.  Mr.  Schaefer  played  a  number 
of  violin  solos,  the  most  notable  of  which  was  the 
Piano-Violin  Sonata  in  E  flat,  Op.  77,  by  Rheinberger, 
in  which  Constance  Estcourt  supported  the  piano  part. 
This  is  a  very  effective  composition  and  was  given  a 
Bplendid  presentation  by  these  two  fine  artists,  both  of 
Whom  are  well  known  exponents  of  their  several  in- 
struments and  whose  public  appearances  have  placed 
them  in  the  lirst  rank.  The  program  follows:  (al 
Nachl  and  Trunnie  I  Pr,  Schubert),  (b)  Von  cwiger  Liebe 
Miss  Lund.  Mr.  Schiller  at  the  piano;  Piano-Violin— 
(Job.  Brahms),  (c)  Qlflckllche  Fahrt  (Fr.  G.  Schllleri. 
Sonata  In  E  Bat,  Op.  77  (Jos.  Rheinberger),  Mr.  Schae- 
fer. Miss  Estcourt;  (a)  Ave  Maria  (with  violin  obllgato) 
il      Massenet  i.    i  III    "Vlssi    d'arte."    aria    from    "Tosca" 

i-i ,    hi       Lund,   Mr.   Schiller,   Mr.   Schaefer; 

Violin  solo  (a)  Paraphrase  on  the  Prize  Song  (Wag- 
ner  wiiii'imvi.  tbi  air  on  the  0  string  (Bach-Wtihe! 
my),  i'i  Mazurka  "Obertass'  (Wleniawsky),  Mr  Schal 
fer,  Miss  Estcourt,  ai  the  Piano;  (a)  From  the  Land  ol 
the  Sky-blue  Water  (Charles  Wakefield  Cadman),  (b) 
In    the   Pores!    (Landon    Ronald),   (c)    Floods  of 

Spring      i     '   i >"),   Nli;iK  Lund,   Mr    Schiller  al 

the  Piano  A  (!-  T- 


PACIFIC   COAST    MUSICAL   REVIEW 


THE    SAN    FRANCISCO    PEOPLE'S    ORCHESTRA. 


CECIL   FANNING   BACK    IN   CALIFORNIA. 


BETTER    LATE    THAN    NEVER. 


Personnel   of  Orchestra   Being  Chosen.    Ralph   Wetmore 
To    Be    Concert    Master,    and    Mme.    Clem- 
entina   Marcelli,    First    Soloist. 


'  We  quote  with  pleasure  the  following  interesting  ac- 
count of  the  progress  made  by  Giulio  Minetti  and  the 
San  Francisco  People's  Orchestra  from  the  San  Fran- 
cisco Examiner  of  March  26th: 

Progress  is  being  made  with  the  proposed  season 
of  the  San  Francisco  People's  Orchestra.  The  per- 
sonnel of  the  orchestra  has  been  selected  from  the 
membership  of  the  San  Francisco  Symphony  Orchestra, 
so  that  concerts  by  experienced  musicians  who  have 
worked  under  Alfred  Hertz  for  this  entire  season  is 
assured. 

Giulio  Minetti,  director,  is  now  preparing  his  pro- 
grammes and  engaging  soloists.  At  the  first  concert, 
Mme.  Clementina  Marcelli.  dramatic  soprano,  will  ap- 
pear as  soloist.  Ralph  Wetmore  has  been  selected  by 
Mr.  Minetti  as  concert  master.  This  is  Mr.  Wetmore's 
fourth  season  in  San  Francisco.  He  played  for  three 
seasons  as  first  violin  under  Frank  van  der  Stucken. 
He  studied  several  years  in  Germany,  teaching  and  play- 
ing as  a  soloist.  He  was  a  pupil  of  Joachim,  in  whose 
class  he  worked  for  five  semesters.  Mr.  Wetmore  also 
held  a  position  in  the  Municipal  Conservatory  and  Opera 
in  Strasburg,  and  was  concert  master  of  the  Philhar- 
monic Tcheque.  He  was  also  for  two  years  under  Sev- 
cik.  He  played  several  seasons  in  chamber  music  in 
England  and  Scotland  during  which  time  he  met  and 
played  for  Princess  Christian.  Among  his  musical 
friends  he  numbers  such  men  as  Steinbach,  the  late 
Edouard  Colonne  and  Hans  Pfitzner. 

The  San  Francisco  People's  Orchestra  Association  is 
desirous  that  the  subscriptions  shall  reach  the  total 
amount  of  the  cost  of  the  concerts  before  the  season 
actually  commences,  particularly  in  view  of  the  fact 
that  the  proposed  free  concerts  for  school  children  have 
increased  the  cost  of  the  series  very  materially  without 
any  corresponding  increase  in  revenue. 

Season  subscriptions  are  being  offered  at  $5  for  ten 
tickets,  two  for  each  concert,  in  the  reserved  section, 
and  at  $2  for  ten  tickets,  two  for  each  concert,  unre- 
served. The  general  admission  has  been  placed  ■  at 
25  cents,  a  sum  which  should  make  these  concerts 
available  to  the  entire  public  of  San  Francisco. 

The  personnel  of  the  orchestra  is  as  follows:  First 
violins — Ralph  Wetmore,  concert  master:  L.  YV.  Ford, 
assistant  concert  master:  E.  J.  Rossett,  R.  Sieger.  Gino 
Severi,  Nathan  Firestone,  P.  Mazza,  M.  B.  Amsterdam, 
U.  Marcelli,  A.  Ercole  and  M.  Witzel.  Second  violins — 
W.  Manchester,  H.  Wallace.  M.  Adler,  B.  Purt,  H.  Hel- 
get,  A.  Stephen,  P.  Whiteman,  H.  H.  Vanderhoof.  Violas 
— Clarence  Evans,  Charles  Trainor,  Charles  Schmitt, 
Arthur  Lewis,  E.  E.  Perrigo,  R.  Kolb.  Cellos — Arthur 
Weiss,  W.  Villalpando,  Herbert  Riley,  R.  Callies,  Al- 
bert Nielson,  E.  B.  Hibbard.  Basses — John  Lahann,  S. 
Greene,  O.  Geoffrion,  W.  Hell,  E.  Arriola.  Flutes— L. 
Newbauer,  J.  De  Lorenzo.  Oboes — A.  Lombardi,  G. 
Domini.  Clarinets — J.  Shanis,  N.  Zannini.  Bassoons — 
E.  L.  Kubitschek,  S.  Meerloo.  French  Horns — R.  Rocco, 
Paul  Roth,  F.  E.  Huske,  N.  Marcelli.  Trumpets — G.  M. 
Edwards,  Otto  Kegel.  Trombones— H.  F.  Beitel,  O.  E. 
Clark,  F.  N.  Bassett.  Harp— J.  R.  Gallet.  Tuba — J. 
Crozieh.  Tympani — George  Wagner.  Percussion — R. 
Wagner,  J.  Nolting. 

** 


SPECIAL    STEINDORFF    "POP"    CONCERT. 


A  special  Sunday  afternoon  "Pop"  concert  will  be 
given  at  the  Oakland  Municipal  Auditorium  this  Sunday 
afternoon,  April  9th.  Alice  Gentle  has  been  engaged  as 
soloist  by  special  request,  her  success  having  been  so 
great  when  she  sang  before  that  the  musical  public  of 
Oakland  insisted  that  she  should  sing  again.  Invita- 
tions have  been  extended  to  the  inmates  of  the  Oakland 
Altenheim  and  also  to  the  children  of  the  Orphan 
Asylums  to  attend  this  special  concert.  The  program 
will  begin  at  3  o'clock  in  the  afternoon  and  will  be  as 
follows:  Slav  March  (Tschaikowsky),  Grand  Concert 
Waltz,  first  time,  (Max  Maretzek),  Grand  Aria — O  Don 
Fatale  from  Don  Carlos  (Verdi).  Alice  Gentle;  Para- 
phrase on  Schubert's  Serenade  (Liszt),  Grand  Aria — 
Pleurez,  pleurez  mes  yeux  from  Le  Cid  (Massenet),  Miss 
Gentle;  Gems  from  the  Chocolate  Soldier  (Strauss I, 
Kammenoi  Ostrow  (Rubinstein),  Ave  Maria  (Bach- 
Gounod),  Alice  Gentle,  violin  obligato  by  Emilio  Meriz; 
Overture,  William  Tell   (Rossini I. 


A   SUCCESSFUL   YOUNG   VIOLINIST. 


Miss  Josephine  Holub,  a  brilliant  young  violinist, 
and  pupil  of  Prof.  T.  D.  Herzog,  who  was  one  of  the 
attractions  at  the  Exposition  at  concerts  in  Festival 
Hall,  and  other  notable  events,  has  again  achieved  suc- 
cess by  playing  a  number  of  violin  solos  at  the  Benefit 
concert  for  the  Belgian  and  Servian  war  sufferers,  given 
at  Hotel  Oakland.  March  23d.  assisted  by  her  capable 
piano  accompanist,  Miss  Gladys  Matthews.  Miss  Hol- 
ub's  solos  included:  Souvenir  de  Lubeck  by  Gustave 
Kiecken  and  Concert  Mazurka  by  E.  Mlynarski.  Other 
artists  who  appeared  at  this  concert  were:  The  Misses 
Mary.  Suzanne,  and  Dorothy  Pasmore  in  solos  and 
trios,  Miss  Harriet  Pasmore  in  songs,  also  Miss  Mar- 
guerite Hughes,  I.  C.  Lacey  and  H.  B.  Pasmore. 

Miss  Holub's  artistic  violin  playing  has  furthermore 
been  duly  appreciated  in  the  concert  following  the  Ba- 
zaar of  the  Servian  Ladies'  Relief  Committee,  March  4th. 
at  the  Hotel  St.  Francis.  Her  selections  on  this  occa- 
sion were:  Flower  of  Italy  (D'Agostino)  and  Humor- 
esque  (DvorakLKreis)er).  Miss  Holub  performs  her 
extensive  repertoire  invariably  from  memory.  She 
commands  a  sure  and  reliable  technic,  and  masters  all 
difficulties   without   apparent   effort. 


(.'ceil  Fanning,  the  distinguished  American  baritone, 
and  H.  B.  Turpin  the  eminent  pianist  and  accompanist, 
were  visitors  in  San  Francisco  on  Friday  and  Saturday 
of  last  week.  Mr.  Fanning  has  just  returned  from  a 
triumphant  eastern  concert  tour  which  included  New 
York  and  Brooklyn  and  where  he  was  overwhelmed 
with  praise  from  critics  and  leading  musicians.  His 
concert  at  Aeolian  Hall,  New  York,  early  in  January, 
proved  one  of  the  finest  successes  ever  achieved  by  any 
artist.  The  audience  completely  filled  the  auditorium 
and  was  exceptionally  enthusiastic.  The  reviews  were 
among  the  most  complimentary  any  singer  has  received 
in  New  York,  and  those  who  are  familiar  with  conditions 
know  how  difficult  it  is  to  receive  favorable  reviews  in 
New  York,  especially  when  you  are  an  American  artist. 

Mr.  Fanning  is  now  filling  a  number  of  engagements  in 
interior  California  cities  under  the  direction  of  L.  E. 
Behymer.  We  believe  so  far  he  has  from  twelve  to 
fifteen  engagements  to  sing,  and  then  he  will  spend 
some  time  in  Los  Angeles.  Something  ought  to  be 
done  to  secure  an  appearance  for  Mr.  Fanning  in  San 
Francisco.  A  concert  under  the  auspices  of  one  of  our 
Musical  Clubs  would  surely  prove  a  delightful  event,  and 
with  the  necessary  propaganda  the  public  can  be  made 
to  interest  itself.  Mr.  Fanning  should  not  be  permitted 
to  leave  the  Pacific  Coast  without  appearing  in  this  city. 

Just  to  prove  what  excellent  impression  he  made  in 
New  York  and  other  eastern  cities  we  quote  the  follow- 
ing: 

Mr.  Fanning  is  following  in  the  footsteps  of  Dr.  Wull- 
ner  and  he  has  the  advantage  of  a  finer  voice. —  (Henry 
Finck,  in  the  Evening  Post,  New  York  City,  January  5, 
1916.) 

The  manifold  beauties  of  the  evening  were  so  obvi- 
ously due  to  both  gentlemen,  (Mr.  Fanning  and  Mr. 
Turpin)  that  it  seems  only  just  to  describe  it  as  a  joint 
recital;  like  those  given  a  few  years  ago  in  this  country 
by  Dr.  Ludwig  Wullner  and  his  wonderful  accompanist. 
Conrad  Boos. — (Carlyle  B.  Storrs,  in  the  Morning  Trib- 
une, Minneapolis,  November  9,  1915.) 

People  have  sometimes  likened  Mr.  Fanning  to  Dr. 
Wullner,  the  great  German  lieder  singer,  and  exponent  of 
folk  song.  They  are  doubtless  of  the  same  school  of 
thought,  but  already  the  younger  outsteps  the  older 
man.  He  is  more  flexible,  versatile,  human,  and,  to 
use  a  rather  uncanny  word,  mediumistic.  One  might 
substitute  poetic,  of  it  w.ere  not  the  hardest  driven  and 
most  misunderstood  adjective  in  the  language. — Kath- 
arine Hale,  in  The  Health  Magazine,  December  1915. 

Cecil  Fanning  is  a  delightful  singer.  He  sings  the 
words.  He  does  not  merely  project  sounds.  His  dram- 
atic delivery  of  Loewe's  uncommon  setting  of  "Der  Erl- 
konig"  was  not  less  interesting  than  Dr.  Wullner's 
lyric  declamation  would  have  been. — F.  L.  W.,  in  The 
Public   Ledger,   Philadelphia,   December   14,   1915. 


PIANO  AND  ORGAN   RECITAL  AT  ARRILLAGA'S. 


Miss  Cecilia  Arrillaga.  pianist,  and  Achille  Artigues, 
organist,  gave  a  piano  and  organ  recital  at  the  Arril- 
laga Musical  College,  2315  Jackson  Street,  on  Wednesday 
evening  March  29th.  There  was  a  large  and  apprecia- 
tive audience  in  attendance,  and  the  applause  was 
hearty  and  spontaneous.  The  young  pianist  is  indeed  an 
artist  of  natural  instincts  and  technical  fluency,  and  she 
interpreted  the  various  compositions  with  an  intelli- 
gence and  understanding  far  beyond  her  years.  Both 
her  technical  and  emotional  faculties  seem  to  be 
thoroughly  developed,  and  her  musicianly  skill  is  evi- 
dent in  her  comprehensive  reading  of  the  classics. 

Mr.  Artigues  is  one  of  our  most  successful  and  most 
gifted  musicians.  He  is  equally  efficient  as  organist 
and  pianist.  On  this  occasion  his  ability  as  arganist  was 
pre-eminent,  and  he  delighted  his  audience  with,  his 
clever  selections.  It  was  astonishing  how  much  effect 
he  obtained  from  the  comparatively  small  organ — that 
is,  small  in  comparison  to  other  instruments  lately  in- 
stalled in  churches  here.  It  is,  however,  a  very  excel- 
lent instrument  and  the  largest  and  best  in  any  conserva- 
tory in  this  vicinity.  Vincent  de  Arrillaga  exhibited  his 
fine  pianistic  skill  in  the  openng  numbers  with  Mr. 
Artigues  at  the  organ. 

The  complete  program  was  as  follows:  Piano  and 
Organ — (a)  Air  (Beethoven!,  (bl  Minuet  (Bach),  (c) 
Fragment  (Alceste),  (Gluckl,  (d)  Pastorale  (Guilmantl, 
Vincent  de  Arrillaga  and  Achille  Artigues;  Piano  Solo — 
Papillons  (Schumann),  Miss  Cecilia  Arrillaga;  Organ 
Solo — (a)  Suite  de  Marriage  (second  movement)  (Theo. 
Dubois),  (b)  Moonlight  (Edwin  Lemare),  (c)  Prayer  and 
Cradle  Song  (Guilmant),  Achille  Artigues;  Piano  Solo — 
(a)  Nocturne  (Grieg),  (b)  Scherzo  (Grieg),  (c)  Danza 
(Granados),  (d)  Gavotte  (Sgambatti);  Rhapsody  No.  2 
(Brahms),  Miss  Cecilia  Arrillaga. 


»* 


Elias  Hecht  has  returned  from  Hotel  Del  Monte 
where  he  spent  several  days  after  appearing  in  San 
Jose  at  the  Alice  Gentle  concert.  We  shall  reprint  a 
review  of  this  event  in  the  next  issue  of  this  paper. 
While  in  Del  Monte,  Mr.  Hecht  indulged  in  golf  and  no 
doubt  it  agreed  with  his  policy  of  expansion.  He  will 
soon  announce  plans  regarding  the  Quintet  Club. 


GOOD  COMMON   SENSE. 


We  see  in  the  daily  paper  that  the  Musical  Association 
of  San  Francisco  is  now  first  endeavoring  to  secure  the 
guarantees  for  another  five  years'  of  symphony  con- 
certs. This  effort  should  have  been  made  several  months 
ago,  before  the  disgruntled  element  had  an  opportunity 
to  poison  the  minds  of  easily  led  and  weak  people. 
However,  it  is  not  too  late  and  we  feel  confident  that 
the  necessary  amount  will  be  forthcoming  and  there  is 
very  good  cause  for  the  belief  that  a  genuine  permanent 
symphony  orchestra  will  be  the  outcome  of  the  cam- 
paign. 


San   Francisco  Quintet  Club  Gave   Banquet  in   Honor  of 

Alfred    Hertz,   and    Musical    Review    is   Somewhat 

Behind    Time    in    Recording    It. 


The  San  Francisco  Quintet  Club,  of  which  Elias  M. 
Hecht  is  the  founder,  gave  a  banquet  in  honor  of  Alfred 
Hertz  in  the  banquet  hall  of  Solari's  on  Monday,  Feb- 
ruary 21st.  The  menu  was  carefully  and  judiciously 
selected  by  that  king  of  gourmands,  Admirable  Evans, 
who  left  nothing  to  the  imagination  either  as  to  quan- 
tity or  quality.  There  was  a  delightful  exchange  of 
compliments  of  a  nature  which  the  Quintet  Club  would 
not  tolerate  from  the  pen  of  the  Musical  Review's  Fu- 
turist, but  which  indulged  in  by  the  personnel  seemed  to 
meet  with  universal  favor.  During  the  course  of  the 
evening,  Victor  de  Gomez  was  presented  with  a  beauti- 
ful Meerschaum  pipe  in  recognition  of  his  five  years' 
services  with  the  quintet,  prior  to  his  departure  for 
New  York  where,  among  other  things,  he  represents 
the  Pacific  Coast  Musical  Review.  If  you  read  any- 
thing at  all  in  his  letters  smacking  of  a  dreamy  nature, 
you  will  know  that  the  pipe  is  to  blame  for  it. 

Guyla  Ormay  conducted  himself  as  Alfred  Hertz.  In 
order  to  secure  an  adequate  resemblance  he  only 
needed  glasses,  and  whiskers — a  wig  was  not  necessary. 
He  misdirected  a  rehearsal  of  the  San  Francisco  Quin- 
tet "Orchestra."  and  it  sounded  like  a  quintet  Club- 
sandwich.  Those  who  witnessed  the  performance  say 
Ormay  was  the  "living"  image  of  Hertz,  having  studied 
the  various  elocutionary  movements  to  a  nicety.  The 
rest  of  the  members  contributed  to  the  evening's  gaiety 
by  various  speeches,  "stunts"  and  similar  transgres- 
sions of  social  ethics,  and  the  affair  terminated  long 
after  midnight.  A  humorous  caricature  of  the  scene 
was  drawn  by  U.  Marcelli,  the  well  known  violinist 
and  composer,  which  we  shall  publish  in  a  future  issue. 


LAWRENCE   STRAUSS  GREATLY   IN   DEMAND. 


Lawrence  Strauss  has  recently  appeared  quite  fre- 
quently before  the  musical  public  of  the  Bay  cities. 
Ever  since  his  return  from  Europe  he  has  convinced 
those  who  know,  that  he  is  able  to  give  something  worth 
while  in  his  programs.  He  has  attained  a  style  of  his 
own,  and  this  pleasing  individuality  is  coupled  with  an 
intellectual  force  that  is  rarely  witnessed  in  this  com- 
munity. Mr.  Strauss  has  made  a  specialty  of  French 
songs,  both  old  and  new,  and  he  sings  these  so  delight- 
fully that  the  enthusiasm  of  his  hearers  invariably  re- 
veals the  excellent  impression  he  is  making.  This  does 
not  mean  that  Mr.  Strauss  restricts  his  programs  to 
French  musical  literature.  He  is  equally  at  home  with 
the  German  and  other  schools. 

His  programs  are  invariably  interesting,  and  he  gives 
us  an  excellent  idea  of  the  more  worthy  of  the  ultra- 
modern style.  His  voice  is  pleasing  and  pliant,  and  his 
enunciation  so  correct  and  concise  that  it  is  a  pleasure 
to  listen  to  it.  There  can  not  be  any  better  proof  of  an 
artist's  success  than  the  esteem  in  which  his  servies 
are  held.  During  March,  Mr.  Strauss  sang  for  the  Fac- 
ulty Club  of  the  University  of  California,  at  two  of  Ada 
Clement's  delightful  sonata  recitals,  for  the  Twentieth 
Century  Club  of  Berkeley,  and  for  the  Pacific  Musical 
Society  in  San  Francisco.  There  were  other  engage- 
ments of  a  more  private  nature.  The  writer  heard  Mr. 
Strauss  sing  at  a  musicale  in  the  residence  of  Signor 
Antonio  de  Grassi,  and  there  are  no  doubt  other  events 
of  this  nature.  The  former  were,  however,  professional 
engagements.  There  can  not  be  any  question  as  to  the 
excellence  of  Mr.  Strauss'  art.  Singers  like  he  add 
lustre  to  our  musical  life. 


Our  Annual  Number 

Those  of  our  friends  who 

admired  the  Pacific  Coast 

Musical   Review's 

EXPOSITION  NUMBER 
will  be  pleased  to  hear  that 
we  are  now  preparing  the 
Sixteenth  Anniversary 
Number  of  the  Pacific 
Coast  Musical  Review 
which  will  have  as  its  lead- 
ing feature 

Musical  Clubs  of  California 
The  Special  Number  will 
be  published  on  September 
16th  by  which  time  we  ex- 
pect to  have  already  pub- 
lished the  first  of  the  two 
volumes  of  the 

HISTORY  OF  MUSIC  IN 

CALIFORNIA 

From  1849  to  1916 
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JOURNET   PAYS   FLYING   VISIT   FROM 
FRANCE— SINGS  PATRIOTIC  SONGS 


PACIFIC    COAST    MUSICAL    REVIKW 


Great    French    Basso    Heard    With    Other 
Famous  Artists  in  Interesting  Program 


Marcel  Journel  cam.   all  thi     n 

i  i, ■  the  purpose  ol   makinj 

new  records  for  the  Victor  and  to  till  a 
short  engagement  with  llif  Chicago  "p 
era  Company.  Journel  was  formerly  a 
r  of  the  New  York  Metropolitan 
Company,  but  was  engaged  bj  the 
Paris  Opera  about  eighl  years  ago  and 
glnce  then  he  has  returned  to  America 
onlj    at    intervals    to    till    si 

at  the  Victor  recording  laborato- 
ries. On  the  present  visit  lie  made  a 
number  of  new  operatic  and  sacred  rec- 
ords, but  perhaps  the  most  important  sec- 
tion of  his  work  is  the  splendid  series  of 
patriotic  records  of  the  Allied  countries, 
the  first  two  of  which  are  issued  in  the 
list  of  new  Victor  Records  for  April.  One 
of  the  numbers  is  the  Belgian  National 
Anthem,  and  the  other  is  the  noble  old 
French  "Father  of  Victory."  which  was 
universally  popular  8  generation  ago. 
This  has  been  furnished  with  new  text 
dedicated  to  General  Joffre.  commander- 
in-chief  of  the  French  armies,  and  it  is 
sung  with  thrilling  power  by  Journet. 

Caruso  is  another  of  the  famous  artists 
contributing  to  this  month's  entertain- 
ment. He  gives  a  magnificent  perform- 
ance of  the  "Lend  .Me  Your  Aid"  aria 
from  Gounod's  Queen  of  Sheba.  and  also 
fairly  surpasses  himself  in  his  glorious 
rendering  of  a  Tosti  gem.  the  "Summer 
Moon."  which  has  an  unusually  beautiful 
melody.  Frieda  Hempel  sings  exquisite 
lv  the  beautiful  Mozart  "Cradle  Song." 
and  Julia  Culp  gives  a  most  interesting 
little  Serenade,  which  she  sings  in  her 
native  Dutch,  with  an  admirable  piano 
accompaniment  by  Coenraad  Bos. 

Schumann-Heink  and  John  McCormack 
each  contribute  a  sacred  number,  the 
great  contralto  giving  reverently  the  uni- 
versally admired  "One  Sweetly  Solemn 
Thought."  and  the  noted  Irish  tenor  sings 
the  beloved  hymn  "Beautiful  Isle  of  Some- 
where." with  admirable  diction.  Giovanni 
Martinelli  presents  a  brilliant  rendition 
of  the  fine  "  'Mid  the  Fair  Throng"  from 
Rigoletto.  which  is  considered  by  many 
to  be  the  best  single  number  allotted  to 
the  Duke:  and  Alma  Gluck  and  Paul  Rei- 
mers  give  a  splendid  duet  of  one  of  the 
best-known   German   folk   songs. 

Three  famous  violinists  are  also  among 
the  contributors  to  the  month's  entertain- 
ment. Mischa  Elman  plays  Haydn's  dain- 
ty "Menuett  in  D."  and  his  phrasing  of 
this  number  is  full  of  interest  and  varie- 
ty; the  rippling  staccato  passages  in  par- 
ticular are  played  with  exceptional  per- 
fection, while  all  the  old-world  charm  of 
its  simple,  joyful  measure  is  renewed  for 
us  by  the  magic  of  this  fine  artist.  Fritz 
Kreisler's  rendition  of  an  effective  "Span- 
nish  Dance"  number  has  all  the  delight- 
ful perfection  of  intonation  which  is 
characteristic  of  the  great  Austrian  vio- 
linist, and  "our  own"  Maud  Powell  plays 
most  charmingly  an  appealing,  graceful 
little  "Boat  Song"  in  which  the  composer, 
Saar,  has  produced  the  characteristic  Ve- 
netian atmosphere  with  striking  success. 

Two  rather  curious  instruments  —  the 
cembalom  and  the  marimba — are  intro- 
duced in  the  instrumental  records.  The 
cembalom  is  the  instrument  which  gives 
such  a  fascinating 
quality  to  Hungarian 
tras,  and  Jo- 
seph Moskowitz  pre- 
sents two  brilliantly 
:  and  beautiful- 
ly toned  solos  o  n 
this  novel  i  n  s  t  r  u- 
The  marimba 
has  recently  become 
very  popular  in  the 
United  States 
through  the  importa- 
tion of  several  bod- 
plavers  from 
Caruso  south  Amen 

music  is  quite  attrai  tive  and  the  Blue  and 
Marimba  Bond,  which  was  brought 
,  natemala  especially  to  pla 
New  York  Hippodrome,  giw-s  admirable 
renditii  racterlstic  nn 

lieiro.  the  accomplished  accordion 

r   gives  two  fine  renditions  ol  oper- 

Lee  Trio  plays 

a  Spanish  Da  ular    '.Maria. 

Marl"  Neapolitan  folk  wing,  and  bol 

especially  attractive  in  trio  arrange 

The  Nocturne  and  the  Inl 
of  the  twelve  movements  ol 
delssobn's  Midsummer  Night's  Dream  mu- 
sic Is  made  up.  are  heard 
than  i 


,  ai  treat  to  hear  the  unusuallj   beat 

iii  Mm   of   these   tWO   striking    compose 

i ire   .111  e'l   lii    t  In'   Vi i  ' 'I't'i   <  >r- 

chestra.  Thi  \  ii  tor  I  lance  l  in  bi 
p]  ,  two  attracts  e  medley  waltzes,  and 
four  other  dance  numbers  three  foi 
trots  and  a  one  step  are  given  )■>  the 
Victor  .Military  Band  in  a  manner  thai 
will   bring  joy  to  the  leans  and   feel   of 

I  i nlhusiasts. 

Reinald  Werrenrath  contributes  two 
beautiful     numbers  —  Tosti's    great    love 

song,    "ii 1  Bye."    and    the    serene    and 

lovelj     "Oft     in    the    Stilly     Night"— and 
you  have  only  to  bear  this  young  baril  me 
sing  them   to  agree  that   he  deserves  all 
the  praise   n  Inch   lias 
been    given    him    by 
critics  and   the   pub- 
lic. Olive  North  gives 
two  character  songs, 
"I'm     Neutral"    a  D  d 
"I'm  a  L  ones  0  m  8 
Melody,"    which    she 
has  been  using  with 
success    on    the    \aii- 
ileville    stage,     a  n  d 
Ward     Barton     and 
Frank    Carroll    p  r  e- 
sent  a  complete  nov- 
elty in  the  shape  of 
yodeling  duets,  with 
guitar  accompaniments,  introducing  two 
very  pretty  little  songs,  "Hawaiian  Love 
Song"   and   "Sleep.   Baby.   Sleep."     They 
are    sweetly    melodious    and    excellently 
rendered  by  these  two  singers,  with  some 
new  and  intricate  yodel  figures. 

The  talented  Victor  Light  Opera  Com 
pany  has  selected  for  their  "Gems"  two 
immediate  musical  comedy  successes — 
Charles  Frohman's  production  of  the 
Viennese  opera.  Sybil,  and  Very  Good 
Eddie,  and  all  the  hits  are  included  in 
these  miniature  versions  and  are  bril- 
liantly given  by  the  Victor  organization. 
Two  other  musical  comedy  hits  are  pre- 
sented in  solo  and  duet  form.  Alice 
Green  sings  "Here  Comes  Tootsi,"  from 
Around  the  Map,  a  number  with  a  fasci- 
nating swing  which  is  destined  to  make 
it  one  of  the  most  popular  tunes  of  the 
year.  With  Raymond  Dixon,  Miss  Green 
presents  the  other  number,  "So  Long, 
Letty,"  a  most  melodious  little  duet, 
sweetly  sung  by  these  two  popular  sing- 
ers. 

Billy   B.   Van,   the   universally   popular 
comedian,   starts  his  Victor  engagement 
by    presenting   his   poem.   "To   My   Dog," 
conceded  to  be  one  of  the  greatest  trib- 
utes ever  paid  to  man's  best  friend,  and 
he  also  gives  another  of  his  famous  num- 
bers. "Mickey  the  Pum  Puni  Man."   Gold 
en    and    Hughes   contribute   an   amusing 
skit,    "Jimmy   Trigger    Returns   from    the 
War,"  in  which  the  said  Jimmy  describes 
his  prowess  and  tries  to  pose  as  a  hero, 
but  with  small  success.     On  the  reverse 
side  of  this   double-faced   record   Golden 
_     and  another  partner. 
Marlowe,  go  into  the 
business    of    collect- 
ing   curios,     and    in 
"The    Curiosity 
Hunt"    they    dig    up 
some    very    queer 
things  indeed.     This 
month's  list  of  popu- 
lar songs  consists  of 
twenty  numbers,  em- 
bracing a  variety  of 
different   topics,  and 
sung  by  George  Mac- 
Farlane.  John  Barnes 
Wells,    Elsie    Baker, 
Dan   W.  Quinn,  Billy   .Murray,  and  other 
artists   who   know   how    to   present   these 


Journet 


at  their  very  best. 

Two  fine  new  marches.  "The  South- 
erne.-  March"  and  T  h  c  Thunderer 
March."    played    by    Conway's    Band    and 

.  tor    Military     Band    respectively, 
r.-i  orded    in    lively    tempo    for    marching, 
calisthenics  and    penmanship,  are  a 
the   new  additions  to  the  list  of  educa- 
tional records.    The  Country  Dance  from 
Nell  Gwyn   by  the   Victor  Military    Band, 
and    the    graceful    Morris    anil    Shi 
Dances  from   the  incidental   music  com 
posed  for  sir  Henry  Irving's  production 
of  Henry  III.,  played  by  Conway's  Band, 
are    of    interest    because    of    the    I 
Shakespearean  tercentenary.    The  Victor 
Military  Band  also  plays  two  dainty  iiuiu- 

.  ith    strong    accentuated    n 
which  an-  admit  ablj  adapti  d  to  i 
ship  drills  and  Othi  I 
work;    and    Elsie    Baker   and   Olive    Kline 

some   little   Oaynor  songs 
Which   are  among   i  ol    her 

splendid  list  of  Songs  of  Child  World 

It  Is  Just  as  easy  for  you  to  hear  this 

as  it  Ih  to  read  about  it.     All  you 

to  do  Is  to  visit  any  Victor  dealer's 

will  be  glad  ii.ii ■.  to 

play  for  you  any  music  you 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of  the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


CALVE  AT  THE  ORPHEUM. 


GEORGE  VON  HAGEL'S  MUSICALE. 


The  Orpheum  bill  for  next  week  will 
have  as  its  headline  attraction.  Calve, 
the  world's  most  famous  "Carmen"  and 
one  of  the  greatest  prima  donnas  grand 
opera  has  ever  produced.  Her  engage- 
ment is  limited  to  one  week  only.  As- 
sociated with  Madame  Calve  will  be  Gas- 
parri.  the  eminent  Italian  grand  opera 
tenor  and  her  husband.  Madame  Calve 
will  sing,  in  French,  selections  from 
Sappho  and  the  Habanera  from  Carmen. 
Signor  Gasparri  will  render  in  Italian 
arias  from  Tosca  and  "The  Girl  of  the 
Golden  West."  and  for  a  finale  both  will 
be  heard  in  the  famous  duo  from  Faust. 
Lillian  Kingsbury  and  her  company  will 
appear  in  a  one-act  play  by  Ethel  Clifton 
and  Brenda  Fowler  called  "The  Coward." 
Its  situations  are  intense  and  dramatic, 
and  Miss  Kingsbury,  as  the  wife  of  a 
millionaire  who  has  heeded  the  call  to 
arms,  is  credited  with  a  splendidly  hu- 
man and  thrilling  performance.  She  is 
recognized  on  the  legitimate  stage  as  an 
actress  of  extraordinary  ability  and  per- 
fect finish. 

Ray  Dooley.  with  the  assistance  of  El- 
mer Graham  and  Gordon  Dooley.  will 
give  a  combination  of  melody,  dancing 
and  Jollity.  Pietro,  the  celebrated  piano 
M  cordionist,  will  present  one  of  his  most 
delightful  programmes.  Miss  Catherine 
Powell,  America's  International  Dan- 
sense,  will  appear  in  a  series  of  classi- 
cal dances,  assisted  by  Allele.  The  Le 
Grohs  pantomimic  contortionists,  will  in- 
e  an  eci  entrlc  novelty.   Benny  and 

\v is.  In  their  piano  and   violin  selec- 

iii. ns,  and  Valentine  and  Bell,  In  their 
in,  .,  ie  feats,  «  Hi  also  be  Included  In  this 
bin. 

A  special  feature  of  this  delightful  bill 
Will    be    Gertrude    Valiilerliill    am I    ' 

ii .■.     Inglng  and  dancing  novel- 
ties.   The  third  ol  thi     ■  i  H     ol  i 'I  Iful 

consisting  of  motion 
picture  scei  i  :"r  the 

Orpheum   Circuit,   will    be  ai Ited      II 

represents  ttd    Blam 

These  pictures.  In  addition  to  being  a  de- 

I      .ye,     have    an     educational 

value,  a  ■■  "  '    I  I 

o  i    historical  and    pli 
old  world. 


George  von  Hagel  gave  a  delightful  mu- 
sicale  in  the  ballroom  of  the  Clinton 
Court  about  a  week  ago.  Miss  Claude 
Albright,  contralto,  recently  of  the  La 
Scala  Opera  Company,  sang  compositions 
by  Saint-Saens,  Schumann,  MacDowell 
and  Gertrude  Ross,  all  of  which  showed 
the  beauty,  richness  and  culture  of  her 
voice  and  manner.  Joseph  George  Ja- 
cobson  played  several  piano  solos,  given 
in  his  very  musicianly  style:  Etudes 
(Chopin),  Toccata  (Bach).  Romance  (Ru- 
binstein), and  four  works  by  Norwegian 
composers,  much  to  the  delight  of  the 
guests.  Bruce  Cameron,  accompanied  by- 
Miss  Ada  Norris,  sang  several  solos 
which  were  well  selected  and  most  agree- 
ably sung,  being  enthusiastically  applaud- 
ed. Mr.  von  Hagel  played  cello  solos — 
Orange  Blossoms  (Friml),  Hungarian 
Fantasie  (Griitzmacher),  Gavotte  (Poi 
perl,  Spring  (von  Hagel),  Lullaby  (Raas 
vonHagell  and  Traumerei  (Schumann) 
Mr.  Von  Hagel  received  enthusiastic  Rec 
ognition  for  his  splendid  tone  and  excel 
lent  interpretation.  James  Kerr  accom- 
panied in  a  very  artistic  and  satisfactory 
manner.  Mrs.  Lillian  Quinn  Stark  gave 
readings  in  her  incomparable  style  and 
interpretation  and  was.  as  usual,  most 
heartily   received 
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ADVICE    TO    ADVERTISERS. 


The  Pacific  Coast  Musical  Review  often 
receives  i ii •  1 1 1 i ri es  regarding  the  advisabil- 
ity of  adverting  In  new  publications  or 
mediums  published  out  of  town.  New 
publications  have  no  bona  fide  circulation 
and  can  only  ask  your  support  for  the 
purpose  of  helping  to  establish  them.  If 
>ou  thins  the  publication  worthy  of  your 
assistance  advertise  by  all  means.     If  not. 

i  a]  tor  you  ci sel  anj  results 

ii." advertising, 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 


PACIFIC  COAST   MUSICAL   REVIEW 


RALPH  ERROLLE 

LYRIC   TENOR                          Formerly   Chicago   Opera   Co. 

VOCAL    AND    OPERATIC    STUDIO 

Special  Notice 

The    Errolle    Studloa    have    bceu    moved    to   new   quartern 
iu    the    Mercedes    Building.    251    Post    St.      For    particulars 
address    tie,!.    R.     Bering,    Manager.      Phone    Prospect    1000. 

£ 

Alice  Gentle        J°han™  KRISTOFFY 


MEZZO   SOPRANO 

Coueerts — Oratorio — Opera 
Address    Pacific    Coast    Musical     Re 
1000  Kohier  &  Chase   111. It..  Sao  Fran 

FredriR  E. 


Mildred  Turner 


IMAM  ST    At 


ellu   242U    \V. 


BLICRFELT     Henry  L.  Perry,  Bass 


nd  Development 


Returned  from  five  years  of  special 
training  with  Maestro  Sabatlnt,  Mine 
HorKaoi.  Milan.  Antonio  Cotngnl.  It.in,- 
and  Thomas  Blackburn,  Loudon.  Suite 
"A."  Kohier  &  Chase  Buildiug.  Phone 
Kearny     6454.       Monday.     Wednesday     aad 


CONCERT — ORATORIO 


action    by   Appointment   Only 
1003  Kohier  A  Chase  Bide. 


Jack  Edward  Hillman      Mrs.  William  Steinbach 


Baritone 


Studio:  Kohier  .«.  Chnse  Bide.  Phone 
Lrarny  5454.  Residence  111!  Frederick  SI. 
'hone    Park  OUST. 


Voice  Culture 

STUDIO 

002  Kohier  &  Chase   Hide.        San  Francisco 
Phone:    Hears;    5454. 


Theodore  Widmer    Paul  Steindorff 


PIANIST 

Royal  Conservatory  of  Music.  Leipzig 

Residence  Studio:  2116  California   Street. 

Phone  West   HITS.     Down   Ton u   Studio:   !MI7 

Kohier  .v    Chase    Bldg.   Phone   Kearny   5454. 

(Wednesday  and   Friday  Afternoons.) 

For  the  Summer  Months 

Beautiful  Furnished  Bungalow,  4  Rooms 
and  Until.  Sleeping  Porches.  Laudsdale,  San 
Anaelmo.  *45,  Four  Months.  Longer  Period 
Cheaper.  Address:  2727  Pacific  Ave.,  or 
Phone  West  2813, 


ORATORIO — CONCERT — OPERA 

In    All    Languages 

5302   Broadway.   Oakland 

Snu   Frauelsco  Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 
America's   Most    Versatile   Song   Interpreter 
H.  B.  TURPI!*,  Accompanist 
Available     on     the     Pacific     Coast     From 
March    20    to    May    1,     1910.    Address:    L.    I 
Behvmer,    Suite    705    Auditorium     Building. 
Los    Angeles,   in  I. 


MARY£ARWCK       Herman  S.  Heller 


EMIL1E  ILLSLEY  McCORMACK 

PIANIST ICCOMPANIST 

Formerly  With  the  Institute  of  Musical 
\rt  of  New  1  ork.  Studio:  72li  Sutter  St. 
Teli-iil e   Franklin  7:147.. 

Joseph  George  Jacobson 

Tiano 
12711  California   St.  Phone   Franklin   1740 

THE     PHILHARMONIC    ORCHESTRA. 

The  People's  Philharmonic  Orchestra. 
which  gave  the  first  of  a  series  of  ten 
popular  symphony  concerts  at  the  Pa- 
vilion Rink  on  Thursday  evening,  will 
continue  to  present  attractive  programs 
at  intervals  of  two  weeks  at  the  same 
place.  As  the  date  for  the  second  con- 
cert, however,  falls  during  Holy  Week, 
and  as  many  important  musical  events 
are  scheduled  between  now  and  then,  it 
has  been  deemed  advisable  to  postpone 
it  for  one  week,  making  the  date  Thurs- 
day evening.  April  27.  when  the  orches- 
tra of  sixty-five  artists,  under  the  baton 
of  Nikolai  Sokoloff,  will  give  a  Beetho- 
ven-Wagner program.  .Miss  May  Mukle, 
the  English  'cellist,  will  be  the  soloist  of 
the  occasion. 


*\- 


CORT   THEATRE. 

With  the  matinee  and  evening  perform 
ances  of  Sunday,  April  9th,  "Ramona." 
Clune's  wonderful  cinema-theatrical  en- 
tertainment, enters  upon  the  fourth,  and 
what  must  be  the  final,  week  of  its  en- 
gagement at  the  Cort  Theatre.  Crowded 
houses  have  been  the  rule  during  the 
phenomenal  run  of  this  visualization  of 
Helen  Hunt  Jackson's  engrossing  narra- 
tive of  California  and  the  Mission  In- 
dians, with  all  its  wealth  of  color  and  ro- 
mance. The  producer  has  more  than 
lavishly  told  t lie  story  through  the  me- 
dium of  photodramatic  art — he  has  fair- 
ly caught  the  spirit  of  the  book  and 
transmitted  it  to  the  screen  through  a 
magic  lens. 

On  Sunday,  April  16,  Alexander,  the 
Mystic,  comes  to  the  Cort  with  his  wealth 
of  Oriental  illusions.  His  famed  "Simla 
Seance"  will  be  a  feature. 


CONDI  CTOR 

Violin,    Recitals.    Ensemble,   Composition 

Palace  Motel.  Sun  Francisco,  Cal. 

Gerda  Wismer  Hofman 

DRAMATIC  CULTURE 

Available    for    Dramatic    Recitals.     Plavs 

Prepared  and   Couched.    Studio:  2«<i0   Green 

street.     I'll, in,-    Fillmore    4111. 

ALBERT   SPALDING 

THE    DISTINGUISHED    VIOLINIST 
Management    Frank   \V.   Healy,  711    Head 
Buildiug.    Sun     Frauelsco. 

MARIE   SLOSS 

PIANIST 

Studio — 1005     Kohier     A      Chase      Buildiug. 
Telephone  Kearny  .1454. 

VIOLIN.  HARMONY,   ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.       Suite     "C"     Kohier     & 
I  h ii si-    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studloa  I    2608     Piedmont     Avenue.     Telc- 

in-   Berkeley  71174:   San   Francisco.  Room 

11112   Kohier  *  Chase  Bldg.,  Tel.  Kearny  5454 


Music  teachers  on  the  Pacific  Coast  will  find  a  full  stink  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 

1X5-158    Kellrn..    St..    in    the    store   of    the    MILE!     II.     \1.LEN    I  o.        s,.„,l    f„r 


log 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris.   1900 
The  Grand  Prize,  St.  Louis.    1904 
The  Grand  Prize,  London,  1914 

Alien  Six  Million   Doll.r, 

Retail— Wholesale — Export 

310  Sutter  Street,  San  Francisco 


Miss  Tessie  Newman 


PIANIST 
lis  McAllister 
if    Lheviuue. 


WANTED 


Pianist  of  established  repute  desires  en- 
gagement for  .lime,  duly  and  August,  with 
ii,.ll.ii~l  mill  'cellist tour  or  resort.  Ad- 
dress. C,  H.  S.  Pacific  Const  Musical  Review 

Rose    Relda   Cailleau 

SOPRANO 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Plnyiug 
4.14    Spruce   Street.        Phone:    Fillmore    1131 

Constance  Estcourt 

piANI  ST —  vCCOMPANl  ST — EN  SEM  BI.E 
Residence    St. :    21120    Siicrlimeuto    St. 

Phone  Y\  est  :tt»i>5 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phone  Park  74114.  21137, 
Webster    St..     Berkeley:    Phone    Berk.    4IMH. 

HERMAN  MARTONNE 

VIOLINIST 

Stndlo:    2254    Fnlton    St.,    Berkeley.    Tel. 

Berk.    S5.17,.      Thursdays,    Room    1MI2    Kohier 

A    Chase    Bldg..    Snn    Francisco.    Cal. 

Mrs.  Carroll  Nicholson 

I'OM'K  Vl.TII 
Teacher    of    Singing.   32    l.orettn    Avenue. 

Piedmont.  Tel.    PI nont    304.    Mon..    Kohier 

,v    Chose    Bldg.,    S.    F.     Tel.    Kearny    .1454. 


MISS  EDNA  MONTAGNE,  Piano       Mrs.  Marie  Partridge -Price 

Soprano     Nololut — Teacher     of     Si  limine 

Recitals*   Concert*,  Church   and   Oratorio 
1002  Kohier  &  Cha-e  BIiIk.    Tel.  Kearny  MM 

F.  G.  Schiller 

Piano — Theory 
Coaching     in     Oprrn.     Orntorlo    and     Lieder 
21211    California    St.         Phone    Fillmore    37211 

ANIL  DEER  STUDIO      AUG.  NURNBERGER-SUSS 

VIOLIN  BOW  MANUFACTURER 

V,rv   Final  Material  and  Worliin.ii.bip  Guaranteed        At  All 

Leadini  Moaic  Slorei  or  Direel  From  the  Manufacturer. 

NOVATO.  MARIN  COUNTV,  CAL. 

Mme.  M.  Tromboni 


lludios:    Berkelev,    2!ll!>    II 

Hi,  I, n d.       Hi, -hill, ,ii, I       (I  uh,       \  ii  in       and 

Twelfth;     Residence,     lillli     Vernon     Street. 
Telephone    piedmont    3685,   Onklaud. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehnla  Cantorum,  Paris.  Or- 
gan, Piano,  Harmony,  Counter  Point. 
Stndlo:  Arlllnga  Musical  College.  Ilea. 
138-Sth  Ave.,  S.  F.    Phone:   Pac.  5740. 


Mtsalon    2678.      By    Appointment    Only. 

EMILIE  NELSON,  Soprano 

Announces   I  on  I  i  nil of    Herman    Per- 

let's    Vocal    Studio.     Monday   and   Thursdav. 
lift.-.  Kohier  *  Chase  Bldg.  Tel.  Kearnv  5454. 

lli-lil Studio:  280!)  Stuart  St.,  Berkelev. 

Phone   Berkeley   9110  J. 


GIUSEPPE  JOLLAIN 

VIOLINIST 
ndloi  376  Sntter  St.     Phone  Kearny 
By  Appointment  Only. 


MARY  ALVERTA  MORSE,  Soprano 

Res.  Stndlo:  San  Francisco.  2119  Scott  St 
Phone  Fillmore  1820.  Oakland,  647  H.rt- 
posa   Ave.      Phone   Piedmont   201T 


Howard  E.  Pratt,  tenor 

TEACHER    OF    SINt 


nta     Re 
St.    John's    I 

It.,    Iliiklimd. 


Choral     Society. 

cs.    Church.    Berk. 

Tel.  Lakeside  716 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  I  iiiiinii  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4800 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Stndlo:  Gaffney  Bldg- 
376    Sntter    St.      Tel.    Fillmore    627. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — San  Fruncisco.  Hotel  Normandle, 
Sutter  and  Gough  Streeta.  Berkeley,  15SS 
Euclid  Ave.     Phone  Berkeley  8555. 

Thomas  Vincent  Cator,   Jr. 

PIANO-HARMONY 

MRS.   T.   V.   CATOR,   Accompanist 

1721     links,,,,    street.  Tel.    Prospect    S.-.S 


ARTISTS'  DIRECTORY 


PIANISTS 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phome  Park  2193 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 

Kohier  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2127  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15   Grove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.   Tel,  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 

359   First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohier  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.    DE    GRASSI 
2619   Dwight  Way  Berkeley.  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 
14  70  Washington  St.     Phone  Franklin  S36 


JOHN    DEMETRIO 
76  Sutter  St.  Phone  Kearny  2637 


II  MtMiiV  \ 


MISS  E.  LOUISE  GREENE 
1549  7th  Ave..  Oakland.    Tel.  Merriit  +242 


PA(  ll-U     D  (AST   MUSICAL   REVIEW 


EXPOSITION   AWARDS   FOR   EILERS   MUSIC   HOUSE. 

Twenty-Seven   Distinct  and   Separate   Awards  Were   Be- 
stowed  Upon  the   Exhibit  of  the   WellKnown 
Pacific   Coast   Music    Firm. 


THE  NASH  ENSEMBLE  CONCERT. 


CLARENCE  EDDY'S  CONTINUED  TRIUMPS  IN  EAST. 


Mention  was  made  in  a  recent  issue  of  the  extensive 

exhibit   which   was  conducted  by   Kilers  .Music   House  al 

tiu-  Panama-Pacific  international  Exposition,  in  which 
various  piano  manufacturers  participated  so  extensively 
This  exhibit  received  twenty-seven  distinct  and  sep- 
arate awards.  It  is  stated  that  such  a  sweeping  and 
unprecedented  recognition  has  never  heretofore  been 
'.  orded  to  any  institution  in  the  music  trade  and 
-  most  eloquently  for  the  enterprise  of  the  manu- 
facturers as  well  as  of  Eilers  Music  House,  under  whose 
auspices  the  exhibit  was  conducted. 

The  merits  of  all  exhibits  as  determined  by  the  Inter- 
national Jury  of  Awards,  is  manifested  at  the  Panama- 
Pacific  International  Exposition  by  the  Issuance  of 
diplomas.  These  are  divided  into  six  classes:  A  grand 
prize,  a  medal  of  honor,  a  gold  medal,  a  silver  medal,  a 
bronze  medal,  and  an  honorable  mention  ( without 
medal.) 

A  decimal  scale  system  was  used  in  judging  the  merits 
of  exhibits  and  the  value  of  the  product,  process,  ma- 
chine or  device  as  measured  by  its  usefulness,  its  benefi- 
cient  influence  on  mankind  in  its  physical,  mental,  moral 
and  educational  aspects,  counted  a  certain  number  of 
points.  Other  factors  governing  the  judging  of  exhibits, 
each  counting  a  certain  number  of  points,  were  skill 
and  ingenuity  displayed  in  the  invention,  construction 
and  application,  merits  of  installation  as  to  ingenuity 
and  taste  displayed,  also  the  cost  and  value  as  an  Expo- 
sition attraction;  and  above  all  each  exhibit  was  judged 
with  strict  reference  to  the  possession  of  highest  pos- 
sible excellence  of  quality.  For  completion  of  installa- 
tion within  required  time  and  for  excellence  of  main- 
tenance several  points  were  also  allowed.  The  length 
of  time  the  exhibitor  has  been  in  business  and  the  mag- 
nitude of  the  business  itself,  and  the  number  and  char- 
acter of  awards  received  from  former  Expositions  were 
all  considered,  too. 

The  judging  of  musical  instruments  (Group  37)  in 
addition  to  the  above  carried  50  extra  points  which  were 
added  for  tone,  and  the  latter  feature  came  in  for  spe- 
cial consideration.  The  range  of  markings  for  awards 
in  this  particular  group  was  made  accordingly. 

Under  these  conditions  a  grand  prize  was  awarded 
to  Eilers  Music  House  for  the  great  variety  of  its  ex- 
hibit, the  magnitude  of  the  business  represented,  the 
uniform  high  standard  of  excellence  maintained  and 
quality,  character  and  display  of  each  individual  instru- 
ment included  in  the  great  exhibit. 

A  grand  prize  was  awarded  to  the  W.  W.  Kimball 
Company  of  Chicago.  Illinois,  in  recognition  of  the  super- 
lative quality  of  material  and  workmanship,  skill,  inge- 
nuity and  inventive  genius  displayed  in  each  of  the  great 
number  and  unequaled  variety  of  instruments  exhibited 
comprising  orchestral  concert  grands  (the  official  piano 
of  Festival  Hall  and  of  the  Exposition  I,  small  grands, 
pipe  organs,  self-playing  and  self-registering  pipe  or- 
gans, improved  upright  pianos,  improved  player  pianos, 
.hapel  and  parlor  reed  organs,  and  for  having  attained 
the  highest  standard  of  excellence  in  all  of  the  great 
variety  of  musical  instruments  manufactured  by  them. 

Another  supreme  award  was  bestowed  upon  Messrs. 
Checkering  &  Sons,  of  Boston,  for  skill  and  ingenuity 
displayed  in  the  invention,  construction  and  application 
of  self-playing  and  self-expressing  electrical  apparatus 
installed  in  their  upright  and  grand  pianos  and  for  suc- 
cessfully installing  player-action  mechanism  in  grand 
pianos  of  smallest  size  without  lengthening  or  widening 
the  case  or  interfering  with  the  correctness  of  case 
design. 

A  medal  of  honor  was  awarded  to  the  Autopiano 
player-piano  for  its  highly  improved  player-piano  de- 
vices, the  human  touch  striker,  insulated  metal  tubing 
infallible  music  roll  tracking  device  and  other  unique 
features. 

Another  medal  of  honor  was  secured  by  the  Peerless 
electrically  self-playing  pianos,  for  the  improved  con- 
tinuously playing  automatic  piano  with  or  without  or- 
chestral   accompaniment    and    striking    devices. 

A  medal  of  honor  was  awarded  to  the  Kimball  Portable 
pipe  organs. 

A  fourth  medal  of  honor  was  awarded  the  Chickering 
Artigraphic   (Ampicoi  Self-expressing  electric  piano. 

The  other  awards  were  as  follows: 

Kimball  Orchestral  Concert  Grand,  Gold  Medal;  Kim- 
ball faelf-Expressing.  Self-Registering  Soloist  Pipe  Or- 
gan. Gold  Medal;  < ■bickering  Player-piano  Grand.  Gold 
Medal;  Eilers  Double  Soundboard  system  for  upright 
and  grand  pianos.  Gold  Medal;  Kinetic  Organ  Blower. 
ledal;  Kimball  chapel  and  Parlor  Reed  Organ. 
Medal;  Autopiano  Electric  and  Lyraehord.  Gold 
Medal;  Herzog  Art  Furniture  Company  music  roll  and 
music  cabinets.  Gold  Medal;  Chas.  Parker  Com- 
pany improved  piano  stools  and  grand  piano  duet  and 
player  piano  benches.  Gold  Medal;  Kimball  improved 
Player-Pianos.  Gold  Medal;  Kimball  improved  t'pright 
Pianos.  Gold  Medal;  Rythmod  i  Method  Music- 

Rolls.  Gold  Medal:  American  Electric  Piano  Player  at- 
tachment. Gold  Medal;  Masteroll  Perforating  Co.,  man- 
teroll  music  roll  cutting  device  and  recorder.  Gold 
Medal. 

The  remaining  awards  were  issued  to  the  Bungalow 
player-piano,  the  Marshall  tc  Wendell  piano.  Oregonian 
improved  sound  boards.  Kimball  improved  pin  block 
construction,  and  Kimball  combined  hammer  and  dam 
I  Autopiano  Cos.  perfected  method  for 
punching  music  rolls. 

The  medals  are  expected  dally  at  the  Exposition 
headquarters  when  appropriate  diplomas  will  be  issued 
and  delivered  to  all  exhibitors. 


By  Abbie  Gerrish  Jones 

The  si' I   concert    ol    the   firsl    Beries  of  the  Nash 

Ensemble  was  given  on  the  afternoon  of  March  i~th  in 
Olonlal  Ballroom  of  the  St  Francis.  Hotel  and  was 
attended  by  a  large  and  most  gratlfyingly  enthusiastic 
audience.  The  program  was  one  of  the  best  yet  given 
by  tli is  aggregation  of  musicians,  and  while  not  so  far 
out  of  the  ordinary  as  some  of  the  programs  arranged 
by  Miss  Nash,  it  was.  I  think,  one  to  reach  a  greater 
number  of  listeners,  since  all  of  the  numbers  were 
beautifully  melodious  and  pleasing  even  to  an  unedu- 
cated or  untrained  ear. 

The  Trio  in  B  flat,  for  clarinet,  violoncello  and  piano. 
by  Beethoven,  ol  the  period  1770-1827,  was  in  three 
movements  and  was  entirely  charming  throughout. 
While  the  first  two  movements,  especially  the  Adagio, 
bore  all  the  ear-marks  of  the  great  composer's  style,  the 
third  movement,  a  set  of  nine  variations  on  the  Italian 
air,  "Pria  ch'io  l'impegno."  was  in  a  style  entirely  for- 
eign to  the  Beethoven  of  either  Symphony  or  Sonata, 
and  was  more  in  the  graceful  and  fluent  style  of  Mo- 
zart or  Handel.  This  number  was  evidently  written 
for  the  especial  exploitation  of  the  clarinet,  which  had 
much  very  beautiful  work  to  do  and  showed  us  how 
perfect  a  solo  instrument  it  is  In  the  hands  of  a  master. 
The  clarinet  part  in  this  Trio  was  taken  by  Nicola 
Zannini,  who  is  one  of  the  artists  secured  for  this  year's 
series  and  was  not  with  the  ensemble  last  year.  Miss 
Nash  may  congratulate  herself  upon  the  acquisition  of 
this  fine  artist,  as  his  work  is  of  a  quality  to  proclaim 
him  a  master  of  his  instrument.  Rudolph  Kirs  we  have 
heard  before  and  find  in  him  always  the  intelligent  and 
satisfactory  musician. 

The  Sonata  in  G  for  flute,  violin  and  piano,  by  Bach, 
was  in  four  movements  and  proved  to  be  wonderfully 
interesting  as  are  all  the  compositions  of  this  master. 
This  was  given  by  Brooks  Parker  (flute),  William  Al- 
bert Prior  (violin),  and  Miss  Nash  at  the  piano.  A 
violin  solo  followed,  the  Concerto  in  D  minor.  Op  22. 
by  Wieniawski,  which  was  performed  by  Mr.  Prior.  This 
is  a  very  lovely  and  difficult  composition  in  three  move- 
ments and  is  in  the  composer's  best  style  and  bears  his 
unmistakable  coloring.  The  Romance  was  especially 
beautiful  and  the  Allegro  had  the  gipsy-like  swing  and 
wealth  of  color  that  bore  out  the  title,  "a  la  Zingara." 
I  happen  to  know  that  Mr.  Prior  had,  a  day  or  two  before 
the  concert,  severely  injured  the  middle  finger  of  his 
left  hand,  which,  as  everyone  knows,  is  most  impor- 
tant in  the  making  of  the  tones,  and  I  was  wondering 
how  he  would  manage  this  difficult  solo.  Truly  the  man- 
ner in  which  the  entire  number  was  played  entitled  the 
artist  to  a  crown  of  laurel,  for  it  was  most  beautifully 
rendered,  though,  if  the  truth  be  known,  it  was  some- 
what a  matter  of  heroism  in  the  doing.  Mr.  Prior  hails 
from  the  North,  and  was  a  confrere  with  George  lie- 
Manus  in  their  student  days,  both  in  Seattle  and  later 
in  Berlin,  where  they  both  went  to  finish,  and  in  both 
these  artists  we  can  feel  that  we  are  decidedly  fortu- 
nate that  we  can  count  them  as  brother  musicians  and 
part  of  our  music  colony.  Mr.  Prior  was  given  a  rous- 
ing encore  to  which  he  finally  responded  to  the  great 
pleasure  of  his  audience. 

The  Septet  Militaire  in  C,  Op.  114.  by  Hummel,  was 
very  fine  and  had  in  the  score  the  unusual  addition  of 
the  trumpet  which  more  than  any  other  feature  of  the 
composition  gave  it  its  military  character.  This  num- 
ber had  many  claims  to  unusual  interest,  both  in  its 
beauty  as  a  work  of  pure  melody,  which  is  nowadays 
all  too  rare  a  feature  in  this  age  of  "modernism."  but 
in  its  construction  and  descriptive  qualities.  The  Menu- 
etto  was  especially  dainty  in  character,  and  the  Vivace, 
which  was  also  the  Finale,  was  delightfully  stirring  and 
full  of  movement.  Miss  Nash  has  a  talent  for  ensemble 
and  carries  everything  with  her  in  the  most  musicianly 
manner  as  well  as  supporting  the  whole  with  her  intel- 
ligent and  expert  piano  work.  There  is  fine  unanimity 
in  the  work  as  a  whole  and  these  concerts  have  come 
to  be  known  as  very  much  to  be  desired  and  entirely 
worth  while  to  the  sincere  musician. 

The  program  of  the  concert  was  given  as  follows: 
Trio  in  B  flat.  Op.  11.  for  piano,  clarinet  and  violoncello 
(Beethoven),  Miss  Carolyn  Augusta  Nash,  Nicola  Zan- 
nini, Rudolph  Kirs;  Sonata  in  G  for  flute,  violin  and 
piano  (Bach),  Brooks  Parker,  William  Albert  Prior,  Miss 
Carolyn  Augusta  Nash;  Concerto  in  D  minor.  Op.  22, 
for  violin  ( Wieniawski  I.  William  Albert  Prior,  Miss 
Carolyn  Augusta  Nash  at  the  piano;  Septet  Militaire 
in  c.  Op.  114  (Hummel).  Miss  Carolyn  Augusta  Nash, 
piano.  Brooks  Parker,  flute.  Nicola  Zanini.  clarinet,  Al- 
fred Ariola.  trumpet.  William  Albert  Prior,  violin,  Ru- 
dolph Kirs,  violoncello.  Louis  J.  Previati.  contrabasso. 


THE    GIRLS'    CLUB    PROGRAMS. 


Another  of  the  many  interesting  affairs  given  for  the 
Girls'  Club  on  (app  Street  was  the  recital  on  Wednes- 
day evening.  March  8th.  by  Miss  Edna  Marie  Willcox. 
lyric  soprano,  assisted  by  Miss  Imogen  Peay  at  the 
piano.  Miss  Willcox  has  been  teaching  voice  produc- 
tion at  the  Club  for  the  past  six  months  and  has  had 
most  gratifying  results  from  her  class  there.  The  de- 
lightful program  which  she  presented  on  the  8th  was 
as  follows:  (ai  Am  I'fer  dee  Flusses  (Jensen  I,  ihi 
Madchens  Wunsch  (Chopin),  (<  •  Die  Porelle  (Schubert), 
Miss  Willcox;  la)  Rosslgnols  amoureux  (R&meau),  (hi 
Naissez,  dans  imeau),  (<  i   Nymphs  el  Syl- 

valns  (Bemberg),  Miss  Wilhox;   (ai  Albumblatt  (Grieg), 
ihi    \\  (c)    '■  utumn    (Chamlnade),   Miss 

Peay;    (ai    Aria,   Mi  chiamano   Mimi    (Le    Boheme),    (hi 
Love  Ha-  Wings  (Rogers),  (c)  April  Souk  (Newton). 

i  preceding  Wednesday  evening  the  program  was 
given    by    Miss   May    Mukle.   'celh  r  inger, 

violinist,  and  the  Beethoven  choral,  under  JOHlab  Zuro 


The  Quincy  (Ills.)  Daily  Herald,  of  January  22d.  said 
ol   Mr.  Clarence  Eddys  recital  in  that  city: 

An    audience    was    charmed,    last    evening,   at    the    Ver- 
meil!    A  0)  e   Eddy.      Pro 
Eddy  is  a  pipe  organ  virtuoso,  a  genius,  but  the 

which    we    have    come    to   accept   as    uea 
adjuncts  of  real  artists,  are  lacking.     He  affects  nothing. 
in  fad  Beeme  avoid  everything  tha 

detract  from  the  full  enjoyment  of  his  art.  This  is  par 
ticularly  pronounced  in  his  posture  at  the  organ.  There 
is  not  a  single  wasted  movement;  in  fact,  when  his 
execution  on  both  manuals  and  pedals  is  considered,  it 
Ol  seem  possible  that  he  can  accomplish  what  he 
itliout  swaying  his  body  as  many  organists  do. 

Mr.  Eddy  plays  and  his  audience  is  enraptured.  There 
is  nothing  to  attract  the  eye  and  soon  the  entire  mind 
•  oncentrates  upon  the  wealth  of  harmony  which  he  pro- 
duces.  kaleidoscopic-ally  opening  new  worlds  of  chro- 
matic beauty  even  to  the  trained  ear.  He  is  not  only 
brilliant  in  his  execution  of  the  most  difficult  passages. 
bill  combines  with  the  artistic  sense  of  interpretation 
that  intimate  knowledge  of  the  organ  which  enables 
him  to  create  every  tone  nuance  of  which  the  particular 
instrument  at  which  he  is  seated  is  capable.  His  abil- 
ity to  choose  the  correct  combination  of  registers  for 
each  section  of  a  composition  is  as  wonderful  and  its 
effect  just  as  fascinating  as  his  technic. 


MABEL    RIEGELMAN'S   TRIUMPHS. 


That  the  audience  was  duly  appreciative  of  the  care- 
fully selected  program  was  demonstrated  by  their  rapt 
attention  and  hearty  and  prolonged  applause.  It  is 
also  worthy  of  note  here  that  not  a  single  auditor  left 
his  seat  until  after  Miss  Riegelman  had  been  recalled 
three  times  after  her  final  number.  This  point  im- 
pressed this  scribe  as  pointing  to  the  unalloyed  pleasure 
the  audience  received  from  this  fine  concert.  That 
Santa  Rosa  is  a  truly  musical  city,  the  writer  has  no 
doubt,  after  hearing  last  night's  concert  and  observing 
the  appreciation  of  the  large  audience.  In  addition  to 
the  program  as  published.  Miss  Riegelman  sang  the 
little  number  about  "Daddy  Would  Have  Married  Me." 
and  "Year's  at  the  Spring"  as  encore  numbers. — Santa 
Rosa  iCal.)  Republican.  March  10,  1916. 

Miss  Riegelman  as  a  soprano  has  seldom  been  ex- 
celled in  this  city.  In  addition  to  the  pure  lyric  sweet- 
ness of  her  voice,  she  possesses  natural  personal  charm. 
She  sings  in  French,  Italian.  German  and  English  with 
equal  skill.  "Gretel"  and  "Down  in  the  Forest,"  both 
of  her  second  suite,  brought  forth  appreciative  applause 
from  her  audience.  "Open  Secret."  by  H.  Woodman, 
with  which  she  closed  the  evening's  performance,  un- 
doubtedly portrayed  her  best  work.  In  this  she  re- 
vealed the  wonderful  range  of  her  surpassing  voice, 
letting  her  voice  out  with  apparently  little  effort.  Miss 
Riegelman's  encores  were  very  pleasing.  —  Petaluma 
(Call  Courier,  March  S.  1916. 


STUDENTS  COME   FROM   EUROPE  TO  AMERICA. 


Mr.  Arthur  Fickenscher  is  the  recipient  of  two  very  in- 
teresting letters  this  week.  Both  come  from  Berlin 
where  Mr.  Fickenscher  was  established  for  nearly 
four  years.  The  first  one  announces  the  departure  from 
Germany  of  an  opera  singer,  Fraulein  Helene  Kanders 
who  for  the  past  three  years  has  been  engaged  in  the 
Stadt  Theater  in  Strassburg  and  who  had  a  contract  for 
the  next  two  ensuing  years  at  the  Royal  Opera  at  Dres- 
den. But  reecntly  she  heard  one  of  Mr.  Fickenscher's 
pupils  sing  and  so  came  to  know  of  his  method  of  teach- 
ing, and  decided  that  she  must  avail  herself  of  the  op- 
portunity of  study  with  him  she  broke  her  contract  with 
Dresden.  She  is  to  sail  from  Rotterdam  the  second 
week  in  April. 

The  second  letter  is  also  from  a  stranger  who  had  be- 
come acquainted  with  Mr.  Fickenscher  through  a  pupil 
and  her  singing.  She  is  Fraulein  Lene  Perrron.  sister 
of  the  noted  Kammersanger  Perron  of  Dresden,  and 
she  writes  in  part  "The  longer  I  have  studied,  the  more 
I  have  sought  from  studio  to  studio  for  the  ideal  tone 
in  singing  the  more  discouraged  I  have  become.  But 
since  I  have  heard  Fraulein  Ebenhoeh  I  realize  that 
there  is  someone  who  understands  the  true  art  of  sing- 
ing, and  I  have  put  myself  under  her  guidance  until 
your  return,  which  I  hope  will  be  very  soon."  Fraulein 
Ebenhoeh  is  herself  an  opera  singer  having  been  en- 
gaged in  the  Royal  Operas  of  Kiel  and  Mannheim.  She 
has  studied  with  Mr.  Fickenscher  for  almost  three  years. 
and  upon  his  departure  took  over  his  class. 
*» 


PEOPLE'S   PHILHARMONIC   ASSOCIATION. 


The  newly  formed  People's  Philharmonic  Association 
of  San  Francisco  has  chosen  the  following  officers  to 
serve  lor  the  ensuing  year:  Mrs.  John  B.  Casserly, 
president;  Mrs.  James  Ellis  Tucker,  vice-president;  J. 
W  Byrne,  secretary;  Herbert  Fleishhacker,  treasurer; 
I'    G.  Saunders,  manager.     The  executive  committee  is 

i>i Mine      Emilia   Tojetl  i.   Mrs    .1     I  inn  iii •>    Hat 

vey,  Jesse  VV.  Lillenth.il,  Emil  Kahn.  Noel  Sullivan. 
August  L.  Fourtner  and  Dr.  Grant  Selfridge. 

The    f tion    of   the   association    is   to   promote   the 

giving  ot  popular  symphony  concerts,  as  inaugurated  by 
the  founders  of  the  People's  Philharmonic  orchestra, 
ami  in  place  the  orchestra  upon  a  substantial  tooting. 
Last  season,  that  of  1914-15,  it  was  maintained  by  the 
New  Era  League  and  the  previous  year  the  work  was 
carried  on  by  the  music  department  of  the  Recreation 
League. 

The  Peopli       Philharmonic  Orchestra,  which  will  in- 

lerprct  Iho  WOrkl  of  the  masters  under  the  baton  Of 
Nikolai  Sokoloff,  will  bring  symphony  concerts  within 
.  i,  ..I  people  of  moderate  moans,  the  maximum 
price  tor  s.ati  being  SO  .enis.  while  general  admission 
will   be  hui   21 i 
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OPENING   CONCERT   OF    PHILHARMONIC    SERIES 


nething   Over   Fifteen    Hundred    People   Attend    First 
of  a  Series  of  Ten  Concerts  and   Express  Satis- 
faction by   Enthusiastic  Applause. 


By   ALFRED   METZGER. 

Once  more  does  Pavilion  Rink  serve  as  the  scene  for 
the  exploitation  of  good  music  for  the  masses.  The 
opening  concert  of  a  series  of  ten  events  announced  by 
the  People's  Philharmonic  Orchestra  under  the  direction 
of  Nikolai  Sokoloff,  took  place  on  Thursday  evening. 
April  6th,  and  while  the  auditorium  was  not  as  well  filled 
as  during  the  regime  of  Herman  Perlet,  there  was  suf- 
ficient interest  manifested  by  the  general  public  to  justify 
the  giving,  and  financial  support  of  these  events.  The 
Pacific  Coast  Musical  Review  can  not  but  approve  any 
movement  that  is  intended  to  further  the  musical  inter- 
ests of  the  community,  and  we  would  be  disloyal  to  our 
constituents  if  we  permitted  anything  to  interfere  with 
our  staunch  and  firm  policy  of  endorsing  any  movement 
which  is  intended  to  make  good  music  more  accessible 
to  the  masses.  This  movement  of  the  People's  Philhar- 
monic Orchestra  has  heretofore  always  deserved  and 
received  the  hearty  support  of  this  journal,  and  no  per- 
sonal preferences  of  the  editor  have  ever  been  allowed 
to  interfere  with  his  unquestionable  duty  which  this 
paper  must  fulfill  towards  the  public.  Although  we 
could  never  agree  as  to  the  efficiency  of  the  conductor 


PAIX    STEIXDOHFF 

Will   Direct    the    Annual    Stauat   Mnter 

Greek  Theatre  Next  Friday  Afternoon 

(See  Pace  4,  Col.  1) 


of  the  San  Francisco  Symphony  Orchestra,  prior  to  Mr. 
Hertz's  advent,  we  always  heartily  joined  in  praise  of 
the  Association  which  made  regular  symphony  concerts 
in  this  city  a  possibility.  Therefore,  we  are  pleased 
to  state  that  from  the  standpoint  of  furnishing  programs 
of  representative  music  to  the  masses  of  the  people  at 
reasonable  admission  prices  this  movement  of  the  Phil- 
harmonic Association  is  a  well  merited  success,  and 
those  fostering  it  are  doing  a  public  spirited  act,  even 
though  some  may  back  it  for  personal  reasons. 

As  far  as  we  could  observe  the  personnel  of  the  or- 
chestra is,  in  the  main,  excellent.  It  is  not  by  any  means 
entirely  flawless,  but  this  may  be  said  of  other  orchestral 
bodies  active  in  this  city.  We  were  glad  to  note  such 
excellent  musicians  under  Mr.  Sokoloff's  baton.  We  also 
note  with  pleasure  that  one  of  the  principal  policies  of 
the  organization  is  to  give  resident  artists  an  opportunity 
to  appear  before  the  public  and  receive  recognition  ac- 
cording to  their  artistic  merit.  All  of  these  things  are 
worthy  of  unbiased  commendation,  and  San  Francisco 
ought  to  be   big  and   generous   enough   to   support   or- 


chestras whose  chief  aim  is  to  bring  good  music  to  the 
attention  of  the  masses  and  give  meritorious  ar- 
tists opportunities  to  appear  before  the  public  under 
adequate  auspices.  U.  G.  Saunders,  the  manager  of  the 
orchestra,  who.  from  its  very  inception,  worked  day  and 
night  for  the  success  of  this  enterprise,  should  not  be 
forgotten  in  these  times  when  the  project  apparently 
seems  to  meet  with  popular  approval,  and  when  it  grad- 
ually becomes  more  and  more  an  institution  that  is 
likely  to  stay. 

We  repeat,  we  can  not  be  too  emphatic  in  our  asser- 
tion that  from  the  standpoint  of  giving  good  programs 
for  the  benefit  of  the  masses  at  popular  prices  this  con- 
cert was  a  huge  success,  and  worthy  of  every  particle 
of  applause  and  encouragement  it  has  received  so  tar 
and  should  receive  in  times  to  come.  The  question, 
however,  resolves  itself  into  the  proposition  as  to 
whether  a  musical  journal,  like  a  daily  paper,  should 
entirely  ignore  the  purely  artistic  side  of  a  symphony 
concert,  and  indiscriminately  praise  and  admire  every- 
thing on  the  program,  because  of  the  worthiness  of  the 
cause  it  represents,  or  whether  it  should  adhere  to  its 
principle  of  reviewing  concerts  of  a  dignified  and  pro- 
fessional nature,  admittedly  inaugurated  for  purposes 
of  education,  according  to  high  musical  standards  as  to 
that  which  is  right  and  that  which  is  wrong.  We  shall 
proceed  in  our  review  on  the  presumption  that  our 
readers  want  us  to  tell  the  truth  as  exemplified  by  our 
own  understanding  of  music,  and  if  we  are  mistaken  we 
wish  our  readers  to  tell  us  of  our  lack  of  judgment 
and  in  future  we  will  be  glad  to  have  these  concerts  re- 
ported by  someone,  less  scrupulous  as  to  the  proprie- 
ties of  glossing  over  the  rough  spots  for  the  sake  of 
the  cause. 

Of  course,  the  moment  you  disagree  with  people  who 
expect  you  to  become  enthusiastic  over  a  proposition 
when  they  are  heart  and  soul  for  it,  you  will  be  accused 
of  ignorance  and  prejudice,  or  lack  of  sympathy.  Anyone 
who  tells  the  truth  is  in  danger  of  such  accusations, 
and  we  are  willing  to  take  our  medicine.  It  is  true 
it  happens  that  occasionally  people  are  receiving  more 
credit  for  their  work  in  the  columns  of  this  paper 
than  they  deserve,  but  in  those  cases  no  large  problems 
are  involved;  they  usually  revolve  around  purely  indi- 
vidual affairs,  and  do  not  touch  the  public  at  large,  nor 
does  the  writer  ever  attach  his  signature  to  these  re- 
views. If  music  is  not  to  suffer  retrogression  in  this 
community  certain  events  must  be  viewed  leniently  un- 
til something  better  is  in  sight  to  take  their  place. 

In  the  matter  of  symphony  orchestras  we  need  not 
make  allowances.  The  city  is  now  ripe  for  the  best 
that  money  can  buy.  We  are  now  in  a  position  to  say 
that  if  wealthy  people  are  willing  to  cover  deficits  then 
let  them  cover  deficits  of  worthy  events  in  every  sense  of 
the  word.  The  time  has  passed  when  we  should  len- 
iently gloss  over  palpable  deficiencies  in  artistic  execu- 
tion for  the  purpose  of  pleasing  those  who  foster  them. 
It  does  not  cost  much  more  to  have  things  done  correctly 
than  to  have  them  done  carelessly  or  indifferently.  And 
if  we  proceed  to  praise  everything  regardless  of  the 
actual  truth,  then  we  will  never  attain  that  reputation 
for  serious  devotion  to  the  cause  of  music  which  San 
Francisco,  as  a  metropolitan  center,  should  be  eager  to 
demand  from  a  very  critical  world.  While  the  voice  of 
the  Pacific  Coast  Musical  Review  may  be  a  small  one 
in  the  wilderness,  it  reaches  that  worthy  musical  ele- 
ment which  can  enlarge  it  to  megaphone-like  di- 
mensions. And  so  let  us  state  with  every  ounce  of  se- 
riousness at  our  command  that  we  proceed  to  review 
this  Philharmonic  concert  with  the  sole  purpose  of  sug- 
gesting much  needed  improvement  in  future,  and  with 
no  idea  of  personal  malice,  lack  of  sympathy  or  lack 
of  appreciation  of  the  worthiness  of  the  cause  which  it 
represents. 

The  writer  knows  Nikolai  Sokoloff  and  respects  him 
for  his  sincerity,  his  knowledge,  his  experience  and  his 
assurance.  Whatever  personal  traits  we  may  not  exactly 
admire  in  him,  have  nothing  to  do  with  his  position  as  an 
orchestral  leader.  Possibly,  he  does  not  like  the  writer 
in  some  respects  either,  nor  do  we  blame  him  for  his  at- 
titude. As  a  conductor  he  is  making  his  way  in  the 
world.  Possibly  he  has  conducted  orchestras  before, 
but  so  far  his  interpretations  do  not  reveal  this  fact. 
From  the  standpoint  of  fairness  he  can  not  be  so  se- 
verely criticised,  because  he  must  be  given  opportuni- 
ties to  prove  whether  his  shortcomings  are  the  results  of 
lack  of  application,  or  whether  they  are  the  natural 
outcome  of  inexperience.  We  will  assume  the  latter 
to  be  the  case.  The  very  thing  for  which  his  friends 
ask  the  indulgence  of  the  public  is  only  a  sham  propo- 
sition, and  that  is  that  he  reveals  his  genius  as  con- 
ductor because  of  his  unquestionable  domination  of  his 
players.  The  absolute,  unvarnished  truth  is  that  he 
does  NOT  by  any  manner  of  means  dominate  his  or- 
chestra. 

Owing  to  a  tendency  to  permit  loud  playing  in  certain 
sections  of  the  orchestra  he  succeeds  in  covering  up  a 
multitude  of  musical  sins  in  other  sections,  and  thereby 
deceives  the  lenient  into  believing  that  he  accomplishes 


the  results  they  wish  him  to  accomplish.  Throughout 
the  program,  particularly  in  the  Tannhauser  Overture, 
the  Strauss  Rosenkavalier  Waltz,  the  Schubert  Unfin- 
ished Symphony  and  the  Grieg  concerto  his  lack  of 
domination  was  glaringly  apparent. 

During  the  finale  of  the  Tannhauser  overture  the 
counter  theme  was  absolutely  inaudible,  the  brass  sec- 
tions seeming  to  play  in  unison.  Then  in  all  the  other 
compositions  there  were  too  many  instances  when  the 
various  groups  of  instruments  did  not  attack  with 
precision  and  retained  this  "see-sawing"  throughout 
big  portions  of  the  works.  The  intonation  was  more 
frequently  unsatisfactory  than  was  necessary.  Individ- 
uality of  interpretation  and  adequate  coloring  was 
nearly  always  absent,  and  the  playing  of  notes  only 
seemed  to  be  the  principal  ambition  all  around.  Rythm 
and  accentuation  were  inadequate,  and  in  short,  while 
Mr.  Solokoff  by  means  of  his  facial  expression  and  grace- 
ful sweep  of  his  hands  gave  evidence  that  he  felt  the 
meaning  of  the  phrasing  he  was  unable  to  transmit  his 
ideas  to  his  men  so  that  they  in  turn  brought  out  the 
expression  on  their  instruments. 

During  the  Grieg  concerto  the  orchestra  never  suc- 
ceeded in  beginning  certain  periods  with  any  unanimity 
of  attack.  In  every  instance  when  Miss  Sloss  concluded 
a  solo  passage  the  orchestra,  when  it  should  have  fallen 
in  promptly,  was  at  least  a  beat  behind  time..  That 
this  uncertainty  must  necessarily  have  had  its  discon- 
certing influence  upon  the  soloist  can  not  be  questioned. 


GIVLIO    MIXETTI 
•ctor   San   Francisco  People'*   Orchestra    \\  hich 
Will  Begin  a  Series  of  Five  Concerts  at 
the  <  ivic  Auditorium   Sunday  After- 
noon,  April  ^:t 


and  so  we  would  regard  it  as  an  injustice  to  the  soloist, 
if  we  accepted  her  work  on  this  occasion  as  a  reliable 
indication  of  her  ability  as  a  pianist.  The  greatest 
artist  in  the  world  could  not  have  done  satisfactory  work 
under  such  unstable  conditions,  and  Mr.  Solokoff  and 
Miss  Sloss,  both  of  whom  we  regard  as  able  musicians, 
must  know  this  as  well  as  we  do. 

Now.  there  may  be  extenuating  circumstances  as  to 
the  reasons  why  this  concert  was  so  fraught  with  un- 
pleasant accidents.  Lack  of  rehearsals,  probably,  is 
one  of  the  main  reasons.  Mr.  Sokoloff's  unfamiliarity 
with  his  orchestra  and  his  responsible  position  as  con- 
ductor may  be  another  reason.  But  no  matter  what  the 
reasons  may  be  those  who  back  this  splendid  movement 
should  see  to  it  that  Mr.  Solokoff  is  enabled  to  do  the 
best  that  he  can,  and  no  money  should  be  lacking  to 
give  him  opportunity  to  reveal  every  particle  of  talent 
he  may  possess.  One  of  the  greatest  injustices  that  Mr. 
Solokoff's  friends  can  do  him,  is  to  make  his  future  ca- 
reer dependable  upon  an  orchestra  that  is  not  permitted 
to  rehearse  sufficiently  or  to  become  thoroughly  ac- 
quainted  with   its  conductor.     If,  after  everything  has 

(Continued  on  Page  3) 
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been  done  to  give  Mr.  Sokoloff  every  opportunity  to 
show  what  he  can  do,  he  fails  to  make  good,  then  is 
the  time  to  state  positively  that  he  is  not  sufficiently 
equipped  for  his  position.  In  the  meantime  we  must 
suspend  judgment,  for  while  the  material  in  the  or- 
chestra is  excellent,  the  personnel  has  not  yet  sufficiently 
worked  under  its  new  leader  to  become  subject  to  his 
will.  And  evidently  Mr.  Sokoloff  is  not  sufficiently  great 
to  make  them  subject  in  spite  of  all  obstacles. 

The  most  pleasingly  played  numbers  on  the  program 
were:  Enchanted  Lake  by  Liadow,  and  the  two  Berlioz 
numbers,  Ballet  des  Sylphes,  and  March  Hongroise. 
The  melodic  charm  and  the  exhilarating  spirit  of  these 
works  werj  at  least  sufficiently  apparent  to  arouse  in- 
terest and  pleasure.  Some  of  Mr.  Sokoloff's  friends 
have  contended  that  he  was  sufficiently  well  equipped 
to  conduct  the  San  Francisco  Symphony  Orchestra.  It 
is  evident  that  they  permit  their  personal  feelings  to 
overshadow  their  musical  judgment.  At  the  present  mo- 
ment Mr.  Sokoloff  has  not  yet  demonstrated  that  he 
can  fill  that  position  satisfactorily.  With  practically 
the  same  material,  barring  only  a  few  exceptions,  he 
does  not  attain  results  sufficiently  artistic.  When  he 
does  attain  such  results  after  additional  experience, 
we  shall  be  the  first  to  give  him  hearty  support. 

In  conclusion  we  want  to  say  that  we  were  glad  to  see 
Miss  Sloss  have  this  opportunity  to  appear  before  San 
Francisco's  public.  We  are  so  certain  that  she  can  do 
far  better,  and  that  she  is  a  pianist  of  the  very  best 
technical  and  artistic  qualifications,  that  we  would  be 
glad  to  hear  that  she  has  the  necessary  encouragement 
to  give  a  recital  of  her  own  and  show  us  in  no  uncertain 
terms  how  well  she  can  play. 


ENLARGEMENT  OF  THE  MUSICAL   REVIEW. 


The  campaign  now  being  waged  by  the  Pacific  Coast 
Musical  Review  for  the  purpose  of  enlarging  the  num- 
ber of  pages  of  the  paper  is  really  inaugurated  as  much 
for  the  benefit  of  the  musical  profession  as  for  the  paper 
itself.  The  larger  the  musical  journal  the  greater  its 
influence  if  exercised  in  your  behalf.  Representative 
teachers  must  receive  better  support  and  better  recog- 
nition. Resident  artists  must  have  greater  and  more 
frequent  opportunities  to  be  heard  in  concerts.  In 
short  the  musical  profession  must  he  supported  to  a 
greater  extent  as  to  numbers  and  merit.  We  do  not 
belong  to  those  who  say  these  things  cannot  be  done. 
We  belong  to  those  who  claim  they  MUST  be  done.  And 
to  this  end  we  ask  your  support. 

During  the  fifteen  years  of  this  paper's  existanee,  we 
have  never  yet  prevaricated  to  our  subscribers  or  ad- 
vertisers. We  have  never  claimed  a  circulation  which 
we  did  not  possess.  We  have  never  pretended  to  have 
influence  in  parts  of  the  country  which  we  did  not 
reach  through  sufficiently  large  numbers  of  subscribers. 
We  have  never  accepted  paid  write-ups.  We  have  never 
ignored  artists  of  merit  because  they  did  not  advertise. 
We  have  never  threatened  musicians  who  did  not  sup- 
port us.  We  have  never  regarded  anyone  as  dishonest 
because  he  happened  to  be  slow  in  his  payments.  In- 
deed, we  have  always  treated  members  of  the  profession 
as  we  would  want  to  be  treated  ourselve  s.  We  have 
never  censured  an  artist  undeservedly. 

The  question  to  be  decided  in  this  campaign  is,  do 
you  want  such  a  musical  journal  in  your  territory,  and 
is  it  worthy  of  wielding  additional  influence? 


BUT   WILL   IT  SOUND  THE  SAME? 


The  Chronicle  of  Wednesday  morning,  April  12th, 
tells  us  that  both  Walter  Damrosch  and  Nikolai  Soko- 
loff will  play  the  same  program  one  or  two  days  apart 
from  each  other.  The  question  remains  will  the  com- 
positions sound  the  same? 


Since  Mr.  Casserly,  Dr.  Selfridge,  and  a  few  more 
patriots  are  so  anxious  to  hear  The  Star  Spangled  Ban- 
ner at  a  symphony  concert,  why  is  it  that  Nikolai  Soko- 
loff "refused"  to  play  this  national  anthem  at  the  first 
of  the  ten  concerts  of  the  People's  Philharmonic  Or- 
chestra at  Pavilion  Rink  last  week? — Answer,  collect. 


CLARENCE    EDDY'S   ORGAN    RECITAL. 


Distinguished     American     Organist,     Assisted     by     Mrs. 

Charles     F.    Fletter    and     Mme.    Gamier, 

Delights   Large   Audience. 


By   ABBIE   GERRISH    JONES 

April  6th  was  the  date  of  the  Eddy  organ  concert  at 
the  First  Presbyterian  Church  in  Oakland.  Mr.  Eddy 
presented  a  program  of  organ  music  of  the  popular  style 
rather  than  classic  or  orthodox  organ  music,  and  he 
was  assisted  on  the  program  by  Mme.  Clothilde  Garnier, 
violiniste,  and  Mrs.  Charles  Fletter,  contralto.  The 
opening  number  was  a  Festival  Prelude  (new)  by  Wil- 
liam Faulkes,  written  on  the  German  Chorale,  "A 
Mighty  Fortress  is  Our  Lord,"  which  was  given  for 
the  most  part  with  full  organ  and  made  a  big  effect, 
though,  personally,  I  do  not  care  for  the  crash  of  the 
entire  organ;  it  is  so  apt  to  drown  out  the  fine  detail 
of  theme  and  embellishment  alike;  yet  Mr.  Eddy  han- 
dled his  subject  without  effort  and  the  audience  gave 
him  a  rousing  encore.  I  very  much  enjoyed  the  second 
number,  "The  Tragedy  of  a  Tin  Soldier,"  by  Gordon 
Balch  Nevin.  This  composition  was  original  and  de- 
cidedly characteristic,  portraying  the  love  and  jealousy 
of  the  poor  little  tin  warrior  quite  wonderfully,  and  Mr. 
Eddy  gave  it  a  delightful  interpretation.  The  third 
movement  was,  however,  disturbingly  reminiscent  of 
Mendelssohn's  "Spring  Song,"  which  was  rather  a  pity, 
as  the  rest  of  the  Suite  is  so  good.  The  organist's  best 
number  was  the  Fourth  Sonata  in  E  flat.  Opus  44,  also 
new  and  in  manuscript,  by  Rene  L.  Becker.  This 
was  a  really  delightful  composition  and  was  given  with 
fine  effect.  The  second  movement,  a  Pastorale,  was 
especially  lovely,  and  it  was  as  a  whole  a  splendid  num- 
ber finely  rendered. 

Of  the  work  of  Mrs.  Fletter  the  "Silver  Ring"  by 
Chaminade  was  her  best  by  far,  as  it  showed  to  advan- 
tage the  beautiful  velvety  quality  of  her  voice  and  kept 
the  voice  in  its  best  register.  There  is  a  tendency  to 
sharpness  in  the  higher  tones  of  the  voice  that  is 
caused  probably  by  nervousness,  and  lack  of  proper  use 
of  the  breath,  a  matter  easily  overcome  with  judicious 
study,  and  the  voice  is  so  beautiful  in  quality  that  the 
singer  should  feel  that  no  effort  is  too  great  to  bring  it 
to  its  best  estate  and  develop  its  greatest  possibilities. 

Of  the  violin  numbers  I  liked  the  "Rondino"  (Bee- 
thoven) best,  as  here  the  mute  was  used  and  modified 
the  violinist's  much  too  heavy  bowing  which  at  times 
tended  to  harshness,  but  the  technic  is  excellent  and 
the  selections  given  showed  study  along  good  lines,  and 
with  this  one  fault  corrected  here  would  be  a  violinist 
of  promise.  The  concert  was  as  a  whole  a  most  enjoy- 
able one  and  the  audience  was  generous  in  its  applause. 
The  church  was  well  filled  and  probably  proved  a  finan- 
cial as  well  as  artistic  success.  Following  is  the  pro- 
gram : 

Festival  Prelude  (New)  William  Faulkes 

On  the  Chorale,  "A  Strong  Castle  is  Our  Lord" 

"The  Tragedy  of  a  Tin  Soldier" Gordon  Balch  Nevin 

(Characteristic  Suite  for  the  Organ) 
1 — The  Return  from  War 
2 — His  Jealousy 
3 — His  Farewell  Serenade 
4 — The  Tin  Soldier's  Funeral   March 
Clarence  Eddy 

Romance    Johann  Svendsen 

Mme.  Clotilde  Garnier  and  Mr.  Eddy 

(a)  Shepherd's  Song  Ada  Weigel-Powers 

(b)  Reverie  Carrie  Jacobs-Bond 

ic)      Gavotte    G.  Debat-Ponsin 

(New  arrangements  by  Clarence  Edv,  published  by 
Edward   Schuberth  &  Company,  New  York) 

Panis  Angelicus  Cesar  Franck 

(O  Lord.  Most  Holy) 
Mrs.  Charles  F.  Fletter 

Laudate  Dominium  (New) Charles  R.  Sheldon 

(A  Song  of  Praise) 
Clarence  Eddy 
Fourth  Sonata  in  E  Flat,  Opus  44   (New). ...Rene  L.  Becker 
<  In   Manuscript) 
1 — Prelude 
■2 — Pastorale 
:;— Finale 

I'larence    Eddy 

(a  i      Kondlno  on  a  Theme  of  Beethoven Fritz  Kreisler 

ibi      <  >i,,rlas<.,-  Wieniawski 

Mme.  Clotilde  Garnier 

(a)  Astarte — An   Intermezzo    (New) Albert  MUdenberg 

(Dedicated  to  Clarence  Eddy) 

(b)  Chant  Seraphique  (New)  J.  Frank  Frysinger 

Clar.-nce   Eddy 
lai      The   Silver   Ring   Chaminade 

(b)  Remembrance   Godard 

(c)  Countess  in  Thv  Dancing  Lemaire 

Mrs.  Charles  F.  Fletter 

Sunset  and  Evening  Bells Gottfried  H.  Federlein 

Chromatic   Fantasie  Louis  Thiele 

Clarence  Eddy 


SOON— "POP"  GRAND  OPERA  AT  CORT. 


And  while  we  are  asking  questions,  we  would  like  to 
know  why  Henry  Hadley  never  conducted  the  Star  Span- 
gled Banner  even  once  during  the  four  long  years  of  his 
engagement  in  this  city?     Perhaps  Russian  and  Ameri 


A  brief  season  of  popular-priced  grand  opera  is  an- 
nounced for  the  Cort  Theatre,  beginning  Sunday,  April 
30.  The  organization  is  the  Peluso  Grand  Opera  Com- 
pany, and  it  will  be  a  season  of  "opera  for  the  masses" 
in  its  truest  sense,  for  the  prices  will  range  from  fifty 
cents  to  a  dollar. 

Many  attempts  have  been  made  locally  to  promote 
grand  opera  at  prices  that  would  command  the  inter- 
ested attention  of  all  classes  of  music  lovers.  Few  such 
efforts  have  been  successful,  for  when  the  price  was 
low  the  quality  of  music  was  inferior. 

The  Peluso  Grand  Opera  Company,  however,  numbers 
many  prominent  names  in  its  roster  of  singers,  and  the 
productions  will  be  effective  scenically,  while  the  or- 
chestra will  be  under  the  direction  of  Chev.  Fulgenzio 
Guerrieri,  recently  at  the  Cort  with  the  La  Scala  Com- 
pany. 

Rosina  Zotti,  Lina  Reggiani,  Tina  Soinettl,  Claude  Al- 
bright, Lolita  Mackie,  Giuseppe  Vogliottl,  Gerolamo. 
Ingar.  Mario  Rodolfi,  Aristide  Neri.  Bartolomeo  Dadone, 


David  Silva  and  Olinto  Lombardi,  of  the  recent  La  Scala 
Company,  will  he  in  the  organization  in  addition  to  Mme. 
De  Vilmar,  Ralph  Errolle,  Umberto  Roveri  and  the 
Misses  Virginia  Pierce  and  Agnes  Sievers.  The  rep- 
ertoire will  consist  of  standard  Italian  operas  and  some 
not  frequently  heard. 


THIRD  NASH  ENSEMBLE  CONCERT. 


Program  Consisting  Almost  Exclusively  of  Solo  Numbers 

Giving    Artists   Opportunities   to    Reveal 

Their  Individual  Talents. 


By  ABBIE  GERRISH   JONES 

The  third  concert  of  the  first  of  this  season's  series 
of  the  Nash  Ensemble  concerts  took  place  in  the  Colo- 
nial Ballroom  of  the  St.  Francis  Hotel  on  Friday  after- 
noon, April  7th,  and  was  attended  by  a  large  and  en- 
thusiastic audience  of  music-lovers.  The  program  was 
somewhat  of  a  departure  from  those  of  the  series  so 
far  given,  as  with  one  exception  it  was  all  solo  work, 
and  for  this  reason  gave  us  an  insight  into  the  capabili- 
ties of  the  artists  not  before  realized. 

The  Sonata  for  clarinet  and  piano  (D  major,  in  four 
movements,  by  Mozart)  was  treated  with  that  delicacy 
of  execution  in  Mr.  Zannini's  handling  without  which 
the  work  of  Mozart  loses  much  of  its  innate  charm. 
One  does  not  realize  what  an  entirely  lovely  solo  instru- 
ment the  clarinet  is  until  one  hears  it  played  as  an 
expert  musician  like  Mr.  Zannini  can  play  it,  and  even 
then  it  takes  on  a  new  charm  and  added  beauty.  In 
this  number  the  piano  and  clarinet  were  well  balanced 
and  the  whole  number  thoroughly  delightful.  Miss 
Nash  has  a  delicacy  of  touch  that  is  well  suited  to 
Mozartian  themes.  No  less  interesting  was  the  Sonata 
in  F,  Op.  57  (Dvorak),  for  piano  and  violin,  which  was 
in  three  movements,  beautifully  legato  in  style  through- 
out, interspersed  with  charming  melody  and  full  of  origi- 
nal contrapuntal  treatment.  The  Brahms  Sonata  in  F 
minor  for  clarinet  and  piano  was  beautifully  given  with 
the  understanding  that  alone  can  bring  out  the  best  of 
Brahms,  which  is  not  to  be  found  with  mere  surface 
treatment,  and  this  was  followed  by  two  violin  solos 
by  Mr.  Prior;  the  beautiful  "Legende"  of  Wieniawski, 
fraught  with  light  and  shade,  sorrow  and  joy,  love  and 
its  tragic  culmination  in  storm  and  stress.  I  wonder 
how  many  violinists  know  the  story  of  this  lovely  com- 
position, though  it  can  be  read  quite  plainly  without 
previous  knowledge  of  its  import  in  the  music,  so 
graphically  is  it  told.  A  Gipsy  Dance  by  Nachez  was 
Mr.  Prior's  second  number,  and  was  given  a  delightful 
treatment,  and  be  was  recalled  to  give  an  encore  in 
which  he  was  most  fortunate  in  his  selection,  and  played 
the  Andantino  (Martini-Kreisler)  with  exquisite  ten- 
derness and  expression. 

The  closing  number  was  a  Trio  for  piano,  clarinet  and 
viola,  by  Schumann,  played  on  this  occasion  for  the 
first  time  in  San  Francisco  and  proved  a  most  interest- 
ing and  entirely  enjoyable  number.  The  composer  would 
be  a  guarantee  of  its  excellence  as  a  composition,  but 
it  was  also  given  such  intelligent  treatment  and  enthu- 
siastic handling  on  the  part  of  the  performers,  who  evi- 
dently took  as  much  pleasure  in  interpreting  as  the 
audience  in  hearing  it  so  well  done,  that  the  result  was 
something  to  carry  away  and  remember  with  pleasure. 
The  title,  "Marchenerzahlungen"  (Fairy  Legends),  gives 
some  idea  of  the  versatility  shown  by  the  composer  in 
the  four  movements  which  were  strongly  contrasted 
one  to  another  and  entirely  Schumannesque  through- 
out. The  program  as  presented  is  given  here: — Sonata 
in  D,  for  clarinet  and  piano  (Mozart),  Nicola  Zannini, 
Miss  Carolyn  Augusta  Nash;  Sonata  in  F,  Op.  57,  for 
piano  and  violin  (Dvorak),  Miss  Carolyn  Augusta  Nash. 
William  Albert  Prior;  Sonata  in  F  minor,  for  clarinet 
and  piano  (Brahms),  Nicola  Zananni,  Miss  Carolyn  Au- 
gusta Nash;  Violin  Solos — Legende  (Wieniawski),  Gipsy 
Dance  (Nachez),  William  Albert  Prior,  Miss  Carolyn 
Augusta  Nash  at  the  piano;  "Marchenerzahlungen,"  Op. 
132,  for  piano,  clarinet  and  viola  (Schumann),  (First 
time  in  San  Francisco),  Miss  Carolyn  Augusta  Nash, 
Nicola  Zannini,  William  Albert  Prior. 


EASTER  SERVICES  AT  ST.  DOMINICS'. 


On  Palm  Sunday  evening  at  7:45  o'clock,  a  choir  of 
thirty  voices  under  the  direction  of  Dr.  Maurice  W. 
O'Connell,  organist  and  musical  director,  will  render 
the  ''Seven  Last  Words"  of  Dubois  in  St.  Dominies 
Church.  Commencing  at  12  noon  on  Good  Friday,  "Le 
Sette  Paroli,"  of  Mercandante  will  be  given  by  the  aug- 
mented choir.  At  eleven  o'clock  Easter  Sunday,  the 
Imperial  Mass  by  Franz  Liszt  will  be  sung  by  the 
regular  choir  assisted  by  thirty  extra  vocalists. 


CARUSO  TO   SING    FOR   PRESS   CLUB. 


ONE  OF  THE  MOST  REMARKABLE  AND  EPOCH- 
MAKING  AGREEMENTS  EVER  ENTERED  INTO  BE- 
TWEEN AN  ORGANIZATION  AND  A  GREAT  ARTIST 
IS  THE  DECISION  OF  ENRICO  CARUSO,  THE 
WORLD'S  GREATEST  TENOR,  TO  SING  FOR  THE 
AUDIENCE  WHICH  WILL  ATTEND  THE  PRESS 
CLUB  SHOW  AT  MIDNIGHT  OF  APRIL  29th,  AT  THE 
TIVOLI  OPERA  HOUSE.  CARUSO  WILL  SING  AT 
HIS  HOTEL  IN  ATLANTA,  GA„  INTO  A  TELEPHONE 
AND  HIS  VOICE  WILL  BE  CARRIED  ACROSS  THE 
CONTINENT  TO  SAN  FRANCISCO,  WHERE  EACH 
AUDITOR  WILL  BE  SUPPLIED  WITH  A  TELEPHONE 
RECEIVER.  IN  ORDER  TO  BE  HEARD  HERE  AT 
THREE  O'CLOCK  A.  M.  CARUSO  WILL  HAVE  TO 
SING  AT  SIX  O'CLOCK  A.  M.  IN  ATLANTA.  THIS 
IS  THE  FIRST  TIME  IN  THE  WORLD'S  HISTORY 
THAT  SUCH  A  FEAT  WILL  BE  ACCOMPLISHED. 
THE  EDITOR  OF  THE  PACIFIC  COAST  MUSICAL 
REVIEW  HAS  SEEN  THE  TELEGRAM  CONTAINING 
CARUSO'S  ACCEPTANCE. 


PACIFIC  COAST   MUSICAL   REVIEW 


KNEISEL    QUARTET'S    ARTISTIC    INTIMACY. 


MUSIC   ACROSS   THE    BAY. 


MRS.   CLARENCE    EDDY'S      "AT   HOME." 


Uniformity    of    Tone,    Phrasing,    Intonation    and    Attack 

Represent  This  Great  Organization's  Claim 

to   Unqualified   Admiration. 


By  ALFRED   METZGER. 

Ever  since  members  ol  chamber  music  organization! 
have  become  Identified  with  our  public  musical  life  the 
true  purpose  and  significance  of  this  phase  of  musical 
art  has  been  lost  sight  of.  As  a  matter  of  fact  this  form 
of  recitals  or  concerts  should  never  have  been  trans- 
planted t<>  the  public  tlu-atre  or  concert  room.  Its  at- 
mosphere should  be  retained  in  a  certain  form  of  inti- 
macy where  players  and  public  or  audience  are  in  close 
association,  and  where  every  nuance  of  a  composition 
may  easily  be  followed  and  understood.  However,  there 
are  times  when  we  become  reconciled  to  the  change 
wrought  upon  this  form  of  musical  entertainment,  or 
rather  educational  performances,  and  one  of  these  times 
is  the  present  visit  of  the  Kneisel  Quartet  which  ap- 
peared at  the  Columbia  Theatre  last  Sunday  afternoon 
and  Wednesday  evening.  Very  few  chamber  music  or- 
ganizations retain  this  intimacy  of  style  upon  the  public 
platform,  and  the  Kneisel  Quartet  is  one  of  these  only 
too  rare  exceptions. 

Although  there  has  been  a  change  of  personnel  in  this 
organization  since  we  heard  it  twelve  years  ago.  we 
find  one  particular  improvement  and  that  is  the  violin 
playing  of  Franz  Kneisel.  the  leader  and  founder,  who 
on  the  previous  occasion  was  just  a  little  more  predom- 
inant than  one  would  have  preferred  him  to  be  in  such 
an  ideal  ensemble  body.  At  present  every  one  of  the 
instruments  is  equally  sharing  in  the  uniformity  of 
artistic  execution.  Volume  and  quality  of  tone,  evenness 
of  intellectual  phrasing  and  coloring,  accuracy  and  pur- 
ity of  intonation,  precision  and  rythmic  fervor  of  attack 
and  equal  facility  and  fluency  of  technical  display  com- 
bine to  make  this  body  of  four  musicians  like  one  har- 
monious musical  instrument. 

It  is  not  our  intention  to  compare  organizations  of  this 
kind  which  we  have  beard  during  our  residence  in  this 
city.  Indeed,  comparisons  are  entirely  out  of  place  in 
matters  of  this  character.  We  may  say  that  chamber 
music  quartets  are  divided  into  two  large  classes — 
those  who  consider  the  severe  classics  of  the  old  and 
modern  schools  from  the  standpoint  o.  quiet  and  serious 
scholarship,  and  those  who  prefer  to  invest  them  with 
a  fiery  virtuoso  atmosphere.  It  depends  entirely  upon 
your  preference  for  one  of  these  characteristicts  whether 
you  prefer  one  to  the  other.  We  find  something  to  be  ad- 
mired in  each,  but  our  preference  lies  with  those  who 
place  their  love  for  the  purity  of  classicism  above  their 
desire  to  impress  by  means  of  their  virtuosity.  And 
surely  one  can  not  imagine  purer  style  of  classic  beauty 
than  the  one  these  three  immaculate  musicians  be- 
stowed upon  the  Brahms  and  Beethoven  quartets. 

Particularly  impressive  were  the  various  cantabile 
passages.  The  inspiring  Cavatina  from  Beethoven's 
B  flat  major  quartet  was  one  of  those  musical  tone  pic- 
tures that  exercise  a  hypnotic  spell  upon  the  compre- 
hensive artistic  mind.  It  was  played  with  consummate 
skill  and  artistry.  The  solos  interpreted  by  Willem 
Willeke  were  thoroughly  in  accord  with  the  general  de- 
gree of  excellence  that  prevailed  throughout  the  rendi- 
tion of  the  program.  This  artist  is  most  assuredly  one 
of  the  most  eminent  cello  virtuosi  that  it  has  been  our 
great  pleasure  to  hear.  His  tone  is  always  mellow  and 
graceful  and  his  technic  is  as  perfect  as  one  desires  to 
hear  it.  He  also  plays  with  unusualy  adherance  to  the 
poetic  insight  of  a  work  and  the  ease  and  assurance 
with  which  be  guides  his  bow  is  one  of  the  surest  signs 
of  his  matchless  musicianship.  It  is  impossible  to  find 
four  musicians  better  qualified  to  interpret  the  classics 
than  these  tour  instrumentalists.  Criticism  in  such  a 
case  becomes  uncalled  for. 


THE  STABAT  MATER   AT  THE  GREEK  THEATRE. 


Never  has  Paul  Steindorff  assembled  a  finer  quartet 
of  voices  for  the  annual  Good  Friday  concert  in  the 
Greek  Theatre  of  the  University  of  California  than  the 
one  he  announces  for  next  Friday  afternoon's  event. 
The  soloists  comprised  in  the  quartet  are  Miss  Alice 
Gentle,  whose  glorious  dramatic  soprano  is  admirably 
fitted  for  this  part;  Miss  Claudia  Albright,  a  contralto 
who  has  won  her  laurels  in  both  Europe  and  this  coun- 
try; Hugh  Williams,  an  exceptionally  fine  Welsh  tenor, 
and  Godfrey  Price,  whose  magnificent  bass  voice  was 
the  star  feature  with  the  famous  Mountain  Ash  Choir 
of  Wales.  The  chorus  will  consist  of  five  hundred 
picked  voices  and  the  orchestra  will  number  sixty  ol 
our  best  symphony  players. 

Prior  to  the  performance  of  Rossini's  immortal  "Sta- 
bat   Mater"   a   program  of  miscellaneous  numbers   will 
be  given,  Including  orchestral  selections,  vocal  solos,  and 
a  violin  solo  by  Miss  Amy  Ahrens,  a  young  An 
virtuosa    recently    returned    from    abroad    where    she 
scored  many  successes  In  Germany  and  In  Scandinavia. 
Miss  Ahrens  will   play  two  movements  of  one  of  the 
Bach  Concertos  with  orchestral  accompaniment.     The 
annual   Good    Friday   concerts   are   eagerly   lool  i 
ward  to  by  music  lovers  on  both  sides  of  the  Ba> 
scale  of  prices  places  the  seats  within  the  reach  of  all. 
for  reserved  seals  are  only  I  there 

is  room  for  4000   people  at  the   rate  of  25  cents,  and 
every  seat  Is  a  good  one. 

Tickets  will  be  ready  Monday  morning  at  Sherman, 
Clay   &   Co.'a   in    San    Francisco  and   Oakland. 
Tupper  &  Reeds,  The  Sign  of  the  Bear,  SadlerV  I 

'    rse  Co.'s,  and  the  Student 
in  Berkeley.     Address  mall  orders  to  William   Dallam 
Armes.    Faculty    Club.    University    of    California,    or    to 
Will.   L.   Greenbaum  at   Sherman,  Clay  &  Co.'s  In  San 
Francisco. 


Berkeley    Oratorio    Society,    Edna    Cadwallader's   String 

Quartet  and  Berkeley  Musical  Association 

Give  Leading  Programs. 


By   ELIZABETH   WESTGATE 

Oakland,  April  10,  1916. 

Mrs.  Carroll  Nicholson  is  receiving  congratulations 
for  the  fine  concert  given  by  Miss  Loretta  Weir  at  the 
St.  Francis  Hotel  on  last  Friday  evening.  The  recital 
was  ably  reviewed  by  Mrs.  Jones  in  last  Saturday's 
Musical  Review.  Mrs.  Nicholson  was  Miss  Weir's  in- 
structor before  the  young  singer  went  abroad  for  her 
four  years'  study,  and  the  work  she  had  done  in  Miss 
Weir's  development  received  cordial  praise  from  Euro- 
pean masters. 

.     .     • 

On  Thursday  evening,  March  30th,  the  Berkeley  Ora- 
torio Society  gave  a  notable  presentation  of  The  Golden 
Legend,  at  the  High  School  Auditorium,  before  a  large 
and  musicianly  audience.  Mr.  Steindorff  is  at  his  hap- 
piest when  conducting  a  choral  body,  and  this  occa- 
sion was  one  of  the  notable  ones.  Sir  Arthur  Sulli- 
van's Cantata,  an  example  of  the  best  in  that  form, 
gives  opportunity  for  effective  work  for  the  soloists 
and  the  chorus  almost  equally.  The  soloists  were  Miss 
Virginia  Pierce,  Mrs.  Marion  Holmes  Nash,  Lowell  Red- 
field,  and  Howard  Pratt.  Mr.  Redfield  sang  the  splen- 
dii!  part  of  Lucifer,  and  also  the  lines  alotted  to  "A 
Forester."  This  favorite  baritone  sang  with  fine  fervor, 
and  revealed  anew  those  beautiful  qualities  of  voice  and 
ardent  temperament  which  his  experience  and  study 
constantly  enhance.  Mr.  Pratt's  mellow  and  pure  tenor 
voice  was  well-suited  to  the  part  of  Prince  Henry,  and 
Mrs.  Nash  and  Miss  Pierce  as  Ursula  and  Elsie  had 
good  opportunity  for  expressive  singing,  of  which  each 
availed  herself. 


The  string  quartet  which  comprises  Miss  Edna  Cad- 
wallader  and  Mrs.  Morgan,  violins;  Mrs.  Chapman, 
viola  and  Malin  Langstroth,  violoncello,,  gave  a  charm- 
ing concert  in  Berkeley  on  Saturday  afternoon,  at  Miss 
Cadwallader's  home  studio.  There  was  an  audience 
which  filled  the  delightful  rooms,  and  much  enthusiasm 
was  expressed  on  all  sides.  Several  of  the  numbers 
were  repeated,  so  insistent  were  the  guests,  and  so 
appreciative.  The  organization  is  not  of  long  stand- 
ing, although  all  the  players  have  made  many  public 
appearances;  but  the  ensemble  was  surprisingly  ex- 
cellent, and  further  work  together  will  make  this  quar- 
tet one  of  our  most  important  ones.  The  program  was 
as  follows:  Brahms — Sonata  in  G,  piano  and  violin; 
Kreisler — Aubade  Provencale,  Viennese  Popular  Song, 
Beethoven — Rondino,  Violin  Solos,  Miss  Cadwallader; 
Haydn — Variations  from  Opus  76,  No.  3,  Mozart — Min- 
uet from  Quartet  No.  15,  String  Quartet.  Miss  Cadwal- 
lader, an  aspirng  as  well  as  an  accomplished  player, 
delivered  the  Brahms  Sonata  with  authority  and  skill, 
its  many  difficulties  being  well  surmounted.  On  the 
Thursday  evening  immediately  preceding  these  same 
players  gave  a  brief  but  effective  program  for  the  blind 
at  the  Institute  in  Berkeley,  and  most  responsive  did 
their  audience  prove. 

The  fifth  concert  of  this  season,  and  the  final  one  for 
1915-1916,  of  the  Berkeley  Musical  Association  will  oc- 
cur tomorrow,  Tuesday,  evening,  when  the  Kneisel 
Quartet  will  present  a  classic  program.  During  the 
year  the  following  artists  have  given  programs  before 
the  Association:  Madame  Gadski,  with  Paul  Eisler; 
Maud  Powell  and  Arthur  Loesser,  Ossip  Gabrilowitsch, 
Florence  Hinkle  and  Charles  Albert  Baker.  The  de- 
lightful "Extra"  concert  by  the  San  Francisco  Quintet 
Club,  Elias  Hecht,  director,  must  by  no  means  be  left 
out  of  the  list.  The  prospects  for  next  season  are  bet- 
ter than  ever.  A  number  of  famous  artists  will  be 
engaged.  Members,  and  those  wishing  to  become  mem- 
bers, should  at  once  signify  their  intention,  in  order 
to  avoid  the  inevitable  disappointment  which  comes 
of  waiting  too  long  to  secure  membership.  Each  year 
there  has  been  a  waiting  list,  for,  of  course,  no  more 
seats  are  sold  than  the  capacity  of  Harmon  Gymnasium. 


One  thing  has  been  proven  beyond  a  doubt — that  the 
Municipal  Auditorium  and  Opera  House  has  justified 
itself.  The  Boston  Grand  Opera  Company  had  "record 
houses"  at  Its  three  performances,  the  third  night  hun- 
dreds desirous  of  purchasing  tickets  finding  the  house 
sold  out.  The  stage  is  ample,  the  lighting  unusually 
adequate,  the  acoustics  almost  perfect,  the  general  ap- 
pearance of  the  opera  house  .dignified  and  pleasing  in 
every  way.  If  boxes  were  added,  the  glittering  horse- 
shoe might  be  seen  in  Oakland  as  in  other  larger  cities. 
At  any  rate,  an  audience  is  assured  for  any  notable 
company,  and  Oakland  will  not  again  be  left  out  of  the 
Itinerary  on  the  great  organizations. 


The  San  Francisco  Musicians'  Club,  comprising  some 
sixty  of  the  men  ot  the  musical  profession  in  Hie  bay 
eon, inanities,  will  hold  its  next  dlnnei  hi  IP, lei  Oak- 
land, Saturday  evening  April    16th,      i'pon  this  OCC*    ion 

•  r  Bugen  Neuhaus  will  deliver  an  address  upon 

1 1      Robert    tin 

Curator  ol    tin-  Oakland    Public    Museum,    will   talk   upon 

the  subject,  Tin-  Value  of  Art  as  a  Community  Asset. 
Barnard  .Maybe,  k.  the  well-known  architect,  and  .1"  eph 
King,  President  of  the  Oakland  Chamber  ol    I  01 

win  also  bi   on  ...  [UD      1 1  ,,,  | 

•  oi  the  Oakland  Chamber  of  Commerce  thi 
dinner  win  be  held  b  il  thai  organiza- 
tion at  Hotel  Oakland.    Alexander  Stewart  will  preside. 


Mrs.  Clarence  Eddy's  "at  home,"  Tuesday  afternoon 
of  last  week,  at  2107A  California  Street,  was  another 
of  those  charming  social  and  musical  affairs  for  which 
she  is  so  well  known.  She  was  assisted  on  thl 
slon  by  her  husband,  who  had  just  returned  from  a 
remarkably  successful  ten  weeks'  tour  of  organ  recitals 
in  the  East,  about  which  we  have  greatly  pleased  to 
keep  our  readers  informed.  A  short  program  of  songs 
was  delightfully  rendered  by  Mrs.  Eddy  and  Mrs.  Paul 
Freygang,  and  Mrs.  I  B.  Bcbroeder  read  from  her 
poems.  Among  others  present  were  Mrs.  Celeste  Nellis 
Kyus,  the  brilliant  pianist;  Mine.  Emilia  Tojetti.  Mrs. 
S.  H.  Clement.  Miss  Clement,  Mrs.  Francis  J.  Molllt, 
Mrs.  E.  T.  Spring.  Miss  Stewart,  Miss  Mabel  Hughes, 
Miss  Nellie  Fay,  Mrs.  James  Ralph  Sloan,  Mrs.  Vincent 
J.  Fluno,  J.  B.  Schroeder,  Alfred  Rose,  Tom  Wilkinson, 
Harry  W.  Patrick,  Mrs.  Loretta  Kaye,  Mrs.  N.  M.  Prior, 
Mrs.  Gail  Sipes,  Mrs.  Louis  Simons,  Mrs.  William  J. 
Gray,  Mrs.  Arthur  E.  Cooley,  Miss  Cooley  and  Mme. 
Emil  Pohli. 

v* -— 


NEW   YORK   SYMPHONY   AND  JOSEF    HOFMANN. 


This  Saturday  afternoon  at  2:30,  at  the  Columbia 
Theatre,  the  New  York  Symphony  Orchestra  will  give 
a  special  Young  People's  Concert  which  no  student  of 
music,  young  or  old,  can  afford  to  miss.  In  addition  to 
a  most  charming  program  of  works  by  Wagner,  Bee- 
thoven, von  Weber  and  others,  there  will  be  a  most 
interesting  talk  by  Walter  Damrosch  on  "The  Instru- 
ments Used  in  a  Modern  Orchestra."  Commencing  with 
the  violin,  Mr.  Damrosch  will  describe  the  functions 
and  tonal  qualities  of  every  orchestral  instrument,  and 
to  exemplify  his  talk  he  will  have  one  of  the  players  on 
each  instrument  stand  up  and  show  his  instrument  to 
the  audience  and  play  a  short  solo  on  it.  Thus  one  may 
be  able  to  learn  which  is  the  oboe,  which  the  clarinet, 
the  bass  clarinet,  the  viola,  the  tuba,  etc.,  and  to  learn 
to  distinguish  its  tones  when  heard  in  the  orchestra. 
We  are  sure  that  three-fourths  of  the  grown-ups  who 
attend  the  symphony  concerts  would  gain  considerable 
knowledge  from  such  a  talk.  Here  is  the  program  to 
be  given  by  the  complete  orchestra  of  eighty:  Over- 
ture, Oberon  (von  Weberl,  Allegretto  from  the  Eighth 
Symphony  (Beethoven),  Largo  (Handel),  Prelude  to 
Lohengrin  (Wagner),  (a)  Dance  of  the  Sylphs  (b) 
Rockocsy  March  (Berlioz)  from  the  Damnation  of 
Faust.  The  popular  prices  for  the  special  events  are: 
$1.50,  $1.00  and  50  cents,  and  students  and  other  young 
folks  of  eighteen  and  under  will  be  given  half  rates, 
viz.,  75,  50  and  25  cents. 

This  Saturday  night  at  8:15  the  third  Symphony  pro- 
gram will  be  given,  the  offering  being  as  follows:  Sym- 
phony No.  5  (Tschaikowsky) ;  Concerto  for  piano  and 
orchestra  in  G  major  (Rubinstein);  Symphonic  Poem, 
Death  and  Transfiguration  (Richard  Strauss  I.  This 
Concerto  is  one  of  the  most  brilliant,  beautiful  and 
difficult  ever  written.  Rubinstein  composed  it  for  his 
own  personal  use  and  few  players  have  ever  attempted 
it  in  public.  Josef  Hofmann,  who,  by  the  way,  is  the 
only  living  private  pupil  of  Rubinstein,  studied  it  under 
the  master  himself.  The  final  concert  will  be  given 
this  Sunday  afternoon,  April  16th.  at  three  o'clock.  Here 
is  the  program:  Symphony  in  G  minor  (Kalinnikow), 
Concerto  for  piano  and  orchestra  in  A  minor  (Schu- 
mann); British  Folk  Tunes — (a)  Molly  on  the  Shore, 
(b)  Irish  Tune,  (c)  Shepherd's  Hey  (Percy  Grainger). 
Seats  are  on  sale  at  Sherman,  Clay  &  Co.'s  and  at  the 
Columbia  Theatre.  The  prices  for  the  joint  concerts  of 
the  New  York  Symphony  Orchestra  and  Josef  Hofmann 
are:     $2.50,  $2.00,  $1.50  and  $1.00. 


ANNOUNCEMENT  FROM  WILL.  L.  GREENBAUM. 


Manager  Will.  L.  Greenbaum  states  that  within  the 
next  few  days  he  will  announce  a  special  concert  with 
which  he  will  close  his  season's  activities.  He  prom- 
ises that  it  will  be  one  of  the  biggest  and  greatest 
events  of  the  kind  ever  arranged  in  San  Francisco.  Ar- 
rangements are  just  about  completed,  but  cannot  be 
announced  for  a  day  or  two.  Just  watch  the  daily  pa- 
pers and  the  next  edition  of  the  Musical  Review. 
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Grand  Easter  Festival 

San  Francisco 

People's  Orchestra 

ii.->  Mualclane 
GIULIO  M1NETTI,  Director 

Sunday  Aft.,  April  23,  at  3  o'clock 
in  the  Exposition  Auditorium 


SOLOIST:     MME.  CLEMENTINA  MARCELLI 


tdmlaaloa  He.  Chlldn 
Kohler  a  Ckaae,  mid  the 
before  the  cert. 
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PACIFIC    COAST    MUSICAL    REVIEW 


RALPH  ERROLLE 


RALPH  ERROLLE 

Celebrated  American  Lyric  Tenor        Formerly  Chicago  Grand  Opera  Company 

Who  has  established  the  most  spacious  and  elegant  Vocal  Studios 
in  this  City,  situated  at  25  1  Post  Street,  has  selected  and  purchased  a 

STYLE  A A  GRAND 

P.IJA1N  O 

as  the  instrument  most  befitting  the  requirements  of  his  advanced  art. 
Mr.  Errolle  writes  as  follows : 

THE 

Errolle  Studios 

VOCAL  AND  OPERA 

MERCEDES    BUILDING 

San  Francisco 

The  Mason  &  Hamlin  Co.,  492  Boylston  St.,  Boston,  Mass. 

Gentlemen : — I  take  this  opportunity  to  express  my  appreciation  and  gratification  of 
the  wonderful  Mason  &  Hamlin  Piano  which  I  have  purchased  through  your  representatives, 
the  Wiley  B.  Allen  Co. 

From  the  standpoint  of  a  vocalist  and  teacher,  who  realizes  the  support  of  a  round 
bodied  tone,  a  tone  that  is  as  rich  and  mellow  as  it  is  pure,  I  feel  justified  in  stating  that  the 
Mason  &  Hamlin  stands  supreme.  Where  other  instruments  merely  support,  the  Mason 
&  Hamlin  actually  blends  with  the  cultured  voice  into  one  single  tone. 

Yours  most  sincerely,  RALPH   ERROLLE. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


M>9ffiy&mn$o, 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


MISS   RIEGELMAN    PLEASES   BIG   AUDIENCE. 


Singers  from  all  parts  or  Europe  have  held  the  Amer- 
ican stage  for  years,  but  Mabel  Riegelman,  an  Ameri- 
can girl,  favoring  American  opera,  showed  in  her  won- 
derful song  recital  at  the  Broadway  Theatre  last  night 
that  foreign  prestige  is  not  essential.  Miss  Riegelman 
delighted  the  audience  that  filled  the  theatre  to  enjoy 
the  singing.  For  hours  she  held  her  audience  as  If 
spellbound,  and  at  the  conclusion  of  each  and  every 
number  the  applause  was  emphatic.  The  works  of 
Brahms,  Tosti  Puccini,  Verdi,  Charpentier,  Bauer,  Bizet, 
Cadman  and  many  other  artists  were  rendered  with 
telling  effect.  The  masterfulness  of  the  recital  was 
complete.  The  songs  were  superb  with  the  accompani- 
ments in  taste.'  Joseph  George  Jacobson  at  the  piano 
gave  a  wonderful  example  of  his  art  and  the  touch 
gained  in  his  experience  with  great  singers  of  every 
nationality.  The  program  was  as  follows:  Aria  of 
Micaela,  from  Carmen  (Bizet),  A  Pastorale  (Veracini), 
Vergebliches  Stiindchen  (A  Vain  Suit)  (Brahms),  My 
Noble  Knights,  from  The  Huguenots  (Meyerbeer) ;  Call 
of  Rhada  (Ware),  Vous  Dansez  Marquise  (Invitation 
to  Dance)  (Lemaire),  Maman  Dites  Moi  (Mama  Tell 
Me)  (Wekerlin),  Caro  Nome  (Beloved  Name),  from 
Rigoletto  (Verdi);  Spirit  Flower  (Campbell-Tipton), 
Gretel  (Pfitzner),  Niemand  Hats  Gesehen  (No  One  Saw 
It)  (Loewe),  Bird  of  the  Wilderness  (Horsman),  Down 
in  the  Forest  (Ronald),  Aria,  Depuis  le  Jour  (Since  That 
Day),  from  Louise  (Charpentier);  Un  Bel  Di  (One  Fine 
Day),  from  Mme.  Butterfly  (Puccini),  Calling  to  Thee 
(Cadman),  Only  of  Thee  and  Me  (Marion  Bauer),  Good- 
Bye  (Tosti),  An  Open  Secret  (Woodman). — Butte  (Mon- 
tana) "Miner,"  April  7,  1916. 
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PACIFIC    MUSICAL   SOCIETY. 


The  Pacific  Musical  Society  announces  in  the  April 
Calendar  but  one  club  event,  as,  in  place  of  the  first 
musical  program  day.  the  club  is  to  attend  the  Kneisel 
Quartet  concert.  The  Easter  program,  however,  offers 
an  unusually  attractive  list  of  events  beginning  with 
Gabriel  Rossetti's  "Blessed  Damozel,"  set  to  music  by 
Claude  Debussy,  and  which  will  be  given  by  the  So- 
ciety's vocal  ensemble  with  Miss  Myrtle  Claire  Don- 
nelley in  the  title  role  and  Mrs.  M.  E.  Blanchard  as  the 
Narrator,  the  whole  under  the  direction  of  Albert  Elkus, 
with  Allen  Bier  at  the  piano.  TheYe  will  also  be  the 
Brahms  Sonata  in  E  flat  major  for  viola,  played  by 
Nathan  Firestone,  arcompanied  by  Mrs.  Robert  Hughes, 
and  a  vocal  ensemble  with  Mrs.  William  Ritter  at  the 
piano. 


Columbia  Theater 

N.  Y.  Symphony  Orchestra 

Walter  Damrosch,  Conductor 

Josef  Hof  mann,  Soloist 


This  Saturday  Kn 
Sunday   Afte 


Thi»  Saturday  Aft.,  at  2:30 

YOUNG  PEOPLE'S  CONCERT 

anil 

TALK  ON  "ORCHESTRAL  INSTRl  JIEVTS" 

By  Walter  Damrosch.        Solo*  mi  Every  Instrument 

Prices.    50c,    $1.00,    and    $1.50.     Children    IS    and 
under,   25c,   50c.   70c.  

Steinway  Piano  Used 

GREEK  THEATER 

University  uf  California,   Berkeley 

Ncx<    Friday   Afternoon.   April   21    ill    :l 

6th  Annual  Sacred  Concert 

Including  Rossini's 

"STABAT  MATER" 

SoloisU:    Alice  Gentle,  Claudia  Albright,  Hugh  Wil- 

liams,  Godfrey  Price  and  Amy  Ahrens,  violin  virtuoao 

Chorus  of  500  Orche.tra  of  50 

Paul   striiiihiriv,  Conductor 


Ueseryen    seats,    TV,    rale.       I -nn.l    seats    al     .'.'a 

Box   offices    open    .Monday    at    Sherman,    flay    ,V    i 'o 
S      F     and    Oakland.    Topper    and    Reed's,    Sadler'! 
Olessner,   Morse  Co.'s.   Sign   of  the   Bear,   and  Stu 
dents  Co-Op.  Store  in  Berkeley. 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for   teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persing'er 


THE    DISTINGUISHED    VIOLINIST 

Concertmaster  of  the  s.  v.  Symphony 
Orchestra,  Vddress:  Care  of  Pacini- 
Coast  Musical  Review,  loop  Kohler  & 
Chase  IliiHiUmc,  San   Francisco. 


Elsa  Ruegger 

Cello 

Edmund  Lichtenstein 


HENRY  BRETHERICK 
i  in  l.  \  MSI    FIRST   I  NITARIAN    rill  RCH 

Dircclor  of  Choir  Institute,  ormin,  PI Harmony  anil 

nil    branches   of  Choir  Training.     Studios   Suite    H.,    Kohler 

£  Chase  iiidK.     Tel.  Kearnj   r.ir.i.        Residence  i  Page 

Sireet.     Tel.   Park   :S7 1  7. 


EUGENE  BLANCHARD 

p|  t\ll — COMPOSITION 

Studio  I  10   llluhliiml   Avenue,  Piedmont 

Telepl e    Pledmonl    iotii 


PACIFIC  COAST  MUSICAL  REVIEW 


THE    MARIN    FLOWER    PAGEANT. 


A  number  of  the  leading  musical  or- 
ganizations of  the  Hay  counties  have  vol- 
unteered their  assistance  In  making  the 
Marin  Flower  Pageant  a  unique  event, 
from  the  musical  standpoint  at  least.  The 
pageant  is  to  be  held  from  May  is  to  21. 
in  celebration  ol  the  anniversary  of  the 
landing  of  Sir  Francis  Drake,  and  the 
series  of  outdoor  chorals,  to  be  held  in 
conjunction  with  tin-  California  historical 
tableaux,  in  the  natural  amphitheatre  at 
Kenttield.  will  supply  one  of  the  most  in- 
teresting features  of  the  festival. 

Tlie  organizations  which  have  offered 
their  assistance  include  the  Napa  Choral, 
the  Petaluma  Choral,  the  Loring  Club, 
and  several  Berkeley  and  Oakland  musi- 
cal associations.  It  was  originally  planned 
to  limit  the  choruses  to  between  500  and 
600  voices,  recruited  entirely  from  Marin 
County.  With  the  additions  of  members 
selected  from  the  new  organizations  the 
choruses  will  number  nearly  1000  and 
will  constitute  one  of  the  largest  aggre- 
gations of  the  kind  ever  heard  in  Cali- 
fornia. 

The  musical  portion  of  the  pageant  is 
under  the  direction  of  Wallace  Sabin. 
one  of  the  foremost  musicians  of  the 
Pacific  Coast,  who,  among  his  other 
claims  to  fame,  is  the  creator  of  the  mu- 
sic for  one  of  the  Bohemian  Club  plays  at 
Bohemian  Grove.  Sabin  also  directed  the 
choruses  heard  at  the  Exposition  and  is 
perhaps  better  fitted  than  anyone  else  for 
the  task  presented  by  the  Marin  pageant. 
Rehearsals,  under  his  leadership,  will  be 
commenced  on  Tuesday  at  San  Rafael. 

The  program  to  be  rendered  by  the 
great  chorus  during  the  progress  of  the 
tableaux,  as  being  arranged  by  Sabin,  in- 
cludes "The  Soldiers'  Chorus,"  from 
Faust;  "The  Bridal  Chorus."  by  Cowen: 
"The  Song  of  the  Viking."  by  Fanning: 
and  "The  Land  of  the  Sky  Blue  Water," 
by  Cadman. 

Mrs.  Irene  Cook,  of  San  Anselmo,  is  in 
charge  of  the  children's  chorus,  which 
will  include  some  500  children  from  the 
Marin  schools.  In  its  organization  she 
is  being  assisted  by  the  supervisors  of 
music  in  the  San  Francisco  and  Oakland 
public  schools. 

The  Pacific  Coast  Horticultural  Society 
has  announced  an  addition  of  a  prize  of 
$25  to  the  long  list  of  prizes  already  of- 
fered for  the  best  displays  at  the  flower 
show-,  which  is  to  be  held  in  Marin  Coun- 
ty during  the  pageant. 


EMMA  CALVE  AT  THE  ORPHEUM. 


The  great  musical  feature  on  the  Or- 
pheum  program  this  week  is  the  appear- 
ance of  Emma  Calve,  the  famous  operatic 
soprano,  whose  Carmen  is  still  regarded 
as  one  of  the  great  achievements  of  the 
operatic  stage.  Mme.  Calve,  while  still 
in  the  possession  of  her  fine  artistic  in- 
telligence, does  not  quite  exhibit  that  sin- 
gular freshness  and  clarity  of  vocal 
power  which  used  to  characterize  her 
performance.  On  the  evening  when  we 
witnessed  the  performance  the  audience 
received  her  most  enthusiastically,  and 
did  not  rest  until  she  had  bowed  again 
and  again  after  the  conclusion  of  her 
songs.  She  presents  a  most  regal  ap- 
pearance and  sings  with  that  finesse 
which  is  so  well  known.  She  is  indeed 
an  operatic  star  of  the  purest  artistic 
character.  Her  husband,  Signor  Cas- 
parri.  assists  her  in  her  program  and 
shows  vocal  qualities  that  apparently 
were  excellent  in  their  time.  There  is 
still  noticeable  a  pleasing  tenor  voice  of 
a  lyric  character,  and  his  phrasing  and 
artistic  coloring  gives  evidence  of  splen- 
did artistry.  The  Orpheum  management 
is  to  be  congratulated  upon  its  success 
in  drawing  such  excellent  artists  to  their 
theatres  and  through  them  to  the  atten- 
tion of  the  masses.  Uda  Waldrop  plays 
the  accompaniments  with  his  consum- 
mate skill  and  artistic  instinct. 


ORPHEUM. 


The  Orpheum  announces  another  great 
new  show  for  next  week.  Fannie  Brice, 
who  will  be  remembered  as  one  of  the 
chief  comedy  hits  in  Ziegfeld,  Jr.,  Follies, 
will  make  her  first  appearance  at  the 
Orpheum  next  Sunday  matinee.  She  is 
now  creating  an  immense  sensation  in 
vaudeville  where  her  character  creations 
have  elicited  the  enthusiastic  approval  of 
both  press  and  public  in  all  the  cities  in 
which  she  has  appear*  •;  Henri  de  Vries, 
d  Protean  and  character  ac- 
tor, will  share  the  headline  honors.  He 
will  be  seen  In  a  one-act  play  called  "A 
ol  Arson,"  In  which  he  depicts 
seven  different  characters.  It  is  not 
alone  bis  acting  that  causes  admiration, 
but  also  the  marvelous  eaHe  and  rapidity 
IC    shifts    from    one    role    to 


another.  He  portrays  human  nature  from 
youth  to  Benility.  Ethel  Clifton  and 
Brenda  Fowler,  two  talented  and  versa- 
tile girls,  will  appear  In  a  sketch  written 
by  Miss  Clifton  entitled  "The  Saint  and 
tin-  Sinner,"  in  which  they  present  oppo- 
site types  of  character,  Miss  Fowler  ap 
pearing  as  "The  Wife,"  and  Miss  Clifton 
as  "The  Woman."  Vinie  Daly  appropri 
ately  styles  her  new  act  "L'Opera  et  la 
Danse,"  for  it  affords  her  abundant  op 
portunlty  to  display  her  ability  in  both 
singing  and  dancing. 

Andy  Rice  will  deliver  an  entirely  origi- 
nal monologue  entitled  ".My  First  Anni- 
versary," which  deals  with  courtship  and 
marriage  and  the  complications  and  diffi- 
culties which  attend  the  honeymoon. 
Two  Tomboys  present  the  only  bumsti- 
bumsti  act  ever  given  by  women.  It  will 
be  the  last  week  of  Ray  Dooley  and  Com- 
pany and  also  of  Gertrude  Vanderbilt  and 
George  Moore  in  their  successful  singing 
and  dancing  novelties.  A  beautiful  col- 
ored Travelogue,  taken  expressly  for  the 
Orpheum  Circuit,  exhibiting  scenes  in 
Scotland,  Japan  and  "The  Crimea"  will 
serve  as  a  finale  to  this  novel  and  fasci- 
nating bill. 


DVORAK'S   STABAT    MATER. 


The  Choir  of  the  First  Congregational 
Church.  Post  and  Mason  streets,  will  sing 
Dvorak's  Stabat  Mater  on  Good  Friday 
evening.  April  21st.  at  S  o'clock,  at  the 
church.  The  work  has  seldom  been  heard 
in  California,  but  is  known  as  one  of  the 
most  devotional  of  the  fifteen  or  more 
settings  of  the  famous  madiaeval  poem, 
and  is  also  the  most  recent.  It  was  com- 
pleted in  1S66,  and  although  written  at 
the  same  time  as  Dvorak's  Slavic  Dances. 


NIKOLAI    SOKOLOFF 
Conductor  People's  Philharmonic 


cnentm 


shows  little  of  the  Bohemian  charateris- 
tics  which  are  so  prominent  in  the  latter. 
It  is  a  work  of  very  considerable  diffi- 
culty, comparable  in  this  respect  to  the 
famous  Requiem  of  Brahms.  The  solo- 
ists of  the  First  Congregational  Church 
Choir  are:  Mrs.  B.  M.  Stitch,  soprano; 
Mrs.  Clarence  Eddy,  contralto;  Edmund 
Jones,  tenor;  Henry  L.  Perry,  bass,  and 
Wilbur  McColl,  organist.  Mr.  Perry  is 
the  musical  director. 
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CECIL    FANNING    RECITALS. 


A  high-class  artist  will  be  heard 
here  during  the  month  of  April  in  Cecil 
Fanning,  who  is  to  give  two  recitals  at 
Trinity  Auditorium,  April  11  and  24.  One 
of  his  programs  will  probably  be  devoted 
to  Shapespearean  songs  in  token  of  the 
anniversary  date  of  the  great  dramatist 
occurring  during  April.  Mr.  Fanning  is 
to  remain  in  Southern  California  until 
late  in  the  spring,  filling  concert  engage- 
ments in  this  locality  and  in  the  north. 
He  is  counted  among  the  dozen  male 
singers  who  are  constantly  in  demand, 
popular  with  the  general  public  and  mu- 
sical public  as  well. 

Among  the  other  appearances  scheduled 
in  this  vicinity  are  various  ones  before 
the  Saturday  Club  in  Sacramento  and 
the  High  School  at  Long  Beach.  He  will 
give  a  recital  tomorrow  night  at  the 
Green,  in  Pasadena,  and  was  heard  in 
one  yesterday  morning  at  the  same  hotel. 
II  B.  Turpin  will  be  at  the  piano  on  all 
these  occasions. — Los  Angeles  Sunday 
Times,  March  26,  1916 


Pupils  of  Mother  Wlamer  will  give  a 
- 1  at  Sorosls  Club  Hall  on  Wednes- 
day evening,  April  26th.  The  participants 
will  be:  August  E.  Wiebalk,  MIbh  c,e0r 
da  Dougherty.  Miss  Katherlne  Hundley, 
Walter  .Mires.  Robin  McQuestiou.  The 
composers  represented  on  the  program 
Include:  riruch.  Baraaate,  Mozart,  Vlottl, 
Tartlnl.    Kreisbr.   and    Schumann. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the   heart  of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26   O'Farrell  Street 
San  Francisco 


MENDELSSOHN,    HELLER,    HENSELT. 

On  Tuesday,  April  11th,  at  3  o'clock, 
Ashley  Pettis  gave  a  lecture  recital,  ren- 
dering selections  from  Mendelssohn,  Hel- 
ler and  Henselt,  in  the  Paul  Elder  Gal- 
lery, 239  Grant  Avenue,  San  Francisco. 
This  was  in  the  course  on  "An  Analysis 
of  the  Evolution  of  Pianoforte  Music." 
%* 

The  following  Juvenile  Recital  from 
the  classes  of  Mr.  and  Mrs.  George  Krii- 
ger  was  given  in  the  Kruger  Studio,  in 
the  Kohler  &  Chase  Building.  Saturday- 
afternoon:  Cabaletta  (Theo.  Lack),  Ma- 
zurka, Scotch  melodie,  Hungarian  Dance, 
Barcarolle,  Duets  (Jos.  Loewe),  Harriet 
Riesener;  Tulip  (Liechner),  Thelma  Gla- 
ser;  Violet  (Behr),  Isabel  Arata;  Etude 
de  Concert  (Ravina),  Lillian  Schwerin; 
Butterfly  (Merkel),  Louise  Chelini;  Mu- 
sette (J.  S.  Bach),  Etude  (Heller),  From 
the  Jugend  Album  (Tschaikowsky), 
General  Boom  Boom  (Poldini),  Norman 
Smith;  Two  Spanish  Dances  (Moskow- 
skil,  Audrey  and  Russel  Shean. 


CORT   THEATRE. 


The  unusual  and  the  novel  in  theatri- 
cal entertainment  is  always  welcome  with 
San  Francisco  amusement-seekers,  and  so 
considerable  interest  attaches  to  the  com- 
ing of  Alexander,  the  Mystic,  to  the  Cort 
Theatre,  beginning  Monday  night,  April 
17.  Alexander  is  one  of  the  most  unique 
figures  before  the  public  today  and  be 
promises  an  entertainment  that  is  far 
away  from  the  commonplace  with  his 
company  of  illusionists  and  delvers  into 
the  mysterious.  Alexander  himself  has 
been  termed  the  '"cyclonic  psychic  mar- 
vel," for,  apart  from  his  famed  abilities 
as  an  illusionist,  he  presents  a  lengthy 
tiled  'he  "Simla  Seance,"  which  has 
baffled  the  country  and  which  has  made 
far  more  comment  than  any  act  on  the 
stage  today.  The  "Simla  Seance"  Is  a 
mlnd-readlng  test  that  is  done  In  the  fully- 
lighted  theatre. 

%* 

THE    HUGHES   CLUB   CONCERT. 


pupil  of  Otto  Rauhut.  and  proved  to  be 
a  most  satisfactory  soloist.  She  proved 
to  be  well  equipped  as  to  technic  and 
musical  intelligence  and  was  the  recipi- 
ent of  hearty  applause  and  enthusiastic 
approval.  Mrs.  Lowell  Redfield  accom- 
panied excellently.  Mr.  Redfield.  as  usu- 
al, made  an  excellent  impression  with 
his  fine  resonant  voice  and  artistic  style. 
The  Hughes  Club,  with  Mrs.  L.  Redfield 
as  accompanist,  and  D.  P.  Hughes  as  di- 
rector, acquitted  itself  most  creditably, 
and  sang  with  fine  uniformity  and  spon- 
taneity of  attack.  The  material  is  ex- 
cellent and  the  interpretation  very  skill- 
ful. The  program  was  as  follows:  My 
Hame  is  Where  the  Heather  Blooms  (De 
Koven);  The  Lost  Chord  (Sir  Arthur  Sul- 
livan), Baritone  Solo,  Sword  of  Ferrara — 
by  request  (F.  F.  Bullard),  Lowell  Red- 
field;  By  the  Waters  of  Babylon;  Con- 
tralto Solo — O  Loving  Heart.  Trust  On 
(Gottschalk),  Mrs.  Hannah  Laura  Ste- 
vens; A  Song  of  Peace,  words  by  Mrs. 
Hannah  Laura  Stevens,  music  by  D.  P. 
Hughes,  Lowell  Redfield  and  mixed 
chorus;  Violin  Solo — Ballade  and  Polo- 
naise (Vieuxtemps),  Miss  Edna  Horan ; 
(a)  Under  the  Mulberry  Tree(  D.  P. 
Hughes),  (b)  All  Sunshine  (Hughes), 
Mrs.  Mellie  C.  Williams;  Dragon  Flies 
(Graben-Hoffman) ;  Italian  Serenade 
(Stevenson),  Lowell  Redfield  and  Cho- 
rus; Legend  of  Bregenz — Cantata  (Bren- 
dall),  Mrs.  Mellie  C.  Williams  and  Cho 
rus. 

%* 


The    Hughes    Club    gave    a    concert    at 

i    i   oltarlan   Church.  Oakland,  on 

Kridav  evening,  March  ::ist,  assisted 
by  Mi.'  Edna  Horan,  violinist,  and  Low 
.it  Redfield,  baritone      Uli     Horan  )»  a 


Hester  E.  Horsfold,  author  and  enter- 
tainer, gave  a  delightful  program  at  the 
Fairmont  Hotel  on  Tuesday  evening, 
March  28th.  She  was  assisted  by  Ga- 
brielle  Chapin-Woodworth,  soprano,  and 
Thomas  Vincenl  Calor.  composer-pianist. 
The  following  excellent  program  was  in- 
terpreted with  unusual  artistic  finesse: 
Sonata  (In  Memoriam)  (Cator),  Thomas 
Vincent    Cator,    Jr.;     (a)    Cavatina,    from 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 


PACIFIC  COAST   MUSICAL   REVIEW 


RALPH  ERROLLE 

LYRIC  TENOR                        Formerly  Chicago  Opera  Co. 
VOCAL    AND    OPERATIC    STUDIO 

Special  Notice 

The    Errolle    Studio*   linve    been    nioveil    to    new   quartern 
In    the    Mercedes    Building.    251    Port    St.      For    particulars 

£ 

Music  teachers  on  the  Pacific  (oast  will  find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 
1a.--15.-1  Kearny  St..  in  the  store  of  the  WILEY  II.  ALLEN  CO,      semi  r„r  catalog 


Alice  Gentle         Manna  KRISTOFFY 

rtllCC       VJC1IUC  Tln™.ri    Vo..,.l    „.„■    r..„„.„..„   T„._, 


HEZZO    SOPRANO 
Concerts — Orntorlo — Opera 

Address    Paelfle    >c     Musical     Revlev 

1009  Kohler  &  thane   BIdg.,   San   Franel»ei 

FredriK  E. 


igh  Vocal  and  Dramatic  Trainin 
■a  and  Concert  Repertoire.  1334  Vi 
Ave.     Phone   Franklin  SOTO. 

Mildred  Turner 


BLICRFELT    Henry  L.  Perry,  Bass 


Specialist  in  Voice  Placing  and  Development 
It.  mm  He. I  from  five  yearn  of  Special 
training  with  Maestro  Suhntlnl,  Mme. 
Borgui.1.  Milan.  Antonio  Cotosni.  Rome. 
and  ThomnH  Blucklmru,  London.  Suite 
E»  Kohler  &  Thane  Building.  Phone 
Kearny     54.V4.       Monday,     Wednenduy     and 


Jack  Edward  liillman 

Baritone 


CONCERT — ORATORIO 


Director,  Fimt  Congregatlona 
Soloist,    Temple    Emanu 

Church, 
-El 

Vocal  Instruction  by  Appolntn 

lent   Only 

Thursdays!  1608  Kohler  «  Cha 

se   BIdg. 

Studio:      Kohle 

r    & 

Chase 

Bids;, 

Phone 

Kearny   5454.     Re 

■Idea 

ce    110 

■Trader 

ek    St. 

Phone   Park  09K7 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  Bids;.        San  Francisco 
Phonet    Kearny    5454, 


Theodore  Widmer    Paul  Steindorff 


PIANIST 

Royal  Conservatory  of  Music.  Leipzig 

Residence  Studio:  2110  California  Street. 

Phone  West   4073.    Down  Town   Studio:  907 

Kohler  A   Chase   BldE.   Phone   Kearny   5454. 

(Wednesday  and  Friday  Afteraoons.) 

For  the  Summer  Months 

Beautiful  Furnished  Bungalow,  4  Rooms 
and  Bath,  Sleeping  Porches,  Lnndsdale,  San 
Anselmo.  *45,  Four  Months,  Longer  Period 
Cheaper.  Address:  2727  Pacific  Ave.,  or 
Phone  West  2813. 


ORATORIO — CONCERT — OPERA 
In    All   Languages 
5302  Broadway,  Oakland 


CECIL  FANNING 

BARITONE 

America's  Most  Versatile  Song  Iaterpreter 
H.  B.  11  It  1-1  -N.  Accompanist 
Available  on  the  Pnclfie  Const  From 
March  20  to  May  1,  1910.  Address:  L.  E. 
Behvmer,  Suite  705  Auditorium  Building, 
Los   Angeles,   Cal. 


3[he|iat0ujm|licmo  (^OurpaniJ 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,  1900 
The  Grand  Prize,  St.  Louis,    1904 
The  Grand  Prize,  London,   1914 

Ajteti  Kl   Million    Dollars 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Miss  Tessie  Newman 


WANTED 


Clflc  (oust   Music 


mary„carrick       Herman  S.  Heller    Rose  Rl^„CaiUeau 


PIANIST 

Avnllable    lor   Concerts   and    Recitals 
Studio:   13.-.H   Fell   St. Phone   West   770s 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST ACCOMPANIST 

I  in  in. -il>  With  the  Institute  of  Musical 
Art  of  New  York.  Studio:  720  Sutter  St. 
Telephone   I  riipklln  7345. 

Joseph  George  Jacobson 


CONDUCTOR 

Violin,    Recitals,    Ensemble,    Composition 


Palace  Hotel.  San  Fraacis 


Cal. 


12711  California   St 


Lucia  (Donizetti),  (b)  L'ultima  Canzone 
(Tosti,)  (c)  Riflessi  (Santoliquido), 
( First  time  in  America) ,  Gabrielle  Cliapin- 
Woodworth;  The  Woman  Who  is  Men- 
tal. Sentimental  and  Spiritual,  Hester  E. 
Hostord;  (a)  The  Bird  of  the  Wilder- 
ness (Horsman),  (b)  Idyl  (MacDowell), 
'Tis  Dawn,  Love,  Awake  (Cator),  Ga- 
brielle Chapin-Woodworth;  Three  Minia- 
tures (Edward  Schuett),  Ride  of  Godiva 
(Cator),  Thomas  Vincent  Cator,  Jr. 


MARCELLA  CRAFT  AT  MT.  RUBIDOUX 


Marcella  Craft  has  been  selected  for 
the  second  time  as  the  singer  at  the 
Mount  Rubidoux  Easter  celebration  at 
Riverside,  Cal.  This  pageant  was  begun 
in  1909  at  the  suggestion  of  Jacob  Riis, 
and  since  then  the  pilgrimage  to  the  sum- 
mit of  the  historic  mountain  has  been 
an  annual  event.  The  service  is  not  sec- 
tarian, and  so  broadly  and  simply  Chris- 
tian that  people  of  diverse  beliefs  can 
participate.  Miss  Craft  will  journey  to 
California  especially  for  this  event  and 
after  the  Easter  service  will  return  to 
the  East  to  fulfil  a  number  of  festival 
engagements. — Music  News,  Chicago. 


Gerda  Wismer  Hofman 

DRAMATIC   CULTURE 

Available    for    Dramatic    Recitals.     Plays 

Prepared  and   Couched.    Studio:  2000  Green 

street.     Phone    Fillmore    401. 

ALBERT   SPALDING 

THE    DISTINGUISHED    VIOLINIST 


MARIE  SLOSS 

PIANIST 

tudlo— 1005     Kohler     &     Chase     Building. 
Telephone  Kearay  5454. 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.       Suite     "C"     Kohler     A 

Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2608  Piedmont  Avenue.  Tele- 
phone Berkeley  7074:  San  Francisco.  Room 
002  Kohler  &  Chase  BIdg.,  Tel.  Kearny  5454 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce   Street.        Phone:   Fillmore  1131 

Constance  Estcourt 

PIANIST — ACCOMPANIST — ENSEMBLE 
Residence   Studio:  2020  Sacramento  St. 


PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phone  Park  7494.  2035 
Webster   St.,   Berkeley:   Phone    Berk.   4091. 

HERMAN  MARTONNE 

VIOLINIST 
Studio:    2254    Fulton    St,    Berkeley.    Tel. 
Berk.   8555.      Thursdnjs,    Room    902    Kohler 
A    Chase   BIdg.,   San   Francisco.  Cal. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher    of    Singing.    32    Loretta    Avenue. 
Piedmont.  Tel.   Piedmont  304.   Moil.  Kohler 
A    Chase    BIdg.,    S.    F.     Tel.    Kearny    5454. 


Mi?l  ED^  MO.NTAGNE,  Piano       Mrs.  Marie  Partridge-Price 

StUdiOS!     Berks   ev.     Zalfl     Itenvenue     Ave.: 


ndios:  Berkeley,  2919  II 
Richmond,  Richmond  Club,  Nevin  and 
Twelfth;  Residence,  600  Vernon  Street. 
Telephone    Piedmont   3085,   Oakland. 

ACHILLE  L.  ARTIGUES 

Gradnate  Srhola  Cantorum,  Paris.  Or. 
can,  Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Musical  College.  Rea.t 
138-sth   Ave,  S.  F.    Phone  i  Pae.  6740. 


Another  musician  of  distinction  who 
has  located  in  San  Francisco  is  Nicholas 
Oeconomacus,  President  of  the  Philhar- 
monic Orchestra  of  Seattle  and  solo  clari- 
netist of  the  Seattle  Symphony  Orchestra. 
Mr.  Oeconomacus  is  an  artist  of  wide 
experience  and  a  musician  who  has  the 
best  interests  of  the  art  at  heart.  He 
should  become  one  of  the  leading  spirits 
in  our  musical  life. 


Soprano     Soloist — Teacher    of     Singing 
Recitals.    Concerts,   Church    and    Orntorlo 
1002  Kohler  £  Chase  BIdg.    Tel.  Kearny  5454 

F.  G.  Schiller 

Piano— Theory 
Coaching     In     Opern,     Orntorlo    and     Lieder 
2129    California    St.         Phone    Fillmore    3720 


ANIL  DEER  STUDIO      AUG.  NURNBERGER-SUSS 


ILLMORE  STREET 
Studio    Tel.     Market    8061  f     ReMldeuee    Tel. 
Mission   3678.      Br   Appointment    Only. 

EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Monday  aad  Thursdav. 
005  Kohler  A  Chase  BIdg.  Tel.  Kearny  5454. 
Residence  Studio:  2809  Stuart  St.,  Berkeley. 
Phone   Berkeley  9110  J. 


VIOLIN  BOW  MANUFACTURER 

Ver?  Final  M.leri.l  ud  Workmiaibip  Go.r.nlted.      At  All 

U.dmi  Muie  Store,  or  D.i.cl  From  Iht  M.mil.ctorer. 

NOVATO.  MARIN  COUNTY.  CAL. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  BIdg.      Phone  Kesrny  5454 


GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  378  Sutter  St.     Phone  Kearny  2037 

By  Appointment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Res.  Studloi  Sao  Francisco,  2118  Seott  St. 
Phone  Fillmore  1820.  Oakland,  847  Marl- 
po.a    Ave.      Phone    Piedmont    2017. 

Howard  E.  Pratt,  tenor 


330  21st   St..  Oakland.  Tel.  Lakeside  710 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emann  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studloi  GatTney  Bide 
376    Sutter    St.      Tel.    Fillmore   627. 

ALMA  SCHMIDT- KENNEDY 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

MRS.   T.   V.   CATOR,   Accompanist 

1721    Jackson   Street.  Tel.   Prospect  853 

ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phoae  Park  2193 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  BIdg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAR0LUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk,  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.   Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5464 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley.  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 

1470  Washington  St.     Phone  Franklin  836 


JOHN    DEMETRIO 
376  Sutter  St.  Phone  Kearny  2637 


HARMON  V 


MISS  E.  LOUISE  GREENE 
1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 


PACIFIC  COAST   MUSICAL   REVIEW 


GEORGE  STEWART  McMANUS'  PIANO  RECITAL. 


Well  Known  and  Efficient  Musician  Appears  in  Splendid 
Program  Before  Enthusiastic  and   Representa- 
tive Musical  Audience. 


By  ABBIE  GERRISH   JONES. 

The  C iert  given  by  George  McManua  at  Sorosis  Club 

Hall  un  Friday  evening  of  last  week,  proved  an  event, 
as  not  alone  did  the  pianist  achieve  a  distinct  triumph, 
but  bis  reception  was  one  to  gladden  the  heart  and 
went  tar  to  show  the  popularity  which  this  young  artist 
on  (or  himself  here  in  his  own  country,  as  well 
as  with  crowned  heads  in  foreign  countries  across  the 
big  pond,  for  George  McManUB  has  done  what  few  at  his 
age  can  boast:  he  has  won  European  distinction  to  an 
extent  that  made  him  a  teacher  of  his  art  ere  he  had 
been  in  Europe  six  years.  1  would  like  to  say  in  this 
place  and  at  this  time  that  personally  I  bad  the  pleasure 
of  Mr.  McManus  friendship  in  the  north  when  he  was 
a  mere  stripling  of  some  seventeen  years  of  age,  study- 
ing with  Lily  van  Ogle  the  well  known  pianist  and  lec- 
turer, and  at  that  time  he  held  an  important  organ 
position  in  one  of  the  big  Seattle  churches,  and  was  an 
intelligent  exponent  of  Chopin  and  others  of  the  great 
masters,  playing  even  then  with  a  finesse  and  inherent 
understanding  of  all  that  was  best  in  music  that  won 
him  more  thon  prophesy  of  future  success.  That  be 
has  won  out  and  is  still  progressing  was  ably  demon- 
strated at  Friday  night's  concert.  His  study  with  Lhev- 
hiune  has  broadened  bis  understanding  and  given  him 
breadth  of  interpretation  as  well  as  technique  that  is 
clean  and  facile  as  well  as  supported  by  power  and 
depth  which  was  well  brought  out  in  the  MacDowell 
Sonata  which  he  played  splendidly.  In  fine  contrast 
was  the  "To  a  Wild  Rose,"  by  the  same  composer  which 
he  gave  in  encore  and  which  was  delicate  in  tint  and  in- 
sidious in  its  breathings  as  the  wild  sweet  blossom  from 
which  it  took  its  name. 

The  Mozart  with  which  he  opened  his  program,  the 
Sonata  in  C  major,  was  given  a  delicacy  of  treatment 
finely  interpretative  of  this  beloved  composer  who  some- 
way is  in  his  melodies  reminiscent  of  lavender  and  old 
lace  and  delicate  filagree  and  fine  tracings  of  frost-like 
perfection  and  all  things  finest  in  art.  Memories  and 
legends;  tapestries  and  old  paintings  come  to  light  of 
day  with  the  magic  of  Mozart's  pen  tnd  it  needs  must 
be  one  who  can  love  as  well  as  understand  him  that 
can  give  his  lore  to  the  world.  The  second  group 
contained  a  Brahms  Ballade  finely  rendered,  the  dainty 
"Moment  Musical" — C  sharp  minor,  and  Schumann 
'"Novelette"  in  E  major.  It  was  when  he  appeared  to 
give  this  number  that  the  applause  was  so  prolonged  in 
greeting  that  he  was  forced  to  wait  for  it  to  subside 
before  he  could  go  on.  To  the  last  encore  given  after 
the  Liadow  "Baracolle"  and  Chopin  "Polonaise"  both 
given  with  splendid  effect,  he  responded  with  the  "Ro- 
mance" of  Schumann  which  was  a  gem  and  brought 
out  a  very  storm  of  applause. 

I  think  no  artist  has  ever  met  with  a  more  thoroughly 
sincere  demonstration  of  approval  and  appreciation  than 
Mr.  McManus  received  at  this  concert.  It  was  a  thing 
to  remember  and  feel  the  public  pulse  by.  That  he 
has  a  greater  future  ahead  and  still  more  laurels  to 
win,  none  who  heard  him  Friday  will  doubt  in  the  least, 
and  when  the  program  was  finished,  for  the  space  of 
half  an  hour  or  more  the  artist  held  levee  for  the 
friends  who  were  eager  to  express  their  appreciation 
and  enjoyment  of  one  of  the  finest  programs  of  the 
season.  .Mr.  McManus  has  bright  prospects  for  the  im- 
mediate future  which  he  would  not  care  to  have  made 
public  at  this  time,  but  his  career  is  one  to  follow  with 
interest,  and  when  he  achieves  all  that  I  feel  there  is 
in  store  for  him,  "may  I  be  there  to  see."  Mozart — 
Sonata,  C  major;  (a)  Brahms — Ballade.  G  minor,  (b) 
Schubert — Moment  Musical,  C  sharp  minor,  (c)  Schu- 
mann— Novelette.  E  major;  MacDowell — Keltic  Sonata; 
(a)  Liadow — Barcarolle,  lb)  Chopin — Polonaise,  A  ma- 
jor. 


A    PERMANENT   ORCHESTRA   AT    LAST. 


Musical    Association   of   San    Francisco   Securing    Funds 
to  Perpetuate  Symphony  Concerts  in  This  City. 


The  Musical  Association  of  San  Francisco,  through 
its  executive  committee,  of  which  John  Parrott  is  chair- 
man, intends  to  increase  its  guaranty  fund  from  $30,000 
a  year  to  $60,000  a  year,  double  its  usefulness,  maintain 
a  symphony  orchestra,  all  the  members  of  which  will 
belong  exclusively  to  it,  and,  in  order  to  have  its  musi- 
cians employed  only  by  the  orchestra,  arrange  for  a  se- 
ries of  concerts  in  the  larger  cities  of  the  Pacific  Coast 
eesary.  At  the  annual  meeting  of  the. association, 
to  be  held  April  20th,  the  membership  will  be  asked  to 
ratify  the  plans  of  the  executive  board.  In  the  mean- 
time, the  board  mailed  to  all  members  a  request  to  guar- 
antee hereafter  $200  a  year,  instead  of  half  that  amount. 

It  is  pointed  out  that  the  fifth  and  last  season  of  the 
association  finds  it  with  an  even  balance  anil  owning 
its  own  musical  library,  furniture  and  other  property, 
in  spite  of  the  fact  that  the  budget  for  the  last  season 
was  $20,000  higher  than  in,-  previous  one.  It  is  stated 
by  the  however,  that  a  real  stand- 

ard of  excellence  cannot  be  maintained  when  artists  are 
forced  to  eke  out  an  existence  in  restaurants  and  cafes, 
I  xclusively   by   tin;  associa- 
tion.   Unconditional  subscriptions  are  asked  of  member! 
to  carry  out  the  present  plans  of  the  board  of  t- 
ors,   which   consist  of   the   following:      Dr.   A.    Barkan. 
E.  D.  Iieylard.  W.  B.  Bourn.  J.  W.  Byrne,  J    I!    (  asserly, 
■  r,    William   H.   (ro-ker.   K.    M.    Eyn      I     D 
Grant.  Frank  W.  Griffin,  E.  S.  Heller,  I.  W.  llellman,  Jr., 
Kalns,  J.  B.  Levison.  John  i»    HcKee,  John  Par- 
rott, J.   D.   Redding.  John   Rothschild,   Leon   Sloss,  Slg- 
mund  Stem.  Dr.  .Stanley  Stillman. 


S.  F.  PEOPLE'S  ORCHESTRA. 

jlio    Minetti    to    Begin    First    Series    of 
Five  Concerts  at  the  Exposition  Au- 
ditorium on  Easter  Sunday, 
April   23d. 


The  San  Francisco  People's  Orchestra, 
with  Giulio  .Minetti  as  conductor,  will  be- 
gin  its  series  of  five  concerts  at  the  Muni- 
cipal Auditorium  on  Sunday  afternoon, 
April  23d,  with  an  Easter  Festival  pro- 
gram. The  interest  manifested  in  the 
movement  is  exceptionally  great,  some  of 
San  Francisco's  best  known  social  music 
patrons  have  gladly  contributed  toward 
the  guarantee  fund  intended  to  maintain 
these  concerts.  Mrs.  Phoebe  Hearst,  true 
to  her  well  known  generosity,  is  one  of  the 
first  of  these  guarantors  who  are  assist- 
ing in  securing  for  the  masses  concerts 
of  the  best  musical  literature  at  prices 
n  it  hin  the  reach  of  all.  Particularly  com- 
mendable are  the  public  rehearsals  to 
which  school  children  are  admitted  free. 
The  first  of  these  free  children  rehearsals 
will  be  given  on  Saturdav  morning,  April 
22d. 

While  Mr.  Minetti  has  not  as  yet  had 
the  opportunity  to  direct  a  regular  series 
of  symphony  concerts  under  strictly  pro- 
fessional auspices,  he  had  a  number  of 
years'  experience  in  the  training  and  re- 
hearsing of  orchestras  of  a  non-profes- 
sional character.  The  excellent  results 
he  has  obtained  from  these  sources  justify 
his  friends  to  predict  his  success  on  this 
occasion.  He  is  an  excellent  judge  in  the 
selection  of  his  programs  for  the  public 
at  large,  and  he  is  master  of  his  body  of 
musicians.  He  is  also  a  student  and  a 
scholar  of  the  best  in  music,  having  suc- 
cessfully directed  a  number  of  chamber 
music  seasons  during  his  long  and  bril- 
liant activity  in  this  community. 

The  most  important  factor  in  these  con- 
certs is  the  engagement  of  the  majority       Tae  Greatesi 
of  the  San  Francisco  Symphony  Orches- 
tra  members,   and    the   friendly   interest 

which   Alfred   Hertz   is   showing   in   this    

enterprise.  The  sixty  musicians  engaged 
for  these  concerts  have  had  the  splendid 
experience  of  playing  under  the  masterhand  of  one  of 
the  world's  greatest  symphony  leaders,  and  are  now  in 
a  position  to  play  together,  thus  making  it  not  quite  so 
difficult  for  Mr.  Minetti  to  transmit  his  musical  ideas, 
and  obtain  spontaneous  response.  We  shall  look  for- 
ward to  these  concerts  with  not  a  little  anticipation. 

The  program  announced  for  this  first  concert  will  be  as 
follows:  Bazzini — Tragic  Overture,  Saul;  Glazounow — 
Les  Vendredis,  first  time  in  San  Francisco;  Bolzoni — 
Minuet;  Granier — Hosanna.  Mme.  Clementina  Marcelli; 
Mozart — Symphony  in  E  flat;  Bizet — Suite  from  Car- 
men; Puccini — Aria  from  Mme.  Butterfly,  Mme,  Mar- 
celli; Xicolai — Overture,  Merry  Wives  of  Windsor.  This 
is  an  excellent  program  for  purposes  of  popular  approv- 
al, and  we  feel  certain  that  the  audience  will  enjoy  this 
feast  of  light  music  of  the  highest  form. 


JOSEF   KOFMANN 
i»f  Pianists,  Who  Appears  With  the  New    fork  Symphony 
Orchestra  nl  the  Columbia 


erie  for  violin  with  organ  and  piano  accompaniment. 

The  service  begins  at  7:45  o'clock  and  the  public  is 
cordially  invited. 


HERMAN  HELLER  AS  COMPOSER. 


PEOPLE'S    PHILHARMONIC    ORCHESTRA. 


The  second  of  the  series  of  ten  popular  symphony 
concerts  given  by  the  People's  Philharmonic  Orchestra 
of  sixty-five  musicians  will  take  place  at  the  Pavilion 
Rink,  Sutter  and  Pierce  streets,  Thursday  evening, 
April  27,  and  judging  by  the  success  of  the  first,  which 
took  place  last  week,  the  capacious  and  acoustically 
excellent  building  will  be  crowded  to  the  doors.  The 
new  conductor,  Xikolai  Sokoloff,  who  has  already  dem- 
onstrated his  remarkable  ability,  is  no  stranger  to 
music-loving  San  Francisco,  for  he  has  just  finished  his 
first  season  as  director  and  first  violinist  of  the  Innis- 
fail  String  Quartet,  which  position  he  was  offered  by 
Mrs.  John  B.  Casserly,  who  became  acquainted  with 
the  young  Russian  genius  in  London,  where  he  was  ap- 
pearing as  a  musical  director  and  as  first  violinist  in 
the  London  Symphony  and  Philharmonic  Orchestras 
and  where  he  was  also  starred  as  a  violin  virtuoso.  Con- 
ductor Sokoloff  has  arranged  another  delightful  program 
and  the  soloist  will  be  Miss  May  Mukle,  the  English 
'cellist  whose  work  with  the  Innisfail  Quartet  has  com- 
manded so  much  attention.  Seats  .will  be  ready  at  Sher- 
'  man,  Clay  and  Company's  a  week  from  Monday  and  the 
complete  program  is  as  follows: 

1.  Beethoven,  Fifth  Symphony  in  C  Minor;  2.  Saint- 
Saens,  Concerto  in  A  Minor  for  Violoncello!  Miss  May 
Mukle.  ::.  Wagner,  Prelude,  Lohengrin.  4.  Wagner 
Good  Friday  Spell  from  Parsifal;  5.  Wagner,  Prelude  to 
the  Meistersinger. 


The  Pacific  Coast  Musical  Review  hears  with  pleasure 
that  Herman  Heller,  the  efficient  director  of  the  Palace 
Hotel  Orchestra,  has  composed  the  music  for  the  Press 
Club  Show  which  will  take  place  on  midnight,  on  Satur- 
day, April  29th,  at  the  Tivoli  Opera  House,  under  the 
direction  of  that  well  known  composer-conductor.  Mr. 
Heller  has  the  happy  faculty  of  writing  music  which  is 
rich  in  melodic  charm  and  which  possesses  that  irre- 
sistible quality  which  makes  it  "whistleable."  The  va- 
rious songs  composed  for  this  occasion  possess 
a  swing  and  a  vivacity  that  will  not  fail  to  make  them 
popular  and  will  contribute  greatly  toward  the  success 
of  the  event.  Mr.  Heller  seemed  to  have  devoted  much 
labor,  time  and  brains  to  the  successful  execution  of 
his  difficult  task  and  his  reward  will  be  in  the  storm  of 
applause  which  will  greet  his  efforts  on  the  evening  of 
the  great  occasion.  This  show  is  going  to  be  one  of  the 
most  entertaining  and  most  successful  ever  given  in 
this  city.  It  will  be  ingenious  and  unique  and  will  have 
as  one  of  its  features  one  of  the  most  wonderful  displays 
of  telephonic  communications  ever  witnessed  anywhere. 
The  participants  will  be  partly  talent  from  the  club,  and 
partly  professionals,  who  will  contribute  a  splendid 
vaudeville  program.  Tickets  are  going  like  wildfire, 
and  a  packed  house  is  sure  to  be  the  result. 


ALCAZAR. 


MUSIC  AT  PLYMOUTH  CONGREGATIONAL  CHURCH 


A  musical  service  of  exceptional  interest  will  In-  given 
at  Plymouth   Congregational   Church   this  Sunday  even- 
ing, April  lfith,  when  the  vested  choir  of  Mills  College 
to  the  number  of  thirty   voices   will   combine   with  the 
choir  at    Plymouth   Congregational   Church,  under  the 
direction   of   Alexander   Stewart,    in    the    rendition    ol 
Is  famous  cantata,  "Gallia."     Mrs.  J.  E.  Morrlsh 
will  sing  the  soprano  solo  part  of  the  cantata  and   the 
tneni   Will   he  played  by  Wll- 
MTUth  and  Miss  Imogen  Peay    i  .voices 

ol  both  choirs  to  the  number  of  fifty  will  alHO  sing  Nelcl- 
lingers  "By  the  Waters  of  Babylon."  Miss  Helen 
List,  a  talented  Los  Angeles  violinist,  who  is  a  Htudent 
at  Mills  College,  will  play  Vleuxtcmps  celebrated  Rev- 


The  presentation  of  Beatriz  Michelena  in  the  seven- 
reel  film  dramatization  of  Edwin  Milton  Royle's  "The 
Unwritten  Law"  at  the  Alcazar  Theatre  for  the  week 
beginning  Monday,  April  17th,  promises  to  be  an  event 
of  big  moment  in  local  amusement  circles.  According 
to  the  billing,  this  will  be  the  premier  public  showing 
of  this  pretentious  picture  which  was  many  weeks  in 
the  making  over  at  San  Rafael.  Though  there  are  con- 
sequently no  previous  box  office  receipts  by  which  to 
gauge  the  popularity  and  drawing  power  of  the  pro- 
duction, there  are  many  columns  of  advance  newspaper 
criticisms  that  serve  the  same  purpose.  It  may  seem 
peculiar  that,  when  one  begins  investigations  in  this 
direction,  he  has  to  turn  to  the  Far  East  for  his  infor- 
mation, although  the  entire  production  was  enacted  in 
Marin  County  and  developed,  assembled  and  printed  at 
the  laboratories  of  the  California  Motion  Picture  Cor- 
poration at  San  Rafael, 

The  reason  lor  this,  however,  may  be  explained 
through  the  fact  that,  whereas  California  has  become 
the  producing  center  of  the  motion  picture  world,  New 
York  still  remains  the  marketing  base  Consequently, 
the  first  print  of  "The  Unwritten  Law"  was  taken  there 
and  screened  ill  a  private  press  showing.  This  is  tin' 
most  critical  point  In  a  flint's  young  life.  It  may  be  Its 
making  or  its  breaking,  "The  I'nwritten  Law"  fared 
well.  The  following  morning  developed  an  unanimity  of 
newspaper  opinions  that  the  production  was  destined  to 
rank  as  one  of  the  three  or  four  really  great  pictures 
ever  released. 
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VIEW    YORK     SYMPHONY     ORCHESTRA     AND     HOF- 
MANN  GIVE  FINE  PROGRAMS. 


Exemplary    Organization    of    Efficient    Instrumentalists 
Under  the   Graceful   Direction   of  Walter   Damrosch 
Together  with   Josef   Hofmann   as   Soloist   in- 
terpret a  Series  of  Excellent  Programs  in  a 
Manner  Conforming  to   Dignified  and 
Artistic  Standards. 


By   ALFRED   METZGER. 

The  season  of  3  915-16  has  been  unusually  prolific  in 
n  the  matter  of  orchestral  concerts.  The  visit  of  the 
Sew  York  Symphony  Orchestra,  under  the  direction 
)f  Walter  Damrosch  and  with  Josef  Hofmann  as  soloist, 
,s  by  all  means  one  of  the  most  delightful  instances  of 
:his  portion  of  our  musical  season.  This  excellent  or- 
ganization gave  five  representative  programs  at  the 
Columbia  Theatre,  on  Thursday  evening.  April  13th;  Fri- 
iay  afternoon,  April  14th;  Saturday  afternoon  and  even- 
ing, April  loth,  and  Sunday  afternoon,  April  16th.. 
rhese  programs  have  been  published  repeatedly  in  these 
columns  and  do  not  need  to  be  re-iterated  at  this  time. 
We  shall  devote  the  space  at  our  disposal  to  a  review 
)f  the  events  from  the  standpoint  of  the  listener  re- 
garding the  artistic  character  and  ability  of  the  orches- 
;ra,  the  conductor  and  the  soloist.  In  the  main  the 
programs  contained  classical  compositions  well  known 
:o  the  music  lover,  and  in  those   instances   when  new 


EZAHDEB   SASL  VVSKV 

t«  York  Symphony,  Who  Will  Pi 

ending  Desk  With  Augmented  New  Vor 

S.  F.  Symphony  nt  Civic  Auditorium 

Concert    Next  Tnexilny    Night 


works  were  presented  we  shall  refer  to  them  at  the 
proper  place.  While  the  audiences  were  large  and  ap- 
preciative, there  was  not  that  unanimity  of  interest  that 
should  greet  the  visit  of  an  organization  of  this  artistic 
calibre,  and  if  the  price  was  too  high  for  our  students 
and  some  of  our  music  lovers  they  will  have  an  oppor- 
tunity to  prove  that  this  was  the  only  cause  that  kept 
them  at  home,  for  arrangements  have  been  made  for  a 
return  engagement,  at  the  Civic  Auditorium  on  Tuesday 
evening,  April  25th.  Particulars  regarding  this  special 
engagement  will  be  found  on  Page  3,  Col.  3,  of  this 
issue. 

These  concerts  of  the  New  York  Symphony  Orchestra 
may  easily  be  regarded  from  two  points  of  view.  First, 
from  the  standpoint  of  the  orchestra  as  an  artistic  or- 
ganization, and  secondly,  from  the  standpoint  of  the 
conductor's  interpretative  influence.  As  a  body  of  in- 
strumentalists this  exemplary  organization  is  difficult 
to  surpass.  We  do  not  know  of  an  orchestra,  take  it 
man  for  man,  that  is  superior  in  true  musical  crafts- 
manship than  this  New  York  Symphony  Orchestra. 
These  able  musicians  are  constantly  playing  together 
under  the  baton  of  an  able  director,  and  are  not  com- 


pelled to  eke  out  a  livelihood  through  playing  cheap 
music  at  cheap  places.  And  since  the  individual  musi- 
cians are  intelligent  players  and  well  educated  in  their 
art,  there  really  cannot  be  any  question  as  to  their  ade- 
quate efficiency.  Since  there  can  not  be  anything  better 
than  efficiency  in  orchestral  playing  there  can  not  be  an 
orchestra  superior  in  merit  to  this  organization.  There 
may  be  orchestras  just  as  competent  as  this  one,  but 
we  do  not  know  of  any  that  could  be  superior. 

As  to  the  conductor's  interpretative  faculties,  Walter 
Damrosch  is  too  well  known  in  the  musical  life  of  this 
country  to  require  at  this  late  day  any  critical  analysis 
of  his  interpretations.  He  is  a  dignified,  thorough  musi- 
cian who  has  devoted  much  time  and  study  to  the  ex- 
ploitation of  all  that  is  best  in  music,  and  he  has  there- 
fore been  able  to  secure  a  sufficiently  intelligent  grasp 
of  the  standard  and  modern  works  to  make  them  en- 
joyable to  his  hearers.  To  listen  to  a  program  of  the 
New  York  Symphony  Orchestra  under  the  baton  of 
Walter  Damrosch  is  one  of  the  really  pleasant  ex- 
periences of  one's  musical  life.  Of  course  there  may  be 
differences  of  opinion  regarding  the  exact  reading  of 
some  of  the  works,  but  these  are  purely  matters  of  in- 
dividual taste,  and  have  nothing  to  do  with  the  educa- 
tional value  of  these  concerts.  We  can  heartily  say 
that  these  symphony  concerts  were  among  the  most  im- 
portant and  most  delightful  inc. dents  of  our  musical 
season. 

Among  the  novelties  offered  by  Mr.  Damrosch  were 
Carpenter's  Adventures  in  a  Perambulator,  and  Walter 
Damrosch's  HJxcerpts  from  Iphigenia  in  Aulis.  Among 
the  compositions  not  infrequently  heard  here  were; 
The  Rubinstein  G  major  concerto,  the  Kalinnikow  Sym- 
phony in  G  minor,  and  Percy  Grainger's  British  Folk- 
songs and  .Dances.  The  Carpenter  composition  is  the 
only  one  which  we  never  heard  before,  and  from  a  very 
serious  musical  point  of  view  it  is  not  a  work  of  depth 
or  symphonic  value.  It  is  a  composition  conceived  in  a 
lighter  vein  and  programmatic  music  in  the  strictest 
sense  of  the  work.  It  contains  a  delightful  sense  of 
humor  and  is  exceedingly  melodic,  notwithstanding  its 
modern  style  of  arrangement.  It  is,  however,  note- 
worthy because  of  the  fact  that  it  is  a  new  work  re- 
cently performed  by  leading  American  orchestras  and 
coming  to  this  coast  so  soon  after  its  introduction.  Its 
novelty  justified  its  inclusion  in  a  serious  symphonic 
program,  otherwise  it  was  altogether  in  too  distin- 
guished company,  having  as  companions  the  splendid 
Dvorak  New  World  Symphony  and  the  Saint-Saens  C 
minor  concerto. 

Josef  Hofmann  has  not  lost  any  of  his  remarkable 
artistic  qualities.  His  impeccable  technic,  with  ite 
crisp  and  clearly  defined  digital  feats,  is  as  astounding 
as  ever.  His  vigorous,  one  might  almost  say,  dramatic 
style  of  execution,  his  occasional  deviations  into  the 
most  graceful  poetic  flights  and  above  all  his  immense 
power  of  intellectual  reading  combined  to  create  an 
element  of  enthusiasm  which  was  well  justified.  .Mr. 
Hofmann  not  only  gave  us  musicianly  and  skillful  read- 
ings of  the  various  classics,  but  he  was  generous  to  the 
point  of  prodigality  with  his  encores  and  with  an  ex- 
ceedingly fine  sense  of  artistic  judgment  succeeded  in 
matching  his  encores  to  the  concertos,  so  that  after  the 
Saint-Saens  concerto  he  played  shorter  works  of  the 
French  master,  after  the  Chopin  he  followed  with  the 
poetic  Pole's  delightful  gems,  after  the  Rubinstein  he 
played  some  of  the  Russian  master's  lesser  known  com- 
position, and,  by  the  way,  works  of  a  kind  equal  to  the 
rather  "banal"  character  of  the  concerto,  and  after  the 
Schumann  concerto  he  gave  a  number  of  charming 
works  of  that  famous  master's. 

The  five  concerts  given  by  the  New  York  Symphony 
Orchestra,  under  the  direction  of  Walter  Damrosch.  sure- 
ly were  among  the  most  important  events  of  the  season, 
and  it  was  gratifying  to  hear  Will  L.  Greenbaum  an- 
nounce that  an  extra  concert  will  be  given  on  Tuesday 
evening,  April  25th,  when  this  organization  will  be 
augmented  by  about  fifty  San  Francisco  musicians,  prin- 
cipally from  the  symphony  orchestra,  and  will  give  a 
special  event  at  the  Civic  Auditorium  with  Josef  Hof- 
mann as  soloist.  There  will  be  4,000  seats  at  50  cents 
a  seat,  and  if  any  one  of  our  music  students  and  music 
lovers  is  missing  on  this  occasion  he  or  she  can  not 
possess  much  interest  in  music. 

v» 

EASTER  MUSIC  IN  OAKLAND. 


A  program  of  excellent  Easter  music  will  be  given  at 
the  First  Presbyterian  Church,  Oakland,  tomorrow,  Easter 
Sunday.  Clarence  Eddy  is  the  organist  of  this  beautiful 
church  and  the  program  he  has  prepared  will  be  as  fol- 
lows: Choir — Mrs.  Zilpha  R.  Jenkins,  Soprano;  Miss 
Amy  Holman,  Contralto;  Mr.  John  F.  Jones,  Bass;  Mr. 
Charles  A.  Case,  Tenor;  Chorus  of  forty  voices.  Morn- 
ing service,  11  o'clock — Organ  Prelude,  Resurrection 
Morn  (Edward  F.  Johnston).  (Dedicated  to  Clarence 
Eddy) ;  Choir,  Come  see  the  Place  where  Jesus  Lay  (Ho- 
ratio W.  Parker  I,  Soprano  and  Baritone  Solos  and  Chor- 
us; Choir,  God  Hath  Appointed  a  Day  ( Berthold  Tours  I, 
Solos.  Quartet  and  Chorus;   Offertory   (Organ!   In  Para- 


dise (Theodore  Dubois!:  Choir,  Hosanna  (Granier),  So- 
prano Solo;  Organ  Postlude,  Hallelujah  Chorus  (Bee- 
thoven!. (From  the  Mount  of  Olives!.  Evening,  7:30 
o'clock,  Easter  Musical  Service — Organ  Recital,  7:15 
p.  m.,  Fantaisie  Symphonique  (Rossetter  G.  Cole  I,  Chant 
Seraphique  (J.  Frank  Frysinger) ;  Organ  Prelude.  Festi- 
val Prelude  on  Martin  Luther's  Chorale,  A  Mighty  Fort- 
ress is  our  God  (William  Faulkes);  Choir,  Break  Forth 
into  Joy  (Joseph  Barnby),  Chorus;  Offertory  (Organ), 
The  Minster  Bells  (H.  A.  Wheeldonl;  Choir,  My  Hope  is 
in  the  Everlasting  (John  Stainer),  (rom  the  Daughter 
of  Jairus),  Tenor  Solo;  Choir,  An  Easter  Hymn  (Frank 
Bridge),  Contralto  Colo;  Choir,  Victory  (Harry  Rowe 
Shelley),  Baritone  Solo;  Choir,  The  Prince  of  Peace  is 
King  (Victor  Hammerce),  Soprano  Solo;  Choir.  Palm 
Branches.  ( Faure-Buck),  Baritone  Solo  and  Chorus; 
Organ  Postlude,  Laudate  Dominum  (Charles  A.  Shel- 
don),  (A  song  of  Praise). 
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The  fourth  concert  of  the  Nash  Ensemble  will  be 
given  at  the  St.  Francis  Hotel  Colonial  Ballroom 
on  Friday  afternoon  April  28.  The  following  program 
will  be  rendered:  Duo  for  Clarinet  and  Horn  (Emanuel 
Bach),  Nicola  Zannini,  Franz  Emil  Huske;  Sonata  for 
Clarinet  and  Piano  in  E  flat  (Brahms),  Nicola  Zannini, 
Miss  Carolyn  Augusta  Nash;  Horn  Solo,  Romance, 
(Saint  Saens),  Mr.  Huske;  Trio  for  Piano,  Clarinet  and 
Horn  (von  Hessen),  first  time  in  San  Francisco,  Miss 
Nash,  Mr.  Zannini,  Mr.  Huske. 


ERNST    WILHELMY 
The  IHHliiiKOlKh.il  Exponent  of  II. 'H. ill. n 


Among  the  visitors  at  the  Musical  Review  office  last 
week  was  the  indefatigable  L.  E.  Behymer,  who  went 
with  the  Boston  Opera  Company  as  far  east  as  Kansas 
City.  During  the  past  season  Mr.  Behymer  has  given 
no  less  than  132  concerts  for  California  musical  cluba. 
This  is  a  record  to  be  proud  of. 


A    DELIGHTFUL    RECEPTION. 


Mr.  and  Mrs.  Stanislas  Bern,  assisted  by  Mrs.  William 
Ritter,  gave  a  reception  on  Sunday  last  in  honor  of  Mrs. 
Bern's  brother,  Arthur  Argiewicz,  who  is  a  violinist  of 
nl  distinction  and  came  to  us  with  the  New  York  Sym- 
phony Orchestra.  The  reception  was  given  in  the 
beautiful  Italian  Room  of  the  St.  Francis  Hotel,  and  a 
large  number  of  invited  guests  responded  to  the  sum- 
mons to  meet  Mr.  Argiewicz.  These  included  Walter 
Damrosch,  Josef  Hofmann  and  several  other  notables 
of  the  Symphony  organization  as  well  as  many  of  the 
prominent  musicians  of  San  Francisco  and  the  sur- 
rounding Bay  cities,  making  it  one  of  the  most  repre- 
sentative functions  that  have  been  given  in  this  city  for 
a  long  time,  and  from  four  to  seven  I".  M.  friends  of  the 
gracious  little  hostess  arrived  to  do  honor  to  the  brother 
of  one  who  during  the  short  period  of  her  sojourn 
among  us  has  greatly  endeared  herself  to  us  all  by  her 
sweet  and  charming  personality. 
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STEINWAY 

The  Piano  of 

JOSEF  HOFMANN 


The 


N.  Y.  Symphony  Orchestra 

and  its  Director, 

Walter  Damrosch 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satis- 
factory musical  Worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records, 
Holton  &and  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, 


May  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2690  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,   Manager,   Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium  Building. 

Los  Angeles,  Cal. 


SEW    SONGS 


Abbie  Gerrish  Jones 

The  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Rose,  Clayton  P.  Summy  Co.,  Chicago. 
Impatience.  Clayton  F.  Summy  Co..  Top  o'  the  Mornin' 
Peggy.   Musician   Pub,   Co..   Los   Angeles. 

For  Sale  by  all  Dealers.  


ROSCOE     WARREN   LUCY.  Pianist  and  Teacbec 

Will  present  a  Normnl  Course  tn  teachers  In  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Master's  Works.  Kohler  and  Chase  Bids., 
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UDA    WALDROP         Wallace  A.  Sabin  XFSX^i^^;™: 


Pianist        Organist 


Tel.  I'led.  3024 
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5454;  Residence:  1»15  Sacramei 
lln  8012.    Tuesdays,  10-12  only, 


i  Thursdays  2-5,  only,  a 
uildiiiK.  Phone:  Kearn: 
to  Street;  Phone:  Frank- 
nd  Fridays   10-12  aad  2-3 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 
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Soloul  w.lh  llw  Handel 
Tenor  soloist  of  the  ori) 
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Douillet  Conservatory  of  Music         Miss  Elizabeth  Westgate 


Loilis        CrepaUX,        Member  Pari.  Grand  Opera 

251  Post  Street.     Fifth  Floor  Mercedes   Building 
Reception  Hours:  11:45  to  12,  and  3  to  4,  except  Wednes- 
day.    Wednesday  In  Maple  Hall,  Oakland. 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher  of   Singing.      Concerts,   Lecture-Recitals.      Stu- 
dio: Kohler  Jt  Chase  Bide.,  Room  005.     Tel.  Kearay  5454. 
Residence.   845   Asabnry    St.    Tel.   Park.   5606. 

Arrillaga  Musical  College 

2315  Jackson  St.,   San  Francisco,  Cal. 
Phone    \\  est   -1737 

Herbert  Riley,  'Cellist 


ITXl    Jackson    St.,    Saa    Fraaelseo.  Tel.    Prospect   853. 

PIERRE  DOUILLET,  Dean 

Plaao,  Voice.   Violin.   Harmony   and   Theory.      Faculty 
•f  Reputed  Musical  Educators.      Send  for  Catalogue. 

Miss  Gertrude  Max 

Pianist        Accompanist 

studio:    1245    Washington    Street,    Apartment    3 
Phone    Franklin    0480 


CLARENCE    EDDY 

Organ  Concerts  and    Recitals.    Organist   aad    Dl 
Haalr  First  Presbyterian  Cburrh.  Oakland,  Where 
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Home  Studio:   1117  Paru  St.,  Alameda.     Tel.  Alameda   155 

Oakland     Studio:     (Thursdays),    Miss    Merrlman's    School, 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 

Notre  Dame  Conservatory  of  Music 

BOARDING  SCHOOL  FOR  GIRLS 
SAN  JOSE,  CAL. 

Mr.  avrvd  Mrs.  Cincomo  MinKowiKy 
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J.  N.  ASCHOW,  Violin  and  Bow  Maher 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4409.  2311   Grove   Street,   Oakland,   Cal. 

STANISLAS   BEM 

Instructor   of    Violoncello   and    Chamber    Music 
CONCERTS  AND  RECITALS 

Studio:    II.  ,  iil.l..,,    Apis.,    1020    Posl    SI.     Phone    I'mspcct    I.MMi 
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FIFTEENTH   YEAR. 


SAN    FRANCISCO    PEOPLE'S   ORCHESTRA. 


The  impatiently  expected  concert  ot  the  San  Francisco 
People's  Orchestra,  under  the  direction  ot  Giulio  Mi- 
netti,  will  take  place  at  the  Civic  Auditorium  tomorrow 
(Sunday)  afternoon.  The  program  has  already  been  pub- 
lished and  the  entire  affair  will  be  in  the  nature  of  an 
Easter  Festival  of  Music.  The  orchestra  will  include 
sixty-six  members  of  the  San  Francisco  Symphony  Or- 
chestra and  the  rehearsals  demonstrate  that  Mr.  Minetti 
is  a  musician  of  high  ideals  and  experience  as  a  con- 
ductor. That  the  institution  is  backed  by  some  of  San 
Francisco'c  most  prominent  music  patrons  may  be 
gathered  from  the  following  list  of  guarantors: 

Messrs.  Richard  Tobin,  Mortimer  Fleishhacker,  J.  M. 
Howells,  William  H.  Crocker,  Selah  Chamberlain,  Gor- 
don Blanding,  William  B.  Bourn,  John  Parrott,  John  S. 
Drumm,  Elias  Hecht,  James  K.  Moffitt,  Bernard  May- 
beck  and  Dr.  Emmet  Rixford.  Mesdames  E.  J.  McCutch- 
eon,  Hattie  Simon,  Phoebe  Hearst,  M.  S.  Koshland,  Jas. 
Fagan,  E.  B.  Coleman,  John  F.  Merril,  Eleanor  Martin 
I.  Lowenberg,  Mark  Gerstle,  E.  L.  Griffith,  J.  J.  Brice, 
A.  B.  C.  Dohrmann,  Irving  W.  Scott  and  Mme.  Emilia 
Tojetti.  The  Misses  Mauricia  Mintzer,  Edith  Hecht, 
Laura  Mckinstry,  Elizabeth  Ashe,  Ida  Bourn  and  Lena 
Blanding.  Messrs.  and  Mesdames  M.  A.  Gunst,  William 
T.  Sesnon,  Milton  H.  Esberg,  Joseph  Sloss,  E.  S.  Heller, 
Norman  Livermore,  Horatio  Livermore,  William  Bull 
Pringle,  Percy  V.  Long,  George  Pope,  Edward  L.  Ayre, 
Maurice  Liebmann,  Andrew  Welch,  Charles  W.  Clark, 
George  Cadwalader,  Fred  McNear,  George  C.  Chase, 
George  W.  Kelham,  Harry  Babcock,  William  Gwin,  Fred- 
erick W.  Kohl  and  Percy  Nichol.  Also  Rabbi  Martin  V. 
Meyer,  Sir  Henry  Heyman,  Baron  and  Baroness  von 
Eck,  Dr.  and  Mrs.  Walter  Scott  Franklin,  Dr.  and  Mrs. 
Grant  Selfridge,  Rev.  Edward  Morgan,  Dr.  and  Mrs. 
Harry  Sherman,  Judge  and  Mrs.  M.  C.  Sloss. 

There  is  no  doubt  but  that  the  musical  public  of  San 
Francisco  will  manifest  its  interest  in  the  cause  of  ex- 
cellent music  at  reasonable  admission  prices  by  being 
represented  in  large  crowds  at  that  event.  The  soloist 
will  be  Mme.  Marcelli,  a  distinguished  operatic  soprano. 


PEOPLE'S    PHILHARMONIC    ORCHESTRA. 


A  remarkably  strong  program  has  been  prepared  for 
the  second  popular  symphony  concert  to  be  given  by 
the  People's  Philharmonic  Orchestra  at  Pavilion  Rink 
Theatre,  Sutter  and  Pierce  streets,  next  Thursday  even- 
ing at  8:15.  The  already  excellent  organization  of 
sixty-five  musicians  will  be  augmented  for  the  occa- 
sion, the  total  being  nearly  eighty,  and  the  conductor, 
Nieolai  Sokoloff,  promises  one  of  the  most  enjoyable 
musical  evenings  ever  offered  in  San  Francisco  at  popu- 
lar prices.  The  opening  number  will  be  Beethoven's 
Fifth  Symphony  in  C  minor,  and  Sokoloff's  interpreta- 
tion of  the  four  movements  comprising  this  wonderful 
composition  will  be  listened  to  with  great  interest. 

Then  will  follow  Saint-Saens'  Concerto  in  A  minor 
for  violoncello,  Miss  May  Mukle,  the  noted  English  'cel- 
list, being  the  soloist.  This  artist,  who  has  made  a  most 
favorable  impression  in  San  Francisco  through  her  work 
with  the  Innisfail  String  Quartet,  studied  at  the  Royal 
Academy  of  Music,  London,  and  has  played  in  public 
since  she  was  nine  years  of  age.  She  has  toured  the 
length  and  breadth  of  the  British  Isles.  South  Africa, 
Australia  and  Europe,  and  has  concertized  throughout 
America  four  times.  Miss  Mukle  plays  a  Montagnana 
'cello,  dated  1730,  and  famous  for  its  perfect  quality  of 
tone.  The  rest  of  the  program  will  be  devoted  to  Wag- 
ner, the  numbers  being  the  Prelude  to  Lohengrin,  the 
Good  Friday  Spell  from  Parsifal  and  the  Prelude  to  the 
Meistersinger.  As  the  price  of  reserved  seats  for  this 
very  attractive  concert  is  but  fifty  cents,  with  general 
admission  twenty-five  cents,  the  commodious  Pavilion 
Rink,  where  the  acoustics  leave  nothing  to  be  desired, 
should  be  crowded  to  the  doors.  Reserved  seats  will  be 
on  sale  at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's 
on  and  after  Monday  morning. 
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The  Trinity  Choir,  under  the  able  direction  of  Benja- 
min S.  Moore,  with  Easton  Kent,  tenor,  and  Harold 
Pracht,  baritone,  as  soloists,  gave  John  Stainer's  Can- 
tata, The  Crucifixion,  at  Trinity  Church,  Bush  and  Gough 
Streets,  with  splendid  success.  The  monthly  musical 
services  at  this  temple  of  worship  are  becoming  very 
popular  and  large  audiences  crowd  the  spacious  audi- 
toriums on  these  occasions.  The  other  two  soloists  of 
this  splendid  quartet  are:  Mrs.  John  D.  Gish,  soprano, 
and  Mrs.  Eva  Gruninger-Atkinson,  contralto. 


CACOFUNNICS 

By  the  Futurist 


A   GALA    MUSICAL    EVENT. 


Although  the  following  incident  occurred  nearly  a 
year  ago,  it  is  of  sufficient  interest  and  contains  a  suffi- 
cient element  of  humor  to  Justify  me  in  presenting  it 
today  in  this  column: 

It  was  in  May,  1915 — during  the  never-to-be-forgotten 
visit  of  the  Boston  Symphony  Orchestra, — when  Sir 
Henry  Heyman,  upon  meeting  his  old-time  friend,  Otto 
Roth,  one  of  the  principal  first  violinists  and  important 
members  of  this  famous  orchestra,  decided  to  celebrate 
in  honor  of  his  friend  by  giving  a  luncheon  at  the  Bo- 
hemian Club,  to  which  were  bidden  quite  a  number  of 
other  principal  members  of  the  aforesaid  orchestra, 
who  were  all  naturally  guests  of  honor,  and  in  addition 
a  few  of  the  host's  resident  friends.  It  proved  to  be 
quite  an  elaborate  affair — a  brilliant  success.  Good 
stories,  reminiscences  and  delightful  experiences  were 
related.  All  had  done  justice  to  the  excellent  luncheon 
and  California's  choicest  vintages.  The  genial  host  and 
his  distinguished  guests  were  all  in  their  happiest 
mood — coffee  and  cigars  were  being  served — the  mo- 
ment of  relaxation  had  arrived,  when  Georges  Longy, 
the  incomparable  oboe  virtuoso,  leaning  back  in  his 
chair,  smiling  benignly  upon  the  host,  who  was  seated 
next  to  him,  said:  "Mon  cher  Sir  Henry,  I  am  su- 
premely happy  and  I  appreciate  your  generous  hospi- 
tality, but  I  find  a  very  great  mistake  has  been  made. 
We  should  have  given  but  ONE  concert,  while  you 
should  have  arranged  for  THIRTEEN  luncheons,  in- 
stead of  the  reverse  being  the  case." 

"I  am  exceedingly  sorry,"  replied  Sir  Henry,  "that 
you  did  not  think  of  this  earlier.  I  would  have  been 
both  willing  and  delighted  to  have  given  you  gentlemen 
thirteen  luncheons  (notwithstanding  the  significance  of 
the  number),  but  I  would  have  insisted  upon  having 
the  thirteen  concerts  just  the  same.  However,  if  you 
will  prolong  your  stay,  I  will  be  glad  to  give  you  the 
additional  twelve  luncheons,  and  will  waive  the  extra 
concerts,  for,  I  presume,  you  gentlemen  must  all  be 
pretty  well  tired  out  after  this  strenuous  season." 

'Yes,"  answered  Mr.  Longy,  "that  is  quite  true.  We 
have  given  many  concerts  before  coming  here;  the 
season  has  been  unusually  strenuous.  However,  we  are 
all  very  happy  in  our  visit  to  your  great  and  marvelous 
Exposition,  nevertheless,  very  tired  indeed.  But — n'im- 
porte!  I  am  unusually  happy  and  so  contented  today 
that  I  would  like  to  remain  here.  Everything  is  char- 
mant,  so  nice  and  comfortable,  so  restful — even  the 
chairs." 

"Well,"  replied  Sir  Henry,  "if  that  is  the  way  you 
feel  about  it,  why  not  spend  the  rest  of  the  afternoon 
here  with  me.  Stay  for  dinner — later  a  petit  souper, 
and  then  I  can  easily  arrange  to  put  you  all  up  for  the 
night,  for  we  have  some  excellent  sleeping  rooms  here 
in  the  Club." 

"That  is  very  fine —  true  San  Francisco  hospitality," 
said  Mr.  Longy,  "but  you  must  not  forget  that  we  shall 
have  a  concert  tonight — what  would  Dr.  Muck  say,  if 
we  were  absent?  But  perhaps  you  have  some  influence 
with  Dr.  Muck  and  could  arrange  to  have  him  excuse 
us  for  this  evening." 

"I  have  no  influence  with  Dr.  Muck,"  replied  Sir 
Heury,  "but  I  can  explain  matters  by  sending  him  a 
telegram.  If  you  gentlemen  can  not  play  this  evening, 
we  owe  it  to  the  Doctor  to  at  least  be  polite  and  send 
proper  excuses." 

Ringing  for  the  attendant,  Sir  Henry  requested  that 
some  telegraph  blanks  be  brought  him — Day  Letter 
blanks." 
"Pourquois,  day  letter?"  asked  Longy. 
"Because,"  said  Sir  Henry,  "it  will  be  less  expensive 
for  Dr.  Muck.  I  trust  that  inasmuch  as  it  is  to  his  in- 
terest the  Doctor  will  pay  for  the  telegram!" 

The  telegram — Day  Letter  blank — was  brought. 
Sir  Henry  filled  out  the  lines,  writing  in  large  red 
letters  in  the  corner,  "COLLECT,"  signed  it  and  for- 
warded it  by  messenger  to  Dr.  Muck's  address,  paying, 
of  course,  the  expenses.  The  wording  of  the  telegram 
was  as  follows: 

Dr.  Karl  Muck,  Hotel  Fairmont, 

San  Francisco. 
Dear  Dr.  Muck:  — 

I  am  requested  and  urged  to  most  respectfully 
inform  you,  that  those  members  of  your  orchestra 
who  are  my  guests  at  luncheon  today,  regret  ex- 
ceedingly that  they  will  be  unable  to  play  this 
evening.  Witek  may  have  a  touch  of  lumbago; 
Longy  has  eaten  asparagus  vinaigrette,  bad  for 
the  lips,  you  know;  Warnke  will  suffer  from  a  de- 
cided loss  of  appetite;  Noack  is  engaged  in  Salt 
Lake  City;  Ferir  has  sprained  the  other  wrist; 
Roth  is  dreaming  of  the  girl  he  left  behind ;  Le- 
mon is  busy  philosophizing  over  the  Filet  Bear- 
naise;  and  the  Kid  de  Mally,  neophyte  of  your 
orchestra,  will  still  be  eating  ice  cream.  If,  how- 
ever, the  absence  of  these  gentlemen  should  in- 
convenience you  in  the  least,  I  shall  be  glad  to 
send  you  substitutes  from  the  Musicians'  Union. 
Local  number  six.  However,  don't  worry,  they 
will  be  O.  K.  tomorrow  night.  With  hearty  greet- 
ings from  us  all,  most  sincerely. 

Yours,  SIR  HENRY. 

I  have  not  been  able  to  discover  what  Dr.  Muck's 
thoughts  were  upon  perusing  the  above  telegram.  The 
surprise  and  shock  upon  reading  the  message,  must, 
however,  have  had  a  dazing  effect  upon  his  mind,  for 
soon  thereafter  he  permitted  himself  to  be  separated 
from  about  $300,  intended  for  a  charity  which  did  not 
exist.  No  doubt,  if  it  had  not  been  for  that  telegram, 
Dr.  Muck  could  not  have  been  caught  off  his  guard  so 
easily. 


Walter  Damrosch,  Josef  Hofmann  and  One  Hundred  and 
Twenty-five   Musicians  to  Give  Greatest  Sym- 
phony Concert  Ever  Heard  in  the  West. 


Next  Tuesday  night,  April  25th,  in  the  Civic  Audito- 
rium, Manager  Will  L.  Greenbaum  will  bring  his  brilliant 
season  to  a  close  with  the  greatest  orchestral  concert 
ever  arranged  in  the  West.  Walter  Damrosch  and  his 
magnificent  Symphony  Orchestra  of  eighty  artists,  and 
we  use  the  word  advisedly,  will  be  assisted  by  forty- 
five  of  our  best  local  symphony  players,  forming  an 
orchestra  of  one  hundred  and  twenty-five  players.  Vic- 
tor Kola,  the  assistant  conductor  of  the  New  York  Sym- 
phony, will  conduct  the  preliminary  rehearsals.  The 
instrumentation  of  the  orchestra  for  this  red-letter 
event  will  be  as  follows:  Twenty-six  first  violins, 
twenty-two  second  violins,  fourteen  violas,  fourteen 
violoncellos,  thirteen  basses,  one  harp,  four  flutes,  one 
piccolo,  four  clarinets,  one  bass  clarinet,  four  oboes, 
one  English  horn,  four  bassoons,  one  tuba,  and  four 
percussion  players. 

The  Exposition  Auditorium  is  now  admirably  adapted 
for  concerts.  A  splendid  band  stand  has  been  erected 
backed  by  a  huge  sounding  shell,  and  with  an  orchestra 
of  this  size  an  ideal  performance  may  confidently  be 
expected.  Then,  too,  there  is  that  colossal  attraction — 
Josef  Hofmann,  undoubtedly  the  master  of  all  master- 
pianists.  Mr.  Hofmann  fairly  electrified  all  who  heard 
him  at  the  Columbia  Theatre.  Such  piano  playing  is 
not  often  heard  in  one's  lifetime.  Here  is  the  complete 
program  for  next  Tuesday  night's  event: 

1.  Symphony,  Pathetique  Tschaikowsky 

2.  Concerto  for  piano  and  orchestra  D  minor 

Rubinstein 

Josef  Hofmann,  Soloist. 

3.  Prelude  to  Lohengrin Wagner 

4.  The  Ride  of  the  Valkyries Wagner 

Of  all  the  modern  symphonies,  there  is  no  question 

but  what  the  "Pathetique"  is  the  most  popular,  and 
with  an  orchestra  of  this  size  we  shall  hear  it  played 
as  we  have  never  heard  it  before.  This  same  applies  to 
the  exquisite  Prelude  to  "Lohengrin."  With  eighty 
strings  playing  this  heavenly  music  we  shall  hear  it  as 
Richard  Wagner  himself  conceived  it.  We  heard  Josef 
Hofmann  play  the  Rubinstein  Concerto  in  G  last  Sat- 
urday night  and  it  was  simply  a  revelation,  and  what 
he  will  do  with  the  even  more  brilliant  and  effective 
one  in  D  minor  can  well  be  imagined.  The  scale  of 
prices  for  this  stupendous  event  will  be  most  moderate 
— in  fact  it  is  what  those  in  mercantile  life  call  a  bar- 
gain. There  will  be  four  thousand  good  reserved  seats 
at  50  cents,  as  many  more  at  $1.00,  while  the  very 
choicest  seats  will  be  but  $1.50.  The  box  office  is  now 
open  at  Sherman.  Clay  &  Co.'s,  corner  Sutter  and  Kearny 
streets,  and  mail  orders  will  receive  careful  attention, 
if  addressed  to  Will  L.  Greenbaum  with  check  or  money 
order  enclosed.  Here  is  a  concert  that  there  is  no  excuse 
for  any  music  lover  within  fifty  miles  of  San  Francisco 
to  miss.  It  is  a  concert  such  as  they  may  never  hear 
again,  and  there  are  mighty  few  who  can  not  afford  to 
pay  50  cents  for  such  a  feast  of  beautiful  music  played 
by  an  orchestra  of  125  conducted  by  a  master  such  as 
Walter  Damrosch,  and  with  Josef  Hofmann,  the  greatest 
living  pianist,  as  soloist. 


MR.   JEAN    PENABLE. 


Officer  de  I'lnstruction  Publique;  President  de  la  Fed- 
eration Musicale  de  l'Oise;  President  de  l'Association 
des  Musiciens  Francais;  Directeur  de  la  Fanfare  de 
Meru;  First  prize  for  French  horn  (Cor.)  at  the  Paris 
Conservatory  in  1882-  Horn  soloist  with  the  celebrated 
Colonne  Orchestra,  l'Opera  Italien  et  l'Opera  Comique 
a  Paris;  Soloist  of  the  "Societe  des  Concerts  du  Con- 
servatoire," and  Solo  horn  of  the  famous  Society  of 
Chamber  Music  for  Wind  Instruments,  founded  by  the 
great  Paul  Taffanel.  Jean  Penable  is  recognized,  not 
only  as  the  greatest  horn  player  of  France,  but  as  one 
of  the  greatest  of  the  world  today,  who  has  obtained 
the  most  magnificent  success  in  every  capital  and  mu- 
sical city  of  Europe.  Owing  to  this  most  unfortunate 
war,  which  caused  for  a  time  the  closing  of  the  grand 
opera  and  concerts  in  general  in  Paris,  this  most  dis- 
tinguished virtuoso  came  to  San  Francisco  with  the 
never-to-be-forgotten  French  Band  during  our  Exposi- 
tion in  1915  as  horn  soloist  and  assistant  conductor. 
Our  readers  will  no  doubt  remember  the  great  impres- 
sion he  made  here  in  his  remarkable  virtuosity,  espe- 
cially at  the  concert  given  at  Festival  Hall  on  the  even- 
ing of  March  29th.  Such  playing  has  surely  never  been 
heard  in  San  Francisco.  Mr.  Penable,  like  all  great  and 
gifted  men,  is  an  extremely  modest  and  most  charming 
gentleman.  He  made  many  friends  here  to  whom  he 
occasionally  writes  from  Paris,  always  in  enthusiastic 
and  glowing  terms  of  his  delightful  visit  to  our  city, 
for  which  he  retains  the  most  affectionate  remem- 
brances. 


SINGING  DELIGHTS  MONTANA  AUDIENCE. 


Her  clear  diction,  confidence,  ease,  stage  appearance 
and  unexpected  range  of  tones  won  approval  of  a  big 
crowd  in  the  Broadway  Theatre  last  evening  for  Miss 
.Mabel  Riegelman.  prima  donna  of  the  Boston  Grand 
Opera  Company  and  Chicago  Grand  Opera  Company, 
who  gave  a  most  classical  concert.  Miss  Riegelman  was 
accompanied  by  Joseph  George  Jacobson  of  England  and 
Germany.  Miss  Riegelman  confined  her  important  of- 
ferings to  numbers  by  foreign  composers,  among  whom 
were  Bizet,  Veracini,  Brahms,  Meyerbeer,  Verdi, 
Puccini  and  Tosti.  Her  encores  were  bright  and  lively 
and  in  contrast  to  the  more  somber  numbers,  were  as 
gladly  received  as  her  more  studied  and  professional 
efforts. — "The  Anaconda  Standard,"  (Mont.)  April.  1916. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL   ACTIVITIES   IN    NEW   YORK. 


By  VICTOR   DE   GOMEZ. 

New  York.  April  :i.  1916. 

After  one  of  the  most  successful  years  in  its  history, 
the  Metropolitan  Opera  Company  has  left  for  Boston 
(There  a  season  of  three  weeks  will  terminate  this  year's 
activity  with  the  exception  of  the  annual  week  in  At- 
lanta. 

It  has  been  claimed  that  the  profits  for  the  season 
1915-191G  were  $500,000,  and  whether  or  not  this  is  true, 
it  is  a  certainty  that  last  week's  receipts  were  $80,000. 
it  would  seem,  therefore,  that  Mr.  Gatti  Casaaza  left 
considerably  more  than  $200,000  in  New  York  by  going 
to  Boston. 

Could  Leopold  Damrosch.  struggling  in  1884  to 
realize  his  dream — the  success  of  Grand  Opera  in  New 
York — have  looked  ahead  and  seen  the  prosperity  which 
has  sprung  from  the  seed  sown  by  his  sacrifices,  what 
great  joy  would  have  been  his. 

Starting  Wednesday.  April  3d,  Serge  de  Diaghilefl's 
Ballet  Russe  will  occupy  the  stage  at  the  Metropolitan 
for  four  weeks.  This  company  is  said  to  be  the  greatest 
Russian  Ballet  which  has  ever  visited  America,  and 
will,  no  doubt,  prove  a  worthy  rival  of  the  Metropolitan 
Opera  in  drawing  large  houses. 

Although  the  majority  of  the  large  organizations  have 
left  the  field  until  next  fall,  recitals  continue  to  be 
given  with  unfailing  regularity,  for  the  artists  are  mak- 
ing the  most  of  the  few  remaining  weeks  before  the 
warm   weather  begins. 

Piano   Recital  by  Leginska. 

On  Friday  evening.  March  31st.  in  Carnegie  Hall,  a 
program  of  pianoforte  music  was  given  by  Ethel  Le- 
ginska. who  proved  herself  to  be  a  great  artist,  possess- 
ing the  requirements  of  present  day  piano  technique 
and  a  mentality  which  kept  the  interest  of  her  audience 
at  a  high  pitch  throughout  the  program.  Leginska  is 
a  slight-looking  young  woman,  somewhat  inclined  toward 
eccentricity  in  mode  of  dress,  but  entirely  free  from  dis- 
agreeable mannerisms  at  the  keyboard. 

Her  playing  showed  tremendous  power,  a  highly  devel- 
oped technique,  fine  temperament,  and  a  use  of  the 
rubato.  which,  if  somewhat  unusual,  was  at  all  times 
subserviant  to  the  meaning  of  the  phrase.  In  the  Bach 
numbers  it  was  gratifying  to  hear  the  tempo  kept  moder- 
ate enough  to  permit  every  note  in  the  bass  passages 
to  sound  distinctly.  After  her  wonderful  performance 
of  the  eleven  Chopin  Preludes,  Miss  Leginska  was 
greeted  with  a  burst  of  applause  which  started  like  a 
thunderclap  and  continued  for  several  minutes.  The 
somewhat  "hackneyed"  Campanella  by  Liszt  was  played 
with  perfect  control  and  beautiful  shading  and  ended  a 
well-chosen  program. 

In  all  probability.  Miss  Leginska  will  visit  the  coast 
next  season,  and  should  she  do  so  it  will  be  a  fine  op- 
portunity for  piano  students  to  hear  an  artist  who  will 
awaken  the  greatest  enthusiasm  wherever  she  appears. 

Cello   Recital   By  Paulo  Gruppe.  __ 

The  Dutch  celloist,  Paulo  Gruppe,  assisted  by  Conraad 
Bos.  accompaniste  "par  excellence."  gave  a  cello  re- 
cital in  Aeolian  Hall  Saturday  evening  March  25th. 
plaving  sonatas  by  Brahms  and  Locatelli  and  shorter 
pieces  by  Lalo,  de  Fesch,  Sinding.  Schumann,  and 
Poppe. 

Mr.  Gruppe  was  well  received  by  a  rather  small  but 
appreciative  audience,  and  responded  to  several  encores 
at  the  end  of  the  program.  Although  Mr.  Gruppe  re- 
vealed many  excellent  qualities  as  a  soloist,  including 
a  big  full  tone  and  facility  in  technical  passages,  his 
playing  was  somewhat  marred  by  faulty  intonation  and 
a  tendency  toward  monotony  of  tone  color. 

Another  recital  will  be  given  by  Mr.  Gruppe  in  April. 
Bauer  and  Casals  In  a  "Sonata   Recital." 

The  sonata  recitals  of  Harold  Bauer  and  Pablo  Casals 
have  become  an  institution  in  New  York,  for  the  appeal 
of  this  pure  form  of  music,  played  by  these  two  artists 
who  are  ideal  ensemble  players  and  especially  adapted 
to  sonata  playing,  has  built  up  a  following  which  will 
continue  to  grow  in  future  seasons.  At  their  final  joint 
recital  of  this  season  given  in  Aeolean  Hall  on  Satur- 
day afternoon,  March  25th,  it  was  necessary  to  place 
the  overflow  of  their  followers  on  the  stage  and  all 
signs  point  to  Carnegie  Hall  next  season,  if  the  audiences 
continue  to  increase. 

Sonatas  by  Brahm.  Chopin  and  Strauss  were  chosen 
for  this  program,  and  the  recital  was  a  memorable 
event.  With  the  exception  of  a  moment  or  two  in  the 
first  movement  of  the  Chopin  Sonata,  when  a  slight  dis- 
agreement as  to  tempo  was  noticeable,  the  ensemble  was 
perfect  and  the  entire  program  was  a  model  of  tone- 
balance. 

Music-lovers  need  not  be  dismayed  by  the  title  "So- 
nata Recitals."  for  in  the  handB  of  Casals  and  Bauer 
this  form  of  music  is  full  of  a  vivacity  and  magnetism 
which  temporarily  detach  the  sonata  form  from  the 
category  of  chamber  music. 

*» 

One  of  the  most  interesting  and  delightful  events  of 
the  musical  season  will  be  the  Piano  and  Vocal  Recital 
to  be  given  by  Mrs.  Myrtle  Dingwall-Kelley.  and  Vin- 
cent de  Arrillaga,  soprano  and  pianist  respectively.  Mrs. 
Kelley  is  well  known  because  of  ber  brilliant  light  opera 
career,  or  late  she  has  been  devoting  ber  time  to 
concert  work,  and  has  scored  a  well  merited  artistic 
triumph.  She  possesses  a  beautiful,  mellow  voice  and 
sings  with  fine  skill  and  judgment.  The  event  will  take 
place  in  the  recital  hall  of  the  Arrillaga  Musical  Col- 
lege on  Friday  evening.  April  28th.  Mr.  Arrillaga  is  one 
of  the  leading  pianists  of  this  city  and  an  artist  of  the 
rarest  type.  The  program  to  be  rendered  on  this  oc- 
casion will  be  as  follows:  Zortxico  (8.  Arrilaga).  Polo- 
naise iMacOowelli,  Mr.  Vincent  de  Arrillaga;     Romance 


(Debussy),  Down  in  the  Forest  ( L.  Ronaldl.The  Call  of 
Radha  illarri.-i  Ware),  MrB.  Myrtle  lilngwall-Kelley; 
Nocturne,  Scherzo  H  Hat  minor  (Chopin),  Mr.  Vincent 
de  arrillaga;  Like  the  Rosebud  iKrank  La  Forget.  Will 
o'  the  Wis|i  (SproSS),  When  the  Roses  Bloom  I  Reich- 
ardtl,  Were-  my  song  with  «ings  provided  (Hahn),  Love's 
Springtide  (V  de  Arrillaga),  Mrs.  Myrtle  IMngwall-Kel- 
ley;  Serenata  (Chapi),  Grazlela  (S. Arrillaga »,  En  Route 
(Godard),  Mr.  Vincent  de  Arrillaga;  Sunlight  (Ware), 
My  Dreams   iTostii,   Mrs.  Myrtle  Dingwall-Kelley. 


At  a  concert  for  the  organ  fund  of  the  Asbury  M.  E. 
Church,  Geary  Street  and  Seventh  Avenue,  on  Tuesday 
Dg,  April  11  th,  the  following  program  was  present- 
ed: Organ  solo  ( Selected  I,  Mr.  Zura  E.  Bells;  Vocal 
solo.  Spring  Song  tOscar  Weill,  Mrs.  George  E.  Ben- 
ii,  tt.  Lincoln  S.  Batschelder  at  the  piano;  Trio,  Hungar- 
ian Dance  No.  5  (Brahma),  Miss  Mildred  Market,  Miss 
.Melba  Livingston.  George  Ross;  Baritone  solo,  Let  Me 
Love  Thee  (Arditi),  Mr.  Houglas  Allan,  Henry  B.  Pas- 
more  at  the  piano.  Baritone  solo  with  I'kelele,  tai  Beau- 
tiful Isle  iFearisi.  lb)  A  Perfect  Day  (Jacobs  Bond  I, 
Mrs.  Alice  Kellar-Fox:  Violin  solo,  Serenade  (Le  Ber- 
iot),  Miss  Gladys  Shoemaker,  Miss  Pauline  Buttner  at 
the  piano;  Solo,  One  Fleeting  Hour.  Miss  Elaine  King; 
Mandolin  Trio,  (a)  Napoli  (Tarantella)  (E  Mezzocapo), 
(b)  Saluto  A  Mascagni  (March)  i.Munierl,  Effa  Fitch, 
William  Temple,  Chris  Mitchell,  Alice  Kellar-Fox  at  the 
piano;  Vocal  Solo,  Aria  Ernani  (Verdi),  Miss  Althea 
Burns.  Henry  B.  Pasmore  at  the  piano;  Piano  Solo,  Rig- 
oudon  (Country  Dance)  (Raff),  Miss  Grace  Jurges;  Lyr- 
ic Baritone  Solo.  Just  a  Wearyin'  for  You,  (Carrie  Jacobs 
Bond),  Cecil  Reon  Newton;  Banjo  Duet,  (a)  Kaloola 
(Weidt),  (b)  Galop  (Grove),  Myrtle  Parker  and  Richard 
Blum,  Alice  Kellar-Fox  at  the  piano;  Rondo  Brilliante 
(Weber).  Lincoln  S.  Batschelder. 


THE  MANSFELDT  CLUB  CONCERT. 


A  Number  of  Artistic  Members  of  This  Well   Known  So- 
ciety Appear  in  a  Delightful  Two-Piano   Re- 
cital at  the  Palace   Hotel. 


The  recital  hall  of  the  Palace  Hotel  was  crowded  to 
capacity  on  Wednesday  evening.  April  12th,  when  the 
Mansfeidt  Club  gave  its  Thirty-first  piano  recital,  which 
included  a  program  of  Two-Piano  compositions.  The 
foremost  artists  of  this  famous  organization  were  rep- 
resented and  gave  an  excellent  account  of  themselves. 
The  opening  number  of  the  program  was  Liszt's  Danse 
Macabre,  which  is  a  work  rarely  performed  and  which, 
because  of  its  sombreness  and  essentially  technical 
brilliancy,  is  not  a  favorite  number  among  pianists. 
However,  Miss  Marjorie  E.  Y'oung  and  Mrs.  Hazel  H. 
Mansfeidt  gave  this  exceptionally  difficult  composition 
such  a  fluent  and  vivid  reading  that  its  inclusion  on  the 
program  was  well  justified.  It  is  not  so  easy  to  make  a 
rather  monotonous  work  interesting  and  the  fact  that 
these  two  pianists  aroused  the  interest  of  their  audience 
to  a  sufficient  extent  to  be  rewarded  with  enthusiastic 
applause  at  its  close,  proves  that  they  made  no  mistake 
in  resurrecting  this  Liszt  composition,  even  if  it  were 
only  for  this  one  time. 

Miss  Lorraine  Ewing  and  Mrs.  Mansfeidt  played 
Tschaikowsky's  Serenade  in  a  manner  that  brought 
out  the  technical  and  emotional  phases  of  this  compo- 
sition. It  requires  considerable  poetic  instinct  to  give 
this  Tschaikowsky  work  a  certain  dignified  musical 
aspect,  for  it  is  not  quite  a  big.  imposing  work.  The 
two  pianists  succeeded  in  investing  the  composition 
with  that  fluency  of  technical  execution  combined  with 
a  serious  musical  coloring  which  could  not  help  but 
make  the  impression  that  they  possessed  a  ertain  ele- 
ment of  virtuosity  enhanced  by  artistic  temperament. 

Miss  Esther  Hjelte  and  Miss  Stella  Howell  distin- 
guished themselves  by  giving  a  most  delightful  reading 
of  the  Beethoven  Air  variee  arranged  by  Saint-Saens. 
Variations  are,  as  a  rule,  purely  technical  ideas  clothed 
in  rather  flimsy  musical  habilements.  The  two  pianists 
succeeded  in  adding  a  musical  environment  which  gave 
adequate  reason  for  its  performance.  Both  piano  parts 
were  interpreted  with  exceptional  efficiency  both  as 
to  the  smoothness  and  fluency  of  the  digital  interpreta- 
tion and  the  musical  reading.  It  was  a  case  where  the 
variations  became  an  interesting  work. 

Miss  Ruth  Viola  Davis  and  Mrs.  Mansfeidt  delighted 
their  hearers  with  a  vigorous,  spirited  rendition  of  the 
well  known  Schubert-Taussig  Military  March.  Both  as 
to  rhythmic  accentuation  and  martial  atmosphere  the 
work  received  a  most  impressive  reading  at  the  hands 
of  these  two  pianists.  The  hearty  manifestations  of  ap- 
proval on  the  part  of  the  audience  were  ample  evidence 
for  the  splendid  impression  made. 

Miss  Stella  Howell  and  Miss  Berkeley  Howell  ren- 
dered Liszt's  difficut  and  pretentions  A  major  concerto 
in  a  manner  that  revealed  inborn  musicianship  as  well 
as  patient  and  thorough  technical  training.  These  two 
young  artists  are  exceptionally  talented  and  their  de- 
cidedly pianistic  refinement  displayed  in  this  work  was 
not  a  little  appreciated  by  their  hearers  who  were  lavish 
in  their  tokens  of  approval. 

Miss  Alyce  Dupas  and  Miss  Stella  Howell  inter- 
preted Saint-Saens  effective  and  Impressive  Danse 
ire  in  a  manner  that  showed  conscientiousness 
of  artistic  endeavour  and  depth  of  musical  understand- 
ing as  well  as  skill  In  technical  execution.  The  sponta- 
neity of  attack,  unanimity  of  emotional  coloring  and  ac- 
centuation of  the  sombreness  as  well  as  grotesqueness 
of  the  work  proved  a  surprising  feature  of  this  per- 
formance. Again  was  the  enthusiasm  of  the  audience 
well  justified. 

The  program  concluded  with  ■  mi  "  rform- 

ance  of  Henselt'l  Si  olseau  j'etals  and  Liszt's  Rakoszy 
March  bj  Mrs.  Kilith  Sellers  French  and  Mrs.  Hazel  II. 
Mansfeidt.     Both  works  were  Interpreted  wit),  delightful 


Ml»»     lltK.liillll      f:.    till   \l. 
if   the   Mo»t    Skillful    Merabern   of   the    Manxfeldt    <  lull 
Who    Scored    an    ArtintU-   Triumph    I. ant    w  ■■•■k 


adherence  to  their  artistic  characteristics.  The  first 
was  read  with  a  charm  and  poetic  limpidity  which 
aroused  genuine  pleasure,  and  the  last  with  that  fiery 
abandonment  and  Magyar  spirit  which  proves  its  most 
intense  nationalistic  atmosphere.  The  contrast  of  these 
two  gems  of  pianistic  literature  was  here  graphically 
demonstrated  and  both  artists  are  entitled  to  much 
praise  for  their  unquestionable  understanding  of  the 
inner  meaning  of  these  works. 

Throughout  the  rendition  of  this  program  the  mem- 
bers of  the  Mansfeidt  Club  again  demonstrated  that 
their  artistry  is  not  only  based  upon  a  ready  control  of 
technical  intricacies  but  that  they  devote  equal  atten- 
tion to  the  musical  ideas  that  underlie  the  intentions  of 
the  composers.  It  was  a  most  delightful  program  excep- 
tionally well  presented.  A.  M. 
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RALPH  ERROLLE 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


RALPH  ERROLLE 

Celebrated  American  Lyric  Tenor        Formerly  Chicago  Grand  Opera  Company 

Who  has  established  the  most  spacious  and  elegant  Vocal  Studios 
in  this  City,  situated  at  25  1  Post  Street,  has  selected  and  purchased  a 

STYLE   A A  GRAND 

PIANO 

as  the  instrument  most  befitting  the  requirements  of  his  advanced  art. 
Mr.  Errolle  writes  as  follows: 

THE 

Errolle  Studios 

VOCAL  AND  OPERA 

mercedes   building 

San  Francisco 

The  Mason  &  Hamlin  Co.,  492  Boylston  St.,  Boston,  Mass. 

Gentlemen: — I  take  this  opportunity  to  express  my  appreciation  and  gratification  of 
the  wonderful  Mason  &  Hamlin  Piano  which  I  have  purchased  through  your  representatives, 
the  Wiley  B.  Allen  Co. 

From  the  standpoint  of  a  vocalist  and  teacher,  who  realizes  the  support  of  a  round 
bodied  tone,  a  tone  that  is  as  rich  and  mellow  as  it  is  pure,  1  feel  justified  in  stating  that  the 
Mason  &  Hamlin  stands  supreme.  Where  other  instruments  merely  support,  the  Mason 
&  Hamlin  actually  blends  with  the  cultured  voice  into  one  single  tone. 

Yours  most  sincerely,  RALPH  ERROLLE. 

Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


RUTH    ST.   DENIS   AT   THE   ORPHEUM. 


Ruth  St.  Denis,  the  world  famous  danseuse  will  make 
her  first  vaudeville  appearance  in  this  city  at  the  Or- 
pheum  next  Sunday  matinee.  She  will  he  assisted  by 
Ted  Shawn  and  a  company  ot  terpsiehoreans  trained  by 
him.  The  following  will  be  the  program:  The  Spirit  of 
the  Sea,  Rutn  St.  Denis:  Danse  Javanese.  Ada  Forman: 
The  Peacock,  a  legend  of  India  (inspired  by  the  poems 
of  Lawrence  Hope  I,  Ruth  St.  Denis,  Mr.  Shawn,  Misses 
Loomis,  Forman,  Horst  and  Hindoo  assistants;  Lady 
Picking  Mulberries,  Margaret  Loomis;  Ancient  Egypt, 
a  ballet  of  the  Tamboura,  Miss  St.  Denis,  Mr.  Shawn  and 
Company.  Madame  Chilson-Ohrman,  a  gifted  young 
American  prima  donna  soprano  who  has  toured  with 
brilliant  success  with  the  New  York  Symphony  Orches- 
tra and  whose  London  and  Paris  operatic  engagements 
have  been  postponed  on  account  of  the  European  war, 
will  be  heard  in  a  delightful  program  of  song  which  will 
include  the  Aria  from  II  Puritani,  At  Dawning,  by  Cad- 
man,  Polonaise  from  Mignon,  and  The  Last  Rose  of 
Summer. 

Percy  Bronson  and  Winnie  Baldwin  who,  like  good 
wine,  need  no  bush,  will  present  what  they  term  A  1916 
Songology,  which  is  said  to  be  a  splendid  vehicle  for  the 
exhibition  of  their  great  ability  as  singers,  dancers  and 
comedians.  Harriet  Marlotte  and  an  excellent  company 
will  appear  in  an  exceptionally  funny  sketch  by  Edgar 
Allen  Woolf,  entitled  The  Lollard.  Miss  Don  Fung  Gue 
and  Harry  Haw  will  present  a  Chinese  conception  of 
American  songs  and  dances. 

A  spectacular  singing  novelty  entitled  "The  Girl  in 
the  Moon,"  will  be  a  pleasant  feature  of  the  new  bill. 
A  pretty  maiden,  clad  in  dainty  pajamas,  sitting  in  a 
New  Moon,  sails  out  over  the  audience,  dropping  now 
and  then  amongst  the  audience  and  pinning  carnations 
in  the  buttonholes  of  some  of  the  gentlemen,  singing  to 
them  all  the  while.  Andy  Rice,  in  his  witty  monologue, 
"My  First  Anniversary,"  and  Fannie  Brice,  in  her  di- 
verting songs  and  creations,  will  close  their  engage- 
ments with  this  bill. 


The  Department  of  Music  of  the  University  of  Cali- 
fornia announces  Two  University  Recitals  of  music  for 
vioiin  and  piano  at  California  Hall,  Berkeley,  on  Tues- 
day evenings,  April  25th  and  May  2d,  to  be  given  by 
Constance  Edson  Seeger  and  Walter  Handel  Thorley. 
The  programs  will  be  a  sfollows:  Program  for  April 
25th — Bach — Sonata,  E  major;  Mozart — Sonata,  D  ma- 
jor; Brahms — Sonata,  G  major.  Program  for  May  2nd — 
Purcell — Sonata,  G  major;  Beethoven — Sonata  G  major, 
(Op.  30,  No.  3);  Strauss— Sonata,  E  flat  major. 


Mrs.  Anil  Deer  Knauer  has  moved  her  studio  from  232 
Haight  Street  to  428  Fillmore  Street.  The  growth  of 
her  classes  necessitated  expansion  of  space,  and  her 
new  studio  is  tastefully  furnished  and  conveniently  lo- 
cated. 

Miss  Amy  Holman.  a  young  English  contralto,  recent- 
ly located  here,  has  been  engaged  as  solo  contralto  at 
the  First  Presbyterian  Church  in  Oakland. 

The  Oakland  Orpheus,  Edwin  Dunbar  Crandall.  direc- 
tor, will  give  the  next  concert  on  Tuesday  evening,  the 
twenty-fifth  of  April,  at  the  theatre  of  the  Municipal 
Auditorium.  This  is  the  first  concert  of  the  twenty- 
third  season,  and  the  subscribers  are  anticipating  it 
with  great  pleasure.  The  soloists  are  not  yet  announced. 
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BRAHMS'    "REQUIEM"     IN     OAKLAND. 


A  very  praiseworthy  rendering  of 
Brahms'  masterpiece,  the  "Requiem"  at 
ih.  First  Congregational  Church,  Oak- 
land, last  Sunday,  was  probably  the 
greatest  musical  event  held  in  any  of 
the  Bay  cities.  Its  greatness  and  spirit- 
ual beauty  were  unusually  well  inter- 
preted by  a  body  of  ninety-five  well  train- 
ed singers,  under  the  baton  of  Eugene 
Main  hard,  director  of  the  church  choir. 
For  this  rendition,  the  vested  choir  of 
the  church  received  valuable  assistance 
from  many  soloists  from  other  local 
churches,  who  were  able  to  be  present 
owing  to  the  work  being  given  in  the 
afternoon.  Mrs.  Alma  lierglund  Win- 
chester took  the  soprano  solo  in  her 
usual  artistic  manner,  whilst  Charles  E. 
Lloyd,  Jr.,  acquitted  himself  well  in  the 
baritone  solos. 

Special  praise,  however,  must  be  given 
to  the  chorus  for  the  impressive  manner 
in  which  the  numbers  were  rendered. 
Purity  of  intonation  in  the  sustained 
measures  of  the  high  soprano  parts  called 
forth  much  admiration.  The  attacks 
were,  on  the  whole,  very  good;  marks  of 
expression  were  well  noted;  enunciation 
was  better  than  is  generally  heard  in 
choral  worK  of  this  kind.  In  fact,  we 
think  Mr.  Blanchard  is  to  be  highly  con- 
gratulated on  the  satisfactory  way  in 
which  this  extremely  difficult  choral 
composition  was  interpreted  to  a  very 
large  audience.  Miss  Virginia  de  Frem- 
ery,  as  always,  played  the  exacting  ac- 
companiments on  the  organ  in  her  usual 
masterly  style. 

ELIZABETH  A.  TAYLOR. 


ELEVENTH    BACH    FESTIVAL. 


Soloists  for  the  eleventh  Bach  Festi- 
val, to  be  held  at  Lehigh  University  on 
Friday  and  Saturday,  May  26  and  27, 
have  just  been  announced  by  Dr.  J.  Fred 
Wolle,  conductor  of  the  Bach  Choir  of 
the  Bethlehems.  In  the  rendition  of  the 
Christmas  Oratorio  on  May  26  the  solo 
parts  will  be  taken  as  follows:  Soprano, 
Miss  Marie  Stoddard  of  New  York;  con- 
tralto, Miss  Maude  Sproule  of  Philadel- 
phia; tenor.  Reed  Miller  of  New  York; 
Bass.  Charles  Tittman  of  Washington,  D. 
C.  The  soloists  for  the  Mass  in  B  minor 
on  May  27  will  be  Mrs.  Caroline  Hudson- 
Alexander  of  New  York,  soprano;  Miss 
Christine  Miller  of  New  York,  contralto; 
Nicholas  Douty  of  Philadelphia,  tenor; 
Arthur  Horschmann  of  New   York,  bass. 


ALCAZAR. 

The  new  stock  star  system  is  sched- 
uled to  replace  moving  pictures  at  the 
Alcazar  Theatre,  and  the  dramatic  sea- 
son will  be  inaugurated  on  next  Monday 
night.  April  24th.  by  Florence  Reed  and 
Malcolm  Williams,  supported  by  the 
entirely  new  Alcazar  stock  company  in 
the  first  production  at  the  popular  O'Far- 
rell  street  playhouse,  of  George  Broad- 
hurst's  great  American  play,  "Bought 
and  Paid  For."  Florence  Reed,  a  daugh- 
ter of  the  late  Roland  Reed,  long  one  of 
this  country's  favorite  comedians,  comes 
to  the  Alcazar  with  the  reputation  of 
being  one  of  America's  leading  emotional 
actresses.  She  is  gifted  with  an  abun- 
dance of  good  looks  and  talent  of  a  most 
extraordinary  degree.  Miss  Reed  pos- 
sesses what  is  known  as  "The  divine 
spark,"  and  she  is  destined  to  prove  a 
revelation  to  local  theatre  goers  next 
week  in  the  role  of  Virginia  Blaine,  in 
the  Broadhurst  play.  Malcolm  Williams 
comes  with  no  less  reputation  than  his 
charming  co-star,  and  he  will  be  afforded 
a  splendid  chance  in  the  role  of  Robert 
Stafford,  the  banker.  Among  the  new- 
comers to  the  Alcazar  will  be  Henry 
Hall,  a  remarkably  clever  character  ac- 
tor; James  Gleason,  one  of  America's 
foremost  light  comedians;  Willard  Web- 
ster, a  line  second  man;  John  Sunnier 
and  Joseph  Macaulay.  Among  the  women 
will  be  found  Helene  Sullivan,  recalled 
as  one  of  the  most  beautiful  and  popular 
members  of  a  former  Alcazar  stock  sea- 
son; Marion  Dentler,  a  dainty  little  in 
genue,  Elizabeth  Ross  and  Georgie  Knowl- 

'  ddison   Pitt  will  remain  ai  i 
<azar  as  stage  director  and  he  promises 
a  number  of  handsome  stage  productions. 
The  advance  sale  of  seats   indicates  ca- 
pacity   houses   at   the   Alcazar   all    next 


On   Saturday   afternoon,  April   29th,  at 
an  "Hour  of  Music"  will  be 
I  ;iase  Hall.     A  splen- 
did   program    has    been     prepared     with 
numbers  to  suit  varied  tastes  in  music. 
The  program  is  as  follows:      Sonata,  Op. 
tir    Impromptu 
iSaint-Saensi,   (as  played  by  the  master 
himself);   Pierrette   (Chamlnade); 


ing  (Edgar  van  Alstyne)  ;  Feature  Num- 
ber   (Edgar    Sawtelle).     The    Kohler   & 

Chase  muslcale  has  always  been  a  very 
popular  event  in  the  musical  life  of  this 
city,  and  their  resumption  will  be  hailed 
with  pleasure  by  music  lovers.  The  re- 
citals will  be  under  the  direction  of  Har- 
ald  Pracht.  Kohler  &  Chase  cordially 
invite  the  public  to  attend. 


ELIZABETH  SHORT'S  PIANO  RECITAL 


Elizabeth  Short,  a  young  artist  pupil 
of  Mrs.  Washington's,  gave  a  concert  at 
Century  Club  Hall  on  Saturday  after- 
noon, April  15th,  in  the  presence  of  a 
most  appreciative  audience.  The  young 
artist,  throughout  the  rendition  of  the 
excellent  program,  gave  evidence  of  ex- 
ceptional talent  both  as  to  technical  flu- 
ency and  interpretative  intelligence. 
She  seems  to  be  specially  musical  in 
the  grasp  of  the  finer  poetic  or  romantic 
phases  of  the  works  she  interpreted  and 
her  assurance  and  grace  contributed  not 
a  little  toward  impressing  her  audience 
with  the  power  of  her  artistic  instinct. 

Miss  Short  was  assisted  by  Nathan 
Firestone,  violinist,  who  was  accom- 
panied on  the  piano  by  Miss  Gertrude 
Max.  Mr.  Firestone  is  one  of  San  Fran- 
cisco's most  brilliant  artists,  and  his 
skill  on  the  violin  as  well  as  viola  is 
such  as  to  command  the  respect  of  every 
serious  musician.  He  draws  a  big,  pliant 
tone  and  reads  with  unusual  emotional 
contrasts.  Miss  Max  is  one  of  the  very 
best  accompanists  San  Francisco  can 
boast  of.  She  reads  fluently,  her  tech- 
nic  is  easy  and  facile  and  her  grasp  of 
emotional  values  is  decidedly  refined 
and  instinctive. 

The  program  rendered  on  this  occasion 
was  as  follows:  (a)  Bourree  in  G  mi- 
nor (Bach),  lb)  Sonata  in  F  major  (Mo- 
zart), Elizabeth  Short;  (a)  Walter's 
Prize  Song  ( Wagner-Wilhelmy),  (b)  Ga- 
votte (Carl  Bohm),  (c)  Melodie  Gluck- 
Kreisler),  Nathan  Firestone;  (a)  Waltz 
in  A  minor  (Chopin),  (b)  Rondo  Capric- 
cioso  (Mendelssohn),  Elizabeth  Short; 
(a)  En  Bateau  (Debussy),  (b)  Rigaudon 
(Monsigny),  (c)  Les  Farfadets  (Emilio 
Pente),  Nathan  Firestone;  (a)  Dedica- 
tion (Heller),  (hi  Papillon  (Grieg),  (c) 
The  Chase  (Rheinberger),  Elizabeth 
Short. 


ALICE  GENTLE   LEAVES  CITY. 


Alice  Gentle,  the  delightful  and  excep- 
tionally artistic  dramatic  soprano,  left 
San  Francisco  last  Wednesday  for  Se- 
attle, where  she  will  remain  a  few  weeks 
prior  to  her  departure  for  the  East.  It 
is  not  likely  that  she  will  return  to  this 
city  for  some  time,  and  her  numerous 
friends  will  hear  this  news  with  much 
regret.  Miss  Gentle  certainly  has  scored 
a  success  the  artistic  brilliancy  of  which 
has  not  been  surpassed  by  anyone,  and 
whenever  this  delightful  singer  will  re- 
turn here  she  will  unquestionably  be 
received  with  open  arms.  We  are  sure 
that  she  is  looking  into  a  splendid  future. 
and  that  we  will  soon  hear  of  her  tri- 
umphs in  wider  and  more  important 
fields.  Prior  to  her  departure.  Miss 
Gentle  was  afflicted  with  a  severe  cold 
which  made  it  impossible  for  her  to  sing, 
and  on  account  of  which  she  was  com- 
pelled to  disappoint  Paul  Steindorff  as 
soloist  of  the  Stabat  Mater  in  the  Greek 
Theatre. 


THE   ARTISTS'   BALL. 


What  are  the  students  of  the  San 
Francisco  Art  Institute  planning  for  the 
suppression  of  sadness  and  the  eleva- 
tion of  mirth,  on  Saturday  night,  April 
2!t,  when  the  Fine  Arts  Ball  is  given  in 
alifornia  Building? 

The  facts  are  not  divulged,  save  that 
the  students  are  coming  in  a  body  ami 
will  occupy  a  box  erected  in  the  center 
of  the  great  floor,  and  that  stunts  are 
being  devised  which  will  rival  in  bril- 
liance and  sensational  effect  the  antics 
ol  (he  students  at  their  famous  flings  at 
the  lial  de  QuatZ'  Arts.   Paris. 

Rimming    the    floor    will    be    the    boxes 
from  which  Society  will  gaze  on  the  spec- 
er   will   he  the   Bohe- 
mian  touch    which    will    radiate   its   care- 
Influence     throughout      the     vast 
throng.    Strings  of  Jewels  from  (he  Tower 
■  is  will  scintillate  in  the  blaze  of 
light  from  batteries  of  searchlights,  ami 
at   intervals  will  draw    loth,     pri 
of  the  gay  students  the  gaze  of  the  mul- 
titude. 

Two   great   bands,  numerous   places  of 
retreat     for    the    dancers.    » hen    wearied, 
to  refresh   themselves;    the   I'atio  OUl 
with    Its    Spanish    dishes    and    its    I 

Hail       I.      .  i.c      .,|       the      ,  ■),    | 

that   will    tend    to    sustain    the   carnival 

•iat    will   be   abroad   on   the  occa- 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the  heart  of  the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


sion   of  the   city's   final   fling  at  the  Ex- 
position. 

The  interest  of  artists  is. keen  in  the 
affair  since  the  proceeds  are  to  go  to 
the  fund  which  will  perpetuate  the  Pal- 
ace of  Fine  Arts  and  its  exhibits.  Boxes 
are  selling  at  committee  headquarters, 
Room  315,  St.  Francis  Hotel,  for  $20  to 
$50.  Reserved  seats  are  $1.50,  in  addi- 
tion to  the  dollar  wich  is  the  price  of 
admission.  At  Sherman,  Clay  &  Co.'s, 
reserved  seats  and  general  admissions 
may  be  secured,  and  all  leading  hotels 
have  a  supply  of  general  admission  tick- 
ets. 


ITALIAN  OPERA  AT  THE  CORT. 


Considerable  interest  has  been  aroused 
among  local  music-lovers  in  the  forth- 
coming season  of  opera  at  popular  prices 
by  the  Peluso  Grand  Opera  Company, 
which  is  scheduled  for  the  Cort  Theatre, 
beginning  Sunday  night,  April  30.  The 
intention  is  to  put  on  standard  Italian 
operas  in  excellent  fashion  with  a  not- 
able company  of  singers  and  adequate 
productions.  Although  the  prices  will  be 
low,  the  musical  standard  will  be  high; 
the  intention  being  to  present  the  best 
series  of  operatic  productions  at  popu- 
lar prices  that  has  ever  been  given  here. 
Seats  will  range  in  price  from  fifty  cents 
to  one  dollar. 

Following  is  the  repertoire  for  the  first 
week  of  the  two  weeks'  season:  Sun- 
day, April  30,  and  Wednesday  matinee, 
Rigoletto;  Monday  night  and  Saturday 
matinee.  Faust  ;  Tuesday  and  Friday 
nights.  L'AmlCO  Fritz;  Wednesday  night, 
Barber  of  Seville;  Thursday  and  Satur- 
day nit-'lit,  I'ugliacci  anil  t'avallcria  Hus- 
ticana.  Mail  orders  are  now  being  re- 
ceived. The  singers  include:  Itosina 
Zottl,  I. ina  Kcggiani.  Sofia  Charlebois, 
Virginia  Pierce,  Agnes  Sievers,  Tina 
Schinetti,  sopranos;  Claude  Albright, 
contralto;  Giuseppe  Vogliottl,  Gerolamo 
Ingar,  Mario  Rodolfl,  Ralph  lOrrolle, 
Louis  iggop,  tenors;  Bartolomeo  Dadone, 
i ...  ..!  :  llva,  baritones;  Ollnto  Lombardi, 
basso. 


vance  heraldry,  and  has  proved  himself 
as  strange  a  genius  as  has  ever  been 
seen  on  a  San  Francisco  stage.  The 
Cort  has  been  thronged  during  the  past 
week  with  audiences  that  have  been  de- 
lightfully mystified  and  thoroughly  en- 
tertained by  the  workings  of  this  "white 
Mahatma."  Alexander's  program  is  a 
varied  one.  The  first  part  of  the  evening 
is  devoted  to  "magic,"  as  it  is  termed. 
Many  clever  Oriental  feats  and  illusions 
are  given,  the  one  in  which  two  girls 
escape  from  a  securely-locked  cage  be- 
ing one  of  the  most  remarkable  stunts 
of  its  kind  that  has  ever  been  performed 
here.  But  it  is  the  second  part  of  the 
program  that  divulges  Alexander  in  his 
psychic  experiments,  for  which  he  is  far- 
famed.  The  results  here  obtained  are 
truly  wonderful.  Questions  are  asked 
the  seer  by  members  of  the  audience, 
and  are  answered  with  rapidity  and  such 
accuracy  that  it  fairly  takes  one's  breath 
away.  Alexander  makes  no  pretense  of 
being  possessed  of  clairvoyant  powers 
and  states  that  he  is  merely  giving  a 
stage  entertainment.  He  has  a  nice 
sense  of  humor  and  his  answers  often 
bring  gales  of  laughter.  The  second  and 
final  week  of  the  engagement  begins 
Sunday  night,  April  23. 


CORT   THEATRE. 


Alexander,  the  Mystic,  at  the  Cort  The- 

....    inoi,    than  lived  up  to  I 


MARIN    FLOWER    PAGEANT. 

The  selection  of  Wallace  Sabin,  leader 
of  the  chorals  at  the  Exposition  and  one 
of  the  most  celebrated  musicians  of  the 
Pacific  Coast,  as  director  of  the  great 
outdoor  musical  program  that  is  to  be 
one  of  the  picturesque  features  of  the 
Marin  Flower  Pageant  in  May,  has  been 
I need  by  the  Pageant  executive  com- 
mittee. 

The  selection  of  Sabin  gives  double 
assurance  of  the  success  of  the  musical 
port  ion  of  tin-  celebration,  arrangements 
having  already  been  made  to  present  a 
series  ol    outdoor  chorals   that    will   mark 

JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 


PACIFIC  COAST  MUSICAL  REVIEW 


RALPH  ERROLLE 

LYRIC  TENOR                        Formerly  Chicago  Opera  Co. 

VOCAL   AND    OPERATIC    STUDIO 

Special  Notice 

The   Errolle   Studios  have   been  moved  to   new  quarters 
in    the    Mercedes    lluilcl  lug,    231    Post    St.      For    particulars 
address    Geo.    11.    Ewlng,    Malinger.     Plinue    Prospect    1000. 

£ 

Music  teachers  on  the  Pacific  Coast  frill  find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Bett.r  Kind" 
185-168   Kearny   St..  In   the  store  of  the  WILEY   H.   ALLEN   CO.       Send   for  catalog 


Alire  Gentle  Manna  KRISTOFFY 

T-VllCC       VJCllllC  Thorough    Yo.nl    and    nr„„,„..c    rr„.nl 


DRAMATIC   SOPRANO 
Concerts — Oratorio — Opera 
Address    Pacific    Coast    Musical    Review, 
1009   Kohler  &  Chase   Bldg.,  San  Francisco. 

;driK  E.. 


d  Dramatic  Training, 
llt'iiirlolrc.  1334  Van 
anklln  8870. 


Mildred  Turner 

PIANIST    ACCOMPANIST 
Residence  Studio:  1015  Tavlor  Ave., 
■  eda.  Phone   Alumedu  2420  W. 


BLICRFELT    Henry  L.  Perry,  Bass 


Specialist  in  Voi 
Ret  u  rued     from     fiv« 
train  Iiik      with      Mnest 
Doreanl,    Mill 

and      il »s 


id  Development 

years     of     special 

o      Snbnt.nl,      Mme. 

lo     Cotosni,     R«me, 

Blackburn,     London.      Suite 


■  i.la> 


Jack  Edward  liillman 

Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Residence  116  Frederick  St. 
Phone   Park  09S7. 


CON  CERT — ORATORIO 

»r.  First  Congregational  C 
iololst.    Temple     Emanu-E 

Vocal   Instruction   by  Appointment  Only 

Thursdays:  1003  Kohler  &  Chase    III. It. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  *  Chase  Hide-        San  Francisco 

Phone  i    Kearny    5454. 


Theodore  Widmer    Paul  Steindorff 


PIANIST 

Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:  2116  California  Street. 

Phone  West  4073.    Down  Town  Studio:  907 

Kohler  &   Chase   Bide.  Phone  Kearny  5454. 

("Wednesday  and  Friday  Afternoons.) 

Warren  D.  Allen 

WILL    TEACH     IN     HERKELEV     Dl'RING 
JULY   AND   AUGUST 

re   of   Pacific   Conser- 


Addrcss    Iniiui 


ORATORIO — CONCERT — OPERA 

In    All   Languages 

5302   Broadway,   Oakland 

San  Francisco  Studio,  German  House 

By  Appointment  Only 

CECIL  FANNING 

BARITONE 
America's  Most  Versatile  Song  Interpreter 
H.  B.  TURPIN,  Accompanist 
Available  on  the  Pacific  Coast  From 
March  20  to  May  1,  1916.  Address:  L.  E. 
ll.-h.wniT.  Suite  705  Auditorium  Building. 
Los  Angeles,  Cal. 


(J[he|lali)imn  ;J}ia«o  (£orajjat»j 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris.  1900 
The  Grand  Prize,  St.  Loui3,   1904 
The  Grand  Prize.  London,  1914 

A»elt  Six  Million  Dollar! 

Retail — Wholesale — Export 

310  Sutter  Street,  San  Francisco 


Miss  Tessie  Newman 


PIANIST 
Studio:      1K0S    McAllister 
8848.     Pupil    of    I.hevlnue. 


-WANTED 


mary  carrick       Herman  S.  Heller    Rose  Rll£*  Cailleau 


PIANIST 
Available  for  Concerts 
Studio:   1358   Fell   St. 


EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly  With   the  Institute  of  Musical 

Art    of    New    York.     Studio:    726    Sutter    St. 

Telephone  Franklin  7345. 

Joseph  George  Jacobson 

Piano 
1276  California   St.  Phone  Franklin  1746 


an  epoch  in  this  field  of  music  in  Cali- 
fornia. Something  like  six  hundred  sing- 
ers will  take  part  in  the  great  choruses 
that  are  to  accompany  the  presentation 
of  the  tableaux  in  the  natural  amphi- 
theatre on  the  Kent  estate,  and  the  Cali- 
fornia Thanksgiving  Day  service,  to  be 
celebrated  on  the  anniversary  of  the 
landing  of  Sir  Francis  Drake,  at  what  is 
now  Drake's  Bay. 

The  arrangement  of  the  program  has 
been  in  charge  of  Miss  Phoebe  Macken- 
zie of  San  Rafael,  who  is  well  known  in 
all  of  the  Bay  cities  for  her  musical 
achievements,  and  who  is  chairman  of 
the  musical  committee  of  the  pageant. 
Under  the  direction  of  Mr.  Sabin  the  re- 
hearsals for  the  chorals  will  be  begun 
this  week  in  San  Rafael. 

In  addition  to  the  adult  choirs  that  will 
participate,  a  second  great  chorus  is  to 
be  made  up  of  several  hundred  boys  from 
the  two  Marin  county  military  academies. 

Besides  the  choral  features  there  is  to 
be  a  musical  tournament  held  during  the 
pageant  that  will  rival  in  its  scope  and 
musical  effects  the  great  music  festivals 
of  the  Welsh  Eisteddfod  and  the  musical 
fiestas  of  other  European  countries. 
Probably  nothing  hitherto  attempted  in 
this  country,  and  certainly  never  in  Cali- 
fornia, that  will  approach  the  ensemble 
of  musical  events  during  the  pageant. 

Casassa's  Band,  which  will  be  remem- 
bered as  among  the  best  of  the  musical 
organizations  that  were  heard  at  the  Ex- 
position, has  been  engaged  for  the  period 
of  the  pageant.  Mr.  Sabin  has  expressed 
the  keenest  enthusiasm  for  the  oppor- 
tunity that  will  be  offered  by  the  Pageant 
chorals  to  give  impetus  to  the  musical 
activities  of  California,  and  particularly 
San  Francisco. 


CONDUCTOR 

Violin,   Recitals,   Ensemble,   Composition 

Palace  Hotel,  San  Francisco,  Cal. 

Gerda  Wismer  Hofman 

DRAMATIC  CULTURE 

Available    for    Dramatic    Recitals.     Plays 

Prepared  and  Coached.    Studio:  2660  Green 

Street.      Phone    Fillmore    401. 

ALBERT   SPALDING 

THE    DISTINGUISHED    VIOLINIST 
Management   Frank  W.  Healy,  711   Head 
Building,    San    Francisco. 

MARIE  SLOSS 

PIANIST 

Studio — 1005     Kohler     A.      Chase     Building. 
Telephone  Kearny  5454. 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.        Phone:   Fillmore  1131 

Constance  Estcourt 

PIANIST — ACCOMPANIST — ENSEMBLE 

Residence  Studio:  2620  Sacramento  St. 

Phone  West  3005 

PIANO,    THEORY.    COMPOSITION 

John  W.  Metcalf 


violin,  harmony,  ensemble  ^      Fickenscher  Studios 
Antonio  De  Grassi 


818a    Grove    St.,    San    Francisco:    Mondays 


St.,    Berkeley:    Pho 


Berk.    4691 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.       Suite     "C"     Kohler     A 

Chase    Building.      Telephone:    Kearny   5454. 


HERMAN  MARTONNE 

VIOLINIST 
Stadlo:    2254    Fulton    St.,    Berkeley.    Tel. 
Berk.   .H.'."..      Thursdays.    Room    002    Kohler 
&   Chase    Bldg.,   San    Francisco,   Cal. 


FRANK  A.  WICKM AN,  Pianist      Mrs.  Carroll  Nicholson 


Studios:  2608  Piedmont  Avenue.  Tele- 
phone Berkeley  7674;  San  Francisco,  Room 
602  Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 


CONTRALTO 

Teacher    of    Singing.   32    Loretta    Avenut 

Piedmont.  Tel.  Piedmont  304.  Moo.,  Kohle 

dc    Chase    Bldg.,    S.    F.     Tel.    Kearny    5454. 


MISS  EDNA  MONTAGNE,  Piano       Mrs>  Marie  Partridge-Price 


ACHILLE  L.  ARTIGUES 

rum,  Paris.  Or- 
Connter  Point. 
Studio:  Arlllaga  Musical  College.  Res.i 
138-8tk  Ave.,  S.  F.    Phone  t  Pac.  6740. 


Soprano  Soloist — Teacher  of  Singing 
Recitals,  Concerts,  Church  and  Oratorio 
1002  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 

F.  G.  Schiller 

Plnno — 'II r. 

Coaching     In     Opern,     Oratorio    and     Lleder 
212B    California    St.         Phone    Fillmore   3720 


ANIL  DEER  STUDIO      AUG.  NURNBERGER-SUSS 


.MORE  STREET 
Studio    Tel.     Market    8061:    Residence    Tel. 
Mission    MT8.      By    Appointment    Only. 

EMILIE  NELSON,  Soprano 

Announces  Contlnunnce  of  Herman  Per- 
let's  Vocal  Studio.  Monday  and  Thursday. 
805  Kohler  £  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  2809  Stuart  St.,  Berkeley. 
Phone  Berkeley  9110  J. 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  A  Chase  Bldg.      Phone  Kearny  5454 


GIUSEPPE  JOLLAIN 

VIOLINIST 

Stndlo:  376  Sntter  St.     Phone  Kearny  2637 

By  Appointment  Only. 

Mary  Alverta  Morse 

SOPIt  wo 

Res.   Studio;   San   Francisco,  2119   Scott  St. 

Phone    Fillmore    1820 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 
Conductor     Santa     Rosa     Choral     Society, 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emana  El.  Vocal  Instruction, 
Concert   Work.     2505   Clay    St.     Weat   4890 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studio:  Gaftney  Bldg., 
376   Sntter   St.      Tel.   Fillmore   627. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Son  Francisco,  Hotel  Normandle, 
Sntter  and  Cough  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

Thomas  Vincent  Cator,   Jr. 

PIANO-HARMONY 

MRS.   T.   V.   CATOR,   Accompanist 

1721   Jackson   Street.  Tel.  Prospect  853 

ARTISTS'  DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX  RAYNAUD 
789  Buena  Vista  Ave.       Phome  Park  2193 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.         San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15   Grove   Street Tel.   Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.  STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER   WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY   PASMORE 

1470  Washington  St.    Phone  Franklin  836 


JOHN    DEMETRIO 

376  Sutter  St. Phone  Kearny  2637 

HARMONY 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave.,  Oakland.    Tel.  Merritt  4242 


PACIFIC  COAST   MUSICAL   RliVIEW 


CLARENCE    EDDY    IN    ALAMEDA. 


THE    PRESS    CLUB    SHOW. 


ERNST    WILHELMY'S    REMARKABLE    SUCCESS. 


Distinguished  Organist  Opens  Fine   New  Organ  and   At- 
tracts  Large   and    Enthusiastic   Audience. 

By    ELIZABETH    WESTGATE. 

Oakland.   April   16,   1918. 

Mr.  Midgley,  the  proprietor  of  the  Alameda  Theatre, 
has  lately  installed  there  a  Kimhall  pipe  organ  at  an 
expense  of  about  $10,000.  It  is.  I  believe,  the  largest 
organ  in  any  moving  picture  house  on  this  side  of  the 
Bay,  and  .Mr.  Midgley's  enterprise  and  faith  bids  fair  to 
be  rewarded.  On  the  occasion  of  the  inauguration  of 
the  new  instrument  no  less  famous  a  player  than  Clar- 
ence Eddy  gave  the  program,  before  what  is,  in  theat- 
rical parlance  described  as  a  "capacity  house."  The 
veteran  player,  who  has  probably  "opened"  more  organs 
than  any  other  American,  gave  a  varied  and  popular 
program,  which  included  the  Tannhauser  March,  Gordon 
Balcb  Nevin's  suite.  "The  Tragedy  of  a  Tin  Soldier." 
Percy  Fletcher  and  others.  An  attractive  chime  bit, 
and  short  pieces  by  Friml.  Kreiser,  Ralston,  Brocca, 
with  cradle  song,  by  Will  C.  MacFarlane,  the  well  known 
Eastern  organist,  and  a  fantasia  on  "My  Old  Kentucky 
Home,"  which  Mr.  Eddy  has  played  hundreds  of  times 
at  various  programs,  and  always  with  popular  approval, 
were  among  the  list. 

Mr.  Eddy's  skill  was  exhibited  in  all  those  ways  which 
his  audiences  have  learned  to  expect  from  him.  As  the 
years  pass,  one  finds  no  less  enthusiasm  and  alertness 
on  Mr.  Eddy's  part,  nor  less  enjoyment  in  the  case  of 
the  assembled  audiences.  As  much  as  ever  Clarence 
Eddy's  name  is  one  to  attract,  and  he  seems  as  much 
as  ever  to  gauge  the  appreciation  of  his  listeners.  On 
the  occasion  in  review  he  might  have  doubled  his  pro- 
gram in  length  if  he  had  been  willing  to  do  so,  for  the 
audience  fairly  clamored  for  more  and  more.  He  was 
very  generous,  as  it  stood. 

The  organ  has  fourteen  stops  and  two  manuals.  The 
reeds  include  a  cornopean,  a  trumpet  and  an  oboe. 
There  is  a  very  expressive  vox  humana.  a  good  propor- 
tion of  string  stops,  including  a  cleverly  voiced  cello; 
a  four-foot  and  an  eight-foot  (lute  on  the  swell  and  tine 
diapasons.  The  pedal  is  particularly  good.  At  present 
there  will  be  recitals  twice  a  week,  in  the  meantime  the 
work  for  playing  by  mechanical  means  is  proceeding 
as  rapidly  as  may  be.  A  new  system  of  records  will  be 
employed,  by  which  actual  playing  by  famous  organists 
will  be  reproduced.  This  should  give  much  more  artistic- 
effects  than  the  usual   mechanical  organs  can   produce. 

At  the  Greek  Theatre  today  Mario  Rodolti.  tenor  and 
Karoly  Horvash,  a  Hungarian  cymbalon  player,  will  give 
the  following  program  for  the  Half-Hour:  "Fra  Toco  a 
me  Ricovero,"  (Lucia).  Donizetti;  "For  You  Alone." 
(Gholli;  "Questa  a  Quella."  (Rigolettoi.  Verdi;  "Mother 
Macbree."  Signor  Rodolti  will  sing  these  accompanied 
by  Miss  Amy  Foster.  Mr.  Horvash  will  play  a  Liszt 
Rhapsody  and  a  Fantasia  composed  by  himself  for  his 
instrument. 


Hother  Wismer  presents  a  number  of  his  pupils  in  a 
violin  recital  to  be  given  at  Sorosis  Club  Hall  on  Wed- 
nesday evening.  April  26th.  The  participants  include; 
Miss  Georgia  Daugherty,  Miss  Katharine  Hundley.  Aug- 
ust Wiebalk.  Walter  Mires.  Robin  McQuesten,  assisted 
by  Mrs.  Robert  Hughes  and  Miss  Harriet  Hundley,  ac- 
companists. The  program  to  be  presented  on  this  oc- 
casion will  be  as  follows:  Sonata  in  B  flat  for  violin 
and  piano  I  Mozart),  Liebesfreud  (Kreisler).  Spanish 
Serenade  iChaminade-Kreislen.  Miss  Katharine  Hund- 
ley; Violin  concerto  in  A  minor  iViottii,  Walter  Mires 
Zigeunerweissen  (Sarasate).  Miss  Georgia  Dougherty; 
Violin  concerto  in  G  minor  ( Max  Bruch).  August  Wie- 
balk: Sonata  in  F  major  tTartinii.  Robert  McQuesten; 
Suite  op.  71  for  two  violins  and  piano,  Misses  Hundley 
and  Dangherty.  Judging  from  the  program  the  event 
will  prove  an  unusually  artistic  one. 


Miss  Enid  Watkins,  soprano,  will  give  a  concert  at  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Wednes- 
day evening.  April  26th.  Frederic  Maurer.  Jr.,  will  be 
the  accompanist.  Miss  Watkins  is  an  able  vocalist,  who 
has  neen  studying  in  New  York  during  the  last  three 
years  and  returns  an  artist  of  fine  accomplishments. 
She  studied  with  Oscar  Seagle,  Coonraad  V  Bos  and 
Epstein  in  New  York.  She  will  render  the  following 
excellently  chosen  program  which  she  will  sing  in 
English  throughout:  My  Mother  Bids  Me  bind  My 
Hair   (Haydn),   I've   Been   Roaming   (Horn),   Mare  You 

nt  a  Whyte  Lillie   (Old   English  i,   Serenade    (De 
Langei.  Mermaid's  Sons   (Haydn),   Where   Bloom 
Rose  (Johns),  And  so  I  made  a  Villanelle  (Cyril  Scotti. 
Dissonance    (Borodinei.    When    I    was    One  and  Twenty 
(Tom    Dobsoni.   The    Star    (Rogers!,    When    I    Bring    to 

Olored  Toys  .  The  Sleep  That  Flits  on  Baby's 
Eyes.  The  Cock  Shall  (row  la  ditty),  Go,  Lovely  Rose, 
i.John  Aldi-n  Carpenter),  inter  Nob  (MacFayden),  Even- 
ing Song  (Hadley),  I'm  not  as  Other  Lassies  Are  (Hngo 
Wolff),  When  Wisdom  Singe  (first  time  here)  (Hon 
man  p.  Now  Sleeps  the  Crimson  Petal  iQuilter. 


Allan   Bier,  the  well  known   pianist,  will  gi\c  a  piano 

recital  in  the  Colonial  Ballroom  of  (be  St    Francis  Hotel 

on  Friday  evening.  May  5th.     Admission  will  be  Si,  and 

Bg  six,  $10      Tickets  are  on   sale  at 

•      ■  :•  a  ill   be  as  follows: 

tngsaebwank  a  maun);    (a)   Pavane 

pour  un  Infante  Defunct   (Maurice  Ravel),   (D)   Prelude, 

•  i  Variation  (Cesar  Franck),  la)  Episode  (Fred- 

Ubert   I    E3ku 

Epilogue*— Dreaming    Spires,    Alastra.    Summer    Dusk. 

•  Lizurka.  C  sharp  minor,  I  In 

i   Mazurka.  F  sharp  minor,  (d)   Pre- 

■    1 1  boptn) 


Rehearsals  are  progressing  at  a  lively  rate  at  the 
Press  Club  headquarters  lor  the  Ten  Years  After  Show 

which  is  to  be  given  at  the  Tivoli  Opera  House  at  mid- 
night of  Saturday.  April  29.  Judging  from  the  enthusiasm 
aroused  by  these  rehearsals  this  week's  performance 
will  overshadow  anything  of  its  kind  that  preceded  it, 
and  this  is  saying  a  great  deal,  to  which  fact  any  of  those 
who  attended  some  of  the  Mldnlghl  shows  of  the  Press 
Club  can  easily  testify.  The  features  of  the  productions 
include  a  vaudeville  part  interpreted  by  professional  tal- 
ent, and  also  the  very  best  talent  of  its  kind  in  the  city 
on  that  day.  Then  there  will  be  a  musical  comedy  en- 
titled The  Black  Cat's  Dream,  to  be  presented  by  some 
of  the  club's  famous  singers  and  comedians,  who  are 
leaving  nothing  undone  lo  find  the  sensitive  spot  in 
the  auditor's  risibles. 

This  clever  sketch  was  written  by  that  energetic  and 
skilful  writer.  Clyde  C.  Westover,  the  club's  Vice-  Presi- 
dent, who  can  not  be  surpassed  in  the  ingenuity  of  his 
topical  verses  and  the  brevity  and  spontaneity  of  his 
witty  dialogue.  To  this  exceptionally  delightful  libretto 
Herman  Heller,  a  master  of  melodic  charm,  has  com- 
posed music  that  will  tickle  the  ear  of  anyone  who  is 
fond  of  music.  The  songs  will  prove  genuine  hits,  and 
we  should  not  be  surprised  if  they  became  some  of 
the  "best  sellers"  of  the  year.  Club  members  who  are 
attending  rehearsals  are  already  whistling  the  tunes, 
and  the  audience,  too,  will  not  be  able  to  resist  the 
temptation. 


Ml>s  M  V»  Ml  ki.i: 
lab  Cellist,  Soloist  \\ 
ale  Orchestra  in   I'm 


Then  there  will  be  the  telephonic  transmission  of 
Caruso's  voice  from  Atlanta.  Georgia,  to  the  San  Fran- 
cisco Tivoli,  whicli  in  itself  will  be  a  feat,  never  before 
attempted  by  an  artist  of  international  reputation.  The 
committee  in  charge  of  this  delightful  entertainment  has 
done  wonders.  It  is  entitled  to  the  gratitude  of  the  club 
and  public.  Tickets  are  for  sale  at  Sherman,  Clay  & 
Co's.  and  are  $2  a  seat. 


E.  P.  LITTLE   HONORED. 


As  a  token  of  their  esteem  and  regard  the  members 
of  tin-  Sheet  Music  Depart ment  of  Sherman.  Clay  &  Co. 
tendered  a  dinner  to  E.  P.  Little  on  Thursday  evening, 
April  13,  1916;  the  occasion  being  the  departure  of  Mr, 
Little  for  the  east,  where  he  will  visit  in  the  interests 
of  business.  The  events  pf  the  evening,  among  other 
things,  included  violin  solos  by  Harrison  Ryker,  the 
playing  of  manuscripts  bj  Geo  P.  llulten,  the  modern 
"ragtime"  by  Irving  C.  Perkins,  and  a  poetic  recita- 
tion by  Ross  C.  Corey.  The  numbers  were  well  rendered 
and  in  answer  to  a  toast,  Mr.  Little  assured  the  boys 
that  his  appreciation  was  most  sincere  ami  heartfelt 
Mr  Little  left  last  Sunday  for  a  two  months'  tour  ol  the 
rhere  he  will  discuss  trade  principles   with   the 

larger  and   publishers  Ol  America. 


sir  Henry   Heyman   entertained   the  Kneisel  Quartet 
at   the   Bohemian  Club  durtn  *   on    Monday, 

April  10th.    The  affair  was  enjoyable  and  the  members 

of  the  quartet  ell  gen- 

erous  hospitality  displayed 


Distinguished   Exponent  of  Declamatory  Art  and   Lieder 

Singing  is  Greatly  in  Demand  and  Proves  One 

cf  the  Busiest  Artists  of  the  Season. 


The  employees  ol  Sherman,  Clay  &  Co.  will  give  their 

fourth  annua.  lub  Hall  on  Saturday 

Maj  Bth.    If  oni  eh    prei  ions  events 

I  >     mo  I  delightful 

of  the  season. 


That  genuine  art  is  always  recognized  is  again  proven 
by  the  immense  demand  for  the  services  of  Ernst  Wll- 
helmy,  the  most  distinguished  exponent  of  declama- 
tory art  on  the  Pacific  Coast.  In  addition  to  his  excep- 
tionally successful  studio  work  Mr.  Wilhelmy  has  had 
the  satisfaction  of  filling  more  engagements  during  this 
season  than  any  artist  in  his  class  ever  enjoyed  here. 
He  not  only  is  filling  private  and  public  engagements  by 
the  score,  but  he  also  is  generous  in  his  contribution  to 
acts  of  charity  in  behalf  of  the  red  cross  organizations 
of  this  city.  Among  his  more  important  engagements 
were  the  presentation  of  four  important  dramas  at  the 
homes  of  leading  social  and  musical  people.  These  se- 
ries of  dramas  were  given  in  conjunction  with  that  bril- 
liant artist,  Mrs.  Emil  Pohli,  at  the  residences  of  Mrs. 
William  Friess  (St.  Francis  HoteD.  on  Mondays,  Mrs. 
A.  B.  C.  Dohrmann,  Wednesdays,  at  the  Red  Room  of  the 
Hellevue  Hotel,  Thursday  afternoons,  Mrs.  J.  Jacobi,  on 
Pacific  Avenue,  Friday  mornings.  These  dramas  aroused 
great  interest  in  literary  circles  and  their  success  proved 
so  pronounced  that  both  artists  have  already  accepted 
engagements  during  the  forthcoming  summer  at  San 
Mateo,  San  Rafael,  Mill  Valley,  Berkeley  and  Los  An- 
geles. 

These  events  are  worthy  of  hearty  endorsement  for 
they  include'  the  very  latest  works  of  the  best  modern 
literature,  and  as  far  as  we  know-  there  is  no  one,  aside 
from  these  two  artists,  who  can  give  them  in  a  manner 
so  impressive  and  so  true  to  their  spirit  as  Ernst  Wil- 
helmy and  Mme.  Emil  Pohli.  Among  these  works  are 
three  Suderman  dramas  published  in  1916,  and  entitled 
Drama  Cycle  'Die  Entgoetterte  Welt"  (The  Godless 
World),  Schnitzler's  recently  published  "Comedy  of 
Words."  and  Franz  Czokor's  War  Drama,  which  was 
presented  with  brilliant  success  at  the  Volks  Theater 
in  Vienna  and  which  is  entitled  "The  Great  Struggle." 
.Mr.  Wilhelmy  expects  to  give  this  drama  in  Berkeley 
during  this  month,  and  during  May  in  the  Civic  Audi- 
torium as  part  of  the  wonderful  German  Bazaar. 

In  addition  to  these  dramatic  recitations  Mr.  Wilhel- 
my gave  a  number  of  dramatic  musical  recitals  during 
which  he  introduced  a  number  of  new  songs  never  be- 
fore heard  here,  including  works  by  Erich  Wolff.  Posar. 
Hermann,  Schindler,  etc.  These  recitals  were  given  in 
Piedmont.  San  Francisco  and  Berkeley.  Mr.  Wilhelmy 
closed  his  winter  season  with  a  brilliant  concert  given 
at  the  residence  of  Mrs.  C.  W.  Camm  in  Berkeley  on 
Wednesday  evening.  April  12th.  Mr.  Wilhelmy's  powers 
of  attraction  may  be  imagined  when  it  is  known  that  a 
number  of  leading  musical  people,  including  Mr.  and  Mrs. 
Alfred  Hertz,  came  from  San  Francisco  and  assisted  in 
the  famous  Hexenlied  by  Ernst  von  Wildenbruch.  with 
crowding  the  spacious  rooms  of  Mr.  and  Mrs.  Camms 
handsome  residence.  The  feature  of  the  program  was 
music  by  Max  Schillings,  with  Fred  Maurer  Jr.  at  the 
piano,  which  was  given  by  request.  The  musical  en- 
semble was  splendid  and  the  applause  unusally  enthus- 
iastic and  prolonged.  Mrs.  Marta  von  Stunner  sang  a 
number  of  songs  by  Strauss,  Wolf  and  Salter.  She  was 
particularly  successful  in  her  Strauss  reading  and  ex- 
hibited a  dignified  and  convincing  style.  She  was  hear- 
tily applauded.  Besides  the  Hexenlied  Mr.  Wilhelmy 
sang  both  serious  and  merry  compositions,  alternating 
pathos  and  humor,  exhibiting  a  resonance  and  flexibility 
"I  voice  which  one  hardly  expected  of  him  after  devot- 
ing over  half  an  hour  to  the  taxing  Hexenlied.  The 
program  closed  with  "The  Nightreveller"  by  Flake  and 
excellently  translated  by  Bohmert  which  Mr.  Wilhelmy 
recited  in  excellent  English  to  a  musical  setting  by 
Frederic  Schiller.  This  recitation  is  of  the  witty  variety 
and  Mr.  Wilhelmy  secured  every  particle  of  fun  con- 
tained in  it. 

Prior  to  the  rendition  of  the  German  sotms.  Mr  Wil- 
helmy made  interesting  explanations.  Other  numbers 
on  the  program  which  aroused  much  enthusiasm  were 
The  Death  by  Erich  Wolff,  Der  Handkuss  by  Lilien- 
cron-Posa  and  Der  Alte  Herr  by  Hermann,  which  was 
very  realistically  presented.  The  applause  at  the  con- 
clusion of  the  program  was  so  persistent  that  an  encore 
had  to  be  added,  and  Mr.  Wilhelmy  and  Mme.  von 
Stunner  selected  Hildach's  "Nun  hist  du  worden  mein 
eigen." 

Last  Tuesday  Mr.  Wilhelmy  recited  poems  by  Schiller, 
Theodor  Fontane,  and  Otto  Ernst  before  the  Teachers' 
Convention  at  the  Civic  Auditorium,  and  on  Thursday 
'veiling  he  gave  a  concert  for  the  benefit  of  the  Red 
Cross  in  Berkeley.  He  is  now  preparing  Lord  Byron's 
Manfred's  with  music  by  Schumann  for  recitation,  four 
solo  voices  and  piano,  and   he  expects  to  give  the   first 

performance  < > I  this  work  before  the  sun -r.     The  com- 

I  hi,  program  presented  at  the  residence  of  Mrs.  Cumin 
in  Berkeley,  as  above  stated,  was  as  follows;  (a)  Ueber 
Nacht  IJulius  Sliinu  Hugo  Wolf),  (b)  Nun  lass'  una 
Frieden  Bchllessen  (Paul  iiey.se-  Hugo  Wolf),  (c)  Elf- 
enlled  (Eduard  Morlke  Hugo  Wolf),  Marta  von  Stflr- 
uier;  lias  Hexenlied  i  b\  rei|iiest.i  (Ernst  m,ii  Wilden- 
\iax  Schillings),  Knisi  Wilhelmy.  Fred  Maurer; 
The  cry  of  Rachel  (Llsette  Woodworth  Iteese— Marie 
Turner  Salter),  Malta  von  sunnier;  (a)  Der  Tod  i  K 
enberg  Erich  Wolff),  (b)  Verglssmeinnichl 
(Richard  Dehmel  Hans  Hermann),  (c)  Der  Handkuss 
(Detlev  v.  l.ilieiieron — Oscar  Posa).  Emsl  Wilhelmy; 
(a)  ini  melius  Herzens  Kroneleln  (Felli  Dahn  Rich.' 
Strauss),  (b)  Schlagende  Herzen  (Jul.  Blerbaum  Rich, 
Strauss),  Marts  von  St  (Inner;  (a)  Der  alte  Herr  (Bonis 
von  Munchausen  Hans  Hermann),  (b)  The  Nlgbtrev- 
elei  (G  i ■'•'ii'  T.  BShmerl  Fried.  Schiller),  Ernel  WU 
helms 
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GIULIO  MINETTI  CONDUCTS  INTELLIGENTLY. 


San    Francisco    People's   Orchestra   Gives   Pleasing    Pr 

gram    and    Delights    Large   Audience    With 

Conscientious    Interpretations. 


By   ALFRED    METZGER 

The  San  Francisco  People's  Orchestra,  under  the  di- 
rection of  Giulio  Minetti,  gave  the  first  of  a  series  of 
five  popular  symphony  concerts  at  the  Civic  Auditorium 
on  Sunday  afternoon,  April  23d.  Notwithstanding  the 
innumerable  events  scheduled  for  this  date,  which 
proved  to  be  Easter  Sunday  and  Shakespeare  Memorial 
Day  combined,  about  three  thousand  people  assembled 
to  listen  to  a  concert  of  high-class  music,  presented 
in  an  intelligent  manner  at  prices  within  the  reach  of 
everyone.  The  writer  had  the  pleasure  of  listening  to 
this  concert  with  Alfred  Hertz,  the  distinguished  con- 
ductor of  the  San  Francisco  Symphony  Orchestra,  and 
judging  from  the  various  remarks  made  by  that  able 
musician,  we  were  pleased  to  find  that  our  judgment 
of  the  character  of  the  conductor  and  interpretations 
proved  to  be  practically  the  same. 

We  desire  to  take  advantage  of  this  opportunity  to 
compliment  Mr.  Minetti  for  the  dignified  and  modest 
manner  in  which  he  presented  himself.  He  did  not 
make  any  claims  of  being  the  greatest  conductor  in 
the  world.  His  friends  did  not  announce  him  as  the 
most    wonderful    genius    that    ever   came    to    this    city. 


JOHAXXA  KRISTOFFV 
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Neither  he  nor  his  friends  endeavored  to  place  him 
above  someone  else  already  established  in  this  com- 
munity. In  fact,  all  anyone  claimed  for  this  concert 
was  that  it  would  contain  a  program  of  excellent  mu- 
sic interpreted  in  a  musicianly  and  intelligent  manner, 
and  these  announcements  were  fully  justified  by  the 
results. 

Mr.  Minetti  has  now  been  active  in  this  community 
something  like  thirty  years.  His  performances  have 
always  been  noted  for  their  precision,  their  rhythmic 
accuracy,  their  sanity  of  interpretation  and  their  un- 
questionable authority  gained  through  many  years  of 
experience  and  study.  On  this  occasion  Mr.  Minetti 
made  the  impression  of  being  thoroughly  familiar  with 
the  various  works  he  interpreted  and  of  possessing 
full  control  of  his  orchestra.  His  beat  is  precise  and 
convincing  and  his  relation  to  his  musicians  evidently 
cordial  and  reciprocal.  In  short,  the  concert  last  Sun- 
day afternoon  was  such  as  to  appeal  to  anyone  who 
likes  to  hear  first  class  compositions  presented  in  a 
musicianly  and   craftsmanlike   manner. 

Mr.  Minneti's  reception  and  approval  on  the  part  of 
the  audience  was  such  as  would  satisfy  anyone  eager 
to  please  the  public.  Every  time  he  entered  the  plat- 
form he  received  enthusiastic  welcome.  He  not  only 
directed  the  various  orchestral  numbers  with  assurance 
and  skill,  but  he  was  equally  efficient  in  his  orchestral 


accompaniments  to  the  vocal  solos.  In  short,  he 
proved  himself  a  conductor  of  experience  and  rou- 
tine, a  leader  who  is  well  equipped  to  direct  a  body 
of  capable  musicians.  The  orchestra,  by  the  way,  was 
an  excellent  one,  nearly  every  member  being  from  the 
San  Francisco  Symphony  Orchestra,  and  proving  that 
he  had  not  forgotten  the  routine  experienced  during 
the  season  just  closed. 

Louis  Newbauer,  the  splendid  flutist,  distinguished 
himself  with  a  solo  passage  during  the  performance 
of  Mendelssohn's  Scherzo,  in  which  he  revealed  an 
excellent  tone  of  much  pliancy  and  warmth,  and  in 
which  he  also  exhibited  an  unusually  fine  sense  of 
emotional  proportions.  The  opening  number  was  Baz- 
zini's  Saul  Overture,  which  was  interpreted  with  well 
justified  dramatic  fervor,  and  indeed  each  composition 
received  an  intelligent  and  artistic  interpretation. 
Owing  to  this  efficiency  of  execution  these  concerts 
are  well  worthy  the  attention  of  the  public,  and  those 
who  really  enjoy  good  music,  interpreted  in  a  manner 
retaining  the  sentiments  of  the  writers,  will  find  these 
concerts  both  enjoyable  and   instructive. 

The  soloist  of  the  occasion  was  Mme.  Clementina 
Marcelli,  a  soprano  of  much  experience  and  success. 
Whether  it  was  due  to  the  acoustic  properties  of  the 
auditorium  or  the  position  in  which  the  singer  stood, 
we  do  not  know;  it  was,  however,  evident  that  the  in- 
tonation was  not  as  pure  as  it  might  have  been,  and 
that  the  voice  did  not  sound  as  mellow  and  pliant  as 
we  have  heard  it  on  previous  occasions.  Mme.  Mar- 
celli is  a  much  better  artist  than  she  had  opportunity 
of  showing  on  this  occasion. 

Second  People's  Orchestra  Concert. 
The  second  concert  of  this  series  of  five  events  will 
take  place  at  the  Civic  Auditorium  tomorrow  (Sunday) 
afternoon  at  three  o'clock.  The  program  arranged  for 
this  affair  will  include:  Nabucco  Overture  (Verdi), 
Minuet  (Bolzoni),  Ballade  and  Polonaise  (Vieux- 
temps).  Miss  Amy  Ahrens;  Military  Symphony 
(Haydn),  Air  D'Herode  from  the  opera  Herodiade 
(Massenet),  Harald  Pracht,  Overture,  Merry  Wives  of 
Windsor  (Nicolai).  As  will  easily  be  seen,  the  pro- 
gram is  an  exceedingly  attractive  one,  and  judging 
from  the  performance  of  the  first  concert  the  audi- 
ence will  be  exceedingly  well  pleased.  The  soloists 
will  be  Miss  Amy  Ahrens,  violinist,  and  Harald  Pracht. 
baritone.  Miss  Ahrens  arrived  here  recently  with  an 
enviable  reputation  to  her  credit.  She  is  a  pupil  of 
the  famous  violinist,  Serato,  and  has  earned  many 
laurels  in  recitals  at  home  and  abroad.  She  is  an 
exceptionally  brilliant  artist  and  will  no  doubt  make 
an  excelent  impression  on  this  occasion.  Harald  Pracht, 
the  well  know-n  baritone,  is  one  of  San  Francisco's 
favorite  vocalists.  Both  as  church  and  concert  singer 
he  has  established  for  himself  an  excellent  name,  and 
his  fine,  big,  resonant  voice,  coupled  with  unquestion- 
able artistic  comprehension,  make  him  a  singer  whom 
anyone  may  well  listen  to  with  pleasure. 


STABAT    MATER    SUCCESS    AT    GREEK    THEATRE. 

Berkeley   Oratorio   Society,   Under  the   Directio   nf   Paul 
Steindorff,  and   Assisted   by   Distinguished   Solo- 
ists,  Delights  Thousands   of   People. 

True  to  a  tradition  of  several  years'  standing,  Paul 
Steindorff  and  the  Berkeley  Oratorio  Society  gave  Ros- 
sini's Stabat  Mater  on  the  afternoon  of  Good  Friday. 
April  23d,  at  the  Greek  Theatre  of  the  University  of 
California,  Berkeley,  in  the  presence  of  several  thou- 
sand music  lovers  who  usually  assemble  in  these  oc- 
casions and  bring  their  friends.  Again,  as  on  previous 
occasions,  several  distinguished  soloists  were  engaged 
to  sing  the  parts  alotted  to  them,  and  they,  too,  made 
an  excellent  impression  on  their  hearers.  We  are 
under  the  impression,  and  we  have  said  so  time  and 
time  again,  that  Paul  Steindorff  really  does  not  receive 
sufficient  credit  for  the  immense  musical  benefactions 
he  has  distributed  in  this  vicinity.  The  present  ap- 
preciation for  the  best  in  music  is  to  be  in  great  part 
attributed  to  the  missionary  work  done  by  musicians 
like  Mr.  Steindorff,  who  do  not  know  reverses  or  ob- 
stacles, but  who,  in  spite  of  apparently  disheartening 
conditions,  succeed  in  winning  out  in  the  end.  That  is 
to  say,  they  succeed  by  sheer  force  of  their  tenacity 
and  ability.  These  annual  performances  of  the  Stabat 
Mater,  preceded  by  a  regular  concert  program,  have 
become  a  musical  institution  at  the  Berkeley  Univer- 
sity, and  are  really  looked  forward  to  with  more  than 
ordinary  interest  every  year.  A  large  audience  again 
assembled  to  partake  of  this  dignified  occasion. 

Johanna  Kristoffy,  dramalic  soprano,  sang  the  vari- 
ous arias  alotted  to  that  voice.  She  created  one  of 
the  most  brilliant  impressions  made  by  any  artist  who 
has  appeared  at  the  Greek  Theatre.  Her  voice  sounded 
clear  and  bell-like  and  her  intonation  was  splendid. 
In  fact  she  never  had  been  heard  to  better  advantage 


before,  and  the  ovation  she  received  was  indeed  well 
merited.  Mme.  Kristoffy  not  only  proved  herself  to 
be  technically  well  equipped,  but  her  depth  of  emo- 
tionalism, and  her  intense  dramatic  temperament,  suc- 
ceeded in  investing  the  musical  phrases  with  a  beauty 
of  color  and  a  fervor  of  expression  that  could  not  help 
but  stir  the  huge  audience  to  its  very  depths.  It  is 
certain  that  Mme.  Kristoffy  added  thousands  of  ad- 
mirers to  her  already  large  following  in  this  commu- 
nity. She  was  at  her  very  best.  Another  artist  who 
made  a  most  splendid  success  was  Miss  Claudia  Al- 
bright, contralto.  This  able  vocalist  possesses  a  voice 
of  much  warmth  of  timbre  and  exceptional  mellowness. 
It  is  evenly  modulated  and  in  both  the  high  and  low 
positions  it  sounds  resonant  and  clear.  Then,  too, 
Miss  Albright  adds  to  a  beautiful  voice  and  thorough 
vocal  training,  a  most  delightful  musical  instinct.  She 
sings  with  emotional  coloring  and  brings  to  every  note 
the  poetic  inspiration  of  a  true  artist.  Godfrey  Price, 
the  well  known  basso,  proved  to  be  an  oratorio  singer 
of  the  finest  type.  His  voice  rang  out  powerfully  and 
fluently,  and  his  musical  emphasis  was  concise  and  con- 
vincing. He  is  an  artist  who  understands  the  fervor 
of  religious  abandon  to  the  very  limit,  and  who  leaves 
nothing  undone  to  adapt  his  fine  ringing  voice  to  the 
thoughts  that  underlie  the  musical  phrases  put  into 
his  throat  by  the  composer.  Hugh  Williams  has  been 
heard  to  sing  the  tenor  part  of  this  oratorio  better  on 
previous  occasions.  He  possesses  a  pleasing,  lyric 
voice  of   fine  timbre   and   good   training,  and   he   sings 


HARALD  PRACHT 
nf  the  Soloists  at  the  Second  S.  P.  People's  Orchestra 
Concert  at   Civic   Auditorium  Tomorrow 
(Sumlnyt    Afternoon 


with  much  taste,  but  evidently  he  failed  to  realize  that 
the  Greek  Theatre,  notwithstanding  its  hugeness  of 
size,  is  nevertheless  acoustically  so  perfect  that  it  is 
not  necessary  to  strain  one's  voice  to  be  easily  heard. 
Mr.  Williams  belongs  among  the  best  tenor  soloists 
of  the  bay  region. 

During  the  concert  program  which,  as  usual,  preceded 
the  performance  of  the  Stabat  Mater,  Miss  Amy  Ahrens, 
violinist,  was  the  soloist.  She  played  with  unusual 
artistry  and  intelligence.  Her  tone  is  big  and  pliant 
and  her  technic  exceptionally  brilliant.  She  is  an  artist 
of  rare  accomplishments  who  has  proved  herself  an 
excellent  addition  to  our  musical  colony.  Both  chorus 
and  orchestra  acquitted  themselves  splendidly.  The 
former  sang  with  unction  and  unanimity;  the  latter 
might  have  had  a  few  more  rehearsals.  The  Berkeley 
Oratorio  Society,  strengthened  by  other  choral  organi- 
zations under  Mr.  Steindorff's  direction  to  about  five 
hundred  voices,  proved  to  be  an  ideal  choral  body. 
They  not  only  sang  with  splendid  tone  volume  and 
spontaneity,  but  the  universal  phrasing  of  emotional 
passages  was  one  of  the  most  artistic  effects  we  have 
ever  witnessed  at  concerts  of  this  nature.  We  extend 
herewith  our  hearty  congratulations  to  the  chorus  and 
director  for  this  exemplary  performance. 
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STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best— the  STANDARD  by  which  all  other  pianos  are  judged 

there  are  scores  of  reasons  why.     Let  us  show  you 

why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Sleinway  Upright  "Pianos,  $525  and  up 

Steinway  Grand  "Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  "Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Jleolian  Pipe 
Organs,  Victor  Viclrolas  and  Records,  Holton^and  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  May  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansf  eldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


NEW    SONGS 


Abbie  GerrisK  Jones 


The  Mf 


,„  Lark.  Pub.  by  Boosey  and  Co..  New  ^orK. 
My  Dear  Little  Irish  Rose,  Clayton  F.  Summy  Co..  Chicago. 
Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the  Mornin 
Peggy.  Musician   Pub.  Co..   Los  Angeles. 

For  Sale  by  all  Dealers. 
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VON    MEYERINCK 

Hide.  Thursday.  Phone  Kenrny  3118 


Georgiana  Strauss 

MEZZO  SOPRANO 
Recital*  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,  Manager,  Redlands,  Cal. 


UDA  WALDROP      lZ^&2z£&8& 


Pianist        Organist 

Mondavs  10-12  and  2-5  and  on  Thursdays  2-5 
Boom  1003  Kohler  i  Chase  Building.  Phone 
64541  Resldeuee:  11115  Sacramento  St 
lin  S012.    Tuesdays,   10-12  only,  and  F 


B  Club.    S.  F.,  Wed.. 
2(103.  Sal.,  Christii 
d  Than.,  3142  Lev 


of  Christ  Sclen- 
17  California  St.; 

Hall;  West  (1045. 
■.:  Tel.  Pled.  3624 


10-12  and  2-5. 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the   Southwest 

Address:   Suite  705  Auditorium   Building. 

Lot  Angeles,  Cal. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten  Ye.n  Tenor  SoloUl  of  Si.  brlholomew'i  Church  of  New  York  Gly 
Solo  Artal  wilh  WorceMe,  and  Cncinnal,  Mu,,c  Festival. 
Soloisl  With  lis  Handel  and  Haydn  Society  of  Bcton 
Tenor  aoloist  ol  the  original  Persian  Garden  Quarrel 
M  mile, :  2S32  Jncksou  Street.  Phone  West  457 

BT    Appointment    Only.  


Loilis        CrepaUX,        Member  Pnrls  Grand  Opera 

251    Post  Street.     Fifth   Floor  Mercedes   Building 
Reception  Hoursi  11:4.%  to  12,  and  3  to  4,  except   Wednes- 
day.    Wednesday  In  Maple  Hall,  Oakland. 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal   Department,  Mills  College) 
Teacher  of    sliicrlne.      Concerts,    Lecture-Uecltals.      Stu- 
dio:   Kobler   «   Chase    Bids-   Boom   1105.      Tel.   Kearny   5454. 
Residence.   845   Ashhnry    St.     Tel.   Park.   5006. 

Arrillaga  Musical  College 

2315  Jackson  St,  San   Francisco,  Cal. 


rim 


\\  . 


Douillet  Conservatory  of  Music         Miss  Elizabeth  Westgate 


1TI1   Jackson    St,  Saa  Francisco.  Tel.   Prospect  853. 

PIERRE  DOUILLET,  Dean 
Piano.   Voice,   Violin,   Harmony   and   Theory.      Faculty 
of  Reputed  Musical  Educators.      Send  for  Catalogue. 

Miss  Gertrude  Max 

Pianist        Accompanist 

Modlo:    1245    Washington    street,    Apartment    .'! 
Phone    Franklin    64M 


PIANO — ORGAN — THEORY 
Orcnnist    and    Choir    Director 
First  Presbyterian  Church,  Alan 
Pianist    of   California   Trio 


Home    Studio:    1117    I'm 

Oakland     Studloi     (Thu 

620    Mariposa    Aven 


i  3t„  Alameda.  Tel.  Alameda  155 
sdaysl.  Miss  Merrlman's  School, 
e.       Telephone    Piedmont    2770. 


Herbert  Riley,  'Cellist 

Studio!  1102  Kohler  at  Chnse  Bldg..  Tel.  Kearny  5454. 
Berk.  Studio:  (Thursdays)  2200  llnncroft  Way.  Phone 
Berk,  678.  Concerts  and  Becllnls.  Address  all  torn- 
niiiiil.mioiis     I..     Bohemian     (lull.    *nn     I  i  n ...  I»i  ... 

J.  N.  ASCHOW,  Violin  and  Bow  MaKer- 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland   linn.  2311    Grove   Street,   Oakland,   Cal. 

STANISLAS    BEM 


Notre  Dame  Conservatory  of  Music 

BOARDING  SCHOOL  FOR  GIRLS 
SAN   JOSE,   CAL. 


»r   of    Violoncello    and    Chnmlier    Music 
CONCERTS   AND  RECITALS 
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FIFTEENTH   YEAR. 


GIVE    US   A   SQUARE    DEAL. 


The  establishment  of  a  weekly  musical  journal  on 
the  Pacific  Coast  has  been  associated  with  a  series  of 
difficulties  the  extent  of  which  can  not  be  understood  or 
realized  by  those  who  are  now  enjoying  the  benefits  to 
be  derived  from  a  well  established  class  journal. 

It  is  far  easier  to  get  into  debt  than  to  stay  out  of  it. 
and  one  of  the  reasons  that  the  Pacific  Coast  Musical 
Review  has  been  able  to  sustain  itself  is  because  it  has 
always  resisted  the  temptation  to  become  so  heavily 
indebted  that  its  credit  would  be  permanently  impaired. 
And  it  has  been  compelled  to  economize  very  strin- 
gently, because  some  of  its  advertisers,  who  really  are 
under  the  impression  that  they  are  helping  us  to  pub- 
lish the  paper,  have  become  so  tepid  in  their  remit- 
tances that  we  have  been  compelled  to  pay  the  large 
expenses  of  this  paper  from  a  TWO-THIRDS  part  of  the 
total  business. 

IF  OUR  ADVERTISERS— ALL  OF  THEM,  WE  MEAN 
—PAID  THEIR  BILLS  PROMPTLY  WE  COULD  HAVE 
PUBLISHED  A  TWELVE-PAGE  PAPER  REGULARLY 
DURING  THE  LAST  THREE  YEARS. 

We  are  now  conducting  a  campaign  to  increase  the 
size  of  this  paper  to  sixteen  pages,  and  if  ALL  OUR 
ADVERTISERS  would  stick  to  their  agreement  and 
pay  their  bills  EVERY  MONTH  regularly,  our  object 
would  soon  be  accomplished. 

This  week's  examination  of  our  books  disclosed  the 
following  astounding  conditions: 
Thirty-four  of  our  regular  advertisers  now  using 
the  columns  of  the  papers  are  delinquent  to 

the  amount  of  $  649.25 

Thirty-eight  advertisers  have  become  so  delin- 
quent that  they  have  been  compelled  to  dis- 
continue  temporarily   their   patronage,   owing 

the  paper  at  present  811.85 

Two  Hundred  and  Seventy-five  subscribers,  of 
a  list  notified  of  the  expiration  of  the  sub- 
scriptions since  January  1st,  have  not  yet  re- 
sponded, although  not  having  cancelled  their 
subscriptions,   are   indebted   to   this   paper  to 

the  amount  of   550.00 

This  represents  a  total  of  $2011. i0 

Now,  if  we  permitted  this  condition  of  affairs  to  con- 
tinue, that  is,  if  we  were  compelled  to  secure  two  ad- 
vertisers who  pay  regularly  to  each  one  who  does  not 
pay  regularly,  a  time  would  arrive  sooner  or  later  when 
we  would  be  obliged  to  cease  publication— UNLESS 
THE  INCREASE  OF  BUSINESS  WOULD  OVERBAL- 
ANCE  THE   LOSSES   THUS   SUSTAINED. 

But,  would  it  be  fair  to  the  generous  ladies  and 
gentlemen  who  pay  their  bills  regularly,  to  per- 
mit advertisers  less  scrupulous  in  the  liquidation 
of  their  just  debts,  to  ask  them  permanently  to 
carry  the  burden  of  supporting  this  paper  alone,  and 
thus  enable  the  delinquents  to  secure  valuable  service 
practically  free  of  charge?  And  is  it  right  for  those 
altogether  too  slow  in  their  remittances  to  allow  their 
colleagues  to  shoulder  their  responsibilities? 
We  shall  let  you  answer  these  questions  yourselves. 
During  the  fifteen  years  of  our  activities  in  the  field 
of  musical  journalism  on  this  Coast,  we  never  annoyed 
those  who  are  indebted  to  us,  either  through  collectors, 
attorneys  or  uncivil  letters.  Is  it  then  a  display  of 
gratitude  or  appreciation  to  embarrass  us  with  these 
accumulations  of  accounts  on  our  books?  We  prefer  to 
believe  that  our  delinquent  advertisers  do  not  realize 
the  danger  they  are  throwing  in  the  way  of  this  paper. 
And  for  this  reason  we  intend  to  bring  this  matter 
home  to  them  in  the  most  striking  fashion. 

We  are  absolutely  trusting  in  the  honor  of  the  pro- 
fession. We  do  not  believe  that  musicians  intentionally 
desire  to  injure  us.  We  rather  believe  that,  owing  to 
the  smallness  of  the  individual  accounts,  they  do  not 
realize  the  large  amounts  involved  when  all  of  these 
small  accounts  are  added  together.  The  advertising 
rates  of  this  paper  are  so  reasonable,  that  no  difficulty 
would  be  experienced  if  each  advertiser  would  settle 
every  month  REGULARLY.  But  when  these  accounts 
are  permitted  to  accumulate  during  several  months, 
then  the  difficulty  of  adjustment  becomes  quite  serious. 
This  paper  does  not  FORCE  anyone  to  advertise.  We 
do  not  ignore  musicians  because  they  do  not  patronize 
us.  We  do  not  harass  artists  because  they  are  not  rep- 
resented in  our  advertising  columns.  We  do  not  annoy 
members  of  the  profession  with  persistent  solicitors 
who  do  not  give  them  a  rest.  Consequently  there  is  no 
reason  why  anyone  should  feel  COMPELLED  to  ad- 
vertise. 


And  since,  as  is  absolutely  evident,  every  one  of  our 
advertisers  is  a  VOLUNTARY  CONTRIBUTOR,  and 
evidently  desires  to  help  us,  why  are  there  so  many 
who  seem  to  VOLUNTARILY  endeavor  to  injure  us, 
by  permitting  their  accounts  to  accumulate,  and  thus 
hamper  our  efforts  to  improve  and  increase  the  in- 
fluence of  this  journal — an  influence  which  is  only  used 
to  HELP  them? 

An  advertiser  who  does  not  pay  his  bills  is  worse 
than  a  musician  who  does  not  advertise,  because  he 
permits  us  to  depend  upon  his  assistance  and  then  fails 
to  make  good.  We  are  thus  constantly  hampered  in  our 
efforts,  for  we  do  not  dare  to  extend  our  plans  for  fear 
that  one-third  of  our  patrons  will  fail  us  at  a  critical 
moment. 

There  are  only  two  ways  open  to  us  to  prevent  our 
becoming  definitely  discouraged  and  accept  one  of  sev- 
eral flattering  propositions  made  us  to  dispose  of  this 
paper.  One  is  that  we  obtain  sufficient  new  advertisers 
to  take  the  place  of  those  who  are  unwilling  to  meet 
their  obligations,  or  that  those  who  are  now  perhaps 
unintentionally  throwing  almost  unsurmountable  ob- 
stacles in  our  way,  make  up  their  minds  to  help  us  and 
remit  regularly,  or  discontinue  and  give  us  an  idea 
where  we  stand. 

It  is  our  purpose  to  enlarge  this  paper  beginning  Oc- 
tober 1st,  1916,  to  sixteen  pages.  This  is  possible.  We 
also  intend  to  publish  our  regular  annual  edition  on 
September  16th,  1916 — our  SIXTEENTH  ANNIVER- 
SARY NUMBER.  In  addition  to  this  we  intend  to  pub- 
lish this  year  the  Musical  History  of  California  from 
1849  to  1916  (sixty-five  years).  We  believe  these  plans 
to  be  important  enough  for  the  musical  welfare  of  the 
community  to  ask  of  the  profession  not  to  make  it  im- 
possible for  us  to  fulfill  these  ambitious  enterprises 
through  their  refusal  to  meet  their  just  obligations 
voluntarily  assumed. 

We  know  that  there  are  some  of  those  indebted  to 
us  who  are  unable  to  meet  their  obligations  regularly; 
but  we  also  know  that  the  majority  could  easily  pay 
their  bills,  if  they  made  up  their  minds  to  do  so.  We 
know  of  some  who  have  persistently  owed  us  their  ac- 
counts, when  paying  others  who  had  come  to  them  with 
a  new  proposition.  They  must  know  by  this  time,  that 
if  their  advertisements  do  not  bring  them  results  in  a 
WEEKLY  PAPER  ETABLISHED  DURING  FIFTEEN 
YEARS,  they  will  not  bring  returns  anywhere  else.  So 
why  refuse  to  help  us  increase  the  field  by  remitting 
promptly  and  throw  away  their  money  on  something 
that  has  never  been  tried? 

We  have  given  the  best  fifteen  years  of  our  life  to 
establish  a  dignified  weekly  musical  journal  on  this 
Coast.  During  ten  of  these  fifteen  years  we  have  worked 
without  reward.  During  five  we  have  made  just  about 
a  bare  living.  Don't  you  think  we  have  a  right  to  ask 
of  those  who  support  us  to  at  least  make  our  burden  a 
little  easier  by  paying  their  bills  regularly?  Or  do  they 
want  us  to  believe  that  we  should  accept  a  position 
more  remunerative  and  less  likely  to  embarrass  us? 
'ALFRED  METZGER, 
Editor  Pacific  Coast  Musical  Review. 


CECIL  FANNING   IN   SOUTHERN  CALIFORNIA. 


MISS    HELEN    COLBURN    HEATH'S    SUCCESS. 


Miss  Helen  Colburn  Heath  is  one  of  the  busiest  and 
best  liked  of  our  soprano  soloists,  and  consequently 
her  name  appears  frequently  on  the  important  pro- 
grams during  the  season.  During  the  middle  part  of 
last  montn  she  was  particularly  in  demand,  which  will 
be  evident  from  the  following  record  On  Wednesday, 
April  12th,  she  gave  a  group  of  Shakespearean  songs  for 
the  Century  Club  of  California,  they  included:  Fairy 
Lullaby  (Mrs.  H.  H.  A.  Beach),  Where  the  Bee  Sucks 
(Dr.  Arne),  Scene  and  Aria  from  Othello  (Verdi),  Who 
is  Sylvia?  (Schubert).  On  Friday  morning,  April  14th, 
Miss  Heath  sang  the  following  Shakespearean  songs  for 
the  San  Francisco  Browning  Society:  I  know  a  Bank 
(Henry  Parker),  It  Was  a  Lover  and  His  Lass  (Morley), 
Who  is  Sylvia?  (Schubert).  On  Monday,  April  17th, 
she  sang  Shakespearean  songs  for  the  Sorosis  Club  of 
San  Francisco  including:  Come  Away  Death  (Oscar 
Weil),  which  was  sung  with  harp  accompaniment.  On 
this  occasion  Mrs.  Gerda  Wismer  Hofmann  and  Charles 
Albert  Case  also  appeared. 

On  Monday,  April  17th,  Miss  Heath  sang  for  the 
music  section  of  the  California  Teachers'  Association  in 
the  Auditorium  of  the  Girls'  High  School  the  Sunrise  Call 
(Carlos  Troyer),  The  Sleep  that  Flits  on  Baby's  Eyes 
(Carpenter)  and  Aria  from  Uerodiade  (Massenet),  with 
Miss  Alice  Seckles  at  the  piano.  Miss  Seckles  accom- 
panied Miss  Heath  on  all  the  programs  above  mentioned. 
She  proved  herself  most  capable.  On  March  6th  Miss 
Heath  appeared  on  a  program  in  commemoration  of  the 
birthday  of  Elizabeth  Barrett  Browning,  which  was  as 
follows:  Greeting  by  the  President,  Mrs.  Minnie  Sabin 
Cooper;  songs,  (a)  Menuet  de  Martini  (Old  French), 
(b)  Swiss  Echo  Song  (Eckert),  Miss  Helen  Colburn 
Heath;  piano  solo,  (a)  The  Witches  Dance  (MacDowell), 
(1)1  The  Nightingale  (Liszt),  Miss  Opal  Perkins;  songs, 
(a)  Vision  Fugitive  from  Herodiade  (Massenet),  (b)  Ah 
Love  But  a  Day,  words  by  R.  B.  (Mrs.  Beach),  (c)  Life 
and  Death  ( Coleridge-Taylor i,  Mr.  Jack  Edward  Hill- 
man;  address  by  Rabbi  Martin  A.  Meyer;  songs,  (a)  A 
Rose  Once  Grew,  words  by  E.  B.  B.  (Marie  von  Ham- 
mer), (b)  Love  Me  Sweet  With  All  Thou  Art,  words  by 
E.  B.  B.  (Maud  V.  White),  Miss  Helen  Colburn  Heath; 
duet,  Passage-bird's  Farewell  (Hildach),  Miss  Helen 
Colburn  Heath,  Mr.  Jack  Edward  Hillman. 

While  we  are  recording  the  activities  of  Miss  Heath 
we  must  not  forget  that  she  was  the  first  artist  to  sing 
through  a  telephone  across  the  continent.  This  mem- 
orable occasion  was  at  a  banquet  of  the  Y.  W.  C.  A.  held 
on  March  22d.  There  were  300  ladies  at  the  banquet 
each  with  an  individual  receiver  and  a  6  o'clock  San 
Francisco  time  she  sang  to  an  audience  in  New  Jersey, 
when  it  was  9  o'clock  there.  She  sang  Mrs.  Beach's 
Years  at  the  Spring  into  a  telephone  at  the  Bush  Street 
Public  Station,  and  after  she  finished  she  could  hear  the 
applause  over  the  wire. 


Cecil  Fanning,  the  distinguished  American  baritone, 
is  busy  giving  concerts  in  Southern  California.  His 
most  recent  event  was  a  recital  at  Trinity  Auditorium, 
Los  Angeles,  on  Monday  evening,  April  24th.  The  pro- 
gram presented  by  Mr.  Fanning  on  this  occasion  was  a 
delightful  one  and  thoroughly  in  accord  with  the  ex- 
quisite artistic  faculties  that  characterizes  all  events 
of  this  justly  famed  American  singer.  H.  B.  Turpin,  as 
usual,  accompanied  Mr.  Fanning  with  that  artistic 
thoroughness  and  finesse  for  which  he  is  so  well  known. 
In  announcing  this  event,  W.  Francis  Gates  says  in 
the  Los  Angeles  Graphic:  These  two  men  have  worked 
together  for  fourteen  years.  Fanning  first  as  pupil  and 
Turpin  as  teacher,  and  later  as  co-stars.  The  former's 
technical  methods  are  excellent  and  his  interpretations 
musical.  He  seeks  the  spirit  of  the  song,  endeavoring 
to  give  the  mood  and  sentiment  a  definite  and  sympa- 
thetic expression.  Particularly  is  his  diction  to  be 
praised.  Another  feature  of  moment  about  the  grogranis 
of  the  Fanning  recitals  is  that  the  author  of  the  words 
of  any  song  is  always  noted.  The  program  for  Monday 
night  is  interesting  in  its  entirety,  perhaps  particularly 
so  in  the  third  group,  the  "War  Trilogy,"  written  by 
Gertrude  Ross,  the  Los  Angeles  composer,  with  poem 
by  Corinne  D.  Dodge,  a  local  writer.  The  program 
follows: 

Epoch-making  periods  of  opera:  Air  from  Richard 
Coeur  de  Lion  (1784),  Gretry;  Introduction,  Act  III, 
Thannhauser  (1845),  Wagner;  Air  from  Herodiade 
(1SS1),  Massenet:  Du  bist  die  Rub,  (Ruchert),  Schu- 
bert; Auftrage,  Schumann;  Springtide,  Grieg;  Der 
Erlkonig  (Goethe),  Loewe;  A  War  Trilogy  (Corinne 
D.  Dodge),  (a)  War,  (b)  A  Babe's  First  Cry,  (c)  Peace, 
Gertrude  Ross,  Folk  Songs:  Le  petite  Bois  d'Amour,  Old 
French;  Le  Cycle  du  Vin  (by  request).  Old  French; 
Would  God  I  were  the  Tender  Apple  Blossom,  Old  Irish; 
The  Keys  of  Heaven  (Dance  Song),  Old  English;  The 
Sands  of  Dee  (Kingsley),  Fredric  Clay:  A  Fairy  Love 
Song  (Ella  Higginson),  Charles  Willeby;  The  Last  Leaf 
(Oliver  Wendell  Holmes),  Sidney  Homer;  March  Call 
(written  by  Mr.  Fanning),  Francesco  DeLeone. 


THE  ERROLLE  STUDIOS  TO  PRESENT  OPERA. 


Ralph  Errolle,  lyric  tenor,  formerly  of  the  Chicago 
Grand  Opera  Company,  will  present  his  advance  pupils 
to  an  invited  audience  at  the  German  House  on  Friday 
evening.  May  5th.  The  occasion  will  offer  a  concert 
recital  by  the  members  of  the  classes  in  Declamation 
and  Grand  Opera.  The  first  part  of  the  program,  which 
will  be  given  by  the  Declamation  class,  will  be  devoted 
to  recital  numbers.  The  second  part  will  consist  of 
excepts  from  Leo  Delibes  famous  Opera  "Lakme"  to  be 
followed  by  the  principal  parts  of  Mascagni's  "Cavalleria 
Rusticana." 

Mr.  Errolle's  efforts  in  this  line  are  highly  commend- 
able and  deserve  the  unqualified  support  of  the  musical 
community.  Judging  by  the  array  of  talent  so  success- 
fully presented  at  the  opening  of  the  new  Studio  (re- 
viewed by  this  journal  in  the  April  1st  number) — the 
coming  event  should  prove  to  be  of  high  artistic  merit 
and  an  event  of  interest  to  the  musical  public. 

The  operas  will  be  presented  with  scenery  and  cos- 
tumes and  any  music  lovers  who  are  interested  may 
obtain  cards  by  calling  upon  George  B.  Ewing  at 
Errolle  Studios  in  the  Mercedes  Bldg.,  No.  251  Post 
street.  The  program  is  as  follows:  Part  I — Recital  by 
members  of  the  Declamation  Class — Selection  for  the 
piano,  Imogen  Peay;  Caro  Nome  (Rigoletto)  (Verdi), 
Almah  Hollen:  Domiro  Sol  (Don  Carlos)  (Verdi),  Ray- 
mond Lawrence;  Voce  di  Donna  (La  Gioconda)  (Pon- 
chielli),  Charlotte  M.  Flood;  Harp  Solo  "Ultava"  (B. 
Smetana),  Zhay  Clarke;  Aria  from  Samson  and  Delilah 
(Saint-Saens),  Ethel  Fitch  Muir;  Aria  from  "The  Mes- 
siah (Handel),  Floyd  Wiedemann;  Ritona  Vinvitor 
(Aida)  (Verdi),  Mrs.  Ralph  Errolle. 

Part  II. — Operatic  excerpts  by  members  of  the  Class 
in  Grand  Opera — Numbers  from  "Lakme"  by  Leo 
Delibes — Nilokantha,  Brahmin  Priest,  Raymond  Law- 
rence, Lakme,  his  daughter,  Almah  Hollenback,  Mallika, 
her  companion,  Ethel  Fitch  Muir.  Gerald,  an  English 
officer,  John  Vale,  Hadji,  a  slave,  Franc  Cambel. 

Scene  laid  in  India  in  the  Garden  of  Nilakantha. 

Numbers  from  "Cavalleria  Rusticana"  by  Mascagni. 
Cast — Santuzza,  Earnestine  Littlejohn,  Turidu,  Riccardo 
Cooke,  Alfio,  Harold  Parrish  Williams,  Lola,  Almah 
Hollen,  Lucia,  Cecil  Bell. 


THE  CRUCIFIXION    AT  TRINITY  CHURCH. 


Trinity  Church  was  packed  to  the  doors  on  Good 
Friday  night  when  the  choir,  under  the  direction  of 
Benjamin  S.  Moore,  organist  and  choirmaster,  present- 
ed "The  Crucifixion"  by  John  Stainer.  Trinity  choir  has 
by  its  excellent  work  through  many  years  acquired  a 
name  for  good  work  of  a  high  order,  and  the  singing  on 
this  occasion  was  well  up  to  the  mark  and  was  given 
with  an  intelligence  in  the  treatment  of  the  subject 
that  showed  thorough  preparation  and  splendid  train- 
ing. The  soloists  were  Easton  Kent,  tenor,  and  Harold 
Pracht,  bass,  both  of  whom  gave  their  solos  with  dignity 
and  fine  expression  as  befitted  the  subject. 

Iu  the  quartettes  Mrs.  Millie  Flynn  Gish  and  Mrs. 
Eva  Gruninger  Atkinson,  soprano  and  contralto  re- 
spectively of  Trinity  choir,  were  heard  to  fine  advantage 
and  one  could  but  wish  there  were  solos  for  these 
voices  as  well.  In  the  "Processional  to  Calvary"  the 
choir  did  some  very  effective  work,  giving  the  number 
with  a  realism  of  rendition  that  was  no  less  than  thrill- 
ing. Mr.  Moore  deserves  great  credit  for  bringing  this 
choir  of  thirty-six  voices  to  a  state  of  efficiency  pro- 
ductive of  such  unanimity  of  expression  and  effect. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC  IN  NEW  YORK 


By  VICTOR  DE  GOMEZ 


New  York,  April  11,  1916. 
Gustav    Mahler's   masterpiece,   hie  eighth   symphony, 

was  produced  at  the  Metropolitan  Opera  House  last  Sun- 
day evening,  after  several  highly  successful  perform- 
ances in  Philadelphia.  The  huge  choral  and  symphonic 
work  had  been  anticipated  with  the  utmost  eagerness 
by  the  New  Sort  public,  and.  in  tact,  those  who  were 
fortunate  in  obtaining  tic  kets  were  in  the  minority,  so 
great  was  the  demand.  Needless  to  say  every  foot  of 
standing  room  was  taken  and  hundreds  were  turned 
away. 

The  symphony  was  given  by  the  Philadelphia  Orches- 
tra, with  the  Philadelphia  Orchestra  chorus,  a  children's 
chorus,  the  Philadelphia  Coral  Society,  the  Mendelssohn 
Club  and  the  Fortnightly  Club,  constituting  the  choral 
forces.  The  soloists  were  Florence  Hinkle.  Adelaide 
Fischer,  Inez  Barbour,  Margaret  Keyes,  Susanna  Der- 
cum,  Lambert  Murphy.  Reinald  Werrenrath  and  Clar- 
ence Whitehill.  Leopold  Stokowski  conducted  the  work. 
The  performance  was  financed  by  the  Society  of  the 
Friends  of  Music,  who  staged  the  enormous  composi- 
tion at  a  cost  of  Sl-,000,  and  to  tell  the  truth,  at  a  loss 
of  $6,000,  for  it  was  impossible  to  realize  more  than 
half  the  sum  expended  in  bringing  the  cast  and  or- 
chestra from  Philadelphia.  This  unselfish  gift  to  the 
cause  of  music  was  in  itself  a  fitting  tribute  to  the  mem- 
ory of  Gustav  Mohler.  who  sacrificed  his  life  for  the 
highest  musical  ideals. 

Leopold  Stokowski  conducted  the  work  (which  con- 
sists of  two  parts,  the  first  being  devoted  to  the  old 
hymn,  "Veni  Creator  Spiritus."  and  the  second  to  the 
final  scene  of  Goethe's  "Faust"),  without  a  score  and 
held  his  small  army  together  from  start  to  finish,  always 
subduing  chorus  and  orchestra  for  the  smallest  phrase 
in  the  solo  voices  and  maintaining  a  splendid  balance 
and  ensemble  throughout.  It  was  the  work  of  a  genius 
and  Mr.  Stokowski  more  than  deserved  the  ovation 
which  followed  the  end  of  the  first  part. 

When  the  listener  hears  this  colossal  work  for  the 
first  time,  it  is  inevitable  that  awe  for  its  gigantic  out- 
lines should  impair  the  full  appreciation  of  the  beauties 
of  the  score.  The  themes,  now  in  the  chorus,  now  in  the 
solo  voices  or  orchestra,  are  ever  recurring  in  slower 
tempi  or  in  altered  form,  yet  it  is  impossible  to  follow 
the  processes  of  this  developmet  because  of  the  tre- 
mendous tonal  climaxes,  which  surge  and  ebb  until  one's 
grasp  of  detail  is  entirely  lost.  It  will  ever  remain  an 
inspiring  memory  to  experience  in  one's  inner  con- 
sciousness the  end  of  the  first  part  of  the  symphony 
with  the  chorus  of  950  voices  and  orchestra  of  110  giv- 
ing all  the  tone  at  their  command  and  coming  to  a 
sudden  stop  which  rendered  the  ensuing  silence  almost 
audible. 

A  book  entitled  "Gustav  Mahler — the  Composer — the 
Conductor — and  the  Man"  has  been  compiled  from  the 
appreciations  of  distinguished  contemporary  musicians 
by  the  'Society  of  the  Friends  of  Music,"  in  which  their 
heartfelt  respect  and  admiration  for  Mahler  has  been 
expressed  in  terms  of  deep  devotion.  A  few  of  the  names 
contained  therein  are  those  of  Harold  Bauer,  Arthur 
Bodanzky.  Pablo  Casals,  Alfred  Hertz,  Ossyp  Gabrilo- 
witsch.  Arthur  Foote,  Leopold  Godowsky,  Franz  Kneisel, 
Fritz  Kreisler,  Ernst  Kunwald,  Frederick  Stock  and 
others. 

Let  him  who  would  detract  from  the  fame  of  Gustav 
Mahler  consider  first  the  words  of  these  men! 
A  Concert  of  Scandinavian  Music. 
The  third  Scandinavian  concert,  arranged  by  the 
American-Scandinavian  society,  was  given  in  Carnegie 
Hall  March  25th  by  the  Scandinavian  Symphony  Or- 
chestra and  a  male  chorus  of  150  voices.  The  soloists 
were  Marie  Sundelius.  soprano,  and  Herman  Sandby, 
'cellist. 

These  concerts  have  been  arranged  with  the  praise- 
worthy intention  of  developing  interest  in  Scandinavian 
music  in  America.  The  pogram  contained  such  un- 
familiar composers'  names  as  Alnaes,  Sjogren,  Bror 
Beckman  and  Alfven,  in  addition  to  the  well-known 
nam  of  Grieg.  , 

Marie  Sundelius  sang  a  group  of  lovely  songs  by 
Sjogren  and  Alfven  with  a  pure  voice  and  exquisite 
tone  shading.    She  was  recalled  many  times. 

Mr.  Sandby  played  his  own  concerto  in  D  major  for 
'cello  and  orchestra,  and  distinguished  'cello  playing  it 
was.  when  one  considers  the  difficult  double  stopping 
which  was  played  with  the  greatest  surety  and  smooth- 
ness. Mr.  Sandby  draws  a  singing  tone  and  has  an 
abundance  of  temperament.  Sorry  to  say.  the  con- 
certo was  uninteresting,  although  in  places  Mr.  Sandby 
has  written  exceedingly  well   for  the  orchestra. 

The  orchestra  under  Ole  Windingstad  was  surpris- 
ingly good.  The  "Symphonic  Variations"  by  Alnaes 
were  played  with  incisive  attack  and  careful  regard 
for  finer  nuance.  The  chorus  was  disappointing  in 
tone  quality,  but  sang  with  a  spirit  and  rythm  which 
was  admirable. 

Boris  Hambourg's  Recital 
'Cellists  have  held  sway  In  New  York  during  the  past 
week  or  so  and  Boris  Hambourg  was  among  those  who 
occupied  the  concert  platform.  Mr.  Hambourg  returned 
to  the  city  after  an  absence  of  four  years,  giving  a  re- 
cital in  Aeolian  Hall  on  Thursday  afternoon,  March 
30th. 

The  program,  ranging  from  Johann  Ernst  Galliard 
(1687-1749)  to  Tschaikowsky,  was  enthusiastically  re- 
ceived, several  numbers  by  Mr.  Hambourg  arousing 
loDg-continued  applause. 

Mr.   Hambourg  played   with  a  round,  even  tone,  and 
artistic   insight,   the  audience   being  quickly  convinced 
that  be  was  capable   of  Interpreting,   not   merely   play 
ing,  his  well-chosen  program.     His  playing  of 
Hard  sonata  was  ideal,  for  he  used  the  randm 


and  moderate  allegro  of  the  18th  century  players. 
Tin  "Variations  OH  a  Theme  Rococo"  by  Popper  was 
captivating  in  its  lightness  and  velocity. 

Boris  Hambourg  Is  an  artist  who  will  be  heard 
again  with  sincere  appreciation. 

In  recording  a  recent  event  of  the  San  Francisco  Mus- 
ical Club  the  Chronicle  had  this  to  say:  "The  club  mem- 
bers were  assisted  in  their  work  by  a  new  cellist,  who, 
evi  ral  excellent  cellists  of  this  city,  Immediately 
made  a  good  impression  as  to  his  personal  abilities.  He  is 
Maurice  Amsterdam,  and  he  was  heard  in  the  opening 
number,  a  Richard  Strauss  Sonata  in  F  major  for 
Cello  and  piano.  Amsterdam  plays  with  a  fine,  round 
tone,  and  disclosed  musicianship  in  his  handling  of  the 
score.  Later  his  solos  included  Golterman's  Canta- 
line,  the  Schubert,  Ave  Maria,  and  Kreisler's  Liebes- 
leid,  each  of  which  had  a  distinctive  singing  quality 
from  Amsterdam's  bowing.  The  cellist  was  ably  ac- 
companied by  .Mrs.  Edward  K.  Y'oung  in  the  sonata  and 
solos." 


sharp,  Rubinstein — taccato  Etude  in  ('  major,  Mrs.  A.  L. 
sharp,  Rubinstein — Staccato  Etude  in C  major,  Mr- 

Moursorgsky — Oriental  chant  trom  the  Can- 
tata, Josua  Navine,  Borodine — La  Keine  de  la  Mer, 
Melody  attributed  to  Stephen  Bartalus — Varadi's  High- 
ways, Hungarian  Folk  Song,  Caesar  Cui — Les  Trols 
Osieux,  Miss  Edith  Benjamin,  Miss  Adeline  YVellendorff. 
accompanist;  Moszkowski — Suite  for  two  violins.  Op.  71, 
Miss  Catherine  Hundley,  Miss  Georgia  Daugherty,  Miss 
Harriett  Hundley  at  the  piano;  Antonln  Dvorak — Als  die 
alte  Mutter,  (from  the  Gypsy  melodies),  Tschaikowsky 
— Warum  (Why?).  Tschaikowsky — To  the  Forest,  Mrs. 
Herbert  M.  Lee,  Edna  Rydnan  Carlson,  accompanist; 
Tschaikowsky — Mazurka  I)  minor,  Moszkowski — Taran- 
telle,  G  flat  major,  Mrs.  Clara  Raubut  Snyder;  Stanislas 
Moniuszko — Tenor  Solo  from  Opera  Halka,  first  time  in 
San  Francisco,  Alexander  De  Krasoff,  formerly  of  the 
Grand  Opera  of  Warsaw  and  Odessa,  Mrs.  John  McGaw. 
accompanist;  Chairman  Program  Committee,  Mrs.  John 
McGaw. 


THEATRICAL   TREASURERS'    BENEFIT. 


The  Theatrical  Treasurers'  Club  of  San  Francisco 
will  stage  its  next  big  benefit  performance  at  the  Alcazar 
Theatre,  Tuesday  night.  May  16th.  Heretofore,  the 
Treasurers'  benefit  performances  were  given  in  the 
afternoons;  it  was  not  possible  to  get  together  a  suf- 
lic -iently  strong  program  of  talent  to  give  the  perform- 
ance at  night,  because  the  show  people  were  occupied 
at  other  theatres.  However,  this  year  it  will  be  differ- 
ent. The  Club  has  secured  the  Alcazar  Theatre  for  the 
night  of  Tuesday.  May  16th,  and  the  program  for  the 
evening  will  include  the  complete  performance  of  the 
play  scheduled  for  that  week  by  the  Alcazar  Theatre 
Stock  Company;  several  feature  acts  from  the  im- 
portant local  theaters,  which  will  be  able  to  appear 
following  the  presentation  of  the  Alcazar  play,  and  an 
original  one-act  play  in  which  the  members  of  the  Treas- 
urers' Club  will  make  their  debut  behind  the  footlights. 

The  members  of  the  club  have  been  anxious  to  do 
something  for  themselves  to  add  to  the  pleasure  of  the 
evening  and  endeavor  to  show  their  gratitude  for  the 
hearty  support  theatregoers  of  San  Francisco  have 
given  their  various  benefit  performances,  by  presenting 
a  one-act  play  that  will  be  a  delicious  addition  to  the 
evening's  program.  Al.  C.  Joy  has  been  at  work  prepar- 
ing this  one-act  play  which  is  entitlea  "Preparedness" 
or  "Safety  First."  Among  the  members  of  the  T.  T.  C. 
to  participate  in  this  playlet  are:  Lionel  Samuels,  of 
the  Alcazar  Theater;  Charles  Newman,  of  the  Cort  Thea- 
ter, Charles  David,  Richard  Marshall,  of  the  Savoy 
Theater;  Herbert  Rosener,  of  the  Columbia  Theater; 
Edward  Uhlman;  Prexton  Moses,  of  the  Alcazar  Thea- 
ter; George  Allen,  of  the  Oakland  Orpheum ;  Harry  Von 
Saunders;  William  Muehlman,  of  the  Columbia  Theater; 
Frank  B.  Hill;  Ward  Morris,  of  the  Hippodrome:  Frank 
Leavy,  of  the  Orpheum,  and  several  others.  The  forth- 
coming benefit  performance  will  be  the  fifth  staged 
by  the  Theatrical  Treasurers'  Club,  and  is  given  for  the 
purpose  of  replenishing  the  sick  and  charity  fund 
maintained  by  the  organization. 


S.   F.   MUSICAL   CLUB   CONCERT. 


By  Abbie   Gerrish   Jones. 

A  splendid  program  was  given  by  the  Snn  Francisco 
Musical  Club  on  Thursday  morning  April  12th  in  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel.  The  pro- 
gram was  selected  from  Slavonic  composers  and  was 
full  of  interest  as  well  as  exceptionally  well  given  all 
through.  Mrs.  A.  L.  Larsen  opened  the  program  with 
two  Rubinstein  numbers  which  were  given  with  good 
effect,  and  Miss  Edith  Benjamin  followed  with  a  vocal 
group  of  unusual  beauty,  which  she  sang  in  a  voice  of 
much  sweetness  but  poor  enunciation  which  made  it 
difficult  to  tell  in  what  language  she  was  singing.  The 
Moursorgsky  Chant  Oriental  from  the  Cantata  "Josua 
Navine"  was  both  characteristic  and  unusually  beau- 
tiful as  well  as  distinctly  Oriental,  and  this  was  Miss 
Benjamin's  best  number  and  was  thoroughly  enjoyable. 
A  decidedly  artistic  piece  of  work  taken  from  any  view- 
point was  the  Moszkowski  Suite  for  two  violins  and 
piano,  op  71,  which  was  given  a  splendid  production  by- 
Misses  Hundley  and  Miss  Georgia  Daugherty.  These 
young  women  play  like  veterans  and  their  opening 
bars  were  a  distinct  surprise  for  the  quality  of  tone 
they  evoked  from  their  instruments:  their  technique  is 
fluent,  easy,  finished  and  the  tone  sympathetic  and  full 
of  expression.  This  number  was  a  beautiful  composi- 
tion, given  an  exceptionally  fine  rendering  and  I  hope 
it  may  be  my  good  fortune  to  hear  this  same  combina- 
tion of  performers  often. 

Mrs.  Herbert  M.  Lee  gave  three  solos  with  artistic 
effect  and  perfect  enunciation,  for  which  she  is  to  be 
commended,  since  it  enhances  the  beauty  of  the  com- 
position and  the  enjoyment  of  the  song  when  the  text 
can  be  understood.  .Mrs.  Clara  Rauhut  Snyder  pos- 
sesses a  splendid  technic  and  gave  her  two  numbers 
De  exei  tltlon.  Alexander  de  Krasoff,  the  Russian 
tenor,  programmed  as  formerly  of  the  Grana  Opera  of 
Warsaw  and  Odessa,  gave  a  solo  from  the  Opera 
"Halka."  a  wierd  and  mournful  composition  given  its 
lirst  hearing  in  San  Francisco  on  this  occasion..  I  do 
not  know  bow  Mr.  de  Krasoff  would  impress  me  In 
something  less  pretentiouB  and  more  bllthsome  in  char- 
acter, but  my  present  impression  is  that  the  Russians 
I  have  heard  are  unfortunate  in  the  method  by  which 
they  have  acquired  their  tone  production.  Mr.  de 
Krasoff  has  evidently  a  pure  tenor  voice  of  real 

iiiallty,  but  according   t<>   American 
■tandan  not  sing  correctly,  and  this  can   be 

said  of  all  the   Russian  singers  I  have  so  far  1 
to.     Mrs.  John   McGniw,  chairman  of  the  program  Com- 
1     directed    the    program    and    accompanied    Mr. 
Moniuszko.     Miss  Adeline  WVllendorff  and  Edna  Drynan 
cari^.  numbers.     The 

in   follows:      Rubinstein — Kaj  BW   In   A 


URSULINE   COLLEGE    EXAMINATION. 


Joseph  Beringer,  pianist,  Madame  Joseph  Beringer, 
head  of  the  vocal  department  of  the  well  known  Berin- 
ger Conservatory  of  Music,  and  Harry  Samuels,  violin- 
ist, will  hold  the  semi-annual  examination  of  the  piano, 
vocal  and  violin  classes  at  the  Ursuline  College  in 
Santa  Rose  next  Thursday,  May  4.  The  college  is 
accredited  to  the  Beringer  Conservatory  of  Music  in 
this  city,  and  has  adopted  the  latter's  complete  method 
of  teaching.  Joseph  Beringer  will  formally  open  the 
examination  with  a  lecture,  taking  for  his  subject  "In- 
cidents from  the  Life  of  Franz  Liszt."  It  is  reported 
that  the  college  has  made  remarkable  progress  since 
its  affiliation  with  the  Beringer  Conservatory  of  Music:. 
and  an  intense  interest  in  the  study  of  music  has  been 
manifested  by  the  pupils  as  well  as  the  Sisters.  The 
united  efforts  to  make  this  branch  of  study  one  of  the 
important  features  at  the  college  has  had  a  far-reach- 
ing effect,  and  the  number  of  pupils  at  the  college, 
enriched  at  the  present  by  many  day  pupils  coming 
from  all  parts  near  Santa  Rosa,  has  grown  to  an  im- 
mense proportion. 


PREMATURE  DEATH  OF  ENID  BRANDT 


Unusually  Talented  Pianistic  Artist  Succumbs  to  Illness 

Shocking  Her  Numerous  Friends  Who 

Never   Suspected    Her   Danger 


Nothing  seems  to  cause  us  quite  such  a  shocking  sen- 
sation as  the  unexpected  news  that  one  of  those  we 
knew  well  suddenly  passed  away  in  the  very  prime  of 
youth.  And  when  such  a  youthful  and  charming  friend 
was  at  the  same  time  the  fortunate  possessor  of  genius 
and  exceptional  artistic  susceptibilities  the  loss  becomes 
not  only  a  personal  one,  but  one  which  the  entire 
musical  community  will  share  and  feel.  We  do  not 
believe  that  there  is  one  person  within  reach  of  these 
lines  who  did  not  know  Enid  Brandt  either  by  reputa- 
tion or  through  personal  acquaintance.  In  either  case 
her  sudden  demise  on  Tuesday  April  18th,  will  prove  a 
genuine  sorrow,  and  her  brusque  separation  from  our 
musical  life  will  leave  a  void  never  to  be  filled. 

The  brilliant  reputation  made  by  Miss  Brandt  during 
so  short  a  professional  career  was  one  of  the  astonish- 
ing incidents  of  the  city's  musical  history.  Although 
still  within  the  period  of  childhood  Miss  Brandt  had 
already  conquered  for  herself  great  artistic  triumphs 
in  the  very  midst  of  the  world's  musical  centers.  She 
had  become  a  pianist  of  unusual  artistic  capabilities, 
one  who  had  received  and  merited  the  praises  of  critics 


evil)  mi  \  MIX 


and  public.  She  was  on  the  threshold  of  an  envious 
concert  career,  when  the  ruthless  arm  of  war  suddenly 
and  cruelly  interrupted  her  chances  oi  sin  cess  for  some 
time  to  come.  It  is  possible  that  the  disappointment 
resulting  from  this  sudden  interruption  of  her  artistic 
victories,,  may  have  been  in  part  responsible  for  the 
physical  breakdown  which  followed  her  return  to  her 
home,  and  eventually  contributed  toward  causing  her 
premature  demise. 

Personally  Miss  Brandt  was  one  of  the  most  charm- 
ing and  most  modest  musicians  we  have  known.  Her 
character  was  noble  in  the  truest  sense  of  the  word. 
and   we  do  not  doubt  for  a  moment  that  had  her  life 

I,.  ,  ii        parril      .In       would     ha\  e     bei-iime     all     en  nam, -III     to 

the  profession  to  which  she  had  dedicated  her  existence. 
If  her  death  arouses  such  sorrow  and  sympathy  among 
her  friends  and  acquaintances,  how  much  more  deeply 
must  her  parents  feel  her  loss,  especially  her  gifted 
mother  to  whose  gentle  guidance  she  owed  her  brilliant 
in  II,.  Pacific  Coast  Music  ill  Review  ex- 
tends to  Mr.  and  Mrs.  Noah  llranclt  its  heartiest  sym- 
pathy,   and    may    llic-y    tincl    cnnsolal  ion    in    the    thought 

that  Enid    Brand!    I '"i-11  aed    more   good    froi 

artistic  point  of  view  during  her  brief  but  useful   life, 

Others  of  greater  years  and  experience  are  able  to 

accomplish  in  years  of  vain  endeavours  to  benefit  their 

unity. 

ALFRED  METZGER. 
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RALPH  EKROLLE 


RALPH  ERROLLE 

Celebrated  American  Lyric  Tenor        Formerly  Chicago  Grand  Opera  Company 

Who  has  established  the  most  spacious  and  elegant  Vocal  Studios 
in  this  City,  situated  at  25  1  Post  Street,  has  selected  and  purchased  a 

STYLE  A A  GRAND 

PIANO 

as  the  instrument  most  befitting  the  requirements  of  his  advanced  art. 
Mr.  Errolle  writes  as  follows: 

THE 

Errolle  Studios 

VOCAL  AND  OPERA 

MERCEDES    BUILDING 
San  fhancisco 

The  Mason  &  Hamlin  Co.,  492  Boylston  St.,  Boston,  Mass. 

Gentlemen: — I  take  this  opportunity  to  express  my  appreciation  and  gratification  of 
the  wonderful  Mason  &  Hamlin  Piano  which  I  have  purchased  through  your  representatives, 
the  Wiley  B.  Allen  Co. 

From  the  standpoint  of  a  vocalist  and  teacher,  who  realizes  the  support  of  a  round 
bodied  tone,  a  tone  that  is  as  rich  and  mellow  as  it  is  pure,  1  feel  justified  in  stating  that  the 
Mason  &  Hamlin  stands  supreme.  Where  other  instruments  merely  support,  the  Mason 
&  Hamlin  actually  blends  with  the  cultured  voice  into  one  single  tone. 

Yours  most  sincerely,  RALPH   ERROLLE. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


fflteffli 


Oakland— 510  12th  and  1105  Washington 
£/"  San  Jose — 117  South  First 

Sheet  Music 


NEW  OFFICERS  OF  S.  F.  MUSICAL  CLUB 


The  San  Francisco  Musical  Club  held  an  election  at 
the  close  of  its  musical  programme  Thursday,  April  20, 
at  the  St  Francis  Hotel.  The  following  officers  and  as- 
sociate directors  were  elected:  Mrs.  Wallace  Wheaton 
Briggs  (incumbent),  president;  Mrs.  John  McGaw,  first 
vice-president;  Miss  Adaline  M.  Wellendroff,  second 
vice-president;  Miss  Emma  Black,  corresponding  sec- 
retary; Mrs.  E.  R.  Sheldon,  recording  secretary;  Mrs. 
J.  B.  Tufts,  business  secretary;  Miss  Sara  Collier,  treas- 
urer; Mrs.  William  H.  King,  librarian.  Associate  di- 
rectors— Mrs.  William  L.  Hughson,  Mrs.  Albert  E. 
Phelan  and  Miss  Sarah  Wafer. 


Ashley  Pettis 

Pianist  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 

Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley  4081 


FIRST  ANNUAL  CONCERT 

Given    by   the   Pupil-   of   the 

Greater 

S.  F.  Conservatory  of  Music 

Slemund   inker,  Director  and  Head  of  the 

Violin  Department 

Florence  Sternsher  mid  l.illiun  Sirnej 

Two  Well  Known  Children  Violinists 

Sunday  Evening,  April  30,  at  8  o'clock 

Kohler  &  Chase  Hall,  26  OFarrell  St. 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers   and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


CORT 

Commencing  Sunday  Night,  April  30th 

Peluso  Grand  Opera  Co. 

Rep.  for  1st  week:  Sunday,  "Rigoletto;"  Monday, 
"Faust;"  Tuesday,  "Cavalleria  Rusticana"  and  "Pag- 
liaccl;"  Wednesday  Matinee,  "Rigoletto;"  Wednes- 
day Eve.  ••Lucia."  Thursday,  "L'Amico  Fritz;"  Fri- 
day, "Cavalleria  Rusticana"  and  "Pagliacei;"  Sat- 
urday Matinee.  "Faust;"  Saturday  Eve,  "L'Amico 
Fritz." 

POPULAR    PRICES— 50c.    75c.    $1.00. 

(TEXT — Coming    Monday.    May    15:   ••Tile    PnN»lllK 


Piano  Recital  by 

ALLAN   BIER 

St.  Francis  Hotel  Colonial  Ballroom 

Friday  Evening,  May  5th,  8:30  o'clock 


Admission  $1  00.  Entire  box  seating  six  $10.00.  Tickets  on 
sale  at  Sherman.  Clay  &  Co.  and  Hotel  St.  Francis  Hotel 
NewsStand. 


Louis  Persing'er 


UK    DISTINGUISHED    VIOLINIST 

Concert* — Instruction 

oncertmaster  of  ihc  s.  l".  Symphony 
hestra.  Iddresat  Care  of  Pacific 
■I    Musical    Review,    1000   Kohler  * 

me    Buildln*;,    Ban    Francisco. 


San  Francisco 

People's  Orchestra 

Civic  Center  Auditorium 

Second  Concert,  Sunday  at  3  P.  M. 

Soloists — Miss  Amy  Ahrens,  Violinist 
Mr.  Harald  Pracht,  Baritone 


Elsa  Ruegg'er 

Cello 

Edmund  Lichtenstein 


HENRY  BRETHERICK 

ORGANIST  FIRST  UNITARIAN    CHURCH 

Director  ol  choir  Institute,  Organ,  I'lnno,  Harmony  and 
nil  branches  <>r  Choir  Training-  Studios  Suite  n..  Kohler 
A  Chase  Bids;.  Tel.  Kearny  5454.  Healdenee  1082  Page 
Street.     Tel.    Park   .1717. 


EUGENE  BLANCHARD 

IM  \  NO — COM  POSITION 

Studio  1  10  Hhrhlanu  Avenue,  Piedmont 

Telephone    Piedmont    4070 


PACIFIC  COAST  MUSICAL  REVIEW 


PACIFIC  CONSERVATORY  RECITALS. 


Well    Selected    Programs    of    Organ    and 

Piano   Music   Presented   Under   Direc 

tion  of  Warren  D.  Allen 

Henry   J.    Sowerby   writ's   as    follows 
In   the  San   Jos.-   Mercury  rlearld  of  the 
Brst  Senior  Recital  at  the  Pacific  Conser- 
vatory in  Sun  Jose,  which  took  pis 
Thursday,  April  6th: 

Dean  Allan  has  every  reason  to  be  satis 
Bed  with  the  performance  of  his  two 
pupils  who  pave  their  co 
recitals  ai  the  College  of  the  Pacific  last 
night  for  they  interperted  a  very  inter- 
esting program  and  handled  it  with  con- 
siderable ability.  The  ease  with  which 
Miss  Emma  Muller  plays  the  organ  is 
evidently  due  not  only  to  good  training 
but  to  plenty  of  playing  in  public,  for  she 
has  mastered  the  technical  details  of  the 
instrument  and  plays  with  all  the  confi- 
dence of  an  old  hand. 

Miss  Bessie  Moore,  although  lacking 
the  experience  and  easy  confidence  of  her 
fellow  artist,  has  a  beautiful  touch  and 
is  never  embarassed  with  difficulties  of 
technique.  She  bravely  memorized  all 
her  pieces,  which  is  a  splendid  thing  to 
do,  even  at  the  risk  of  failure  of  memory, 
an  event  which  did  not  trouble  the  young 
player. 

Miss  Muller  opened  the  program  with 
Widor's  Fifth  symphony.  It  was  her 
finest  piece  and  she  played  it  the  best. 
No  composer  has  written  more  perfect 
music  for  the  organ  than  the  famous  or- 
ganist of  St.  Sulpice  in  the  French  cap- 
ital. If  Miss  Muller  had  heard  him  inter- 
preting his  own  work  in  luxury'  at  the 
five-decker  organ  she  might  have  found 
the  well-known  allegro  taken  a  little  more 
daintily.  But  apart  from  this  Miss  Mul- 
ler's  rendering  was  very  artistic  and  her 
registration  remarkably  good.  It  is  not 
often  the  duet  work  in  the  above  move- 
ment is  taken  with  such  perfect  smooth- 
ness. The  other  popular  movement,  the 
Allegro  vivace,  was  taken  at  a  good  tempo 
and  there  was  no  confusion  of  sound  in 
the  heavy  work. 

Of  the  next  numbers,  Lemare's  Largo 
in  C  is  more  interesting  for  the  execu- 
tant than  for  the  listener,  and  no  doubt 
Miss  Muller  enjoyed  it.  The  second 
movement  of  the  sonata  is  a  light- 
hearted  and  slightly  more  secular  effort. 
It  was  neatly  played.  A  beautiful  haunt 
ing  melody  of  Brahms'  little  piece  was 
sympathetically  played  upon  a  very  fine 
richtoned  swell  reed.  Miss  Muller's  last 
was  a  Liszt  arrangement  of  the  Thann- 
hauser  chorus.  "What  made  Liszt  do 
such  things  it  is  impossible  to  say. 

Miss  Moore's  best  effort  was  the  first 
half  of  Dohnanyi's  Rhapsody.  It  came 
at  the  end  of  the  program  and  she  was 
slightly  tired.  Nevertheless,  she  seemed 
to  fling  herself  into  the  elemental  out- 
bursts of  the  Magyar  music  in  very 
promising  style  and  really  tested  the 
qualities  of  the  instrument.  It  showed 
that  she  possesess  the  intelligence  and 
physical  power  to  render  the  biggest 
pieces.  She  gave  a  very  pretty  render- 
ing of  Watts'  happy,  care-free  little  past- 
orale, so  reminiscent  of  the  earlier  mas- 
ters. Liszt's  legend  of  St.  Francis  is  one 
of  the  Abbe's  daring  attempts  at  i 
scriptive  art.  Miss  Moore  played  it  with 
wonderful  freedom  for  so  young  a  player. 

The  second  of  the  Senior  Commence- 
ment programs  at  the  College  of  the 
Pacific  Conservatory  in  San  Jose  was 
given  on  Monday  evening.  April  10th. 
by  Miss  Lorna  Donaldson,  violinist,  and 
Miss  Hazel  Nichols,  of  Oakland,  pianist. 
Nichols  has  been  studying  with 
Warren  1).  Allen  fo  several  years  past, 
even  before  he  changed  his  headquarters 
to  the  San  Jose  institution,  and  her  work 
on  that  evening  gave  evidence  of  much 
careful  and  artistic  preparation  and 
showed  promise  of  a  most  brilliant 
future.  The  opening  number,  Bach's 
Chromatic  Fantasy  and  Fugue,  is  always 
a  supreme  test  of  pianism,  but  the  per- 
former gave  a  most  satisfying  reading, 
showing  a  maturity  seldom  possessed  by 
so  young  an  artist.  The  Gnome 
of  Liszt  was  best  number, 

and    was    irresistible     in     its     rhythmic 

The  Romanza  In  F  sharp  of  Schumann 
was  exquisitely  played,  with  much  depth 
and  emotional  suggestion  and  heights  of 
splen  .  reached  in  the 

Lizt  D  flat   Ktude,  the   Brahms  8< 

and  the   Sehubert-Ta 
Milttali  noli  will  play  in  the 

ties  in  the  fall,  and  much 

lias  Iorna  lionaldson 
has  accomplished  much  am 

',<   Nathan    .1.    Landiberger      Her 


showed   thai   energi  I  li      I  udioui 
application  has  been 
and  sin-  deserves  much  i  redlt.    Thi 

in    i:    minor    Concerto    was    Miss 
Donaldson's  i  i  tani  ■  -.  and  her 

i  group  Included  Kreislera  "Indian 
Lament,"  and  thi    Fausl   Fantasy  of  Sar- 


THE  PRESS  CLUB  SHOW. 


This  evening  will  be  the  red  it 
event  <'t  the  Press  club  of  San  Francis'  ". 
anil  if  rehearsals  may  be  taken  as  a  cri- 
terion this  will  be  the  greatest  perform- 
mance  ever  resented  by  the  Press  I 
and  those  who  attended  some  of  the  pre 
vious  Midnight  Shows  will  have  tin  idea 
uf  what  such  a  statement  implies.  The 
success  is  principally  due  to  the  splen- 
did efforts  of  the  following  "Ten  Years 
After"  Show  Committee:  William  II.  Bar- 
ry.  chairman  (and  he  really  was  tin-  i  hair- 
man,  contributing  much  time,  labor  and 
enthusiasm  to  his  worki.  Clyde  C.  West- 
over,  vice  president  of  the  club  and  li- 
brettist of  the  "Black  Cat's  Dream."  Al. 
C.  Joy,  than  whom  there  is  no  finer  com- 
edian before  the  public  today.  John  E. 
Houston.  Edw.  A.  Braden,  Frank  W. 
Healy,  T.  C.  Butler,  .Milton  Jacobs,  Her- 
man Heller,  the  composer  of  the  music 
who  contributed  numerous  lilting  melo- 
dies. Victor  Lindquist,  W.  R.  Cole,  H.  H. 
Dempsey,  whose  energy  and  originality 
of  ideas  has  been  responsible  for  some  of 
the  greatest  features  of  the  production. 
Thos.  F.  Boyle,  treasurer  of  the  club,  and 
the  popular  Auditor  of  the  City  of  San 
Francisco,  and  Frank  E.  Short. 

The  program  will  consist  of  two  parts. 
The  first  is  to  be  a  vaudeville  olio,  in 
which  some  of  the  best  known  talent  is  to 
partake,  and  this  talent  will  include  the 
famous  comedian,  De  Wolf  Hopper,  Chas. 
L.  Gill  &  Co..  Lotty  Horner  of  Kolb  and 
Dill  fame.  Leon  Rosebrook,  and  Leo  Coop- 
er, the  distinguished  actor.  The  second 
part  will  be  the  irresistably  funny  musi- 
cal comedy,  The  Black  Cat's  Dream,  of 
which  we  have  already  written,  and  which 
will  be  presented  by  twenty-six  talented 
members  of  the  Press  Club.  Books  and 
Lorries  are  by  Clyde  C.  Westover.  tlte  mus- 
ic is  by  Herman  Heller,  producing  Direc- 
tor W.  Russell  Cole,  and  Stage  Director 
Charles  L.  Gill. 

The  third  part  will  consist  of  "Voices 
from  the  Atlantic  Seaboard,"  including  a 
message  from  President  Wilson,  delivered 
by  Senator  James  D.  Phelan  over  direct 
transcontinental  telephone  wire  from 
Washington,  D.  C  a  greeting  lrom  Frank 
K.  Lane,  Secretary  of  the  Interior,  from 
Washington,  D.  C  resonses  by  editors 
of  the  San  f  raucisco  press,  solo  by  the 
world's  most  famous  tenor,  Enrico  Ca- 
ruso, singing  for  the  first  time  over  the 
transcontinental  telephone  line,  from  At- 
lanta. Georgia.  It  would  be  difficult  to 
present  a  finer  program.  Indeed,  it  would 
be  impossible. 


SHERMAN,  CLAY  &    CO.  EMPLOYEES 
DANCE. 


The  employees  of  Sherman,  Clay  &  Co. 
will    give   their   fourth   annual   dance   at 

i      Club  Hall  on  Saturday  evening, 

6th  The  event  is  in  charge  of  W. 
I'.  Morton,  tne  chairman  of  the  Committee 
of  Arrangements,  and  a  young  man  who 
understanus  thoroughly  how  to  make  ev- 
eryone teel  at  home.    Mr.  Morton  is  ably 

ed  in  his  task  by  W.  O'Connor. 
1!  M.  Bird.  .1.  Gercovitch  and  Miss  Vesta 
Kuhl,  who  complete  the  Committee  of  Ar 
rangements.    J.  Gercovitch  is  iloor  man- 

and  tuose  who  know  his  quicksilver- 
like  disposition  and  his  splendid  sense  of 
humor  will  realize  that  it  would  have 
been  difficult  to  make  a  better  chot 

.nits  ot  the  floor  manager  as  well 
as  the  memuers  of  the  reception  commit- 

ave   been    well   selected   as   may   be 
judged  from  the  following  1' 
A.    W.    Hulten,    F.    parkin,    A.    Dinkel,    E. 

iter,  J.  A.  G.  Schiller,  A..  Anderon, 
<).  B.  Marriott,  C.  Hildehrandt,  E.  SI 

Miss     Ruth     Han- 
sen    Miss    V.    Pfleiderer.    Miss   A.    Byrne, 

x.  li.  Bailey, 
Harvey  Orr.   W.   Murphy,   0.    w.    Bates, 

1  Glick.  C,  Moore.  J.  B.  McNlerney, 
G.  Alien  Widenham. 


ORPHEUM. 


Orpheum  bill  next  week  will  have 
as  its  headline  attract  ion  Stella  Ma;,  hew, 
whom  the  New  Yorl- 

i    Bill  Taylor, 

who    will     DTI  Own     UP  t"  dat" 

songs   and    chatter.      Miss    Mayhew    has 

the  particular  bright  star  ol   many 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


successful  musical  comedies  and  the  joy- 
ous headliner  of  innumerable  vaudeville 
bills.  Sne  is  an  established  favorite  on 
the  Orpheum  Circuit  and  her  welcome 
is  always  enthusiastic,  for  it  is  unani- 
mously conceded  that  she  and  Mr.  Taylor 
are  responsible  for  one  of  the  most  de- 
lightful acts  in  vaudeville.  James  B. 
Donovan,  who  describes  himself  as  "The 
Man  you  all  Know,''  and  Miss  Marie  Lee, 
will  appear  in  a  skit  called  "Doing  Well. 
Thank  You."  It  is  an  admirable  vehicle 
for  the  introduction  of  their  songs  and 
witticisms. 

Miss  Robbie  Gordone  will  be  seen  in 
her  classic  reproductions  of  famous  porce- 
lains, ivories  and  oil  paintings.  She  is 
not  only  an  artist,  but  a  beautiful  girl  as 
well,  and  her  poses  are  replicas  of  the 
most  famous  works.  Hildegard  Mason 
and  George  Murray,  a  clever  team  who 
make  themselves  popular  in  song  and 
chatter,  will  appear  in  a  ludicrous  skit 
called  "Getting  the  goat." 

Colonel  Marc  Diamond,  a  giddy  gallant 
who  has  celebrated  his  eightieth  birthday, 
and  Mine.  Grant,  a  blushing  debutante 
who  is  considered  old  enough  to  be  pre- 
sented  in  society,  she  having  reached  the 
api-  of  sweet  seventy,  will  distinguish 
themselves  in  dames  of  the  current 
vogue.  Truth  is  oftimes  stranger  than 
fiction,  for  tins  couple,  "id  In  years,  are 
experts  in  the  so-called  society  dancing, 

Vini.-  Daly  "ill  return  for  m-xt  week 
and  Percy  Branson  and  Winnie  Baldwin 
will  enter  on  tin  last  week  of  their  en- 
gageni'  I      I  >.riis.    assisted    by 

r.ii  Shawn  and  her  company  of  dancers, 
will  close  their  engagement  with  this 
program. 


der  the  transportation  facilities  expedi- 
tious and  convenient.  The  United  Rail- 
roads and  the  Municipal  line  will  operate 
cars  over  i  illmore  street  and  Geary  all 
night  through,  and  a  special  service  will 
be  installeu  during  the  earlier  hours  of 
the  evening — from  8  o'clock  on — to  move 
the  thousands  of  gaily  dressed  dancers  to 
the  Fillmore  street  entrance,  through 
which  all  holders  of  ball  tickets  and  all 
automobiles  carrying  ball  parties  will  be 
passed  without  extra  charge.  Inside  the 
sates  i,.e  large  auto  cars  oi  the  Pacific- 
Sight  seeing  Company  will  be  available 
to  passengers  between  the  entrance  gates 
and  the  California  building,  at  a  nominal 
charge   of   ten   cents. 

Refreshment  arrangements  are  also  per- 
fected. The  supper  room  will  be  what  was 
formerly  the  dance  hall  and  the  recep- 
tion room  of  the  California  building,  and 
tables  can  be  reserved  on  the  balcony  of 
the  ball  room  by  phoning  John  Tait.  A 
cafe  installed  on  the  floor  of  the  exhibit 
building  where  the  dancers  will  throng, 
and  a  Spanish  corner  will  be  located  in 
the  softly  lighted  Patio  where  Castilian 
dishes  and  music  will  be  found.  Boxes 
are  sold  for  from  Jin  to  (50;  admission 
tickets  at  $1.  and  reserv.-d  seats  $1.50  in 
addition.  The  headquarters  of  the  com- 
mittee are  in  Room  315  St.  Francis  Hotel. 
and  a  branch  box  office  is  in  Sherman. Clay 
.  where  general  admission  and  re- 
served seat  tickets  may  be  procured.  All 
leading  hotels  have  a  diminishing  supply 
of  dollar  tickets. 


\\ 


PHILHARMONIC   ORCHESTRA. 


THE    FINE    ARTS    BALL. 


Everything  is  in  readiness  for  the  fare- 
i  air.  Saturday 
night,   April  the  1  me  Arts   Ball 

istence 
to  a  rioting,  carnival  completion  in  merri- 
ment,  and    at    the    same    time    mils   up   a 
i  I  at  ion  of  the 

cblblts. 
Ma.  i,  expi  ndi  d  by  the 

ton  Crocker  and    Harold    l„    Mai  k     tl 


The  second   popular  symphony  concert 

of  the  third   series  of  the   People's    1'hil- 

harmonli      Orchestra,     given     Thursday 

ed    oi    iphaslze 

tanlzation,  undi 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND   OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 


PACIFIC  COAST   MUSICAL  REVIEW 


THE 

Errolle  Studios 

,. 

^^^H 

George    11.    F.sving,    Manager 

fc, 

251  Post  street                                             Phone  Prospect  looci 
Pupils  Prepared  for  tlie  Concert  and  Opera  stngc 

NOTICE 

Excerpts    from    "Cavalleria    Rusticana,"    and    "Lakme," 

will    be    presented   at   the   German   House   on    Friday,    Mav 
nth.    to    an    invited    audience.      Anyone    considering    study 
may  obtain  cards  by  calling  at  the  Studio. 

the  Pacific  Con 


ill  Htoek  of  the 


CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

Witra 
HENRY    GROBE  "A  Dealer  In  Musi 


sf   the    Better  Ki 


l ::.-.- 1  r,::  K, 


of  the  WILEY   II.  ALLEN    CO. 


ii. 1    for 


Alice  Gentle        -Manna  KRISTOFFY 


DRAMATIC    SOPRANO 
oucerts — Oratorio — Oper 


last    Musical     Uevie 
Bldg.,  Sou  Frauds. 


FredriR  E.. 


gh  Voenl  and  Dramatic  Train 
a    nud    Concert    Repertoire.     1334    Vl 
Ave.     Phone  Franklin  StiTO. 

Mildred  Turner 

PIANIST    ACCOMPANIST 
si.leii.-e  Studio:  1015  Taylor  Ave.,  All 
I.    I'll. me    Aliimrilll    2420    W. 


BLICRFELT    Henry  L.  Perry,  Bass 

Specialist  in  Voice  Placing  and  Development  ™„„ .     ' 


Re 


ned      1. 


ni  ni;  with  Maestro  Sabatlni,  Mmc. 
It. ..mini.  Milan.  Antonio  Cotogui.  R»me. 
and  Thomas  Blackburn,  London.  Suite 
"A,"  Kohler  *  Chase  Building.  Phone 
Kearny     5454.      Monday,     Wednesday     and 

Jack  Edward  iiillman 

Baritone 


CONCERT — ORATORIO 

Director,  First  Congregational  Church, 

Soloist,    Temple     Enianu-El 

Vocal    Instruction   by  Appointment   Only 
Thursdays:  1003  Kohler  &  Chase    lllilu. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

802  Kohler  &  Chase  Bldg.        San  Francisco 
Phone:    Kearny   5454. 


Theodore  Widmer    Paul  Steindorff 


PIANIST 

Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:  2118  California  Street. 

Phone  West  41)73.    Down  Town   Studio:   !)07 

Kohler  A   Chase   Bldg.   Phone   Kearny  5454. 

(Wednesday  and   Friday  Afternoons.) 

Warren  D.  Allen 

San  Francisco  and  Berkeley  During  the  Summer 
Private   Instruction  In   repertoire   and  nor- 
mal work   for  piano  teachers 
Address   Inquiries,  cure  of  Pacific   Conaer- 


ORATORIO — CONCERT — OPERA 

In    All    Languages 

5302   Hi  .hi. Inn  j  .  Onklaad 

San  Fraueiseo  Studio,  German   House 

By   Appointment    Only 

CECIL  FANNING 

BARITONE 
America's  Most  Versatile  Song  Interpreter 
H.  B.  TURPIN,  Accompanist 
Available  on  the  Pacific  Const  From 
March  20  to  3Iay  1,  1016.  Address:  L.  E. 
Behvmer,  Suite  705  Auditorium  Building, 
l.os   Angeles,   Cal. 


^helpalOuim^ianc  (Company 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,   1900 
The  Grand  Prize,  St.  Louis.    1904 
The  Grand  Prize,  London,  1914 
Assets  Sii  Million  Dollars 
Retail     Wholesale — Export 

310  Sutter  Street,  San  Francisco 


Miss  Tessie  Newman 

PIANIST 
Studio:     1S0S    McAllister    Street.      Phone 
3S4S.     Pupil    of    1,1.,.%  inn.  . 


"WANTED 


ement  fo 
iuist  and 
s,  C.  H.  S 


iiblished  repute  desires  eu- 
ine.  .lull  and  August,  with 
Hist,  en  tour  or  resort.  Ad- 
leilic  Const  Musical  Review 


mary  carricr       Herman  S.  Heller    Rose  RlJ.feoCaiUeau 


PIANIST 

Available    for   Concerts   and    Recitals 
Studioi  135S  Fell  St.  Phone  West  779S 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly  With  the  Institute  of  Musical 
Art  of  New-  York.  Studio:  72(1  Sutter  St. 
Telephone    Franklin   734.1. 

Joseph  George  Jacobson 

Piano 
1276  California   St.  Phone   Frnnklin   1740 

conductor,  Nikolai  Sokoloff,  has  a  large 
place  in  the  musical  affections  of  the  com- 
munity and  that  the  work  undertaken  is 
thoroughly  appreciated.  The  third  con- 
cert of  the  series  will  take  place  at  Pa- 
vilion Rink  Thursday  evening,  May  11, 
when  another  delightful  program  will  be 
presented  by  the  sixty-five  artists  of  the 
orchestra.  The  Symphony  will  be  Tschai- 
kowsky's  Fourth  Op.  36,  and  the  other 
numbers  will  be  the  overture  to  "The 
Marriage  of  Figaro,"  by  Mozart,  and  the 
Spanish  Caprice,  Op.  34,  by  Rimsky-Kor- 
sakow.  The  soloist  of  the  evening  will 
be  Emilio  Meriz.  concert-master  of  the 
Orchestra,  his  selection  being  the  Con- 
certo tor  Violin  in  G  Minor,  by  Bruch. 
Seats  will  be  ready  at  Sherman,  Clay  & 
Company's  a  week  from  Monday. 


CONDUCTOR 

Violin,    Recitals,    Ensemble,    Composition 

Palace  Hotel,  San  Francisco,  Cal. 

Gerda  Wismer  Hofman 

DRAMATIC  CULTURE 
Available    for   Dramatic   Recitals.     Plays 
Prepared  and   Coached.    Studio:  2000  Green 
Street.     Phone    Fillmore    4111. 

ALBERT    SPALDING 

THE    DISTINGUISHED    VIOLINIST 

Manngement   Frank   W.   Hcnly,  711    Head 

Building,    San    Francisco. 

MARIE   SLOSS 

PIANIST 

Studio — 1005     Kohler     .<;      Chase     Building. 

Telephone  Kearny  5454. 

VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 


e     Cnl 

CONTRALTO 
ure.       Suite     " 

Build] 

ig.      Telephone 

OPRANO 

Opera    Comique.    Paris 

Studio:    1071     Sacramento    Street 

Phone  Franklin  1052 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce    Street.         Phone:    Fillmore    1131 

Constance  Estcourt 

PIANIST — ACCOMPANIST — ENSEMBLE 

Residence    Studio:   2020   Sacramento   St. 

Phone  West  3005 

PIANO,     THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

8I8a  Grove  St.,  San  Francisco:  Mondays 
nud  Thursdays:  Phone  Park  7404.  2035 
Webster    St.,    Berkeley:    Phone    Berk.    4001. 

HERMAN  MARTONNE 

VIOLINIST 
Studio:    2254    Fulton    St.,    Berkeley.    Tel. 
Berk.    S555.      Thursdnys,    Room    002    Kohler 
&   Chase    Bldg.,    San    Francisco,    Cal. 


ALCAZAR. 


FRANK  A.  WICKM AN,  Pianist       Mrs-  Cafrnrv0r!J,  Nicholson 


Florence  Reed  and  Malcolm  Williams, 
the  first  of  the  stock  stars  to  appear  for 
the  summer  dramatic  season  at  the  Al- 
cazar Theatre,  have  completely  conquered 
the  theatre  going  public  of  this  city.  Their 
work  in  "Bought  and  Paid  For,"  has 
placed  them  in  the  first  rank  amongst 
stars  who  have  appeared  here,  and  al- 
ready it  is  being  regretted  that' their  sea- 
son is  to  be  so  short.  Next  week  they  will 
present  as  their  second  offering  Edgar 
James'  American  comedy  drama  in  four 
acts,  'The  Master  of  the  House,"  original- 
ly produced  under  the  personal  direction 
of  Julius  Steger  and  presented  at  the 
39th  Street  Theatre  in  New  York  by  the 
Messrs.  Shubert,  will  be  seen  in  their  or- 
iginal roles  which  they  created  and  played 
during  the  New  York  run.  "The  Master 
of  the  House"  has  never  before  been  pre- 
sented in  San  Francisco. 


Studios:  2C0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7G74;  Saa  Francisco,  Room 
002  Kohler  &  Chnse  Bldg.,  Tel.  Kearny  5454 


CONTRALTO 

Tcneher    of    Singing.   32    Loretta    Avenni 

Piedmont.  Tel.  Piedmont  304.   Mou.,   Kohlc 

&    Chase   Bldg.,   S.   F.    Tel.   Kearny    5454. 


MISS  EDNA  MONTAGNE,  Piano       Mrs.  Marie  Partridge -Price 


Soprano  Soloist — Teacher  of  Singing 
Recitals,  Concerts,  Church  nnd  Orntorlo 
1002  Kohler  .«:  Chase  Bldg.    Tel.  Kearny  5454 


ACHILLE  L.  ARTIGUES  JT     f^     St-Hill^r* 

Jrnilunte    ScholO     Cautnrum.    Paris.       Or-  ■*•      •        V-«  .       SjVlllllVl 


Graduate    Schnla    Canto 

gan,  Piano,  Harmony,  Counter  Point. 
Studio:  Arillaga  Musical  College.  Res.i 
13S-8th  Ave.,  S.  F.    Phono  Pac.  5740. 


Pin  n  n — T r> 

Coaching     In     Opcrn,     Oratorio    nud     Llcder 
212!)    California    St.         Phone    Fillmore   3720 


ANIL  DEER  STUDIO      AUG.  NURNBERGER-SUSS 


42S  FILLMOBE    STREET 

Studio    Tel.     Market    SOlll ;    Residence    Tel. 

Mission    2078.      By    Appointment    Only. 

EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Monday  and  Thursday, 
nor.  Kohler  .V.  (base  Bldg.  Tel.  Kearnv  5454. 
Residence  Stuilini  2si>n  smart  St.,  Berkeley. 
Phone   Berkeley  0110  J. 


VIOLIN  BOW  MANUFACTURER 

Very  Finest  Material  and  Workmanship  Guaranteed.      At  All 

Leadin.  Music  Stores  or  Direct  From  th.  Manufacturer. 

NOVATO.  MARIN  COUNTY.  CAL, 

Mme.  M.  Tromboni 

VOICE    IXTERPRETATIOX 
Kohler  &  Chase  Bldg.      Phone  Kearny  .".  -,.V4 


GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  376  Sutter  St.      Phone  Kearny  2637 

By   Appointment    Only. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2110  Scott  St. 
Phono   Fillmore    1S20 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 
Conductor     Santa     Rosa     Choral     Society, 

MISS  HELEN  C0LBURN  HEATH 

Soprano  Soloist  Fir 
and  Temple  Kmnnu  E 
Concert    Work.      2fi05    Clay    St.      Weit    4890 

ERNST  WILHELMY 

Correct    Interpretation    of    Germaa    Lied 
iVo-guttc-r-s-t?^..    Ft.,.'mo!reG,«lry  ""* 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Snn  Francisco,  Hotel  Normeudle 
Sutter  and  Cough  Streets.  Berkeley,  1535 
Euclid  Ave,     Phone  Berkeley  8555. 


Thomas  Vincent  Cator,   Jr. 

PIANO-HARMONY 
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PACIFIC  COAST  MUSICAL  REVIEW 


ENGLISH    ENUNCIATION   AND   ITS   RULES. 


From    an    Address   by    Mr.    Henry    L.    Perry    Before   the 
Congregational    Ministers'  Club  at  the   First  Con- 
gregational Church,  San   Francisco,  April   3. 


If  il  were  possible,  1  should  like  to  give  a  broadi 
to  my  remarks  for  I  have  found  in  my  work:  with  public 
speakers  that  as  a  man  becomes  more  careful  in  his 
enunciation   he   heroines  more  rarriul  in  his  choice  of 

words  to  enuiii'i ,  and  I   therefore  feel  almost   tempted 

to  replace  "enunciation"  With  "diction." 

Nearly  all  of  you  are  associated  with  choirs  and 
choir  singers  and  there  isn't  one  of  you  who  hasn't 
at  some  time  or  other  cringed  inwardly  at  some  of  the 
weird  words  that  too  often  fall  from  a  singer's  lips 
At  the  same  time  1  am  going  to  say  point  blank  thai 
there  are  few  among  you  who  haven't  made  equally  had 
mistakes  yourselves.  Due  to  the  prolonging  of  the 
sounds  in  singing  the  fault  is  emphasized  in  the  singer. 

The  singer,  however,  is  only  an  interpreter  of  the 
written  word.  The  clergyman  is  both  creator  and  in- 
terpreter, vet  the  well-trained  Singer  spends  years 
learning  to  combine  tone  and  word  in  a  manner  pleasing 
to  the  ear,  while  the  average  public  speaker  frequently 
goes  to  his  grave  without  learning  the  first  principles 
of   articulation. 

With  this  fact  in  mind  and  with  the  dual  response 
bility  of  the  speaker  as  creator  and  interpreter  before 
us  may  I  paraphrase  Dean  Swift's  comment  on  singers 
by'  saying  of  speakers  that  "they  must  be  very  good  or 
they  are  good  for  nothing."  How  can  a  speaker  be 
authoritative   when   the   intelligent   among   his   hearers 

the  very  ones  to  whom  he  should  be  making  his  appeal 

are  convicting  him  of  careless  English  in  every  sen- 
tences he  utters?  . 

I  have  mentioned  the  first  principles  of  articulation. 
I  would  define  these  as: 

First — Knowledge  of  vowel  sounds,  properly  enunci- 
ated. 

Second— The  ability  to  hear  them  in  the  speaker  s  own 

In  my  work   with   public  speakers  I  have  found   the      tone  they  could  not  otherwise  obta 
first  to  be  merely  a  matter  of  routine,  the  second  to  be      ■ 
almost  a  work  of  despair. 

The  simple  vowel  sounds  in  English  are  eleven  and 
eleven  only.     They  are: 

Aw,  ah,  a  (at),  ay  (day),  ai  (said),  ee,  i  (it),  er  (her), 
oh,  oo,  uh  (dumb.) 

Foreigners,  particularly  the  French,  are  very  fond  of 
making  fun  of  our  impure  vowels,  yet  every  vowel 
sound  we  utter  will  analyze  as  one  of  these  eleven  or 
as  a  combination  of  them.  This  compares  very  favor- 
ably with  the  fifteen  simple  vowel  sounds  in  French, 
which  are  such  a  stumbling  block  to  Americans. 

Our  compound  vowel  sounds,  represented  by  a  single 
letter  and  comparable  with  the  French  diphthongs,  oc- 
cur chiefly  with  the  letter  "i"  as  in  "life,"  which  is 
pronounced  "lah-eef."  the  lirst  syllable  being  prolonged, 
and  with  the  letter  "u"  as  in  "tune,"  which  is  pronounced 
"tee-oon"  with  the  second  syllable  prolonged. 

The  French  and  other  continental  peoples  have  an  ad- 
vantage, however,  in  that  each  country  has  a  distinct 
authority  to  which  it  can  look  for  its  rules  of  articulation. 
In  Germany  this  is  furnished  by  the  Prussian  Minister 
of  Education,  in  France  by  the  leaders  of  the  drama. 

Here  in  our  own  country  we  need  such  an  authority 
and  particularly  for  public  speakers.  Singers,  and  I 
speak  now  only  of  those  who  have  been  carefully  irained 
bv  competent  instructors,  sing  with  a  beauty  of  enun- 
ciation that  is  too  often  absent  in  their  ordinary  speech. 
With  the  exception  of  a  rare  few,  however,  public 
speakers  fill  their  addresses  with  words  which  it  would 
be  hard  to  find  in  any  dictionary.  Lest  you  become  im- 
patient I  will  give  you  a  list  of  a  very  few  among  a  le- 
gion of  chronic  errors. 

Uv  for  of;  are  for  our;  wuz  for  was;  un  for  an;  cun 
for  can;  ut  for  at;  yuh  for  you;  un  for  on;  noo  for  new; 
sawr  for  saw;  yus  for  yes;  whut  for  what;  thet  for  that; 
Gud  or  Gawd  for  God;  idears  for  ideas;  secrit  for  se- 
cret; bigin  for  begin;  evidunce  for  evidence;  alwez  for 
always;  standerd  for  standard;  ixpressed  for  expressed. 
and  in  nearly  all  cases  the  termination  -niss  in  place 
of  -ness. 

I  can  hear  many  of  you  saying,  "Oh,  but  I  never  make 
mistakes  like  that."  Yes  you  do,  every  one  of  you. 
The  trouble  is  you  don't  hear  yourselves.  A  short  time 
ago  a  very  noted  speaker  delivered  a  short  talk  along 
these  lines  in  this  very-  room,  yet  I  had  little  trouble 
in  counting  fifteen  errors  in  his  own  speech  in  a  few 
moments.  That  great  orator,  William  Jennings  Bryan, 
is  guilty  of  oft  repeated  similar  offences,  and  so  it 
goes.  Do  you  wonder  that  anyone  who  has  an  ear 
trained  to  defects  in  vocal  pupils,  has  a  hard  time  listen- 
ing to  public  speakers  without  protest. 

The  worst  of  these  faults  may  be  corn    b 
simple  way — by  greater  attention  paid  to  the  us. 
lips.     Too  many   speakers   and  too  many   sine. 
and  sing  in  their  throats.     The  result  is  the  same  in 
each  case;  a  throaty,  unpleasant  tone.     Not  alone  that 
but  it  results  in  a  terrible  wear  and  tear  on  the  vocal 
chords  and  thoroughly  tires  the  voice. 

A  certain  clergyman,  who  shall  be  nameless,  came  to 
me  a  very  few  months  ago  with  this  trouble.     A 
minute    sermon   completely   tired    him    out.      His   voice 
was   husky   and   like   a   singer's   would    "break   on    his 
high  notes."     He  corrected  this  in  six  wi 
his  voice  out  of  his  throat  and  also  vastly  Imprc 
carrying  quality  and  his  articulation,  at  the  same  time, 
can    speak    now    for   an    hour    without    the   slightest 
r rouble.     I  don't  know  whether  his  congregation   would 
thank  me  or  not. 

A  speaking  volte  of  low  pitch  with  a  clean  rut  use 
of  the  lips  and  tip  of  the  tongue  will  carry  much  better 
and  be  infinitely  more  impressive  than  the  thin,  high- 
pitched  tone  many. 

The  and  throat  are  used  only  to 

the   p  -i.eaklng   as   well   as  of   the   singing 


voice.  The  litis  and  lip  of  the  tongue  form  the  vowels 
ami  consonants,  This  is  readily  shown  by  the  large 
number  Of  deaf  persons  who  have  learned  lip  reading 
and  mure  particularly  by  equally  large  numbers  of  the 
congenltally  deaf  who  have  been  taught  to  speak  and 
io  understand  speech  by  learning  the  movements  of  the 
lips. 

Alter  the  vowel  sounds  have  been  properly  analyzed 
and  understood  the  noxi  step  in  the  Careful  study  of 
articulation  relates  to  the  consonants,  which  usually 
give  trouble  only  as  the  final  letters  of  words. 

Over  emphasis  on  a  final  consonant  usually  results 
in  adding  a  vowel  sound  or  where  the  next  word  in  the 
same  sentence  begins  with  a  vowel  the  consonant  and 
vowel  are  tied  together  with  results  not  warranted  by 
the  contents  of  Webster  or  the  Century  dictionary. 
This  last  is  not  as  common  a  fault  with  speakers  as 
with  singers,  but  both  are  prone  to  say  "anduh,"  "but- 
tah,"  "standardub,"  "beglnnah,"  etc. 

Although  it  is  decidedly  incorrect  to  tie  a  vowel  to 
the  proceeding  consonant  it  is  almost  impossible  to  re- 
verse the  process  to  the  detriment  of  clear  speech. 

Proceeding  vowels  and  following  consonants  can, 
therefore,  be  ignored. 

The  consonants  are  frequently  tied  together.  A  final 
D  and  an  intial  T  may  be  said  as  one:  "He  was  carried 
to  success." 

Two  "Ts"  may  be  said  as  one:  "Give  it  to  me."  Other- 
wise you  may  say  "Give  ittuh  to  me." 

"Ls"  follow  the  same  rule,  and  so  on.  Careful  analy- 
sis will  make  this  clear  in  almost  every  case. 

Final  and  initial  vowels  should  always  be  carefully 
separated.  If  not  you  will  find  an  extra  unwritten  letter 
creeping  in  between.  For  example:  "Meet  me-y-at." 
"I-v-also,"  "In  the-y-air." 

The  foregoing  rules  are  equally  applicable  to  both 
speakers  and  singers.  If  you  hear  the  singers  at  your 
back  violate  any  of  them  you  may  know  there  is  a  lack  of 
training  or  a  careless  forgetfulness  which  is  even  worse. 
A  thorough  understanding  of  these  rules  and  private 
practice  aloud  will  result  in  an  easy  flowing  ennuncia- 
tion  which  will  not  in  the  slightest  degree  sound  stilted 
and  will  give  your  spoken  utterances  a  nauthoritative 
Much  of  the  in- 
fluence of  the  real  creative  drama  comes  from  the  care 
which  is  taken  to  have  every  word  clearly  heard  by  the 

On  the  other  hand  singing  is  not  merely  words  at- 
tached to  music,  although  too  many  singers  seem  to 
think  so.  Singing  is  nothing  but  poetry  or  prose  made 
musically  vocal  and  until  it  really  becomes  so  it  is  not 
singing.  An  ear  strained  to  hear  the  words  sung  or  said 
is  not  going  to  be  fully  receptive  to  the  beauty  of  the 
composer's  music  or  the  speaker's  thought. 

I  don't  think  I  am  going  too  far,  therefore,  when  I 
say  that  our  mother  tongue  is  worthy  of  more  consider- 
ate treatment  than  it  usually  receives  from  the  leaders 
of  religious  thought  and  public  advocates  of  social  bet- 
terment. 

Mv  old  teacher,  Sir  Charles  Santly,  at  seventy-four, 
was  able  to  make  an  entire  audience  of  twelve  thousand 
people  hear  his  every  word  at  a  performance  of  "Elijah" 
in  Alexandra  Palace.  London,  which  I  attended  in  1908. 
Coming  down  to  a  more  recent  date,  I  shall  never  forget 
the  flawless  articulation  of  Clarence  Whitehill  when  he 
sang  here  last  summer,  articulation  which  seemed  to 
enhance  the  beauty  of  tone,  rather  than  to  handicap 
it  as  some  singers  seem  to  think  is  the  case. 

I  hold  no  brief  for  the  English  spoken  in  England  when 
I  say  that  at  the  present  time  about  the  only  standard  of 
English  we  can  follow  with  safety  is  that  of  the  English 
stage.  This  despite  the  fact  that  Shaw  in  "Pygmalion" 
claims  that  it  is  possible,  thanks  to  the  prevalence  of 
characteristic  and  essentially  different  accents  in  the 
metropolitan  area,  to  locate  the  birthplace  or  home  of  a 
Londoner  within  a  mile  or  two. 

Perfection,  in  this  imperfect  world,  may  be  unattain- 
able, but  that  doesn't  mean  that  we  shouldn't  make  an 
effort  along  common  sense  lines  to  improve  a  condition 
which  is  too  generally  ignored  by  the  very  men  who 
should  be  most  keenly  alive  to  its  betterment. 


TINA  LERNER'S  CALIFORNIA   ENGAGEMENTS 

Tina  Lerner,  and  her  distinguished  husband,  Vladi- 
mir Bhavltch,  returned  last  week  from  a  delightful  trip 
through  the  Sacramento  and  San  Joaquin  Valleys  where 
they  filled  concert  engagement*  under  the  able  man- 
ilvert,  and  with  the  assistence  of 
lack  H  llillman.  the  well  known  baritone.  They  made 
the  entire  tour  of  five  hundred  miles  in  their  own  beau- 
tiful automobile,  and  we  show  herewith  some  of  the 
views  taken  on  the  trip.  Miss  Lerner  met  as  usual 
with   brilliant   success  and   her   fame    has   become   such 


ALLAN     BIER'S    PIANO    RECITAL. 


Allan  Bier,  the  well  known  and  exceptionally  gifted 
pianist,  who  was  compelled  to  interrupt  his  studies 
with  De  Pachman  and  other  masters  in  Europe  by  rea- 
son of  the  war,  will  give  a  piano  recital  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  next  Friday  evening, 
May  5th.  His  program  has  been  carefully  selected,  and 
since  he  has  espoused  the  romantic  phase  of  pianistlc 
art,  his  concert  ought  to  be  one  of  the  most  delightful 
incidents  of  the  musical  season.  His  program  includes, 
in  addition  to  some  of  the  better  known  old  and  modern 
classics,  a  number  of  compositions  by  well  known  Cal- 
ifornian  composer  among  whom  Frederick  Jacobi  and 
Albert  Elkus  may  be  noted.  The  pianist  himself  is 
represented  by  a  group  of  charming  works,  and  the 
program  closes  with  those  delightful  Chopin  works 
which  lie  Pachman,  Mr.  Bier's  teacher,  plays  so  ex- 
quisitely.    The    entire    program     will     be    as    folows: 

mgs8chwank  aus  Wien,  (Schumann);   (a) 
pour  un  Infante  Defunct   (Maurice  Ravel),   (b)    Prelude, 
Fugue  et  Variation  (Cesar  Franc*.) ;  (a)  Episode  (Fred- 
Jacobi),  (b)   Danae  Drole   (Albert   L  Blkus);    (c) 

Epilogues-   Dreaming     Spires,     Alastra.     Slimmer     Dusk. 

Oiselle,   i  Allan   Bier) ;    (a)   Mazurka,  C  sharp  minor,   il.i 

:,.,,    y    major,     (C)     Mazurka,    F    sharp    minor,    nil 

Perlude,  C   major,    (e)    Ballade,  A   flat    major,    (Chopin). 

A,lnn  tickets  are  on  sale  at  Sherman, 

Clay  £  CO    and  al   Hotel  SI.  Francis  Newsland 

»»— 

Elsa    Uuegger.    thl  d    Cellist,    appealed    oi 

Los  Angeles  the  othi  the  Oi  i in  ol  thai  city. 

of  the  evenln  •   .  the  various  moving 

I     stars    were    ..  I   i  .'i  III     I  lhap 

lln — and   now   Miss   Ruegger   thin]  Is   suffi- 

ciently Introduced  to  appear  anywhi  r<   In  the  world. 


tin  \  i.i:k\i:ii   \m>  vladimib  shavitch 

inped    on    Their    500    Mile    Concert    Tour   Throueli 
uml  Snn  Joaquin   Valley 


that  her  art  is  greatly  in  demand.  Tina  Lerner  and 
Vladimir  Shavitch  will  play  in  San  Jose  on  May  6th, 
and  before  the  Saturday  Afternoon  Club  in  Stockton  on 
May  27th. 

%» 

KELLEY-ARRILLAGA  RECITAL  POSTPONED. 


The  Vocal  and  Piano  Recital  which  was  announced 
to  take  place  on  Fiday  evening,  April  28th,  at  the  re- 
cital hall  of  the  Arrillaga  Musical  College.  2315  Jackson 
Street,  was  postponed,  and  will  take  place  definitely 
next  Tuesday  evening.  May  2d.  The  program  will  be 
presented  by  Myrtle  Dingwall-Kelley,  soprano,  and  Vin- 
cent de  Arrillaga,  pianist.  Mrs.  Kelley  is  an  artist  of  ex- 
ceptional artistic  gifts  possessing  a  soprano  voice  of 
singular  beauty  and  being  endowed  with  interpretative 
faculties  of  more  than  ordinary  intelligence.  Mr.  de 
Arrillaga  is  a  musician  who  has  grasped  the  various 
artistic  phases  of  pianistic  interpretation  to  their  mi- 
nutest details  and  wdio  possesses  a  technical  equipment 
of  the  utmost  brilliancy.  The  program  to  be  presented 
next  Tuesday  evening,  will  be  as  follows:  Zortzico  (S. 
Arrillaga),  Polonaise  (MacDowell),  Vincent  de  Arril- 
laga; Romance  (Debussy).  Down  in  the  Forest,  (L. 
Ronald),  The  Call  of  Radha  (Harriet  Ware),  Mrs. 
Myrtle  Dingwall-Kelley;  Nocturne  (Chopin),  Scherzo  B 
flat  minor  (Chopin).  Vincent  de  Arrillaga;  Like  the 
Rosebud  (Frank  La  Forge  I,  Will  o'  the  Wisp  (Spross), 
When  the  Roses  Bloom  (Reichardt),  Were  My  Song 
With  Wings  Provided  (Hahn),  Love's  Springtide  (V.  de 
Arrillaga),  Mrs.  Myrtle  Dingwall-Kelley;  Serenata 
iChapil,  Graziela  (S.  Arrillaga).  En  Route  (Godard). 
Vincent  de  Arrillaga;  Sunlight  (Ware I,  My  Dreams 
(Tosti),  Mrs.  Myrtle  Dingwall-Kelley. 


ITALIAN   OPERA   AT  CORT. 


Sunday  night's  performance  of  "Rigoletto"  will  usher 
in  the  fortnight  of  "grand  opera  for  the  masses"  to  be 
given  at  the  Cort  Theatre  by  the  Peluso  Grand  Opera 
company.  Though  a  high  standard  of  music  is  promised, 
the  prices  will  be  popular  in  the  fullest  sense  of  the 
word,  for  the  scale  will  range  from  fifty  cents  to  one 
dollar.  Adequate  productions  from  a  scenic  and  costume 
standpoint  are  promised.  The  musical  director  will  be 
Josiah  Zuro,  whose  thoroughness  in  rehearsal  is  assur- 
ance of  the  finished  nature  of  the  performance.  Luigi 
Cocchetti  will  be  assistant  musical  conductor. 

The  organization  embraces  many  notable  names,  and 
lays  claim  to  the  best  rounded  and  competent  company 
that  has  appeared  here  al  popular  prices.  These  are 
some  of  the  artists:  Rosina  Zotti.  Johanna  Kristoffy. 
Una  Keggiani,  Sofia  Charlebois,  Virginia  Pierce,  Anna 
.mm  ,  Amies  Sievers.  Tina  Schlnetti,  soprano;  Claude 
Albright,  l.uisa.  Cocchetti,  contraltos;  Giuseppe  Vogll- 
otti,  Qerolamo  ingar,  Mario  Rodolfl,  Ralph  Errolle,  Louis 
Iggop,  tenors;  BartolOmeO  Dadone,  David  Silva,  bari- 
tones; Ollnto  Lombardi,  basso. 

The  opening  bill,  "Rigoletto,"  will  hi'  an  excellent  cast, 
with  Regglanl  as  Hilda;  Vogliotti  a:,  the  Duke;  Dadone 
in  the  name  part;   and  Lombardi  as  Sparal  iieile.     "Rigo- 

letto"  win  he  repeated  al  Wednesday  matinee  with  Sofle 

Charlebois  as  Cilda  and  Ralph  Errolle  as  the  Duke.  Mon- 
,  hi  will  see  "Faust,"  with  Zotti  as  Marguerite. 
It  will  he  given  Saturday  matinee  Willi  Anna  Young  as 
the  heroine.  "Cavallerla  Rusiicana."  with  Kristoffy  as 
Santuzza,  v.  mi  he  sung  Tuesda)  ami  Friday  nights.  It 
will  be  followed  bj     Pai  liaccl."    Regglanl  win  sing  the 

mil ill    ol        I  .in  J.i   '    mm     V,  .  duei.ila  ,     in:  hi         'III  n  r:  .da  > 

and    Saturday    QightS    will    be    riven    over    Io    the    llttle- 

.        I  -  il/,"   hi     Ma    eai-ui,   which    will   disclose 

Zolli  as  Suzel.  and  lunar  as  Frit/. 
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S.  F.  PRESS  CLUB  HEARS  CARUSO  SING  THREE  THOUSAND  MILES  AWAY 


The  World's  Most  Famous  Tenor  Enthuses  Nearly  Fifteen  Hundred  People  at  the  Tivoli  Opera  House  by  Singing  Two  Compositions 

in  Atlanta,  Georgia,  last  Sunday  Morning — Herman  Heller  Also  Contributes  Fine  Musical  Feature  in  the  Form 

of  a  Splendid  Prologue  to  the  Comedy,  and  Directing  the  Entire  Production 


The  world's  greatest  tenor  singing  for  the  first  time 
in  the  world's  musical  history  over  the  telephone  and 
also  over  a  distance  of  three  thousand  miles,  and  being 
heard  so  plainly  that  even  the  quality  of  his  magnificent 
voice  could  easily  be  distinguished,  was  the  culminating 
feature  of  the  splendid  Ten  Years  After  Show  of  the 
Press  Club  of  San  Francisco  at  the  Tivoli  Opera  House 
last  Sunday  morning.  April  30th.  Representatives  of 
all  the  daily  papers  of  this  city  were  at  the  wire  and 
the  Associated  Press  thought  the  incident  of  sufficient 
importance  to  wire  it  to  all  the  newspapers  in  the 
world.  Among  the  San  Francisco  newspapers  only  the 
Examiner  gave  the  wonderful  achievement 
that  attention  which  it  deserved.  That  the 
people  who  attended  the  performance  con- 
sidered the  Caruso  incident  of  sufficient  im- 
portance was  evidenced  by  the  fact  that  ev- 
eryone remained  until  Caruso  had  sung,  and 
since  his  solos  occurred  about  4:45  in  the 
morning,  it  may  easily  be  imagined  that  the 
audience  wanted  to  hear  the  great  tenor  very 
badly.  At  the  conclusion  of  the  solos — one 
of  which  was  The  Rosary  and  the  other  an 
Italian  Love  Song — there  broke  forth  an  im- 
mense storm  of  applause  fortified  by  pro- 
longed cheers,  which  were  so  lusty  and  hear- 
ty that  upon  being  asked  whether  he  heard 
them,  Caruso  replied,  "Molto,  molto." 

It  will  be  interesting  to  our  musical  friends 
to  know  that  although  the  distance  was  so 
great,  Caruso's  voice  was  easily  distinguish- 
able, and  those  of  us  who  had  heard  hi  in  be- 
fore could  not  have  been  deceived.  The 
warmth  of  timbre,  exquisite  pliancy  and  flexi- 
bility as  well  as  range  of  Caruso's  voice  is 
unique  and  does  not  possess  its  match.  It 
could  not  have  been  a  talking  machine  rec- 
ord, for  on  these  Caruso's  voice  attains  a 
certain  brilliancy  which  is  not  evident  in  his 
actual  organ.  In  addition  to  all  of  this,  he 
was  conversing  through  the  telephone.  And, 
if  truth  must  prevail,  we  were  under  the  im- 
pression that  he  was  not  in  the  best  of  hu- 
mor. His  replies  were  short  and  crisp.  And 
when  after  singing  two  selections  he  was 
asked  whether  he  would  like  to  hear  one  of 
his  records  through  the  telephone  he  said 
abruptly,  "Yes.  Thank  you.  Good-Bye,"  and 
hung  up  the  receiver.  There  were  times  when 
his  voice  became  indistinct  and  now  and  then 
a  syllable  was  completely  smothered.  This 
happened  when  he  did  not  sing  directly  into 
the  mouthpiece  of  the  telephone.  The  con- 
nection was  so  splendid  that  even  the  ac- 
companiment on  the  piano  could  be  distin- 
guished, and  this  could  not  have  been  played 
directly  into  the  telephone.  At  the  time  Ca- 
ruso sang,  he  was  not  only  heard  in  San  Fran- 
cisco, but  in  every  city  on  the  line  of  commu- 
nication, namely.  Washington,  D.  C.  where 
Secretary  of  the  Interior  Franklin  K.  Lane 
and  Senator  James  Phelan,  besides  promi- 
nent newspaper  men,  were  on  the  line  in 
Chicago,  Pittsburgh,  Salt  Lake  City,  Denver 
and  other  large  centers  of  the  country.  In 
this  connection  it  is  only  fair  to  give  credit 
to    H.    II.    Dempsey,    Secretary   of   the   Press  __ 

Club,    Manager   of   the   recent   Gentle-Persin- 
ger  concert,  the  Fine  Arts  Ball,  and  also  ad- 
vertising  manager  of  the    Press   Club    Show, 
who  through  telephonic  and  telegraphic  com- 
munications secured  the  consent  of  Caruso  to  sing,  and 
even  at  the  last  moment  had  to  contend  with  difficult- 
ties   which   only   his  inherent  diplomacy  and   tact   were 
able  to  overcome.     The  Press  Club  will  have  reason  to 
look   back    upon    this   historical    event    with    pardonable 
pride  in  years  to  come. 

The  other  important  musical  feature  was  the  music 
composed  by  Herman  Heller,  who  also  directed  the 
performance.  We  have  heard  compositions  by  Mr. 
Heller  before.  We  also  saw  him  conduct  before.  But 
not  until  this  time  were  we  really  able  to  value  his 
merit  as  a  musician.  The  music  to  the  prologue  of 
the  Black  Cat's  Dream  (the  black  cat  being  the  em- 
blem of  the  Press  Club)  is  really  an  inspiration.  It 
contained  every  element  of  sentiment  contained  in  the 
play  and  its  recurrent  theme  was  the  well  known  call 


By  ALFRED  METZGER 

of  the  cat.  Those  who  have  not  heard  Mr.  Heller's 
theoretical  or  harmonic  treatment  of  this  theme  can 
hardly  believe  the  musical  expression  which  it  may 
contain.  But  the  entire  Prologue  with  its  decided 
poetic  and  romantic  nights  was  graphically  and  realis- 
tically set  to  music.  The  orchestral  arrangement  was 
decidedly  clever  and  skillful  and  the  final  climax  a 
most  noteworthy  dramatic  musical  achievement.  .Mr. 
Heller  really  deserves  to  be  heartily  congratulated  for 
the  unusually  excellent  ideas  he  presented  and  the  suc- 
cessful manner  in  which  he  executed  them.  He  also 
directed    the    performance    with     dash     and     vivacity. 


Misss    HELEN    COI.Ill'ItN    HEATH 

Imhciiil  Soprano  Soloist   Who  Will  Sine   With   tbe  "-ii"  Era 

People's  Orchentra  iit  (lit-  Civic  Auditorium  Tomorrow 

(Sunday)    Afternoon  ill  :i  o'clock 

Throughout  the  production  there  were  a  number  of 
excellent  songs  composed  by  Mr.  Heller,  each  of  which 
was  heartily  applauded. 

The  Book  and  lyrics  were  by  Clyde  C.  Westover  and 
they  bristled  with  witty  lines  and  clever  dialogues  as 
well  as  monologues.  The  verses  to  the  songs  were 
adequately  clothed  in  refreshing  rhythm  and  contained 
sentiments  well  worthy  of  being  set  to  music.  The 
Prologue  was  entitled  "Tombstone's  Soliloquy"  (Tomb- 
stone being  the  name  of  the  club's  mascot — a  beautiful 
black  Angora  cat).  This  Soliloquy  was  eloquently  de- 
claimed or  sung  by  Charles  L.  Gill,  who  was  also  the 
stage  director  of  the  production,  and  who  was  respon- 
sible for  the  snappy  manner  in  which  the  show  pro- 
ceeded after  it  began.  W.  Russell  Cole  was  the  di- 
rector   of    production.      He,    too,    is    entitled    to    hearty 


commendation.  But  among  all  of  those  who  worked 
heart  and  soul  for  the  success  of  this  splendid  enter- 
tainment, no  one  did  more  than  William  H.  Barry, 
the  chairman  of  the  Show  Committee,  whose  indefati- 
gable enthusiasm  and  untiring  aggressiveness  succeeded 
in  overcoming  obstacles  which  seemed  almost  insur- 
mountable. 

At  the  last  moment  Harry  Robertson  was  unable  to 
sing,  and  Giovanni  Bellingeri.  formerly  of  the  Lam- 
bardi  Company  and  now  a  clarinetist  with  the  Knicker- 
bocker Orchestra,  saved  the  day.  He  made  a  genuine 
hit  with  two  tenor  solos.  He  possesses  a  voice  of 
excellent  quality  and  he  sings  with  that  depth 
of  sentiment  which  arouses  an  audience  to 
genuine  enthusiasm.  Another  vocalist  who 
disappointed  the  club  at  the  last  moment  was 
Harald  Pracht.  the  baritone,  whose  place  was 
taken  by  Gordon  McCormack,  who  sang  the 
Finale  entitled  "When  the  Poppy's  Aflame 
on  the  Hills."  Among  the  most  effective  mu- 
sical selections  on  the  program  was  the  open- 
ing number  by  the  chorus  entitled  'We're 
After  the  News."  We  did  not  think  it  pos- 
sible that  a  number  of  practically  untrained 
voices  could  sing  so  well  together  and  could 
secure  such  a  musical  ensemble  and  rhyth- 
mic precision.  No  doubt  Mr.  Heller's  execu- 
tive ability  had  not  a  little  to  do  Willi  this 
snappy  effect  of  the  chorus.  However,  the 
members,  too,  must  have  responded  splendid- 
ly to  attain  such  satisfactory  results.  An- 
other excellent  musical  feature  was  the  sing- 
ing of  Frank  W.  Thompson,  whose  resonant 
and  vigorous  bass  voice  we  are  always  glad 
to  hear.  He  sang  The  Drums  of  War,  and 
was  assisted  by  several  members  in  the  uni- 
form of  United  States  soldiers  who  did  their 
share  splendidly.  It  was  one  of  the  big  suc- 
cesses of  the  show. 

Among  the  many  humorous  incidents  of  the 
production  we  particularly  enjoyed  All  C.  Joy, 
who  possesses  an  irresistible  knack  of  affect- 
ing the  risibles.  His  make-up  as  Mrs.  Jiggs 
was  a  scream  in  itself.  He  sang  "They 
Fight  About  Nothing  At  All"  in  such  a  droll 
manner  that  he  was  compelled  to  sing  an 
encore.  Mr.  Jiggs  was  specially  notable  for 
his  Irish  brogue  and  realistic  mimicry.  He 
was  impersonated  by  Franklin  B.  Morse. 
Clyde  C.  Westover  in  the  role  of  William 
Jennings  Bryan  also  made  an  excellent  im- 
pression. So  did  Thomas  J.  Bellew  as  the 
master  of  ceremonies.  Other  members  of 
the  club  who  contributed  largely  to  the  suc- 
cess of  the  production  and  whose  tenacity 
and  patience,  necessary  to  attend  the  many 
all-night  rehearsals  required  to  bring  the 
show  to  a  successful  conclusion,  are  worthy 
of  hearty  praise  were:  Fred.  F.  Twombley, 
R.  E.  G.  Keene,  Frank  H.  Davis,  Frank  E. 
Short,  W.  It.  Davenport,  who  as  McFisher- 
ton,  the  artist,  sang  "The  Pictures  You  See 
in  the  Press,"  with  illustrations  in  the  form 
of  living  pictures,  very  effectively,  Victor  J. 
Lindquist,  Warren  Turner,  who  as  Mutt  and 
Jeff  secured  many  a  laugh,  Eugene  F.  Kern, 
Howard  de  Couny.  Fred.  W.  McNulty,  who 
'""'"  sang  When  Love  Loses  Out  with  splendid 
success.  O.  D.  Leas,  who  was  a  very  "pretty" 
flirt.  Elton  Lampert,  a  most  realistic  China- 
man,  P.  E.  Maloney,  a  comical  Hebrew  im- 
personator, Lloyd  Meyers,  Law]  '•  r,  two  efferves- 
.iii  Japanese. 

The  musical   fantasy   was   preceded    by   a  vaudeville 
olio  presented  by  professional   talent.     All  of  the  acts 

resting   and   entertaining,    particularly   so   the 

delightful  chat  of  De  Wolf  Hopper.  The  vaude- 
ville part  began  with  moving  picture  scenes  of  Market 
Street  Before  the  Fire,  which  was  followed  by  Leo 
(in, tjii'.  who  recited  some  artistic  declamations 
human  interest  character  in  a  very  scholarly  m 
Then  came  the  dainty  and  charming  Lottie  Horner  in 
character  songs  of  which  a  Swedish  bit  of  comedy 
proved   the   m  ompanied    by 

Leon   Rosebrook  at  the   piai.ee,   who   evidentlj 
nervous  to  interpret  Liszt's  Second  accord- 

( Continued  on  Page  :;,  Col.  1 1 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinway  Grand  'Pianos,   $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Piano"la  Pianos,  Jleolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  {P>and  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Bay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON-FRESNO-SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,   Manager,   Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


nf.v,    SOHiS 


Abbie  GerrisH  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  P.ose.  Clayton  F.  Summy  Co..  Chicago. 
Impatience,  Clayton  F.  Summy  Co.,  Top  o'  the  Mornin' 
Peggy,   Musician   Pub,   Co.,   Los  An? 

For  Sale  by  all  Dealers. 


ROSCOE     WARREN   LUCY,  Pianist  and  Teacher 

Will  present  n  \ormnI  Course  to  teachers  in  my  method 
..I  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Master's  Work*.  Kohler  and  Chase  III. Ik.. 
le   Kearny   5404.    SUES   Hillegass   Ave., 
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UDA    WALDROP        Wallace  A-SaUnSrS 


Pianist        Organist 

Mondavs  10-12  and  2-.".  and  on  Thursdays  2-o.  only,  at 
Room  1003  Kohler  .V.  Chase  Uutldinc.  Phone:  Kenray 
T.4.-.4:  Residence:  1015  Sacramento  Street;  Phone:  Frank- 
lin SU12.    Tuesdays,   10-12  only,  aad  Fridays  10-12  and  2-5. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten  Yean  Tenor  Soloio  of  St.  Bartholomew'^  Chu.ch  ol  New  Yolk  Cily 
Solo  Ariisl  with  Worcelr,  and  I  ::.o.»li  Mtrac  Festival. 
SoloUt  with  the  Handel  and  Haydn  Society  ol  Breton 
Tenor  soloist  of  the  original  Pernan  Garden  Quartet 
studio:  2s;:2  .laeksou  Street.  Phone  W«l    US7 

lly    Appointment   Only. 


Douillet  Conservatory  of  Music         Miss  Elizabeth  Westgate 


1T21   Jackson    St.,   San  Francisco.  Tel.   Pro.peet   853. 

PIERRE   DOl'ILLET,    Deao 
Piano,    Voice,    Violin.    Harmony    and    Theory.      Faculty 
•f  Reputed  Musical   Educators.      Send   for  Catalogue. 

Miss  Gertrude  Max 

Pianist        Accompanist 

studio:    1243    Washington    street,    Apartment    3 
II. I   nuikllu    MM 

CLARENCE    EDDY 

tlrrn  Concerts  and  He.llnls.  UrcnnUI  noil  Hire,  tor  of 
Hailr  First  Presb )  lerlin  I  lii.r.-li.  Ilnkltiinl.  Illirr.  lie  Will 
Accept   a   Limited    Numl.rr  si    l'ii|,ll».    sddres..   2IU7  I  n  I  i  - 

foralq    St..    San    Francisco.     'I  i-lrphniic    llllmurr    2IP. 

MRS.    CLARENCE    EDDY 

Coalrallo      Soloist      First      <  ■.nicrrirallr.iial      lliur.h.      s„„ 
Franrl.cu.      Will     Accept     a      l.lmlled      >umlirr     of     Pupils     III 
Stasia*.     Residence:   '-'ln7 
Telephone     f-lllmnre     2lu. 


PIAXO — ORG.VX — THEORY 
tlrKniil»t    and    Choir    Director 


•  llfornla    "1..   Ian    I  ran.  Is 


Hugo  Mansfeldt 


CtH    I  HI   I      «  I  III    I.  I 


I'llliM.    I'  t<    II    1<      I3H 


Home    Studio:    HIT    1'i.rii    St..   Alameda.      Tel.   Alameda    155 

Oakland     Studlui     (Thursdays),     Sllu     Merrlman'a     School, 

020    Mariposa    Aveaue.      Telephone    Plcdtnout    2770. 

Notre  Dame  Conservatory  of  Music 


BERINGER  CONSERVATORY 
OF  MUSIC 

Ml    I'l.r..-    s|     or.    Mr  \lllslcr.     I   lllniore    SHI 

HENRY  BRETHERICK 

1 1  It  t.  t  Ms  I     lilt  s|     |    Ml    V|||l\    I    III    111    II 

Director   of   (  holr    lu.llliitr.  Ornriii.    I'liino.    Illinium  i     noil 

till    lirnnil t    t   holr     lr In.     s|„,||,,»    nulla     II..    Kohler 

\   <  kaac   ni.lt.       i.t.  K, nun   MM.         Residence    1002  Pace 

-H..I-       I.I.     I'orl.     :.7I7. 

EUGENE  BLANCHARD 

I'l  t  Ml 1   IMII'tlSII  IIIN 
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Tel.  I  rnuklyu  2003.  Sat,  Christian  Science  Hull:  \\  est  iiiii.v 
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LOUIS        CrepailX,        Member  Paris  Grand  Opera 
~    Post  Street.     Fifth  Floor  Mercedes   Building 

Ion  Hours:  UMK  to  12,  and  3  to  4,  except  Wednes- 
day.    Wednesday  In  Staple  Hall,  Onkland. 

Mrs.  lYi.  E.  Dlanchard  mezzo-contralto 


Arrillaga  Musical  College 

2315  Jackson  St,  San   Frnnclsco,  Cal. 
Phone  \\  est   4737 

Herbert  Riley,  'Cellist 

llo:    11112    Kohler    .V     I  linsc     lllili;..    Tel.    Kearny    MM, 


J.  N.  ASCHOW,  Violin  and  Bow  Maker 

Fine  Instruments  Made  to  Order  My  Specialty, 

Expert  Repairing. 

Tel.   Onkland   4400.  2311    Grove   Street,   Oakland.   Cal. 

STANISLAS   BEM 

laatructor    of    Violoncello    and    Chamber    Music 

CONCERTS  AND  RECITALS 

StudlO!    Hi -mlilim     \pts„    10X0   I'. .si    St.     I'l e    Prospect   4.100 
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San   Francisco   Office 
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Street.      Telephones:    Kearny    5454:    Home    C    4753. 
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THE   PRESS  CLUB   SHOW. 
(Continued  from  Page  II 


ing  to  Hoyle."  Charles  L.  Gill  and  his  players,  in- 
cluding Elsie  De  Wolfe.  Edward  Sinclair,  and  George 
L.  Spaulding,  presented  a  one-act  drama.  "The  Devil., 
the  Servant  and  the  Man,"  with  exceptional  histrionic 
realism.  The  performance  began  about  12:45  a.  m. 
and  ended  about  5  o'clock  a.  m.  After  the  perform- 
ance breakfast  was  served  at  the  Press  Club,  corner 
Powell  and  Sutter  streets,  which  was  followed  by 
a  dance.  The  party  disbanded  about  nine  o'clock  Sun- 
day morning. 

The  Pacific  Telephone  and  Telegraph  Company,  in 
conjunction  with  the  American  Telephone  and  Tele- 
graph Company,  represented  by  Henry  G.  Bates,  was 
responsible  for  the  direct  transcontinental  telephone 
communication  which  included  the  singing  of  Caruso. 
Turner  and  Dahnken  contributed  the  Tivoli  Opera 
House.  Each  seat  was  supplied  with  two  telephone 
receivers. 


USE  SUMMER  TO   PREPARE   FOR  SEASON   1916-1917. 


If  you  desire  to  begin  the  season  1916-1917  thoroughly 
prepared  in  every  way,  then  you  must  not  wait  until  the 
last  mom<ent  and  expect  to  secure  your  share  of  pupils 
or  concert  engagements.  The  reason  that  resident 
artists  and  distinguished  pedagogues  do  not  really  be- 
come active  until  ths  season  is  well  advanced  is,  be- 
cause they  do  not  make  preparations  in  time. 

An  advertisement  loses  much  of  its  value  when  it  is 
published  only  a  short  time.  We  would  advise  artists 
and  teachers  to  spend  a  certain  amount  for  a  consecu- 
tive number  of  small  cards  rathisr  than  in  one  big  ad- 
vertisement— unless  they  can  afford  to  keep  up  a  large 
advertisement  it  will   not  do  them  much  good. 

The  Pacific  Coast  Musical  Review  wants  to  make 
things  easy  for  artists  and  teachers  to  announce  their 
summer  activities  or  their  plans  for  the  new  season 
1916-1917.  For  this  reason  we  shall  make  a  fixed  adver- 
tising rate  for  June,  July  and  August  to  be  paid  in  ad- 
vance, thus  eliminating  payments  during  the  summer 
months.  We  have  established  the  following  rates  for 
this  purpose: 

One  inch  on  three  columns  page  (P.  2  of  this  issue)..$15.00 
One  inch  on  four  columns  page  (P.  7  of  this  issue) .  10.00 
One-half  inch  on  4-column  page  (P.2ofthis  issue).  7.50 
One-half  inch  on  4-column  page  (P.  7  of  this  issue)  .  5.00 
Classified  advertisement  (Musical   Directory)    (P.  7 

of  this  issue) 2.50 

THESE  AMOUNTS  INCLUDE  THE  THREE  COM- 
PLETE SUMMER  MONTHS,  and  also  the  usual  ex- 
tensions of  courtesies  and  complete  Musical  Review 
service  which  the  paper  always  extends  to  deserving 
artists  and  teachers.  You  either  address  this  papsr  by 
telephone  (Kearny  5454),  or  you  write  us,  making  an 
appointment,  or  you  can  call  at  this  office  any  afternoon 
between  2  and  5  o'clock  and  interview  the  editor  per- 
sonally at  Rooms  1009  and  1010,  Kohler  Chase  Bldg., 
26  O'Farrell   Street,  San   Francisco. 


WILLIAM    SPROULE    PRESIDENT   OF   SYMPHONY. 

The  Pacific  Coast  Musical  Review  is  more  than 
pleased  with  the  election  of  officers  of  the  Musical  As- 
sociation of  San  Francisco  which  sponsors  the  San 
Francisco  Symphony  Orchestra,  under  the  direction  of 
Alfred  Hertz.  It  is  a  sign  of  the  most  hopeful  dimen- 
sions to  find  men  of  business  capacity  associated  with 
the  organization — men  whose  principles  are  above  re- 
proach, and  whose  past  standing  in  the  community  guar- 
antees a  square  deal  for  the  musical  public,  whether  it 
be  composed  of  people  of  wealth  or  of  people  less  fortu- 
nate in  matters  of  income,  and  more  so  in  matters  of 
intelligent  musical  judgment.  The  worst  thing  that  can 
happen  to  a  community  is  to  have  its  musical  destiny 
exclusively  controlled  by  social  elements  whose  selfish- 
ness and  narrowness  of  mind  prevent  a  broad  view  of 
musical  conditions. 

Since  the  music  committee  has  voted  (with  but  one 
dissenting  vote)  to  recommend  Alfred  Hertz  as  con- 
ductor for  next  season,  and  since  the  Board  of  Direc- 
tors as  a  rule  endorses  the  action  of  the  music  com- 
mittee (in  the  same  manner  as  a  club  or  lodge  endorses 
the  recommendation  of  the  nominating  committee),  the 
election  of  Mr.  Hertz  as  conductor  for  next  season  be- 
comes merely  a  matter  of  form.     We  have  it  on  excel- 


lent authority  that  it  is  safe  to  announce  that  the  As- 
sociation will  have  the  $60,000  guarantee  ready  within 
a  few  days. 

Tin-  election  of  officers  resulted  as  follows:  President, 
William  Sproule;  vice-president,  John  Parrott;  treas- 
urer. John  L).  McKee;  secretary  pro  tempore,  John 
Rothschild.  The  board  of  governors  includes:  E.  D. 
Bay  lard,  YV.  B.  Bourn.  J.  B.  Casserly.  Selah  Champer- 
lain,  C.  H.  Crocker,  William  II.  Crocker,  Edgar  J.  De 
Pue,  E.  R.  Dimond,  R.  M.  Eyre.  J.  D.  Grant,  Frank  W. 
Griffin,  B.  R.  Heller,  I.  \V.  Ilellman.  Jr..  A.  C.  Kains, 
J.  B.  Levison,  John  D.  McKee,  L.  F.  Monteagle,  John 
Parrott.  John  Rothschild,  Leon  Sloss,  William  Sproule, 
Sigmund  Stern  and  Dr.  Stanley  Stillman.  The  by-laws 
of  the  Association  provide  for  the  appointment  of  a 
salaried  executive  secretary-manager.  The  selection  of 
this  officer  and  also  the  appointment  of  an  executive 
committee  will  be  deferred  until  the  return  of  President 
Sproule,  now  in  the  East. 


SPLENDID   BENEFIT  CONCERT. 


WE  WANT  TO   INCREASE  OUR  CIRCULATION. 


Coincidentally  with  our  campaign  to  enlarge  the  Pa- 
cific Coast  Musical  Review  to  SIXTEEN  pages  every 
week,  we  also  desire  to  DOUBLE  our  circulation.  In 
order  to  accomplish  this  purpose  as  quickly  as  possible, 
we  have  decided  to  make  the  following  special   rates: 

Quarterly  subscriptions   (3   months). $  .50 

Semi-Annual    subscriptions    (6    months) 1.00 

Annual  subscriptions  (12  months) 2.00 

The  special  rates  are  for  thrae  and  six  months.  Prior 
to  this  we  have  not  accepted  subscriptions  for  less  than 
one  year. 


THE   MUSICAL  REVIEW'S   LIBERAL  POLICY. 


Upon  another  page  will  be  found  a  review  of  the 
People's  Philharmonic  Orchestra  from  the  pen  of  Mrs. 
Abbie  Gerrish-Jones.  In  this  review  our  readers  will 
find  an  opinion  directly  opposed  to  our  own  which  ap- 
peared in  the  Musical  Review  of  April  15th.  We  do  not 
believe  in  restricting  the  writers  of  this  paper  in  any 
way.  They  can  express  their  views  independently  and 
freely.  The  business  or  editorial  department  does  not 
wish  to  control  the  free  and  honest  views  of  the  con- 
tributors to  the  paper.  At  the  same  time,  the  editor 
as  well  as  the  paper  is  not  responsible  for  these  views 
thus  expressed.  They  must  be  regarded  as  individual 
expressions  of  opinion  unhampered  by  the  editorial  de- 
partment. The  reason  we  do  not  curtail  or  change  the 
opinion  of  a  writer  is  because  such  action  would  nullify 
his  or  her  influence,  and  discourage  independence  of 
thought. 


EVENTS   TO    BE    REVIEWED    NEXT    WEEK. 


The  close  of  the  winter  season  usually  is  the  signal 
for  increased  activity  among  those  of  our  artists  who 
appear  in  public.  Teachers  also  take  advantage  of  this 
time  to  give  their  final  pupils'  recitals,  exactly  like  some 
of  the  educational  institutions  and  conservatories.  This 
causes  much  congestion  in  the  musical  journal,  particu- 
larly when  the  same  is  rather  limited  in  space.  This 
being  the  close  of  the  winter  season,  and  events  are 
being  pretty  well  crowded  together,  we  are  obliged  to 
divide  the  reviews  of  the  same  among  two  or  three 
weeks.  Among  the  more  important  events  which  will 
be  reviewed  next  wreek  instead  of  this  are:  The  con- 
cert of  Miss  Edna  Watkins.  which  took  place  at  the  St. 
Francis  Hotel  on  Wednesday  evening,  April  26th; 
Hother  Wismer's  pupils'  recital,  which  took  place  on 
the  same  evening;  the  concert  of  the  Nash  Ensemble, 
which  occurrred  on  Friday  afternoon.  April  2Sth,  and 
the  pupils'  recital  of  Mme.  Rose  Relda  Cailleau,  which 
was  given  at  the  St.  Francis  Hotel  on  Thursday  evening, 
April  27th. 


RECEIVING    A   SQUARE    DEAL. 


We  are  pleased  to  note  that  during  the  past  week  a 
number  of  the  delinquent  advertisers  have  realized  the 
fairness  of  our  appeal  in  the  last  number,  and  have 
justified  our  faith  in  them  by  sending  their  remittances. 
We  trust  that  others  will  follow  this  splendid  example, 
so  that  we  do  not  need  to  continue  this  revelation  of  the 
paper's  business  affairs.  In  order  to  bring  our  cam- 
paign of  expansion  to  a  definitely  successful  end,  we 
must  utilize  every  inch  of  space  in  the  paper.  We  can 
not  afford  to  waste  any  space  whatever.  Unpaid  adver- 
tising space  is  a  complete  waste,  and  we  must  stop  it.  if 
we  desire  to  fulfill  our  ambitions.  We  will  therefore 
give  all  delinquent  advertisers  time  to  liquidate  their 
accounts  before  May  27th.  Those  who  fail  to  do  this 
will  be  dropped,  beginning  with  the  issue  of  June  3d. 
We  need  the  space  for  the  announcement  of  our  Annual 
Edition,  the  publication  of  the  Musical  History  (2  vol- 
umes) and  the  increase  of  the  paper's  size,  beginning 
next  October. 


CLARENCE  EDDY  TO  PLAY  FOR  ORGANISTS. 

Clarence  Eddy  will  be  the  soloist  at  the  Organ  Recital 
to  be  given  under  the  auspices  of  the  Northern  Califor- 
nia Chapter  of  the  American  Guild  of  Organists  at  the 
First  Presbyterian  Church  in  Oakland  on  Sunday  after- 
noon. May  7th  at  3:30  o'clock.  The  recital  is  open  to 
the  public  at  large,  but  is  intended  specially  for  the 
benefit  of  the  organists  and  all  lovers  of  organ  music. 
The  program  has  been  compiled  with  this  aim  in  view, 
and  it  will  be  as  follows:  Prelude  and  Fugue  in  B  mi- 
nor (J.  S.  Bach),  Fantasie  in  D  flat,  Op.  101  (Saint- 
Saens),  Fourth  Sonata  in  E  flat.  Op.  11  (new),  in  manu- 
script (Rene  L.  Becker).  The  Swan  (new)  I  Charles  Al- 
bert Stebbins),  Mountain  Idyll  (new)  (Oscar  E. 
Schminke),  Concert  Satz  in  E  flat  minor  (Louis  Thielei. 


11  Ither  Wismer,  violinist,  Mrs.  Gerda  Wismer  Hot- 
mail, reeitalist,  Miss  Dorothy  Pascore,  cellist,  and  Miss 
Gertrude  Max.  accompanist,  gave  a  charming  concert 
for  the  benefit  of  a  worthy  cause  at  the  Fairmont  Hotel 
on  Saturday  evening,  April  22d.  The  event  was  a  most 
artistic  one,  showing  each  one  of  the  artists  at  his  or 
her  best.  Mr.  Wismer  with  his  usual  conscientiousness 
interpreted  the  various  compositions  with  both  techni- 
cal and  musicianly  skill.  Mrs.  Hofmann  recited  a  num- 
ber of  dramatic  works  in  a  manner  that  enhanced  her 
striking  personality  and  her  remarkable  gifts  as  a  bril- 
liant histrionic  artist.  Miss  Pasmore  did  not  fail  to 
invest  her  playing  with  that  depth  of  musicianship  and 
thai  fluency  of  technical  execution  for  which  she  has 
becoming  of  value  and  support  to  the  soloists.  Mrs. 
to  the  artistic  value  of  the  event  by  reason  of  her  splen- 
did accompaniments,  which  are  ever  identified  with 
poetic  sentiments  and  adequate  musical  shadings,  thus 
becomingof  value  and  support  to  the  soloists.  Mrs. 
Marjorie  Nichols  sang  a  group  of  songs  with  exquisite 
taste  and  in  an  excellent  soprano  voice,  revealing  splen- 
did musical  judgment  and  the  discrimination  of  a  su- 
perior vocalist.  The  program  was:  Caprice  Viennois 
(Kreisler),  Slavonic  Dance,  G  major.  No.  3  (Dvorak- 
Kreisler),  La  ('basse  (Gartier-Kreisler),  Hother  Wis- 
mer; Romance  (Brown),  Scherzo  (Goens),  Dorothy  Pas- 
more;  Recitations,  Mrs.  Gerda  Wismer  Hofmann;  Spring 
Song  (Weil),  Land  of  the  Skye  Blue  Water  (Cadmanl, 
Vissi  d'Arte  from  La  Tosca  (Puccini),  Mrs.  Marjorie 
Nichols. 


PACIFIC    MUSICAL   SOCIETY'S   EASTER    MUSIC. 


Debussy's  Lyric  Poem  for  Women's  Voices,  "The  Blessed 
Damozel,"  Given  for  the  First  Time   in  San   Fran- 
cisco and  Directed  by  Albert  Elkus. 


By  ABBIE  GERRISH   JONES. 

Wednesday,  April  26th,  was  the  date  of  the  last  meet- 
ing of  the  Pacific  Musical  Society,  on  which  occasion 
they  presented  the  Easter  program,  the  feature  of  which 
was  the  singing  of  "The  Blessed  Damozel."  the  poem 
of  Dante  Gabriel  Rosetti,  set  to  music  by  Claude  De- 
bussy. The  work  was  given  by  the  Vocal  Ensemble 
of  the  society,  under  the  direction  of  Albert  Elkus,  with 
Allan  Bier  at  the  piano.  The  solos  were  taken  by  Mrs. 
Blanchard  as  the  Narrator,  and  Miss  Claire  Myrtle 
Donnelly,  who  sang  the  part  of  The  Blessed  Damozel. 
The  entire  work  was  well  given,  the  choral  disclosing 
some  voices  of  unusual  beauty  in  spite  of  the  ensemble, 
which  did  not  conceal  individuality  in  several  distinc- 
tive cases,  and  the  choral  as  a  whole  was  well  trained 
and  perfectly  balanced,  producing  some  fine  effects  in 
the  unusual  beauties  of  Debussy's  setting.  Mrs.  Blan- 
chard was.  as  always,  the  artist,  both  in  her  solos  and 
in  her  individual  song  group,  which  she  gave  with  a 
finish  and  ease  that  made  for  perfect  enjoyment  in  the 
hearing.  Miss  Donnelly  has  a  voice  of  high  and  pure 
soprano  qualty  of  flute-like  sweetness  peculiarly  well 
fitted  to  take  the  solos  of  the  Blessed  Damozel.  Mr. 
Bier  had  a  different  part  to  sustain  in  the  intricasies  of 
Debussy's  weaving  of  voice  and  piano  against  each 
other  in  independent  parts,  but  he  gave  the  entire  work 
a  fine  support  and  was  an  important  factor  in  the  suc- 
cess of  the  ensemble.  The  choral  gave  three  other 
numbers  at  the  beginning  of  the  program  the  "Schwir- 
rend,  Tamburin,"  by  Schumann  being  particularly  de- 
lightful in  its  rendition.  Mr.  Elkus  directs  well  and  his 
choral  responds  intelligently  to  the  direction  of  his 
baton.  Two  of  Mrs.  Blanchard's  numbers  in  the  song 
group  "Gestillte  Sehnsucht,"  and  "Geistliches  Wiegen- 
lied"  by  Brahms  were  greatly  enhanced  in  beauty  by  the 
viola  obligato  of  Nathan  Firestone.  Mrs.  Robert  Hughes 
accompanied  Mrs.  Blanchard's  solos  and  also  played 
with  Nathan  Firstone  a  Sonata,  for  piano  and  viola  in  E 
Hat  major,  Op.  120  by  Brahms,  in  three  movements, 
which  received  a  splendid  interpretation  and  rendering 
from  these  two  fine  artists.  Mrs.  Ritter  accompanied 
the  three  first  numbers  of  the  choral  and  in  the  Blessed 
Damozel  made  one  of  the  ensemble.  This  work  was 
heard  at  the  Pacific  Musicales  presentation  for  the  first 
time  in  San  Francisco  and  those  who  were  so  fortunate 
as  to  hear  it  are  unanimous  in  the  hope  that  they  will 
make  an  occasion  when  it  may  be  heard  again,  for  it 
is  a  composition  of  rare  beauty  and  everyone  should 
have  an  opportunity  of  hearing  it.  The  program  as  a 
whole  follows:  Psalm  XXIII  (The  Lord  is  My  Shep- 
herd) (Schubertl.  Sleeping  Waves  (Rachmaninoff I, 
Schwirrend,  Tamburin  I  Schumann).  Vocal  Ensemble 
of  the  Pacific  Musical  Society:  Sopranos — Mrs.  Eugene 
S.  Elkus,  Miss  Carrie  Eulass.  Miss  Sylvia  Brenner,  Miss 
Esther  Golden.  Mrs.  I.  Goodman.  Mrs.  Joseph  Keenan, 
Mrs.  Lucius  Solomons,  Mrs.  B.  M.  Stich.  Contraltos — 
Mrs.  William  H.  Banks,  Mrs.  Joseph  Emanuel,  Miss 
Louise  Feldheim,  Mrs.  Leon  Lazarus.  Mrs.  Louis 
Burton  Levy,  Miss  Juliet  Levy,  Mrs.  F.  B.  Wil- 
son, Mrs.  William  Ritter  at  piano,  Mr.  Albert  Elkus. 
Director;  Gestillte  Sehnsucht,  Geistliches  Wiegenlied 
(Brahms),  with  viola  obligato  by  Mr.  Nathan  Firestone; 
Haiden  Roslein,  Gretchen  am  Spinnrade  (Schubert), 
Tom  the  Rhymer  (Loewei.  Mrs.  M.  E.  Blanchard,  Mrs. 
Robert  Hughes  at  the  piano;  Sonata  for  piano  and  viola 
in  E  flat  Major  Op.  120  (Brahms),  Mrs.  Robert  Hughes, 
Mr.  Nathan  Firestone:  The  Blessed  Damozel  (Claude  De- 
bussy). Lyric  Poem  for  Women's  Voices,  adapted  from 
the  original  poem  of  Dante  Gabriel,  given  for  the  first 
time  in  San  Francisco.  Miss  Myrtle  Claire  Donnelly. 
The  Blessed  Damozel.  Mrs.  M.  E.  Blanchard.  The  Nar- 
rator, Vocal  Ensemble  of  the  Pacific  Musical  Society, 
Mr.  Allan  Bier  at  the  piano.  Mr.  Albert  Elkus,  Director. 


Music  in  New  York 

By  VICTOR  DE  COMEZ 
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New  York,  April  IT,  L916 

In  spite  of  a  certain  less  of  glamor,  having  appeared 
in  Brooklyn  during  January,  Diaghlleff's  Ballet  Russe 
is   enjoying  continued   popularity   at    the   Metropolitan 

Opera  House.  Alter  a  week  or  more  of  quibbling 
Nijinski  and  t lie  management  have  come  to  terms,  and 
the  famous  Hide  dancer  will  appear  frequently  during 
the  remainder  of  the  season.  His  first  appearance  in 
in  hka"  and  "La  Spectre  de  la  Rose"  won  the 
approval  of  a  large  audience  and  rekindled  the  enthu- 
siasm of  those  patrons  who  had  begun  to  lose  interest 
in  tlie  repeated  performances  of  a  star-less  company. 

Much  of  the  success  of  the  Russian  Ballet  has  been 
ilne  to  the  splendor  and  originality  of  the  costumes 
aery,  which  were  designed  by  the  Russian  artist, 
Bakst.  His  multi-colored  effects  are  brilliant  but  har- 
monious and  the  unique  style  of  this  artist  may  be 
said  to  have  set  a  new  standard  in  ballet  production. 

About  "Dollar  Opera." 

Although  such  a  thing  seems  impossible,  good  grand 
opera  is  being  produced  by  the  Aborns  in  Brooklyn  at 
prices  ranking  from  one  dollar  down  to  twenty  live 
cents.  A  company  of  exceptional  merit  is  presenting 
the  usual  opera  repertoire  and  this  week's  opening  per- 
formance of  "Madame  Butterfly"  was  excellent.  One 
can  only  echo  Geraldine  Farrar's  query,  "How  in  the 
world  can  they  do  it?" 

Joint  Recital  by  Julia  Culp  and   Percy  Grainger. 

A  concert  for  the  benefit  of  the  Wilson  Industrial 
School  for  Girls  was  given  by  Julia  Culp  and  Percy 
Grainger  in  Carnegie  Hall  Tuesday  afternon.  April  11th. 
The  program  consisted  mainly  of  Brahms,  Schubert  and 
Chopin  numbers  and  will  linger  for  many  a  day  in  the 
memory  of  every  listener. 

There  is  no  singer  before  the  public  today  who  more 
closely  approaches  the  ideal  in  vocal  art  than  Julia 
Culp.  Her  evenness  of  tone  and  breath  control  on 
this  occasion  were  faultless,  and  her  singing  of  the 
Schubert  songs,  "Heinliches  Leben."  "Wehmut."  "Auf 
dem  Wasser  zu  singen"  and  "Du  bist  die  Ruh"  revealed 
the  deep  controlled  pathos  and  emotion  which  only 
exists  in  the  heart  of  a  true  artist.  Conraad  Bos  ac- 
companied Madame  Culp  in  his  usual  inimitable  way. 

Mr.  Grainger,  who  appeared  as  though  he  might  have 
stepped  out  of  Wotan's  train  in  "Das  Rheingold"  (for 
with  his  ruddy  complexion,  golden  locks,  and  fine  cast 
of  countenance  he  looked  for  all  the  world  like  a  young 
god  I.  played  Brahms  and  Chopin.  The  poetry  of  his 
Chopin  playing,  as  well  as  the  breadth  and  dignity  of 
his  conception  of  Brahms,  stamped  Percy  Grainger  as 
a  pianist  who  has  risen  to  a  position  among  the  chosen 
few,  for  he  has  so  thoroughly  mastered  the  problems 
of  piano  technique  that  he  may  devote  his  entire  artis- 
tic conscience  to  musical  expression.  Mr.  Grainger 
realizes  the  exact  tonal  capacity  of  the  piano  and  never 
attempts  to  make  more  of  the  instrument  than  it  is — 
a  member  of  the  string  family.  He  believes  in  using 
incisive  rhythm  to  bring  out  fortissimo  effects  rather 
than  an  excess  of  muscular  strength.  (An  interview 
with  Mr.  Grainger,  which  will  more  fully  acquaint  the 
readers  of  the  Musical  Review  with  this  exceptional 
musician,  will  be  published  shortly.! 

Recital   by  Susan   Metcalfe-Casals   and    Pablo   Casals. 

It  is  quite  the  same  sort  of  treat  to  attend  a  concert 

given  by  Pablo  Casals  and   Madame  Casals  as  it  is  to 

be  present  when  Ossip  Gabrilowitsch  and  Clara  Clem- 

ens-Gabrilowitsch   elect   to  appear  together.     On   these 

ns  the  formality  of  ti.  ge  is  relegated 

shelf  (where  it  really  belong  an  easily 

imagine   himself   in   the   home   of   the   artists   with   his 

host  and   hostess  playing  and   singing  for  a   gathering 

of  friends  in  a  delightfully  informal  manner. 

Such  an  impression  was  felt  at  Aeolian  Hall  on  Sat- 
urday afternoon,  April  8th.  when  Mr.  and    Mrs.   Casals 
gave  a  joint   farewell   recital.     The   program   was  per- 
haps a  trifle  sombre,  but  the  noble  playing  by 
Casals  of  the  G  minor  Handel  sonata,  the  Bach  sonata 
:nor  (unaccompanied)  and  "Stflcke  in  Voll 
umann,  as  well  as  Mrs.  Cassals'  artistic 
of   a   group  of   Irish    and    Scotch   songs   by   Be,  | 
(with     violin.    Velio    and    piano    a 

any   misgivings   the   audience  may   have  had   in 
this  respect  be  Brt  was  an  hour  old. 

Madame  ratals  also  sang  a  group  of  songs  bj 
dara.  Caecini.  Gluck  and  Mozart   (quite  a  study 
lution,   one    might   ;  lerself   to   be   a 

singer  ment   with  a  penchant  for  i 

ing  Intricate  phrases  with  arness,  and  a 

;.   of  phrasing. 
0  Casals,  always  the  master,  excelled  in  his  play- 
ing  oi 

major  and   c 
HOW    well    known    to   the   publii 

1 1,  have 

ly   and 
llty  ol   thought   Is  never  overlook' 

lent*    in    moderate    tempi    and    sim- 
is  the  keynote  of  his  interpretation   of  a   sara- 
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bandi    oi  Purity  ot  ton<    and   p 

lion    of    Intonation    mark    Casals'    playing   of   tie 

of  the  greatest  ma  ter  in  history. 

Jl     i         II  ■!   i  tor  Mr.  Casals, 

who  in  turn  officiated  at  the  piano  for  Madame  Ca 
astounding  the  audience  with  his  planistlc  ability.   The 
trio    accompaniments    to    tin  n    songs    were 

played    by    Edouard    Dothler,    Pablo    Casals    and    Jean 
Verd,  and  wen-  exquisitely  performed. 

Eddy  Brown's  Farewell  Recital. 
Eddy  Brown  is  a  great  violinist.  Repeated  hearings 
ol  this  young  genius  only  serve  to  strengthen  the  agree- 
able impressions  of  former  concerts  given  by  the  won- 
derful American  player  Last  Sunday  at  Aeolian  Hall 
Mr.  Brown  played  a  suite  by  Goldmark,  the  Mendels- 
sohn concerto  and  tie'  ihaeonne  by  Vitali.  concluding 
his  program  with  lesser  numbers.  His  performance 
bore  the  distinguished  characteristics  of  a  virtuoso  of 
the  first  rank,  and  beyond  doubt  the  next  few  years 
will  see  him  placed  amongst  the  players  who  are  count- 
ed on  the  fingers  of  one  hand.  Possessed  of  a  natural 
t and  bow  arm,  Eddy  Brown  seems  to  find  it  com- 
fortable to  play  rapid  passages  with  a  broad,  light 
sweep  of  the  bow.  This  produces  a  full,  round  quality 
of  tone  which  penetrates  to  every  corner  of  the  hall, 
and  precludes  any  possibility  of  scratching.  And  what 
a  pleasure  it  is  to  hear  the  G  string  treated  with  re- 
spect. Xot  once  did  this  string  rasp,  yet  the  tone  was 
big — even  tremendous  when  occasion  demanded  it.  A 
manly,  virile  presentation  of  forte  passages  and  lyric 
beauty  in  cantilena  work  were  the  main  features  of  his 
interpretations.  Here  is  a  great  player  who  is  devoid 
of  sentimentality  and  that  sweetness  "more  than  a  little 
of  which  is  by  much  too  much." 

New  York's  Small  Orchestras. 

New  York  is  a  city  of  great  contrasts.  It  possesses 
everything  from  the  best  to  the  worst  in  practically 
every  human  activity.  Music  may  be  heard  here  which 
is  of  heavenly  beauty,  and  again  it  may  be  the  direct 
opposite.  With  certain  exceptions  the  music  in  cafes 
and  vaudeville  houses  is  mediocre,  and  in  some  theatres 
which  the  writer  has  visited  intonation  and  ensemble 
were  selling  at  "war  prices." 

In  Nahon  Franko's  orchestra  at  the  Hotel  McAlpin, 
however,  the  inevitable  contrast  is  to  be  found.  Mr. 
Franko  is  a  past  master  of  the  art  of  program  making 
and  his  world-wide  reputation  as  a  violinist  and  con- 
ductor is  more  than  justified  by  his  fine  playing  and 
interpretations.  The  standard  of  the  Hotel  McAlpin  or- 
chestra is  in  keeping  with  the  vast  size  and  enterprise 
of  New  York. 

Having  created  the  role  of  "Ariadne"  in  "Ariadne  auf 
Naxas."  it  was  Maude  Fay's  prerogative  to  place  the  aria, 
"Es  giebt  ein  Reich  wo  alles  reinist"  from  the  opera 
by  Richard  Strauss  on  the  program  of  her  recent  New- 
York  recital,  the  aria  never  having  been  previously  per- 
formed in  America.  The  recital,  by  the  way,  was 
postponed  twice  on  account  of  Miss  Fay's  illness,  and 
even  at  the  time  of  her  appearance  she  had  not  fully 
recovered  from  a  stubborn  attack  of  grippe.  Her  sing- 
ing, consequently,  was  not  on  a  par  with  the  splendid 
work  of  which  Miss  Fay  is  capable.  Miss  Fay  will 
tour  to  the  Coast  next  season  and  there  is  every  reason 
to  believe  that  the  achievements  of  this  talented  singer 
on  the  American  stage  will  equal  her  past  operatic 
successes  in  Europe. 

It  is  beyond  the  scope  of  this  department  to  review 
the  concerts  of  those  artists  who  are  already  firmly 
entrenched  in  the  favor  of  the  Western  public,  so  suffice 
it  to  say  that  during  the  past  two  weeks  the  farewell 
recitals  of  Fritz  Kreisler,  Harold  Bauer  and  Mischa  El- 
man  have  been  given  with  notable  success.  It  is  with 
the  intention  of  acquainting  Californians  with  the  merit 
of  those  artists  who  have  never  been  heard  on  the  Coast 
that  the  writer  (with  humble  apologies  to  "scribes"  in 
general  I  has  taken  up  the  pen,  and  while  mention  of 
the  established  favorites  must  perforce  frequently  be 
made,  the  greater  part  of  these  articles  will  be  devoted 
to  the  artists  whose  talents  justify  Western  recognition. 

The  writer  has  attempted  to  put  himself  in  the  place 
of  the  readers  of  this  paper  in  choosing  the  concerts 
which  have  been  commented  upon.  If  only  a  handful 
of  those  who  read  these  articles  become  interested  in 
the  artists  of  genuine  artistic  worth  who  are  about  to 
visit  the  Coast  or  should  be  invited  to  appear  there, 
feel  amplj  repaid,  lor  musical  progress  in  Cali 
fornia  will  always  be  uppermost  in  the  mind  of  this 
California!!. 


REPUBLICAN    WOMEN'S    LEAGUE    PROGRAM. 


The  Republican  Women's  League,  which  met  for  the 
initial  lie-,  ting  of  this  season  at  the  St.  Francis  Hotel 
feature  ol  the  meet- 
ings and  on  this  occa  "  '  '•'  ellence 
on  .,i  Mrs.  Edward  Oulla- 
l,an,  -  mpanled  tie-  singers.  The  Quar- 
tette  o 

tlon    a:-  "  ' 

really  beautiful  young  voices,  and  their  concerted  work 
diil  lie,  iing  of  Mrs.  I  It 

ii  uaiiv  clear  voice  of 

purity   anil    SWi  I    notes 

Iq    I,,  ,  Mill    ease        We    think 

this   |t    ;  II    hear   from    ill    still 

things   than    she   ha;  tailed.      The    program 

Taught   Me;    (Dvorak),    Her   Rose    (Whitni 

Mrs.    Mccarty.   Mrs.   Chris   l.eth,   Miss   Margaret    O'Dea, 
Miss  Nellie  Butler;  Solo:  The  fear's  at  the  Spring  (Mrs. 
h    ll    a.    Beach),    Mrs.    chriH    Letb;     May    U 
Mrs.  Prosper 


PELUSO  OPERA   COMPANY   AT  CORT. 

Rigoletto  and   Faust  Presented  Satisfactorily  Under  the 
Vigorous  Leadership  of  Josiah  Zuro. 

By  ABBIE   GERRISH   JONES 
The    PelUSS    Grand    Opera    opened    a    two    we,  | 
gagement  at  tie  Cort  Theatre  on  Sunday  evening,  April 
30th,   with   Rigoletto,  ipera   which   is  said   to 

be  more  beloved  by  tie-  Latins  than  any  other,  and 
this  was  amply  borne  out  by  the  vigorous  cries  ol 
score,"  not  alone  from  the  gallery  but  fn 
dress  sircle,  following  favorite  numbers  as  the  "Donna 
e  mobile"  which  invariably  wins  a  recall  and  the  "Caro 
nome,"  the  "Questa  o  quella,"  always  a  favorite,  and 
the     Pari  Siamo"  of   I  jelf.     I   think   nearly 

everyone  in  attendance  on  Sunday  night  was  more  or 
less  prepared  to  find  weak  spots  in  the  cast  somewhere. 
owing  to  the  very  moderate  price  of  admission;  but,  if 
the  truth  be  told,  the  performance  could  very  well  hold 
its  own  with  that  of  companies  which  have  given  us 
this  opera  recently  at  very  much'  higher  rates  and 
with  no  better  cast,  with  the  exception  of  one  or  two 
principals,  perhaps.  Lina  Reggiani  in  the  part  of  Gilda 
was  tuneful  and  convincing  in  her  girlish  appe 
and  melodious  vocalization.  Dadone  was  a  sp 
Rigoletto  vocally  and  histrionically,  and  Lombardi's 
Sparafucile  was  most  delightfully  and  fearsomely  real- 
istic. Vogliotti  as  the  Duke  of  unsavory  reputation  was 
adequate  and  satisfactory  for  the  most  part,  though 
occasionally  "over-blowing."  as  one  would  express  it  of 
an  organ  pipe  (which  fits  very  well  indeed  the  human 
vocal  organ  at  times  I,  and  on  these  occasions  the  sing- 
er's tones  wpuld  "splash"  off  key  distressingly.  How- 
ever, this  only  happened  when  he  was  seized  with  an 
excess  of  temperament,  and  for  the  rest  his  voice  was 
most  pleasing  and  his  appearance  as  the  fascinating 
Duke  all  that  could  be  desired. 

In  short,  it  was  a  fine  performance  well  balanced  by 
a  dependable  chorus,  and  the  baton  of  Josiah  Zuro  is 
"a  thing  of  beauty  and  a  joy  forever."  something  that 
gives  one  a  keen  delight  to  follow,  so  absolutely  yet 
so  quietly  does  he  control  the  fine  orchestra  with  the 
magic  little  piece  of  wood.  This  performance  was  a 
happy  harbinger  of  the  two  weeks  ahead  and  it  should 
crowd  the  house  nightly. 

The  performance  of  Faust  on  Monday  night  gave 
Ralph  Errolle  the  title  role  and  he  sang  it  to  perfec- 
tion, his  voice  soaring  to  the  highest  notes  with  abso- 
lute purity  and  sweetness,  but  it  must  be  recorded  that 
he  was  not  very  convincing  as  a  lover,  though  the  Mar- 
guerite of  Rosina  Zotti  was  most  attractive,  and  she 
both  sang  and  acted  the  part  with  a  fervor  that  shows 
her  to  be  exceptionally  gifted.  Lombardi  was  in  fine 
voice  and  his  Mephisto  was  devilish  enough  to  please 
the  demands  of  the  most  exacting  of  the  gallery  gods. 
In  short,  it  was  rather  an  exceptionally  fine  piece  of 
work  and  deserves  special  mention,  for  the  part  is  not 
an  easy  one  and  requires  more  real  finesse  than  any 
of  the  others,  so  much  turns  on  this  one  character. 
Miss  Mackay  was  also  exceptionally  good  in  the  role 
of  Martha;  her  voice  has  a  most  pleasing  quality  and 
she  uses  it  well.  The  chorus  was  not  so  certain  of 
itself  in  places  as  it  was  in  Rigoletto,  which  was  sung 
without  hesitancy,  but  toward  the  last  it  went  better, 
and  was  altogether  very  satisfactory.  There  is  but  one 
solution  offered  to  the  question  as  to  why  this  and 
other  operas  at  fair  prices  do  not  pack  the  house,  and 
the  suggestion  is  made  to  me  by  a  friend  that  possibly 
American  people  would  like  opera  in  a  tongue  which 
would  enable  them  to  understand  the  "drift  of  the 
story,"  everyone  who  attends  opera  not  being  educated 
musically  and  not  "up"  on  the  libretto,  seeking  merely 
an  evening's  enjoyment  which  is  not  entirely  fulfilled 
by  hearing  the  opera  sung  in  a  language  the  average 
opera-goer  does  not  understand. 


REVIVAL  OF  THE  OPERA  HOUSE  PLANS. 


According  to  the  daily  papers  of  Tuesday,  April  18th, 
those  in  charge  of  the  Municipal  Opera  House  have 
renewed  the  movement  and  intend  to  again  launch  it 
with  a  broader  and  more  liberal  policy.  We  are  glad 
to  hear  this.  The  Musical  Review  was  only  opposed 
bo  the  plan,  because  of  its  loyally  to  the  musical  pub- 
lic and  because  it  saw  that  while  there  were  preten- 
sions as  lo  public-spirited  action,  as  a  matter  of  fact, 
the  "gift"  hail  loo  many  strings  to  it.  Now,  since  the 
objectionable  features  are  being  eliminated,  we  can 
not  see  any  reason  why  the  movement  should  not  re- 
ceive the  hearty  co-operation  of  the  musical  public. 

SHAKESPEARE    FESTIVAL. 


On  Sunday  afternoon,  April  23d,  to  I  plai  S  a  Shake- 
speare Festival  in  front  of  the  city  Mall  in  the  Civic 
Center  which  proved  to  be  a  splendid  sin  i  ,-i.s.     There 

were    speeches    and    eulogies    by    the    mayor    and    other 

prominent   citizens,  and  musical  selections  by  German 

singing  societies  and  prominent  BOlolsta  Among  the 
latter  was  Mine.  Betty  Drews,  the  distinguished  Ger- 
man   dramatic    soprano,    who    has    created    such    ;i      SI 

nun  dining  the  past  musical  season,  and  whose  spier 

aid    irocal  organ  ami   I       dramatic  ability  have 

,  ,    ,,    ho  i    of   genuine   admirers.     Mrs     Drews 
ii, ,u in  i„    frequently  heard   il     i  Itj   and 

State.      She    sang    a    number    of    Shakespearean    songs 

win,  thai  hue:,  e  ,,i  dei  lamator;  p  twers  and  thai  mien 
i  motional  coloring  which  has  proved  one  of  her 

hai  mlng  at  t  omplli  hmt  ■  ;       Othei     ocalists  were: 

Mrs.  Floyd  Judson  Collar,  Miss  Edna  Fisher  Hall,  Her 

bert    I'.    Mee   and    Arthur    II.    I. \  decker,    who    were    heard 

in  delightful  pi mgi     The  at  companlsts  were;    Fred 

i,      \i,      Laura  Lundegaard  ami  gjdgai    Ubert 
...  De   all  oi  whom  :"  qultti  d  thi  m  elves  n  Ith  the  lit 
artistli    skill      \  large  crowd  assembled  to  i  njoy 
Ii  i,i  program, 
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RALPH  ERROLLE 


RALPH  ERROLLE 

Celebrated  American  Lyric  Tenor        Formerly  Chicago  Grand  Opera  Company 

Who  has  established  the  most  spacious  and  elegant  Vocal  Studios 
in  this  City,  situated  at  2  5  1  Post  Street,  has  selected  and  purchased  a 

STYLE  A  A  GRAND 

PIANO 

as  the  instrument  most  befitting  the  requirements  of  his  advanced  art. 
Mr.  Errolle  writes  as  follows: 

THE 

ERROLLE    STUDIOS 

VOCAL  AND  OPERA 

MERCEDES     BUILDING 

San  Francisco 

The  Mason  &  Hamlin  Co.,  492  Boylston  St.,  Boston,  Mass. 

Gentlemen : — I  take  this  opportunity  to  express  my  appreciation  and  gratification  of 
the  wonderful  Mason  &  Hamlin  Piano  which  1  have  purchased  through  your  representatives, 
the  Wiley  B.  Allen  Co. 

From  the  standpoint  of  a  vocalist  and  teacher,  who  realizes  the  support  of  a  round 
bodied  tone,  a  tone  that  is  as  rich  and  mellow  as  it  is  pure,  I  feel  justified  in  stating  that  the 
Mason  &  Hamlin  stands  supreme.  Where  other  instruments  merely  support,  the  Mason 
&  Hamlin  actually  blends  with  the  cultured  voice  into  one  single  tone. 

Yours  most  sincerely,  RALPH  ERROLLE. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MMvMMui 


HZEEE 


Oakland     510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


THE    PEOPLE'S   PHILHARMONIC   ORCHESTRA. 


KRUGER   CLUB    HOLDS    MEETING. 


The  third  season  of  the  People's  Philharmonic  Or 
chestra  has  proceeded  far  enough  to  justify  the  Associ 
ation  which  sustains  and  backs  it  in  predicting  for  tht 
popular  organization  a  big  season.  The  People's  Phil 
harmonic  Association,  the  president  of  which  is  Mrs 
John  B.  Casserly.  and  the  treasurer  Herbert  Fleish- 
hacker,  desires  to  call  the  attention  of  all  music  lovers 
to  the  purposes  of  the  orchestra  now  under  the  skillfu 
and  energetic  direction  of  Nikolai  Sokoloff.  The  orches 
tra  proposes  not  to  usurp  the  position  of  any  musical 
organization  in  San  Francisco,  but  to  make  its  own 
place  in  the  affections  of  all  music  lovers.  It  is  not  in 
any  sense  a  rival  to  any  other  orchestra,  its  only  rival- 
ries being  those  set  up  within  its  own  ranks,  wherein 
the  sixty-five  artists  are  striving  to  achieve  for  the  or- 
chestra all  the  musical  success  possible.  The  prices 
have  been  fixed  at  25  and  50  cents,  with  the  idea  in 
mind  of  bringing  great  music  at  popular  prices  to  every- 
body desirous  of  cultivating  a  greater  appreciation  of 
the  works  of  the  music  masters,  and  the  programs  are 
given  in  the  evenings  the  better  to  reach  the  vast  ma- 
jority of  concert-goers  who  are  unable  to  attend  the 
more  aristocratic  performances  of  afternoon  symphony. 
Nikolai  Sokoloff  has  arranged  a  program  of  fine  con- 
trasts for  the  concert  to  be  given  Thursday  night,  May 
11,  at  Pavilion  Rink.  It  will  present  Emilio  Meriz,  one 
of  the  best  violinists  in  the  West,  in  Max  Bruch's  great 
G  minor  concerto.  The  orchestra's  contributions  will 
be  Tschaikowsky's  Fourth  Symphony,  which  will  be 
phi  veil  in  its  entirety:  Mozart's  delightful  overture  to 
"The  Marriage  of  Figaro,"  and  the  Rimsky-Korsakow 
Spanish  Caprice,  Op.  '-'A.  Tickets  are  on  sale  at  Sher- 
man, Clay  &  Co.'s  and  at  Kohler  &  Chase's. 


ENLARGING  THE  MUSICAL  REVIEW. 


So  that  our  plans  for  the  enlargement  of  the 
Pacific  Coast  Musical  Review,  beginning  with  the 
first  issue  in  October,  will  come  to  a  successful 
issue,  we  must  continue  to  remind  our  readers 
from  week  to  week  that  we  need  their  cooperation. 
At  a  time  when  any  proposition  meets  with  suc- 
cess it  is  most  necessary  to  continue  the  interest, 
and  leave  nothing  undone  to  prevent  any  slacken- 
ing of  effort  or  energy.  This  campaign  is  going 
to  be  a  success.  It  MUST  be  a  success.  And  to 
attain  this  desirable  end  we  need  additional  ad- 
vertising patronage,  subscriptions  and  the  con- 
stant enthusiastic  support  of  those  members  of 
the  musical  profession  who  believe  in  the  in- 
fluence and  usefulness  of  this  journal. 


One  of  the  most  interesting  Musicales  was  given  by 
the  Kriiger  Club  last  Friday  evening  at  the  home  of 
Georg  Kriiger,  1S65  Sacramento  Street.  One  of  the 
features  of  the  event  was  the  return  of  Miss  Violet 
Fenster  from  war-ridden  Europe.  Miss  Fenster,  a  for- 
mer pupil  of  Mr.  Kriiger,  studied  in  Berlin  under 
Jonas.  Her  playing  last  Friday  certainly  showed  finish 
and  careful  artistic  work.  She  played  the  Rachmani- 
noff Prelude,  the  Ballade  in  A  flat  by  Chopin,  and  the 
Dance  of  the  Gnomes  by  Liszt  in  a  captivating  manner, 
giving  as  an  encore  a  Concert  Etude  by  Liszt.  Lloyd 
Heynemann  rendered  the  E  major  Valse  by  Moszkowski 
with  careful  phrasing  and  good  tone.  Miss  Mary  Fischer 
showed  warmth  of  feeling  in  her  rendition  of  the  Even- 
ing Star  by  Wagner-Liszt.  Miss  Mary  Franklin  played 
the  A  flat  major  Valse  by  Moszkowski  with  dash  and 
temperament,  and  Miss  Emerita  Gillette  contributed  a 
group  of  Grieg's  compositions  and  Chopin's  Fantasie 
Impromptu  in  an  interesting  manner. 

Mrs.  Louise  Carter  Noe  added  some  charming  songs 
by  Finden  and  Rogers  with  her  rich  contralto  voice 
and  was  ably  accompanied  by  Audrey  Beer.  The  entire 
program  was  as  follows:  Valse  in  E  major  (Moszkow- 
ski), Lloyd  Heynemann;  Recitative  and  Romance,  The 
Evening  Star  (Wagner-Liszt),  Mary  Fischer;  Valse 
Brilliant  in  A  flat  (Moszkowski),  Mary  Franklin;  Papil- 
lion,  Birdling,  To  the  Spring  (Grieg),  Fantasie  Im- 
promptu (Chopin),  Emerita  Gillette;  Till  I  Wake,  The 
Temple  Bells  (Amy  Woodford-Finden),  Wind  Song  (J. 
H.  Rogers).  Louise  Carter  Noe;  Prelude,  C  sharp  minor 
(Rachmaninoff),  Dance  of  the  Gnomes  (Liszt).  Ballade 
in  A  flat  (Chopin),  Violet  Fenster. 


65  ARTISTS 

People's  Philharmonic 
Orchestra 

NIKOLAI  SOKOLOFF,  Conductor 
Soloist:  EMILIO  MERIZ,  Master  Violinist 

Pavilion  Rink,  Sutter  and  Pierce  Streets 

Thursday  Evening,  May  1 1 

Etesei  ved    seats,    60c      •;■  n<  ral    admission,    26c. 
Sherman.   Cl.iv    &    Co.,    Kohler   &   Cha; 
The  greatest   Musical   Feast  in  America  at 

Peonies    Prices 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persinger 


HE    DISTINGUISHED    VIOLINIST 
Concerts — Insinuation 
■ii  Inuisl.r  of   Hie   s.   I'.  Symphony 

itrn.      Address:      Care    of    rarlflc 

Mailcal    Review,    in tobler   .v 

Bolldlnsi   s«n   Franelaco. 


Elsa  Ruegger 

Edmund  Lichtenstein 


San  Francisco 

People's  Orchestra 

Civic  Center  Auditorium 

Third  Concert,  Sunday  at  I  p.  m. 

Soloist 

MISS  HELEN  COLBURN  HEATH 

SOPRANO 

Adn.ii.ion  25c.  Children  10c 


PACIFIC    COAST    MUSICAL    REVII.W 


PEOPLE'S  ORCHESTRA  CONCERT. 

By   Abbie   GerrishJones. 
The  second  concert   ol   the   San 

position    An.ii 

way  a  bucc  ess  bo!  b  In  I  be  gualit 

«  1 1 i . - i i  i  'i    al     aboul 

thousand   people.     The  program  was  se- 
lected with  a  w'-w  to  pleasing  the  ' 
number  ol  people,  yet  was  one  that  could 
oroughly  enjoyed   bj    the  most  ex- 
The  lirsi  nun  as  the 

;  "    Overture    of    Verdi 

which  was  followed  -   With- 

out Words"  by  Tschaikowsky  ani 
Uolzoni  "Minuet,"  a  charming  thing  that 
was  encored  so  insistently  that  Mr. 
Hinetti  consented  finally  to  repeat  it. 
Miss  Amy  Alliens  lately  returned  from 
European  studj  gave  the  beautiful  Bal- 
lade and  Polonaise  of  Vieuxtemps  for 
violin  and  orchestra  and  displayed  a  fin- 
ished and  facile  technic  in  its  rendering. 
The  young  violinists  received  a  tlattering 
encore  anu  responded  with  the  "Zigeuner- 
weisen"  of  Sarasate,  which  was  given 
with  much  skill  and  showed  the  violin- 
ist's technic  to  tine  advantage. 
The    'Military"  Smphony  of  Haydn  fol- 


the   brilliant    \  lenm 
lis   headline   attrai  tioi 

triumph  ai  bii    '■■  I 

her  pre 

is  still  Bhe 

is  without  doubl  one  of  the  most  attrac- 
tive and  gifted  of  artistes.     Her  charm, 
.nil  cultivated 
voice  al 
proval.     Miss  Sched 

musical 
triumphs   and    she    brings    with 
musical     dit  i  - 

Manuel   Quiro  Spanish    vio- 

linist   who    n 
debut    in    New    York 

the i  of  il     musical  world 

will  be  a  special  feature  of  the  new  bill. 

Quiroga,     although     little     mole     than       a 

barely  oul  of  his  teens,  is 
an  artist  of  the  first  water,  and  can  con- 
fidently challenge  comparison  with  the 
most    famous  contemporary   violinists. 

Aveling  and  Lloyd  called  themselves, 
"Two  Southern  Gentlemen,"  and  their 
dialogue  is  written  for  them  by  Aaron 
Hoffman   alon  Bo 

are  excellent  delineators  of  character 
comedy.  Homer  Miles  and  Helen  Ray 
will  appear  in  Mr.  Miles'  latest  sketch. 
"An  Innocent  Bystander,"  which  contains 
an  ingenious  and  thoroughly  interesting 
story.      -Mr.    Miles   who    is   the   author   of 


lowed,  (G  major.  No.  100),  by  the  or- 
chestra, then  a  vocal  solo,  "Air  D'Herode" 
from  the  opera  "Herodiade"  ( Massenet  i, 
which  received  a  splendid  interpretation 
by  Harald  Pracht,  whose  melodious  and 
powerful  baritone  voice  was  well  fitted 
to  a  subject  of  this  character.  The  vocal- 
ist was  warmly  encored,  the  audience  de- 
manding a  return,  which  was  not  how- 
ever forthcoming,  owing  to  a  profes- 
sional engagement  that  demanded  the 
presence  of  the  singer.  The  program 
closed  with  "The  Merry  Wives  of  Wind- 
sor" by  Nicolai,  which  was  given  a  most 
spirited  and  representative  performance 
under  the  baton  of  Mr.  Minetti,  who  di- 
rects with  intelligence  and  understanding 
producing  some  fine  effects  with  the 
superior  orchestra  which  it  must  be  a 
great  pleasure  imposed  as  it 

is  of  some  of  the  best  instrumental  mater- 
ial   available   in   our  city.     Considering 
that  at  the  same  hour  there  were  at  the 
Park  and  Beach  two  different  band  con- 
certs   in    progress,    which    were    :r 
the  public  and  that  the  day   was 
as  to   induce  all   who  could   do   BO 
out  of  doors,  it  was  really  a  flan 
large  a 

tra  |    a  rs  well 

for    the    popularity    of    the    orgai 
and  its  future   - 


many  successful  vaudeville  sketches  is 
ularly  happy  as  a  "man  about  town " 
and  Miss  Ray  as  A  (lirl"  i 
and  captivating.  A  trio  calling  them- 
selves "Three  Litth  Conlin, 
and  Parks.  These  two  men  and 
a  girl  sing,  dance  and  chatter  in  ■<  dl 
verting  and  unconventional  mat 

Joe    Laurie    and    Aleen    Bronson    will 

present  a  delightful  bit  of  foolery  in  the 

.;it   called  "Lost   and 

The    Carres    Brothers    have    a 

new    bead    balancin  al    act, 

0    with 
ing   over    150    : 
balanced   on    his   head.    wbO  at   the 

mandolin  and 
you  will  have  an  Ides 
this  wonderful 

Mayhew    and    BilUe    Taylor    will 
only    holdovers    in    this    gri 
vaudeville  bill. 


ALCAZAR. 


FRITZI  SCHEFF  AT  THE  ORPHEUM. 


The  Orpheum   will 

it    new    show    with    Frllzl    Scheff, 


week  should  prove  ; 

herself,  the  brilliant 
Ucazar    player 

a   Varekna,  the  youa 

-  sensational 
play.      The    Yellow    Ticket."      Added    In- 
tends   itself    to    the    prodUCl 

lie   play   from   the   fact    that 

ut  Marys  and 
!    it   for  an   entire   season    i 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


York  and  then  on  tour.  She  will  lend 
valuable  assistance  to  stage  director  Ad- 
dison Pitt  in  producing  the  play  next 
week.  The  story  of  "The  Yellow  Ticket" 
is  an  unusually  powerful  one.  It  tells  of 
the  struggle  of  Marya  Yarenka  to  get 
to  her  brother  and  father,  both  of  whom 
are  very  ill.  In  order  to  get  throu. 
lines  she  is  required  to  have  a  passport. 
Now  mere  are  passports  and  passports 
in  Russia,  and  the  one  that  falls 
lot  of  Marya  is  "the  yellow  ticket,"  the 
passport   of  the   women  of  the  street. 


MUSIC    TEACHERS'    ASSOCIATION. 

The  members  of  the  San  Francisco 
Musi.  Teachers'  Association  are  planning 
to  enjoy  a  social  evening  and  musical 
program  at  the  banquet  to  be  given  to- 
day. May  6th,  6:30  p,  in.,  at  the  Hotel 
Stewart,  353  Geary  Stret.  Many  distin- 
guished guests  will  add  to  the  interest 
of  the  occasion  by  their  presence  and 
musical  contributions.  The  noted  or- 
Clart  nee  Eddy,  will  deliver  a 
"lecturette."  Mrs  Clarence  Eddy,  II.  1.. 
Perry  and  Ida  Waldrop  will  render  a 
delightful  musical  program.  Mr.  ami  Mrs. 
Clarence  Eddy,  Madam  Johanna  Kristoffy 
and  Mrs.  W.  W.  Urisgs  will  he  among  Hie 

%* 

CONSERVATORY    RECITAL. 


The  Anker  - 

,,t    pupl  Ian    Francis.   , 

gmund  Anker. 

oncerl    ol    the 

ler  i     ■  base  Hall  on 

Sunday  evening.  April   80th.     A   l.n 

was  in  attendance  which  did  not 
fail  to  express  its  satisfaction  and  delight 
with  repeal.-, i  manifestations  ol  a|  i 

Ploreni  Swaey, 

..lien. 

Particular  b 

Stern 

|y    astonished    her    hearers    with    hi 

markable  technU  al  dexterlt]  ami 


musical  instinct.  Her  intonation  is  in- 
deed splendid  and  her  bowing  is  graceful 
and  accurate.  Considering  her  years,  the 
young  musician  accomplishes  wonders  on 
her  instrument,  and  even  artists  of  wider 
experience  and  more  advanced  in  years 
often  do  not  attain  the  satisfactory  re- 
sults which  this  child  secures.  We  have 
never  heard  a  young  artist  of  such  ten- 
der years  accomplish  finer  artistic  re- 
sults. Another  gifted  student  is  Lillian 
Swa.y,  who  during  the  last  seven  months 
has  been  a  student  of  Mr.  Anker.  She. 
loo.  plays  with  intelligence  and  with  flu- 
ent technical  skill,  and  at  a  private  hear- 
ing prior  to  the  concert  she  convinced 
the  writer  that  she  has  more  than  ordi- 
nary talent.  Even  more  gifted  is  Dora 
Swaey,  who  plays  the  piano  like  a  vet- 
eran, although  exceedingly  youthful.  Tech- 
nically and  musically  she  accomplishes 
splendid  feats,  and  invests  her  playing 
with  unexpectedy  intelligent  musician- 
ship. Another  young  musician  of  rare 
talent  is  Victoria  Goodwin,  a  young 
pianist  who  does  not  fail  to  obtain  splen- 
did   results    from    her    pianistic    interpre- 

The    program    presented    on    this    OCCS 
sion    was    as   follows:      Hope    March    i  S. 
1'apinii.  arranged  for  siring  orchestra  by 
S    Anker;    (a)    5   Air   Varie    (C.   Dancle 
i.i    Blue   Bells  of   Scotland    with    varia- 
tions  (Farmer),  .Miss  L.  Swaey,  acoom- 
waey;    Sei  ond    Little 
Symphony    (<'.    Dancla),    first    violin — S. 
Blcofsky,   He I    <  lolin     i.    <  Irabbe,   ac- 
companied by  V.  Goodwin,  (a)  Minuet  in 
Q  il..  Beethoven),  (b)  Cantablle  and  ai- 
(J.  Daube),  Miss  sa.iie  Choen,  ac- 

i     .  ;,,    ,1  «  in  ;    i:i  i    i   ,,i 

i  i, .in    the   I ' irto   Romantique 

il:       Qodard),      (b)      The     Swan      (S.iinl- 

Saens),   Ernest    Hauck,   , mpanled    by 

uer,  i  a  I  H  asi  ei  fahrl  i  n 
i.  (in  Volksliedchen  (Karl 
i,    gi  i    i.i    four   violins   by 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 


PACIFIC  COAST  MUSICAL  REVIEW 


THE 

Errolle  Studios 

George    II.    Giving,    Manager 

ir.i  Post  Street                                            Phone  Prospect  1000 

Pupils  Prepared  lor  the  Concert  nod  Opera  Stage 

NOTICE 

Excerpts    from    "Cavalleria    Ftusticana,"    and    "Lakme," 

will    be   prese 1   Hi    the  German   House  on   Friday,  May 

5th,    to   an   invited    audiei Anyone    sidering   study 

may  obtain  cards  by  calling  at  the  Studio. 

XT 

4L 

Music  teaehers  on  the  Pnciiie  Const  will  and  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

'With 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 
136-153  Kenruy   S(..  In    tin-  More  of  the  WILEY    II.    ALLEN    til.       Send    for  catalog 


Alice  Gentle       Henry  L.  Perry,  Bass 


DRAMATIC  SOPRANO 

Concerts — Oratorio — Opera 

Address    Pacific    Const    Muslcnl    Review, 

1001)  Kohler  &  Chase  Illdg.,  San  Francisco. 

FredriK  E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 
Returned  from  five  years  of  special 
training  with  Maestro  Sal. mini.  Dime. 
Borgani,  Milan.  Antonio  Cotogni.  Rome, 
and  Thonius  BInckbnrn,  London.  Suite 
"A,"  Kobler  A  (base  Building.  Phone 
Kearny     5454.      Monday,     Wednesday     and 

Jack  Edward  liillman 

Baritone 

Studio:  Kohler  .V  Chase  Uldg.  Phone 
Kenruy  5454.  Residence  111!  Frederick  St. 
Phone   Pnrk  0987. 

Theodore  Widmer 


Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:   2116  California  Street 

Phone    West    4973 

Warren  D.  Allen 

San  Francisco  and  Berkeley  During  the  Summer 


■mil  work  for  piano  teachers 
Address   Inquiries,  care  of  Pacific   Conser- 
vatory,  Snn  Juse,  Cal. 

Madame  de  Vilmar 

Prima  Donna 

lln.iiil     Carl     Rosa     Opera     Co.,     I ilou: 

Grand    Opera,    Lyons,    ami     Paris    Concerts. 

Voice  Trial    Free.  Italian    Method. 

Studio  INI  Belvedere  St.    Phone  Market  8050 

Clara  Freuler 

Dramatic  Soprano 
\ow     touring     the     United      Slates     and 
Canada  to  continue  till  July  15th. 

Available   for   engagements,    mill- 17 

Orntorio    nnd    Concert    Programs 

Home   address:   204U    Russell    St..    Berkeley 

S.  Anker,  first  violin — E.  Hauck,  second 
violin — Mrs.  S.  Johnson,  third  violin — 
J.  Brookner,  'fourth  violin — Miss  L. 
Swaey;  (a)  Concerto  No.  1  (Accolay), 
(In  Madrigale  (Simonetti),  Miss  Florence 
Sternsher.  accompanied  hy  V.  Goodwin; 
Marchen   (Karl  Komzak). 


THE    NASH    CONCERTS. 


The  fifth  concert  of  the  Nash  Ensemble 
will  take  place  at  the  St.  Francis  Hotel 
Colonial  Ballroom  on  Friday  afternoon. 
May  12,  at  2:15  o'clock.  The  following 
program  will  be  rendered:  Trio  Pastoral, 
for  piano,  horn  and  bassoon  (first  time  in 
San  Francisco)  (Agnel),  Miss  Nash,  Mr. 
Huske.  Mr.  La  Haye;  Sonata,  Undine, 
for  flute  and  piano  (Reinecke),  Mr.  Zeh 
and  Miss  Nash;  Rhapsodie  for  clarinet 
(Debussy)  (first  time  in  San  Francisco), 
Mr.  Zannini;  Sextet  in  E  Hat  (Onslow) 
(first  time  in  San  Francisco),  Miss  Nash, 
piano,  Mr.  Zeh,  flute,  Mr.  Huske,  horn, 
Mr.  Zannini.  clarinet.  Mr.  La  Haye.  bas- 
soon. Mr.  Previati,  contrabasso. 


KOHLER   &  CHASE    MUSICALE. 


On  Saturday  afternoon.  May  13th,  at 
three  o'clock,  for  the  "Hour  of  Music" 
at  Kohler  &  chase  Hall,  26  O'Farrell 
Street,  a  program  of  songs  by  Calif  irnis 
j  composers  will  be  given  by  Henry  L. 
Perry,  the  popular  basso.  Those  whose 
works  will  be  presented  arc:  Wallace 
Sabin,  Uda  Waldrop,  Abbie  Gerrish- 
Jones  and  H.  J.  Stewart.  The  recital 
will  be  under  the  direction  of  Harald 
Prac'ht.     The  public  is  invited. 


CONCERT — OR  1  TO  It  1 1 


Vocal  Instruction   by  Appointment  Only 
Thursdays:  IOCS  Kohler  &  chnse  Bids. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  £  Chase  Bldg.       San  Frnnclseo 
Pbone:    Kenruy   5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In   All   Languages 

5302  Broadway,  Oakland 

Sail  Fraucisco  Studio.  German  House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 

America's  Most  Versatile  Soag  Interpreter 
II.  B.  TURPIN,  Accompanist 
Available  oil  the  Pacific  Const  From 
Mnrch  21)  to  May  1,  1916.  Address:  L.  E. 
Ilchviner.  Suite  705  Auditorium  Building, 
Los  Angeles,  Cal. 


2[he  Ipali)  imn  ijjliano  (^orapanji 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,  1900 
The  Grand  Prize.  St.  Louis.   1904 
The  Grand  Prize,  London,  1914 

Assets  Sic  Million  Dollars 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Herman  S.  Heller       mary£arrich 


CONDUCTOR 

Violin,    Recitals.   Ensemble,    Composition 

Palace  Hotel.  San  Francisco,  Cal. 

Johanna  KRIST0FFY 

Thorough  Vocol  nnd  Drnmntlc  Traiainj 
Opera  and  Concert  Repertoire.  1334  Vu 
Ness    Ive.     Phone  Franklin  8670. 

Mildred  Turner 


Gerda  Wismer  Hofman 

DRAMATIC  CULTURE 

Available   for  Dramatic   Recitals.    Plays 

Prepared  and  Coached.    Studio:  2UU0  Green 

Street.      Phone    Fillmore    -lill. 

ALBERT    SPALDING 

THE    DISTINGUISHED    VIOLINIST 
Mnnngenieut  Frank  W.  Healy,  711    Head 
Building,    sun    Francisco. 

MARIE   SLOSS 


VIOLIN,  HARMON  V,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabella  Marks 

CONTRALTO 

Voice     Culture.       Suite     "C"     Kohler     dt 

Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  260S  Piedmont  Avenue.  Tele- 
phone Berkeley  71174;  Snn  Francisco,  Room 
11(12  Kohler  .<:  Chase  Uldg.,  Tel.  Kearay  5454 

MISS  EDNA  MONTAGNE,  Piano 


I'i.  dmniil     I  111.1. 


PIANIST 

Available    for    Concerts]  and    Reeltnls 
Studio:   1358  Fell  St.  Phone  West   7798 

EM.L1E  ILLSLEY  McCORMACK 

PIANIST —  tCCOMPANIST 

Formerly    Willi    the    Institute  of   Musical 

\rt    of    New    York.     Studio:    7211    Sutter    St. 

Telephone  Franklin  T.ur,. 

Joseph  George  Jacobson 


WANTED 

Pianist  of  established  repute  desires  en- 
gagement for  .tune.  .Inly  and  August,  with 
violinist  and  'cellist,  en  tour  or  resort.  Ad- 
dress, C.  II.  s.  Pacific  Coast  Musical  Review 

Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola.  Ensemble  Playing 
434    Spruce   Street.        Phone:    Fillmore   1131 

Constance  Estcourt 

PI  VNIST — ACCOMPANIST — ENSEMRLE 

Residence    Studio:  2(121)   Sacramento   St. 
Phone  \\  csi  3005 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

sisa     Grove    St.,    Snn    Frnnclseo:    Mondays 

nnd     Thursdays:     e     Park     74114.      2IS35 

Webster   St.,   Berkeley;    Phone   Berk.  4601. 

Mrs.  Carroll  Nicholson 

CONTR ll.TO 

Teacher    of    siiigini;.    32    Loretta    Avenue. 

I'iedn t.  Tel.  piedmont  ::ol.  Hon.,  Kohler 

*    CI, use    Bldg..    S.    F.     Tel.    Kruno     .V1.-.4. 


ACHILLE  L.  ARTIGUES  Mrs.  Marie  Partridge-Price 


Graduate  Sehnla  Cantoriim.  Paris 
gan,  Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Musical  College.  Res.: 
l.'ts-sth  Ave.,  S.  F.    Phonei  Pac.  5740. 


Soprnno     Soloist — Teacher     of     Staging 

Recitals,  Concerts,  Church   and   Orntorio 

1002  Kobler  at  Chase  Bldg.    Tel.  Kearny  T,4r.4 


anil  deer  studio     F.  G.  Schiller 


42S  FILLMORE  STREET 

Studio    Tel.     Mnrk.-l     8081 1     Residence    Te 
Mission    2078.      By    Appointment    Only. 


^^^B^hASSSI^SL       AUG.  NURNBERGER-SUSS 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  at  Chase  Bldg.      Phone  Kearny  5454 

GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  378  Softer  St.     Phone  Kearny  2637 

By  Appointment  Only. 

Mary  Alverta  Morse 

SOPR  tNO 

Res.  Studio:  San   Francisco.  2110   Scott   St. 

Phone   Fillmore    1820 

Howard  E.  Pratt,  TENOR 


Continuance  of  II 
let's   Vocal  Studio.    Monday  and  Thursday 
805  Kohler  .v  Chase  Hide.  Tel.  Kearny  5454 

Residence   Studio:  2SII11  Stunrl   SI..  Ilclkclr. 
Phone    Berkeley   1)1 10  J. 


VIOLIN  BOW  MANUFACTURER 

Very  Fioeit  Material  and  Workmanship  Guaranteed.      Al  All 

Leadini  Music  Store,  or  Direct  From  the  Mannlaclnrer. 

NOVATO.   MARIN   COUNTY.   CAL. 


es.    Church.    Berk. 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  I  nllnrinn  Church, 
nnd  Temple  Emann  EI.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Dramn  and  Poetry.  Studio:  Gnffney  Bldg., 
370    Sutter   St.     Tel.   Fillmore  827. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios— San  Francisco.  Hotel  Normnndle. 
Sutter  and  Gougb  Streets.  Berkeley,  1535 
Euclid  Ave.     Phooe  Berkeley  8555. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin*  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.       Phome  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15    Grove    Street Tel.    Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.    STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

2S41  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619   Dwight   Way  Berkeley,  Cal. 

AUGUST  WIEBALK 

763  Haight  St.  Tel.  .Market  8163 

MISS  MARY  PASMORE 
1470  Washington  St.    Phone  Franklin  836 


JOHN    DEMETRIO 
376  Sutter  St.  Phone  Kearny  2637 


MISS  E.  LOUISE  GREENE 
1549  7th  Ave.,  Oakland.    Tel.  Merritt  4242 


PACIFIC  COAST   MUSICAL   RF.VIKW 


NEW    YORK    SYMPHONY    IN    CIVIC    AUDITORIUM. 

By   Abbie   Gerrish   Jones 

The  New  York  Symphony  concert  on  Tuesday  of  last 
week  in  the  Civic  Auditorium  was  ample  testimony  t < > 
the  efflcacj   ol  popular  prices,  the  lug  place  being  full 

almost  to  ils  capacity  and  the  audience  one  of  llle  ut- 
most appreciation,  as  was  borne  out  by  tie-  applause 
Coll  iwlng  each  number.  The  program  was  one  to  please 
the  ne. si  exaiting  ami  was  splendidly  rendered  by  the 
augmented  orchestra  of  one  hundred  and  twentj  Bve 
musicians,  the  only  criticism  possible  to  make  being 
the  predominance  of  the  herns,  which  seemed  to  carry 
over  the  strings  and  wood-wind,  in  the  Wagner  num- 
bers especially,  i.i  the  effect  of  entire  submerge, 
every  oilier  instrument  1  think  it  is  due  probably  to 
the  acoustics,  which,  in  spite  of  the  hood  over  the  or- 
chestra, were  inadequate  to  the  demands  of  the  forte 
passages,  and  the  echo  was  distressingly  obvious  in 
I  noticed  this  even  in  the  piano  numbers  of 
Mr.  Hofmann.  which  in  the  piano  passages  were  per- 
fectly distinct  and  clear,  but  in  the  forte  there  was  a 
distinct  •come-back"  which  blurred  the  tones  to  some 
extent  I  am  told  that  those  sitting  in  the  gallery  no- 
uothing  of  this,  and  it  seems  to  argue  that  from 
a  height  above  the  orchestra  the  several  instruments 
were  more  evenly  distributed,  so  that  the  tones  of  each 
had  more  individual  opportunity.  I  remember  that  Fritz 
Scheel  used  to  place  his  men  in  tiers;  the  wood-wind 
above  the  string  and  the  brass  above  the  wood-wind 
1  wonder  if  there  were  not  some  acoustic  reason  for 
this  method  of  distribution. 

The  playing  of  Hofmann  is  beyond  the  matter  of  mere 
language. '  He  is  the  ultimate,  the  pinnacle  of  great- 
ness in  art.  and  has  the  grasp  of  a  giant,  intellectu- 
ally as  well  as  technically.  He  was  most  generous  in 
the  matter  of  encores,  and  to  a  very  thunder  of  ap- 
plause which  refused  to  be  satisfied  with  mere  ac- 
knowledgements, be  finally  returned  to  play  Mendels- 
sohn's Spring  Song,  and  again  after  this  a  second  en- 
core in  The  Spinning  Wheel  by  the  same  composer. 
a  happy  choice,  as  after  the  tremendous  difficulties  of 
the  Rubinstein  Concerto,  it  showed  his  ability  to  han- 
dle a  subject  of  utmost  delicacy  with  a  perfectly  rav- 
ishing interpretation.  Rarely  do  we  ever  hear  any- 
thing so  exquisite  as  these  two  "Songs  Without 
Words"  as  Josef  Hofmann  gives  them.  The  words  are 
all  there;  there  is  no  mistaking  the  character  of  the 
song  as  be  sings  it.  and  these  two  poetic  tone-pictures 
could  not  well  have  been  spared,  unprogrammed  though 
they  were. 

The  Tchaikowsky  Symphony  "Pathetigne"  was  a 
wonderful  creation  of  a  master  mind  splendidly  ren- 
dered, so  as  to  give  in  turn  pictures  of  "Battle  and 
sudden  death."  the  crash  of  artillery,  the  roar  of  the 
engagement,  followed  by  the  return  of  victorious  ar- 
mies with  the  wild,  excited  greetings  of  home-lands,  and 
the  finale,  which  portrayed  the  mourning  and  burial  of 
the  dead.  It  was  all  there  and  was  unmistakable.  The 
Prelude  to  Lohengrin  and  The  Ride  of  the  Valkyries 
were  both  splendidly  done,  the  men  playing  as  one 
under  the  efficient  baton  of  Walter  Damrosch.  It  was 
a  great  concert,  and  such  work  with  such  standards 
could  quite  evidently  be  made  to  pay  well,  when  the 
admission  price  is  such  that  it  enables  people  of  me- 
dium circumstances  to  attend  without  cutting  out  some- 
thing else  quite  as  important  in  order  to  do  so.  It  is 
a  matter  well  worth  the  consideration  of  managerial 
authorities. 


is  thoroughly  well  acquainted  with  this  branch  of  mu- 
sical art  am!  BVi  bal  on,  his  hand, 
ami    whole   personality   is   pregnant    with    meaning   for 

a   under  him,  and   it    is  all   done   with   dlgl 
well  as  grace,  which   is  not   merelj  appear- 

ance, bul  '-  "Hi   the  spirit   of  tin- 

work.    A  heavy  baton  in  the  hand  of  a  sluggish  leader 

will    produce    like    results    and    rob   the    work    of    li 

of  the  composition.  Mr.  Sokoloff  wields  a  baton  ol 
lightness  and  grace  and  is  himself  afire  with  the  spirit 
of  music.  I  think  Ins  orchestra  must  enjoy  being  the 
canvas  to  Mr.  Sokoloff's  brush,  and  so  help  to  paint  for 
us  some  of  the  loveliest  tone-pictures 
heard. 

Al  the  next  I'hilharinoii ie  concert  an  unusually  fine 
program  is  promised  in  Which  Mr.  Meriz.  the  first 
violin,  ami  Gyula  Ormay  will  appear  as  soloists,  the 
latter  to  play  a  Sonata  in  classic  style  for  piano  com- 
posed by  Mr.  Meriz.  Other  works  will  be  by  Mozart. 
Chopin.  Alheniz.  Moszkowski.  Pugnani-Kreisler,  Gui- 
raud  and  Sarasate. 


SANTA    ROSA   CHORAL'S    BRILLIANT   SUCCESS. 

Under   the    Direction    of    Howard     E.     Pratt     Ambitious 

Organization  Gives  Rossini's  Stabat  Mater 

and  Gounod's  Gallia. 


SECOND    PHILHARMONIC    ORCHESTRA    CONCERT. 


LOUIS    PERSINGER    IN    COLORADO    SPRINGS. 


Despite  inclement  weather,  the  real  music  lovers  of 
Colorado  Springs  assembler!  in  goodly  numbers  at  the 
Burns  Theatre  last  evening  on  the  occasion  of  the  home 
concert  by  the  most  distinguished  artist  given  to  the 
musical  world  by  Colorado — Louis  Persinger.  If  his 
townspeople  waked  enthusiastic  over  his  performances 
at  the  time  of  bis  first  American  tour,  some  three  years 
ago,  they  surely  experienced  new  sensations  last  even- 
ing, for  at  no  time  in  his  career  did  Persinger  more 
fully  reveal  the  beauties  and  refinements  of  bis  art 
which  from  the  first  have  been  clamoring  for  expression. 
There  appeared  in  his  playing  a  new  note  of  authority, 
a  greater  mastery  of  himself  and  of  his  instrument, 
which  were  pleasurable  proofs  of  the  fact  that  he  is 
ever  advancing  toward  the  goal  destined  to  be  reached 
by  very  few.  His  tone  was  uncommonly  full,  warm  and 
vibrant,  and  his  playing  was  marked  throughout  by  a 
refined  and  effortless  manner  of  delivery  which  put  the 
listener  completely  at  ease  and  directed  the  mind  to  an 
appreciation  of  the  loftier  purposes  of  his  art.  An  ad- 
mirable eagerness  of  purpose  and  regard  for  artistic 
detail  were  constantly  in  evidence. — Wilhelm  Schmidt, 
in  the  "Colorado  Springs  Gazette."  April  IT,.  1916. 

Louis  Persinger  appeared  at  the  Burns  last  night, 
after  an  absence  of  three  years.  The  homecoming  of 
this  popular  violinist  is  always  anticipated  with  keenest 
pleasure,  for  all  Colorado  Springs  claims  him  as  her 
own.  Mr.  Persinger  has  the  faculty  of  making  fine 
programs,  and  last  night  gave  us  one  of  his  best.  Al- 
ways possessing  a  keen  poetic  sense,  a  fine  scholarly 
style  of  musicianship  and  the  qualities  which  go  to 
make  a  real  artist,  we  find  on  his  return  to  us  the 
mature  development  and  deeper  temperamental  note 
which  now  make  him  a  most  masterly  and  impressive 
performer.  A  word  must  be  said  in  praise  of  Mr.  Per- 
singer's  own  arrangement  of  Dvorak's  song.  "Als  die 
alte  Mutter."  It  was  a  bit  of  poetry  of  the  greatest 
beauty  and  showed  the  trend  of  the  artist's  mind  in  this 
line  of  work.  We  hope  he  will  give  us  more  of  his 
own  in  the  future.  He  was  most  generous  with  his 
audience,  being  obliged  to  repeat  several  of  the  pro- 
gramed numbers,  and  playing  again  again  at  their 
urgent  demand. — Dora  Topping  Brown,  in  the  "Colorado 
Springs  Evening  Telegraph,"  April  15,  1H16. 


By  Abbie  Gerrish  Jones 
The  second  of  the  Philharmonic  orchestras  Sym- 
phony concerts  was  given  at  the  Pavilion  Auditorium 
on  April  27th  with  a  very  good  attendance  to  hear  and 
appreciate  the  splendid  program  offered.  The  Fifth 
Symphony  of  Beethoven,  always  a  delight  when  well 
performed,  was  given  a  thoroughly  musicianly  render- 
ing and  the  interpretation  was  up  to  the  highest  stand- 
ard of  the  master  composer's  work.  It  was  a  perform- 
ance that  did  much  to  fix  the  status  of  the  young  di- 
rector as  a  conductor  in  the  estimation  of  all  who 
heard  it,  and  this  particular  Symphony  is  more  often 
played,  better  known  and  more  susceptible  to  diversi- 
fied interpretation  than  any  other  of  the  Beethoven 
Symphonies,  and  I  should  add.  more  dearly  loved  as 
a  whole.  The  Prelude  to  Lohengrin  was  given  a  ren- 
dition which  lost  nothing  by  comparison  with  its  re- 
cent performance  by  the  New  York  Symphony  Or- 
chestra, except  for  volume  of  tone  owing  to  the  greater 
number  in  the  latter  organization,  and  the  Prelude  to 
Die  Meistersinger  was  also  splendidly  given.  The 
to  in  A  minor  by  Saint-Saens,  a  wonderful  work, 
en  a  highly  artistic  rendition  at  the  bands  of 
lay  Mukle.  who  with  every  hearing  of  her  play- 
ing deepens  the  impression  of  her  wonderful  artistry. 
With  the  finesse  and  spirituality  of  womanly  Interpre 
tation   and   it.  leases  the   virility,   pnsitive- 

ness.  and  I  may  say.  absoluteness  in  her  handling  of 
her  subject  that  are  masculine  in  quality,  the  ensemble 
of  which  makes  for  a  performance  in  which  nothing 
i  king. 
:  it  from  one  of  the  principals  in  the  orchestra, 
that  it  is  a  rar  play  in  the  support  to  Miss 

Mukle'B  boIo,  her  work  is  so  absolute  in  chara" 
so  finished  in  quality.     The  number  received  a 

n  of  applause  to  which,  after 
artist  •  led  with  a  Lullaby  which  was  given 

with    • 

Friday  Spell"  from  Parsifal  was  oni 

ind    like    the    r.  a    thor- 

oughly Wagnerian   In  I  think  it   is  not   too 

much  to  say  that  in  Mr.  Sokoloff  we  surely  have  a 
unUe  and  one  who.  all  things  being 
the  heights.  There  Is  no  hesitancy, 
.t    his    handlit  - 


ANNUAL   SESSION    OF   SCHOOL   TEACHERS. 

By    Abbie    Gerrish    Jones. 

On  Monday.  April  17th,  the  Forty-ninth  Annual  Ses- 
sion of  School  Teachers  of  California  convened  in  this 
city  and  it  is  gratifying  to  all  of  us  who  hold  music  as 
one  of  the  essentials  of  child  education,  to  see  what  an 
important  part  it  is  playing  in  all  affairs  which  con- 
cern the  public  schools  throughout  the  state.  The  music 
section  met  in  the  afternoon  at  two  o'clock  in  the  Girls' 
High  School  Auditorium  ,  ■.  O'Farrell  street  near  Scott, 
Miss  Ida  M.  Fisher  of  San  Jose  presiding  officer,  and 
Mrs.  Mary  McGlade  of  San  Francisco.  Secretary.  This  was 
one  of  the  most  interesting  meetings  it  has  ever  been 
my  good  fortune  to  attend  and  I  wish  every  serious 
musician  in  the  community  could  have  been  present. 
It  is  certain  they  would  rave  carried  away  with  them 
ideas  that  would  have  been  of  great  benefit  to  them  and 
those  among  whom  they  work  in  the  new  outlook  pre- 
sented as  to  the  needs  of  children,  in  school  and  in  Hie 
home,  for  music  is  a  real  necessity  of  their  normal  and 
healthy  growth. 

This  subject  was  given   a  thorough   "overlinuli 

i     Ie    I,  rin.  by  three  authorities  who 
treated  the  matter  from   different,  yet    vitally  important 
mis.     The  first  was  Mrs.  Mary  Weaver  McCauley, 
Director  of  Music  in  the  state  Normal  School,  San  Fran- 
cisco.     Mrs.    McCauley    was    followed    by    Dr.    M 
Schallenberger  McNaught,  State  Commissioner  ol    Ele 
mentary  Schools,  whose  experience  has  been  gained  in 
the   United   states.     i>r    McNaught 
without  notes  and   held  her  audience  in   the  grip 
of  her  brilliant  personality  and  the  ease  with  whii 
presented  her  subject  until  the  last  word  had  been  said, 
and    I    wish    si  ace    might    permit   of   a    review   of   tl 
she  put  forth   for  more  and   better  music   tor  the  child- 
ren   in    schools   everywhere       Hon.    I'.    P.    t'laxlon.    0.    S. 

■  o  onet    of   Education,   while   protesting   tl 

knew   nothing  i  nidresH 

■    in  education  it   far  to 

strengthen    the   address   ol    Dr.    McNaught   ami    I 
her  views. 

A    program    of    mil  eral     a,l 

I  ere  given   by  the  San    Fran 

I  I.   lei,    <    i.ll.HI  Q 

and  MIhh  Ethyl  liarrv 


The  eaitor  of  the    I  Review  was 

sorry  to  haw-  been  unable  to  personally  respond  to  the 
very  kind  invitation  of  Clara  T.  Hahmann,  secretary 
of  the  Santa  Rosa  Choral  Society,  to  attend  a  presenta- 
tion of  Rossini's  Stabat  Mater  and  Gaunod's  Gallia 
under  the  efficient  leadership  of  Howard  F.  Pratt.  The 
Santa  Hosa  Choral  Society  is  an  organization  of  about 
one  hundred  members,  each  one  of  whom  is  imbued  with 
enthusiasm.  On  Wednesday  evening.  April  4th,  the  so- 
ciety held  its  first  rehearsal  for  their  next  event  which 
will  include  Hiawatha's  Wedding  Feast  by  Coleridge 
Taylor,  and  we  sincerely  hope  to  be  able  to  respond  to 
the  Choral's  kind  invitation  at  the  time  of  presentation 
of  this  beautiful  work. 

Regarding  the  above  mentioned  compositions,  which 
were  given  on  Tuesday  evening,  March  2Sth,  Edwin  M. 
Bent  wrote  in  the  Santa  Rosa  Republican  as  follows: 

Howard  E.  Pratt  of  course  walked  away  with  first 
honors.  His  untiring  patience  throughout  the  many  re- 
hearsals and  his  thorough  musicianship  have  brought 
this  body  of  singers  into  the  front  rank  of  choral  or- 
ganizations in  this  part  of  the  state.  Santa  Rosa  may 
well  boast  of  his  presence  among  us.  The  soloists  ac- 
quited  themselves  in  splendid  style.  Mrs.  J.  E.  Morrish 
possesses  a  voice  of  exquisite  charm  and  even  quality 
throughout  and  with  her  pleasant  personality  won  many 
new  friends 'by  her  art.  Miss  Lucy  van  De  Mark  has 
been  long  and  very  favorably  known  to  the  Santa  Rosa 
public  and  her  work  last  night  was  up  to  her  usual 
standard.  Mr.  Hugh  Williams  and  Mr.  Robert  Maile 
both  have  voices  of  good  range  and  quality  and  con- 
tributed much  toward  the  evening's  pleasure.  .  Miss 
Carrie  Jones  furnished  a  firm  support  to  the  vocalists 
by  her  careful  accompaniments.  The  singers  in  the 
chorus  are  certainly  not  to  be  overlooked,  for  upon  them 
fell  the  burden  of  the  concert,  and  their  work  was  ex- 
cellent. The  attacks  and  releases  were  made  as  if  by 
one  voice,  there  were  no  straggling  voices  at  any  time, 
and  the  parts  were  well  balanced.  To  be  sure  the  per- 
formers, from  the  conductor  to  the  chorus  members  in- 
dividually, were  the  best  that  could  be  obtained  in  our 
town  and  they  certainly  can  not  justify  anything  but  the 
greatest  praise. 

The  Santa  Rosa  Choral  Society  consists  of  the  fol- 
lowing members:  Sopranos — Mrs.  R.  M.  Barrett.  Mrs. 
L.  E.  Burris,  Miss  A.  Carpenter.  Miss  Leta  Dubois,  Miss 
E.  DuCommon,  Mrs.  George  Dolin.  Miss  Grace  Elmore, 
Mrs.  E.  L.  Finley,  Mrs.  R.  Fitzsimmons,  Miss  P.  Hahmann, 
Mrs.  M.  G.  Hall.  Miss  Elizabeth  Hoe,  Miss  Mable  Hotle, 
Miss  Louise  Howard.  Miss  Zoe  Lambert.  Miss  Violet 
King,  Mrs.  A.  .  Kistler.  Miss  Hilda  Lawrence,  Miss  H. 
Lawrence.  .Miss  K.  Lewis.  Mrs.  H.  Loughery,  Mrs.  R. 
S.  Maile.  Miss  M.  Matthews,  Mrs.  McCarey,  Mrs.  E.  C. 
McKesson.  Mrs.  Fred  Miller,  Miss  Grace  Mills.  Miss 
Edna  Murdoch.  Miss  Mary  Northrop.  Miss  M.  Pierson, 
Miss  K.  Price.  Miss  M.  Rosenberg,  Mrs.  Mary  Silva.  Mrs. 
I.  D.  Steele.  Miss  Ethel  Sullivan,  Mrs.  A.  L.  Trosper,  Miss 
B.  Thompson,  Mrs.  F.  Van  Wormer,  Miss  Henel  Wright. 

Contraltos — Miss  Ethel  Anderson,  Mrs.  O.  E.  Brem- 
mer,  Mrs.  L.  G.  Bonar.  Mrs.  Paul  D.  Clary,  Miss  Clara 
Coltrin,  Miss  H.  Cochrane,  Mrs.  F.  Comstock,  Miss  M. 
Copeland,  Miss  G.  DuCommon.  Miss  Lois  Elmore,  Mrs. 
D.  R.  Gale.  Miss  C.  Hahmann,  Mrs.  L.  L.  King  Miss  M. 
Mackay.  Miss  Erna  Meyer,  Mrs.  W.  H.  Nagle.  Mrs.  J.  J. 
Xorris.  -Miss  Erna  Meyer.  Mrs.  \V.  R.  Potter,  Mrs.  W.  E. 
Potwine.  Mrs.  C.  Pulsifer.  Miss  C.  Robertson,  Miss  M. 
Smith,  .diss  .1.  S.  Van  Wormer,  Mrs.  M.  E.  Walk. 

Tenors — Dr.  D.  P.  Anderson,  G.  .  Avers,  O.  H.  Bailey. 
J.  E.  Bradley,  Roy  H.  Blosser,  C.  S.  Bowen.  O.  E.  Brem- 
ner,  Paul  D.  Clary,  D.  A  Ervin,  Earl  Fulwider.  Charles 
Hunt,  W.  F.  Ketterlin,  Harold  Loughery,  William  Mack, 
A,  1',.  Mailer,  13.  W.  Maxfield.  E.  R.  Mc.Maniman,  L.  L.' 
Mills.  J.  E.  Mobley,  Frank  O'Connor,  F.  G.  Owen,  Dr. 
Joseph  H.  Shaw. 

Bassos — R.  M.  Barrett.  .1.  G.  Cochrane.  Louis  Cowles, 
T.  J.  Duncan,  D.  R.  Gale,  J.  C.  Hitt,  E.  1.  lames.  Charles 
Lawrence,  Otto  Lindau,  J.  S.  Fernandez.  E.  L.  Kindig.  R. 
S.  Maile.  .1.  P.  McConnell,  C.  A.  Pool,  Rev.  \V.  E.  Pot- 
wine.  V.  G.  Schoenemann.  .1.  II.  Styles. 

Musical  Director,  Howard  10.  Pratt.  President,  T.  .1. 
Duncan.  Secretary  and  Treasurer,  Miss  Clara  T.  llah- 
mann.     Accompanist,  Miss  Lolita  Pierce. 
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THIRD  PEOPLE'S  CONCERT. 


The  third  of  the  scries  of  concerts  given  by  the  S.,n 
Francisco  People's  Orchestra,  under  the  direction  of 
Giullo   Minelti,  at    the  Civic  Auditorium,  on  Sunday   aft 

e ons,   "ill  ill.'    place  tomorrow  afternoon.  May  Tib. 

ii,  Boloist  will  he-  Miss  Helen  Colburn  Heath,  soprano, 
one  of  the  foremost  vocalists  residing  in  the  Far  West. 
Miss  Heath  possesses  a  voice  of  exceptional  beauty  and 

ny    anil    sings    with    splendid    Intellectual    foi 

and  with  a  thorough  understanding  of  the  innermost 
musical  values,  she  is  one  oi  the  i'«  artists  from 
wi i  one.  can  ham  something,    on  this  occasion  she 

will    sing    a    number   of    songs    particularly    well    liked, 

namely:     open  Thou   My   Love  Thy   Blue   Eyes   (Mas- 

seiieti.    Fatrj    Lullaby    (Mrs.    H     H.    a.    Beach),    Ave 

Gounod),    with    violin   obligate   by    Ralph 

vVetmore,    accompanied    bj    BenJ    S.    Moore,    ami    Re 

r    known    as    Micnela's    aria 

B         i  .     v.  iHi    or'  1161  n. il i'i|, :n '"I 

The,   orchestra    under    He     abb     dlrectl i    Giullo 

Minelti    will    play:       Overture    to    Magi.     Piute    I  Mozart  I, 

Peei    i. Mit   suite   (Grit  B  >,   Bj  mphony,    Rustic    v- 

(Go u  !  '     I ■  '  i.i  '  ■  '    r.. iii,  i  .-.'.I',  i.i,   i  De 

in, h,    Hie     \  I'  una     \\  I       Wall/,     ISIrallssl. 

rogram  fie    a  largi   atti  ndance,  ami  no  doubt 
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S.  F.  PEOPLE'S  ORCHESTRA  CONCERT. 

Third   of   Series   of   Five   Concerts   Attracts    More   than 
Three  Thousand   People  and  Proves  the  Larg- 
est  Attended    Event   of   the   Series. 


The  third  of  a  series  of  live  Sunday  afternoon  sym- 
phony concerts  at  popular  prices  was  given  by  the  San 
Francisco  People's  Orchestra  at  the  Civic  Auditorium 
last  Sunday  afternoon,  May  7th,  in  the  presence  of  the 
largest  audience  that  has  assembled  so  far  this  season, 
the  attendance  being  over  three  thousand.  Particularly 
gratifying  was  the  presence  of  so  many  young  people  in 
the  company  of  their  parents,  all  of  whom  seemed  to 
enjoy  the  excellent  program  prepared  for  this  occasion, 
if  their  hearty  applause  may  be  taken  as  a  criterion  for 
their  enjoyment.  The  soloist  was  Miss  Helen  Colburn 
Heath,  soprano,  one  of  our  most  prominent  and  most 
accomplished  concert  singers  and  also  one  of  those 
greatly,  in  demand.  Her  fine,  ringing  and  pliant  voice 
was  heard  to  excellent  advantage  and  her  intense  ar- 
tistic shading  and  interpretation  could  not  help  but 
arouse  her  hearers  to  prolonged  manifestations  of  pleas- 
ure. Miss  Heath  sings  with  unusual  intellectual  dis- 
crimination and  for  this  reason  appeals  to  the  more 
serious  as  well  as  to  the  less  experienced  music  lovers. 
She  made  an  excellent  impression  on  this  occasion  and 
may  well  add  this  experience  to  the  many  already  to 
her  credit  in  this  vicinity. 

The  orchestra,  under  the  able  direction  of  Giulio 
Minetti,  continued  to  add  admirers  to  these  concerts, 
and   since   those    who    previously    visited    these   affairs 


ADA    CLEMENT 

The    Brilliant    Pianist    Who    Will    Br    One    of    the    Soloists 

nt  (he  Fourth  s.  F.  People's  Orchestra  Concert  at 

the  Civic  Auditorium  Tomorrow 

(Sunday)    Iflern i 


have,  as  a  rule,  returned  on  the  following  Sunday,  it  is 
safe  to  assert  that  tomorrow  afternoon's  event  will  also 
be  counted  among  the  best  attended,  for  the  additional 
auditors  who  came  last  week  will  undoubtedly  bring 
more  friends.  This  may  be  specially  assumed  inas- 
much as  the  attractions  are  particularly  interesting. 
In  the  first  place.  Miss  Ada  Clement  will  be  the  soloist, 
and  will  play  the  first  movement  of  the  Schumann  Con- 
certo in  E  flat.  Miss  Clement  is  such  a  conscientious 
and  able  pianist  that  her  appearance  in  public  is  always 
greeted  with  more  than  ordinary  interest.  She  is  spe- 
cially suited  to  the  interpretation  of  the  classics,  hav- 
ing made  a  deep  study  of  them  and  having  presented 
them  in  solo  and  ensemble  forms  in  public  many  times. 
No  doubt  those  who  will  attend  this  event  will  find 
much  enjoyment  in  Miss  Clement's  solo. 

Another  soloist  who  has  been  heard  here  repeatedly 
with  more  than  passing  success  will  be  Harold  Parish 
Williams,  the  able  baritone,  whose  resonant,  smooth 
and  appealing  voice  is  well  qualified  to  add  pleasure  to 
this  unusually  attractive  program.  One  of  the  most 
interesting  features  recently  presented  at  any  concert 
will  be  the  appearance  of  a  ten-year-old  composer  who 
will  direct  his  own  composition.  His  name  is  Winthrop 
Sargent,  and  the  name  of  the  composition,  "A  Legend 
of  the  Forest."     The  young  musician  is  said  to  possess 


more  than  ordinary  genius  both  as  composer  and  di- 
rector, and  no  doubt  there  will  be  a  surprise  in  store 
for  the  audience. 

The  orchestral  numbers,  too,  have  been  selected  with 
great  care,  and  Mr.  Minetti  has  left  nothing  undone  to 
make  this  concert  one  of  the  most  interesting  of  the 
entire  musical  season.  The  complete  program  prepared 
for  this  occasion  will  be  as  follows:  Overture,  Ruy 
Bias  (Mendelssohn);  Piano  Concerto  in  E  flat  (Schu- 
mann), Miss  Ada  Clement;  A  Legend  of  the  Forest 
(Winthrop  Sargent!);  Humoresque  (Dvorak).  Moment 
Musicale  (Schubert);  Mew  World  Symphony  (Dvorak); 
Gloria  (Buzzi-Peccia),  Harold  Parish  Williams;  Inter- 
mezzo, The  Jewels  of  the  Madonna  (Wolf-Ferrari); 
Carmen  Suite  (Bizet),  by  request. 


MISS    ENID   WATKINS'  CONCERT. 


CLARENCE    EDDY'S  TRIUMPH    IN    OAKLAND. 


The  first  of  a  series  of  five  organ  recitals  was  given 
at  the  First  Presbyterian  Church  in  Oakland,  Sunday 
afternoon,  May  7,  by  Clarence  Eddy,  the  eminent  Amer- 
ican organist,  under  the  auspices  of  the  Northern  Cali- 
fornia Chapter  of  the  American  Guild  of  Organists. 
There  was  a  large  audience  in  attendance  which  by 
reason  of  its  wrapt  attention  gave  evidence  of  its  in- 
terest in  the  program  as  well  as  the  artist.  The  pro- 
gram had  evidently  been  compiled  with  an  idea  of 
the  demands  of  the  cognescenti  for  it  contained  one 
manuscript  composition  of  superior  merit  in  the  fourth 
Sonata  in  E  flat  Op.  44  by  Rene  L.  Becker,  and  two 
other  new  works  by  Stebbins  and  Schminke,  both  of 
which  belonged  to  the  more  romantic  or  poetic  school 
of  organ  literature.  It  was  a  program  of  distinct  organ 
literature  and  did  not  contain  any  arrangements  or  im- 
provisations. 

.Mr.  Eddy  showed  again,  as  he  has  so  often  before,  that 
he  is  really  a  great  organist.  His  versatility  is  astound- 
ing, for  he  succeeded  in  convincing  both  as  to  his 
dramatic  and  powerful  style  and  his  poetic  or  sentimen- 
tal moods.  There  is  nothing  written  in  the  way  of 
organ  compositions  to  which  Mr.  Eddy  could  not  give 
a  realistic  and  absolute  intelligent  reading.  One  need 
hardly  read  the  title  on  the  program  to  know  the  sub- 
ject matter  of  any  composition  interpreted  by  this  dis- 
tinguished artist. 

His  Bach  reading  is  majestic  and  gigantic  in  style. 
His  Saint-Saens  breathes  that  delicacy  and  ethereal 
atmosphere  which  the  Freneh  school  so  dearly  loves. 
The  Becker  Sonata  appeared  to  be  scholastic  and  tinged 
with  rustic  poetry  breathing  the  very  essence  of  pastoral 
life  and  ending  with  a  climax  of  thrilling  force.  Steb- 
bins' The  Swan  was  kept  in  that  sombre  mood  so  well 
established  by  the  lines  from  Tennyson's  poem,  and  the 
gradual  decline  of  the  life  of  the  Swan  was  graphically 
revealed  in  the  various  combinations  Mr.  Eddy  so  skill- 
fully manipulated  during  this  composition.  We  had 
not  thought  that  the  organ  could  be  made  to  speak  so 
touchingly,  the  phrases  seemed  almost  suffused  with 
tears.  The  Mountain  Idyll  by  Schminke  was  redolent 
with  the  awakening  of  nature  and  the  carefree  life  of 
the  mountain  birds,  while  Thiele's  Concert  Satz  ended 
the  program  as  Bach's  Prelude  and  Fugue  began  it, 
namely,  in  a  classical  and  scholarly  mood,  embodied  in 
majestic  dignity  and  dramatic  power. 

Anyone  who  had  not  been  convinced  of  Mr.  Eddy's 
greatness  before  surely  must  have  become  converted 
on  this  occasion. 

The  other  recitals  will  be  as  follows:  Sunday,  May 
11th,  at  3:30  o'clock  p.  m.,  at  the  First  Congregational 
Church,  Oakland,  Miss  Virginia  de  Fremery;  Tuesday, 
May  16th,  at  8  o'clock  p.  m.,  at  Grace  Cathedral,  San 
Francisco,  Alfred  J.  Chaplin-Bayley,  with  Alexander 
Bevani,  soloist;  Sunday  afternoon,  May  21st,  at  3:30 
o'clock,  at  the  First  Baptist  Church,  Oakland.  Miss  Em- 
ma E.  Muller;  Sunday  afternoon.  May  28th,  at  3:30 
o'clock,  at  the  First  Baptist  Church,  Oakland,  Warren 
D.  Allen.  The  program  to  be  presented  by  Miss  de 
Fremery  tomorrow  afternoon  (May  14th),  will  be  as 
follows:  Fanfare  from  Pontifical  Sonata  (Lemmensl, 
Burree  from  the  Fire  Music,  Allegretto  Giocoso  from 
The  Water  Music  ( Handel  I,  Little  G  minor  Fugue 
(Bach I,  Pastorale,  Elves  I  Bonnet),  Chorale  and  Finale 
from  Roman  Symphony  (Widon),  Adagio  from  Grand 
Piece  Sympbonique  (Franck). 

ALFRED  METZGER. 


\» 


The  fifth  concert  of  the  sixth  season  of  the  Young 
People's  Concert  Series  at  the  High  School  Auditorium, 
Berkeley,  was  given  on  Thursday  afternoon.  May  4th. 
The  soloists  were  Ada  Clement,  pianist,  and  May  Mukle, 
cellist.  The  program  included:  Sonata,  D  major,  for 
piano  and  cello  (Mendelssohn);  (a)  Caprice  (Scarlatti), 
(b)  Romanza,  Etude  (Wm.  Mason),  piano;  Barcarolle 
(Rubinsteins,  piano  and  cello.  The  two  artists  made  a 
most  excellent  impression  on  the  youthful  audience  that 
assembled  to  hear  them  and  it  also  proved  a  most  in- 
teresting experience  for  both  Miss  Mukle  and  Miss 
Clement. 


Miss  Enid  Watkins  appeared  in  concert  at  the  St. 
Francis  Hotel  on  the  evening  of  the  26th  of  April,  giv- 
ing "An  Hour  of  Songs  in  English,"  with  a  program 
carefully  culled  from  the  best  writers  in  our  native 
tongue  and  which  the  singer  rendered  so  as  to  make 
it  enjoyable  to  understand  the  text  as  well  as  to  re- 
ceive the  setting  given  the  music  by  her  very  lovely 
voice.  It  was  a  rather  trying  audience  to  sing  to,  the 
Ballroom  not  being  more  than  half  full,  and  every  singer 
knows  how  difficult  it  is  to  sing  before  a  small  audi- 
ence. It  is  the  full  house  that  inspires,  and  the  scat- 
tering of  a  small  audience  through  a  big  hall  has 
something  very  depressing  about  it.  Nevertheless,  Miss 
Watkins  rose  nobly  above  it,  and  gave  a  program  that 
could  well  be  repeated  with  a  large  audience  to  appre- 
ciate it.  The  singer's  diction  is  uncommonly  good,  her 
voice  of  unusual  beauty  of  tone  and  quality,  and  if  she 
was  a  bit  nervous  and  it  affected  her  breathing — as  I 
saw  one  criticism  of  her  recital  mention,  though  very 
kindly — it  was  really  no  wonder,  and  I  think  we  shall 
have  to  hear  her  again  to  know  her  at  her  best.  One 
of  the  finest  things  on  her  program  was  the  "Inter  Nos" 
of  MacFayden,  which  she  gave  in  splendid  voice  and 
with   fine   abandon.     "Now   Sleeps  the  Crimson   Petal" 


MISS    EMD  WATKINS 

I'll,'    Gifted    Vocalist    Who    Appeared   in    Concert    nt    the   St. 

Francis   Hotel  on  the  Evening  of  April  20th 


(Quilter)  was  beautifully  done  in  direct  contrast  to 
"Inter  Nos."  It  is  unusual  in  these  times  to  see  a  whole 
program  of  English  songs.  I  should  add  that  at  the 
close  of  the  program,  in  encore,  the  singer  gave  Carlos 
Troyer's  Indian  Mother's  Song  to  her  little  one,  with- 
out accompaniment,  and  with  very  beautiful  effect.  I 
hope  Miss  Watkins  will  not  be  discouraged  with  the 
small  attendance  on  the  occasion  of  her  concert,  as 
there  were  so  many  events  on  that  night,  but  will  give 
us  another  opportunity  of  hearing  her  lovely  voice  in 
the  near  future. 

ABBIE  GERRISH  JONES. 
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A  group  of  five  songs  by  Walter  Guernsey-Reynolds 
of  San  Francisco  were  included  on  a  program  at  the 
fourth  private  meeting  of  the  27th  season  of  the  Manu- 
script Society  of  New  York  at  the  MacDowell  Gallery, 
New  York  City,  on  Friday  evening,  May  5th.  This 
group  included  the  following  songs  from  Child-life  for 
contralto  and  wrere  all  in  manuscript:  (a)  Waking 
Grandma,  (b)  The  Troublesome  Doll,  (c)  The  Little 
Elfman,  (dl)  The  Wind  and  the  Flowers,  (e)  Sleepy 
Land. 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinway  Grand  'Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Jieolian  Pipe 
Organs,  Victor  Viclrolas  and  Records,  Holtor i  {Band  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  May  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON  —  FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the   Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


XEW    SONGS 


Abbie  GerrisK  Jones 


ROSCOE     WARREN   LUCY,  Pianist  and  Teacher 

\\  ill  present  n  \omial  Course  to  tenrhers  in  my  method 
"i  Pianistlc  Development.  Also  Coaching;  and  Interpre- 
tation of  the  Master's  Works.  Kohler  and  Chase  Dldg., 
[tucisco,    Phone    Kearny    5454.     G12S    lllllegass    Ave.« 


The  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  I 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co 
Impatience,    Clayton    F.    Summy 
Pejjfjy,  Musician   Pub.  Co..  l.i.s  j 

For  Sale  by  all  Dealers. 
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nd.     I'ho 


nt    5085. 


Co..    Top    o'    the    Mornin' 


MME.    A. 


VON    MEYERINCK 

Hide.  Thursday.  Phone  Kearny  3118 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Yean  Tenor  Soloist  of  St.  Bartholomew's  Church  of  New  York  City 
Solo  Ariisl  with  Wo,ce»le,  ...  Cineinn.ti  Music  t clivals 
Soloist  with  the  Handel  acid  Haydn  Society  of  Boslon 
Tenor  soloist  of  the  original  Persian  Garden  Quartel 
Studio:  2S32  Jackson  Street.  Phone  West  437 

By   Appointment   Only. 


,  3142  Leviisto 


1IJ17  California  St.; 
uce  Mall;  West  6645. 
Ave.;  Tel.  Pled.  3634 


Loilis        CrepailX,        Member  Pari.  Grand   Oper 


day.     Wednesday  In  Maple  Hall,  Oakland. 


Mice  Fli-yakiafVi  W^cf n-»i-p        Mrs.  M.  E.  Blanchard  mezzo-contralto 

IVllba     J_,11Z,<1UC111       TT  CJlgatC  (Head  of  Vocal   Department.  Mills   College) 


PIANO — ORGAN — THEORY 

Organist    and    Choir   Director    of 

First  Presbyterian   Church,  Alnmcda 

Pianist    of    California    Trio 

Home   Studio:   1117  Parn  St.,  Alameda.     Tel.  Alameda   155 

Oakland     Studio:     (Thursdays),     Miss     Merriman's     School, 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 


Douillet  Conservatory  of  Music  Notre  Dame  Conservatory  of  Music 


17X1  Jackson    St.,   Ssn   Francisco.  Tel.   Prospect  853. 

PIERRE  DOUILLET,   Dean 
Piano,  Voice,   Violin,   Harmony   and  Theory.      Faculty 
•f  Reputed   Musical   Educators.      Send  for  Catalogue. 

Miss  Gertrude  Max 

Pianist        Accompanist 

studio:    IMC    WoslilriEton    Street,    Aparlment    3 
Pbonr    Franklin    MM 

CLARENCE    EDDY 
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MRS.    CLARENCE    EDDY 
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UTILIZING   THE   SUMMER    MONTHS. 

Many  teachers,  artists  and  managers  are  wasting  the 
summer  months  by  stopping  activity  altogether.  Every 
one  of  these  will  find  it  difficult  to  interest  the  public  In 
their  work  at  the  start  of  the  season.  The  effect  is  ex- 
actly the  same  as  if  a  business  house  would  close  its 
doors  during  the  summer.  If  you  want  to  be  successful 
at  the  start  of  the  season,  you  must  announce  your  plans 
during  the  summer  months. 


J.  N.  ASCHOW,  Violin  and  Bow  MaKer 
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FIFTEENTH   YEAR. 


NOTICE   TO    DELINQUENT  ADVERTISERS. 


In  the  Pacific  Coast  Musical  Review  of  April  29th  we 
published  an  extensive  editorial  in  which  we  set  forth 
in  detail  the  reason  why  it  is  impossible  for  us  to  con- 
tinue carrying  advertising  accounts  of  over  $1500.  All 
delinquent  advertisers  were  notified  on  their  latest  bills 
of  the  publication  of  this  editorial  so  that  they  will  see 
to  it  that  their  accounts  should  be  attended  to.  We  are 
glad  to  say  that  a  number  of  these  advertisers  under- 
stood our  position  and  had  sufficient  regard  for  our 
paper's  success  to  meet  their  obligations.  Only  ad- 
vertisers who  remit  promptly  are  really  of  benefit  to 
the  paper.  Those  who  do  not  pay  injure  us  more  than 
those  who  do  not  advertise  at  all. 

The  time  has  come  when  the  Pacific  Coast  Musical 
Review  is  compelled  as  a  matter  of  self  preservation  to 
enforce  its  rules  with  all  severity.  Hence  all  delinquent 
accounts  must  be  settled  before  the  last  issue  of  this 
month — namely,  that  of  May  27th.  Advertisements  not 
paid  for  on  that  date  will  not  appear  in  the  issue  of  June 
3d.  In  order  that  all  advertisers  in  arrears  will  be 
aware  of  this  fact  we  shall  mail  a  reminder  on  May  20th 
giving  them  another  week's  time  to  liquidate  their  ac- 
counts. 

Since  this  paper  does  not  send  collectors,  nor  com- 
mence suits  nor  annoy  anyone,  it  has  a  right  to  employ 
fair  means  in  the  enforcement  of  its  rules,  and  so  ad- 
vertisers failing  to  make  an  effort  to  pay  their  accounts 
will  be  exempt  from  the  extension  of  courtesies  during 
the  term  of  their  delinquency.  If  any  artist  or  teacher 
is  unable  to  pay  the  small  amounts  necessary  to  keep 
his  account  staight,  we  would  rather  that  she  or  he 
did  not  use  the  columns  of  this  paper.  Indeed  we  would 
do  more  for  such  a  non-advertiser  than  we  would  do 
for  one  who  advertises  and  does  not  pay. 

If  a  regular  advertiser,  during  the  term  of  his  con- 
tract, should  be  unable  to  keep  up  payments,  we  would 
be  only  too  willing  to  relieve  him  of  his  obligation  by 
cancelling  the  contract  temporarily  and  still  extend  to 
him  courtesies  he  may  require:  but  we  certainly  can 
not  continue  to  encourage  laxity  in  these  matters  by 
permitting  accounts  to  accumulate  until  the  advertis- 
ers are  financially  unable  to  meet  the  accumulated  ac- 
counts. We  dislike  exceedingly  to  be  compelled  to  take 
these  severe  steps,  but  if  we  desire  our  plans  regard- 
ing the  enlargement  of  this  paper  to  succeed,  we  must 
first  of  all  rid  the  paper  of  bad  accounts.  They  ars 
millstones  around  our  neck  which  would  eventually 
pull  us  down  if  permitted  to  accumulate.  For  the  sake' 
of  those  who  pay  promptly  we  can  not  allow  this  to 
happen. 

So,  on  June  3d,  ail  advertisements  in  arrears  more 
than  sixty  days  will  be  stopped.  At  the  same  time,  ad- 
vertisements may  be  voluntarily  discontinued  at  that 
time,  and  so  we  do  not  wish  our  readers  to  infer  that 
all  advertisements  discontinued  on  that  date  have  been 
withdrawn  on  account  of  non-payment. 

ALFRED  METZGER, 
Editor  Pacific  Coast  Musical  Review. 
NOTE — In  the  past  we  have  continued  to  carry  some 
advertisements  in  spite  of  our  enforcement  of  the  rules 
in  most  cases.  This  time  ALL  delinquent  advertise- 
ments will  be  discontinued  WITHOUT  EXCEPTION.  Ne- 
cessity compels  us  to  act  very  firmly  in  this  matter. 

A.   M. 


It  is  practically  impossible  to  publish  a  weekly  paper 
entirely  devoid  of  typographical  errors.  Sometimes, 
after  all  proofs  have  been  read,  mistakes  occur  during 
correction.  Most  of  the  time  these  errors  are  so  ap- 
parent that  no  explanation  is  required.  But  occasion- 
ally mistakes  are  based  upon  omitting  names  of  par- 
ticipants in  concerts  and  thus  an  injustice  is  done  unin- 
tentionally, of  course.  One  of  these  cases  happened  in 
the  article  about  a  'Splendid  Benefit  Concert,"  which 
appeared  on  Page  3,  Column  3  of  last  Saturday's  issue. 
Line  15  should  have  been  in  iplace  of  line  19,  and  be- 
ginning with  the  new  sentence  in  line  12  this  part  of 
the  article  should  have  read: 

Miss  Pasmore  did  not  fail  to  invest  her  playing  with 
that  depth  of  musicianship  and  that  fluency  of  techni- 
'  cal  execution  for  which  she  has  become  so  well  and  fav- 
orably known.  Miss  Max  contributed  to  the  artistic 
value  of  the  event  by  reason  of  her  splendid  accompani- 
ments, which  are  ever  identified  with  poetic  sentiments, 
and  adequate  musical  shadings,  thus  becoming  of  value 
and  support  to  the  soloists. 

The  mistake  occurred  in  the  correction.  The  type  is 
set  up  in  lines.  And  in  correcting  a  mistake  the  cor- 
rected line  was  inserted  in  the  wrong  place  and  the 
original  line  which  was  correct  was  erroneously  thrown 
away.  The  line  that  should  have  been  corrected  re- 
mained, thus  causing  a  confusion  in  the  reading  of  the 
article. 


Mrs.  E.  M.  Hummel  announces  the  engagement  of  her 
daughter.  Miss  Maya  Hummel,  to  Dr.  Beverly  V.  Hook, 
son  of  Mrs.  M.  G.  Gilbert  of  this  city.  The  marriage 
will  be  a  social  event  of  June.  Dr.  Hook  is  a  graduate 
of  California.  Miss  Hummel  is  a  talented  musician, 
and  has  appeared  in  concerts  from  time  to  time.  She 
was  a  pupil  of  Mme.  Joseph  Beringer  and  a  member  of 
the  well  known  Beringer  Musical  Club. 


PERSINGER   TO    SPEND   SUMMER    HERE. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
letter  from  Louis  Persinger.  who  is  at  present  in  Colo- 
rado Springs,  in  which  that  distinguished  musician  ex- 
presses his  intention  of  spending  the  summer  months 
in  Marin  County.  While  here  Mr.  and  Mrs.  Persinger 
made  a  host  of  friends  who  admired  both,  not  only  be- 
cause of  their  artistic  accomplishments,  but  also  be- 
cause of  their  many  personal  qualities.  Quite  a  num- 
ber of  professional  musicians  and  students  took  advan- 
tage of  the  presence  of  Mr.  Persinger  to  obtain  some 
of  that  invaluable  knowledge  which  he  has  gathered 
during  many  yars  of  artistic  experience  in  the  leading 
music  centers  of  the  'world  as  an  artist  of  the  highest 
rank.  It  is  possible  that  during  his  summer  sojourn  in 
.Marin  County  he  may  give  a  few  lessons,  and  those  who 
are  ever  eager  to  make  every  moment  in  their  musical 
career  count,  will  make  no  mistake  in  approaching  Mr. 
Persinger  as  to  his  devoting  some  of  his  time  to  them. 
Mr.  Persinger  will  be  back  in  San  Francisco  about  the 
third  week  in  May  and  will  reside  at  one  of  the  beauty 
spots  in  Marin  County  during  June,  July,  August  and 
September.  Since  his  departure  Mr.  Persinger  has  ap- 
peared in  a  number  of  concerts,  scoring  as  usual  bril- 
liant artistic  successes. 


INDIAN   SONG   RECITAL. 


Miss  Nelly  Laura  Walker  gave  a  request  recital  of 
Carlos  Troyer's  Zuni  Indian  Songs  before  a  large  audi- 
ence of  Berkeley  music  lovers  on  Tuesday  evening, 
May  2d,  in  Berkeley,  at  the  Hotel  Shattuck,  with  dra- 
matic force  and  pleasing  vocalism.  Among  the  com- 
positions presented  on  this  occasion  were:  The  Sun- 
rise Call,  Medicine  Chant,  Lullaby  and  Invocation,  Lov- 
er's Wooing,  The  Coming  of  Montezuma,  Hunting  Song, 
Sunset  Song,  and  Rain  Dance  Song.  The  realism  was 
enhanced  by  a  stage  setting  representing  scenery  in 
the  land  of  the  Zunis,  and  by  Miss  Walker's  Indian 
garb,  which  was  a  faithful  reproduction  of  ceremonial 
Indian  costuming.  Miss  Anna  Newman,  pianist,  played 
Grieg's  At  the  Carnival,  and  another  selection,  with 
spirit  and  finish.  The  performances  of  vocalist  and 
pianist  were  received  enthusiastically.  At  the  close  of 
the  entertainment  Miss  Walker  was  offered  an  Eastern 
engagement. 

w 

MUSICAL   ACTIVITY    IN    MODESTO. 


Anyone  interested  in  the  best  in  music  will  find  satis- 
faction  in  attending  the  Orpheum  during  this  week. 
While  Fritzi  Scheff  is  the  so  called  "headliner"  the  real 
musical  star  of  the  program  is  Manual  Quiroga,  a 
young  Spanish  violinist  of  such  unusual  artistic  facul- 
ties that  we  are  rather  astonished  not  to  have  heard 
of  him  before.  He  is  indeed  one  of  the  very  best  ar- 
tists of  this  phase  of  music  that  it  has  been  our  pleasure 
to  hear.  His  tone  is  smooth  and  pliant  and  his  tech- 
nlo  absolutely  impeccable.  His  artistic  taste  is  decided- 
ly refined  and  his  interpretation  scholarly  as  well  as 
authentic.  In  order  to  give  our  readers  an  idea  regard- 
ing the  style  of  this  splendid  musician  we  need  only 
say  that  he  reminds  us  of  Fritz  Kreisler.  Of  course 
by  making  this  assertion  it  is  not  our  intention  of  com- 
paring these  artists.  But  anyone  who  really  enjoys  a 
violinist  of  the  highest  rank  will  find  much  pleasure  in 
listening  to  this  artist.  The  violinist's  wife  is  accom- 
panying him  on  the  piano  and  she,  too,  is  an  artist  of 
exceptional  qualifications  an  accompanist  of  rare  facul- 
ties. It  is  to  be  regretted  that  these  artists  are  not 
on  the  bill  next  week,  but  close  their  engagement  this 
(Saturday!  evening. 

Fritzi  Scheff  is  known  by  everybody  interested  in 
music  and  we  need  not  further  embellish  on  her  fine 
talents.  We  like  her  rather  better  this  time  than  the 
last  time  she  was  at  the  Orpheum.  She  has  not  lost 
any  of  her  chic  and  personal  charm,  nor  has  she  suf- 
fered in  vocal  efficiency.  Her  voice  is  still  clear  and 
pliant  and  her  style,  as  ever,  graceful  and  vivacious. 
It  is  the  latter  part  of  her  "act"  which  appeals  more  to 
us,  namely,  that  part  where  her  effervescent  dash  has 
an  opportunty  to  reveal  itself.  We  would  like  to  hear 
more  of  the  old  operetta  arias  from  Miss  Scheff.  Now- 
a-days,  when  there  is  practically  no  opportunity  to 
hear  those  old  light  operatic  gems,  an  artist  like  Fritzi 
Scheff  would  fill  a  great  want. 

ALFRED   METZGER. 


We  note  in  the  Modesto  Herald  of  April  15th  that 
much  excellent  music  was  given  there  during  Holy 
Week,  particularly  at  the  First  M.  E.  Church,  where 
Mrs.  Carrie  Brown  Dexter  is  the  soprano  soloist  and 
director.  On  Good  Friday  The  Seven  Last  Words  of 
Christ  by  Dubois  were  presented  with  Mrs.  Thomie 
Prewitt  Williams  at  the  organ.  Miss  Lois  Keith  sang 
the  soprano  part.  Rang  Bradbury,  tenor,  Mrs.  R.  W. 
Brace,  Mrs.  Ira  D.  Whittaker,  Mrs.  D.  J.  Gerard,  Miss 
Fanny  Morey,  Jack  Hazard  and  Mrs.  S.  Ford.  The 
Modesto  High  School  Orchestra  played  two  excellent 
works  under  the  direction  of  Mrs.  Carrie  Brown  Dexter. 

On  Monday  evening,  April  24th,  at  a  reception  of  the 
N.  S.  G.  W.,  Mrs.  Dexter  directed  a  chorus  of  200  boys 
at  the  request  of  the  Grand  Parlor.  On  May  2d,  Mrs. 
Dexter  presented  The  Feast  of  the  Little  Lanterns,  a 
Chinese  operetta,  with  30  girls  from  the  High  School 
and  the  High  School  Orchestra  at  the  Modesto  Theatre. 


CLARA    FREULER    STILL   ON   TOUR. 


Miss  Clara  Freuler,  the  well  known  and  successful 
California  soprano,  is  still  on  a  concert  tour  which  in- 
cludes the  principal  states  of  this  country  and  part  of 
Canada  and  British  Columbia.  The  tour  will  continue 
until  July  15th,  when  Miss  Freuler  will  return  to  her 
Berkeley  residence  for  a  rest  prior  to  the  season  1916- 
1917.  The  bookings  of  the  tour  so  far  received  at  this 
office  are  as  follows:  April  17 — Madison,  Wis.;  April 
IS— Eau  Claire,  Wis.;  April  19 — Minneapolis,  Minn.; 
April  20— St.  Cloud,  Minn.;  April  21— Detroit,  Mich.; 
April  22,  Fargo,  N.  Dakota;  April  25 — Moorhead,  Minn.; 
April  26,  Valley  City,  N.  Dakota;  April  27 — Jamestown, 
N.  Dakota;  April  28  and  80 — Bismark,  X.  Dakota:  May 
1 — Dickinson,  N.  Dakota. 


JOSIAH   ZURO  TO   LEAVE   FOR  THE   EAST. 


The  many  friends  and  admirers  of  Josiah  Zuro,  the 
brilliant  operatic  and  choral  leader  will  be  sorry  to 
hear  that  he  has  decided  to  return  to  the  East,  where 
his  unquestionable  genius  is  in  greater  demand  than 
here.  It  is  a  pity  that  San  Francisco  can  not  retain 
musicians  like  Mr.  Zuro.  It  w-ould  seem  that  there  ex- 
isted enough  ambition  and  enough  energetic  zeal  to 
see  to  it  that  Mr.  Zuro  is  made  offers  to  remain  here 
such  as  he  could  not  possibly  refuse.  His  organization 
of  the  Beethoven  Choral  Ensemble  ought  to  have  been  a 
signal  for  those  really  anxious  to  see  music  elevated  in 
this  vicinity  to  retain  Mr.  Zuro's  invaluable  services. 
But  with  the  usual  element  of  procrastination  the  op- 
portunity was  permitted  to  slip  by.  There  is  so  much 
carelessness  and  indifference  manifested  here  occasion- 
ally, which  is  also  evident  in  the  treatment  of  this 
paper  by  a  certain  element  of  the  profession,  that  at 
times  we,  who  are  so  anxious  as  to  the  musical  welfare 
of  the  community,  almost  despair.  Anyhow  we  are 
glad  to  have  had  Mr.  Zuro  here  so  long.  He  has  been 
a  sort  of  inspiration  to  those  of  us  who  had  the  good 
fortune  to  associate  with  him.  And  we  hope  that  in 
case  the  Municipal  Opera  House  plans  are  successful, 
Mr.  Zuro  will  not  be  forgotten. 


Theodor  Widmer,  the  well  known  Australian-Swiss 
pianist,  was  engaged  for  the  Swiss  Club  Concert  which 
was  held  on  April  30th,  at  the  San  Francisco  Turn  Ver- 
ein  Hall  on  Sutter  street.  Mr.  Widmer  played  the 
Twelfth  Rhapsodie  by  Liszt.  His  playing  created  an 
excellent  impression  and  he  was  enthusiastically  re- 
called. As  an  encore  number  the  pianist  played  one  of 
Mme.  Chaminade's  graceful  piano  compositions.  Mr. 
Widmer  played  also  for  the  To  Kalon  Club  at  their 
last  meeting,  his  numbers  consisting  of  compositions  by 
Beethoven,  Chopin,  Liszt,  Rubinstein  and  Chaminade. 


PELUSO  OPERA  COMPANY  SEASON. 


The  unfortunate  collapse  of  the  Peluso  Opera  Com- 
pany's season  at  the  Cort  Theatre  was  no  surprise  to 
anvone  familiar  with  musical  conditions  in  San  Fran- 
cisco. In  the  first  place  the  engagement  was  wrongly 
timed.  After  the  La  Scala  Company  had  made  money 
and  had  enjoyed  a  success  which  was  partly  due  to 
good  luck  and  partly  to  one  or  two  of  the  leading  ar- 
tists, and  the  Boston  Opera  Company  had  given  us 
magnificent  productions,  dollar  opera  was  not  exactly 
what  the  public  wanted  at  this  time.  Then  besides  the 
operatic  organizations  already  mentioned  we  had  sym- 
phony concerts  and  the  regular  artists'  season.  Indeed 
we  had  enough  music  to  last  us  for  a  few  weeks  more. 
Then  the  company  while  in  places  quite  satisfactory 
was  not  sufficiently  important  to  attract  wide-spread  at- 
tention. The  repertoire  with  but  one  exception  was 
hackneyed,  some  of  the  operas  many  of  us  would  not 
want  to  hear  for  10  cents,  much  less  for  a  dollar,  unless 
artists  of  great  reputation  would  appear  in  them. 

There  were,  however,  several  excellent  singers  in  the 
company,  Mrs.  Abbie  Gerrish  Jones  spoke  of  some  of 
these  in  last  week's  paper.  We  would  like  to  call  at- 
tention here  to  .Mme.  Johanna  Kristoffy,  who  was  the 
star  of  the  company,  but  who  was  only  permitted  to  ap- 
pear once,  namely,  as  Santuzza  in  Cavalleria  Rusticana, 
in  which  opera  she  revealed  her  splendid  voice,  her 
exquisite  interpretation  and  her  dignified  and  convincing 
bearing  as  a  genuine  artist.  Mrs.  Anna  Young  sang 
Lola  in  Cavalleria  and  Marguerite  in  Faust.  Her  re- 
markable success  in  the  latter  role  was  sufficiently  pro- 
nounced to  justify  further  comment  next  week.  Miss 
Agnes  Sievers  appeared  in  Pagliacci  at  its  second  per- 
formance and  made  an  excellent  impression  by  reason 
of  her  fine,  flexible  soprano,  her  charming  personality 
and  her  splendid  grasp  of  the  role. 


PACIFIC  COAST  MUSICAL  REVIEW 


S.  F.  MUSICAL  CLUB'S  OPERATIC  CONCERT. 


By   Abbie   Gerrish   Jones. 

The  Kan  Vr.  al  Club  gave  a  program  at 

the  St.  Francis  Hotel  on  Thursday  morning,  May  4th, 

me  ni  an  unusual  order  and  highly  interesting, 
covering  the  evolution  of  opera  from  a  period  of  time 
which  Introduced  Gluck's  Btatelj   "Iphigenla  in  Tauria" 

(17141787),    througli    Mozart,    Doi  r,    Boiel- 

dieu,  Nlcolai,  von  Suppe,  Wagner,  Massenet,  Smetana, 
Tschaikowsky.  to  Edward  German  of  the  present  era. 
The  work  was  finely  presented,  many  fine  voices  being 
a  part  of  the  choral,  and  the  whole  was  directed  by 
Frederick  G.  Schiller  who  also  accompanied  some  of 
the  numbers.  Miss  WellendorS  and  Miss  Young,  ac- 
companists, and  Mrs.  Gerda  Wismer-Hofmann,  reader, 
added  greatly  to  the  success  of  the  program.  It  would 
take  much  space  to  do  justice  to  the  excellence  of  the 
program  and  the  soloists  as  well  as  the  ensemble,  so  I 
will  have  to  be  content  with  generalities  and  will  give 
the  program  in  full  to  show  the  quality  of  the  work 
offered. 

Many  interesting  points  of  information  come  to  light 
in  a  program  covering  so  long  a  period  of  years,  and  I 
could  but  note  in  the  "Boccacio"  of  von  Suppe,  in  "The 
Letter  Trio,"  unmistakable  evidence  of  the  source  of 
•My  Hero"  in  the  "Chocolate  Soldier."  The  program: 
Iphigenia  in  Tauris  (Chr.  W.  Gluck),  Storm  Scene,  Act 
I — Iphigenia,  Miss  Catherine  Golcher,  Priestess,  Mrs. 
Charles  Stuart  Ayres,  Chorus;  The  Magic  Flute  (W.  A. 
Mozart  1.  Trio  of  the  three  Ladies,  Act  I,  Scene  I.  Miss 
Elizabeth  Warden.  Miss  Edith  Benjamin,  Miss  Frances 
Murphy;  Italian — II  Castello  di  Kenilworth  (Donizetti). 
Recitative  and  Aria,  Mrs.  Glenn  H.  Woods;  French — 
la)  Fra  Diavolo  (D.  F.  E.  Auber),  Strofe,  Zerlina,  Mrs. 
Albert  E.  Phelan;  (b)  La  Dame  Blanche  (Fr.  A.  Boiel- 
dieu).  Spinning  Song,  Miss  Edith  Benjamin;  Dutch — 
Die  lustigen  Weiber  von  Windsor  (W.  F.  G.  Nicolai), 
Chorus  of  Elves,  Titania,  Miss  Louise  Marie  Lund,  Cho- 
rus; Austrian — Boccacio  (Fr.  von  Suppe).  Letter  Trio — 
Mrs.  Charles  Stuart  Ayres,  Miss  Edith  Benjamin.  Mrs. 
Alfred  E.  Nash,  Chorus;  German  —  Gdtterdamerung 
(R.  Wagner),  Trio  of  the  Rhine  Nymphs,  Miss  Cather- 
ine Golcher,  Miss  Louise  Marie  Lund,  Mrs.  Byron  Mc- 
Donald; French — Manon  (J.  Fr.  Massenet),  Chorus  of 
Ladies:  Bohemian — The  Bartered  Bride  (Fr.  Smetana). 
Aria,  Mrs.  John  Reginald  MacKay;  Russian — Eugene 
Onegin  (P.  F.  Tschaikowsky),  Chorus  of  Country  Girls; 
English — Fallen  Fairies  (Edw.  German).  Valse  Song 
and  Chorus,  Fairy-Queen  and  Fairies,  Mrs.  Charles 
Stuart  Ayres,  Chorus. 


WISMER'S   PUPILS   RECITAL. 


By  Abbie  Gerrish  Jones. 

Hother  Wismer  should  have  announced  his  Violin 
Recital  on  Wednesday,  April  26th,  which  was  given  in 
Sorosis  Club  Hall,  as  an  Artists  Pupils'  Recital,  the 
work  of  the  entire  program  was  of  so  very  high  an  order 
and  so  finely  presented.  A  very  large  audience  as- 
sembled to  hear  the  young  musicians,  every  seat  in  the 
hall  being  taken  and  many  standing  throughout  the 
entire  evening.  That  Mr.  Wismer  has  an  especial  gift 
as  a  teacher  was  fully  demonstrated  on  this  occasion. 
when  without  exception  the  pupils  did  splendid  work, 
which  would  have  been  creditable  if  played  by  pro- 
fessionals. The  Misses  Hundley,  both  of  them  finished 
performers,  one,  Katherine.  on  the  violin  and  Harriet 
on  the  piano,  gave  the  first  number,  a  Mozart  Sonata  in 
B  flat  followed  by  Spanish  Serenade  (Chaminade-Kreis- 
ler)  and  Liebesfreud  (Fritz  Kreisler)  in  a  manner  which 
won  for  them  the  plaudits  of  the  enthusiastic  audience. 
It  was  finished  work  and  was  given  with  fine  sentiment 
as  well  as  a  technic  that  showed  splendid  intelligence 
on  the  part  of  the  performers  and  did  much  credit  to 
the  teachers  who  trained  them. 

Walter  Mires  gave  a  Viotti  Concerto  in  a  manner 
which  proved  him  to  be  an  earnest  student  possessed 
of  a  worthy  ambition  to  succeed.  Miss  Daugherty  is  one 
of  Mr.  Wismer's  best  pupils  and  gave  the  "Zigeuner- 
weisen"  of  Sarasate  a  fine  performance.  She  has  a 
splendid  technic.  intelligence  in  the  understanding  of 
her  subject  and  the  poise  of  a  veteran  player  which 
makes  her  playing  thoroughly  enjoyable.  Mr  Wiebalk 
gave  the  difficult  Violin  Concerto  in  G  minor  by  Max 
Bruch,  a  splendid  reading  and  received  a  hearty  encore 
in  appreciation  from  the  audience.  Little  Robin  Mc- 
Questen,  the  baby  of  the  class,  a  lad  of  but  seventeen 
years  of  age  was  a  real  surprise,  not  so  much  for  the  ex- 
cellence of  his  technical  attainments  as  for  the  maturity 
of  bis  tone  and  breadth  of  understanding  shown  in  his 
rendering  of  his  numbers.  One  sees  on  hearing  the 
first  note  produced  in  the  drawing  of  his  bow  across 
the  strings  that  here  is  an  artist  in  embryo  unquestion- 
ably and  that  nature  has  destined  him  to  achieve  big 
things  musically.  His  audience  was  aroused  to  a  pitch 
of  enthusiasm  that  almost  broke  out  in  "Bravas"  over  the 
little  artist  and  withal  he  was  modest  in  his  bearing  and 
carried  himself  as  one  who  had  been  before  the  foot- 
lights for  years.  In  the  Schumann  "Romance"  his 
violin  fairly  sang  words  it  was  so  vibrant,  yet  so  legato. 
The  Tartini  Sonata  in  F  major  displayed  the  lad's  fine 
technic  and  gave  evidence  of  his  faithful  service  to  his 
art  in  hours  of  practice.  That  we  shall  hear  from  this 
little  artist  again  and  yet  asain  with  increasing  laurels 
to  bis  credit  I  have  not  the  shadow  of  don 

The  Moszkowski  Suite  for  two  violins  and  piano  per- 
formed Hundley  and  Miss  Daugherl 
reviewed  in  this  performance  of  this  work  at  thi 
Francisco  Musical  Club  a  few  weeks  ago.  It  lost  noth- 
ing at  a  second  bearing  and  proved  the  performers  to 
be  exceptionally  gifted  on  their  several  instruments. 
The  program  in  full  is  given  below:  Sonata  in  B  Hat. 
for    Violin    a 

(Chamlnade-Kreisleri.     Liebesfreud     (Fritz     Kr 
Katherine  and   Harriet  Hundley;    Violin  Concerto  in   A 
minor   ( Viotti  >,   Walter   Mil  rwelaenl    Sara- 
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Victrola 

The  instrument   of  the 
worlds  greatest  artists 

To  bring  the  world's  greatest  artists  right  into  your  home  is  the 
exclusive  privilege  of  the  Victrola. 

It  is  the  only  instrument  for  which  the  greatest  singers  and  in- 
strumentalists make  records.  And  when  you  hear  them  on  the 
Victrola  you  enjoy  to  the  utmost  the  wonderful  beauty  which 
distinguishes  their  every   interpretation. 

Any  Victor  dealer  will  gladly  show  you  the  complete  line  of 
Victors  and  Victrolas— S10  to  S400— and  play  the  music  you  know 
and  like  best,  which  is  the  only  way  for  you  to  personally  judge 
its  capabilities  of  ratisfying  your  musical  longings. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

Important  warning.      Victor  Records  can  be  safely  and  satis- 
factorily played  only  with  Vicror  Needles  or  Tunas-tone  Stylus 
on  Victors  or  Victrolas.     Victor  Records  cannot  be  safely  played  on 
machines  with  jeweled  or  other  reproducing  points. 


New  Victor  Records  demonstrated  at  all  dealers  on  the  28th  of  each  i 


sate  I,  Miss  Georgia  Daugherty;  Violin  Concerto  in  G 
minor  (Max  Bruch),  August  Wiebalk;  Romance  in 
A  (Schumann I,  Sonata  in  F  major  (Tartini I,  Robin 
McQuesten;  Suite  Op.  71.  for  two  Violins  and  Piano 
(  Moszkowskil,  Misses  Hundley  and  Georgia  Daugherty. 


»v 


ELIZABETH    SIMPSON'S    PUPILS'   CONCERTS. 

Pupils  of  Miss  Elizabeth  Simpson  gave  a  delightful 
recital  at  their  teacher's  studio  in  Berkeley  on  Thurs- 
day, April  15th.  The  program  presented  on  this  occa- 
sion was  as  follows:  Romance,  F  sharp  (Schumann  I. 
Scherzino  i.Moszkowskyi.  La  Fille  aux  cheveux  de  lin 
(Debussy  i.  Miss  Mary  Alexander;  Passecaille  for  two 
pianos  (Thome),  Miss  Gladys  Sibley  and  Miss  Simpson; 
Valse,  G  flat  (Chopin).  Butterfly  (Grieg).  Norwegian 
Bridal  Procession  (Grieg),  Miss  Helen  MacGregor;  Flo- 
rian's  Song  (Godard).  Die  Lotushlume  (Schumann), 
Miss  Lois  Vo8 winkle;  Even  Song  (Schytte).  Miss  Irma 
Hoegemann;  Gavotte  et  Musette,  for  two  pianos 
(Thome).  Valse  Paraphrase  d'apres  Chopin  for  two 
pianos  (Schutt).  Mrs.  Donald  Street  and  Miss  Simpson; 
Pierrot  reveur  from  Carnival  Mignon  (Schutt  I.  Danse 
Negre  (Cyril  Scott),  Miss  Mary  Bradley;  Concerto.  C 
major  (Beethoven).  Miss  Helen  MacGregor,  orchestral 
accompaniment  on  second  piano  by  Miss  Simpson  '. a 
Padre  Martini).  Le  COUCOU  (Daquin),  Gigue  from 
Suite  in  t;  minor  (Handel),  Miss  Elizabeth  Simpson; 
OapricctO,  It  minor  (Mendelssohn),  Miss  Mary  Bradley, 
orchestral  accompaniment  on  second  piano  by  Miss 
Simpson. 

This  program  was   very  beautifully  rendered,         pe 

being    tin-    many    numbers    for    two    pianos. 

Miss  Lois  Voswinkle,  a  pupil  of  Miss  Carolyns  Little, 
sang  a  delightful  group  of  songs  Miss  Simpson  will 
give  a  series  of  pupils'  recitals  this  Spring  lor  which 
unusually  interesting  programs  will  be  given  Mrs. 
Donald  street,  ;i  rei  mule  player.   .■ 

studied   several  years   with   Miss  a  pro- 

gram   at    the    home    of    Mrs.    Orrin    Kip    M<  Murray    in 
Berkeley  on  the   evening  of  April    28th.     She   was  as- 
v  Hn   McHurray,  who  sane  two  gro 


and  Miss  Simpson,  who  played  an  attractive  group  of 
two-piano  compositions  with  Mrs.  Street.  Miss  Irene 
Edmunds,  and  Robert  Rourke,  violin  pupil  of  Signor  de 
Grassi.  Mrs.  Street  and  Mr.  Rourke  played  the  Grieg 
Sonata  in  C  minor,  and  Mrs.  Street,  Miss  Edmunds  and 
■  Mrs.  Rourke  played  the  extremely  difficult  and  seldom 
heard  Suite  for  two  violins  and  piano  by  Moszkowsky. 

Miss  Mary  Elizabeth  Bradley,  pianist,  assisted  by 
Charles  Albert  Case,  tenor,  will  give  a  piano  and  vocal 
recital  at  Unity  Hall,  Berkeley,  on  Saturday  afternoon. 
May  13th.  The  following  program  will  be  prese: 
Pastoral  Varies  (Mozart).  Sonata,  Oil  27,  Xo.  2,  Bee- 
thoven), Miss  Bradley;  Aria.  Elle  ne  croyait  pas  from 
Mignon  (Thomas),  Mr.  Case;  Papillons  (Little  Carni- 
val) (Schumann),  Etude,  C  minor.  Etude.  G  flat  (Black 
Key)  (Chopin),  .Miss  Bradley;  Morgenthau,  Gebet  (Hugo 
Wolf),  Mr.  Case;  Lotus  Land.  Danse  Negre  (Cyril 
Scott),  Poeme  (Scriabine),  Rhapsodic  No.  VI  (Liszt). 
Miss  Bradley;  Hark,  Hark  (he  Lark,  Who  is  Sylvia? 
(Schubert),  When  Celia  sums  i  frank  Moir),  Mr.  case 
Capriccio,  I)  minor  (Mendelssohn),  Miss  Bradley,  01 
chestral  accompaniment  on  second  piano  by  Miss  Simp- 
son. 

Miss    Bradley    has    been    heard    in    several    successful 

,,,,■  ,M     at    thi    Bi  rkeley   Piano  club,  the    Hoti  I   Oa) 
I,,, ,,i.   Hi,    Oakland    Auditorium,  and   the   Illinois  Build- 
ing of  the   P,   P,   I.   K.     Mr.  Case  Is  a  newcomer   hi  n 
having  recently  come  from  Seattle,  here  be  had  a  large 
class  o!    rocal    pupils       He   is  tenor  soloist  of  the   First 
Presbyterian  Church  ol  Oakland. 


a  reception  and  musicals  was  tendered  to  Pro!     i    D 

Herzog,  and   26   members  of  bis  orchestra,   by   Mr.   and 
Mrs     Henry    S      Bailey    at     their    residence.    262    Tenth 

,     u  ig,  May  4th.     The  evening's 

mi   Included:     Orchestral   selection      iriolln  solos 

bj     Julius    Lister    and    Mr.    Bailey,    vocal    solos    by    Miss 
I  mi  111    Lang   and    Mrs.    II     S     Bailey,  and    piai ■  i    >m 

Mrs.   Coffey  Miller.     Following  the  pro- 
gram  tin-   guests   assem i    In    the   spacious   banquel 

room  to  partake  of  table  luxuries  bountifully  pn 
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RALPH  ERROLLE 


RALPH  ERROLLE 

Celebrated  American  Lyric  Tenor        Formerly  Chicago  Grand  Opera  Company 

Who  has  established  the  most  spacious  and  elegant  Vocal  Studios 
in  this  City,  situated  at  25  1  Post  Street,  has  selected  and  purchased  a 

STYLE   A A  GRAND 

mm 

PIANO 

as  the  instrument  most  befitting  the  requirements  of  his  advanced  art. 
Mr.  Errolle  writes  as  follows: 

THE 

Errolle  Studios 

VOCAL  AND  OPERA 

mercedes   building 

San  Francisco 

The  Mason  &  Hamlin  Co.,  492  Boylston  St.,  Boston,  Mass. 

Gentlemen : — I  take  this  opportunity  to  express  my  appreciation  and  gratification  of 
the  wonderful  Mason  &  Hamlin  Piano  which  I  have  purchased  through  your  representatives, 
the  Wiley  B.  Allen  Co. 

From  the  standpoint  of  a  vocalist  and  teacher,  who  realizes  the  support  of  a  round 
bodied  tone,  a  tone  that  is  as  rich  and  mellow  as  it  is  pure,  I  feel  justified  in  stating  that  the 
Mason  &  Hamlin  stands  supreme.  Where  other  instruments  merely  support,  the  Mason 
&  Hamlin  actually  blends  with  the  cultured  voice  into  one  single  tone. 

Yours  most  sincerely,  RALPH  ERROLLE. 
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CAMILLE    SAINT-SAENS   ON   CONCERT  TOURS. 


MABEL    RIEGELMAN'S   SUCCESS. 


a   Most  Interesting   Letter  to  Sir  Henry   Heymar 

Eminent   Composer  and    Dean   of  Celebrities 

Continues   His   Illustrious  Career. 


Camille  Saint-Saens,  the  illustrious  composer-pianist. 
Dean  of  the  world's  celebrities,  writing  to  his  friend, 
Sir  Henry  Heyman,  of  this  city,  says: 

"I  have  been  on  a  concert  tour  through  Southern 
France,  and  returned  to  Paris  just  in  time  to  take 
part  in  the  last  concert  given  in  the  Grand  Amphithe- 
atre de  la  Sarbonne,  being  the  24th  Matinee  Nationale, 
on  the  afternoon  of  March  26th.  These  matinees  were 
founded  by  the  Brotherhood  of  Artists  and  are  under 
the  patronage  and  sanctioned  by  the  Minister  of  Public 
Instruction  and  the  Beaux  Arts.     *     *     *" 

On  this  occasion  Saint-Saens  conducted  the  famous 
Conservatory  Orchestra,  playing  his  symphonic  poem, 
Le  Jeunesse  d'Hercule.  He  als  oplayed  piano  accom- 
paniments to  his  two  songs — (a I  Reverie,  poem  by 
Victor  Hugo,  lb)  Guitares  et  mandolines,  poem  by  Saint- 
Saens.  He  also  played  a  piano  solo.  Menuet  et  Valse, 
composed  by  himself.  All  of  this  aroused  the  enthusi- 
asm of  the  huge  audience,  and  judging  from  the  re- 
views in  the  papers  Saint-Saens  scored  his  usual  phe- 
nomenal success. 

At  the  present  writing  Saint-Saens  is  already  on  his 
way  to  South  America  on  another  concert  tour.  He 
intends  to  conduct  numerous  operatic  performances  of 
his  Samson  et  Dalila  and  appear  in  a  number  of  piano 
recitals.  In  the  letter  ahove  referred  to,  Saint-Saens 
expresses  his  regrets  that  he  will  be  unable  to  revisit 
"dear,  beautiful''  San  Francisco,  where  he  had  such  a 
delightful  time  and  for  which  city  he  holds  such  a  great 
affection.  He  still  entertains  hopes  of  again  coming 
here  for  a  visit.  Restless,  enterprising,  and  a  most 
wonderful  'youth"  of  80%  years  the  will  be  81  in  Oc- 
tober I,  he  would  come  here  from  South  America,  but 
his  professional  engagements  demand  his  return  to 
Paris  this  summer. 


On  Friday  evening,  -May  6th,  .Mendelssohn's  Oratorio, 
"Elijah,"  was  given  a  superb  rendition  at  Stanford  Uni- 
versity under  the  leadership  of  Louis  Eaton.  An  or- 
chestra of  forty  men  engaged  in  San  Francisco  and 
members  of  the  symphony  orchestra,  and  the  pipe  or- 
gan played  by  Warren  D.  Allen,  supported  by  a  chorus 
of  300  voices  comprised  the  musical  ensemble.  The 
soloists  were:  Mrs.  Leonard  W.  Elyk,  soprano:  Miss 
Esther  Liverside,  contralto:  Festyn  Davies,  tenor,  and 
Harald  Pracht.  bass. 


Miss  Riegelman  was  especially  engaged  to  finish  the 
season  with  the  Boston  Grand  Opera  Company  and  made 
her  appearance  in  Chicago  with  that  company  in  the 
role  of  Musetta  in  La  Boheme.  The  following  are  some 
Chicago  comments  of  Apil  29,  1916: 

Miss  Riegelman,  in  addition  to  doing  some  very  strik- 
ing singing,  acted  the  role  of  Musetta  with  an  exuber- 
ant zest  that  made  her  a  triumph  from  the  first  moment 
she  entered  the  stage.  There  is  great  personality  in 
that  small  person;  if  she  continues  the  way  she  is  going 
now,  she  will  travel  a  goodly  distance  toward  fame. 
She  is  without  doubt  the  best  Musetta  of  Chicago's  ac- 
quaintance.— Chicago  Daily  Journal. 

Miss  Riegelman's  vivacity,  vocal  and  pantomimic, 
touched  the  soubrette  role  of  Musetta  with  delightful 
comedy  and  pointed  out  again  to  her  natural  gifts  in 
this  sadly  neglected  field. — Chicago  Daily  Tribune. 

Miss  Riegelman  was  spritely  as  Musetta  and  sang 
well.  She  has  the  instinct  for  opera,  knows  her  music 
and  stays  in  the  picture. — Chicago  Evening  Post. 

Mabel  Riegelman,  also  of  Chicago,  bounced  about  mer- 
rily in  the  ribbons  and  frills  of  Musetta,  vivacious  with 
the  best  of  soubrettes.  Her  singing  of  the  waltz  song 
captured  the  audience's  heart. — Chicago  Daily  News. 


WALTER  L.  GOUGH 


FAIRMONT  HOTEL 

mine  and  Gold  Room) 

Song    Recital 

Thursday  Evening,  May  18,  at  8:30  o'clock 

MISS  RHODA  NIEBLING,  Soprano 
MR.  MARION  VECKI,  Baritone 
Mr.  Gyula  Ormay  at  the  Piano 

lerman,  Clay  .v  Co.  id 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses  for   teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persing'er 


THE    DISTING1  ISIIIOl)    VIOLINIST 
Concert* — limtruelion 

Coneertmaater  <>t  the  s.  v.  Symphony 
Orchestra.  Iddreaai  Cure  of  PaeUe 
Coast  MualcaJ  Review,  1008  Kohler  & 
Chase   BnUdlae,   San  Francisco, 

Elsa  Rueg'ger 

Edmund  Lichtenstein 

Violin 

Studio:  iil-i"th  Avenne,  Saa  Praaclaeo 

Take  Gtnry  »C"  tor     Phone  Pacini  812« 


San  Francisco 

People's  Orchestra 

Civic  Center  Auditorium 

Fourth  Concert,  Sunday  at  3  p.  m. 

Soloists: 

MISS  ADA  CLEMENT,  Pianist 

HAROLD  PARISH  WILLIAMS,  Baritone 

Admrnion  25c.  Children  10c 


PACIFIC    COAST    MUSICAL    REVIEW 


GALAXY    OF     FAMOUS    ARTISTS     EN- 
TERTAIN WITH   SUPERB  MUSIC. 

Celebrated   Singers,   Instrumentalists  and 

Noted    Bands   Delight   Hosts  of 

Music   Lovers. 


.\iiu :  est  Btng- 

ad  musicians  is  just  as  familiar  as 
their  names  i"  the  music  loving  public. 
Thousands  of  people  really  know  and  ap 
ite  the  superb  renditions  of  the 
world's  Famous  artists  through  hearing 
them  "ii  victor  Records.  Bach  month  a 
new  lisl  el  records  places  at  the  com- 
mand of  these  music-lovers  additional 
entertainment  for  them  to  enjo;  in  their 
own  homes,  and  the  new  list  of  Victor 
"ids  for  -May  is  one  that  will  bring  de- 
light to  countless  thousands  the  country 

The  great  Caruso  sings  the  beautiful 
"O  sole  mio"  which  has  become  known 
all  over  the  world.  It  is  full  of  grace 
and  melody  of  the  South,  and  its  lilt 
and  brightness  are  redolent  of  the  joy 
of  life  as  it  is  lived  in  sunny  Naples.  And 
it  can  readily  be  imagined  that  this  ap- 
pealing gem  of  Neapolitan  folk-song  is 
rendered  in  a  most  delightful  manner  by 
the  greatest  of  tenors.  The  exquisite 
".Moonlight"  of  Schumann's  is  one  of  the 
most  beautiful  and  fascinating  of  the 
masters  compositions.  If  the  quiet  color 
of  a  perfect  night  can  be  described  in 
poetry  and  music,  then  Schumann  has 
portrayed  it  here.  Julia  Culp  is  one  of 
those  rare  singers  who  are  capable  of 
giving  such  a  song  its  proper  expression 
and  her  record  of  this  selection  is  whol- 
ly admirable. 

Alma  Gluck  is  heard  in  a  charming 
old  ballad,  "Listen  to  the  Hocking  Bird," 
which  is  given  in  most  attractive  form 
with  some  real  mocking-bird  calls  by 
that  famous  "Nature  Singer,"  Charles 
Kellogg.  Mme.  Cluck  also  sings  with 
spirit,  fluency  and  skill  the  charming 
"Musetta  Waltz"  from  Boheme.  Sophie 
Braslau  renders  the  delightful  old  senti- 
mental number.  "Last  Night,"  with  much 
charm.  .Marcel  Journet,  the  famous 
French  basso,  presents  the  Russian  na- 
tional hymn,  "God  Save  the  Czar,"  and 
in  honor  of  the  cordial  relations  now  ex- 
isting between  Russia  and  France,  he 
sings  the  first  verse  in  Russian  and  the 
second  in  French. 

Of  the  new  group  of  English  songs 
which  Schumann-Heink  has  been  using 
this  season,  perhaps  the  most  impressive 
is  La  Forge's  setting  of  a  poem,  "Before 
the  Crucifix."  It  is  a  sacred  song  of  much 
beauty  and  is  superbly  rendered  by  the 
great  contralto.  Titta  Ruffo  contributes 
an  aria,  •  "What  Ho, 
Mariners!"  from  the 
opera  of  L'Africana. 
Although  he  has 
never  sung  in  this 
opera  in  America, 
his  role  of  Xelusko 
is  famous  in  Europe 
and  South  America. 
and  he  sings  this 
short  declamation  in 

L  magnificent    styl  e. 

Herbert     Withen- 
spoon     has     chosen 
Ql     ,  for    his    record    that 

charming  old  Mollo 
ballad,  "Rose-Marie."  and  Clarence  White- 
hill    sings    that    dear   old     song, 

i  ression  and  just  the 
right  degree  of  pathos. 

John  McCormack  sings  one  of  the  great 
successes  of  his  concert  tour,  "The  Old 
Refrain,"  a  delightful  little  number  which 
Fritz  Kreisler  has  arranged  from  an  old 
Viennese      folksong.        McCormack     also 
a    charming    number,    "Flirtation," 
with   a   fine   violin    obligate    by    Kre 
The    noted    Austrian    violinist      is      also 
beard  in  a  solo  number,  an  exquisite  ro- 
tation   of    a    charming    little    waltz 
pold  Godowsky.  which  shows  that 
•  inposer  is  a  master  hand  at  keen 
musical     characterization     and     delicate 
harmonic  suggestion. 

Mischa   Elman    gives   a    line   exhibition 
of  skill  in  bis  rendition  of  Weber's  spirit- 
playing  it  with  cap- 
tivating  grace   and   delicacy.     The    per- 
■    mandolin  is  well  shown  In 
nditiona  by  the  Athenian  Mandolin 
of    four    play  | 
■    who    have    di 
art  of  • 

mandolins  and  a  guitar  are 
and  t 

sody"  r.nna   Waltz"  are  ex 

tpolltan 

Trio  |  i  opular  "l   lle:,r  fon 

-   another   favorite   concert    ballad 
In    Instrumental    form,    the    "Littli 


gives  two  cembalom  solos  of  popular 
music,  and  Pietro  i  ii  Iro  plays  t  wo  fine 
overtures  on  hi  rami." 

Sottsa's    Band    is    heard    in    tw, 

Mi'  scum  numbers,  "The  Lambs' 
March,"  dedicated  t"  the  Lambs'  Club  of 
which  the  "March  King"  Is  ai 
tic  member,  and  a  charming  nil 
■  The  Gliding  Girl,"  which  has  made  a 
hit  at  the  Hippodrome  concerts,  Con 
way's  Band  gives  tun  splendid  mi 
"i"  the  past,  fifteen  airs  being  included, 
and  the  numbers  arc  played  with  the  re- 
quisite dash  and  spirit,  or  patho 
cording  to  the  selection.  The  Victor  Con- 
cert Orchestra  otters  a  splendid  presen- 
tation of  one  of  Haydn's  master  works. 
the  final  two  movements  of  the  great 
"Military  Symphony."  Those  two  beauti- 
ful light  classics,  "Narcissus"  and  Min- 
kowski's "Serenade,"  seem  especially  at- 
tractive when  embellished  with  Charles 
Kelllogg's  bird  songs.  This  noted  "Nature 
Singer"  gives  splendid  renditions  of  both 
numbers,  and  the  softly  played  music  of 
the  Victor  Orchestra  form  a  delicate  ac- 
companiment to  Mr.  Kellogg's  twittering 
and  warbling.  Three  different  organiza- 
tions furnish  this  month's  dance  music — 
McKee's  Orchestra  plays  two  waltzes, 
Vess  Ossman's  Banjo  Orchestra  plays  a 
fox-trot  and  a  one-step,  and  the  Victor 
Military  Band  a  half-dozen  medley  lux 
trots  and  one-steps. 

Harry  Lauder  sings  a  patrotic  song  of 
his  own  composition,  "The  British  Bull- 
dog's Watching  at  the  Door,"  and  also 
presents  a  new  song,  "Nanny,"  which 
gives  the  Scotch  comedian  an  opportunity 
to  display  his  talent  in  a  new  character. 
that  of  a  jilted  and  very  tearful  lover  who 
tries  to  explain  why  the  bonds  were 
broken.  Just  as  you  are  ready  to  wipe 
your  eyes,  however,  Harry  puts  in  a 
humorous  touch  and  you  laugh  instead. 
Joseph  Cawthorn's  song,  "I  Can  Dance 
With  Everybody  But  My  Wife,"  which  he 
sings  in  the  melodious  comedy  Sybil,  is 
decidedly  the  best  topical  song  written 
in  the  twentieth  century.  Cawthorn  gives 
four  of  his  best  ver- 
ses and  each  seems 
funnier  than  the  pre- 
ceding one.  He  also 
sings  another  very 
amusing  number. 
"It's  a  Small  World." 
which  contains  much 
philosophy,  and  you 
will  indeed  thing 
this  is  a  "small 
world"  when  he  has 
given  his  views  on 
the  subject.  Charles 
Ross  Taggart  has 
heard  so  much  about 
"this  here  feller  Billy  Sunday"  that  he 
goes  down  to  the  city  to  hear  the  evange- 
list and  he  tells  about  it  in  a  very  quaint 
manner.  On  the  reverse  side  Taggart 
gives  an  amusing  account  of  what  hap- 
ened  when  a  Victrola  was  used  to  play 
the  wedding  march  at  a  wedding. 

Kitty  Cheatham  who  has  the  reputa- 
tion of  being  "the  greatest  entertainer 
of  children  in  the  world"  introduces  her- 
self to  Victor  audiences  by  her  unique 
presentation  of  the  old  Nursery  Rhyme. 
Florence  Hinkle  presents  effective  ren- 
ditions of  the  old  Scotch  air,  "Comin' 
Thro'  the  Rye."  and  Nevin's  lovely  past- 
oral gem,  "Oh,  That  We  Two  Were  May- 
ing." The  Victor  Mixed  Chorus  is  heard 
in  two  highly  interesting  revivals  of  old 
songs  which  are  well  worth  while  and 
which  make  many  of  the  present  day 
numbers  seem  poor  indeed.  The  Victor 
Male  Quartet  sings  the  old-time  ballad, 
"The  Little  Brown  Church  in  the  Vale," 
and  the  Imperial  Quartet  contributes  a 
melodious  darky  number,  "Whin 
Ring   I  Is  for  Yon  and   Me," 

iven         iui 

effects  popular 

songs  is  made   up  ol      "  teen   ol    I 

■  man- 
ner by   well-known  smgeri 
staff.      Six    numbers    which    have 
fore  be  agle-faced  form  are 

combined     on 
i 

"Lucls      Bexti 

the     Vietor    0  pi 

i     the 

by  the  Vl<  to. 

Both    can 

now    be    had    on    one 

and   this   will   doubt- 
less    prove     an     ex- 
p  o  p  ii  I  s  r 

nation 

r .  notable  addition  I 

Music    History   la   made-   in   two   Bm 

Olivi    Kline 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of  the  city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


and  Reinald  Werrenrath.  There  are  al- 
so two  other  educational  numbers  by 
Werrenrath  and  Lambert  Murphy  and  the 
Victor  String  Quartet  is  heard  in  Beet- 
hoven's "Quartet  in  F  Major,"  both  num- 
bers being  played  with  fine  balance  and 
an  intelligent  interpretation. 

It  is  a  real  delight  to  hear  all  this 
splendid  music,  and  there  are  surely 
some  selections  mentioned  which  you 
would  like  to  hear.  You  can  hear  them 
if  you  will  stop  in  at  any  Victor  dealers, 
and  you  will  enjoy  every  minute  of  your 
stay. 


ORPHEUM. 


The  Orpheum  announces  another  great 
new  show  for  next  week  which  will  in- 
clude several  of  the  most  brilliant  stars 
of  vaudeville.  Ilelene  Lackaye.  a  well 
graced  actress  who  has  to  her  credit 
many  triumphs  on  the  legitimate  stage, 
will  appear  in  Alice  Gerstenberg's  little 
play  "Overtones,"  which  proved  the  most 
successful  of  all  the  Washington  Square 
Players'  productions  at  the  Bandbox 
Theatre,  New  York.  "Overtones,"  is 
credited  with  possessing  the  most  ori- 
ginal dramatic  construction  that  the  stage 
i.'iivn  in  the  past  ten  years  and  it 
deals  with  the  struggle  of  the  outer  and 
the  inner  soul  of  everywoman.  Two 
women,  one  rich  and  hungering  for  love 
and   the  other   possessing   love  and    bun- 

I,  ni"   in   discussion.     As 

ii  course,  their  inner  selves 

,  ii    by    two    "i  her    women    speak 
The    play. 

Hi"    difference    between 
nil   what  one  says  and 
proves   the   byprocrlsy   of   most    of   man- 
kind.    Tin-   llti  li    .  ketch    v,  iin ib    i     pre 
:".     Martin    Beck     is    admirably 

k id, 

'      '    itson  Slstert     I  'annle  and  Kitty, 

who  unostentatiously  bill  themselves  as 

■   ,  hly    endowed 

with  ability,   vei  atillty  and   good  looks. 
.i,     ;",,i   an    n 

inging 
mill    tal  i    vaudeville      Lydis 

Harry    I 

the  sun  epn 

luslve      songs 
imiie   McCree.   Mile 


Luxanne,  a  youthful  but  skilful  interpre- 
ter of  lyric  and  classic  dances  and  a 
corps  de  ballet  of  six  pretty,  graceful 
and  young  girls  under  the  direction  of 
the  well  known  composer  Hans  S.  Linne. 
will  present  a  series  of  new  dances. 

Wilbert  Embs  and  Helen  Alton  are 
both  exceptionally  capable  vocalists. 
They  are  also  instrumentalists,  one  ex- 
celling on  the  violin  and  the  other  on 
the  piano.  Avelin  and  Lloyd  and  Conlin, 
Steele  and  Parks  are  also  included  in 
this  bill.  A  new-  beautifully  colored 
Orpheum  Travelogue  presenting  views  of 
Touraine,  France  and  the  Island  of  Sicily 
will  be  exhibited.  Next  week  will  be  the 
last  of  the  gifted  and  fascinating  Vien- 
nese prima  donna  Fritzi  Scheff,  who  will 
be  heard  in  a  new  song  programme. 


ALCAZAR. 


The  farewell  week  of  the  stock  starring 
engagement  of  Florence  Reed  and  Mal- 
colm Williams  at  the  Alcazar  Theatre 
will  be  devoted  to  an  elaborate  produc- 
tion of  the  cyclonic  Eastern  success,  "For 
Value  Received,"  written  especially  for 
Miss  Reed  and  Mr.  Williams  by  Ethel 
Clifton.  This  brilliant  Eastern  success 
has  been  selected  by  Miss  Reed  and  Mr. 
Williams  as  their  starring  vehicle  for 
next  season  and  they  are  going  to  pre- 
sent it  in  New  York  in  September.  "For 
Value  Received"  is  a  psychological  study 
along  lines  never  before  offered  in  a  play. 
The  leading  roles  afford  unusual  dramatic 
iinil  emotional  opportunities  for  the  two 
stars.  The  play  is  worked  out  with  great 
cleverness  and  it  is  replete  with  tense 
situations. 

Commencing  Monday  night,  May  22d, 
beautiful  Mary  Boland,  and  the  popular 
matinee  idol,  Forrest  Stanley,  will  open 
a    stock    starring    engagement    with    the 

Alcazar  Players.    Their  first  piay  win  be 

"Outcast"    by     Henry    Hubert     Davles,    a 
former  San  Francisco  newspaper  man. 


THE    PASSING    SHOW    AT    THE    CORT. 

The     fact     of     being    able     to     offer    its 

women  a   permanent    position  of 

flfty-tWO  weeks  work  out  ol  I  he  year. 
With  POMlbly  lull  lour  or  live  weeks  loss 
Of   time    lor    rehearsals,    has    been    Inslril- 


PACIFIC  COAST   MUSICAL   REVIEW 


THE 

Errolle  Studios 

George   II.   Erring,   Manager 

251  Post  Street  Phone  Prospect   1000 

Pupils  Prepared  for  the  Concert  nod  Opera  Stage 

NOTICE 

Registration  in  now  open  for  the  July  opera  production. 

Voices    «ill    be    heard    gratis    on    Monday    and    Thursday 

evening  at  8:00,  during  the  month  of  May.     For  pnrtlcu- 

addreaa  the  manager, 


Music  teachers  on  the  Pacific  Coast  will  find  a  full  stoek  ,,r  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of  the   Better  Kind" 

135-153   Kearny   St..   la   the  store  of   the   WILIil    II.   ALLEN    CO.       Scud    for  catalog 


Alice  Gentle       Henry  L.  Perry,  Bass 


DRAMATIC    SOPRANO 

Concerts — Oratorio — Opera 

Address    Pacific    Coast    Musical    Review, 

1008  Kohler  &  Chase  Bldg.,  Sau  Francisco. 

FredriK  E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 

Returned     from     five     years     of     special 

trnlnliiK      with      Maestro      Sal. mini.      Mme. 

Il.,rtani.     Milan,     Antonio     CotoRUl,     R»me, 

and      II i»      Ulnrkburn,     London.       Suite 

".4,"  Kohler  &  Chase  Building.  Phoue 
Kearny  545  I.  Monday,  Wednesday  and 
Sntnrdny.  p.  III. 

Jack  Edward  liillman 

Baritone 

Studio:  Kohler  .v.  Chase  Bids.  Phone 
Kearny  5454.  Residence  110  Frederick  St. 
Phone  Park  «0S7. 


Theodore  Widmer 


Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:   2116  California   Street 

Phone    West    4973 


Warren  D.  Allen 

Sao  Francisco  and  Berkeley  During  the  Summer 

Private    iiiHtruotlrtii    in   repertoire   and    nor- 
mal work  for  pin  no  teachers 
Addresa   Inquiries,  eare  of  Pacific  Couser- 
vatory,   San   Jose,    Cal. 

Madame  de  Vilmar 

Prima  Donna 

Royal     Carl     Rosa     Opera     Co..     Loudon; 
Grand    Opera,    Lyons,    and    Paris    Concerts. 

Voice   Trial   Free.  Italian   Method. 

Studio  isi  Belvedere  St.   Phone  Market  8956 

Clara  Freuler 

Dramatic  Soprano 
Now     touriug     the     United     States     aud 
Camilla    to   continne   till   July   15th. 

Available    for    engagements.    1010-17 

Oratorio  aud   Concert   Programs 

Home    address:    2948    Russell    St..    Berkeley 


mental  in  the  Winter  Garden  manage- 
ment being  able  to  secure  tor  its  mam- 
moth revues,  the  very  cream  of  the 
chorus  girl  output.  Girls  who  are  for- 
tunate enough  to  secure  positions  with 
the  Winter  Garden  productions,  can  ac- 
cept them  witli  positive  assurance  of 
staying  from  four  to  six  months  in  New 
York,  several  weeks  each  in  Chicago. 
Boston  and  Philadelphia  with  the  greater 
part  of  the  remaining  time  spent  in  one 
week  stands,  leaving  only  a  very  few 
of  the  dreaded  one  night  stands  to 
face.  Is  it  any  wonder  then,  that  these 
huge  spectacles  of  which  "The  Passing 
Show  of  1915"  which  comes  to  the  Cort 
Theatre  for  a  limited  engagement  of  two 
weeks  beginning  .Monday,  May  15,  with 
matinees  on  Wednesday,  Friday  and  Sat- 
urday, can  honestly  boast  of  the  last 
word  in  beautiful  and  talented  chorus 
girls?  The  above  named  revue,  by  the 
way,  is  conceded  by  critics  everywhere 
to  be  the  best  Winter  Garden  revue  ever 
produced.  It  includes  in  its  company 
of  125  people  many  noted  artists  among 
whom  may  be  mentioned  George  Mon- 
roe, Eugene  and  Willie  Howard,  Marilynn 
Miller,  John  T.  Murray,  Daphne  Pollard, 
Ernest  Hare,  Helen  Eley,  Edmond  Gould- 
ing,  Miller  and  Mack,  Clarence  Harvey, 
Alexis  Kosloff,  Sam  Hearne,  Flora  Lea, 
Arthur  Hill,  Margaret  Warde,  Lydia  Car- 
lisle and  Marie  Flood. 


CONCERT — ORATORIO 


Vocal   Instruction    by   Appointment  Only 
Thursdays:  IMS  Kohler  &  Chase  Bldg. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  <S  Chase  Bldg.       San  Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In   AH   Languages 

5302  Broadway.  Oakland 

Sau   Frnueisco  Studio,  German  House 

By   Appointment    Only 

CECIL  FANNING 


II.  B.  TIHPIN,  Accompanist 

Available     on     the     Pneifle     Const     From 

March    20    to    May    1.    I  (Hi;.    Address:    L.    E. 

Ilchvmer.    Suite    703    Auditorium    Building. 

Los  Angeles,   Col. 


^hciPalfomn^ianc  Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,   1900 
The  Grand  Prize.  St.  Louis,    1904 
The  Grand  Prize,  London,  1914 
Aueu  Sn  Million  Dollar! 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Mme.  M.  Tromboni 


Herman  S.  Heller      mary£arrick 


CONDUCTOR 

Violin,   Recitnls,   Ensemble,   Compositioi 

Palace  Hotel.  San  Francisco,  Cal. 

Johanna  KRIST0FFY 

tie  Trniiiia 
e.     1334    V: 
iiklin  S0T0. 

Mildred  Turner 


Gerda  Wismer  Hofman 


DRAMATIC   CI  LTCRE 
nilable   for   Dramatic   Recital 
iriil   anil   Couched.    S 


2000  Green 


ALBERT    SPALDING 

THE    DISTINGUISHED    VIOLINIST 
Management  Frank  W.  Henly,  Til   Head 
Building.    Snu    Francisco. 

MARIE   SLOSS 


Studio — 1005     Koble 


VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.        Suite     "C"     Kohler     .v. 

Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.WICKMAN,  Pianist 

Studios:  2G0S  Piedmont  Avenue.  Tele- 
phone Berkeley  T0T4:  San  Francisco.  Room 
002  Kohler  A  Chose  Bldg.,  Tel.  Kearny  5451 

MISS  EDNA  MONTAGNE,  Piano 


PIANIST 

Available   fur  Concerts  and   Recitals 

Studio:    13r.S    Fell    St.  Phone    West    7T'.1N 

EMIL1E  ILLSLEY  McCORMACK 

PI  \  v  1ST — ACCOMPANIST 

Formerly   With   the  Institute  of  Musical 

Art    of    New    York.     Studio:    T20    Sutter    St. 

Telephone  Franklin  T345. 

Joseph  George  Jacobson 

Piano 
12T0  California  St.         Phone  Franklin  174G 

"WANTED 

Pianist  of  established  repute  desires  en- 
gagement (or  .lone.  .Inly  and  August,  with 
violinist  and  'cellist,  en  tour  or  resort.  Ad- 
dress. C.  H.  S.  Pacific  Const  Musical  Review 

Rose    Relda    Cailleau 


Phone   Frnnkliu   1052 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Tenches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phoue:    Fillmore   1131 

Constance  Estcourt 

PIANIST — ACCOMPANIST — ENSEMBLE 

Residence  Studio:  2020  Sacramento  St. 

Phoue  West   3005 

PIANO.    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a    Grove    St.,    San    Francisco:    Mondays 
and     Thursdays:      Pimm-     Park     7401.       2835 

Webster   St..    Berkeley |    Phone    Berk.  4001. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher   of    Singing.   32    I.orettn    Avenue, 
Piedmont.  Tel.  Piedmont  304,  Hon.,  Kohler 
*    Chnse    Bldg..    S.    F.     Tel.    Kenray    5454. 


ACHILLE  L.  ARTIGUES  Mrs.  Marie  Partridge -Price 


iiluate  Sellout  Cantorum,  Par 
gan,  Piano,  Harmony,  Counter  Point 
Studio:  Arilloga  Musical  College.  Res.i 
l3S-Nth  Ave.,  S.  F.    Phone  i  Pac.  5T40. 


Soprano     Soloist — Teacher    of     Siuslng 
Recitnls,    Concerts,   Church    nnd    Oratorio 
10112  Kohler  A  Chase  lllilc.    Tel.  Krarii,  .MM 


anil  deer  studio     F.  G.  Schiller 


I2S  FILLMORE  STREET 
null,,    Tel.    Market    8061;    Residence    Tel. 
Mission    2678.      Br    Appointment    Only. 


liable 


VOICE    INTERPRETATION 

A    Chase  Bldg.      Phone  Kearny  5454 


EMILIE  NELSON,  Soprano  Aua  NURNBERGER-SUSS 


of    II 

let's  Vocal  Studio.  Monday  nad  Tharsili 
005  Kohler  A  Chnse  Hide;.  Tel.  Kearny  54 
Residence  stiullo:  2NO!>  Stuart  St..  llcrkeli 
Pboae   Berkeley  01 10  J. 


GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  376  Sntter  St.     Phone  Kearny  2637 
II)    Appointment  Only. 

Mary  Alverta  Morse 

SOPH  V\<> 

Res.  Studio:   San   Francisco,  2110  Scott   St. 

Pboae  Fillmore   1820 

Howard  E.  Pratt,  TENOR 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Uoitarinn  Church, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert   Work.     2505   Clay    St.     West   4890 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  aad  Poetry.  Studio:  GalTiiev  Bldg., 
376    Sutter    St.      Tel.    Fillmore   627, 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios — Snn    Frnnciscn.    Hotel    Nnrmandle, 
Sntter  and  Gongh  Streets.     Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Pho»e  Park  2193 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15    Grove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.   Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY  PASMORE 

147H  Washington  St.     Thone  Franklin  836 


JOHN    DEMETRIO 
376  Sutter  St. Phone  Kearny  2637 

II  VRMOXY 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave.,  Oakland.    Tel.  Merritt  4242 


PACIFIC  COAST   MUSICAL  REVIEW 


ALLAN    BIER'S   PIANO    RECITAL. 


By  Abbie   Gerrish   Jones. 

tni  warm  receptions 

when   I  . i.  .    in  piano  recital  at   the  St.  Francis 

The  audience  was 

o  Inspire  In  its  proportions,  for  the  big  ballroom 

was  filled  c>  capacity,  and  In  its  enthusiasm.    The  pro- 

aschlngsschwank  aus   Wien" 

humann,  which  was  given  a  [lawless  performance 
throughout,  ail  difficulties  being  handled  with  an  ease 
that  made  them  seem  like  mere  bagatelles.  One  of  the 
loveliest  things  on  the  pogram  was  the  "Pavanne  pour 
mi  infante  defunct"  by  Maurice  Ravel,  a  composition 
weirdly  beautiful  which  I  think  everyone  would  have 
liked  repeated.  The  two  numbers  by  local  composers 
showed  modernism  in  its  ultimate  almost.  Mr.  .Jacoby's 
"Episode"  was  well  worked  out  but  lacked  musical  in- 
terest Allien  Elkus,  on  the  contrary,  though  employ- 
ing modern  methods  in  his  "Danse  Drole,"  was  desi  rip 
tive  in  his  subject  and  wove  many  interesting  threads 
of  musical  interest  through  the  woof  of  his  technical 
intricacies.  It  was  a  really  delightful  composition  anil 
Mr.  Bier  gave  both  that  and  Jacoby's  "Episode"  a  treat- 
ment that  must  have  been  deeply  gratifying  to  the  com- 
posers. In  his  own  compositions  Mr.  Bier  showed  real 
talent  for  this  branch  of  music  and  displayed  much 
poetic  sentiment  in  bis  creation  of  ideas  which  in 
"Dreaming  Spires"  and  '  Oiselle"  proved  ability  of  a 
high  order.  He  also  is  modern  in  his  ideas  and  I 
must  confess  that  Chopin  fell  on  the  ears  with  a  melo- 
diousness that  was  refreshing  after  the  rest  of  the  pro- 
gram for  all  of  its  interest.  And  Mr.  Bier  plays  Chopin 
as  if  he  loved  him.  If  one  had  a  criticism  to  make  it 
would  be  that  the  young  artist  lacks  something  of 
breadth  and  abandon  in  his  playing,  but  he  is  young 
and  those  things  come  with  years  and  experience  which 
develop    character    sometimes,    and    often    through    sor- 


row and  trial.  His  technic  is  well  nigh  perfect  and  he 
plays  with  an  ease  and  quietness  that  is  delightful. 
That  he  is  an  artist  of  a  high  order  is  unquestioned, 
and  time  will  work  out  for  him  any  lack  in  depth  or 
feeling  that  he  now  seems  to  show.  It  is  noteworthy 
that  throughout  the  entire  length  of  a  program  beset 
with  technical  difficulties,  he  played  entirely  from  mem- 
ory and  with  absolute  assurance.  It  was  a  splendid  per- 
formance and  one  that  sets  the  artist  high  in  the  esti- 
mation of  the  musical  community. 

Program — Faschingsschwank  aus  Wien  (Schumann I; 
(ai  Pavane  pour  un  Infante  defunct  (Maurice  Havel)  (b> 
Prelude.  Fugue  et  Variation  (Cesar  Franck):  (ai  Epi- 
sode (Frederick  Jacobi),  (b)  Danse  Drole  i  Albert  I.  El- 
kusi:  (ai  Epilogues— Dreaming  Spires.  Alastra.  Sum- 
mer Dusk,  Oiselle  (Allan  Bien  :  (ai  Mazurka,  C  sharp 
minor,  (b)  Prelude,  F  major,  (c)  Mazurka.  F  sharp  mi- 
nor, (d)  Prelude,  C  major,  (e)  Ballade.  A  flat  major 
(Chopin). 


THE  FOURTH  NASH  ENSEMBLE  CONCERT. 


By  Abbie  Gerrish  Jones 

The  fourth  of  the  Nash  Ensemble  concerts  took  place 

on  the  afternoon   of  April   28th   in  the   Ballroom  of  the 

St.  Francis  Hotel  with  a  flatteringly  large  audience  in 

attendance.     The  program  was,  as  usual,  quite  out   of 

the  common  run  of  musical  programs  and  presented  four 

numb.,  ,    clarinet   and   horn    (Bach)    (first 

time  in   San    PranclBe  ormed    by   Nlc- 

nnini  (clarinet)  and  Franz  Emil  Huske  (horn), 

with    Miss   Nash   at  the   piano;    a  Sonata   in    E   flat   for 

and   piano,   performed    by    Miss    Nash    and    Mr. 

Zannini:    a    Romance    for    horn    (Salnt-Baens),    by    Mr. 

and  a  Trio  (von  Hessen)   for  clarinet,  born  and 

.i.   Mr.   Iluske  and   Miss  Nash.     I 

wag  not  able  to  stay  for  the  whole  program,  but  heard 

given  a  presentation  which  was  quite  up  to  the  stand- 
ard which  ha-  onnectlon  with 
.  h  concerts.  The  Bach  was  delightful  and  the 
I  Sonata  was  one  of  the  most  beautiful  works  for 
clarinet  I  have  ever  heard,  abounding  In  warmth  of  color 
and  technical  embellishments,  all  of  which   wa 


with  .Mr.  Zannini's  usual  lluency  with  Miss  Nash's  able 
piano  support  Mr.  Huske's  name  alwayB  stands  for 
good  work  and  the  Romance  for  Horn  by  SaintSaens  is 
said  u,  In-  one  of  the  very  difficult  solos  which  Saint- 
Sains  wrote  for  the  eminent  Horn  Virtuoso,  Henry 
Chaussier,  The  dosing  Trio  l.y  von  Kessen  was  per- 
formed for  the  first  time  la  San  Francisco.  Miss  Nash 
has  done  a  good  work  in  these  concerts  in  Introducing 
to  the  San  Francisco  music  lovers  new  works 
usual  combination  which  have  been  educational  as 
well  as  enjoyable.  The  fifth  concert  of  the  Nash  En- 
semble was  given  in  the  Colonial  Ballroom  of  tl 
Francis  Hotel  on  Friday  afternoon,  .May  12.  at  2:1.V 


MME.  CAILLEAU'S   PUPILS'    RECITAL. 


.Mme.  Rose  Relda  Cailleau  gave  one  of  her  enjoyable 
pupils'  recitals  at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Thursday  evening,  April  27th,  before 
an  audience  that  crowded  the  spacious  hall  to  the 
doors.  The  opening  number  of  the  program  consisted 
of  a  Trio — Snowllakes — by  Cowen,  interpreted  excel- 
lently by  Mesdames  Merrill.  McDonald  and  Miss  Raas. 
Miss  Leila  Graves,  the  possessor  of  a  pleasing  lyric- 
soprano  voice  of  a  clear  timbre,  and  also  enunciating 
accurately,  sang  Where  Blossoms  Grow  (Sans  Souc]i. 
and  Wake  Up  (Phillips).  Miss  Miriam  Zelinsky  sang 
Stride  la  vampa  from  Trovatore  ( Verdi i  and  My  Lady 
Chloe,  African  negro  love  song  (Leighteri,  being  heartily 
applauded.  Mrs.  Irving  Steinman  proved- to  be  one  of 
the  most  gifted  singers  of  the  evening.  She  possesses 
a  soprano  of  a  decidedly  warm  quality,  even  through 
all  the  various  registers,  and  pliant  in  both  high  and 
low  positions.  Her  enunciation  was  concise  and  her 
style  especially  effective.  She  exhibited  not  a  little 
artistic  temperament.  She  sang  with  excellent  taste: 
Will  niemand  singen  (Hildach),  and  An  Irish  Love 
Song  (Lohr). 

Miss  Rose  Isaacs  revealed  a  firm,  steady  soprano  voice 
which  she  used  very  expressively,  particularly  in  the 
mezzo  voce  parts.  Her  selections  were:  Thou  Art  a 
Flower  (Chadwick),  Down  in  the  Forest  (Ronald).  .Miss 
Evelyn  Wilson  made  the  Impression  of  being  a  very 
efficient  vocalist.  She  has  a  rich,  resonant  contralto 
voice  and  the  warmth  of  her  delivery  is  worthy  of  com- 
mendation. One  of  her  most  praiseworthy  faculties  is 
her  remarkable  breath  control.  Mrs.  Felix  C.  Butts  de- 
lighted her  audience  with  a  soprano  voice  which  she 
used  with  discriminating  expression.  Her  compositions 
were:  Si  mes  vers  avaient  des  ailes  (Hahn),  Conseils 
a  Nina  (Wekerlin).  May  Morning  (DenzaV. 

Mrs.  Kenneth  McDonald's  soprano  voice  was  used 
with  judicious  phrasing  in  An  Irish  Lullahy  (Needham), 
Yosemite  Legends — White  Waters  i  Stewart),  and  Night- 
ingale (Stephens).  Miss  Merle  Epstein  surprised  her 
hearers  with  a  delightfully  ringing,  bell-like  soprano 
voice,  the  display  of  delightful  declamatory  powers  and 
a  pronunciation  that  made  every  word  easily  compre- 
hensible. She  sang:  O  si  les  fleurs  avaient  des  yeux 
(Massenet),  and  Sesaron  rose  (Arditi).  Miss  Zelda 
Goldberg  continues  to  reveal  marked  improvement.  Her 
rich,  resonant  contralto  voice  is  used  with  fine  adher- 
ence to  intelligent  interpretation  and  her  sostenuto  sing- 
ing shows  fine  control  of  breathing.  Her  enunciation  is 
very  clear  and  her  ease  of  bearing  marks  her  assur- 
ance. She  sang  Since  We  Parted  (Allitsonl,  Colomba 
(Schindler),  and  Indian  Song — The  Lost  Arrow  (Stew- 
art). 

Mrs.  John  Sroufe  Merrill  is  the  possessor  of  a  limpid 
soprano  voice  of  decided  mezzo  quality,  and  her  emo- 
tional interpretation  is  based  upon  an  intelligent  poetic 
instinct.  She  sang  Aria  from  Cavalleria  Rusticana 
(Mascagni).  O  Heart  of  Mine  (Leightei'i,  Sing  to  Me, 
Sing  (Homer).  .Miss  Marguerite  Rees,  the  possessor 
of  a  pure  lyric  soprano  of  an  exceptionally  ringing  char- 
acter, invested  her  songs  with  romantic  and  poetic  sen- 
timent. Her  diction  is  also  worthy  of  hearty  praise. 
She  sang:  Paysaye  (Hahni,  Birds  in  the  Garden  (Som- 
merville),  and  O  quand  je  dors  (Liszt).  .Miss  Myrtle 
Donnelly,  one  of  the  most  exquisite  colorature  sopranos 
it  has  ever  been  our  pleasure  to  hear,  ad  an  artist  who 
will  surely  make  rapid  strides  in  the  musical  world, 
sang  with  a  wonderfully  flexible  and  sympathetic  voice 
Sleep,  Why  Dost  Thou  Leave  Me  (Handel),  Aria  from 
La  Bohenie  (Puccini),  and  Aria  from  Pagliacci  in  a 
manner  that  aroused  her  audience  to  the  highest  pitch 
of  enthusiasm,  and  deservedly  so. 

The  program  was  closed  with  a  Trio — Sleepy,  Sleepy 
Sleep — by  Scales,  rendered  with  artistic  effect  by  Mes- 
dames Merrill,  McDonald  and  Miss  Raas,  thus  conclud- 
ing one  of  the  most  delightful  recitals  of  its  kind  of 
the  season. 


KELLEYARRILLAGA   RECITAL. 

Mrs.  Myrtle  Dingwall-Kelley,  soprano,  and  Vincent  de 
Arrillaga,  pianist,  gave  a  piano  and  vocal  recital  at  the 
recital  hall  of  the  Arrillaga  Musical  College  on  Friday 
evening,  April  28th,  in  the  presence  of  a  most  apprecl- 
idlence.  The  program  was  an  excellent  one  and 
both  artists  revealed  their  .various  musical  faculties 
and  artistic  qualifications  in  a  striking  degree.  Mrs. 
Kelley  possesses  a  soprano  voice  of  splendid  timbre  and 
a  flexibility  and  pliancy  of  quality  that  can  not  but 
make  s  ssion  on  her  audience.    She 

also  invests  her  songs  with  that  brllll  ini      ol   tempera- 
ment and  that  discriminating  phrasing  winch  lends  such 
charm  to  any  vocal  effort  of  merit     Her   I 
well    selected,    showed    her    exceptional     versatility    of 
style  and  revealed  her  fine  enunciation. 

Mr.  de  Arrillaga  a;  himself  as  one  of  the 

most  conscientious  and  authc  Frai 

pianists.    His  phrasing  is  charged  with  individuality  and 
with  that  technical  and  emotional  phase  of  plan! 
which   adds   SO  .    musician's   standing.      Ills 

'i.'tations  are  convincing  and  positive  and  his 
readings  are  never  uninteresting.  His  accompaniments, 
too,    were    authoritative    and    muslclanly.      The 


event  was  a  distinct  credit  to  tin-  artists  as  well  as  to 

nservatory   which   they  represent.     The  co 
program  was  as  foil.,  rrillaga),  Polo- 

lOWell ),  Vincent  d<-  Arrillaga,  I 
bussy),  Down  in  the  Forest  (I.  Ronald),  The  Call  of 
Radha  (Harriet  Ware),  Mrs.  Myrtle  Dingwall-Kelley: 
Nocturne,  Scherzo.  II  Hat  minor  (Chopin  i.  Vincent  de 
Arrillaga;  Like  the  Rosebud  (Frank  La  Forge),  Will  of 
the  Wisp  ispross).  When  the  Roses  Bloom  (Reichardt), 
Wen-  My  Song  With  Wings  Provided  (ilahr|i.  Love's 
Springtide  (V.  de  Arrillaga),  Mrs.  Myrtle  Dingwall  Kel- 
ley; Serenata  (Chapii,  Graziela  (S.  Arrilla«ai,  En 
Route  iGodardi,  Vincent  de  Arrilaga;  Sunlight  (Ware), 
My  Dreams  (Tosti),  Mrs.  Myrtle  Dingwall-Kelley. 


NIEBLING-VECKI    SONG    RECITAL. 


Miss  Rhoda  Niebling,  soprano,  and  Marion  Vecki, 
baritone,  will  give  a  song  recital  in  the  Blue  and  Gold 
Room  of  the  Fairmont  Hotel  on  Thursday  evening.  May 
lsth.  Gyula  Ormay  will  be  at  the  piano.  Both 
are  well  known  in  the  musical  circles  of  San  Frai 
and  vicinity  and  possesss  excellent  voices  which  they 
use  with  splendid  artistry.  The  program  has  been  com- 
piled with  good  judgment  and  will  interest  anyone  fond 
of  vocal  literature.  The  price  of  admission  is  only  %1, 
and  tickets  are  on  sale  at  Sherman,  Clay  &  Co.  and  at 
the  Fairmont  Hotel.  The  program  will  be  as  follows: 
Handel — Ah!  mio  cor,  Caldara — Selve  amiehe,  ombrose 
piante,  Mehul  —  Romance  from  "Ariodant,"  Marion 
Vecki;  Mozart — Den  vieni  non  tardar,  Scarlatti — Se  Flo- 
rindo  e  fedele.  Martini — Placer  d'amor,  Miss  Rhoda 
Niebling;  Mozart — "La  ci  darem  la  mano,"  from  Don 
Giovanni,  Miss  Niebling  and  Mr.  Vecki;  Masenet — Ro- 
mance from' "Le  roi  de  Lahore,"  Marion  Vecki;  Had- 
ley — Butterflies,  Scott  —  Blackbird's  Song,  Arne  —  The 
Lass  with  the  Delicate  Air,  Miss  Rhoda  Niebling;  Hen- 
schel — Gondoliera,  Miss  Niebling  and  Mr.  Vecki;   Franz 


The  \\  «-ll  K 

Rhoda  NlebllDE  Will  Appea 
Hotel    Next  Thnrada 


VI  IRION     VECKI 

Baritone  Who  Together  With  Mlaa 


— Stille  Sicherheit.  Grieg — Zwei  braune  Augen.  Rach 
maninoff — Morning,  Balakierew — Viens  pres  de  moi, 
Cowen — Border  Ballad,  Marion  Vecki;  Debussy — I] 
pleure  dans  mon  coeur,  Moussorgsky — Chanson  d'En- 
fant,  Rimsky-Korsakow — Chanson  Indoue,  Bemberg — 
Nymphes  et  Sylvains,  Miss  Rhoda  Niebling;  Rossini — 
from  Barber  of  Seville,  (a)  Largo  al  factotum,  lb)  Una 
voce  poco  fa,  (c)  Dunque  io  son  (duet). 


SAN    JOSE    MAY    MUSIC    FESTIVAL. 


The  Music  Festival  idea  in  California,  which  was 
launched  by  the  Pacific  Coast  Musical  Review  several 
years  ago,  is  gradually  spreading  and  becoming  one 
of  the  established  events  of  the  year.  Modesto.  Santa 
Rosa,  and  other  interior  cities,  as  well  as  Los  Angeles 
and  some  Southern  California  towns,  have  resumed  this 
splendid  policy  during  the  last  two  or  three  years.  Paul 
Steindorff  and  Alexander  Stewart  are  giving  these  events 
in  Berkeley  and  Oakland.  And  now  Warren  D.  Allen. 
Dean  of  the  Pacific  Conservatory,  is  following  his  pre- 
vious policy  of  last  year  and  is  also  giving  another  May 
Music  Festival  at  the  College  of  the  Pacific,  and  this 
time  he  is  accomplishing  realily  ambitious  plans. 

He  has  engaged  an  orchestra  of  fifty  under  the  di- 
rection of  Paul  Steindorff,  than  whom  there  is  on  liner 
orchestral  leader  on  the  Pacific  Coast  on  Monday 
evening,  May  L6th,  there  will  be  a  miscellaneous  or- 
chestral and  vocal  program,  and  on  Tuesday  evening, 
May  16th,  Mendelssohn's  Elijah  will  be  presented  by 
the  Pacific  choral  Society  of  150  voices  with  full  or- 
chestra and  Warren  I).  Allen  as  conductor.  The  solo- 
ists will  be:  Fannie  Bailey  Semi,  soprano;  Charles  A. 
Case,  tenor;  Eva  Gruninger  Atkinson,  contralto;  Low- 
ell M.  Kedlicld.  baritone,  and  Wilbur  McColl,  organist. 
The  program  for  Monday  evening  will  represeni  a  sym- 
phony concert  under  the  direction  of  Paul  Steindorff 
and  will  be  as  follows:  Symphony  in  B  minor  (Un- 
1 1  (Si  i ii ii<  rt  i  \  Bi  "i  d  Overture  l  Wintter 
I,  i  First  performance);  Tin- Golden  Prince  (Hen- 
ry liadleyi.  cantata  lor  Women's  Voices  and  Orches- 
tra), (Dedicated  to  Paul  Steindorff),   Philharmonic  s., 

■  I  iss     Ruth     I  laywanl.       oprs lol   t,     Ha  ra  Id 

.  baritone  soloist;  Angelus,  Fete  Boheme,  from 
"Scenes  PittoresqucB"  (Massenet),  Minuet  (Bolzonl), 
Schubert's  Serenade  (Llszt-IIorst  i,  Marche  Slav. 
(Tschalkowsky). 
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BERKELEY    PIANO  CLUB   ACTIVITIES. 


Energetic   Organization    Circulates    Petition    For    Reten- 
tion of  Alfred    Hertz,   Elects  Officers  and 
Gives  Fine  Program. 


The  Berkeley  Piano  Club  certainly  reveals  an  activity 
that  is  decidedly  refreshing  and  most  conducive  toward 
the  artistic  development  and  expansion  of  the  bay  cities 
region.  Early  in  April,  when  the  symphony  orchestra 
controversy  was  at  its  height  that  splendid  organiza- 
tion circulated  a  petition  for  the  purpose  of  influencing 
the  retention  of  Alfred  Hertz  as  conductor.  The  mem- 
bership of  the  club  is  sufficiently  extensive  and  its  in- 
fluence important  enough  to  give  this  petition  much 
weight.  The  signatures  of  the  club  was  able  to  secure 
speak  for  themselves.  We  take  pleasure  in  quoting  the 
resolution  as  well  as  the  signatures  attached  to  the 
same: 

Berkeley,  Cal.,  April  5,  1916. 

We,  the  undersigned,  desire  to  express  to  the  Musi- 
cal Association  of  San  Francisco,  our  loyal  and  warm 
appreciation  of  the  splendid  endeavor  to  give  to  the 
musical  public  a  permanent  symphony  orchestra.  Be- 
cause of  our  recognition  of  their  single-hearted  devo- 
tion to  the  best  musical  life  of  the  community,  we  ven- 
ture to  hope  that  an  expression  from  the  various  musi- 
cal organizations  in  and  around  San  Francisco,  repre- 
sented by  us,  regarding  a  new  director,  will  be  wel- 
come. Unqualifiedly  and  unanimously  we  urge,  that 
Mr.  Alfred  Hertz,  be  reappointed  to  continue  his  di- 
rectorship. 

Signed:  Elizabeth  Simpson,  President  Berkeley  Piano 
Club;  Mrs.  W.  W.  Briggs.  President  San  Francisco 
Musical  Club;  Mine  Emilia  Tojetti.  President  Pacific 
Musical  Society;  .Mrs.  Louise  Henry  Dyke,  President 
Etude  Club  of  Berkeley;  Robert  Tolmie,  President  Ala- 
meda County  Music  Teachers'  Association;  Paul  Stein- 
dorff.  Director  of  the  Berkeley  Oratorio  Society;  Giulio 
Minetti,  Director  of  the  San  Francisco  People's  Orches- 
tra; Georg  Kriiger,  President  San  Francisco  Music 
Teachers'  Association;  The  Minetti  Quartet,  Alfred 
Metzger,  Editor  and  Publisher  Pacific  Coast  Musical  Re- 
view; Elias  M.  Hecht,  Founder  of  the  San  Francisco 
Quintet  Club. 

The  above  organizations  represented  by  the  names 
which  appear  to  this  resolution  aggregate  more  than 
8,000  prominent  music  lovers.  For  this  reason  the  pe- 
tition should  have  some  weight. 

At  the  election  oi  officers  of  the  Berkeley  Piano  Club, 
which  took  place  on  Wednesday,  April  ISth,  Miss 
Elizabeth  Simpson  was  elected  president,  Miss  Har- 
riet Thompson,  vice-president,  and  Mrs.  R.  P.  Jennings 
secretary.  The  club  has  had  a  very  successful  year, 
and  a  large  number  of  members  have  been  added.  The 
members  are  looking  forward  to  a  line  season  next  fall. 


%» 


THE  MUSIC  TEACHERS'  CONVENTION. 


Alexander  Stewart,  President  of  the  California  Music 
Teachers'  Association,  has  returned  from  a  brief  visit 
to  San  Diego  and  Los  Angeles  in  the  interests  of  the 
work  of  the  Association.  In  Los  Angeles  Mr.  Stewart 
attended  a  conference  of  prominent  musicians  of  that 
city  who  are  interested  in  the  Music  Teachers'  Associa- 
tion. The  conference  was  called  to  confer  regarding 
former  differences  which  existed  between  the  Los  Ange- 
lest  local  branch  and  the  State  Association.  It  was 
found  that  the  reasons  for  these  differences  have  nearly 
all  been  removed  by  amendments  to  the  State  Consti- 
tution A  very  cordial  feeling  existed  at  this  confer- 
ence and  it  is  expected  that  the  way  has  been  opened 
for  a  resumption  of  the  official  relations  between  the 
State  Association  and  the  Los  Angeles  branch. 

At  San  Diego  .Mr.  Stewart  conferred  with  Albert  F. 
Conant,  general  vice-president  of  the  State  Association, 
and  Willibald  Lehman,  president  of  the  San  Diego 
local  branch,  in  reference  to  plans  for  the  State  Music 
Teachers'  convention  which  will  be  held  in  San  Diego 
July  5-6-7-8.  Mr.  Stewart  addressed  a  meeting  of  the 
San  Diego  members  at  the  U.  S.  Grant  Hotel  Sunday 
afternoon.  May  11th.  Although  it  is  not  possible  at 
this  early  date  to  give  the  detailed  program  of  the  San 
Diego  convention,  the  program  committee  of  the  San 
Diego  Association  has  outlined  programs  and  features 
for  the  four  days'  session  which  promise  to  make  this 
meeting  a  notable  one  in  the  history  of  the  State  Asso- 
ciation. 

The  chief  sessions  of  the  convention  will  be  held 
at  the  San  Diego  Club  House,  which  has  an  auditorium 
seating  about  six  hundred  people.  The  general  sessions 
will  open  Wednesday  morning.  July  5th.  The  entire 
day  and  evening  will  be  given  up  to  recitals  and  illus- 
trated lectures  to  be  given  chiefly  by  visiting  artists. 
The  program  committee  has  a  great  wealth  of  material 
to  choose  from  for  these  programs  and  is  now  busily  en- 
gaged in  making  a  selection  which  will  give  both  va- 
riety and  educational  value  to  the  programs.  Thurs- 
day the  Association  will  be  guests  of  the  Panama  Cali- 
fornia Exposition.  The  sessions  of  the  convention  that 
day  will  be  held  in  the  great  open-air  auditorium  of 
the  Exposition.     Two  organ  recitals  will  be  given  upon 


the  famous  $50,000  open  air  organ  which  has  been 
placed  at  the  disposal  of  the  convention  by  Dr.  R.  J. 
Stewart,  the  official  organist  of  tne  Panama  California 
Exposition.  The  evening  program  at  the  Exposition 
will  comprise  a  choral  concert  by  the  San  Diego  Choral 
Society  under  the  direction  of  Willibald  Lehman.  Presi- 
dent of  the  San  Diego  Association,  assisted  by  noted 
soloists. 

Friday  will  be  devoted  entirely  to  the  business  of 
the  convention,  including  discussions  of  the  following 
topics  which  are  vital  to  the  interests  of  the  profession: 

1.  Standardization. — A  report  of  the  State-wide  com- 
mittee upon  standardization   will   be  made  through   the 
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Board  of  Directors  of  the  State  Association.  An  oppor- 
tunity for  a  full  discussion  of  this  report  will  be  given 
ilii'  ili-legates.  From  this  it  is  hoped  to  formulate  some 
definite  plan  wnich  will  express  the  purpose  of  the 
State  Association  and  will  lead  to  the  introduction  of  an 
amendment  to  the  State  Constitution  to  be  voted  on  at 
the  annual  meeting  January  1st,  1917. 

-.  A  discussion  of  a  standardized  plan  for  the  giving 
of  full  credits  for  music  study  pursued  by  high  school 
pupils  with  private  music  teachers. 

3.  Music  Extension  Work. — A  report  of  a  special  com- 
mittee on  music  extension  work  will  be  made  by  Miss 
Elizabeth  Simpson,  chairman.  This  committee  is  work- 
ing  out  a  plan-  of  music  extension  work  with  the  co- 
operation of  the  Extension  Department  of  the  Univer- 
sity of  California. 

Friday  evening  the  annual  banquet  of  the  Association 
will  be  held,  probably  at  the  Hotel  Coronado.  The  ses- 
sions of  the  convention  will  close  on  Saturday,  which 
will  be  devoted  to  programs  of  varied  interest. 


GERMAN    RELIEF    BAZAAR   CONCERT. 


One  of  the  most  interesting  musical  events  which  is 
going  to  be  given  in  this  city,  is  a  benefit  fur  the  wound- 
ed soldiers  of  the  European  battlefields,  in  connection 
with  the  German  Relief  Bazaar  on  Monday  night.  May 
22nd.  Two  very  talented  young  ladies  from  the  art- 
tist  classes  of  Georg  Kriiger,  the  eminent  pianist,  Miss 
Sara  Shepard  and  Miss  Ruth  Golinsky.  who  have  made 
a  specialty  of  ensemble  playing  and  accomplished  in 
I  Ins  line  a  wonderful  degree  of  perfection  will  perform 
Hi.,  i'  minor  Saint-Saens  Piano  concerto  and  the  dance 
Macabre  by  the  same  composer.  Other  vocal  numbers 
will  be  given  by  Walter  Winkler  of  the  Royal  College 
..i  Music,  Dresden,  and  Mrs.  Winkler.  mezzO-Soprano, 
Mrs.  Verne  Hadley,  contralto,  and  Mr.  Paul  Montgomery, 
baritone.  Mr.  Winkler,  who  has  been  only  a  short 
time  on  the  Pacific  Coast,  has  established  for  himself 
already  an  enviable  reputation  as  an  artist. 


ANNA    YOUNG'S    OPERATIC    TRIUMPH. 

Decidedly   Accomplished   and   Strikingly    Handsorr 
Francisco  Vocalist  Scores  Exceptional  Suc- 
cess  in   Gounod's   Faust 


As  a  rule  a  grand  operatic  debut  in  a  role  of  tin  .hi 
ficulty  that  is  encountered  in  that  of  Marguerite  in  Gou- 
nod's Faust  is  fraught  with  so  many  discrepancies  that 
it  is  not  worthy  of  special  mention  in  a  musical  journal 
which  must  be  careful  of  its  delineation  of  meritorious 
work.  However,  when  such  debut  takes  place  under 
perfectly  efficient  conditions  then  it  is  the  duty  of  a 
journal  of  this  kind  to  call  attention  to  such  praise- 
worthy work,  and  we  are  glad  to  recognize  .Mrs.  Anna 
Young's  unquestionable  efficiency  in  her  splendid  sm 
cess  as  Marguerite  at  the  Cort  Theatre  on  Saturday 
afternoon.  May  6th. 

In  the  first  place  Mrs.  Young  possesses  an  exceed- 
ingly mellow  and  warm  soprano  voice.  Her  technical 
equipment  is  such  that  the  various  colorature  passages 
were  enunciated  with  a  consciousness  and  fluency  ili.it 
revealed  careful  and  correct  training  and  not  a  little 
adaptability  on  the  part  of  the  vocalist.  Her  intona- 
tion was  according  to  the  principles  of  serious  musi- 
cianship and  her  enunciation  was  clear  and  easily  com- 
prehended. From  a  histrionic  standpoint  Mrs.  Young 
was  dignified  and  natural,  most  excellently  suited  to 
the  role,  and  her  phrasing  contained  that  element  of 
poetic  or  romantic  sentiment  which  forms  such  an  im- 
portant factor  in  this  unusually  difficult  role.  She  was 
accorded  a  genuine  ovation  and  what  is  still  more  im- 
portant her  artistic  efforts  justified  the  enthusiasm  of 
her  audience. 

In  addition  to  her  musical  accomplishments,  Mrs. 
Young  is  the  fortunate  possessor  of  one  of  the  hand- 
somest personalities  it  has  been  our  good  fortune  to 
witness  on  the  stage.  She  carries  herself  with  assur- 
ance and  grace  and  both  in  the  ensemble  and  solo  num- 
bers is  able  to  blend  both  voice  and  individuality  with 
the  other  characters  thus  aiding  not  a  little  in  attain- 
ing a  uniformity  of  performance  which  as  a  rule  one 
unaccustomed  to  stage  deportment  is  unable  to  reveal. 
In  conclusion,  it  is  but  just  to  add  that  Mrs.  Young  has 
received  her  vocal  education  from  Mackenzie  Gordon 
and  Josiah  Zuro. 


FINE  CONCERT  AT  HOTEL  OAKLAND. 

A  most  enjoyable  concert  was  given  at  Hotel  Oakland 
on  Saturday  evening.  May  6th,  by  Elizabeth  Short,  pia- 
nist, assisted  by  Nathan  Firestone,  violinst.  David  H. 
Upright,  baritone,  and  Miss  Gertrude  Max,  accompanist. 
Miss  Short  played  compositions  by  Bach,  Mozart.  Cho- 
pin, Mendelssohn,  Schubert,  Poldini  and  Rheinberger 
in  a  manner  that  did  not  only  reveal  astounding  ver- 
satility, but  also  a  technical  skill  one  would  rarely  ex- 
pect in  a  young  student  of  such  brief  experience.  Mrs. 
Washington,  her  teachcer,  has  reason  to  feel  exceeding- 
ly gratified  with  the  progress  made  by  this  young 
pianist. 

Nathan  Firestone  interpreted  his  share  of  the  pro- 
gram with  that  depth  of  musicianship  and  that  ease  of 
execution  which  has  made  him  such  a  valuable  asset  to 
our  musical  colony  and  one  of  our  foremost  soloists 
and  ensemble  players.  David  H.  Upright  had  an  oppor- 
tunity to  display  his  flexible,  resonant  and  well  modu- 
lated baritone  voice  to  its  best  advantage  and  in  his 
interpretations  he  showed  gratifying  artistic  taste.  Miss 
Max,  who  by  the  way  is  becoming  one  of  the  busiest 
accompanists  in  this  region  of  California  and  also  one 
of  the  most  effective,  contributed  greatly  to  the  artistic 
excellence  of  the  program  by  fathoming  the  poetic  or 
romantic  depth  of  those  works  which  the  soloists  had 
chosen  to  perforin. 

The  program  rendered  on  this  occasion  was  as  fol- 
lows: (a))  Bouree  in  G  minor  (Bach),  (b)  Sonata  in 
F  major  (Mozart).  Elizabeth  Short:  lai  [nvictus  (Bruno 
Huhni.  lb)  Nought  of  Tears  (M.  F.  Phillips),  in  Ich 
liebe  dich  (Joseph  Schultz),  Mr.  David  Upright  :  (a) 
Walter's  Prize  Song  (Wagner-Wilhelm) ,  (d)  Gavotte 
(Carl  Hohml.  Mr.  Nathan  Firestone;  (a)  Waltz  in  A 
minor  (Chopin),  ibiRondo  Caipriccioso  iR.  Leoncaval 
lo),  Mr.  Upright;  (a)  En  Bateau  (Debussy),  (hi  Rigau 
don  (Monsigny),  (i  ■>  Les  Farfadets  (Emilio  Pente),  Mr. 
Firestone;  (a)  Impromptu  in  A  flat  major  (Schubert), 
(bl  Poupee  Valsante  lEduard  Poldini),  (c)  The  Chase 
(Rheinberger),  Elizabeth  Short. 


WEBER,   FIELD  AND  SCHUBERT. 


Ashley   Pettis  resumed   his   course  of  lei 
on  "An  Analysis  of  the  Evolution  of  Pianoforti 

on  Tuesday,  May  9th  at  3  o1  clock,  in   tin    Pi 31der 

Gallery,  2S9  (.rant  Avenue.  San  Francisco.    Thii 
unfortunately    was    interrupted    by    the    illness   of    Mr. 
Pettis.    The  subject  tor  Tuesda;  was  '  v.  ■ 
Schubert." 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinway  Grand  "Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line— not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  jJeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  {Rand  Instruments,  Siring 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Boofe- 


Shermanlflay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.   Moseley,   Manager,   Redlands,  Cal. 

jL.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the   Southwest 

Address:    Suite  705  Auditorium   Building. 

Lot  Angeles,  Cal. 


NEW    SOMiS 


Abbie  Gerrish  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co.,  New  York. 
Mv  Iiear  Little  Irish  Rose.  Clayton  F.  Sammy  Co..  Chicago. 
Impatience.   Clayton    F.    Suminy   Co.,    Top   o'    the   Mornin' 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  V»il  Tenor  Soloisl  of  St.  Bartholomew'!  Church  of  New  York  Cily 
Solo  Arinl  wilh  WorceMer  and  Cincinnati  Music  Feslis.ls 
Soloisl  with  ihe  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
studio:  J--:i^  Jnckaon  Street.  Phone  WMl  4.17 

Bj-   Appointment    Only. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organlat    and    Choir    Director   of 

First  Presbyterian  Church.  Alameda 

Pianist   of   California   Trio 

Home   Studio:  1117  Paru  3t..  Alameda.     Tel.  Alameda   155 

Oakland     Studloi     (Thursdays),     Miss     Merrlman's     School, 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 


Douillet  Conservatory  of  Music  Notre  Dame  Conservatory  of  Music 


1721    Jackaon    St..   San    Francisco.  Tel.    Prospect    853. 

PIERRE    DOL'ILLET,    Ilea  a 

Piano,    Voice,    Violin,    Harmon?   and    Theory.      Faculty 
of   Reputed   Mualcal    Educators.      Send   for   Catalogue. 

Miss  Gertrude  Max 

Pianist        Accompanist 

■  ■mslai     12ir<    Wosbluiiliiu    Slrri-l,     \  pa  rt  mm-iii    3 
■  •hour     I    ruiikllu    MM 

CLARENCE    EDDY 

Organ    Concerts   and    Iti.  Icnl«.     urcanl.l    anil     lllri-.  I..r    0< 

M,i. I.    l  ir.i  Pressrtert-u  <  aareh,  ii,,ki,.n,l.  mere  Mr  win 

tccepl    s   I. In ill.-. 1    \iimt..-r  i.f    Pupil...     V.l.lres...   J1II7     ■:     I  iill- 
turnla     •>!..     San     I   rsnr|«....      Trlriiboui-     Fillmore    210. 

MRS.    CLARENCE    EDDY 

<  ..iiln.li,,  siilol.t  Kir. I  I  ..iicree.llniinl  Ihurrti.  "mi 
frii..l.n.  Will  lierpt  a  l.lmllril  >llinlier  of  I'Uplls  In 
Mnglng.  Kr.ldrore:  2107  U  California  S|„  ■■■  tram  I.e. 
Telephone     Klllrnnrr     J  Ml. 

Hugo  Mansfeldt 


IIOARDIXG   SCHOOL  FOR    GIRLS 
SAN  JOSE,  CAL. 


in  I     -l  III. I    I 


I'llliM.    I'  M    II 


BERINGER  CONSERVATORY 
OF  MUSIC 

KM  Pierce  si.  nr.  HeAlltater.    tin re  M0 

HENRY  BRETHERICK 
out;  x\l»  I    FIRST   I  \l  I  till  \  \    i  111  in  II 

Director  of  «  ln.lr   load Iirgiui.   I'liin...    I f  i ....... ■.  >    ..nil 

nil  I. run nli. ■-  of  Choir  Training.  Studios  Suite  II..  Kohler 
,v  i  l,...n  lll.lt.  Til.  K.i.iii.  MM.  Ilol.l.o.-.-  1062  Pace 
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UTILIZING   THE    SUMMER    MONTHS. 

Many  teachers,  artiste  and  managers  are  wasting  the 
summer  months  by  stopping  activity  altogether.  Every 
one  of  these  will  find  it  difficult  to  interest  the  public  in 
their  work  at  the  start  of  the  season.  The  effect  is  ex- 
actly the  same  as  if  a  business  house  would  close  its 
doors  during  the  summer.  If  you  want  to  be  successful 
at  the  start  of  the  season,  you  must  announce  your  plans 
during  the  summer  months.- 


ROSCOE     'WARREN   LUCY,  Pianist  and  Teacher 

Will  present  n  Normal  1'ournc  to  teachers  in  mv  method 
of  I'inuistic  Development.  Also  I  niii-liing  mi. I  Interpre- 
tation of  the  Master's  Works.  Kohler  anil  Chase  lll.lt., 
Sun    Francisco,    Phone    Kearny   .'.134.     012S    Hlllegasa     tie, 

Dllklllllll.      I'll. Mil-      I'in.hn.illl      r.Otir. . 

MME.    A.    VON    MEYERINCK 

S7«  Suiter  St..  GalTae?   Bids,  Thursday.  Phone  Kearni    SIM 

Residence:    Baltimore   Park,    Mm  in    Co..   Cal. 

phone  Corte  Hadero  -Ml 

^VaMar*»  A  SaViin  organist  Temple  i'.iiiiiiiu-i;i. 
Wallace  /\.  OaUlIl  „.,  church  of  Christ  Sclen- 
list.  Director  I.oring  Club.  S.  I'.,  Weil..  11117  i  nliforiiin  St.) 
Tel.  Frnnklyu  2t)o::.  Sat.,  Chrisliau  Science  Hall;  W  est  III!!.-.. 
Ilcrk..   Moil,  rind  Thlirs..  :|I42   l.i-iii.mn    I.e.:  Tel.  Pled.  31124 

L0Uis        CrepaUX,        Member  Pari.  Grand  Opera 

251   Post  Street.     Fifth  Floor  Mercedes   Building 

Reception  Honrsi  11:45  to  12,  and  3  to  4,  except  Wedaea- 

dny.      Wednesday  In  Maple  Hall,  Oakland. 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

.  Hi-mi   of  Vocal  Department.  Mills  College) 
Teacher  of   Singing.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  £  Chase   llldg..  Room  005.     Tel.  Kearny  5454. 

Residence.    S45   Ashhury    St.     Tel.    Park.   51106. 

Arrillaga  Musical  College 

2315  Jacks 

I 

Herbert  Riley,  'Cellist 


J.  N.  ASCHOW,  Violin  and  Bow  MaKer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland   4400.  2311   Grove   Street,   Oakland.   Cal. 

STANISLAS    BEM 

Instructor   of    Violoncello    and    Chamber    Music 
CONCERTS   AND  RECITALS 

Studloi  n.  ,1.1.1...,  Apis.,  1020  Pool  St.    Phoae  Prospect  4500 


(JDrphnmt 


Week  berunau  lbs  S.....i.v  tft,    M.un«-  D.i 


tlnrli-     II I.     Wl 

• |    Tl 

i  ipei  o    Voli  -       Jim 
Mlllloniilr.       ~..-iit.ii 
Brain    The  De  l  • 

\\  llllng.     Ili-nllc.. 


,,     Different     From     Al 
Olrl  With  Two  i 

,1    .la.-k     tiin-iK.    i.  Phi 

si»u-r».  In  i Bong  t 

-I     W ig.    in      'Si- ■      '■ ; 


■-I    lloli-ogii.    the     Voting    St.ii  lil-li     Vli.llmsl 
Ni"     "r|il m 

login-,     i       i  i       «i Slatera,     i  ho  - 

il,  i. ...    iii.-kii.i-.  i 


PACIFIC  COAST   .MUSICAL   REVIEW 


vSAM  FRANC1SCOvGAKIANP/_LQS  ArtuU^FtoRUANP-  .SEATTLC 


REVISED  OPERA  HOUSE  PLANS  ENCOURAGED. 


Citizens    Desirous    to     Give     San     Francisco   a   Genuine 

Temple  of  Music  Revise  Their  Plans  so  That  They 

Become   Really   Public  Spirited. 


ALFRED    METZGER 


Sau    Frauclaco   Office 

1009.   1010.   Kohler  &   Chase   Building.    26   O'Farrell 
eet.     Telephones:    Kearny   5454;    Home   C   4753. 


SATURDAY,  MAY  20,  1916 


at    S.    P.   Postofflc 


Subscription* — Annually   In   iNlvnnee,   Including   Poatnee: 

United   States J2.00 

Foreign    Countries 3.00 

FIFTEENTH    YEAR. 


ADVERTISING    VALUE    OF   THE    MUSICAL    REVIEW. 


Why    All    Members    of    the    Musical    Profession    Should 
Not   Hesitate  to   Enable   Us  to   Enlarge  the   Mu- 
sical   Review    Beginning    October    Next. 


Our  readers  will  have  noted  before  this  that  we  are 
devoting  a  regular  space  every  week  to  the  exploita- 
tion of  our  sixteenth  anniversary  campaign  which  in- 
cludes the  intention  of  enlarging  this  paper  to  a  regu- 
lar sixteen-page  edition  every  week,  beginning  with 
the  first  issue  of  October  next,  the  publication  of  our 
annual  edition,  which  will  be  published  on  September 
16,  1916,  and  the  publication  of  the  Musical  History  of 
California,  from  1S49  to  1916,  65  years  of  unprecedented 
musical  activity  in  any  country. 

These  plans  can  only  be  successfuly  promoted  with 
the  co-operation  of  our  friends  in  the  shape  of  adver- 
tising, subscriptions  and  moral  support.  Now,  the 
question  of  advertising  is  frequently  misunderstood. 
Such  misunderstanding  arises  from  the  contentions  of 
solicitors  who  do  not  hold  themselves  strictly  to  facts. 
It  is  easy  to  brag  about  impossible  circulation  and 
results.  It  is  easy  to  tell  you  why  you  will  suddenly 
increase  your  pupils  to  thousands  of  ambitious  people 
just  waiting  for  you  to  give  them  lessons.  It  is  easy 
to  claim  that  without  an  advertisement  you  will  never 
become  known.  But  it  is  not  so  easy  to  convince  you 
that  a  paper  exercises  a  certain  influence  in  your  com- 
munity, unless  you  can  PROVE  such  influence  by  ac- 
tual existence  during  a  period  of  years,  and  by  having 
actually  accomplished  the  things  you  claim. 

Since  the  Musical  Review  has  been  established  in 
this  city,  fifteen  years  ago,  teachers  have  increased 
their  classes  considerably,  more  prominent  artists  have 
settled  here  than  during  the  entire  period  prior  to  the 
establishment  of  this  paper  resident  artists  are  receiv- 
ing more  attention  than  ever  before,  daily  newspapers 
are  devoting  regular  departments  to  music  which  they 
never  did  before,  our  fight  for  a  permanent  symphony 
orchestra  has  practically  been  won,  our  contention  for 
a  REAL  municipal  opera  house  is  just  now  being  ful- 
filled, our  plan  for  a  representative  music  teachers' 
association  in  California  is  fairly  successful,  our  fight 
for  a  conservatory  of  music  affiliated  with  the  Univer- 
sity is  securing  visible  support  from  prominent  sources, 
our  demand  for  opera  for  the  people  is  becoming  more 
and  more  materialized. 

Whether  a  weekly  paper  which  is  instrumental  in 
attaining  these  objects  possesses  influence  needs  hardly 
any  actual  demonstration.  It  is  certainly  true  that  be- 
fore we  began  writing  about  the  subjects,  not  one  of 
these  matters  was  seriously  thought  of,  and  when  re- 
ferred to  by  us  in  the  beginning  were  denounced  as 
being  impossible  dreams.  These  dreams  are  now  be- 
coming realized.  If  a  music  journal  of  the  modest 
dimensions  of  this  one  can  accomplish  these  things  by 
means  of  steadily  hammering  away  on  these  subjects, 
what  will  it  be  possible  to  attain  when  its  size  and 
circulation  are  doubled?  Surely  our  intention  to  extend 
and  widen  the  field  for  resident  concert  artists  is  not 
too  ambitious  an  aim  to  set.  And  this  is  what  we 
want  to  do. 

To  accomplish  it  we  need  double  our  present  adver- 
tising patronage.  There  are  enough  efficient  musicians 
residing  hereabouts  to  enable  us  to  do  this.  A  music 
journal  can  not  exist  without  the  advertising  patronage 
of  musical  people.  We  can  not  secure  advertisements 
outside  musical  circles.  We  find  plenty  of  teachers 
and  artists  using  the  columns  of  outside  papers  and 
failing  to  patronize  this  journal.  They  evidently  think 
the  outside  paper  can  do  them  more  good  than  their 
home  journal.  Are  they  right?  If  not,  why  not  help 
this  journal  to  continue  its  campaign  for  expansion  and 
musical  improvement  begun  over  fifteen  years  ago? 

It  is  our  purpose  to  give  this  Coast  as  important  and 
as  presentable  a  music  journal  as  is  published  any- 
where. And  we  shall  publish  this  journal,  not  for  com- 
mercial aggrandizement,  hut  for  the  good  of  the  pro- 
fession.    Are  we  deserving  of  support? 


The  Pacific  Coast  Musical  Review  was  the  only  pub- 
lication in  San  Francisco  that  opposed  the  original  plan 
for  the  erection  of  a  Municipal  Opera  House,  because  it 
contained  features  that  prevented  it  to  be  a  move  bene- 
ficial to  the  large  majority  of  the  musical  public  and 
the  city  itself.  Originally  the  plan  did  not  include  either 
a  municipal  opera  house  in  the  true  sense  of  the  word, 
or  a  private  institution.  It  was  something  "betwixt  and 
between."  The  reserved  seats  were  to  be  the  property 
of  the  guarantors,  which  property  was  to  be  inherited 
by  their  children  and  children's  children.  There  was 
no  provision  for  the  meeting  of  deficits  in  case  such  ex- 
pense was  necessary.  The  city  of  San  Francisco  had 
practically  no  share  in  the  property,  except  that  officials 
could  obtain  free  box  seats  and  citizens  could  secure 
seats  upstairs.  At  no  time  could  the  opera  house  be- 
come  the  property  of  the  city.  Seats  could  be  reserved 
by  guarantors  until  twenty-four  hours  before  a  per- 
formance without  any  money  being  paid  therefor,  and 
the  public  could  not  secure  these  seats  until  it  was  too 
late  to  arrange  parties.  There  were  other  objectionable 
features  unnecessary  to  mention  here.  It  was  our  con- 
tention that  if  our  prominent  and  wealthy  citizens  really 
wanted  to  do  a  public  spirited  act,  let  them  do  it  without 
strings  and  without  conditions. 

If  we  can  rely  upon  the  reports  that  appeared  in  the 
daily  papers  of  Tuesday.  April  ISth.  the  anniversary  of 
the  great  fire,  or  rather  the  redjirth  of  an  Fancisco, 
these  features  are  not  only  eliminated,  but  a  still  more 
important  feature  has  been  aded,  namely  the  inclusion 
of  a  genuine  Conservatory  of  Music  affiliated  with  the 
State  University.  Xo  fair-minded  person  will  object  to 
this  revised  plan  and  least  of  all  the  Pacific  Coast  Mu- 
sical Review,  which  stands  today  and  has  always  stood 
firmly  for  the  progress  of  musical  activities,  the  raising 
of  musical  standards  and  the  augmenting  of  musical 
culture  on  the  Pacific  Coast.  The  establishment  of 
such  a  State  Conservatory  will  make  any  laws  about 
standardization  unnecessary,  for  it  can  be  so  conducted 
that  graduates  from  such  an  institution,  or  musicians 
who  have  sufficient  grit  to  pass  examinations  there,  will 
have  no  trouble  of  proving  their  efficiency. 

We  heartily  endorse  this  new  plan,  and  trust  that  it 
will  prove  successful,  and  the  little  we  can  do  to  see 
it  come  to  a  successful  and  prosperous  conclusion  we 
gladly  offer  to  those  in  charge  of  the  movement.  Indeed 
we  would  act  against  the  best  interests  of  the  city  and 
state,  if  we  withheld  our  support  under  the  new  gen- 
erous and  public  spirited  conditions. 


ASHLEY    PETTIS    LECTURE    RECITAL 

Tuesdav,  May  16th,  at  .".  o'clock,  Ashley  Pettis  gave  a 
lecture  recital  in  the  Paul  Elder  Gallery,  239  Grant 
Avenue,  San  Francisco,  in  the  course  on  "Analysis  of 
the  Evolution  of  Pianoforte  Music."  The  subject  of 
the  afternoon  was  "Mendelssohn,  Heller  and  Hanselt." 
Mr.  Pettis  rendered  a  number  of  selections  from  these 
composers,  his  lecture  being  largely-  to  assist  in  a  cor- 
rect understanding  of  the  music  given. 


CECIL   FANNING   FINISHES  CALIFORNIA  TOUR. 

Distinguished   American    Baritone   Leaves   For  the    East 

And  Announces  His  Return  Next  Season  Under 

The   L.  E.  Behymer  Management. 

Cecil  Fanning,  the  distinguished  American  baritone, 
left  last  week  for  the  East  after  several  weeks  of  suc- 
cessful concertizing  in  California.  Mr.  Fanning  toured 
the  State  under  the  able  management  of  L.  E.  Behymer. 
about  whom  the  artist  cannot  become  too  enthusiastic. 
He  finds  his  relations  with  this  California  musical  mag- 
nate decidedly  pleasing  and  among  his  delightful  ex- 
periences in  his  transcontinental  tour.  His  most  im- 
portant engagement  in  California  was  in  Los  Angeles, 
where  he  gave  a  most  successful  concert  at  Trinity 
Auditorium.  His  program  was  a  representative  one  and 
a  large  audience  attended  which  was  exceedingly  de- 
monstrative and  enthusiastic.  Press  and  public  were 
lavish  in  praise  of  the  artist's  style  and  emotional 
faculties.  Particularly  effective  was  his  tremendous 
versatility,  his  exquisite  dramatic  instinct  and  his  per- 
fect enunciation  in  any  language  he  may  sing  in.  He 
is  an  example  well  worth  emulating  by  anyone  who 
wants  to  know  how  to  sing  intelligently  and  yet  at- 
tain sufficient  poetic  or  romantic  fervor  to  thrill.  We 
are  exceedingly  glad  to  hear  that  Mr.  Fanning  will  re- 
turn next  season  under  the  management  of  .Mr.  Behymer 
ami  we  trust  that  his  California  tour  will  include  one 
or  more  concerts  in  the  bay  cities.  If  our  musical  clubs 
are  at  all  desirous  of  benefitting  music  in  this  vicinity 
they  should  make  it  their  duty  to  see  to  it  that  Mr. 
Fanning  sings  here,  unless  his  appearance  is  assured 
through  the  regular  managerial  sources.  Mr.  Fanning's 
accompanist  is  that  distinguished  pianist  H.  B.  Turpin, 
than  whom  there  is  no  finer  musician  before  the  Ameri- 
can public. 


bano).    First     Harp — Marguerite    King,    Second    Harp — 
Marguerite  Matheu;   Rhapsodie  Hongroise  Xo.  8   (Lizt), 
Piano  Solo — Beatrice  Mix.  '16;  Valse  Lento  (Ancarani), 
X'otre   Dame  College   Orchestra.   First    Violins — Yvonne 
Mitchell,  Rose  Vollmer,  Katherine  Wilson,  Isabelle   I 
marillo,    Ellie    Edwards,   Marie   Costello,    Monica    Sheri- 
dan,   Dorothy    King.      Second    Violins — Marjorie    Booth, 
Mary    Reilly,   ('destine   Bunsow,   Louise   Renard,   Gene- 
vieve  Nicholson,  Virginia  Matheu.    Third  Violins 
Reilly.  Ruth  Coyne.     'Cello — Alice  King.      Piano 
leine  Sterling;     Address,  Beatrice  Mix.  'It',. 

v* 

MUSIC   AT  THE   GERMAN    RELIEF    BAZAAR. 

True  to  the  traditional  inclination  of  Germans  ti 
music,  the  German  Relief  Bazaar,  which  takes 
May  19  to  24,  in  the  Civic  I  Exposition  I  Auditorium,  will 
be  a  veritable  musical  feast.  Dr.  -Max  Magnus,  chair- 
man of  the  committee  on  music,  chose  Frederick  G. 
Schiller  as  director  of  the  entire  musical  program  for 
the  week,  and  Mr.  Schiller  has  enlisted  the  very  best 
musical  talent  in  the  city  in  his  aid.  The  official  Bazaar 
Concert  Band  will  give  seven  special  band  concerts, 
six  evenings  and  one  matinee,  in  the  main  auditorium, 
and  will  be  directed  by  Mr.  Schiller,  personally,  except 
on  Saturday  night,  when  Paul  Steindorff  will  lead.  Pro- 
grams will  be  made  up  from  a  very  attractive  reper- 
toire of  opera  overtures  and  selections,  and  standard 
and  modern  popular  music.  The  aim  has  been  to  fur- 
nish the  best  class  of  music,  and  that  most  enjoyed  by 
the  general  public.  This  band  will  also  furnish  the 
special  music  which  has  been  arranged  by  the  dirt,  lot- 
to accompany  the  Oriental  pantomine  written  by  Dr. 
Magnus,  which  will  be  the  leading  attraction  of  the 
Bazaar,  and  be  repeated  every  day. 

Several  other  orchestras  will  take  part  in  special  con- 
certs during  the  week.  Among  the  orchestras  assist- 
ing in  this  way  are:  The  Minetti  String  Orchestra,  Karl 
von  der  Mehden's  Orchestra,  Columbia  Park  Boys  Baud, 
and  the  Hebrew  Orphan  Asylum  Orchestra.  Especially 
attractive,  by  reason  of  the  youth  of  the  performers,  will 
be  an  instrumental  ensemble  of  children  between  7 
and  14  years  of  age,  under  the  direction  of  Sigismund 
Anker.  There  will  also  be  singing  by  the  various  Ger- 
man and  Swiss  Choruses.  In  addition,  there  will  he 
during  the  week  eight  special  concerts,  six  evening  and 
two  matinees,  in  one  of  the  auditorium  recital  halls, 
in  which  the  very  foremost  talent  of  the  city  will  be 
utilized.  Among  names  appearing  on  these  programs 
are:  Mr.  Herman  Genss,  Mr.  Arthur  Conradi,  Miss  Mary 
Pasmore,  Mrs.  Arthur  Fickenscher,  Mr.  Herbert  Riley, 
Miss  Louise  Marie  Lund.  Mr.  Ernst  Wilhelmy,  Mr.  Georg 
Kruger,  Mrs.  Marta  con  Stunner.  Mrs.  Emil  I'ohli.  Mr. 
Walter  Winkler,  Mrs.  W.  Steinbach,  Miss  Florence 
Sternscher,  Mme.  Paul  Freygang,  Mrs.  E.  Neubert-Aehn- 
lich,  Mr.  George  Smith,  Mr.  B.  Liedermann.  Mile.  Elea- 
nore  M.  Joseph  and  Mr.  Otto  Rauhut.  The  official  Bazaar 
Concert  Band  will  select  its  programs  for  the  main 
auditorium  concerts,  from  the  following  repertoirs: 

Operatic  Overtures — Die  Meistersinger  (R.  Wagner), 
Tannhiiuser  ( R.  Wagnerfl,  Don  Juan  IW.  A.  Mozart). 
Rosamunde  I  Fr.  Schubert  I.  Die  Felsenmiihle  (Reissi- 
ger),  Dichter  and  Bauer  (Fr.  v.  Suppei,  Hungarian 
Comedy  (Keler-Bela). 

Selections  from  Operas — Der  Freischiitz  (C.  M.  von 
Weber),  Haensel  and  Gretel  tHumperdinki,  Martha 
(von  Flotowi.  Die  Fledermaus  (Joh.  Straussi.  Choco- 
late Soldier  lO.  Straussi,  .Morning,  Xoon  and  Night  in 
Vienna  (Fr.  v.  Suppe).  Count  of  Luxemburg  (Lehar), 
Gvpsv  Love  ( Lehar  I. 

Paraphrases,  Waltzes,  and  Miscellaneous— Remini- 
scences of  Wagner  iMeyrellesl.  Songs  of  Germany 
(Margis-Berger),  Paraphrase.  Die  Loreley  (Nesvodba), 
Blue  Danube  Waltzes  (Joh.  Strauss).  Rosen  vom  Siiden 
(Joh.  Straussi.  Wiener  Blut  (Joh.  Strauss).  Kunstler- 
leben  (Joh.  Strauss),  Hungarian  Rhapsody  Xo.  1'  (Liszt), 
Rakoczy  March  (LisztJ,  Danube  Waves  Waltzes  (Ivan- 
ovicil.  Estudiantina  1  Waldteufel  I,  Waltz-Dream  (0 
Straussi,  The  skater  (Waldteufel),  Luna  Walt/.  I 
Linkel,  Love  and  Life  in  Vienna  (Komzak).  Hungarian 
Fantasia  (Tobanyl,  Menuett,  (Boecherini),  Robin  Hood 
(De  Koven),  Tone  Pictures  of  Xorth  and  South  I  Amer- 
ican Fantasia)  (Bendix),  I  Love  You  California  (Fran- 
kenstein), Beauties  of  Erin  (Medley)  (Bennett) 
the  River  Shannon  Flows  (Russell,  PeggJ  O'N'eil 
Valses. 


NOTRE    DAME   CONSERVATORY    MUSICALE. 


A  very  enjoyable  evening  was  spent  at  Xotre  Dame 
Conservatory  of  Music  in  San  Jose,  when  a  musicale 
was  given  in  honor  of  Sister  Mary  of  St.  George,  on 
Friday,  April  28th.  The  beautiful  concert  hall  was  pret- 
tily decorated  and  the  golden  harps  among  the  greens 
made  a  very  rich  and  pleasing  appearance.  The  pro- 
gram lasted  for  about  an  hour  and  a  half,  but  every- 
one was  loth  to  go,  many  expressing  their  surprise  at 
the  rapid  flight  of  time,  believing  they  had  only  been 
there  twenty  minutes.  The  students  acquitted  them- 
selves most  creditably  of  their  respective  tasks.  The 
program  was  as  follows:  Festal  Chorus  (selectedl, 
;gio  Classes.  Piano— Beatrice  Mix,  '16:  Valse  Ca- 
price iVerdalle),  Harp  Solo— Flora  Bunsow;  Prelude  in 
C  sharp  Minor  (Rachmaninoff),  Harp  Solo — Madeline 
King;  "O  Lord,  Remember  Me!"  (Roma),  Vocal  Solo — 
Eileen  Costello,  '16.  Piano— Madeline  Sterling:  Concert- 
stuck,  Op.  79  (Von  Weber),  Piano  Solo — Herminia 
Yberri;  Souvenir  de  Haydn,  Op.  2  (Leonard|l,  Violin 
Sol0 — Yvonne  Mitchell,  Piano — Madeline  Sterling;  Wed- 
ding March  and  Elfin  Chorus  (Mendelssohn),  Piano 
Solo— Eileen    Costello.    '16:    Rigoletto— Harp    Duo    (Al- 


KOHLER  &   CHASE  MUSIC  HOUR. 


The  "Hour  of  Music"  at  Kohler  &  Chase  Hall  on  Sat- 
urdav  afternoon  presented  a  program  of  more  than 
ordinary  interest  as  the  Composers  were  all  California 
writers,  and  Henry  L.  Perry  was  the  soloist  who  lent 

his  splendid  voice  to  the  interpretal 

The  accompaniments  were  all  recorded  by  Mr.  S:. 

of  Kohler  &  Chase  and  were  played  on  the  Player  piano 

by  Harald   Pracht.   who  had   the  music  in  charge.      Mr. 

Perry's  beautiful  tones  entirely  filled  the  hall  with  their 

resonance  and    won   enthusiastic   recalls   for   him    from 

the  delighted  audience.     A     Souvenir  Impromptu" 

by    Camille    Saint  Saens    for    the    firm,    an    entirely    ex- 

temporan s  ((imposition   which  is  not   in  print  and  of 

which  then-  is  no  other  record,  was  played  by  Mr. 
Pracht,  also  two  other  instrumental  numbers  which  will 
be  found  on  this  program:  Prelude  (  Rachmaninoff  i ; 
Prospice,  Words  by  Rout.  Browning  (Abbie  G 
Jones),  Thy  Remembrance  (Uda  Waldrop),  Mr.  Perry; 
Souvenir  Impromptu  iSaint-Saem|).  (as  played  for  us 
bv  the  great  master  himself);  Recompense  (John  W. 
Hetcalf),  (Dedicated  to  Henry  L.  Perry  i ,  Two  Ships 
(Wallace  Sabin),  (Words  by  Bret  Harte),  Sir 
Mme.  Butterfly,  Selections   (Puccini). 
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PACIFIC    MUSICAL    SOCIETY    PROGRAM. 


By   Abbie   Gerrish-Jones. 


I'll,.  Pacific  Musical  Sociel  avi  ■<  mosl  delightful 
program  on  Wednesday  morning,  May  10th,  which  con- 
many  special  fi  aturei  .  i which  carried  with 

ih,. m  some  unusual  Interest,  The  songs  of  Dorothy 
ird,  two  of  which  were  written  to  her  own  words 

which    conti id    real    poetic    sentimenl    and    imagery, 

were  beautifully  accompanied  bj  Miss  Crawford  her- 
aeil  ,,,  the  in','  interpretation  of  Jack  Hlllman,  to  whom 
the  Bong  "Mj  Mother"  is  dedicated.  Mr.  Eiillman  gave 
the  ■•/..,,:,  piccola  zlngara"  of  Leoncavello,  in  which 
anil  in  liis  aecond  group  he  was  accompanied  very  ar- 
tistically  by  Walter  Wenzel,  who  improves  wonderfully 
in  this  work.  Miss  Zhay  Clark  showed  herself  to  be 
an  accomplished  harpist  in  "Vltava"  iSmetanai  and 
was  heartily  encored.  Miss  Louise  Marie  Lund  sang 
four  Herman  songs,  two  of  which  were  from  the  pen 
of  Frederick  ('.  Schiller,  who  accompanied  them  him- 
self. The  snims  were  intensely  dramatic  and  scholarly 
in  construction,  showing  Mr.  Schiller  to  he  thoroughly 
conversant  with  the  art  of  composition  and  Miss  Lund 
sang  them  in  a  manner  which  must  have  been  very 
gratifying  to  the  composer.  Israel  Seligman,  though  a 
ee"  and  deprived  for  months  of  the  opportunity 
for  practice,  gave  a  group  of  piano  numbers  with  a 
technique,  Buencj  and  temperament  in  his  interpreta- 
tion which  at  once  proclaims  him  a  real  artist.  He  is 
delightfully  quiet  and  unassuming  withal,  and  1  hope 
he  will  let  us  hear  him  in  a  recital  when  he  has  had 
time  to  recover  his  best  form,  lor  I  know  he  would  give 
us  a  splendid  program  splendidly  rendered.  The  Glazou- 
■Gavotte"  was  on,-  of  the  most  charming  things 
for  piano  I  have  ever  heard  and  Mr.  Seligman  played  it 
with  a  facility  and  grace  that  were  delightful.  In  re- 
sponse to  a  rousing  encore  he  gave  a  Chopin  "Prelude"' 
exquisitely. 

In  Mr.  Hillman's  second  group  of  songs  the  "Lock- 
ruf"  iRiickaufl  was  especially  tine  and  was  given  a 
splendid  rendering  affording  as  always  much  real  en- 
joyment with  his  effective  singing  of  the  entire  group, 
time.  Tojetti  made  the  announcement  at  this  concert 
that  the  Debussy  setting  of  the  "Blessed  Damozel," 
which  was  so  beautifully  given  recently  by  the  club 
choral,  would  be  repeated  with  full  orchestral  accom- 
paniment at  the  Philharmonic  Concert  of  May  25th. 
The  chorus  augmented  for  this  occasion  is  rehearsing 
diligentlv  under  the  direction  of  Albert  Elkus  and  the 
solo  parts  will  be  taken  as  at  the  previous  concert,  by 
Mrs.  M.  E.  Blauchard.  Narrator;  and  Myrtle  Claire  Don- 
nellev.  The  Blessed  Damozel.  The  result  of  this  en- 
semble should  be  something  more  than  ordinarily  tine 
and  is  to  be  anticipated  with  pleasure. 

The  program  for  the  concert  of  May  10th  is  given 
below:  Zaza  piccola  zingara  iZazal  (Leoncavalla).  (Mr. 
Walter  Wenzel  at  the  Piano  I.  Oh,  To  Be  In  England, 
i  Words  by  Browning  I.  My  Mother,  The  West  Wind, 
Threnadv,'  i  Words  by  Dorothy  Crawford  I.  I  Dorothy 
Crawford,),  Mr.  Ja.  k  Hillman.  Composer  at  the  piano; 
Vltava.  Symphonic  Poem  lArranged  for  harp  by  H. 
Trmecki  (Smetana),  Miss  Zhay  Clark;  Nacht  and 
Traurne  (Schubert),  Von  ewiger  Liebe  (Brahms),  Ge- 
lobnis  Gluckliche  Fahrt  (Frederick  G.  Schiller),  Miss 
Louise  Marie  Lund,  Frederick  G.  Schiller  at  the  Piano; 
Meditation  iTschaikowsky  I.  Gavotte  (Glazounov). 
Etude.  B  Sharp  Minor  (Scriabinel,  Israel  Seligman; 
Psvche  (Paladilhe.i.  Aus  meinen  grossen  Schmerzen 
(Franz),  Lockruf  iRiickaufl.  I  Came  With  a  Song  (La 
The  Bird  of  the  Wilderness  (Horsman).  Mr. 
[illman,  Mr.  Walter  Wenzel  at  the  Piano. 

The  society  announces  the  following  officers  to  serve 
for  the  following  year,  taking  office  June  1st:  Mrs. 
William  Hitter,  president:  Mrs.  Margaret  C.  May.  first 
vice  president:  Mrs.  William  H.  Banks,  second  vice  pres- 
ident; Mrs.  M.  C.  Emerson,  recording  secretary;  Mrs 
Charles  de  Y.  Elkus.  corresponding  secretary;  Mrs 
Isaac  Goodman,  treasurer;  assisting  directors.  Mrs.  J.  B. 
Scofield.  Mrs.  Arthur  Fickenscher  and  Mrs.  Ludwig 
Desenberg. 


PEOPLE'S  PHILHARMONIC   ORCHESTRA  CONCERT. 


By  Abbie  Gerrish-Jones. 


The  third  Symphony  Concert   given   by  the   Peoples' 
Philharmonic  Orchestra  took  place  on  Thursday  evening. 
May  11th.  in  the  Pavilion   Auditorium,  under  the  direc- 
tion of  Nicolal  Sokoloff,  and  before  audience. 
atire   organization    improves    with    every    hearing 
and  director  and  men  are  coming  daily   into  closer  re- 
lations   with    each    other    with    gratifying   results.      The 
T.-<  haikowsky   Fourth   Symphony  was  splendidly  given, 
the  several  parts  of  the  orchestra  balanced  to  a  nicety 
which  produced  the  sonorous  tones  of  organ-like  effect 
to  a  work  of  so  grand  proportions.     The 
EO  movement  was  delightful  and  showed   tl 
-■•  of  the  ore:  i                         leader's  baton  as  well 
as  his  ability  to  infuse  the  spirit  of  his  own  effervescing 
enthusiasm  into   his   men.    The    pizzicato   was  so  finely 
red  that  the  dil                         astruments  were  not 
nible,  producing  an  indescribably  charming  effect. 
oes  into  themes,  caught  up  by  wood- 
wind, passed  on  to  the  strings,  countered  and  returned 
and   doubled,    this   s.  the   most 
onlcal  architecture  of  anything  thi 

ling  as 
her  lovely   withal. 
a  restful  bit  in  "The 
Harris  and  this  was  followed  by  ' 

,ni  in  G  minor  by  Bruch,  in  which  Euillio 
look   the   solo 
,nt  impression  for  technical 
racillt]  i  'h';  accompli 

Spanish   Caprice"    dtlmsky- 
.    program,  was  a  delightful 


number  and  was  given  with  true  Spanish  abandon  and 
grace,  n  was  altogether  a  wonderfully  enjoyable  pro 
gram  and  weni  far  to  Increase  the  confidence  of  the 
public  in  the  ability  of  the  young  Russian  conductor  to 
"make  good"  and  improve  on  all  his  previous  accomplish- 

mentB.      In   addition    lo   the   'Blessed    Damozc]"    which    H 

is  elsewhere  announced  will  form  a  pari  of  the  next 
program  lo  he  given  by  the  Philharmonic  on  May  25th, 
there  will  he  given  the  Symphony  in  1)  major  by  Haydn; 
the  Overture  to  "Oberon"  by  von  Weber  and  "Caucas- 
sian  Sketches,"  hy  [ppolitow-Ivanow. 


MISS    RIEGELMAN    RETURNED    FROM    EAST. 


»» 


S.  F.  PEOPLE'S  ORCHESTRA  CONCERT. 


By   Abbie   Gerrish-Jones. 


Miss  Mabel  Riegelman  has  jusi  returned  to  San  Fra 
Cisco  irom  a  successful  concert  tour  and  added  laureli 
won  during  her  special  engagement,  as  prima  donna 
soprano  with  the  Boston-National  Grand  Opera  Com- 
pany, with  which  company  Miss  Riegelman  will  appear 
next  season. 


The  last  concert  but  one  of  the  series  was  given  by 
the  San  Francisco  People's  Orchestra  at  the  Exposition 
Auditorium  on  Sunday  afternoon.  May  14th,  under  the 
direction  of  Giulio  Minetti.  The  soloists  were  Ada 
Clement,  pianiste  and  Harold  Parish  Williams,  baritone. 
The  main  floor  was  well  filled  with  a  most  enthusiastic 
audience  and  the  program  was  one  of  the  most  thorough- 
ly enjoyable  of  the  entire  series.  .Mr.  Minetti  was  car- 
ried out  of  himself  and  led  as  if  inspired.  It  was  as  if 
some  special  spirit  of  enthusiasm  were  present  for  the 
men  themselves  responded  wonderfully  to  the  baton, 
and  the  lovely  "Moment  Musical"  of  Schubert  was 
made  such  a  fairy-like  tone-picture  that  one  saw  wood- 
land glades  with  elves  tripping  lightly  to  the  rhythm 
of  the  music.  Indeed  I  noticed  from  "the  tail  of  my 
eye"  a  certain  sylph  who  has  danced  on  the  lawn  to 
this  same  music  and  she  was  swaying  to  the  time  of 
the  violins  as  if  about  to  do  a  solo  dance  in  spite  of 
herself.  It  was  so  entirely  lovely  that  the  audience 
insisted  on  a  repetition  which  Mr.  Minetti  kindly  al- 
lowed to  the  joy  of  all  concerned,  and  a  third  time  would 
have  been  none  too  much  to  please  some  of  us.  The 
"New  World  Symphony"  by  Dvorak  was  given  a  splen- 
did reading.  Mr.  Minetti's  long  years  of  service  in  the 
cause  of  music  have  made  him  thoroughly  conversant 
with  musical  literature  in  every  branch  of  orchestral 
work,  and  it  shows  itself  in  his  intelligent  reading  of 
the  text  of  the  greater  works  he  is  now  handling  with 
the  People's  Orchestra.  The  Wolff-Ferrari  "Intermez- 
zo" from  "The  Jewels  of  the  Madonna"  and  the  Car- 
men Suite  were  both  finely  given. 

Miss  Clement  in  the  Schumann  Concerto  did  beauti- 
ful work,  and  in  this  Mr.  Minetti  showed  wonderful 
discretion  in  keeping  the  orchestra  subdued  to  just  the 
right  balance  of  tone  against  the  piano  so  that  the  two 
were  perfectly  blended  and  yet  both  retained  their  in- 
dividuality and  were  perfectly  distinct  from  each  other. 
Harold  Parish  Williams  sang  in  splendid  voice  "Glo- 
ria" by  Buzzi-Peccia,  and,  as  the  orchestration  had  ar- 
rived too  late  to  be  of  service,  Mr.  Williams  was  ac- 
companied by  Russell  Dill  on  the  piano.  The  vocalist 
was  rousingly  encored  and  gave  with  the  orchestral 
support  Nevin's  "My  Rosary"  with  much  sympathy  and 
expression.  Mr.  Williams  is  showing  wonderful  im- 
provement in  his  work  and  filled  the  big  auditorium 
with  his  beautiful  voice.  To  the  young  composer  of 
"The  Legend  of  the  Black  Forest,"  I  "take  off  my  hat," 
for  here  truly  is  a  coming  man  of  importance  in  the 
world  of  music.  The  ten-year-old  conductor  made  a 
very  dignified  appearance  and  bowed  his  acknowledge- 
ments very  gravely  indeed  to  the  audience  and  then  to 
the  orchestra,  before  taking  up  his  baton.  The  compo- 
sition itself  has  decided  merit.  It  is  well  constructed, 
tuneful  and  descriptive,  and  gives  promise  of  more  than 
ordinary  ability  in  this  line  with  development  and  ma- 
turity. The  young  musician  was  applauded  to  the  echo, 
all  of  which  he  accepted  with  the  utmost  gravity  and 
dignity  as  he  bowed  his  acknowledgements. 


MRS.    CLARENCE    EDDY'S    "AT    HOME.' 


Mrs.  Clarence  Eddy's  last  "At  home"  for  the  season 
was  attended  Tuesday  afternoon  by  a  large  gather- 
ing at  her  residence,  2107  A  California  Street.  Her 
very  attractive  parlors  were  decorated  with  rare  flow- 
ers and  numerous  bunches  of  wild  thistles,  which  were 
universally  admired.  As  usual,  refreshments  were 
served,  and  Mrs.  Eddy,  who  sang  a  number  of  songs  in 
her  delightful  and  impressive  manner,  was  assisted  in 
an  impromptu  musical  program  by  Miss  Zhay  Clark,  the 
talented  young  harpist,  who  played  several  selections 
most  charmingly.  Madame  Clothilde  Gamier  contrib- 
uted a  group  of  exquisite  pieces  for  the  violin,  and 
Charles  A.  Chase,  the  popular  tenor,  sang  three  capti- 
vating songs.  To  all  of  the  above  numbers  Clarence 
Eddv  provided  the  artisiie  accompaniments  for  which 
he  is  so  noted.  Harry  W.  Patrick,  well  known  in  this 
city,  played  a  brilliant  piano  number. 

Among  the  distinguished  guests  of  the  afternoon  were 
Mrs.  A.  I'.  I.undin,  ol  New  York;  Miss  Hyde,  Miss 
Nellie  Fay,  Dr.  and  Mrs.  Frank  L.  Goodspeed,  of  Oak- 
laud;  Mr.  and  Mrs.  Samuel  D.  Mayer.  Mr.  and  Mrs. 
J.  B.  Bchroeder,  Mi.  and  Mrs.  Baldwin  Vale,  Mrs.  A. 
W.  Seott,  Mrs.  Ellen  Donovan,  Miss  Donovan,  Madame 
F.  Masson,  Madame  Clotllde  Garnier,  Miss  Laura  Meyer, 
Mrs.  W.  M.  Smith,  Mrs.  Nellie  A.  Clayton,  Mrs.  S;  SO 
Mrs.  A  II.  Weber,  Miss  Martha  Weber.  Charles  A  I  ase, 
.lack  Hillman,  Mrs.  F,  .1  Mofflt,  Alfred  Rose,  Harry  W. 
Patrick,  Miss  Zhay  Clark.  Mrs.  Stadtmuller.  Mrs.  Eliza- 
DohrmanU,    Mis.    Mabel    Tourney    While,   of    Los 

.Miss  Hall,   Madami    John   Martlnon,  Mrs.   Lo- 

retta    Kaye,    Madame    Emilia    Tojetli,    Mrs.    Bender.    MrH. 

nyder,  Mrs.  F.  w.  Johnson,  ami  Mrs    Frederick 
lller. 
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Plelda  nf  Soother 


Miss  Riegelman  will  spend  the  summer  in  San  Fr; 
Cisco  resting.     It  is  rumored  that  she  has  consented 
coach  a  number  of  talented  members  of  our  local  music 
circle,  in  whose  advancement  she  is  interested. 


*» 


THE    ELEVENTH    BACH    FESTIVAL. 


The  eleventh  Bach  Festival,  under  the  distinguished 
direction  of  Dr.  J.  Fred.  Wolle,  will  take  place  at  the 
Packer  Memorial  Church.  Lehigh  University,  South 
Bethlehem,  Pennsylvania,  on  Friday,  May  26th,  and 
Saturday,  May  27th.  There  will  be  two  sessions  each 
day,  namely,  on  Friday  at  4  o'clock  in  the  afternoon, 
when  Parts  I.  II,  III  of  the  Christmas  oratorio  will  be 
given,  and  at  8  o'clock  in  the  evening,  when  Parts  IV, 
V  and -VI  of  the  same  work  will  be  rendered,  and  on 
Saturday  afternoon  at  2  o'clock,  when  the  Kyrie  and 
Gloria  of  the  B  minor  Mass  will  be  given,  and  5  o'clock 
in  the  afternoon  when  the  B  minor  Mass  from  the  Credo 
to  the  end  will  be  sung.  There  will  be  ample  time  after 
the  second  session  on  Saturday  to  take  trains  to  all 
points  East  and  West.  The  Bach  Choir  consists  of  200 
voices,  soloists,  organists  and  trombonists.  Course  tick- 
ets are  $8,  $6  and  $4.    Single  tickets  are  $2,  $1.50  and  $1. 


A  Dramatic  Recital  was  given  at  Bethany  Congrega- 
tional Church  on  Friday  evening.  May  5,  under  the  di- 
rection of  Mrs.  James  Hazlett.  Those  who  took  part 
in  the  program  were  Miss  Constance  Estcourt,  mezzo 
soprano;  Mr.  G.  P.  Bedell,  Tenor:  Miss  Helen  Lorenz, 
Violiniste.  The  following  program  was  presented:  "A 
Country  Idyl"  iChast|l;  (al  "Supposed  Proposal  of  Mr. 
Pickwick  to  Mrs.  Bardell"  (Dickens),  (b)  "Breach  of 
Promise  Case"  (Dickens);  Violin  Solo  "Concerto  in 
D  Minor"  (First  Movement)  ( Wieniawski),  Miss  Helen 
Lorenz,  Miss  C.  Estcourt  at  the  piano;  Vocal  Solo  (a) 
"Look  Down  Dear  Eyes"  (Fisherl,  (b)  "The  Little  Irish 
Girl"  (Lohr),  Mr.  G.  P.  Bedell,  Mr.  A.  S.  Rosser  at  the 
piano;  Scene  from  "A  Tale  of  Two  Cities"  (Dickens)); 
Vocal  Solo  (a)  "Evening"  (Landon  Ronaldi.  (b)  "What 
Shall  I  Sing  to  Thee"  (Abbie  Gerrish-Jones  I,  Miss  Con- 
stance Estcourt,  Mrs.  R.  M.  Estcourt  at  the  piano; 
Sketches  in  Dialect    (Selected). 


CLIONIAN    CLUB    PROGRAM. 


The  last  meeting  of  the  season  for  the  Clionian  Club 
was  held  on  Wednesday  of  last  week  at  the  Sequoia 
Club  House.  There  was  a  full  attendance  and  a  pro- 
gram of  music  under  the  direction  of  Mrs.  Torres  was 
greatly  enjoyed.  A  Scarlatti  Sonata  followed  by  a 
Field  "Nocturne"  beautifully  rendered  by  Miss  Hazel 
Maas,  opened  the  program.  This  was  followed  by 
Songs  by  Eva  Grueninger  Atkinson,  who  was  in  splen- 
did voice  and  gave  "The  Spirit  Flower"  (Tipton)  with 
an  interpretation  which  won  for  her  an  enthusiastic 
encore.  She  was  accompanied  by  Mrs.  King.  Mrs. 
Harry  Steele  Haley  closed  the  program  with  three 
Hawaiian  Songs.  "Dear  Hawaii"  and  "A  Hawaiian  Sere- 
nade" by  Abbie  Gerrish  Jones  and  "Aloha  Oe."  (Queen 
Lilliuakollani)  as  a  farewell  song  for  the  season.  Mrs. 
Haley  was  accompanied  by  Hazel  Boyd  Hunter.  After 
the  program  coffee  and  cakes  were  served  by  the  club 
ladies  and  a  social  time  enjoyed  by  the  club  and  their 
guests. 
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RALPH  ERROLI.F. 


RALPH  ERROLLE 

Celebrated  American  Lyric  Tenor        Formerly  Chicago  Grand  Opera  Company 

Who  has  established  the  most  spacious  and  elegant  Vocal  Studios 
in  this  City,  situated  at  25  1  Post  Street,  has  selected  and  purchased  a 

STYLE  A A  GRAND 


PIANO 

as  the  instrument  most  befitting  the  requirements  of  his  advanced  art. 
Mr.  Errolle  writes  as  follows : 

THE 

ERROLLE   STUDIOS 

VOCAL  AND  OPERA 
MERCEDES    BUILDING 

The  Mason  &  Hamlin  Co.,  492  Boylston  St.,  Boston,  Mass. 

Gentlemen : — I  take  this  opportunity  to  express  my  appreciation  and  gratification  of 
the  wonderful  Mason  &  Hamlin  Piano  which  I  have  purchased  through  your  representatives, 
the  Wiley  B.  Allen  Co. 

From  the  standpoint  of  a  vocalist  and  teacher,  who  realizes  the  support  of  a  round 
bodied  tone,  a  tone  that  is  as  rich  and  mellow  as  it  is  pure,  1  feel  justified  in  stating  that  the 
Mason  &  Hamlin  stands  supreme.  Where  other  instruments  merely  support,  the  Mason 
&  Hamlin  actually  blends  with  the  cultured  voice  into  one  single  tone. 

Yours  most  sincerely,  RALPH  ERROLLE. 


Two   Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MfflidaSffin&i 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


CORONA   CLUB    MUSICALE. 


The  Corona  Club  held  its  Annual  Musicale  on  Thurs- 
day. April  20th,  at  Sorosis  Club  Hall,  under  the  direc- 
tion of  Mrs.  Cecil  Mark,  Chairman  of  Music.  A  fine 
program  was  given  in  which  Mrs.  Mark  herself  sang 
two  groups  of  songs  very  effectively.  Herr  J.  F.  Schopp 
sang  two  groups  of  German  songs,  his  best  number 
being  "Within  These  Walls  So  Sacred"  (Mozart),  which 
kept  his  voice  in  its  lowest  register.  Miss  Mary  Lewis 
had  two  cello  groups  which  won  her  repeated  applause, 
as  did  the  piano  solos  of  Mrs.  Henry  Banks.  Miss 
Beatrice  Clifford  was  the  efficient  accompanist.  Miss 
Lewis  has  not  made  many  public  appearances  in  San 
Francisco  and  should  be  heard  more.  Coming  of  a 
family  of  musicians,  in  which  both  her  father  and 
brother  were  well  known  cellists.  Miss  Lewis  has  trav- 
eled extensively  and  belonged  to  many  prominent  or- 
chestras, among  them  the  celebrated  "Fadettes"  of  Bos- 
ton, an  organization  composed  entirely  of  women.  Miss 
Lewis  has  located  in  San  Francisco  and  it  is  to  be 
hoped  that  we  will  hear  her  more  often  in  the  future. 
The  program  of  Corona's  Musicale  is  given  in  full  as 
it  was  of  unusual  excellence:  Part  One — Hugo  Wolf — 
Mignon,  Mrs.  Cecil  Mark;  Saint-Saens — My  Heart  at 
Thy  Sweet  Voice,  The  Swan,  Miss  Mary  Lewis;  Cho- 
pin— Etude,  Op.  25,  No.  9,  Liszt — Dreams  of  Love,  No. 
1,  Pachulski  —  Spinning  Song,  Mrs.  William  Henry 
Banks;  Loewe — Archibald  Douglas,  Herr  J.  F.  Schopp. 
Part  Two — Mozart — The  Magic  Flute,  Within  These 
Walls  So  Sacred.  Schubert — The  Water  Course,  Herr 
J.    F.    Schopp ;    Jean    B.    Gross — Serenade,    Miss    Mary 

Lewis;    Carpenter The   Sleep   that    Flits   on    Baby's 

Byes,  Franz — Farewell,  Chopin — Maiden's  "Wish,  Leh- 
mann — The  Owl,  Strauss — Wiegenlied,  Mrs.  Cecil  Mark; 
Weber-Eausig — Invitation  to  the  Dance,  Mrs.  William 
Henry  Banks.     Miss  Beatrice  Clifford  at  the  piano. 

A.  G.  J. 


TO    KALON    Ml)    CLUB    MEETING 


The  To  Kalon  Mu  Club  held  their  regular  meeting 
Thursday  in  one  of  the  studios  at  the  Arrillaga  Musical 
College  on  Jackson  street.  Miss  Hodkins  gave  us  a 
reading  on  Anton  Rubinstein,  his  works  and  the  most 
interesting  facts  of  his  life.  Miss  Mahar  contributed 
a  piano  solo;  she  chose  one  of  Rubinstein's  works, 
"Kammenoi  Ostrow."  Current  Events  were  read  by 
Miss  Icove.  One  of  the  interesting  events  of  the  week 
was  the  joint  recital  given  by  Mrs.  Myrtle  Dingwall- 
Kelley  and  Mr.  Vincent  de  Arrillaga  in  the  Recital  Hall 
of  the  College. 

Mrs.  Kelley  is  a  prominent  member  of  To  Kalon  Mu 
and   the  girls  showed  their  extreme  interest  in   her  by 


not  only  being  present  to  hear  her  sing,  but  also  by 
senting  her  with  a  beautiful  basket  of  roses. 
The  recital  proved  to  be  a  success. 


WISMER  CONDUCTS  GIRLS  CLUB  ORCHESTRA. 


Wednesday  evening,  May  2d,  a  delightful  concert  was 
given  at  the  Girls  Club  Settlement  of  which  Miss  Eva 
Wolfsohn  is  the  energetic  moving  spirit.  The  orchestra 
s  progressing  splendidly  and  it  performed  an  interest- 
ng  program  with  satisfactory  intonation  and  enjoyable 
nterpretation.  This  concert  was  the  last  of  the  season 
and  marked  the  fifth  year  of  Mr.  Wismer's  activities  as 
director.  The  program  was  as  follows:  Intermezzo 
from  Naila  (Leo  Delibes);  Lorelei  Paraphrase  (J.  Nes- 
vada),  Tannhauser  March  (Wagner),  Prelude  and  Si- 
ciliana  from  Cavalleria  Rusticana  (Mascagni),  Mrs.  M.  E. 
Blanchard  was  the  soloist  singing  exquisitely  Sapphic 
Ode  (Brahm),  and  My  Heart  at  Thy  Sweet  Voice  from 
Samson  and  Delilah  (Saint-Saens),  accompanied  by 
Miss  Jemps.  August  Wiebalk's  Junior  Orchestra  gave  a 
splendid  performance  of  an  Overture  by  Hermann. 
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People's  Philharmonic  Orchestra 
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Third  Season 
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PAVILION    RINK 

Cor.   Suiter  anil   Pierce   Street! 


DEBUSSY'S  "BLESSED   DAMOSEL" 

Chorun  05  \ Pacific  Musical  Society 

ORCHESTRA,    or.    ARTIST-MUSICIANS 
Soloteti! — Mm.  >l.  l-:.  Blanchard  nml 
Myrtle  Claire  Donnelly 
Als.,    Haydn's    i>   Mum,,'   Symphony,    Von    Weber1 

"HI,,.,,,,,.''    and    Inpnlitnw-Ivanmv-s    ''■"" 

ches.      s<-ot»   ^r«-    SOc   at    Sherman,    C 

and    Kohlei    &    Ch  ise 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for  teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persing'er 


nii:   m-TiM.i  isiikd   violinist 


erta III 


li...i 


Concertmanter  of  (he  s.  |.\  Symphony 
Ircheatra.  Iddren:  Can  <>f  PaclBc 
oast    Musical    Review,  loon   Kohler  & 

'linac    Bulldlaa,    Son    I'raoclsco. 


Elsa  Rueg'ger 

Cello 

Edmund  Lichtenstein 


Poi-IIU-  Nil!!! 


San  Francisco 

People's  Orchestra 

Civic  Center  Auditorium 

Fifth  Concert,  Sunday,  May  28,  at  3  p.m. 

Soloists: 

MISS  CECIL  COWLES,  Pianist 

MISS  ESTHER  MUNDELL,  Soprano 

Admi.iioi,  25c.  Children  10c 
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ORGANISTS'  GUILD  CONCERT. 


Th.      econd  i    organ 

recitals  was  given  at  the  First  Congrega- 
tional    Church,    Oakland,     lasl     Sunday, 
ol    i  i. u  ge  and 
idiei    i  e  organist  was 

Miss   Virginie  de  Fremery,  and  the  mu- 

well  as  skill  in  organ 
ing  displayed  bj   this  well   known  artisl 
made    the   entire    pro 
genuine  enjoyment  to  resent 

i, is  «as  given 
ai  Grace  Cathedral,  San  Francisc  i,  on 
Tuesday  evening,  May  16th.  The 
isi  was  Alfred  J.  Chaplin-Bailey,  assist- 
ed by  Alexander  Bevani,  basso.  The 
program   rend  occasion  was 

tiit 

first    Sonata    (Guilmant);    In    the    Morn- 
ing and  Death  of  Ue  from  the  Peer  Gynt 
(Grieg);     Solo— Qui    sdegno    from 
the    Magic    Flute    (Mozart);    Pomp   and 
Circumstances,    military    march    No.    l 
(Elgar);    Evening  Bells  and  Cradle  Son? 
tarlane);    Solo — tl    lacerato    spirito 
negra    I  Verdi  i ;    I.argo 
from    New    World    Symphony    (Dvoi 
Symphonic  Tone   Poem   Finlandia 

lius  I. 

The  fourth  organ   n  -  series 

will  he  given  at  the  First  Baptist  Church, 
Oakland  tomorrow  I  Sunday i  afternoon. 
May  21st.  Miss  Emma  E.  Muller  will  he 
the  organist  and  the  program  will  he: 
Andante  trnm  the  Fourth  Concerto 
(  Handel  i :  (a)  Scherzo  from  the  Sonata. 
i  Lemare),  I  b)  Wir  wandelten  zu- 
sammen    (Brahms  I  Nuptial 

Benediction     (Saint-Saens),     (dl 
from    Montezuma    ill-   J.   Stewart);    Sym- 
phony No.  5,  in  F  minor   (Widor). 


PEOPLE'S  ORCHESTRA  CONCERT. 


The  fifth  and  last  of  the  series  of  the 
Sunday  afternoon  symphonj 
certs  at  popular  prices  by  the  San  Fran- 
cisco People's  Orchestra  under  the  able 
direction  of  Giulio  Minetti  will  he  given 
on  Sunday  afternoon.  May  2Mb.  at  the 
Civic  Auditorium.  The  soloists  on  this 
occasion  will  be  Miss  Cecil  Cowles,  pian- 
ist, and  Miss  Esther  Mundell.  sopran  i. 
Miss  Cowles  is  recognized  as  one  of  the 
most  gifted  and  most  brilliant  young 
pianists  in  the  West,  and  her  appear- 
ances have  always  gained  her  hearty 
ovations  by  her  audiences  and  sincere 
praise  by  the  critics.  She  combines  a 
thorough  technical  knowledge  with  de- 
lightful emotional  sentiments,  and  this 
Saens  concerto  which  she  will  play 
with  the  Orchestra  is  specially  suited 
to  her  style  and  taste. 

Miss  Mundell  has  also  made  an  excel- 
lent impression  in  this  city  by  reason  of 
her  numerous  accomplishments.  She  re- 
turned some  time  ago  from  Paris  where 
she    studied    with    famous    masters,    and 

her   return   she   has    impress' 

musical    public    with    the   artistry   of    her 

work  and  the  charm  of  her  personality. 

;!1   sing  arias   from   La   Tosca   and 

N'atoma  with  orchestral  accompaniment 

Mr.  Minetti  has  again  shown  excellent 
taste  in  the  selection  of  his  program, 
the  same  including  Beethoven's  Leonore 
re;  Handel's  Concerto  Urosso  for 
strings,  this  being  its  first  presentation 
in    this   city;    Edward    F.    S 

lis  from  "Apollo."  one  of  the  most 
excellent  compositions  ever  introduced 
by  a  resident  composer;  Andantino  by 
Lemaire.  and  Minuet  by  B  iccherit 
included  here  upon  special  request,  and 
Johann  Strauss'  ever 
delightful   Blue   Mariube  Waltz. 


PEOPLE'S  PHILHARMONIC  CONCERT. 


oncer!   to  be  given 
.-  Philharmonic  Orchestra  will  be 

■'.    and    it    will 
take   [i  in    Rink,   Suit' 

rening, 
i '.grain 
will  I.'  el,  with 

a    chorus    of 

ductor 

The    soloists    will    be    Mrs.    M     E     Blan- 

as   es- 

I    with 
worth 

late.      H'r  ex- 
rally     brilliant 

lokoloff. 


« ill    Include   Symphony    in    n   ma  |i 
Haydn,  Oberon  Overture  by  von   Weber, 
and  Caucasian  Sketches  by  [ppolil 

allow.       Anyone     familiar     Willi     i'  ■ 

diately  thai  this  pro- 
gram   is  ol  unusual  ind   va- 

i 
nit:   musical  activity   continue  dnriiiK   tin 
■  i    should    use    his   or   her   Ini  U 

toward   the  successful   consummatlo 
these  concerts,  which  win  give  San  Fran 
cisco  continued  musical  activity  thi 
mil    the   entire   year      There   is   no  sens,' 
ii,     i   pplng  music  in  this  city  during  the 


ORPHEUM. 


Marie  Cahill,  one  of  the   most     1 
fill   comediennes  the   American   st;i- 

ever  produced,  win  next   week  head  one 
of  the  best   hills  ever  offered  at  the  i 

Miss  Cahill  by  the  sheer  force 
of  her  personality  and  indelible  art  has 
become  pre-eminent  in  her  pro! 
and  has  triumphed  both  in  musicn 
edy  and  in  vaudeville.  During  lor  en 
gagement  at  the  Orpheum  she  will  give 
a  number  of  new  songs  anil  many  of  her 
s,  including  a  medley  if 
twenty-four  of  her  most  popular  num- 
Dorothy  Toye.  the  girl  with  two 
grand  opera  voices,  who  sings  with  equal 
ease,  clearness,  range  and  expression 
both  soprano  ami  tenor,  will  be  heard  in 
several  popular  and  important  numbers. 
Jim  Cook  and  Jack  Lorenz  will  appear  in 

th medy    skit.    "The    Millionaires,"   in 

which    these    satirical   humorists   portray 
a    couple   of    knights   of   the    ties 
good  fortune,  though  entirely  imaginary. 
causes  hearty  laughter. 

Svengali,  a  dog  whose  mentality  has 
been  the  cause  of  much  scientific  re- 
search and  many  lectures  and  clinic  ex- 
aminations, will  give  a  performance  that 
borders  on  the  miraculous.  The  De  Leon 
Sisters,  two  pretty  girls,  will  sing  a  num- 
ber of  songs  with  elaborate  costumes  and 
settings.  Willing.  Bentley  and 
Willing  are  a  trio  of  amusing  comedi- 
ans, two  of  whom  appear  in  black  face 
and  one  in  white  face,  and  present  a 
intie  darktown  travesty  called  "Scrappy 
('1111118.'  Manuel  Quiroga.  the  young 
Spanish  violinist  who  recently  created 
an  immense  musical  fur  ire.  will,  in  com- 
pliance  with  a  numerously  expressed 
wish,  piay  a  return  engagement  which 
will   he  limited  to  next  week  only. 

The  Orpheum  Travelogue  will  consist 
of  Indoor  Chinese  Types  and  Scenes  in 
Old  Beskra  I  Algeria  l  and  Roen  t  Nor- 
mandy). Xext  week  will  positively  be 
the  last  of  the  charming  Watson  Sis- 
[<  lene  Lackaye  in  the 
much  discussed  and  highly  original  and 
Cul   play,  "Overtones." 


THE  PASSING  SHOW  AT  THE  CORT. 


The  advance  promises  made  for  "The 
Passing    Show    of    1915."    which    enters 
upon  its  final   week  at  the  Cort   Theatre 
on    Sunday    night.    May    21,    were    thor- 
.    lived  up  to,  and  this  latest   Win- 
ter Garden  melange  has  proved  quite  the 
nu-rriest    and    most    spectacular    offering 
that    has    yet     .nme    from    the    famous 
Broadway  temple  of  mirth.     It  is  an  ideal 
mixture  of  fun,  music  anil  girls,  is  "The 
Passing   Show  of    1915,"   and   to   say   that 
there   isn't   a   dull    moment    in   the   entire 
performance    is    a    rather    commonplace 
way   of   saying   that    there    is   action    and 
interest   all    the    time.      George    W.    Mon- 
anil      Willie      Howard,      an. I 
[     Murray   are  the   principal   come- 
dians,  and    they    are   as    funny    a    quartet 
ii  li-jir  'i.  nkers  er     been 

found  in  one  revue. 

Dainty    Martlynn    Miller   has    won    her 
way     into    the    hearts    of    Coil     !■ 
ilir  mgh  her  unusual  in  abili- 

ties  and   delightful   personality.      Daphne 
Pollai  I  er,  and 

(Pinter 
Garden  soubrette.     Helen  i 
Harvey.    Miller   and    Murk,   ami    thi 

r  primal  als  .  ontribui 
than  their  share  to  the  great  entertaining 
di  course,  thi 
Dines    in    tor    an    unusual    share    of 
as  it   should   b 

this     is     the     most      beauteous     of      Winter 

Gardi  which 

an    indispensai 

Winter  Garden  shows,  is  called  In 

quent    use    by    the    maids    of    the    merry 
merry. 

'  orl    in   "The   I 
tened    Woman." 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


Boland.  she  of  the  blond  hair,  the  violet- 
gray  eyes  and  the  glorious  voice,  and 
handsome  Forrest  Stanley,  one  of  the 
cleverest  young  actors  and  a  matinee 
idol  of  national  fame.  Their  opening 
play  will  be  Henry  Hubert  Davies'  dis- 
tinguished success.  "Outcast."  which  has 
just  been  released  for  stock.  Davies. 
who  is  a  former  San  Francisco  newspa- 
per man,  is  also  the  author  of  "Cousin 
Kate."  "The  Mollusc."  and  a  number  of 
other  successes.  The  two  leading  roles 
of  Miriam  and  Geoffrey  will  fit  Miss  Bo- 
land and  Stanley  to  their  finger-tips. 
w 


SHORT    ITEMS   OF    INTEREST. 


ALCAZAR. 


Next     week    brings    the    second    pair    of 

Alcazar  'ne- 
at re    h  of   beautiful    Mary 


In  the  May  number  of  the  Etude  ap- 
pears an  article  from  the  pen  of  Joseph 
George  Jacobson,  the  well  known  San 
Francisco  pianist  and  pedagogue,  on 
The  Creoles  and  Their  Musi.  .  It  is  a 
most  interesting  dissertation  containing 
information  ol  the  greatest  value  and 
id.  following  concluding  paragraph  is 
of  particular  interest  to  San  Pram  ll 
cans:  "This  beautiful  native  folk  mu- 
sic is  sinking  fast  into  oblivion  and 
much  of  the  romantic  coloring  is  al 
read]  losl  forever.  To  those  musicians 
who  have  taken  pains  and  lime  to  pre- 
serve the  folk  music  of  nations  for  our 
enjoyment  our  sincere  thanks  should  he 
extended.  Albert  Frledenthal,  the  n  ited 
i  and  composer,  ha:,  recorded 
many  of  the  most  i  harming  peclmens 
of  Creole  music,  in  the  manner  thai 
i;. ..Hem    Mason,    thi     well    known   must 

rttic     anil     anliii.i  .     I  B        brought     to 
,mr    ii..  ll     Ireland's     beautiful 

i    his   In- 
dian  souks." 

Harnett    franklin,    who  did    slid, 

lem  publli  Ity  work  i  '  >i"  ra 

'  Ii  m  I-  I'.  '   Ing ! 

press  work  lor 
(  hli  h    took    plai  ■■    al 

Building  on  He-  Expo 
Ground  prll  29th. 

.     -i  re  taken    in 
i    .,1    II 

ii    Dempsey  and  'he  publicity  work  of 

Mr.   Franklin  had  telling  n 

ilarly     notewort  i    u 

attrac 


tions  to  divide  the  attention  of  the  pub- 
lic. 

We  are  in  receipt  of  two  songs  by 
Mary  Carr  Moore,  published  by  .1.  M 
Byron,  music  publisher  of  this  city.  The 
songs  are  entitled:  "To  Mother"  and 
"Dawn."  They  are  very  graceful  and 
purely  lyrical  compositions  in  which 
melody  predominates  and  are  easily 
sung.  They  contain  a  considerable  ele- 
ment of  decided  sentiment  and  will  be 
successful  with  audiences  both  because 
of  the  limpidity  of  their  music  and  the 
human  interest  of  the  words.  They  will 
he  found  gratifying  additions  to  one's 
repertoire  and  particularly  suited  as  en- 
core songs. 

\t  tlie  r.eent  Ten  Years  After  Press 
Club  Show,  which  took  place  at  the 
Tivoli  Opera  House  on  Saturday,  April 
"'.'.  at  midnight,  and  which  was  reviewed 
at  length  in  the  last  issue  of  this  paper, 
was  distributed  The  Scoop,  the  annual 
edition  of  the  Press  Club's  official  month- 
ly publication.  It  was  one  of  the  most 
interesting  and  artistically  compiled  as 
will  as  neatly  printed  publications  that 
has  ever  come  to  our  attention.  Thi' 
front  cover,  drawn  by  W.  K  Davenport, 
was  particularly  attractive  and  the  color 
effect  is  decidedly  artistii  The  edition 
is  profusely  illustrated  with  portraits  ol 
the  officers  of  the  club  and  a  number  of 
prominent  San  Francisco  people,  which 
department  is  entitled  "The  Big  Men  of 
San  Francisco."     Here  are  included  Hire. 

musicians  well  known  in  San  Francisco. 
namely,   Alfred    Hertz,    Leandro   Campa- 

iiari    and    Ida    Waldrop.      Minns    Meyer 

t.iii  represents  the  theatrical  fraternity. 

There    are    some   excellent    short    si - 

i  i.  miiiih   iihisi  rated,  bj   I  !lj  de  I '    Weal 

over.     There  are  special  feature  articles 

aten    I    by   such    prominent 

newspaper  men   as:      K.   C.    If   oi   Hi.     K\ 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 
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THE 

Errolle  Studios 

George    II.   Swing;,   Manager 

251  Past  Street                                                Phone  Prospect  moo 

Pupils  Prepared  (or  « !■«■  Concert  mid  Opera  Stage 

notice: 
Registration  In  now  open  (or  the  Jul?  opera  production. 
Voices    "ill    be    heard    gratis   on    Monday    ami    Thursday 
evening  at  8 KM),  during   the  n ii  o(  liny.     For  particu- 
lars  address   the   manager. 

£ 

■»!  ii-i.-  teachers  on  the  Pacific  Coast  "ill  find  a  lull  stock  ot  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  ira  Music  of  the    Better  Kind" 
135-153  Kearny  St.,  In  the  store  of  the  WILEY  n.  ALLEN  CO.      Send  i.>r  catalog 


Alice  Gentle       Henry  L,  Perry,  Bass 


DRAMATIC  SOPRANO 
'ouccrts — Orntorlo — Ope 
■    Pacific    Const    Musics 


A    Clio 


sat    Musical    Run 

Hide,  Sau  Franc 


FredriR  E. 


BLICRFELT 


u. 


Specialist  in  Voice  Pla. 

mrncd    from    ftv 


nd  Development 


Snhnlini.  Mine, 
ii.  Antonio  Cotopul,  Rvmc. 
nml  Thorn  us  Blackburn,  London.  Suite 
"A,"  Kohler  &  Chnse  Building;.  Phone 
Kearny  5454.  Monday,  Wednesday  and 
Saturday.  |>.   in. |    

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  A  Chase  IlldK.  Phoae 
Kcamy  5454.  Residence  11«  Frederick  St. 
Phone   Park  HOST. 

Theodore  Widmer 

PIANIST 

Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:   2116  California   Street 

Phone    West    4973 

Warren  D.  Allen 

San  Francisco  and  Berkeley  During  the  Summer 

Private    Instruction    in    repertoire   and    nor- 
mal work  (or  piano  teachers 
Address   Inquiries,  enre  of   Pacific    Conser- 
vatory,   Sna    .lose,   Cal. 

Madame  de  Vilmar 

Prima  Donna 

Royal  Carl  Rosa  Opera  Co.,  London; 
<ir I    Opera,    Lyons,    and    Paris    Concerts. 

Voice  Trial    Free.  Italian   Method. 

Studio  181  Belvedere  St.   Phone  Market  sur.c; 

Clara  Freuler 

Dramatic  Soprano 


eel 


Canada  to  continue  till  July  15th. 

Available    for   engagements,   1016-17 

Oratorio    ami    Concert    Programs 
Home    address:    2II4U    Russell    St.rilerkeley 


aminer.  John  D.  Barry,  Douglas  Erskine, 
C.  Edgar  Persons,  President  ot  the  Press 
Club  and  Editor  of  the  Associated  Press 
in  San  Francisco,  Fred  A.  Punier,  Ma- 
rion T.  Salazar,  Frank  P.  MacLennan 
and  Edward  P.  Irwin.  Then  there  are 
delightful  poems  by  Mervyn  Wadsworth 
Jackson,  and  Wilbur  G.  Zeigler.  A  well- 
earned  tribute  to  Herman  Heller,  who 
composed  the  music  to  the  show,  also 
appears,  together  with  a  portrait  of  the 
composer  and  musical  director.  Lind- 
quist  contributes  a  timely  cartoon  con- 
cerning the  Press  Club  Show.  Lillian 
Russell  and  Anna  Held  publish  articles 
expressing  their  admiration  for  the  Press 
Club,  and  last,  but  not  least,  the  editor 
furnishes  a  most  interesting  editorial 
page.  Altogether,  this  annual  edition  of 
the  Scoop  is  a  paper  well  worth  pre- 
serving. 

Frank  W.  Healy.  theatrical  and  concert 
manager,  and  manager  of  the  San  Fran- 
cisco Symphony  Orchestra  during  the 
seasons  of  1912-13,  1913-14,  1914-15  and 
1915-16,  announces  the  opening  of  an  of- 
fice at  703  Head  Building,  209  Post  Street. 
San  Francisco,  where  he  will  continue 
in  Hie  business  of  presenting  to  the  mu- 
sic loving  public  theatrical  and  musical 
attractions  of  the  highest  character.  Con- 
ferences on  problems  relating  to  theatri- 
cal and  musical  affairs  may  be  had  by 
appointment. 


CONCERT — OR  A  TORI 


Vocal   Instruction   by  Appointment  Only 
Thursdays:  1003  Kohler  &  Chase  Rldg. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  A   Chnse  Bldg.       San  Francisco 
Phone:    Kenrny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

Iu    All    Laaguages 

5302  Broadway,  Oakland 

saa  Francisco  Studio,  German  House 

By  Appointment  Only 

CECIL  FANNING 

BARITONE 

H.  B.  TUUPIN,  Accompanist 

Available     ou     the     Pacific     Coast     From 

March    20    to    May    1,    191G.    Address:    I,.    E. 

Behrnicr.    Suite    705    Auditorium    RuildiuK. 

I.os   Angeles,  Cal. 

Herman  S.  Heller 

CONDUCTOR 

Violin,    Recitals,    Ensemble,    Composition 
Palace  Hotel,  Sau  Francisco,  Cal. 


g[h?Ipatuimu|Han0  (Sf otupany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.   1 900 
The  Grand  Prize,  St.  Louis,    I904 
The  Grand  Prize,  London,   19I4 
Aoets  Six  Million  Dollars 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


MARY  CARRICH 

PIANIST 

Available    for    Concerts   and    Recitals 
Stadia:  1358  Fell   St. Phone  West  77HS 

EMIL1E  ILLSLEY  McCORMACK 

PI  A  N  I  ST — A  (  (Oil  PA  N'IST 

Formerly    With    the   Institute  of   Musical 

Art    of    New    York,     Studio:    720    Sutter    St. 

Telephone   Fraaklin  734S. 


Johanna  KRIST0FFY       Joseph  George  Jacobson 


Mildred  Turner 

PIANIST    ACCOMPANIST 
Residence  Studio:  1015  Taylor  Ave, 
leda.   Phone   Alameda  2120  IV. 


Rose    Relda    Cailleau 

SOPRANO 

Opera    Con.iu.ue.    Paris 

Studio:    1071     Sacramento    Street 


Gerda  Wismer  Hofman     SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Play  ins 
4.14    Spruce    Street.         »•:    Fillmore   1131 

Constance  Estcourt 

PI  VNIST — ACCOMPANIST — ENSEMBLE 

Residence   Studio:   2020   Sacramento   St. 

Phone  West  3005  

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


DRAMATIC  CULTURE 

Available    for    Dramatic    Recitals.     Plays 

Prepared  and  Coached.    Studio:  2UG0  Green 

Street.     Phoae    Fillmore    4111. 

ALBERT    SPALDING 

THE    DISTINGUISHED    VIOLINIST 
Management   Frank    \V.  Healy,  711   Head 
Building,    San    Francisco. 

VIOLIN,  HARMON  V,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     * 
Chnse    lliilldlug.      Telephone:    Kearny    r.4.-i4. 

FRANK  A.WICKMAN,  Pianist 

Studios:  2G0S  Piedmont  Avenue.  Tele- 
phone  Berkeley  7874;  Sau  Fraucisco.  Room 
G02  Kohler  A  Chase  Bldg.,  Tel.  Kearny  54.'.  I 

MISS  EDNA  MONTAGNE,  Piano 


ACHILLE  L.  ARTIGUES 

Graduate  Sohnln  Cnntorum.  Pnrls.  Or- 
gan, Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Mnnloal  College.  Res.: 
I 38- 8th    Ave.,  S.   F.     Plume:    Pac.  5740. 


ANIL 

DEER  STUDIO 

42S 

FILLMORE  STREET 

StUdlO     Tel. 

Market    8061:     Resldenc-e    Tel. 

Mission    2678.      By    Appointment    Only. 

Henry  L.  Perry,  the  well  known  basso, 
has  been  engaged  to  sing  the  bass  part 
in  Gade's  Crusaders  with  the  San  Fran- 
cisco Choral  Society,  under  the  direction 
nl  Paul  Steindorff,  at  Scottish  Rite  Audi- 
torium on  Friday  evening,  May  26th. 


Fickenscher  Studios 

818a    Grove    St.,    San    Fronclsco:    Mondays 

and    Thursdays:    l ne    Park    74H4.     2633 

Webster    St..    Berkeley;    Phone    Berk.    4681. 

Mrs.  Carroll  Nicholson 


Mrs.  Marie  Partridge-Price 

Soprano     Soloist — Teacher    of     Sinclne 
Recitals.    Concerts,    Church    mm. I    Oratorio 
1002  Kohler  £  Chnse  llldg.    Tel.  Kearny  5454 

F.  G.  Schiller 

Piano— Theory 

I   ouchinp:     In     Opera,     Oratorio     and     I. Idler 
2126    California    SI.         Phone    Fillmore   3720 

AUG.  NURNBERGER-SUSS 

VIOLIN  BOW  MANUFACTURER 

Very   Fined   Material  and   Workmambip  Caranlecd.       At  All 

LeadioE  Moiic  Storei  or  Direct  From  the  Maoolactorer. 

NOVATO.  MARIN  COUNTY.  CAL. 

EMILIE  NELSON,  Soprano 

lanonnces  Continuance  of  llermna  Per- 
let's  Vocal  Studio.  Monday  nml  Thursday. 
our,  Kohler  .v  Chase  Bldg.  Tel.  Kearny  5154. 

itesiii Mmliii:  2sott  Minirl  St.,  Berkeley. 

PI Berkeley   81  iti  l. 


Mme.  M.  Tromboni 


GIUSEPPE  JOLLA1N 

VIOLINIST 

Stndlo:  376  Sutter  St.     Phone  Kearny  2637 

By  Appointment  Only. 

Mary  Alverta  Morse 


Howard  E.  Pratt,  TENOR 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
aad  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studio:  Gafl'nev  Bldg., 
37C    Sutter   St.      Tel.   Fillmore  627. 

ALMA  SCHMIDT- KENNEDY 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.        Phome  Park  2193 

EDUARD  FABER  SCHNEIDER 

San  Jose. California 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15    Grove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

242S  Bancroft  Way.  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE   DEAN    MOORE 

2101  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD    THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

MME.    DE    GRASSI 
2619   Dwight   Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  836 


JOHN    DEMETRIO 

:'.7ti  Sutter  St. Phone  Kearny  2637 

HARMON! 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave..  Oakland.     Tel.  Merritt  1242 


PACIFIC    COAST    MUSICAL    REVIEW 


CONCERT-RECITAL   OF    ERROLLE   STUDIOS. 


\iiist   pupils  "I   the  Errolle  Studios  gave  e 

recital  al   the  Qe n   House  on   Friday  evening,   Maj 

i!  which  attrai  ted  an  enthusiastic  audience  that  cro  d 
ed  the  hall  from  pil  to  gallery.  The  program  consisted 
ol  two  parts,  The  flrst  pari  Included  a  concert  pro 
gram  ol  operatic  selections,  and  the  second  part  con 
Bisted  of  the  presentation  of  excerpts  from  Lakme  and 
Cavalleria  Rusticana  In  costume  and  with  the  proper 
scenic  equipment  The  entire  event  was  under  the  di 
rection  of  Ralph  Errolle,  the  well-known  operatic  tenor 

and  vocal  instructor.    The  event   was  one  ol  the  si 

ting  and  most  artistic  affairs  we  have  witnessed 

b;  artists  who  do  lay  Claim  to  professionalism.  In- 
deed, from  the  standpoint  of  smoothness  and  profes- 
sional atmosphere  it  was  the  best  event  of  its  kind  we 

led  here  In  many  a  month     Both  Mr.  Errolle 

and  his  students  are  entitled  i"  hearty  commendation 
and  approval. 

The  ease  of  bearing,  assurance,  stateliness  ol  ap- 
me  coloring  and  phrasing,  and  intonation 
rj  one  of  the  participants,  more  particularly  of 
the  ladies,  was  something  rarely  seen  at  events  ol  an 
amateur  or  semi-professional  nature.  The  same  may 
he  said  of  the  snaii  and  precision  that  marked  the  pro- 
gress of  the  program.  The  tedious  delays,  usually  ae- 
companying  such  recitals,  were  absent  witli  the  result 
that  the  performance  was  concluded  at  a  most  oppor- 
tune time,  thus  impressing  the  audience  with  the  ex- 
cellence of   the   management. 

The  opening  number  of  the  first  part  of  the  program 
was  a  piano  solo  by  Imogen  Peay— Warum  by  Schu- 
mann— Which    was    interpreted    in    excellent    taste    and 


The  \\  .M   i\  i 


II    llltlli 
■  I,.    I,-,,., 


with  the  necessary  technical  and  D  Bcations. 

Miss   Peay   was   the   accompanist    ol    thi     i 
acquitted   herself  most  creditably   in   her  exceptionally 
responsible  task  which  included  not  only  concert   num- 
bers but  operatic  excerpts  where  the  piano  represented 

She   is   entitled    to   much   credit    fl 
artistic  part  she  played   in  this  excellent  affair. 

Next  to   Miss  Peay  in   the   matter  of   volume  of  work 

comes  Almah    llollen   who  appeared    in   the  i ert    pro- 

1 1 1    Nome    from    It i u 1 1 1 ,  I  I 
well   as   two  operatic   acts   that    followed       In    •  . 

Molted  a  lyric  soprano  of  singular  clarity 
nrity    and    both    as    Lakme    and    Santuza 
hihited    histrionic    talent    and    adequate    vocal    accom- 
plishments  which   identify  her  as  an  artist   of  Bplendld 
training  and  adaptability.     Her  vocal  art  as  well 

well   worthy  of  the  liearty  a|  proval   which 
her  audience  justly  accorded 

Kay  i  Sol    from     lion 

i  role  in  Lakme     in 

both    these    COmpOSitil 

..  ni   taste  and 
Judgment    In    interpretation   and   enuncia- 
tion.    Charlotte  M.  Flood  had  an  opportui 

i    Donna    rroni 
La  Glc 

nation 

Itutti  Rlorem 

•   herself  like 

lipOhP 


lion    With    singular    ai  I    na<  y        Sin 

-    i.i   i    i il     :      pro 

gram   ami    tbi  atuzza    in    Cavalleria 

in  He-  latter  woi  h     tie  re ,  li    talent 

..:i. Imensli  I now ledgi    ol     tagi 

ineiii    that    convinced  one  thai    she   was   no  stranger  be- 
audleni  e     Shi    n  ide  a  decided  i  riumph. 

Miss  Zhay  Clark    received   a    veritable  ovation    with 
mi    harp   solos,     sin-    plays    this   difficult    Instru 
with  exceptional  skill  and  does  not  only  overcome  all 
the  various  technical  diffii  nhies  «  » 1 1 •  eai  i 
hni   Introduces  an  element  of  sentiment  that   is  rarelj 

beard  among  harpists  ami  ti xistence  ol   which  pro- 

.  hum-,  the  genuine  artist.  Ethel  Milir  sting  with  splen- 
did effect  the  well  known  aria  irom  Salnt-Saens'  Sam 
son  ei  Delila.  Her  deliberation  in  phrasing,  her  clear 
enunciation,  her  excellent  breathing  and  her  splendid 
attack  combined  to  justify  Hie  enthusiastic  app 
that  rewarded  her  for  her  efforts.  She  also  sang  the 
role  of  Mallika  in  Lakme  effectively. 

Mrs,  Ralph  Errolle  concluded  the  first  part  of  the 
recital  with  a  splendid  rendition  of  Puccini'i 
d'arte  and  Rogers'  The  Star.  Frequent  hearings  of  this 
exquisite  soprano  soloist  only  strengthens  previously 
formed  opinions  of  the  beauty  ami  flexibility  of  her 
voice  and  the  smoothness  and  ease  of  her  vocal  decla- 
mation. It  is  a  pleasure  to  hear  her  sing  as  well  as  to 
note  her  graceful  bearing  and  charm  of  personality. 

Another  artist  who  Justified  the  enthusiasm  he 
aroused  was  Riccardo  ('coke,  whose  excellent  tenor 
voice  was  heard  to  splendid  advantage  as  Turridu  in 
Cavalleria  Rusticana.  The  smooth  quality  of  the  voice 
coupled  with  fine  breath  control  and  artistic  style,  con- 
centrated attention  upon  him  as  long  as  he  was  active 
,m  I  lie  stage.  It  is  indeed  very  rarely  that  one  hoars  a 
nil  singing  like  Mr.  Cooke's.  Harold  Parrisn 
Williams,  in  the  role  of  Allio  also  had  ample  opportun- 
ity to  display  his  smooth  resonant  voice  which  con- 
stantly improves  with  each  additional  hearing.  He 
did  some  excellent  work  on  this  occasion,  both  as  to 
vocal  art  and  enunciation.  .Mr.  Cooke  and  Mr.  Wil- 
liams have  room  ior  improvement  in  the  matter  of  his- 
trionic  grace.  The  ladies  were  far  more  adept  in  this 
branch  of  the  art. 

.loin  Vale.  Franc  Cambel  and  Cecil  Bell  also  partici- 
pated in  the  operatic  excerpts  and  executed  the  little 
thej  had  to  do  with  intelligence  and  artistry.  We  must 
particularly  comment  upon  the  splendid  taste  displayed 
in  the  scenic  and  costume  effects  as  well  as  the  stage 
management  of  the  operatic  production.  Particularly 
inn  were  the  various  "make-ups"  which  are  often  not 
quite  so  satisfactory  at  professional  operatic  perform- 
ances. No  doubt  Ralph  Errolle  had  here  an  opportunity 
to  take  advantage  of  his  professional  experience. 


MUSIC    ACROSS  THE    BAY. 


Oakland    Orpheus   Club   and   Stabat    Mater   Performance 
Two  Important  Closing  Events  of  Winter  Season. 


By    ELIZABETH    WESTGATE. 

Oakland.    .May    7,    1916. 

With  even  more  than  th.  usual  undercurrent  of  ex- 
cited interest,  the  audience  assembled  for  the  first  con- 
cert of  of  the  twenty-third  season  of  the  Oakland  Or- 
pheus. The  municipal  theatre  was  selected  for  the  con- 
cept, and  as  on  previous  occasions  proved  itself  ade- 
quate in  every  respect.  Mr.  Crandall  led  his  sixty  sing- 
is  through  a  notable  program,  'The  Longbeard's 
Saga,"  by  C.  H.  Lloyd,  the  text  from  "Hypatia,"  being 
■  me  of  the  most  important  choruses.  Kingsley's  em- 
ployment of  the  meter  of  the  old  Eddaic  poems  was 
skillfully  matched  by  Lloyd's  stirring  musical  setting. 
and  its  difficult  and  originally  conceived  harmonies 
were  most  satisfying  to  the  listener,  as  they  must  have 
been  to  the  singers  themselves.  "A  Love  Symphony." 
by  Dr.  Frank  liamrosoh  was  greatly  enjoyed,  and  its 
a  i  stanza  had  to  be  repeated.  It  is  particularly  well 
written  lor  men's  voices.  Bruno  Huhn's  "Invictus,"  set 
tor  men's  chorus,  had  much  success.  The  other  shorter 
sonus  were  given  with  unfailing  skill  and  finish;  the 
from  the  club  receiving  full  recognition.  The 
assisting  artists  were  Mis^  May  Mukle,  whose  serious 
and  scholarly  playing  of  the  violoncello  has  made  her 
much  fame  hereabouts,  ami  M,  Georges  Mascal,  the 
eminent  barytone  of  the  Chicago  Opera  Companj  M. 
Mascara  singing  of  the  aria.  "Salome,"  from  "llerodi- 
■  on    not    only    applause    but    loud  voiced    plaudits. 

li  an- .  and  ease,  such  passion,  such  vocal  beaut] 
is  rare,  and  tin-  audience  was  quick  to  express  itself. 
Th.-  "Pagllacci"  Prologue,  given  as  an  encore,  roused 
the  bouse  to  fervid  shouis.  and  I  heard  some  ineffei  tive 
feminine  "bravos"  adding  themselves  lo  the  pleasing 
din         \n    ana    from    Leoncavallo's    "Zaza,"    an    aria   from 

Salnt-Saens  "Henr;    VIII,"  and  some  "Lakme"  excerpt 
ed    M.    Mascal's    generous    offerings.     The    fa- 
mous artist  i    satisfied  with  his  reception. 

Miss   Mukle'e  d   thi     well-known    "Kol   Ni- 

ireadth   and   ardor,    a    "Melodic       l.\ 

Frank   I  tther  "Id   lie,"  by  Ethel 

Miss   Mukle   repeated   the  Buccess   wl 

audlein  '  [rant    her      Mrs.    Lowell    Redneld   is 

admirable  In   tl 

anil    fulfilling 
demand   ol    chorus   -■  n     mpporl    and 

comprehi 

•  in   Good    Friday    al    the   Gn  !       "StS 

fiat     Mater"    was,    a-  Ml    ,    given    by    8 

chorus   ,  orchestra,  all  under  the  baton  ol 

Paul  Steindi  al  lonallj    famous  m s 

nd  verj 
reverential  and  '  bi  autlful,  the 

birds  were  singing  iii  the  surround  nd  little 

tltatl ;    i  'a-    work, 

Johanna    Krist  I ir  i 

in.-  like  an   in  pin  d 


and  not  like  one  eager  ior  effects  and  watch- 
ful of  tone-production  She  achieved  an  immense  su 
cess  with  the  "Inllaiiiinai'is. "  sending  thrills  of  delight 
throughout     the    great    gathering       Miss    Albrig 

which   lacks   warmth,  u 

accountant 

beauty  in  the  higher  portions,  and  quite  easily  fills 
theatre.      Hugh    Williams,   the   tenor,   was   liked    in    his 
work,   and    in    the    "Cujus    Aiiimaiu'     he    seemed    able   tc 
reach  its  dizzy  heights  without  disaster,  Godfrey  I 
big  bass  organ    was   well  fitted  to  the  portions  allotted 
by   Rossini  to  that    voice,  and  especially  in  the  quar 
it  released  a  nobility  very  fine  to  hear.    I  su 
the  ima<  i  ompanii  'i  quartet  fell  quite  a  half  tone.    But  it 

difficult  to  sustain  the  pitch  unimpaired 
say,  in  the  open  air  than  in  a  room.  The  on 
assisted  materially,  hut  more  rehearsals  would  have 
iiened  the  impression  made.  Mr.  Steindorff  pre- 
vented any  catastrophe  on  the  orchestra's  part,  of  cour 
hut  it  is  not  always  easy  for  him  to  "be  more  than 
usual  calm."  I  can  imagine,  even  while  presenting  an 
unmoved  exterior  to  the  audience.,   I  did   nol    hi 

• mi    which    preceded    the    'Stabat   Mater."      In    this 

the  orchestra  played  the  Cluck  overture  "Iphigenia  in 
Aulis."  Miss  Amy  Ahrens.  violinist,  played  a  movi 
from  a  Bach  concerto,  Miss  Albright  sang  Gounod's 
simple  and  gracious  setting  of  "There  is  a  Green  Hill." 
and  the  string  choirs  played  an  ensemble  movement 
from  a  Schubert  Quartet. 


On  Monday  evening,  May  29th,  at  the  Fairmont  Hotel, 
Miss  Helen  Colburn  Heath  will  present  the  following 
pupils  in  a  recital,  assisted  by  two  advanced  pupils  of 
Benjamin  Moore.  Mr.  Moore  will  be  the  accompanist: 
Miss  Grace  Cole,  Mrs.  Albert  S.  Adler,  Mrs.  Otto  Mohr, 
Miss  Edna  Murray,  Miss  Amy  Enewold,  Miss  Sophia 
Reyns,  Miss  Susia  McDonald.  Miss  Florence  Anyon; 
Edgar  Thorpe  and  Elwin  Calberg,  pianists. 
— v» 

MISS    GENEVIEVE    HOLMBERG    TO    GIVE    RECITAL. 


Madame  Joseph  Beringer  will  present  her  pupil,  Miss 
Genevieve  Holmberg,  in  an  operatic  and  song  recital 
to  be  given  at  the  San  Mateo  High  School  Auditorium 
on  Thursday  evening,  June  1st.  Miss  Holmberg.  who 
litis  been  under  the  tutelage  of  Mme.  Joseph  Beringer 
for  the  last  four  years,  is  the  possessor  of  a  rare  and 
beautiful  contralto  voice.  She  is  tin  accomplished 
singer  and  has  on  several  occasions  delighted  her  audi- 
ences with  her  vocal  art.  Her  program  will  he  a  varied 
one  and  will  include  Vitellias  Aria  from  Titus,  by 
Mozart,  and  groups  of  songs  in  English.  German.  Ital- 
ian. French  and  Spanish.  Miss  Zdenka  Buliell,  an 
artist    pupil    of    Prof.    Joseph    Beringer,    will    he    the    as 

sisiing  pianist,  and  will  also  act  as  accompanist  for 
Miss  Holmberg.  Miss  Buhen  will  contribute  piano  solos 
by  Chopin  and  Liszt 


RECITALS    OF    ABBIE    GERRISH-JON  ES    SONGS. 


A  recital  of  Ahhie  Gerrish-Ji b  Songs  was  given  re- 
cently   for    Hie    "Mothers'    Club"    of    Hie    Horace    Mann 
The  composer  opened   the  program   with  a  talk 

01  nine     ol      III,'     IIIOSl      |  irnll  I  i  11  ell  I     Of     luT     SotlgS     and     tile 

manner   in   which   they    were   written,   and    the   arl   of 

song  v, .I,    aii.i.ii    i    v,  inch  the  following  pro 

grain  was  given  Four  Lullabies:  Sleep  M)  Jewel,  I  Per 
siaui.  Tie-  Sleep)  chilleii  Tune  (Plantation  Negro), 
Cradle   Song    (lrlsbf),    Little    Brown    Byes    (SI wash    in 

ihaiii,  Mrs  Charles  A  Xeale,  Croup  of  Irish  Songs: 
My     Love    (,      Vim       ill     Hear    Little    Irish     Hose;     Top    n' 

the  Moinin'  Peggy.  Mrs  Harry  Steele  Haley.  Songs: 
Crossing    the    Bar     Th;    C Mother,    Mrs    Neale. 

Songs:    What    Shall    I    Sing    lo   The,..'      A    Song   ol     Way, 

[,  ,;1|,c-    i  ark,    'i'      iiai'         Mrs.  Hazel  Boyd  Hun- 
led  on  Hi,-  piaia   imi  ii,.-  i  rogram 


T>^eiFic  ooas 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 


THI 


ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 
3      PUBLISHED      EVERY      WEEK    e 


VOL.  XXX.    No.  9 


SAN  FRANCISCO,  SATURDAY,  MAY  27,  1916. 


Price   10  Cents 


S.    F.    MUSIC   TEACHERS'   ASSOCIATION    MEETING. 


The  San  Francisco  Music  Teachers'  Association,  under 
the  energetic  presidency  of  Georg  Kriiger,  gave  the 
third  of  the  year's  elaborate  banquets  and  musicales 
on  Saturday  evening.  May  6th  last,  at  the  Hotel  Stew- 
art. It  was  attended  by  sixty  of  our  musicians.  The 
guests  who  honored  with  their  presence  included  Mr. 
and  Mrs.  Clarence  Eddy,  Madame  Johanna  Kristoffy 
(Bevani  Grand  Opera),  Mr.  and  Mrs.  W.  W.  Briggs, 
President  of  the  San  Francisco  Musical  Society,  and 
H.  L.  Perry,  the  noted  basso.  Mr.  Eddy,  in  addition  to 
acting  as  accompanist  for  the  vocal  contributions  of 
Mrs.  Eddy  and  Mr.  Perry,  delighted  the  gathering  with 
a  pithy  and  interesting  "lecturette,"  showing  that  in 
the  tonal  sphere  of  the  organ  world,  the  compositions 
of  Wagner  took  first  place  in  the  public  heart,  followed 
by  Bach,  etc.,  etc.  His  remarks  were  inensely  interest- 
ing, bearing  as  they  did  upon  valuable  facts,  gleaned 
from  a  wide  personal  experience  as  concert  organist  in 
many  lands.  After  the  opening  address  by  the  Presi- 
dent, Georg  Kriiger,  Dr.  M.  W.  O'Connell,  the  well  known 
organist,  acted  as  toastmaster,  introducing  the  various 
speakers;  among  them  were:  H.  L.  Perry  in  a  talk  on 
"Enunciation,"  Mrs.  W.  W.  Briggs  on  the  "Advance- 
ment of  Music."  Miss  Marie  Withrow  gave  her  ideas 
on  "Standardization."  Mrs.  White  spoke  commenda- 
tory of  Signor  Pasquali's  proposed  operatic  produc- 
tions  at   the   Civic   Auditorium   at   popular   prices,   and 


pleasure,  is  published  every  month  in  the  interest  of 
organs  and  organists,  and  a  generous  section  of  each 
issue  is  devoted  to  the  reproduction  of  notable  recital 
programmes,  which  have  been  performed  during  the 
previous  month  by  organists  throughout  the  United 
States.  These  programs  are  of  much  importance,  for 
the  reason  that  they  serve  as  an  index  of  the  present 
status  of  appreciation  and  development  in  the  various 
sections,  and  show  what  the  organists  of  this  country 
are  doing  outside  of  their  church,  work. 

If  one  were  to  tabulate  the  selections  included  in 
a  single  issue  of  this  publication,  the  result  would  no 
doubt  form  to  many  a  surprising  catalogue  of  organ 
pieces.  A  friend  of  mine  has  taken  the  trouble  to 
analyze  thirty-seven  organ  recital  programs  which  were 
printed  in  a  recent  number  of  The  Diapason,  and  he 
points  out  that  among  the  123  composers  represented 
in  those  programs,  Wagner  headed  the  list  with  16 
numbers.  This  no  doubt  will  be  a  great  surprise  to 
many  of  those  present,  but  for  the  benefit  of  my  organist 
friends  here,  let  me  hasten  to  add  that  in  the  above  list 
of  items.  Bach  followed  closely  with  15  numbers  and 
Guilmant  with  13.  In  reading  over  the  balance  of  the 
list  I  was  gratified  to  note  a  preponderance  of  original 
compositions  for  the  organ,  not  that  I  would  decry  the 
use  of  transcriptions  and  arrangements,  but  in  my  esti- 
mation, the  place  of  honor  in  organists'  programs 
should  be  given  to  worthy  compositions  which  have 
been  written  especially  for  their  chosen  instrument.  The 


found  exceedingly  attractive,  on  account  of  the  differ- 
ence in  surroundings  and  position  upon  the  program. 
The  fact  is  that  program-making  in  itself  is  an  art, 
which  demands  long  and  thoughtful  study,  a  wide  knowl- 
edge of  all  schools  and  styles  of  music,  a  fine  sense  of 
detail  and  proportion,  and  a  full  appreciation  of  effective 
contrasts  in  expression,  color,  rhythm  and  dynamics. 
It  is  an  art  of  which  there  are  few  masters,  for  the 
reason  that  very  few  are  willing,  or  think  it  necessary, 
to  spend  the  time  to  consider  the  importance  of  analy- 
zing the  varied  elements  which  go  to  create  an  artistic 
and  completely  satisfactory  impression. 

And  now  one  word  more  in  regard  to  transcriptions: 
The  organ  is  so  comprehensive  and  universal  in  its 
tonal  character,  and  at  the  present  time  so  complete  in 
its  mechanical  equipment,  that  it  is  capable  of  repro- 
ducing, to  a  wonderful  degree  of  success,  most  of  the 
effects  attributed  to  the  orchestra,  and  it  is  doubtless 
for  this  reason  that  in  the  list  of  pieces  contained  in 
the  thirty-seven  organ  recital  programs  I  have  men- 
tioned, that  Wagner  was  represented  by  so  large  a  num- 
ber of  selections. 

Many  organists  who  preside  over  large,  modern  organs 
with  every  variety  of  tone-color  at  their  command,  and 
every  facility  for  manipulation  and  quick  changes  of 
combination,  frequently  lose  sight  of  the  fact  that  they 
are  playing  upon  an  organ,  and  not  upon  an  orchestra, 
and  also  that  after  all,  the  organ  HAS  its  limitations  and 
restrictions!      Liszt    spoke    of   the    organ    as    "Vice   Or- 


OF  SHERMAN,  CLAY  &  CO.  EMPLOYEES   AND  GUESTS   AT  THEIR    FOURTH    \\M    \1,    DANCE   GIVEN'   AT  CENTl RY   CLl'B 
11(1.1.  ON  SATURDAY  EVENING,  HAY  lltli 


time.  Tromboni  caused  considerable  amusement  by  tell- 
ing a  funny  story  of  an  incident  that  happened  in  the 
old  country. 

The  musical  part  of  the  program  for  the  evening  con- 
sisted of  delightful  vocal  numbers  by  Mrs.  Clarence 
Eddy,  contralto,  Call  Me  No  More  (Cadman),  and  Der 
Schmidt  (Brahms);  and  Mr.  H.  L.  Perry,  basso,  The 
Dew  Upon  the  Lily  (German),  and  My  Love's  an  Arbu- 
tus (Old  Irish).  Among  those  present  who  added  to 
the  interest  of  the  occasion  were  the  following:  Mr. 
and  Mrs.  Georg  Kriiger,  Sir  Henry  Heyman,  Mr.  and 
Mrs.  Clarence  Eddy,  Mrs.  W.  W.  Briggs,  Madame  Jo- 
hanna Kristoffy,  Mr.  H.  L.  Perry,  Miss  Estelle  Carpen- 
ter, Mrs.  Alice  Kellar-Fox,  Mr.  Harry  Patrick,  Mr.  and 
Mrs.  Tromboni,  Mrs.  Jessie  Taylor,  Dr.  J.  M.  Fox,  Mrs. 
A.  F.  Pinkham,  Mrs.  E.  O.  Peterson,  Mme.  E.  Roeckel- 
Davis,  Miss  Mary  McCauley,  Miss  Ashley,  Mrs.  Farmelia 
Rose,  Mrs.  N.  C.  Hania,  Miss  Parks,  Miss  Helen  Coulter, 
Mrs.  Kathryn  Boyns,  Mr.  D.  Davis,  Mrs.  Myrtle  Parker, 
Mrs.  W.  White,  Miss  Sara  Tomlinson,  Mrs.  Evelyn  Ware. 
Miss  Marie  Withrow. 


The  "lecturette"  delivered  by  Clarence  Eddy,  and  in- 
tended to  emphasise  the  importance  of  program  arrang- 
ing, was  sufficiently  interesting  to  be  attached  to  this 
report: 

In    Chicago   a   most    excellent    journal    called    The 
Diapason,   which   I   always   read    with   a   great   deal   of 


same  thing  applies  to  instrumentalists  in  other  branches 
of  the  musical  profession;  be  they  pianists,  violinists, 
or  those  who  live  in  the  exalted  realm  of  orchestral 
music. 

The  subject  of  transcription  has  been,  and  is  now 
being  discussed  with  considerable  animation  by  organ- 
ists all  over  the  country.  Some  are  in  favor  of  eliminat- 
ing them  entirely  from  concert  and  recital  programs, 
but  such  an  attitude  it  seems  to  me,  is  prejudiced,  nar- 
row and  extremely  short-sighted,  for  why  indeed  are  re- 
citals given  at  all?  To  gratify  solely  the  ambition  of 
the  player?  Or  to  interest  and  enhance  pleasurable  ap- 
preciation in  the  intelligent  listener?  Granted  that  the 
highest  calling  of  the  concert  organist  should  be  to 
stimulate  and  elevate  the  musical  taste  of  the  public 
towards  a  fuller  appreciation,  not  alone  of  the  dignity 
and  great  wealth  of  tonal  resources  embodied  in  the 
"King  of  Instruments,"  but  also  of  the  beauty  and  im- 
portance of  the  great  masterpieces  which  the  organ 
alone  is  capable  of  producing,  yet  I  maintain  that  this 
can  only  be  accomplished  by  presenting  a  carefully  se- 
lected and  well  contrasted  numbers  in  a  most  attractive 
and  artistic  manner.  A  program  made  up  entirely  of 
heavy,  profound  and  monotonous  music  from  the  so- 
called  legitimate  organ  literature,  is  not  calculated  to 
fascinate  nor  even  interest  the  average  audience,  where- 
as these  same  numbers,  if  happily  contrasted  with 
lighter    selections,    and    perfectly    rendered,    might    he 


chestra,"  but  let  us  hope  that  his  remark  was  not  in- 
tended to  be  cynical,  even  if  the  organ  does  at  times 
contain  certain  vices!  Those  vices  however,  should 
be  of  omission  and  not  of  commission,  and  transcribers 
for  the  organ  should  bear  in  mind  the  actual  limitations 
of  the  instrument  and  not  attempt  to  produce  orchestral 
effects  which  are  utterly  impossible,  or  which  could  only 
prove  to  be  weak  and  imperfect  imitations  of  the  ori- 
ginal compositions.  The  eminent  concert  organist,  Mr. 
W.  T.  Best,  in  his  "Arrangements  from  the  scores  or  the 
great  Masters,"  occasionally  asked  for  impossible  things 
on  the  part  of  the  performer;  particularly  in  the  matter 
of  crescendo  and  diminuendo,  when  both  hands  and  feet 
were  otherwise  occupied,  but  he  never  lost  sight  of 
the  fact  that  he  was  arranging  music  complying  to  the 
nature  and  characteristics  of  the  organ  per  se. 

Much  more  might  be  said  upon  the  subject,  but  the 
above  will,  I  think,  be  found  sufficiently  comprehensive 
for  this  so-called  "lecturette." 

CLARENCE   EDDY. 


SCHUMANN    RECITAL. 


On  Tuesday,  May  23d.  at  3  o'clock.  Ashley  Pettis  gave 
a  lecture  recital  in  the  Paul  Elder  Gallery,  239  Grant 
Avenue,  San  Francisco.  Mr.  Pettis  talked  briefly  on  the 
essential  elements  of  Schumann's  music,  and  played  a 
number  of  his  representative  compositions. 


PACIFIC    COAST     MUSICAL     KKVIKVV 


STEINWAY 

The  very  name  suggests  greater  value  in  actual  v\orlh,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinmay  Grand  'Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  but 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Jleolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  (Rand  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Shermanl(tlay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON—  FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 

Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO   SOPRANO 
Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BeHymer 

Manager  for 

Distinguished   Artist*  for  California   and  the   Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


.NEW   SOXGS 

by 

Abbie  GerrisH  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  Iiose,  Clayton  F.  Sumniv  Co..  Chicago. 
Impatience,  Clayton  F.  Summy  Co..  Top  o1  the  Mornin 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For   Sal.-   by   all    Dealers 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten  Year.  Tenor  Soloi.t  of  St.  Bartholomew',  Church  of  New  York  City 
Solo  Arlist  with  Worceslet  anj  Cincinnati  Musk  f- clival. 
Soloist  with  the  H.ndcl  and  Havdn  Sociely  of  Boston 
Tenor  soloist  of  the  original  Per.ian  Garden  Quartet 
Studio:  2S32  JnckHon  Street.  l'uoue  Went  457 

By    A|i|iiiliitment    Only. 


ROSCOE     WARREN   LUCY.  Pianist  and  Te.che 

,,,",'.  "r".'';"  "  *»"nol  Count  to  teachers  lu  my  method 
of  Pinuistic  Development.  Ainu  CoachliiK  und  lulerure- 
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MME.    A.    VON    MEYERINCK 
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Residence:   Baltimore    Park.    Mario    Co      Cal 
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LOUis        CrepaUX,       Member  Pari.  Grand   Ope 

251    Poat   Street.      Fifth    Floor   Mercedea    llulldlmr 
Reception   Hour,,   11:4.1  to  12,  and  3  to  4     "xeVni   ivfa. 
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Miss  Elizabeth  Westeate       Mrs.  M-  E-  Blanchard  mezzo-contralto 

*~  (Head   of   Vocal    n,nnrim*ni     vim.    ,~..n...... 


PIANO — ORGAN — THEORY 


Planlal    of    Cnllfornla    Trio 


Home   Studio:   1117   Para   St.,  Alameda.     Tel.  Alameda   155 

Oakland     Studio:     (Thursdays),     Mlaa     Merrlmnn'a     School, 

S20    Marlpoaa     Avenue.       Telephone    Piedmont    2770. 


Head  of  Vocal   Department,   vim.  College) 
rftJ .1?  ■  ,""   °^.Si"K,nK-      Coocerta,    Leclurr-Recltale.      Stu- 
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Arrillaga  Musical  College 
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PIERRE     II Ml.     Dean 


Miss  Gertrude  Max 

Pianist        Accompanist 

"luilln:     121.".     vvnahlnicl.M.     street,     Apartment    3 
Pboue    Kmiiklin    Mflf 
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BERINGER  CONSERVATORY 
OF  MUSIC 
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ALCAZAR    THEATRE   WORTHY   OF   PATRONAGE. 


Public   of   San    Francisco    Does    Not    Realize   the    Impor 

tance  and  Educational  Value  of  an  Institution 

Like  the   Belasco-Mayer  Playhouse. 


By   ALFRED    METZGER 

While  the  Pacific  Coast  Musical  Review  is  exclu- 
sively devoted  to  the  interests  of  music,  and  while  it 
takes  our  concentrated  energy  to  further  musical  prob- 
lems and  solve  complicated  questions,  still  there  must 
occasionally  present  themselves  problems  of  an  educa- 
tional nature  which,  while  not  strictly  within  the  limits 
of  musical  activities,  are  of  sufficiently  close  relation 
to  musical  development  in  general  to  justify  our  atten- 
tion. And  among  these  problems  is  the  theatre,  for 
music  and  the  drama  really  go  hand  in  hand,  and  quite 
frequently  the  success  or  failure  of  one  is  somewhat 
reflected  in  the  fortunes  of  the  other.  The  one  principal 
reason  that  has  prevented  this  journal  from  seriously 
considering  the  dramatic  activities  of  this  city,  must  be 
sought  in  the  fact  that,  generally  speaking,  nothing 
really  worth  while  has  been  done  to  justify  such  con- 
sideration. The  powers  that  be  have  injured  the  stage 
by  reason  of  their  insatiable  desire  to  give  as  cheap 
and  indifferent  a  production  for  as  much  money  as 
possible.  In  orther  words,  the  public  has  been  made 
to  pay  big  prices  for  inexpensive  companies,  and  when 
the  public  finally  refused  to  be  imposed  upon  any  longer, 
the  city  began  to  be  condemned  as  not  being  a  theatri- 
cal center  any  more.  We  venture  to  predict  that  as 
soon  as  the  managers  begin  to  understand  the  taste  of 
the  public  and  its  requirements  for  the  best  of  per- 
formances and  plays  presented  in  the  most  finished  man- 
ner, there  will  be  no  question  as  to  universal  support. 
But  as  long  as  managers  do  not  understand,  or  do  not 
WANT  to  understand  the  public  taste,  the  stage  will  be 
in  a  very  deplorable  condition. 

And  this  brings  us  to  the  Alcazar  Theatre.  It  would 
be  difficult  to  imagine  a  theatre  managed  in  a  more  ideal 
manner  and  presided  over  by  gentlemen  who  foster 
greater  consideration  for  the  public's  taste  and  pocket- 
book  than  Messrs.  Belasco,  Mayer  and  Davis.  And  yet 
you  will  say  the  public  does  not  show  that  unanimous 
endorsement  and  patronage  which  such  a  remarkable  ex- 
ception in  the  general  commercial  attitude  of  the  ordi- 
nary theatrical  manager  not  only  justifies  but  vigor- 
ously demands.  It  would  almost  seem  that  our  con- 
clusions expressed  in  the  beginning  of  this  article  were 
erroneous,  and  that  it  is  actually  the  public  that  is  at 
fault  in  the  matter  of  the  deplorable  condition  in  the- 
atrical circles  of  the  country.  We  are  afraid  that  the 
public's  suspicion  and  indifference  has  become  so  rooted 
in  the  minds  of  theatregoers  that  they  have  become  cal- 
lous and,  very  unjustly  indeed,  do  not  seem  to  separate 
the  wheat  from  the  chaff — do  not  evidently  reward  the 
worthy  and  punish  the  unworthy,  but  for  the  time  being 
seem  to  punish  the  innocent  and  guilty  alike. 

San  Francisco  has  lost  for  the  time  being  its  Tivoli 
Opera  House — a  musical  institution  of  the  most  vital 
character.  It  is  equally  certain  that  this  city  will  even- 
tually lose  its  Alcazar  Theatre,  a  dramatico-educational 
institution  of  as  great  value  as  the  Tivoli  Opera  House 
ever  was  at  the  heighth  of  its  success.  We  believe  it 
to  be  the  duty  of  the  daily  press  to  see  to  it  that  such 
a  calamity  will  not  occur.  The  Alcazar  Theatre  spends 
annually  thousands  of  dollars  which  are  distributed 
again  in  this  city.  It  has  given  in  times  past,  and  no 
doubt  will  give  in  times  to  come,  invaluable  opportuni- 
ties to  young  people  to  enter  upon  a  stage  career.  Many 
graduates  from  the  Alcazar  Theatre  have  become  lead- 
ing stars  in  the  dramatic  firmament  of  the  world.  Such 
an  institution  contributes  far  more  toward  the  fame  and 
distinction  of  our  fair  city  than  all  the  joy-rides,  cafe- 
dances  and  ice-skating  rinks  combined.  And  yet  there 
seems  to  be  missing  that  strong  and  effective  mind 
which  through  the  columns  of  the  daily  press  can  in- 
gratiate itself  sufficiently  into  the  public  confidence  to 
arouse  the  interest  and  pride  of  our  people  to  a  suffi- 
cient degree  to  comprehend  the  necessity  of  unanimous 
support  and  patronage  of  an  historical  institution  such 
as  the  Alcazar  unquestionably  is. 

The  writer  has  attended  regularly  the  performances 
at  the  Alcazar  Theatre.  He  is  not  a  dramatic  critic. 
Hence  he  has  not  written  his  impressions.  But  of  one 
thing  we  are  certain,  that  we  have  paid  many  a  $2  and 
have  seen  less  instructive  and  less  enlightening  and 
enjoyable  performances  than  those  we  have  witnessed 
at  the  Alcazar  Theatre  during  the  last  few  weeks.  When 
you  consider  that  these  elegant  productions,  magnificent- 
ly presented  by  some  of  the  leading  talent  of  the  coun- 
try, may  be  witnessed  for  prices  ranging  down  from  75 
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cents,  it  is  almost  incomprehensible  to  us  that  seats  are 
not  always  impossible  to  obtain  on  the  day  of  the  per- 
fomance.  Those  of  our  readers  who  are  blessed  with 
brains,  ought  to  see  to  it  that  the  Alcazar  Theatre  is 
more  liberally  patronized  than  it  has  been  lately.  If 
they  do  not  contribute  their  share  toward  this  necessary 
problem,  then  the  indifference  and  callousness  of  the 
public,  which  now  seems  to  affect  the  theatre  alone, 
will  eventually  touch  music,  and  the  musical  profession 
will  encounter  an  enemy  that  will  be  difficult  to  defeat 
when  he  has  come  unexpectedly  upon  us.  You  can  not 
afford  to  permit  worthy  amusement  enterprises  of  an 
educational  nature  to  be  treated  with  universal  indif- 
ference. You  owe  it  to  your  own  interests  to  visit  the 
Alcazar  Theatre  and  induce  your  friends  to  do  so.  We 
give  you  absolute  guarantee  that  you  will  not  regret 
following  our  advice. 


USE  SUMMER  TO   PREPARE   FOR   SEASON   1916-1917. 


If  you  desire  to  begin  the  season  1916-1917  thoroughly 
prepared  in  every  way,  then  you  must  not  wait  until  the 
last  moment  and  expect  to  secure  your  share  of  pupils 
or  concert  engagements.  The  reason  that  resident  art- 
ists and  distinguished  pedagogues  do  not  really  become 
active  until  the  season  is  well  advanced  is,  because  they 
do  not  make  preparations  in  time. 

An  advertisement  loses  much  of  its  value  when  it  is 
published  only  a  short  time.  We  would  advise  artists 
and  teachers  to  spend  a  certain  amount  for  a  consecu- 
tive number  of  small  cards  rather  than  in  one  big  ad- 
vertisement— unless  they  can  afford  to  keep  up  a  large 
advertisement  it  will  not  do  them  much  good. 

The  Pacific  Coast  Musical  Review  wants  to  make 
things  easy  for  artists  and  teachers  to  announce  their 
summer  activities  or  their  plans  for  the  new  season 
1916-1917.  For  this  reason  we  shall  make  a  fixed  adver- 
tising rate  for  June,  July  and  August,  to  be  paid  in  ad- 
vance, thus  eliminating  payments  during  the  summer 
months.  We  have  established  the  following  rates  for 
this  purpose: 

One  inch  on  three  columns  page  (P.  2  of  this  issue). .$15.00 
One  inch  on  four  columns  page  (P.  7  of  this  issue). ...  10.00 
One-half  inch  on  3-column  page  (P.  2  of  this  issue)  7.50 
One-half  inch  on  4-column  page  (P.  7  of  this  issue)  5.00 
Classified  advertisement  (Musical  Directory)   (P.  7 

of  this  issue) 2.50 

THESE  AMOUNTS  INCLUDE  THE  THREE  COM- 
PLETE SUMMER  MONTHS,  and  also  the  usual  exten- 
sions of  courtesies  and  complete  Musical  Review  service 
which  the  paper  always  extends  to  deserving  artists  and 
teachers.  You  either  address  this  paper  by  telephone 
(Kearny  5454),  or  you  write  us,  making  an  appointment, 
or  you  can  call  at  this  office  ?ny  afternoon  between  2 
and  5  o'clock  and  interview  the  editor  personally  at 
Rooms  1C09  and  1010,  Kohler  &  Chase  Bldg.,  26  O'Farrell 
Street,  San   Francisco. 


BY    WAY   OF   CORRECTION. 


Although  it  is  rather  a  long  time  ago  to  justify  cor- 
rection at  this  late  day,  we  feel  inclined  to  suspend  the 
rules  established  for  such  occasions  by  reason  of  the 
prominence  of  the  names  involved.  There  appeared  in 
the  issue  of  April  22d,  under  the  heading  of  "Caco- 
funnis,"  a  story  about  the  luncheon  given  at  the  Bo- 
hemian Club  by  Sir  Henry  Heyman  in  honor  of  promi- 
nent members  of  the  Boston  Symphony  Orchestra,  and 
the  misspelling  of  two  names  forms  the  occasion  of  this 
correction. 

"Lemon"  should  read"Lenom" — Clement  Lenom — one 
of  the  principal  members  of  the  Boston  Orchestra — an 
oboe  virtuoso  of  distinction — a  very  fine  musician  and 
one  of  the  principal  conductors  of  the  "pop"  concerts 
given  by  the  Boston  Symphony  Orchestra  (70  musi- 
cians I  in  Symphony  Hall,  Boston,  after  the  close  of  the 
regular  season. 

"de  Mally"  should  read  "de  Mailly,"  Charles  de  Mailly 
— flute  virtuoso,  First  Prize  Paris  Conservatoire — mu- 
sician of  unusual  talent  and  ability — came  to  San  Fran- 
i  isco  duing  the  Panama-Pacific  International  Exposition 
with  the  famous  French  Band,  created  a  sensation  here 
by  his  remarkable  flute  playing  and  was  engaged  in 
San  Francisco  by  the  Boston  Symphony  Orchestra  for 
a  term  of  years.  We  understand  that  he  is  now  the 
first  and  principal  flute  soloist  of  this  famous  orchestra. 
Mr.  de  Mailly  is  the  youngest  member  of  the  orchestra. 

SHERMAN,    CLAY    &    CO    EMPLOYEES    ENTERTAIN. 


The  fourth  annual  dance  given  by  the  employees  of 
Sherman,  Clay  &  Co.,  at  Century  Hall,  on  Saturday  even- 
ing, May  6th,  was  a  brilliant  success.  A  large  attend- 
ance and  universal  enjoyment  until  a  late  hour  testified 
to  the  skill  with  which  the  delightful  event  was  man- 
aged, and  not  a  little  of  the  credit  for  this  social  tri- 
umph is  due  to  W.  P.  Morton,  the  chairman  of  the  com- 
mittee of  arrangements,  whose  numerous  qualifications 
as  host  seemed  to  result  in  making  everyone  feel  thor- 
oughly at  home.  Mr.  Morton's  assistants  naturally  had 
also  their  share   in  the   gratifying  culmination  of  this 


pleasant  occasion,  and  they  included  such  well-liked 
young  people  as  W.  O'Connor,  R.  M.  Bird,  J.  Gercowitch 
and  Miss  Vesta  Kuhl.  As  floor  manager  Mr.  Gerco- 
witch not  only  looked  the  part,  but  his  easy  way  of 
seeing  that  everyone  was  able  to  enjoy  himself  or  her- 
self helped  considerably  in  making  the  hours  fly  alto- 
gether too  quickly.  The  following  assistants  and  mem- 
bers of  the  various  committees  added  many  features  of 
hospitality  to  the  event,  each  and  every  one  of  the  ladies 
and  gentlement  doing  their  utmost  to  make  the  event  not 
only  a  family  re-union,  as  it  were,  but  seeing  to  it  that 
the  invited  guests  received  the  most  favorable  impression 
of  the  force  that  make  up  the  courteous  personnel  of 
San  Francisco's  distinguished  music  house:  W.  Mead, 
A.  W.  Hulten,  F.  Larkin,  A.  Dinkel,  E.  Schleuter,  J.  A. 
G.  Schiller,  A.  Anderson,  G.  B.  Marriott,  C.  Hildebrandt, 
E.  Skinner.  Reception  Committee — Miss  Ruth  Hansen. 
Miss  V.  Pfleiderer,  Miss  A.  Byrne,  Miss  E.  Gerson.  L. 
Couturie,  N.  B.  Bailey.  Harvey  Orr,  W.  Murphy,  G.  W. 
Bates,  J.  G.  M.  Glick,  C.  Moore,  J.  B.  McNierney,  A.  W. 
Widennam. 


S.    F.    PEOPLE'S    ORCHESTRA. 


The  fifth  and  last  of  the  present  series  of  popular 
symphony  concerts  will  be  given  by  the  San  Francisco 
People's  Orchestra  at  the  Civic  Auditorium  tomorrow 
(Sunday)  afternoon.  The  program  will  be  a  particu- 
larly interesting  one  and  the  soloists  will  include  Miss 
Cecil  Cowles,  pianist,  and  Miss  Esther  Mundell,  so- 
prano. Both  artists  will  add  greatly  to  the  musical 
value  of  the  program,  they  having  selected  works  of 
much  artistic  merit  and  being  capable  of  interpreting 
them  in  a  manner  conformant  to  the  best  musical 
principles.  Miss  Cowles  will  interpret  the  splendid  and 
difficult  Saint-Saens  concerto  and  Miss  Mundell  will 
sing  a  number  of  songs  and  arias.  The  orchestral  num- 
bers will  include  representative  works  of  classic  and 
semi-classic  character  and  Giulio  Minetti  will  appear 
at  his  very  best.  It  is  to  be  hoped  that  the  huge  audi- 
torium will  be  filled  with  an  audience  ready  to  approve 
and  endorse  the  best  of  music  at  prices  within  the  reach 
of  all. 


MISS   PAULINE   TURNER    IN    SPOKANE. 

Music  lovers  of  Spokane  enjoyed  a  very  interesting 
program  in  a  concert  given  by  Miss  Pauline  Turner,  on 
Wednesday  evening,  April  26,  under  the  management  of 
Kathryn  Baird-Sullivan.  The  program  was  of  excep- 
tional excellence,  and  as  this  was  Miss  Turner's  first 
appearance  in  this  city,  the  large  and  enthusiastic  au- 
dience welcomed  the  "San  Francisco  Exposition  song 
bird,"  as  the  singer  sang  her  way  into  the  hearts  of  the 
hearers,  with  her  lovely  voice  and  charming  personality. 

The  program  was  one  of  musical  interest  and  varied 
in  form  to  suite  the  taste  of  a  most  critical  audience, 
and  each  number  was  enthusiastically  received.  Among 
the  numbers  that  were  most  pleasing  were  "Full  Many 
a  Dream,"  by  Henschel,  "The  Shadow  March,"  Del 
Riego,  and  the  request  number,  "Berceuse,"  from  Joce- 
lyn,  with  violin  obligato.  The  Spokesman-Review  said 
of  this  beautiful  young  singer's  recent  appearance: 
"Miss  Turner  sang  well  and  with  a  clarity  of  enun- 
ciation that  always  distinguishes  her  performance." 

The  beautiful  Marie  Antoinette  Room,  in  the  famous 
Davenport  Hotel  where  this  recital  was  given,  was  a 
scene  of  dream-like  beauty,  and  the  stage  was  a  bower 
of  tropical  palms  and  roses,  and  over  all  the  soft  glow 
of  the  rose-shaded  lights  cast  a  magic  spell.  The  pro- 
gram follows:  Hymn  to  Eros  (Holmes),  Full  Many  a 
Dream  (Henschel),  Spring's  Singing  (MacFadyen),  Miss 
Turner;  Nocturne  in  E  flat  (Chopin-Sarasate),  Mr.  Brill; 
Invictus  (Bruno  Huhn),  Mr.  Blount;  In  the  Mountains 
(Laurence  Zenda),  The  Blue  Bell  (MacDowell),  Shadow 
March  (Del  Riego),  Berceuse  Jocelyn  (Godard),  Miss 
Turner,  with  violin  obligato  by  Mr.  Brill;  Caprice  Vien- 
nois  (Kreisler),  Berceuse  (Faure),  Mr.  Brill;  The  Horn 
(Flegier),  Mr.  Blount;  Favorite  Songs,  Miss  Turner. 


Henry  L.  Perry,  choir  director  of  the  First  Congrega- 
tional Church,  will  give  a  program  of  compositions  by 
California  composers  at  the  church,  corner  Post  and 
Mason  streets,  tomorrow  (Sunday),  May  2Sth.  This  will 
be  the  last  musical  service  of  the  chorus  choir  this 
season.  The  choir  will  have  the  assistance  of  the  Carol 
Quartet,  and  the  program  to  be  presented  on  this  oc- 
casion will  be  as  follows:  Organ  Prelude,  Intermezzo 
(Wilbur  McColl),  Anthem — Fight  the  Good  Fight  (H.  J. 
Stewart),  Quartet— Hear  O  Lord  (Frederick  Steven- 
son); Choir  Hymn — When  I  Can  Read  (Th.  Vogt) ; 
Quartet — Ave  Verum  (J.  de  P.  Teller),  The  Carol  Quar- 
tette;  Anthem— My  Soul  Thirsteth   (Wallace  A.  Sabinl. 


To  Kalon  Mu  held  their  regular  meeting  on  Thursdav 
at  the  Arrillaga  Musical  Colege.  Miss  Lewis  read  the 
lives  of  Mozart  and  Bach.  Miss  Helene  Vosper  played 
one  of  Bach's  works  and  Miss  Hodkins  sang  "Voi  che 
sapete"  from  Mozart's  Marriage  of  Figaro.  Current 
events  for  the  week  were  read  by  Miss  Hazel  R.  John- 
son. 
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THE   VECKI-NIEBLING   CONCERT   A   SUCCESS. 

Two    Ambitious    and    Accomplished    Artists    Delight 
Large  Audience  With  Their  Seriousness  of  Pur- 
pose and  Judiciously  Selected   Program 


Miss  Rhoda  Niebling.  soprano,  and  Marion  Vecki,  bari- 
tone, gave  a  song  recital  at  the  Blue  and  Gold  Room 
of  the  Fairmont  Hotel  on  Thursday  evening.  May  18th, 
in  l lie  presence  of  a  large  audience  that  did  not  fail  to 
express  its  appreciation  by  means  of  repeated  and  pro- 
longed applause.  The  accompanist  was  Gyula  Ormay. 
who.  on  this  occasion,  as  on  so  many  prior  to  this, 
proved  himself  a  musician  of  that  rare  thoroughness 
and  solidity  which  has  gained  him  a  reputation  for  de- 
pendability and  intellectuality  of  execution.  This  was 
the  first  time  that  these  two  vocalists  had  assumed 
the  responsibility  of  appearing  in  a  concert  of  their 
own,  and  it  may  justly  be  said  that  their  efforts  justi- 
fied the  assumption  of  their  friends  that  they  were 
sufficiently  well  equipped  to  render  a  program  of  se- 
rious compositions  in  a  manner  to  arouse  the  interest 
and  approval  of  an  audience  that  expected  a  great  deal 
of  them. 

It  is,  of  course,  not  necessary  to  go  into  details  as  to 
the  reasons  why  such  first  appearances  can  not  be  as 
thoroughly  finished  as  those  that  may  follow  after  more 
experience  and  additional  study  on  the  part  of  the  art- 
ists; nevertheless,  much  can  be  said  in  commendation 
of  many  artistic  characteristics  displayed  by  the  two 
artists  and  worthy  of  hearty  approval.  Miss  Niebling 
possesses  a  soprano  voice  of  much  brilliancy  and  clear- 
ness. She  also  reveals  an  element  of  musical  under- 
standing which  adds  pleasing  qualities  to  her  agility 
in  colorature  work  and  her  intelligence  of  interpretation 
in  compositions  requiring  romantic  or  poetic  phases  of 
expression.  If  her  intonation  or  occasional  sustenuto 
were  not  always  what  one  desired  it  to  be,  this  could 
not  be  ascribed  solely  to  lack  of  perception,  but  should 
be  regarded  mainly  as  a  result  of  a  conscientiousness 
and  subsequent  nervousness  which  naturally  must  exist 
on  an  occasion  of  this  kind.  First  concert  appearances, 
like  first  appearances  of  any  kind,  naturally  include 
instances  of  insecurity,  and  Miss  Xiebling  would  not  be 
a  conscientious  artist  if  this  were  not  the  case. 

Marion  Vecki  made  the  impression  of  possessing 
an  assurance  and  ease  of  bearing  which  convinced 
the  listener  that  he  was  not  a  stranger  to  the  ordeal 
of  appearing  before  audiences.  His  voice  is  a  resonant, 
warm  and  pliant  baritone  which  has  been  trained  ade- 
quately and  which  is  used  with  intelligence  and  artistic 
judgment.  His  enunciation  is  clear  and  concise  and 
the  manner  in  which  he  phrases  proves  his  unquestion- 
able adaptability  and  his  thorough  understanding  of 
the  underlying  sentiments  of  a  composition.  He  is  un- 
doubtedly a  vocalist  of  whom  much  may  be  expected 
in  the  future,  and  the  work  he  is  doing  now  brands 
him  beyond  question  as  a  singer  who  combines  heart 
and  brains.  Both  vocalists  have  been  studying  with 
Leandro  Camp„anari  during  a  period  of  three  years. 

The  complete  program  interpreted  on  this  occasion 
was  as  follows:  Handel — Ah!  mio  cor,  Caldara — Selve 
amiche,  ombrose  piante,  Mehul — Romance  from  Ario- 
dant,  Marion  Vecki;  Mozart — Deh  vieni  non  tardar,  Scar- 
latti— Se  Forindo  e  fedele,  Martini — Piacer  d'amor.  Miss 
Rhoda  Niebling;  Mozart — La  ci  darem  la  mano,  from 
Don  Giovanni,  Miss  Niebling  and  Mr.  Vecki;  Massenet — 
Romance  from  Le  roi  de  Lahore,  Mr.  Vecki;  Hadley — 
Butterflies,  Scott — Blackbird's  Song.  Arne — The  Lass 
With  the  Delicate  Air,  Miss  Rhoda  Niebling;  Henschel 
— Gondoliera,  Miss  Niebling  and  Mr.  Vecki;  Franz — 
Stille  Sicherheit,  Grieg— Zwei  braune  Augen,  Rachmani- 
noff— Morning,  Balakierew — Viens  pres  de  moi,  Cowen — 
Border  Ballad,  Mr.  Vecki;  Debussy — 11  pleure  dans  mon 
coeur,  Moussorgsky — Chanson  d'Enfant,  Rimsky-Korsa- 
kow — Chanson  Indoue,  Bemberg — Nymphes  et  Sylvains. 
Miss  Rhoda  Niebling;  Rossini — from  Barber  of  Seville, 
(a)  Largo  al  factotum,  (b)  Una  voce  poco  fa.  (c)  Dunque 
io  son  (duett). 


JOSEPH   GEORGE  JACOBSON'S   PUPIL-RECITAL. 


The  recital  given  by  the  pupils  of  Mr.  Jacobson  on 
May  5th,  at  his  residence-studio,  1276  California  Street, 
was  of  special  interest  this  month  and  gave  pleasurable 
enjoyment  to  the  large  crowd  which  had  gathered.  The 
pupils  showed  they  were  well  trained  and  the  influence 
of  their  study  with  this  teacher.  The  vocal  pupils  of 
Mrs.  LeRoy  Chase  assisted,  and  their  singing  received 
splendid  comment.  The  first  number  on  the  program 
was  three  short  duets  played  by  the  Jorgensen  "Twins." 
followed  by  Miss  Vivian  Whitney,  who  pleased  espe- 
cially with  Mendelssohn's  "Song  Without  Words."  Miss 
Talma  de  Encarnacao  drew  forth  great  applause  through 
her  splendid  rendering  of  the  Grieg  number,  and  Mrs. 
Peterson's  delicate  touch  was  much  admired  in  her  se- 
lection. Miss  Margaret  Galway  played  her  numbers 
with  a  dash  and  finish  which  impressed  all  very  favor- 
ably. The  two  preludes  of  Chopin  played  by  Fred  Menz 
showed  talent;  good  understanding  and  fine  phrasing 
were  noticeable.  Then  followed  two  numbers  by  Mr 
Jacobson's  daughter  which  were  rendered  with  grace 
and  depth  of  feeling.  This  young  lady  is  now  assisting 
her  father  greatly  in  bis  studio  work.  Mrs.  Grace 
Collins'  selections  van  i  n.     She  possesses  a 

powerful  touch  and  Is  a  brilliant  player.  The  last  on 
the  program  of  the  piano-pupils  was  Miss  Marian  Ford 
Her  rendering  of  the  Chopin  Noi  turne  and  the  C  Bharp 
minor  waltz  impressed  much,  as  she  played  with  beauty 
and  sentiment  and  sureness  of  execution. 

The  Misses  Helen  Wood,  Anne  Bn<  i  n  Hen- 

nessy  and  John  Reid  deserve  spe<  i  r  their 

vocal  numbers.  The  Jubel  Overture,  arranged  for 
eight  hands,   two  pianos,  showed   v  I.lay 

ing.    As  usual,  at  the  end  of  the  program,  Mr   Jacobson 
had  some  special  attraction.    This  time  Professor  Car- 
los Troyer  played  one  of  his   famouB   lri'l 
lions  with  violin  obllgato  by  Miss  French.     It 


"Ghost  Dance  or  tin-  Zunla."  Then  a  chorus,  with  violin. 
cello  and  piano,  sang  his  latest  song,  "Columbus,"  to 
the  words  of  Joaquin  Miller's  great  poem,  which  drew 
forth  a  burst  of  applause.  This  song  was  performed 
at  the  Exposition  and  highly  commended.  Bruce  Cam- 
eron, tenor,  sang  a  group  of  songs  in  his  pleasing  man- 
ner with  fine  expression.  The  Misses  Ford,  French  and 
Mordliurst  played  several  trio  numbers. 


MR.  AND   MRS.  WRIGHT   ENTERTAIN. 


Among  the  many  enthusiastic  musicians  of  Berkeley 
who  love  to  use  their  beautiful  talents  for  the  edifica- 
tion of  their  friends,  none  are  more  generous  or  more 
thoroughly  appreciated  than  Mildred  and  Cedric  Wright, 
whose  pretty  studio  is  often  the  center  for  delightful 
gatherings.  Some  fifty  musicians  and  music  lovers  en- 
joyed a  beautiful  program  recently.  The  singer,  a  new- 
comer from  London.  Mrs.  Dorothy  Edwards  Hansen, 
assisted,  and  her  finished  artistry  combined  with  youth- 
ful enthusiasm  and  fire  was  very  much  enjoyed.  She 
made  a  particularly  favorable  impression  on  a  large 
part  of  her  audience  by  singing  nearly  all  her  songs, 
including  "Butterfly,"  in  English,  and  what  is  more, 
every  word  was  intelligible.  She  sings  in  English  be- 
cause she  believes  in  it — not  through  any  inability,  for 
her  German  and  French  are  equally  perfect  and  de- 
lightful. 

Of  Mr.  and  Mrs.  Wright's  work,  so  much  has  already 
been  said  I  need  only  say  that  their  work  shows  con- 
stant development,  and  the  fire  and  inspiration  of  Mil- 
dred Wright  and  the  poetry  and  strength  in  Cedric 
Wright's  playing  are  each  intensely  individual  but  equal- 
ly interesting  and  enjoyable.  The  program  was  as  fol- 
lows: Duet  (Spohri,  Mildred  and  Cedric  Wright;  Suite 
(Sinding),  Slow  Movement,  Goldmark  Concerto,  Slavo- 
nic Dance  I  Dvorak-Kreiser),  Cedric  Wright;  First  Move- 
ment, Lalo  Symphony,  Variations  (Tartini-Kreisler),  Sla- 
vonic Dance,  No.  2  (Dvorak-Kreisler),  Scherzo  (Wieni- 
awski),  Mrs.  Wright;  One  Fine  Day,  Butterfly  (Puccini). 
Aria  of  Santuzza.  Cavalleria  (Mascagni).  Der  Lenz  (Hil- 
dach),  Als  die  alte  Mutter  (Dvorak).  Mrs.  Dorothy  Ed- 
wards Hansen. 

BEATRICE  CLIFFORD. 


MISS   KHllIlt    NIEBLING 

The  Delightful  Young  Soprano  Mho  Appeared  in  Concert 

al    tin-    Fairmont    Hotel    Last    Week 

DELIGHTFUL    CONCERTS    AT    HOTEL    SHATTUCK. 


A  series  of  decidedly  enjoyable  concerts  are  being 
given  at  the  Hotel  Shattuck  in  Berkeley  on  Tuesday 
evenings  of  each  week.  Mr.  and  Mrs.  Arthur  Ficken 
scher,  assisted  by  Adalbert  Engel,  gave  a  most  inter- 
esting program  on  Tuesday  evening,  May  16th,  which 
revealed  the  ability  of  these  artists  to  the  highest  de- 
gree that  sincerity  of  purpose  and  emphatic  accentua- 
tion of  the  emotional  phase  of  vocal  literature  was 
brought  out  to  a  striking  degree.  The  excellent  voice 
of  Mrs.  Fickenscher  was  heard  to  splendid  advantage 
and  Mr.  Fickenscher's  pianistic  skill  was  splendidly  in 
evidence.  Mr.  Engel,  too,  contributed  many  artistic 
features  to  the  charming  program,  which  was  as  fol- 
lows: (a)  Come  Away,  Come  Away,  Death  (Heisei, 
(hi  A  Poor  Soul  Sat  Sighing  (Heise),  (c)  Summertime 
i  Ward-Stephens),  (d)  Where  Go  the  Boats?  (Ficken- 
(e)  The  Wind  (Fir  kenscher).  Mrs.  Fickenscher; 
(a)  i.ii  Qrolle  Nlchl  (Schumann),  (b)  Die  Beiden  On  Be 
diere  (Schumann),  Mr.  Engel;  Music  of  the  I  Mid 
World—  (w  Slork,  Stork.  Stander  (Relnecke),  (In  The 
Fairy  (Relnecke),  (c)  Mack-eyed  Susan  (Grant-Schae- 
fer),  (d)  Hut/-  ri  i.  ii-i  Tin-  Broom  ami  the 

Rod   (Relnecke),   (f)  The  Cuckoo  clock   (Grant-schae 
Eerj,    (g)    The    Crested    Jay    (Savannah),    Mrs.    Ficken- 
(a)   The  Turnkey's  Song   (de  Kovnn,    (b)    Wind 

(Sogers),  "  I  Gipsy.  Come  Away  (de  Qrassl),  Mr 

Engel  i'er  io  Fresco  (Blmboni),  (b)  cil 

attaxl  (Cardlllo),  <■!  i  Belm 

Tanz  iai  thi    Dance)  (Hermann),  (a)   Hernial   (Home) 

hanlnoir),  Mrs.  Fickenscher;  Duets — (a)  Passage 
Birds' Farewell  (Hlldach),  D  Lore  Rhyme 

(Hudson),  id   But  lie  Quiet,  Dearest  Robin  (Hlldach), 
Mrs    Hckenachef  and  Mr   Engel 

Last    Tuesday   evening,    .May    28d,    Miss    Ruby 
contralto,    and    Robert    Rourke,    violinist,    assisted     bj 


Charles   H.    Keefer.   composer-pianist,   and    Mrs.    Donald    ' 
Street,  accompanist,  gave  a   varied  and   representative    , 
program.     Miss   Moore   utilized   her   rich,    vibrant   con- 
tralto voice  to  excellent  advantage  and  sang  her  selec- 
tions with  an  abandon  and  artistic  finesse  that  Justified    ! 
the   enthusiastic   applause   accorded   her.     Mr.    Rourke,    , 
both  from  a  technical  and  musicianly  standpoint,  proved 
to  be  a  violinist  of  the  finest  standing.     Mr.  Keefer  was 
represented  both  as  composer  and  pianist  and  in  every 
instance  proved  to  be  a  worthy  participant.     Mr    Street 
accompanied  with  taste  and  artistry.     The  program  was 
as  follows:      (a)    Ave   Maria   (Schubert-Wilhelmy),   (b)      l 
Rondino     (Beethoven-Kreislen,    Mr.    Rourke;     (a)    Chi      I 
Vuol    la    Zingarella    (Paisiello),     (b)     L'Heure    exquise 
(Hahn),    (c)    Menuet    De    Martin    ( Weckerlin),    (From 
Pastourella  Romance  and  Songs  of  18th  Century).  Miss 
Moore;    (a)  Chanson  Plaintive   ( Tirindellii.   ibi   Spanish 
Dance   (Rehfeld),  Mr.   Rourke;    (al    Mother's  Song,    (b)      j 
Celeste,  (c)  Nellie  In  the  Garden.  Music  by  Charles  H. 
Keefer,  Words  by  Hal  Buckingham,   Miss   Moore 


THE    ELEVENTH    BACH    FESTIVAL. 


All  previous  records  have  been  broken  in  the  demand  I 
for  tickets  for  the  eleventh  Bach  Festival  to  be  held 
at  Lehigh  University  on  May  26  and  27.  Figures  just 
published  show  a  great  gain  over  the  same  period  last 
year  which  led  all  other  Festivals.  It  is  worthy  of 
note,  however,  that  there  is  always  a  large  deficit,  as 
the  Festivals  are  not  planned  as  a  business  enterprise. 
The  financial  burden  is  borne  by  Charles  M.  Schwab, 
Chairman  of  the  Bethlehem  Steel  Corporation,  and  other 
guarantors.  Thus  far  the  geographical  representation 
for  the  coming  Festival  represents  twelve  states:  Penn- 
sylvania, New  York,  New  Jersey.  Delaware,  Maryland, 
District  of  Columbia.  North  Carolina,  Ohio,  Illinois, 
Michigan,  Massachusetts  and  Conecticut.  A  number  of 
musical  clubs  from  large  cities  will  attend  in  a  body. 
Because  of  the  rapid  growth  of  the  Bethlehem  Steel 
Works,  hotels  in  the  Bethlehems  have  as  permanent 
guests  many  of  the  new  employees.  Comfortable  quar- 
ters for  Bach  Festival  visitors  are  being  obtained  in 
private  households  in  the  community. 

Announcement  has  just  been  made  that  forty  mem- 
bers of  the  Philadelphia  Orchestra  have  been  engaged 
by  Dr.  Fred  Wolle,  conductor,  to  play  at  the  1916  Bach 
Festival  to  be  held  at  Lehigh  L'niversity  on  Friday  and 
Saturday,  May  26  and  27. 

A  contrast  between  the  organization  of  the  orchestra 
in  Bach's  day  and  that  of  the  present  time  is  afforded 
in  the  instrumentation  for  the  approaching  Festival. 
Only  instruments  called  for  by  the  original  score  will 
be  used.  Forty  pieces  are  designated  by  Bach  in  the 
Christmas  Oratorio,  to  be  given  the  first  day  of  the 
Festival,  including  oboes,  flutes,  first  and  second  vio- 
lins, violas,  violoncellos,  double  bass,  trumpets.  English 
horns,  French  horns,  and  oboe  d'amore.  This  last  in- 
strument, which  is  now  obsolete,  will  be  represented 
by  the  ordinary  oboe.  For  the  rendition  of  the  Mass 
in  D  minor  on  the  second  day,  several  bassoons  will  be 
heard. 


MISS    RIEGELMAN'S    RECENT   OPERATIC    SUCCESS. 


Mabel  Riegelman  continued  her  splendid  success  with 
the  Boston  Grand  Opera  Company  until  the  end  of  the 
season,  receiving  ovations  wherever  she  appeared.  Miss 
Riegelman  is  now  arranging  her  engagements  for  the 
coming  season  to  fit  in  with  her  appearances  with  the 
Boston-National  Grand  Opera  Company.  Some  recent 
press  notices  follow: 

A  burst  of  applause  greeted  the  entrance  of  Mabel 
Riegelman  as  "Musetta."  Miss  Riegelman  was  a  fav- 
orite here  as  a  member  of  the  Chicago  Grand  Opera 
Company  several  seasons  ago,  and  she  has  lost  none  of 
her  charm  in  the  interim.  She  played  the  self-willed 
little  huzzy  of  a  "Musetta"  with  a  freedom  of  action 
that  characterizes  her  work,  and  her  singing  has  the 
same  joyous  flourish  that  pleased  when  she  was  here 
before. — Milwaukee  (Wis.)  Journal,  May  3,  1916. 

Miss  Mabel  Riegelman,  who  is  well  known  in  this 
city,  sang  "Musetta"  very  charmingly  and  won  much 
applause. — Daily  News,  Dayton,  Ohio,  May  6,  1916. 

Then,  as  "Musetta."  there  was  Miss  Mabel  Riegel- 
man, an  American,  who  we  had  heard  with  the  Chicago 
Grand  Opera  Company  in  one  of  the  title  parts  of 
"Hansel  and  Gretel."  She  was  delightful  in  the  quarrel 
with  "Marcel"  and  her  voice  did  wonders  with  the  well- 
known  waltz  of  the  second  act. — Sunday  Dispatch.  Co- 
lumbus, Ohio,  May  7,  1916. 
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PACIFIC    COAST    MUSICAL    REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — but  one 
piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 

Ptann 

is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics ;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made, 
embodying  in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  &  Hamlin 
Pianos  cost  more  than  other  pianos,  yet  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their 
finish,  that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances  0^4 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    GRADE   RIAHOS 


Oakland— 510  12th  and  1105  Washington 
t<^  San  Jose  — 117  South  First 

Sheet  Music 


AMERICAN    ORGANISTS'   GUILD    RECITALS. 

The  third  and  fourth  of  a  series  of  five  organ  recitals 
were  given  during  the  past  week  at  Grace  Cathedral, 
San  Francisco,  and  at  the  First  Baptist  Church,  Oak- 
land. The  first  named  took  place  on  Tuesday  evening, 
May  16th,  with  Alfred  J.  Chaplin-Bailey  as  organist,  and 
Alexander  Bevani,  basso,  as  soloist.  The  other  occurred 
on  Sunday  afternoon,  May  21st,  with  Miss  Emma  E. 
Miiller  as  organist.  The  programs  were  published  in 
last  week's  issue  of  the  Musical  Review.  Both  events 
attracted  large  audiences  and  the  participants  acquitted 
themselves  most  creditably. 

The  fifth  concert  of  this  first  series  of  five  organ  re- 
citals, given  under  the  auspices  of  the  Northern  Cali- 
fornia Chapter  of  the  American  Guild  of  Organists,  will 
take  place  at  the  First  Baptist  Church  in  Oakland  to- 
morrow (Sunday)  afternoon,  May  2Sth,  at  3:30  o'clock. 
The  organist  will  be  Warren  D.  Allen,  Dean  of  the 
Pacific  Conservatory  of  Music  of  San  Jose.  The  pro- 
gram will  be  as  follows:  Overture,  Midsummer  Night's 
Dream  (Mendelssohn);  (a)  Largo,  from  the  'Cello  So- 
nata (Chopin),  lb)  Will  o'  the  Wisp  (G.  B.  Nevin),  (c) 
Pastorale  in  A  major  (Wintter  Watts).  (Arrenged  for 
organ  by  W.  D.  Allen),  (d)  Adagio,  Symphony  No.  6 
(Widor),  (e)  Minuet  from  Suite  Arlesienne  (Bizet); 
Four  compositions  based  on  the  Choral — (a)  Es  ist  ein 
Ros'  entsprungen  (Brahms),  (b)  O  Mensch.  bewein  dein 
Siinde  gross  (Bach),  (O  man,  bewail  thy  sins  so  great). 
(c)  Wachet  auf,  ruft  uns  die  Stimme  (Bach).  (Awake, 
the  voice  is  calling),  (d)  Chorale  in  E  major  (Cesar 
Franck).  This  recital  will  conclude  the  first  series  of 
five  concerts. 

A  new  series  will  begin  immediately  and  the  dates 
and  places  will  be  as  follows:  June  4 — At  First  Baptist 
Church,  Oakland,  by  Miss  Myrtle  Shafer.  B.  M.,  A.  B.. 
Organist  First  M.  E.  Church,  San  Jose.  June  11 — At 
First  Presbyterian  Church,  Oakland,  by  Miss  Claire  M. 
Mi  I  lure.  June  IS — At  First  Baptist  Church,  Oakland, 
by  William  W.  Carruth,  Mus.  Bac,  A.  A.  G.  O.,  Organist 
Plymouth  Congregational  Church,  Oakland.  June  25 — 
At  First  Congregational  Church,  Oakland,  by  Miss  Ruth 
Muzzy,  Mus.  Bac.  The  recitals  will  all  begin  at  3:30 
o'clock. 


Like  It."  The  work  as  for  the  most  part  done  by  pupils 
of  the  school  and  the  costumes  were  beautiful  as  well 
as  the  fresh  young  faces  they  adorned.  Gerda  Wismer 
Hofmann  had  the  training  of  the  girls  in  the  histrionic 
part  of  the  entertainment  and  the  dancing  in  the  "Tem- 
pest," and  the  music  of  the  goddesses  was  written  for 
the  occasion  by  Abbie  Gerrish-Jones.  The  singers  were 
the  Misses  Bessie  Elizabeth  Murray  and  Ruth  Gibbs, 
the  Hute  obligato  being  played  by  Miss  Howells.  Mrs. 
E.  E.  Young  presided  at  the  piano.  Incidental  songs 
were  sung  by  Miss  Merle  Epstein,  who  was  accompa- 
nied by  Miss  Ann  Grigsby.  The  dancing  was  exquisitely 
done,  little  Nance  Obear  showing  wonderful  talent  as 
"Ariel."  All  the  dances,  except  those  in  "The  Tempest," 
were  directed  by  Miss  Helen  Adler  to  whom  much 
credit  is  due  for  the  accomplishment  of  a  beautiful  work. 
The  event  took  place  on  Saturday  afternoon,  May  20th, 
and  was  a  huge  success  from  every  point  of  view,  so 
much  so  that  it  would  be  a  splendid  idea  to  give  the 
same  performance  in  town  in  some  large  hall  where 
more  people  could  be  given  a  chance  to  attend. 

DAMROSCH  AND  HOFMANN  IN  RENO. 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses  for   teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persing'er 


n  York  Symphony  Orchestra  and  Josef  Hofmann  At- 
tract  Record   Audience  in   Famous   Nevada   City 
Under   Management   of    Mrs.   Colbert. 


HAMLIN    SCHOOL'S  SHAKESPEARE   CELEBRATION. 

One  of  the  prettiest  events  of  the  season  was  the  Ter- 
centenary celebration  of  Shakespeare  given  by  the  Ham- 
lin School  at  Forest  Hill  on  the  estate  of  C.  A.  Hawkins. 
There  is  on  the  grounds  a  natural  open-air  theatre  and 
Miss  Hamlin  had  selected  this  as  the  ideal  place  for 
the  Al  Fresco  performance  of  scenes  from  "The  Tem- 
pest,"   "A    Midsummer    Night's    Dream"    and    "As    You 


From  the  Reno  Evening  Gazette  of  Thursday,  April 
27th,  we  take  the  following  wrell-merited  tribute: 

From  the  moment  when  Walter  Damrosch  stepped  to 
the  front  at  the  T.  &  D.  Theatre  last  night  and  lifted 
the  director's  baton,  the  New  York  Symphony  Orches- 
tra held  an  audience  of  1600  people  spellbound.  The 
spell  lasted  from  S:32  o'clock  until  10:12.  It  is  well  to 
note  the  hours  because,  so  enchanting  was  the  pro- 
gram, not  only  to  artists  but  to  laymen  also,  that  many 
scarcely  imagined  it  had  been  so  long.  It  was  a  reve- 
lation of  what  music  is  in  the  hands  of  men  who,  them- 
selves masters,  are  directed  by  a  super-master  like 
Walter  Damrosch.  It  is  not  too  much  to  say  that  the 
audience  followed  every  shade  and  tint  of  tone-color 
that  he  evoked  with  his  magic  wand.  And  such  an 
audience — the  largest  beyond  question  that  ever  gath- 
ered for  any  occasion  whatever  in  Reno.     *     *     * 

The  arrangements  for  the  concert  were  first  class  in 
every  way.  Mrs.  Jessica  Colbert,  under  whose  manage- 
ment the  orchestra  appeared  here,  was  congratulated 
on  all  sides.  It  was  really  a  personal  triumph  for  her 
efforts.  The  T.  &  D.  management,  too,  in  caring  for 
such  a  remarkably  large  audience,  did  exceedingly  well. 
There  was  not  the  slightest  hitch  in  seating  the  audi- 
ence, and  when  at  8:32  p.  m.  Mr.  Damrosch  appeared, 
a  concert  set  for  8:30  found  everyone  seated — a  most 
notable  record  anywhere. 


THE    DISTINGUISHED    VIOLINIST 
Concerto — I  MM  ruction 

Coneertnuwter  oi  the  s-  P«  Symphony 

mhearra.       \iiiir.»»:      tore    or    i-.i.iii. 
out   Hnalcal    Review,    1009   Kohler  £ 

hue   lluililliiK.  S«n  Francisco. 


Elsa  Ruegger 

Cello 

Edmund  Lichtenstein 


San  Francisco 

Peopled  Orchestra 

Civic  Center  Auditorium 

Fifth  Concert,  Sunday,  May  28,  at  3  p.  m. 

Soloists: 

MISS  CECIL  COWLES,  Pianist 

MISS  ESTHER  MUNDELL,  Soprano 

Admiuion  25 c.  Children  10c 


PACIFIC    COAST     MUSICAL     REVIEW 


SHORT  ITEMS  OF   INTEREST. 


The  following  program  was  given  at  a 
n.inrt,  Cal.,  on 
Monday  evening,  May  l'l'<]:     Vocal  Solo — 
The     Angel's    Serenada     I  I 

panled  by  Elizabeth  Sundiff;  Violin  Obll 
gato  by  Sig.  u.  Jollain;  Piano  Solo — 
Lutzow  Wild  (lias.-  (Weber-Kullot)  Sfg 
Martinez;  Violin  Solo — Sonata  in  B  .Ma 
Jor  i  Handel),  Big,  Giuseppe  Jollali 

Martinez,  Piano;  Vocal  Solo — Mother  0' 
Mine  (Tours),  Leon  Mills,  Tenor;  Piano 
Solo —  (Selected),  Sig.  Martinez;  Vocal 
Solo  —  Voce  Di  Donna  (La  Gioconda 
(Ponchielli),  An  Open  Secret  i  Wood- 
man  i.  Miss  Belle  Jacobs,  Accompanied 
by  Elizabeth  Cundiff;  Violin  Solo —  (a) 
Legend?  (Wieniawski),  (b)  Madrigale 
(Timurettii.  (c)  lhimoreske  lAulinl,  Sig. 
Giuseppe  Jollain.  Sig.  .Martinez  (  Piano  i; 
Vocal  Sol  '  Mighty  Lak'  a  Rose  i.Vevinl. 
Mother  Machree  (Ball).  Leon  Mills,  Miss 
Jacobs  is  a  pupil  of  Mme.  Isabelle  Marks. 

A  Grand  Ballad  and  Operatic  Concert 
will  be  given  at  Y.  M.  ('.  A.  Hall.  Golden 
Gate  avenue  and  Leavenworth  streets,  on 
Monday  evening.  May  29th.  The  program 
will  be  as  follows:  Sea  Pieces  (Op.  55) 
(Edward  MacDowell),  (a)  A.  1).  1620,  (b) 
Song,  Constance  Estcourt,  Pianist:  (a) 
Flower  Song  (Selected!,  (b)  Ave  Maria 
iH.  Millard),  (ci  Di  Quella  Pira  (Verdi), 
Francis  Fraser,  Tenor;  (a)  Aria —  La 
Gounda  (Ponchielli).  (b)  Ultima  Canzone 
(Tostil,  Madame  Laure  de  Vilmar:  (a) 
Moonlight  (Massenet),  (bi  En  Revant 
(Lemairei.  Theo.  Marc.  Cellist:  (a)  Cava- 
tina,  Ballo  in  Maschera  (Verdi),  (b)  A 
Rose  in  Heaven  iTroterei.  (c)  Colleen 
(Semi  Serioi  (Helfi,  Francis  Fraser, 
Tenor;  (ai  Gretchen  am  Spinnrad  (Schu- 
bert i.  ibi  In  my  Garden  (Liddlei.  Ma- 
dame Laure  de  Vilmar;  (a)  French  Ro- 
manza,  (b)  Last  Waltz.  Francis  Fraser. 
Tenor.  Constance  Estcourt.  Accompan- 
ist. 

Among  the  visitors  at  the  Musical  Re- 
view office  recently  was  Gloria  Maytie- 
Windsor,  prima  donna  soprano,  who  has 
a  studio  in  the  Blanchard  Hall  Building. 
Los  Angeles.  Mme.  Windsor  has  been 
on  the  operatic  stage  for  a  number  of 
years  having  scored  triumphs  in  England, 
Australia,  New  Zealand  and  Africa.  She 
also  has  been  successful  on  the  concert 
stage,  having  scored  brilliant  successes 
and  being  especially  commended  for  her 
realistic  and  expressive  interpretations  of 
Carlos  Trover's  Indian  songs,  which  she 
sings  in  costume. 

Mrs.  Rita  Breeze,  who  as  Miss  Rita 
Green,  represented  the  Pacific  Coast  Mu- 
sical Review  in  Los  Angeles,  was  a  visi- 
tor to  this  city  recently.  She  has  just 
finished  the  libretto  to  an  opera  to  which 
one  of  America's  foremost  composers  has 
written,  or  rather  .s  writing,  the  music. 
Particulars  will  be  published  later.  The 
presentation  of  this  opera  will  unques- 
tionably form  an  epoch  in  American  mu- 
sical history. 

Mme.  Esther  Palliser.  prima  donna  so- 
prano who  has  scored  artistic  triumphs 
in  London,  Paris  and  New  York,  and  who 
is  residing  in  Los  Angeles,  gave  an  Hour 
of  Music  in  the  Lounging  Room  " 
Los  Angeles  Athletic  Club,  on  Thursday. 
April  27th.  She  was  assisted  by  Mrs. 
i  Pier  of  New  York.  The  follow- 
ing delightful  program  was  splendidly 
interpreted:  Piano:  Scherzo  in  B  flat 
in);  Aria  from  Samson  and  Dalila 
(Saint-Saens) :  <ai  If  I  Were  Blind  (Noel 
Johnson),  (Sung  in  Esperantol.  (b|  Ro- 
mance from  La  Dame  de  Pique  (Tschai- 
kowsky),      iii      Apr:.  1),      Hll 

Elizabeth's  Greeting  from  Tannhauser 
(Wagner),  (By  reqoeat);  Piano:  iai 
b)  A  la  bien-almee 
-ongs  sung  in 
their  original  tongues — iai  Armenian 
Mount  ii    Shepherd 

Song,  i    Hear 

r  -hall  i.    i  In    My    Lad 
- 

Iliaer), 
nil  Prince  Charming  (Liza  Lehmann). 

A  most  enjoyable  morning  mnslcale 
was  given  by  Freder  iff,  the 

well    known    and     unusual  : 

at    ':  e    Horton    School,    r 
and  Pal 
day  morning.   May 

g    program    wai 
dered  of  scholarship 

and   mu  i  blob   is  such 

an    esq  of    this    ar- 

tist's ■•■ 

.  ude  in 
F  Major.  Ballade  in  A   flat   Major 


maninofl     Melodle,  k  .Major,   Prelude,  >• 

Minor;     Strauss  Schlll/.-Evlcr     Com 
Arabesques  on  the  Blue  Danube  Waltzes. 

The    Seattle    Clef    Club    gaVl 

annual  Manuscript  Concert  in  the  rooms 

in      Arts    Society,      Bailargeon 

Building.     Second     avenue     and     Spring 

Wash,    on    Saturday    eve 

ning,  April  1st.  The  officers  of  tin-  Seat- 
tle (1.1  Club  are:  Clifford  W.  Kantner. 
President;  David  F.  Dawes,  Vice  Presi- 
dent; David  Scheetz  Craig,  Secretary; 
Ferdinand  Dunkley.  Treasurer;  W.  H. 
Donley  and  Karl  E.  Trunberg,  executive 
is.  The  following  program  Ol 
manuscript  compositions  were  splendidly 
interpreted  by  a  number  of  Seattle's 
most  prominent  artists:  Song  "Consola- 
tion" (An  answer  to  Nevin's  "Rosary"! 
(Lief  Sporck  Haslund),  Frederick  K 
Haslund,  Baritone,  The  Composer  at  the 
Piano;  Songs  (Clifford  W.  Kantner),  (a) 
Loves  Philosophy,  (b)  Crossing  the  Bar, 
Hi  How  Shall  1  Know,  Leah  Miller.  Con- 
tralto, The  Comp  iser  at  the  Piano;  Sona- 
ta in  C  major  for  Violin  and  Piano  (Carl 
Ellis  Eppertl,  Francis  J.  Armstrong  and 
Ferdinand  Dunkley;  Songs  (Lief  Sporck 
Haslund),  (a)  The  Swallow's  Pro 
ib)  Maiden's  Thoughts,  (c)  Tormenting 
Love,  Frederick  K.  Haslund,  Baritone, 
The  Composer  at  the  Piano;  Sacred  Solo, 
Tantum  Ergo  (Per  Olsson),  Grace  Far- 
rington  Homsted.  Soprano,  Violin  Obliga- 
te Francis  J.  Armstrong.  The  Composer 
at  the  Piano;  Song  Cycle  for  four  voices, 
A  Wreath  From  the  Garden  Flowers 
(Ferdinand  Dunkley),  (First  complete 
performance  in  Seattle),  I.  Introduction: 
Wisdom  in  Flowers  (Contralto).  Teach- 
ings in  Flowers  (Soprano),  Flower  Sym- 
bols (Baritone  and  Quarteti,  II.  Solo 
(Tenor),  The  Rose's  Errand,  III.  Duet 
(Soprano  and  Contralto)  Lilies,  IV.  Duet 
I  Tenor  and  Baritone),  Poppies.  V.  Solo 
(Contralto),  Ode  to  the  Rose.  VI.  Quartet 
and  Solos.  Bring  Flowers,  VII.  Solo  (So- 
prano). The  Spring  Arose,  VIII.  Solo 
(Baritone).  Love  All  Flowers,  IX.  Quartet. 
Dawn.  Gentle  Flower.  Mrs.  S.  E.  Brush, 
Soprano;  Mrs.  Fletcher  Lewis,  Contralto; 
Frederick  Langdon.  Tenor;  Charles  Stone 
Wils  m.  Baritone,  The  Composer  at  the 
Piano. 

Jeanne  Gustin-Ferrier,  soprano,  assist- 
ed by  Emile  Rossett,  violinist,  and  Achil- 
le  Artigues,  pianist,  gave  an  enjoyable 
concert  at  Sorosis  Club  Hall,  on  Satur- 
day evening.  April  29th.  The  following 
well  chosen  program  was  rendered  in  a 
manner  to  reveal  its  most  artistic  feat- 
ures: Armide,  Ah!  si  la  liberte  (Gluckl 
Separazione,  Old  Folk  Song  (Arr.  by  G. 
Sgambati),  La  Colomba  (K.  Shindler). 
Le  Soir  (G.  Faurei.  Menuet  (XVIIIth 
Centuryi  (d'Exaudet),  Jeanne  Gustin- 
Ferrier;  Danses  Tziganes  (Tivadar  Nach- 
ez).  Berceuse  (G.  Faure),  Emile  Rossett; 
Quand  ma  vieille  mere  (Dvorak),  Les 
Papillons  IE.  Cbausson),  From  the  Land 
of  the  Sky-blue  Water  (C.  W.  Cadman), 
Berceuse  (A.  Gretchaninof ).  Jeanne  Gust- 
in-Ferrier; Romanze  (J.  S.  Svendseni. 
Mazurka  i  F.  Drdlal,  Emile  Rossett; 
Elegie  (J.  Massenet),  Le  Nil  (X.  Leroux). 

Jack  E.  Hillman,  who  recently  was  en- 
gaged to  assist  Tina  Lerner  in  a  con- 
cert tour  through  the  Sacramento  and 
San  Joaquin  valleys,  and  who  on  that 
occasion  scored  considerable  success, 
has  again  been  engaged  to  be  an  assistant 
soloist  on  the  tour  to  be  inaugurated  by- 
Miss  Lerner  through  the  regions  of  the 
Santa  Clara  Valley,  the  Santa  Cruz  moun- 
tain and  seaside  region,  and  Monterey 
and  vicinity. 

Caroline   E.    Irons,    pianist   and    a 
pupil  of  Pierre  Douillet,  assisted  by  Eu- 
•    a   piano   re- 
cital   at    the    Hotel    Oakland,    on    Friday 
evening,   May   20th,  at    which   she   played 
the  following  program  in  a  decidedly  mu- 
sicianly  and    praiseworthy   manner:      So- 
nata.   Op.    27,    No.     1     I  Beethoven).    Miss 
Caroline  Irons;    Ah   lors  e  lui.  Aria  from 
Traviata    (Verdi),    Miss    Eunice    Oilman; 
iai    Ballade,   a   Hat    (Chopin),   (b)    Noc- 
turne,    F     sharp     minor     (Chopin),     (di 
Etude,    D    Hat    i  Lis/.ti.    lei    Poissons  d'or 
loldnafa  i   l  Debu  >sy),  1 1 1  Thi 
Douillet),  Miss  Caroline  Irons;   (a) 
'  aroline  E.   (rone),   (b)   Serenade 
i  K.  Strauss),   (C)    My   Little  Darling   (Go- 
Oilman;   Concerto  In 
D    minor    (Rubinstein),    Miss    Caroline 
Irons.    Second    piano    orchestral 
,  Pierre  Douillet 

1915-19  iturday 

g,    May   Uth,  again   scoring  an  un- 
qualified artistic  success.     Tin-  met 

Quintet    are:    Oskar   Sell- 
ing,  first  violin.   Hermann   Seidel, 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of  the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


violin,  Rudolph  Kopp,  viola,  Axel  Simon- 
son,  violoncello,  and  Homer  Grunn.  pia- 
no. Ramona  Rollins-Wylie.  soprano,  was 
the  soloist,  and  F.  W.  Blanchard  as  usual 
acted  as  manager.  The  program,  which 
was  excellently  presented,  was  as  fol- 
lows: Trio  (Morton  F.  Mason);  String 
Quartet,  Op.  5  (Harold  Webster),  Fugue 
in  E  minor  (for  strings)  (Frederick 
Brueschweiler),  Song  of  the  Mesa,  In- 
dian Dance,  Op.  22  (quintet  arrange- 
ments! (Homer  Grunn),  Songs — Love 
Song  (Flegier).  Life's  Meaning  (Homer 
Grunn  i.  With  Quintet  Accompaniment; 
Piano  Quintet  IF  minor)  (Cesar  Franck). 


ORPHEUM. 


ment  their  series  of  artistic  posses  with 
feats  of  strength  and  acrobatic  skill. 

Joe  Laurie  and  Aileen  Bronson  will  re- 
turn for  next  week  only  with  their  sing- 
ing and  talking  act.  "Lost  and  Found." 
The  subjects  of  the  Orpheum  Travelogue 
will  be  Industries  in  Cashmere  British 
India.  Making  Wine  in  Burgundy  and 
Along  the  French  Mediterranean  Coast 
It  will  be  the  final  week  of  Dorothy  Toye. 
the  girl  with  two  Grand  Opera  voices, 
and  of  Joe  Cook  and  Jack  Lorenz  in  their 
farcical  hit,  "The  Millionaires."  With 
this  program  .Marie  Cahill,  the  incom- 
parable comedienne  who  is  scoring  a  tre- 
mendous hit,  will  also  say  farewell. 


The  Orpheum  announces  for  next  week 
an  exceptionally  fine  bill  with  two  head- 
line attractions,  the  first  of  which  will 
be  Martin  Beck's  presentation  of  John 
L.  Dolden's  Chinese  drama,  "The  River 
of  Souls."  Mr.  Golden  wrote  "The  River 
of  Souls"  for  the  last  Lambs'  Club  Gam- 
bol. With  his  usual  good  judgment,  Mr. 
Beck  immediately  recognized  its  fasci- 
nation and  merit  and  wisely  secured  it 
for  the  Orpheum  Circuit,  where  it  has 
proved  an  immense  sensation  in  the  the- 
atres in  which  it  has  already  been  pre- 
sented. It  is  a  most  vivid  and  engross- 
ing one-act  play.     Felice  Morris,  the  |  opu- 

d  gifted  actress,  is  credited  with  a 
wonderfully  human  and  intense  perform- 
ance of  the   leading   feminine   role,   Sin -y 

ig  I  The  Lily  Flower),  while  Harold 

Hartsell    as    the    Mandarin,    Wo    Hi    Yon, 

is    Chinese,    "and    to    the    manner    horn'' 

The  others  in  the  cast  are  equally  good 

Those  famous  vandevillians,  Bonita  and 

Lew  iiearn,  will  be  the  other  stellar  tea 
i  ure. s  Bonita  Is  equally  renowned  for 
n.T  beauty  and  talent,  and  as  an  eccen- 
tric comedian  Lew  Hearn  Is  In  a  class 
by  himself,     They  are   presenting   what 

they   are    pleased    to   term    "B IfUSl 

,i    Comedy."     The   Gomez   Trio,    three 

I'astllliatis   who  are   (anion 
Spanish  dances,  will  present  a  most  fas- 
clnating  progn  mes,  a  statu- 

i  robatli   no'. elty,  in  given  in  front 

of  a  black  velvei  curtain,  and  as  the  four 
iion    and   one   woman 
ad    are   dressed    In    white,   the   effect    is 
iiklng  and   pleasing.      They   lUPPle 


ALCAZAR. 


Recently  Mary  Boland  scored  one  of 
her  greatest  stage  successes  in  the  role 
of  Ruth,  in  Holman  Day's  charming  play. 
"Along  Came  Ruth."  For  this  reason  it 
has  been  selected  by  the  management  of 
the  Alcazar  Theatre  as  the  second  offer- 
ing for  the  season  of  Miss  Boland  and 
Forrest  Stanley,  and  it  will  receive  its 
first  San  Francisco  production  next  Mon- 
day night,  with  the  two  stars  in  the  lead- 
ing roles.  "Along  Came  Ruth"  is  best 
described  as  a  comedy  drama  of  the  up- 
todaie  sort,  although  most  of  its  char- 
aciers  are  old  fashioned  people  in  a  small 
New  England  town.  AI  that,  the  story- 
is  one  that  is  right  up  to  the  minute  ami 
it  is  a  careful  blending  of  comedy  and 
pathos  wiih  any  number  of  quaint  char- 
.nut  human  types  Introduced.  [I 
differs  entirely   from   the  standard   New 

England  plays,  with  their  cows  and  chick- 
Sni  mill  barnyard  sellings,  and  the  rhar 
acter  of  Ruth  is  one  not  ordinarily  found 
In  a  play  of  this  character.  The  cast  is 
a  long  one  and   will  enlist   (he  services  of 

ail  Hi,-  Alcazar  Players,  besides  a  num- 
ber  ol    BpeCially    engaged    people. 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 
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THE 

Errolle  Studios 

George    II.   ESwing,    Manager 
27.1  Post  street  Phone  Prospect  1000 

Pupils  Prepared  for  (he  Concert  ami  Opera  Stage 
NOTICE 
Registration  in  n.»>  opeu  for  the  July  opera  production. 
Voices    will    he    heard    gratia   on    Monday    and    Thursday 
evening  at  8:00.  during  the  month  of  May.     For  particu- 
lars   address    the    manager. 


Music  teachers  on  the  Pneifie  Const  villi  And  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 
135-153   Kearny  St..  in  the  store  of  the  WILEY    11.     VI, I. K.N    CO.       Send    for  catalog 


To  Violin  Students 

Arthur  Conradi  announces  a  Free  Violin  Scholarship  for  the 
season  1916-17  to  be  awarded  September  2d,  at  the  Sorosis  Hall,  536 
Sutter  street.     For  information  address 

ARTHUR  CONRADI,  Violinist 

Studio:  901  Kohler  &  Chase  Building,  26  O'Farrel  Street 

San  Francisco,  Cal. 


Alice  Gentle       Henry  L.  Perry,  Bass 


DRAMATIC   SOPRANO 
Concerts — Oratorio — Opera 
Address     Pacific    Const     Musical     Review, 
I00»  Kohler  &  Chase  Ulilg.,  San  Francisco, 

FredriR  E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 
Returned  from  live  years  of  special 
training  with  Maestro  Snhatlni,  Mme. 
Borgani,  Milan,  Antonio  Cotogni,  Rsme. 
Slid  Thomas  lllnckliurn,  London.  Suite 
••  I,"  Kohler  .V  Chase  Building.  Phone 
Kearny     5454.      Monday,     "Wednesday     and 


Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  *  Chase  Bldg.  Phone 
Kearny  54H4.  Residence  11(1  Frederick  St. 
Phone  Park  IS0K7. 


Theodore  Widmer 


Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:   2116  California   Street 

Phone    West    4973 


Warren  D.  Allen 

San  Franciico  and  Berkeley  During  the  Summer 

Private   Instruction  in   repertoire  and  nor- 
mal work  for  piano  teachers 
Address    Inquiries,   eare   of    Pacific    Conser- 
vatory,   Son    Jose.    Cal. 


CO.NCKRT — ORATORIO 


Vocal    Instruction    by   Appointment   Only 
Thursdays:    ion::  Kohler  A  Chase  Bldg. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In   All   Lnnguuges 

.1302   Broadway,  Oakland 

San  Prnnelsco  Studio,  German   House 

By   Appointment    Only 

CECIL  FANNING 

BARITONE 

America's   Most   Versatile  Song   Interpreter 

ll.  B.  Tl  RP1N,  Accompanist 

Available  on  the  Pacific  Coast  Prom 
March  20  to  May  1,  101(1.  Address:  L.  E. 
Beli.mer,  Suite  705  Auditorium  Building. 
I.os   Angeles,   Cal. 


Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London.   1914 
Asieu  Sis  Million  Dollan 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


MARY  CARRICK 

PIANIST 

available    for    Concerts   and    Recitals 

studio:    I3:,N   Fell   St.  Phone  West   77!is 

EMIL1E  ILLSLEY  McCORMACK 

P I A  VIST — A  (CO  M  P  A  X I  ST 
Formerly    With    the    Institute   or    Musical 
\rt    of    Neiv    York.     Studio:    72IS    Sutter    SI. 
Telephone   Franklin  7345. 


Johanna  KRISTOFFY       Joseph  George  Jacobson 


Iforuin   St. 


Mildred  Turner 

PIANIST    ACCOMPANIST 
Residence  Studio:  1015  Taylor  Ave.,  Ala- 
medn.  Phone    Alniuedn  2420  W. 

Gerda  Wismer  Hofman 

DRAMATIC   CILTl  BE 
Available    for   Dramatic    Recitals.     Plavs 
Prepared  and   Coached.    Studio:  2000  Green 
Street.     Phone    Fillmore    401. 


Rose    Relda    Cailleau 


Phone    Franklin    I6B2 

SIR    HENRY    HEYMAN 

SOI.O  VIOLINIST — MUSICAL  DIRECTOR 
Tenches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 


albert  spalding      Constance  Estcourt 


THE     DISTINGI   ISIIICD     VIOLINIST 


VIOLIN.  HARMONY,  ENSEMBLE 


Madame  de  Vilmar     Antonio  De  Grassi 


Prima  Donna 


Royal     Carl     Rosa     Opera     Co..     London: 
,ir 1    Opera,    Lyons,   nud    Purls    Concerts. 

Voice  Trial  Free.  Italian  Method. 

studio  181  Belvedere  St.    Phone  Market  SD50 


PI  \NIST — ACCOMPANIST — ENSEMBLE 

Residence    Studio:  2020   Sacramento   St. 

Phone   West   3007, 

PIANO.     THEORY,     COMPOSITION 

John  W.  Metcalf 

Studio:    MO 
Oakland..    Pho 


Mme.  Isabelle  Marks     Fickenscher  Studios 


CONTRALTO 

Voice     Culture.        Suite     "C"      Kohler     * 

hnse    Building.      Telephone:    Kearny    7,47.4. 


818a  Grove  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phone  Park  7484,  2037, 
AVebsler    St..    Berkeley:    Phone    Berk.    4001. 


Clara  Freuler    FRANK  A.  WICKMAN,  Pianist      Mrs.  Carroll  Nicholson 


Dramatic  Soprano 

N<>«      touring      the      lulled      States      a 
Canada   to  continue  till  July   I7,th. 

Available    for    engagements,    1010-17 
Oratorio    and    Concert    Programs 
Home    address:    2040    Russell    St.,    Ilcrkcl 


Studios:  2C0S  piedmont  Avenue.  Tele- 
phone Berkeley  7074:  San  Francisco.  Room 
1102  Kohler  &  Chase  Bldg.,  Tel.  Kearny  547.4 


CONTRALTO 

Teacher    of    Singing.    32    Lorctta    Aveiin. 

Piedmont.  Tel.  Piedmont  304.   Mon..  Kohle 

&    Chase    Bldg.,   S.   F.    Tel.   Kearny    7,47.1. 


MISS  EDNA  MONTAGNE,  Piano       Mrs.  Marie  Partridge -Price 


Herman  S.  Heller 

CONDUCTOR 

Vlollu,    Recitals,    Ensemble.    Composition 

Palace  Hotel.  San  Francisco,  Cal. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

»02  Kohler  *  Chn.e   Bldg.        San  Francisco 
Phone:    Kearny    5454. 


Residence    Studio:    7.410    Thomas 
Oakland,     Phone    Piedmont    1441  J. 


Soprano     Soloist — Teacher    of     Singing 
Recitals,   Concerts,    Church    nml    Oratorio 
1002  Kohler  A  Chnse  Bldg.    Tel.  Keurnv  7,47,4 


achille  l.  artigues        F.  G.  Schiller 


Grndunte    Sehola    Cnntorum,    Paris.       Or- 
=  "ii.      Pin Harmony.      Counter      Poll 

atndlo:        trillngu      Musical     College.       He 
I3S  Eighth    Ira.,  S.  F.       Phone  Pacific  7,7 


Piano — Theory 
Baching     In     Opera,     Oratorio    and     l.leder 
128    Cnllfnroln    St.         Phone    Fillmore    3720 


ANIL  DEER  STUDIO      AUG.  NURNBERGER-SUSS 


I2S   FILLMORE   STREET 
lidlo    Tel.     Market    KOOI  :     Residence    Tel. 
Mission  207s.      iiv   v , ,•>,,,-,,<  Only. 


Subscribe     for     Pacific     Coast     Musical 
Review.      $2.00    per    year    in    advance. 


EMILIE  NELSON,  Soprano 

lunonnces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Monday  nnd  Thursday. 
HO.-,  Kohler  &  Chnse  Bldg.  Tel.  Kearny  7,47,4. 

Reside studio:  1808  Stuart   St..  llcrkelev. 

Phone    llcrkelev   01 10  J. 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 

Kohler  &  Chase  Bldg.       Phone  Kearny  S4S4 

GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  376  Sutter  St.      Phone  Kearny  2637 

By  Appointment    Only. 

Mary  Alverta  Morse 


Howard  E.  Pratt,  tenor 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      27.05    Cloy    St.      West    4S90 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
3t7r8-gut,enrdSPt?etTe-,.   ^ti^SS?  ""*- 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios— San    Francisco.    Hotel    Wormnadfe, 

Sutter  and   Gough   Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ARTISTS'   DIRECTORY 


MISS  ESTHER   HJELTE 
597  Fairmont  Ave.,  Oak.     Tel.  Pled.  3043 


TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 
SI   Hyde  titreet        Phone  Franklin  8212 


LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phone  Park  2193 

E DUARD  FABER  SCH NEIDER 

Sa"  Jos<?. California 

JENNIE    H.   DREW 

Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2-2T  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

815    Drove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE   DEAN    MOORE 

2161  Shattm-k  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD    THOMAS 
La  Loma,  Berk. Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO   RAUHUT 

359  First  Avenue         Phone  Pacific   3561 

HOTHER    WISMER 
2S41  Sleiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619   Pwight   Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St. Tel    Market  8163 

MISS   MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  S36 


JOHN     DEMETRIO 
376  Sutter  St. Phone  Kearny  2637 

II  \BMO\Y 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave..  Oakland.     Tel.  Merrit- 


AN   APPRECIATION. 


This  appreciation  of  Miss  Enid  Brandt,  born  In  San 
Francisco  but  twenty-four  years  ago,  is  written  not  so 
much   tor  the  older,   bu(    tor   the   young   musicians  of 
America. 
The  purpose  is  nol  so  much  to  write  of  her  mental 
.is  it  is  to  appeal  by  an  exam 
oung,  who  olten  feel  isolated  because  their 
i. i.l  unexplainable  convictions  seem  strange,  and 
ren  called  "fantasies"  by  the  older,  plodding,  eon 
ventional   world,  busy  devouring   what  is,  with   but   few 
looking    toward    what    is    a    promise!      Youth    does   not 
.lare  proclaim  its  message  for  fear  it  will  be  scorned, 
ally  as  spiritual  and  psychic  knowledge  does  not 
lend  itself  to  immedite  explanation  on  material  grounds 
It    is    rare    that    one    finds    an    exquisite    gentle    spirit 
combined  with  genius  of  a  virile  order.     The  force  thai 
impels  definite   thought    well   focused   on   unusual    lines, 
and,     of     its    own     initiative     developes 
strongly  and   naturally,   avoiding   instinc- 
tively the  influences  of  its  environment, 
mentally      resisting      the      commonplace 
temptations,    i  that    seem    to    the    world 
more  the  "natural  order  of  things"  than 
temptations),   this  force  is  rare.       When 
it  is  embodied  in  a  young  girl  with  every 
advantage  circumstances  can  give  to  dis- 
tract  her,   when   she   is   bewildered    with 
praise,    and    accepted    with    appreciation 
and  fellowship  by  those  who  have  strug- 
gled to  fame  through  paths  which  opened 
easily  to  her,  this  force,  when  possessed 
tends  usually  to  detract  from  a  spiritual 
development.     In  the  case  of  Miss  Brandt 
this   was  not  true,  on   the  contrary,   the 
delicacy  of  spritual  refinement  grew  with 
her  years. 

Miss  Enid  Brandt  lived  in  close  com- 
munion with  her  inner  self.  Highly  edu- 
cated, trained  on  splendid  lines  musical- 
ly, having  been  taught  the  piano  by  her 
gifted  mother,  and  general  musical  knowl- 
edge by  her  father,  a  talented  violinist, 
she  lived  a  life  unspoiled  by  any  accept- 
ance of  mediocrity.  She  was  not  so 
ambitious,  (and  this  seems  a  strange 
phase  of  her  life),  as  that  she  was  pos- 
sessed of  the  idea  that  she  was  sent  here 
and  must  remain  here  to  accomplish  a 
certain  special  service  to  the  world.  She 
felt  under  a  command,  and  yet,  just  what 
was  expected  of  her  seemed  in  a  way  to 
elude  her,  therefore  she  seemed  always 
reaching  out  for  "the  sign"  of  what  was 
to  be  done. 

Miss  Brandt  made  a  name  for  herself 
amongst  the  best  musicians  as  a  real 
musical  prodigy  here  in  her  native  city 
of  San  Francisco,  then  when  about  fifteen, 
went  East  with  her  mother  to  receive 
the  active  interest  of  artists  there.  After 
this  she  went  with  her  mother  to  Berlin, 
where  she  made  her  debut  as  a  pianist 
at  the  Berlin  Philharmonic  Concerts  un- 
der the  leadership  of  the  celebrated  Otto 
Marienhagen  as  Capellmeister.  In  Berlin 
she  met  most  distinguished  people  who 
were  instantly  charmed  by  the  exquisite 
personality  of  the  fragile  girl,  and  re- 
ceived the  most  flattering  welcome  to  the 
inner  circle  of  artists. 

From  Berlin  she  went  to  London,  Eng-      

land,  where  she  played  for  Nikisch,  and 

was  engaged  for  the  London   Symphony 

Concert   under  W.   Mengelberg  at   Queen's   Hall.     This 

led   to  other  important   engagements   both   in   England 

and   on   the   Continent.     Then   came   the   impasse — the 

war! 

Miss  Brandt  was  temperamentally  unfit  for  the  wear 
and  tear  of  modern  public  life,  which  gave  her  a  feel- 
ing of  being  "a  stranger  in  a  strange  land,"  and  since 
she  was  more  musical  in  a  psychic  way  than  was  un- 
derstood by  her  fellow  artists,  she  often  felt  a  depres- 
sion that  even  her  certain  philosophy  could  not  conceal. 
Without  the  aggressiveness  that  seems  a  part  of  an  in- 
tellectual discovery',  she  felt  obliged  to  struggle  with 
her  psychic  discoveries  alone. 

In  her  playing  her  technique  was  superb — and  her  in- 
terpretation  mature   beyond   her   years,   and   yet 
was  no  affectation  or  pose — only  the   flexible   poise  of 
intelligently  conducted  nerves. 

That  there  was  prodigious  virtuosity,  was  evident  to 
the  public,  but  for  herself  it  seemed  as  if  she  said: 
"Why  do  I  sense  something  else,  of  which  this  seems 
only  a  travesty?  "  Why  am  I  prevented  from  giving 
that  which  I  cannot  quite,  but  very  nearly  remember; 
why  does  it  not  come  more  clearly  to  me  as  I  try 
to  materialize  it?"  With  a  fertile  Imagination,  strong 
visualizing  mind,  the  sense  of  absolute  pitch,  with  the 
colour  sense  Of  tOI  e  marvellously  developed,  on  the 
edge  of  the  borderland  of  miraculous  knowledge,  it  after 
all  seemed  but  natural  that  the  slightest  change  in  the 
material  equipoise  of  her  physical  being  should  project 
Ito  the  spiritual  land,  rather  than  strengthen  the 
body;  a  great  example  of  the  truth  that  she  was  a  soul 
with  a  body,  rather  than  a  body  witli  a  soul 
In    Berlin   she   met    Mine    Se  riabine   with    whon 

psychic    gift  of 
.lour   with    tone,    were    mu'  n 

ablne  himself     In  fact 

lead   lnT  tO  ex 

lines,  and   tone  Colour,  mar 

:    ought-forms  presented  to  the 

nit  and  C.   W    Leadbltter,  yet  quite 

ignorant    of    their    philosophy    and    experiments       Some 

r>-  as  follows:    As  a  tiny  child  ihr- 

asked    her    why    she    did    not    play 
■ 
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"Oh,  because  this  key  is  a  much  prettier  red!"  Again 
she  said  I  have  had  such  a  lovely  time  playing  Persian 
rugs!"  Bach's  Fuges  were  to  her  as  a  checkerboard; 
Mozart  and  Haydn  created  the  impression  of  oblique 
lines  of  lilac  and  blue;  Cesar  Franck's  harmonies  were 
dark   brown  and  black,  ei< 

In  this  sense  she  was  classed  with  such  minds  as 
Mrs  II.  II  A.  Beach,  who  has  from  a  child  a 
i  dour  sense  accompanying  tone;  with  Bcriablne,  Au- 
gusta Cottlow,  Cyril  Scott,  Helmholtz,  and  others  who 
sense,  a  more  or  less  perfect  union  or  equivalent  of 
colour  and  tone,  vibrations.  It  is  to  be  hoped  that  Mr. 
Xoah  Brandt  will  give  to  the  world  the  manuscript  his 
daughter  left  with  her  colour-scheme  for  tones  and  the 
data   concerning   her   impressions. 

As  1  said  at  the  beginning  of  this  appreciation,  1  have 
written  it  as  a  message  from  Miss  Enid  Brandt  to  the 
Youth  of  the  musical  world.  Youth  often  spreads  its 
wings  above  the  heads  of  older  students  and  searchers 


l.MD    I.I1.1.I  AN    IIRANDT 


The  Debussy  Rhapsodie  for  clarinet  was  >5iven  a  beau- 
tiful rendition  by  Mr.  Zannini,  who  Is  a   I 
instrument   ami  work    is   always   a   delight. 

The   last   number  on    the    program    was   a 
flat  op.  30.  which  with  the  Debussy  was  one  of  thi 
numbers  heard  for  the  first  time  In  this  city.     Ti> 
position,  by  Onslow   (1784-1853)   was  performed   i 
Nash,  piano;  Frederic  Zeh,  Bute;  Mr.  Zannini,  clarinet; 
Mr.    Huske,  horn;    Eugene  B.   La   Have,   bassoon;    Louis 
I'n  viati,   contra-basso.     This   number   was   one   o 
finest  on   the   program,   the   ensemble   being   splendidly 
balanced  and   producing  some  beautiful  effects. 

The     next     concert,     which     was     the     last     of     this 
season's    series,    was    given    on    May    26tb,    in    I 
lonial  Ballroom  of  the  St.  Francis  Hotel  at  2:15  p.  m. 
The  program  for  Friday's  concert  follows: 

Trio    Pastoral,    for    piano,    Horn    and    Bassoon    i  First 
time  in  San  Francisco)    (Agnell,  Miss  Carolyn  Augusta 
Nash,    Frank    Emil    Huske,    Eugene    Barton    La    Have: 
Undine,  Sonata  for  Piano  and   Flute   (Reinecke 
Carolyn  Augusta  Nash,  Frederic  C.  Zeh;   Rhapsi 
Clarinet   (First  time  in   San  Francisco)    ( Debussy i.   Ni- 
cola Zannini,  Miss  Carolyn  Augusta  Nash,  at  the  Piano; 
Sextet  in  E  flat.  Op.  30   (First  time  in  San  Frat 
(Onslow),  Miss  Carolyn  Augusta  Nash.  Piano;  Frederic 
C.    Zeh.    Flute;    Nicola    Zannini.    Clarinet;    Franz    Emil 
Huske.   Horn;    Eugene   B.   La   Haye,   Bassoon;    Louis  J. 
Previati,  Contrabasso. 


after  truth,  and  Hying  up  into  the  rare  atmosphere  of 
hidden  facts,  finds  strange  glories,  spiritual  attributes 
revealed  concerning  material  things,  that  he  hesitates 
to  tell  and  conceals  for  fear  of  misinterpretation.  The 
message  is:  Let  Youth  tell  his  strange  stories;  let  him 
say  that  he  knows,  even  if  he  must  also  say  he  does  not 
understand!  Let  Youth  reveal  what  he  hears,  and  then 
— for  this  he  must  do — adapt  it  to  the  comprehension 
of  us  all.  There  are  those  in  the  world  who  will  un- 
derstand, and  if  this  message  is  absorbed  by  some 
timid  mind,  this  young  girl  will  have  done  a  great  good 
for  the  world  in  showing  that  wonders  that  are  strange 
and  new  and  beautiful  are  close  by  us,  and  the  path  is 
being  made  clearer  every  day  to  us,  by  those  wdio  have 
the  <  mirage  to  tell  the  story  as  revealed  them.  Passing 
on  during  holy  week,  it  seemed  fitting  end  to  her  short 
and  beautiful  life,  to  bloom  as  an  Easter  lily  at  the 
portals  of  the  Gates  Bey  mil' 

MARIE  WITH  ROW. 

2016  Pine  Street,  S.  F. 
May  20,  19K;. 


THE  NASH  ENSEMBLE  CONCERT. 

By  Abbie  Gerrish  Jones. 

The  Nash  Ensemble  concert  of  May  12th,   whii 
as    usual,    given    in    the    Colonial    Ball-room    of    the    81 
Franc-is    Hotel,    Introduced    three    new    compositions   for 
ring  in  San  Francisco.     The     Trio  Pastoral' 

for  piano   hoi  I  I 

poser,   Entile  Agnel,  wai   In   seven  movements,  each   d 

nil   ol    rustic   life   and    pleasure  and 
was  full  cit  Interest     it  is  not  often  these  Instruments 

anl    toe, -ther    and    it     is    a    rare    opportilln' 

Nash   is  giving  tin    public  ed   with 

sibllltlea  in  effect  to  be  produced  in  the  ei 

olo  work. 
The  Sonata  for  llilte  and  piano,  "Undine"  D3  Keinecke. 
performed  by  Miss  :..  Ii  tie  C.  Zeh,  Wl 

adequate  Interpretation  though  the  flute  was  somewhat 
marred  by  an  obvioo  hnically 

performance,  however,  and  was  greatly  -  i 


PHILOMATH   CLUB'S  CLOSING   PROGRAM. 


Monday,  May  sth.  was  the  occasion  of  the  closing 
program  of  .the  year  for  the  Philomath  Club  and  a  capa- 
city audience  gathered  at  the  Century  Club  House  to 
enjoy  the  fine  list  of  musical  offerings  prepared  for 
them.  The  program  which  was  in  the  charge  of  Mrs. 
David  Hirscbler  was  exceptionally  fine  as  the  names  of 
those  who  took  part  in  it  will  guarantee,  all  of  them 
being  favorites  in  the  world  of  music.  Miss  Pasmore, 
with  the  splendid  support  of  Mrs.  Joseph  Goldsmith 
at  the  piano,  gave  two  groups  not  the  least  enjoyable 
of  which  was  "Molly  on  the  Shore"  by  Percy  Grainger, 
which  she  gave  a  charming  interpretation.  Mrs.  Eugene 
Elkus  appeared  twice  in  songs  from  Ponchielli,  Brahms 
and  Strauss  her  beautiful  voice  filling  the  Hall  and 
winnning  for  her  a  rousing  encore.  Lawrence  Strauss 
was  the  other  soloist  and  included  in  his  first  group  of 
songs  the  "Indian  Serenade"  by  Rosalie  Haussmann. 
This  is  one  of  the  best  songs  Miss  Haussmann  has 
written  and  is  in  the  real  Indian  vein  with  its  peculiarly 
lovely  intonations,  and  Mr.  Strauss  made  a  beautiful 
thing  of  it  by  giving  it  a  splendid  interpretation.  In 
addition  Mr.  Strauss  gave  some  of  his  delightful  French 
songs  in  his  best  style  and  in  splendid  voice.  Mrs. 
Hirschler  accompanied  Mr.  Strauss  in  his  songs.  At  the 
business  meeting  previous  to  the  program  Mrs.  Dr. 
Kahn  was  made  president  for  the  ensuing  year.  The 
program  follows:  Allegro  from  Sonate  for  Violin  and 
Piano  (A  Major)  (Cesar  Franckl.  Miss  Mary  Pasmore. 
Mrs.  Joseph  Goldsmith;  Songs — Lawrence  Strauss;  Aria 
from  "La  Gioconda"  (Ponchielli),  Mrs.  Eugene  S.  Elkus; 
Fugue  (Tartini-Kreisler),  Valse  Triste  (Sibelius).  Mol- 
ly-on-the-Shore  (Grainger),  Miss  Pasmore;  Song — 
Lawrence  Strauss;  Die  Mainacht  (Brahms),  Heimliche 
Aufforderung  (Strauss),  Mrs.  Eugene  S.  Elkus;  Mrs.  Jos. 
Goldsmith  and  Mrs.  David  Hirschler  at  the  Piano. 

A.  G.  J. 


MISS  WITHROW'S  "OPEN    REHEARSAL." 


Miss  Marie  Withrow  gave  an  open  rehearsal  recently, 
at  Sorosis  Hall,  to  which  a  privileged  few  were  bidden 
and  presented  some  of  her  pupils  in  a  program  of  such 
excellence  that  it  were  a  pity  more  could  not  have  had 
the  pleasure  of  hearing  it.  Miss  Helen  McGee  gave  two 
numbers  in  a  voice  of  much  beauty:  "The  Meadow  Lark" 
by  Abbie  Gerrish-Jones  and  "Mi  Chia  Mimi"  from  La 
Boheme.  Mrs.  Ruette  Dunning  gave  three  songs  by 
White  and  Nedda's  Aria  from  "Pagliacci;"  Miss  Mar- 
guerite Alpers  sang  "Voce  Primavera"  and  "Gute 
Nacht."  after  which  an  original  musical  comedy  was 
given  in  a  charming  setting  and  in  old  Colonial  costume 
by  some  of  the  pupils,  among  whom  were  Miss  Margaret 
Peel  and  Nelson  McGee  who  were  principals.  Miss 
Withrow  wrote  the  musical  sketch  which  she 
"The  Fool's  Soliloquy"  and  which  won  warm  applause 
for  the  fine  manner  in  which  it  was  both  acted  and  sung. 
Miss  Withrow  has  the  interests  of  her  pupils  very  much 
at  heart  and  is  constantly  inventing  means  of  expres- 
sion in  musical  art  by  which  they  may  be  benefitted. 
Miss  Minnie  Brock  was  also  one  of  the  soloists  who 
made  a  fine  impression  with  her  lovely  voice. 


Miss  Genevieve  Holmberg,  mezzo  contralto,  will  give 
an  operatic  and  song  recital,  assisted  by  Miss  Zdenka 
Buben.  pianist,  at  the  High  School  Auditorium,  Sal 
Mateo,  on  Thursday  evening.  June  1st.  Miss  Hoi 
I  ossesses  a  delightful  voice  and  uses  it  with  fine  judg- 
ment.    She  is  a  pupil  of   Mine.    Joseph    It, -nnio-i-      Her 

m  «  ill  be  as  follows:     Italian     Recital  Iv  at 
\  iti  Iha   iTilusi   ( W.  A    Mozarl  i  ;   German     (a)    D 
iinil  das   Madcben    (Fran/.  Schubert),    (hi    Wie  Melodien 
y.ielit   ee   inir   (Johannes   Brahms),    Icl    I  in    Herbal    (Rob- 
ert   Franz),    (d)    lm    Kal (Edvard   Uriegl,    lei    Aufen- 

i  Lull    (Franz  Schubert) ;    Piano  Solos-    nil    Prelude.  Op. 

25,    No.    IS    (Chopin),    (b)    Polonaise,    Op     :..:    (Chopin); 

English      la  i   ci  Thai    We  Two   Were   Maying   lEthelbert  j 

(b)  The  Day  is  Done  I  M    \\    Balfe),  i.-i  A  Little  * 

ung     I  Holland    Frazee),    id  i     When    the    Ileal  hi  I 

Bl  10m     IJosi  I,  (e)  The  Lost  ( 'hord   I  \rthur 

Sullivan);  Spanish  Ma   ( M.  n.  sturgls), 

OJo       iegroi     i  P,    M     Alvarez);    Piano   Solos — 

Hungar Rhapsody,  No.  "   i  Li  /.n     i-'u-nch — Romanes 

and   Flower  Sonn    I  Fan    i  i    iCoiinod  i ;    Hal a  i    I.     er 

I  Martha  |     i  l-'l  itOn  I      'I"     Pre il    i  iricnlnl     i<! 

Belle  Q| 
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S.  F.  PEOPLE'S  ORCHESTRA  CLOSES  FIRST  SERIES 


Popular    Symphony    Concerts    Under    the    Direction    of 

Giulio    Minetti    Prove    Decided    Successes   and 

Justify  Resumption  During  July. 


By   ALFRED    METZGER 

Both  the  management  and  the  director.  Giulio  Minetti, 
have  every  reason  to  feel  gratified  with  the  series  of 
five  symphony  concerts  at  popular  prices  which  closed 
with  the  program  given  at  the  Civic  Auditorium  last 
Sunday  afternoon,  May  28th.  The  interest  of  the  public 
grew  from  the  very  first  concert  of  the  series  until  at 
the  concluding  concert  the  largest  audience  was  pres- 
ent. This  not  only  proved  that  a  certain  element  of 
the  musical  public  was  interested  in  these  concerts 
and  enjoyed  them,  but  that  Mr.  Minetti  had  made  such 
an  impression  that  instead  of  the  audience  losing  inter- 
est with  each  succeeding  concert  it  became  more  and 
more  attracted  to  these  events,  until  during  this  latest 
concert  it  was  demonstrated  that  the  public  was  repre- 
sented in  the  largest  numbers.  Evidently  the  manage- 
ment felt  that  owing  to  this  steady  growth  of  public  in- 
terest these  concerts  were  sufficiently  in  demand  by  a 
large  portion  of  the  people  to  resume  them  later  in  the 
summer.  The  announcement  is  made  that  they  will 
begin  again  about  the  middle  of  July,  and  subscriptions 
for  the  same  will  be  accepted  now. 

We  are  glad  to  know  that  at  last  San  Francisco  is 
waking  up  to  the  fact  that  summer  musical  activities 
are  needed  here.  While  certain  elements  in  this  com- 
munity have  in  the  past  stopped  all  musical  life,  begin- 
ning with  the  middle  of  May  until  the  middle  of  Sep- 


CECIL    COW1ES 

The   Brilliant    Young  PianlNt   Who   Scored   a  Triumph   Wl 

fhe   People's   Philharmonic   OreheMlra   I.aMt   Sunday 


tember,  and  thus  deprived  many  members  of  the  pro- 
fession of  a  necessary  means  of  livelihood,  the  spirit 
is  now  awakening  that  there  is  no  necessity  for  inter- 
mipting  musical  endeavors  during  the  summer  months. 
Vacation  time  is  the  very  period  when  music  ought  to 
be  more  generally  practiced.  And  we  believe  that  this 
paper  has  contributed  not  a  little  toward  arousing  peo- 
ple to  this  much  needed  reform. 

The  program  began  with  an  excellent  interpretation 
of  Edward  Schneider's  splendid  Bohemian  Midsummer 
Music,  "Apollo."  It  included  the  Prelude,  Dance,  Storm 
and  March  of  the  Gods,  and  repeated  hearing  does  not 
rob  this  graceful  and  melodious  bit  of  artistic  creative 
work  of  any  of  its  charm  and  attractiveness.  Mr.  Mi- 
netti is  to  be  congratulated  upon  the  effective  manner 
in  which  he  secured  the  most  charming  phrases  of  this 
work.  Mr.  Schneider  was  present,  and  upon  being  asked 
to  appear  before  the  audience  by  Mr.  Minetti,  he  was 
given  a  genuine  ovation  which  was  surely  well  deserved. 

Miss  Esther  Mundell  sang  only  Vissi  d'arte  from  Puc- 


cini's La  Tosca  and  omitted  the  aria  from  Natoma.  Her 
number  was  also  transposed  from  the  sixth  position  on 
the  program  to  the  second,  which  had  been  reserved 
for  Miss  Cowles.  Announcement  was  made  of  this 
change,  but  the  faulty  acoustics  of  the  hall  did  not 
permit  us  to  hear.  Anyhow,  Miss  Mundell  sang  with 
brilliant  voice  and  much  fervor  and  aroused  her  audi- 
ence to  such  demonstrations  of  enthusiasm  that  she  was 
compelled  to  sing  an  encore.  She  was  the  recipient  of 
splendid  floral  tributes. 

Miss  Cecil  Cowles  played  the  presto  movement  from 
the  Saint-Saens  Concerto  for  piano  and  orchestra  in  G 
minor.  This  work  is  redolent  with  brilliant  technical 
passages,  and  Miss  Cowles'  graceful  and  busy  fingers 
ran  over  the  keyboard  with  a  celerity  and  accuracy  that 
was  absolutely  astounding.  It  would  be  indeed  diffi- 
cult, if  not  impossible,  to  imagine  technical  execution 
of  a  more  complete  nature  and  of  a  more  satisfactory 
character.  Notwithstanding  the  predominating  techni- 
cal brilliancy  of  this  work.  Miss  Cowles  succeeded  in 
investing  it  with  sufficient  emotional  phrasing  to  give 
it  a  certain  musical  importance.  Notwithstanding  the 
faulty  acoustics  of  the  place,  the  piano  could  be  dis- 
tinctly heard,  and  the  orchestra,  under  Mr.  Minetti's  di- 
rection, played  the  orchestral  part  with  certainty,  una- 
nimity and  splendid  ensemble  effect.  Miss  Cowles  justly 
received  thunderous  and  prolonged  aplause  and  had  to 
respond  to  demands  for  several  encores,  which  she 
played  with  finesse  and  musicianship.  She  ought  to 
be  heard  oftener  in  concert  here. 

Among  the  orchestra  numbers,  we  enjoyed  particu- 
larly the  Leonore  Overture  No.  3,  by  Beethoven,  which 
was  given  an  exceptionally  clever  and  intelligent  read- 
ing, the  climax  being  brought  out  with  fervor  and  flu- 
ency. Other  works  receiving  an  excellent  reading  were: 
Concerto  Grosso  by  Handel,  for  strings,  which  received 
its  first  San  Francisco  presentation  on  this  occasion; 
Andantino,  by  Lemaire;  Minuet,  by  Boccherini,  and  the 
Blue  Danube  Waltz,  by  Strauss.  The  entire  event  was 
one  of  the  most  enjoyable  of  the  season,  and  we  are 
certain  that  several  thousand  people  will  look  forward 
with  much  pleasure  to  the  resumption  of  this  series  of 
concerts  next  month. 


GERMAN    RELIEF    BAZAAR    CONCERT. 


SAN    FRANCISCO   CHORAL   SOCIETY   CONCERT. 

The  reportorial  staff  of  the  Pacific  Coast  Musical  Re- 
view, which  includes  about  six  members  in  the  bay  cit- 
ies, is  kept  constantly  busy  attending  the  events  which 
are  reported  to  this  office.  Therefore,  it  is  difficult  to  keep 
track  of  other  musical  affairs  to  which  no  one  directs  our 
attention,  and  which  indifferent  management  and  public- 
ity agents  expect  us  to  find  out  for  ourselves.  We  have 
made  it  a  point  to  review  every  event  of  importance  in 
this  city,  and  among  these  there  are  no  activities  which 
we  admire  more  than  those  of  the  San  Francisco  Choral 
Society,  which  represents  the  choral  section  of  the  Rec- 
reation League  of  San  Francisco,  and  which  is  under  the 
able  direction  of  Paul  Steindorff.  But  during  the  stress 
of  the  season's  strenuous  activity,  we  can  not  be  ex- 
pected to  guess  when  this  society  gives  its  events.  And 
so,  not  having  been  informed  of  the  prospective  presen- 
tation of  The  Crusaders,  by  Gade,  and  not  having  been 
either  invited  or  asked  to  be  present,  it  is  but  natural 
that  the  paper  was  not  represented,  very  much  to  its 
regret,  as  it  considers  Paul  Steindorff  one  of  its  staunch- 
est  friends  and  one  of  the  most  deserving  musicians  in 
San  Francisco. 

Knowing  the  excellence  of  the  work  of  the  San  Fran- 
cisco Choral  Society,  and  its  able  leader,  and  also  know- 
ing the  efficiency  of  Miss  Eva  Gruninger,  Howard  Pratt 
and  Henry  Perry,  we  doubt  not  but  that  the  event  was 
one  of  the  very  best  of  the  season.  And  because  of  this 
it  should  have  been  given  more  publicity.  Whether  the 
matter  was  negligence  or  indifference  we  do  not  know, 
but  Mr.  Steindorff,  the  Choral  Society  and  soloists,  who 
undoubtedly  worked  for  the  best  interests  of  the  Recre- 
ation League,  ought  to  have  at  least  had  the  benefit  of 
competent  publicity  work  when  they  give  their  assist- 
ance to  such  splendid  advantage. 

ALFRED  METZGER. 


LOUIS   PERSINGER    BACK    IN    CALIFORNIA. 

Having  the  choice  between  spending  the  summer  in 
the  humid  atmosphere  of  the  Eastern  Summer  and  the 
refreshing  climate  of  the  California  Spring,  Louis  Per- 
singer,  responding  to  the  wishes  of  his  large  class  of 
pupils,  decided  to  return  to  California,  and  combine 
part  of  his  vacation  with  coaching  and  instructing  the 
class  of  students  which  he  had  prior  to  his  departure 
from  San  Francisco.  Mr.  Persinger  has  rented  a  beau- 
tiful summer  cottage  in  Marin  County  at  Yolanda,  and 
will  come  once  a  week  to  San  Francisco  where  he  has 
opened  a  studio  in  the  Kohler  &  Chase  Building  (Suite 
H).  For  the  present  his  day  in  this  city  will  be  on 
Wednesday.  All  communications  for  Mr.  Persinger 
should  lie  forwarded  to  Yolanda,  Marin  County,  Cal. 


An  artistic  and  most  enjoyable  concert  was  given  at 
the  Golden  Gate  Hall  in  the  Civic  Auditorium  last  Mon- 
day evening  for  the  benefit  of  the  wounded  soldiers  of 
the  European  battlefields.  The  hall  was  crowded  and 
the  audience  very  enthusiastic.  Miss  Sara  Shepard  and 
Miss  Ruth  Golinsky  rendered  the  Saint-Saens  G  minor 
Concerto  and  the  Dance  Macabre  by  the  same  composer 
in  a  splendid  manner  and  proved  that  they  were  excep- 
tionally talented  young  ladies  who  surely  will  make 
their  reputation  as  pianists  some  day.  Others  who  ably 
contributed  to  the  program  were  Mrs.  Viola  Winkler 
and  Max  Breithaupt.    The  program  was  as  follows:    Con- 


1I1SSES   SARA  SHEPHARD  AND  RUTH  GOLIXSKY 

Twa  Skillful    \  miiiu   Pianlnts  Who  Played  at   the  Germnn 

Relief   lln/.nar  Concert  Last  Week 


certo,  G  minor  (Saint-Saens),  Sara  Shepard,  first  piano, 
Ruth  Golinsky,  second  piano;  Widmung  (Schumann),  In 
meiner  Heimat  (Hildach),  Aria  from  Delilah  (Saint- 
Saens),  Ich  Hebe  dich  (Grieg),  Viola  Winkler;  Dance 
Macabre  (Saint  Saens),  Sara  Shepard,  Ruth  Golinsky; 
Standchen   (Schubert),  Max  Breithaupt. 


SUCCESSFUL   PIANO   RECITAL   IN   SACRAMENTO. 


Miss  Hazel  Byerly  Ward,  assisted  by  Miss  Dorothy 
McNairn  and  Miss  Emeline  Nusbaum,  all  pupils  of  Miss 
Ida  Hjerleid-Shelley  of  Sacramento,  gave  a  splendid 
piano  recital  at  the  Y.  M.  C.  A.  Hall  of  that  city  on 
Thursday  evening.  May  ISth.  Miss  Shelley  moved  to 
Sacramento  from  Stockton  about  a  year  ago  and  has 
met  with  rapid  and  brilliant  success  ever  since.  The 
following  program  was  presented  in  a  manner  that  re- 
vealed the  ability  and  industry  of  the  pianists  as  well 
as  the  efficiency  of  their  teacher:  Rondo-Gavotte 
(Bach).  (From  the  Sixth  Violin  Sonata);  Sonata,  E  mi- 
nor (Grieg);  Rondo  for  two  pianos  (Chopin),  Miss  Mc- 
Nairn, Miss  Nusbaum:  Caprice  (Stavenhagen),  Six 
Scenes  from  Childhood  (Schumann),  Caprice  Espagnole 
(Moszkowski) ;  Gondoliera  for  two  pianos  (Reinecke), 
Miss  Nusbaum,  Miss  McNairn;  Cortege  and  AirdeDanse 
(Debussy),  Polonaise,  Op.  53  (Chopin),  Concertstiick 
(last  movement)  (Weber),  accompaniment  on  second 
piano.  Miss  Hjerleid-Shelley. 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinway  Grand  'Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Jleolian  Pipe 
Organs,  Victor  Viclrolas  and  Records,  Hollon  {P,and  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  May  &  Go. 

Kearny  and  Sutter  Street*,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festival!  Opera  Concerts 

Address  Mrs.  G  .G.   Moseley,  Manager,  Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


NEW   SOXGS 


Abbie  GerrisH  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  Rose,  Clayton  F.  Summy  Co.,  Chicago. 
Impatience,  Clayton  F.  Summy  Co..  Top  o'  the  Mornin 
Peggy.   Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

il  of  St  B»rtr,oloo,ew'i  Church  of  New  York  Cic. 


ROSCOE     WARREN   LUCY,  Pianist  and  Teacher 

Will  present  n  Ncirmiil  Course  In  teachers  in  my  method 
of  Pianlstlc  Development.  Also  Coaching  and  Interpre- 
tation of  the  Muster's  Works.  Kobler  and  Chase  Bids., 
Cisco,    Phone    Kearny   5454.     812S    Hlllegnss    Ave.. 


nkland,    Phone    Piedn 


.Mill.-. 


MME.    A.    VON    MEYER1NCK 
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THE   PRINCIPLE   OF   PRICE    MAINTENANCE. 


There  is  now  before  Congress  a  certain  bill  which  it 
is  intended  to  make  into  a  law,  and  which,  when  added 
to  the  statutes  of  the  United  States,  will  enable  a  manu- 
facturer to  control  the  resale  prices  of  the  output  of  his 
factories.  That  is  to  say,  the  individual  or  individuals 
who  invent  a  valuable  article,  or  who  put  large  sums  of 
money  into  the  manufacture  of  such  an  article  will  have 
the  authority  to  regulate  the  prices  at  which  these  ar- 
ticles should  be  distributed  among  the  public.  This 
bill,  which  will  soon  be  discussed  in  Congress,  is  called 
the  Stevens  Bill,  and  it  is  now  the  subject  of  lively  dis- 
cussion in  the  press,  partly  by  those  in  favor  of  it.  and 
partly  by  those  opposed  to  it.  Those  in  favor  of  this 
bill  include  the  great  manufacturing  organizations  of  the 
country,  and  practically  all  of  the  very  best  business  con- 
cerns, whose  integrity  and  reliability  is  unquestioned, 
and  on  the  other  side,  arraigned  against  this  bill,  are 
those  interests  which  include  among  others  the  small 
business  concerns  who  by  means  of  unfair  competition 
and  price-cutting  devices  of  the  most  unfair  character 
are  endeavoring  to  fatten  on  the  results  of  the  brains 
and  capital  which  the  great  manufacturing  concerns 
and  inventive  geniuses  have  succeeded  in  moulding  into 
the  wonderful  commercial  life  of  the  United  States  of 
America. 


It  is  usually  the  little  mind  that  is  jealous  of  the 
achievements  of  the  successful  business  enterprises,  and 
which  by  means  of  unfair  competition,  which  includes 
unnecessary  price-cutting,  conjures  up  the  spectre  of 
so-called  "bad  times,"  for  bad  times  are  mostly  the  re- 
sult of  either  unfair  or  unlimited  competition,  and  hardly 
ever  to  be  ascribed  to  lack  of  demand  for  merchandise 
on  the  part  of  the  public.  Ordinarily,  the  discussion  of 
a  trade  problem  does  not  become  a  subject  of  disserta- 
tion in  these  columns,  which  are,  as  a  rule,  dedicated 
exclusively  to  the  dissemination  of  purely  professional 
questions.  But  this  problem  of  unfair  and  "little"  com- 
petition forms  such  a  large  measure  of  our  professional 
life  that  we  believe  our  readers  to  be  particularly  inter- 
ested in  this  Stevens  Bill,  which  possesses  as  its  prin- 
cipal feature  the  permanent  disablement  and  strangula- 
tion of  all  those  agencies  that  stand  in  the  way  of  the 
expansion  and  development  of  inventive  genius  and 
manufacturing  organizations.  Before  we  proceed  in  this 
argument  let  us  describe  conditions  that  you  might  have 
to  fight  against  in  the  profession,  and  you  will  obtain  a 
readier  understanding  of  the  questions  which  we  intend 
to  discuss. 


Music  teachers  are  charging  certain  amounts  for  their 
lessons.  This  means  that  they  put  a  certain  valuation 
on  their  knowledge,  their  experience  and  their  accom- 
plishments. They  will  find  some  people  who  claim  that 
the  valuation  thus  put  upon  their  experience  is  too  high, 
and  that  the  price  for  lessons  ought  to  be  materially  re- 
duced. Now,  let  us  suppose  that  the  pupils  whom  they 
instruct  in  this  manner  would  immediately  go  to  work 
and  "re-sell"  the  knowledge  thus  gained  at  one-half  or 
one-third  the  value  placed  upon  it  by  the  teacher,  and 
would  announce,  in  the  shape  of  advertisements  or  cir- 
culars, that  they  are  ready  to  give  the  SAME  LESSONS 
which  a  teacher  of  a  fixed  reputation  had  given  them 
one  day,  at  one-half  or  one-third  of  the  price  which  they 
paid  on  a  previous  day.  How  would  the  musical  pro- 
fession enjoy  such  a  condition?  And  in  what  light  would 
it  consider  such  mean  competition?  Would  it  be  jus- 
tified in  supporting  a  law  which  would  prevent  students 
from  practicing  such  methods,  or  would  it  not? 


And  yet  without  the  passage  of  the  Stevens  Bill,  the 
mean  business  competitor  is  enabled  to  do  exactly  this 
very  thing  in  the  trade  world,  which  the  pupil  would  do 
in  the  professional  world,  if  the  public  would  be  foolish 
enough  to  buy  such  lessons,  and  if  teachers  were  stupid 
enough  to  continue  instructing  such  pupils.  We  have 
occasionally  made  the  assertion,  and  we  can  not  repeat 
it  too  often,  that  you  can  not  purchase  any  article  be- 
low its  value.  If  you  wish  a  certain  article  of  first  class 
quality,  you  must  expect  to  give  first  class  compensa- 
tion. If  you  can  purchase  any  article  cheaply,  you  will 
certainly  obtain  a  cheap  article,  and  nothing  in  the 
world  will  ever  change  this  inexorable  law  of  supply 
and  demand.  The  reason  that  America  stands  so  high 
in  the  world  of  commerce,  and  manufactures  such  ex- 
cellent articles,  is  due  to  the  fact  that  the  manufacturer 
is  able  to  sell  his  wares  at  sufficiently  good  prices  so 
that  he  can  pay  living  wages,  employ  expert  workmen 
and  utilize  the  finest  quality  of  material.  If  you  en- 
courage unfair  competition,  by  means  of  which  the  sell- 
ing price  of  an  article  may  be  reduced  to  a  minimum. 


then  you  discourage  the  expenditure  of  sufficient  capi- 
tal to  create  articles  of  the  finest  quality.  You  also  dis- 
courage the  inventive  genius  whose  ambition  and  en- 
thusiasm is  kindled  into  fires  of  energy  by  the  prospects 
of  large  compensation  for  his  genius  and  protection  of 
his  rights  by  the  government. 


Since  the  Pacific  Coast  Musical  Review  is  concerned 
merely  with  musical  matters,  we  will  refer  to  two  ar- 
ticles in  use  by  music  lovers,  namely,  the  talking  ma- 
chine and  the  piano.  There  are,  as  you  know,  both 
expensive  and  inexpensive  kinds  of  instruments.  While 
the  less  expensive  instruments  still  exhibit  quality  and 
excellence  of  workmanship,  the  more  expensive  instru- 
ments are  correspondingly  superior.  If  you  have  not 
the  means  to  purchase  the  more  expensive  articles,  you 
can  either  obtain  easy  terms  of  payment,  or  you  can 
purchase  an  article  more  within  reach  of  your  means. 
You  are  certainly  not  compelled  to  spend  money  which 
you  cannot  afford  to  spare.  If  you  can  not  afford  to 
buy  a  5000  automobile,  you  can  buy  one  less  expensive. 
But  if  you  make  it  possible,  which  the  deficient  laws  at 
present  might  do,  for  unfair  competitors  to  cut  the  sale 
price  of  pianos  and  talking  machines  to  a  degree  where 
the  inventor,  the  manufacturer  and  the  large  dealer  is 
unable  to  receive  adequate  compensation  for  his  cre- 
ative genius  or  financial  investment,  then  you  encour- 
age the  dangerous  precedent  of  reducing  the  quality 
of  the  article  in  order  to  assure  adequate  returns  from 
the  business.  If  you  wish  your  talking  machine  and 
piano  manufacturers  to  put  the  very  best  workmanship 
into  their  instruments,  and  if  you  wish  to  see  the  em- 
ployment of  the  foremost  artists  for  the  instruments  con- 
tinued, you  must  rejoice  in  the  possibility  of  a  law  that 
will  prevent  the  decadence  of  the  music  trade  in  the 
United  States. 


Because  the  Pacific  Coast  Musical  Review  wishes  to 
see  the  high  standard  of  manufacture  of  musical  instru- 
ments, for  instance,  perpetuated,  and  the  great  factories 
and  retail  establishments  work  hand  in  hand  to  give  the 
musical  public  the  VERY  BEST  THEY  CAN  GIVE,  it 
desires  to  see  the  Stevens  Bill  made  a  law,  and  if  the 
gentlemen  who  possess  the  powerful  opportunity  to 
strengthen  the  high  efficiency  of  our  musical  and  other 
commercial  enterprises  can  see  the  necessity  of  the 
passage  of  a  law  which  has  as  it  principal  measure  the 
maintenance  of  a  price  which  is  fair  to  both  the  public 
and  to  the  manufacturer,  then  the  Stevens  Bill  will  be- 
come a  law,  and  mean,  unfair  competition  will  be  rele- 
gated to  that  oblivion  which  its  selfish  motives  have 
prepared  for  it.  We  are  just  as  eager  to  see  the  manu- 
facturer receive  adequate  compensation  for  his  brains 
and  his  capital,  as  we  are  eager  to  see  the  artist  receive 
adequate  compensation  for  his  or  her  talent  and  experi- 
ence. And  this  latter  theme  will  fonn  another  justifica- 
tion for  an  editorial  in  a  future  issue. 

ALFRED  METZGER. 
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CHARLES   ALBERT  CASE'S   SONG    RECITAL. 


By   ALFRED   METZGER 

Charles  Albert  Case,  who  recently  came  here  from 
Seattle,  gave  a  song  recital  at  Sorosis  Club  Hall  on 
Wednesday  evening,  May  24th,  and  created  an  excel- 
lent impression  upon  an  audience  of  intelligent  music 
lovers  by  reason  of  the  unquestionable  intellectuality 
that  was  evident  throughout  his  rendition  of  the  pro- 
gram. The  latter,  by  the  way,  was  judiciously  selected, 
both  as  to  the  high  standard  maintained  in  the  way  of 
representative  musical  works  and  the  variety  sustained, 
as  well  as  the  adaptability  of  the  compositions  to  the 
vocalist's  voice.  This  is  a  lyric  tenor  of  an  exception- 
ally pleasing  and  flexible  as  well  as  steady  character; 
that  is  to  say,  the  voice  is  well  rounded  out,  rings  true 
and  is  agreeable  to  listen  to.  Some  of  the  high  notes 
need  a  little  looking  after  to  attain  the  same  limpidity 
which  the  middle  and  low  notes  possess,  and  in  the 
matter  of  enunciation  Mr.  Case  must  look  out  for  the 
consonants  as  well  as  the  vowels. 

But,  as  we  said  before,  Mr.  Case  possesses  brains,  and 
it  does  not  take  long  for  a  careful  listener  to  find  this 
out.  He  pays  strict  attention  to  the  inner  meaning  of 
the  music  as  well  as  the  words  and  moulds  his  phrases 
according  to  the  sentiments  which  he  believes  the  au- 
thor to  have  bestowed  upon  them.  In  this  particular 
instance,  Mr.  Case  possesses  a  great  advantage  over 
other  vocalists  who  have  lately  applied  for  public  favor 
here,  and  we  dare  say  that  if  he  is  given  those  opportu- 
nities which  his  ability  entitles  him  to,  he  will  become 
one  of  the  most  active  and  most  liked  of  our  resident 
artists. 

The  program  presented  by  Mr.  Case  was  as  follows: 
Handel— Wher'er  You  Walk,  Would  You  Gain  the  Ten- 
der Creature:  Schubert — Fruhlingsglaube,  Romance  aus 
Rosamunde,  Wolf — Fussreise,  Dvorak — Als  die  Alte  Mut- 
ter; Rogers — At  Parting,  MacDowell — The  Robin  Sings 
in  the  Apple  Tree,  Confidence.  Uda  Waldrop  —  The 
Grove  Song,  from  Bohemian  Club  Grove  Play,  "Nee 
Natama"  (1914),  words  by  J.  Wilson  Shiels;  Bizet — 
Flower  Song,  from  Carmen;  von  Fieliz — Am  Linden- 
baum,  Brahms  —  Feldeinsamkeit,  Nachtigall,  Strauss — 
Breit  fiber  mein  Haupt;  Chadwick — Song  from  the  Per- 
sian, Whelpley — Now  Sleps  the  Crimson  Petal,  Cyril 
Scott — The  Trysting  Tree;  Goring  Thomas — Summer  I 
Depart,  from  The  Swan  and  the  Skylark. 

Uda  Waldrop  played  the  accompaniments  exquisitely. 


THE   DOUILLET   MUSICAL  CLUB. 


Sunday  afternoon,  May  7th,  was  the  date  of  the  last 
meeting  of  the  Douillet  Musical  Club,  which  gave  a 
most  interesting  closing  program  for  the  season.  Miss 
Dorothy  Ries,  pupil  of  Nat  Landsberger,  displayed 
true  intonation  and  splendid  teehnic  in  her  rendition 
of  De  Beriot's  "Scene  de  Ballet."  This  number  was 
followed  by  Miss  Nell  Stone,  whose  beautiful  alto  voice 
was  heard  to  advantage  in   Schubert's  trio  songs,    (al 


My  Sweet  Repose,  (b)  To  Be  Sung  on  the  Water. 

Miss  Lucy  Orr,  who  delivered  the  lecture,  proved  she 
inherited  great  literary  talent  from  her  uncle,  Robert 
Lewis  Stevens,  by  her  article  entitled,  "Education  of 
the  Music  Lover."  The  program  closed  most  brilliantly 
with,  (a)  Chant  Polonaise  (arranged  by  Liszt),  (Cho- 
pin), (b)  Caprice  Espanol  (Moszkowski),  by  Miss  Alice 
Mayer,  whose  playing  gave  evidence  of  remarkable  tem- 
perament in  one  so  young.  Her  study  under  the  guid- 
ance of  our  eminent  pianist  and  teacher,  Pierre  Douil- 
let, will  be  watched  with  interest  by  her  many  friends 
and  well  wishers. 

The  Club  will  continue  its  programs  in  September, 
after  a  vacation  of  three  months.  Those  who  have  had 
the  privilege  of  attending  these  meetings  throughout 
the  season  have  expressed  their  appreciation  for  the 
benefits  they  afford  each  individual. 


MISS  HELEN  COLBURN  HEATH'S  PUPILS'  RECITAL 


The  pupils  of  Miss  Helen  Colburn  Heath  gave  an  ex- 
cellent recital  at  the  Fairmont  Hotel  last  Monday  even- 
ing. May  29th.  A  detailed  review  of  the  event  will  ap- 
pear in  next  week's  issue.  The  program  was  as  fol- 
lows: Duet,  Greeting  (Mendelssohn),  Miss  Florence 
Onyon,  Miss  Edna  Murray;  Shakespeare  Songs — (a) 
Should  He  Upbraid  (Sir  H.  R.  Bishop),  (b)  Orpheus 
With    His   Lute    (Sir  A.   Sullivan),    Miss   Sophia   Renn; 

(a)  Who  is  Sylvia?  (words  by  Shakespeare),  (Schubert), 

(b)  Aria  from  Mignon,  Connais  tu  le  pays  (Thomas). 
Miss  Susie  McDonald;  Piano  solos — (a)  Scherzo  in  E 
minor  (Mendelssohn),  (b)  Gavotte  in  A  major  (Gluck- 
Brahms),  (c)  Waltz  in  E  minor  (Chopin),  Edgar  Thorpe; 
(a)  Serenade  (Nevin),  (b)  In  the  Time  of  Roses 
(Reichardt),  (c)  The  Star  (Rogers),  Mrs.  Otto  Mohr; 
(a)  The  Dew  is  Sparkling  (Rubinstein),  (b)  Villanelle 
(Dell'  Acqua),  Miss  Amy  Enewold;  (a)  Aria  from  La 
Tosca,  Vissi  d'arte  (Puccini),  (b)  Lenz  (Hildach),  Miss 
Florence  Onyon;  Piano  solos — (a)  Nocturne  in  F  sharp 
(Chopin),  (b)  Hungarian  Rhapsodie  (Liszt),  Elwin  A. 
Calberg;  (a)  Open  Thy  Blue  Eyes  (Massenet),  (b) 
Aria  from  Faust.  Jewel  Song  (Gounod),  Mrs.  Albert  S. 
Adler;  (a)  Air  from  Semele,  Where'er  You  Walk  (Han- 
del), (b)  Zueignung  (Strauss),  Miss  Edna  Murray;  (a) 
Slumber  Song  (Gretchaninow),  (b)  Aria  from  Semira- 
mide,  Bel  raggio  lusinghier  (Rossini).  Miss  Grace  Cole; 
Duet — The  Gipsies  (Brahms),  Miss  Florence  Onyon, 
Miss  Edna  Murray. 


LUCIA   DUNHAM'S  SUCCESS  IN  SACRAMENTO. 


Lucia  Dunham,  the  exceptionally  accomplished  and  ac- 
tive concert  soprano,  was  the  soloist  of  the  McNeil  Club 
of  Sacramento  during  the  week  of  May  22d.  and  scored 
a  well  merited  triumph.  The  audience  of  over  a  thou- 
sand people  gave  Mrs.  Dunham  an  ovation  of  splendid 
proportions,  and  the  club  was  enthusiastic  in  its  ap- 
preciation. Mrs.  Dunham  sang  on  this  occasion :  Ro- 
mance from  Psyche  (Ambrose  Thomas),  Seguedille  from 
Carmen  (Bizet),  Ecstase  (Rummel),  and  a  group  of 
eight  folk  songs.  The  latter  were  contributed  by  re- 
quest. Some  of  these  songs  were  rare  old  compositions 
which  Mrs.  Dunham  sang  for  the  first  time  on  this  oc- 
casion. 

The  Sacramento  Bee  had  the  following  to  say  about 
Mrs.  Dunham's  exquisite  vocal  art:  Lucia  Dunham  in 
Evening's  Triumph,  by  Oenone  Smith — The  singing  of 
Lucia  Dunham,  the  artist  soloist,  was  the  evening's 
triumph,  and  the  club  may  well  congratulate  itself  upon 
its  selection.  With  a  soprano  voice  of  rarest  quality 
*  *  *  she  proved  by  her  work  last  evening  that  she 
is  a  thinking  musician  and  an  artist  of  rare  talents. 

The  department  of  music  of  the  University  has  asked 
Mrs.  Dunham  to  ilustrate  a  number  of  lectures  in  the 
Summer  Session's  History  of  Music  Course. 


CONRADI    FREE   VIOLIN    SCHOLARSHIP. 


As  an  encouragement  to  violin  students  towards 
greater  earnestness  and  broader  musicianship,  Arthur 
Conradi,  the  prominent  San  Francisco  violinist  and 
teacher,  whose  studios  are  in  the  Kohler  &  Chase  build- 
ing, offers  a  Free  Competitive  Violin  Scholarship  for  the 
season  1916-1917.  The  Competition  will  be  open  to  all 
students  not  over  21  years  of  age,  and  the  scholarship 
will  be  awarded  to  the  candidate  who.  in  the  estimation 
of  the  judges,  shows  the  most  promise  of  future  develop- 
ment. 

The  examination  will  be  held  in  the  Sorosis  Club  Hall, 
536  Sutter  Street,  on  Saturday  morning,  September  2d, 
at  10  o'clock,  and  the  judges  will  comprise  four  of  the 
most  prominent  and  capable  musicians  of  San  Francisco, 
Oakland  and  Berkeley.  Mr.  Conradi  has,  evidently, 
given  much  thought  to  the  conditions  which  will  regu- 
late the  examination.  These  are  broad  enough  to  per- 
mit students  of  rather  limited  study  to  compete,  though 
they  will  allow  unlimited  opportunity  for  the  most  ad- 
vanced candidates.  The  scholarship  will,  however,  be 
awarded  strictly  upon  a  basis  of  talent  and  not  neces- 
sarily to  the  most  advanced  student.  Following  are  the 
requirements: 

1.  The  candidate  must  not  be  over  21  years  of  age. 

2.  The  candidate  must  play  one  of  the  Beethoven  So- 
nates  of  his  or  her  own  selection. 

3.  The  candidate  must  play  a  modern  composition  dis- 
playing somewhat  more  brilliant  teehnic.  This  will  also 
be  of  the  candidate's  own  selection. 

4.  The  candidate  must  have  a  fairly  good  ear. 

The  successful  candidate  will  receive  ten  months'  in- 
struction under  Mr.  Conradi,  consisting  of  two  violin 
lessons  and  one  harmony  lesson  each  week  and  any 
other  instruction  which  may  prove  necessary  to  his  mu- 
sical development.  Since  Mr.  Conradi  has  been  estab- 
lished in  San  Francisco  he  has  been  untiring  in  his  ef- 
forts to  create  higher  ideals  among  violin  students  and 
this  is  only  another  evidence  of  his  sincerity  of  purpose. 
Any  other  information  regarding  this  contest  will  be 
gladly  furnished  by  Mr.  Conradi  at  his  studio  in  the 
Kohler  &  Chase  Building. 


PACIFIC  COAST   MUSICAL   KKVIEW 


SAN   JOSE   MAY   MUSIC   FESTIVAL. 


Paul  Steindorff  and  Warren  D.  Allen  Direct  Two  Splen- 
did Programs  on  May  15th  and  May  16th  Under 
Auspices  of  College  of  the   Pacific. 

The  May  Music  Festival  given  under  the  auspices  of 
the  College  of  the  Pacific  in  San  Jose  on  Monday  even- 
ing. May  15th.  and  Tuesday  evening.  May  16th.  was  a 
brilliant  success,  both  from  an  artistic  and  popular 
standpoint.  The  two  programs  presented  were  excel- 
lently chosen.  The  lirst  was  given  under  the  direction 
of  Paul  Steindorff.  and  represented  a  symphony  pro- 
gram interpreted  by  an  orchestra  of  fifty  men  and  a 
chorus  consisting  of  the  Philharmonic  Society  of  San 
Jose,  assisted  by  members  of  the  Wednesday  Morning 
Choral  Club  of  Oakland,  and  the  California  Treble  Clef 
Club  of  San  Francisco.  The  entire  program  was  inter- 
preted with  that  enthusiasm  and  energy  to  which  one 
has  become  accustomed  from  Mr.  Steindorff. 

The  second  day's  program  consisted  of  a  complete 
presentation  of  Mendelssohn's  famous  oratorio.  Eli- 
jah, under  the  direction  of  Warren  D.  Allen,  with  the 
Pacific  Choral  Society  of  150  voices,  an  orchestra  of 
fifty  and  the  following  soloists:  Fannie  Bailey  Scott, 
soprano;  Eva  Gruninger  Atkinson,  contralto;  Charles 
Albert  Case,  tenor  and  Lowell  M.  Redfield.  baritone. 
Wilbur  McColl  was  the  organist.  Mr.  Allen  and  his 
associates  succeeded  in  making  this  event  sufficiently 
attractive  and  artistic  to  guarantee  the  permanency  of 
annual  May  Music  Festivals  in  San  Jose  in  the  future. 

The  complete  programs  were  as  follows:  Symphony 
in  B  minor  (Unfinished)  (Schubert),  Allegro  Moderato 
(first  movement);  Schubert's  Serenade  (Liszt-Horst  i. 
A.  Bridal  Overture  (Winner  Watts),  (First  perform- 
ance); The  Golden  Prince  (Henry  Hadley),  Cantata  for 
Women's  Voices  and  Orchestra,  (Dedicated  to  Paul 
Steindorff).  Characters  — The  Prince,  Harald  Pracht. 
baritone,  The  Swallow — Ruth  Hayward,  soprano,  Chorus 
— The  Philharmonic  Society  of  San  Jose,  assisted  by- 
members  of  the  Wednesday  Morning  Choral  Club  of 
Oakland,  and  the  California  Treble  Clef  Club  of  San 
Francisco;  Angelus,  Fete  Boheme,  from  the  Scenes  Pit- 
toresques  (Massenet),  Minuet  (Bolzonil.  Marche  Slav 
(Tschaikowsky).  Tuesday  evening.  May  16th,  at  8  p.  m. 
— Elijah.  An  Oratorio  by  Felix  Mendelssohn-Bartholdy. 
Pacific  Choral  Society  of  150  voices,  with  full  orchestra, 
Warren  D.  Allen,  Conductor;  Fanny  Bailey  Scott,  so- 
prano, Eva  Gruninger  Atkinson,  contralto,  Esther  Houk 
Allen  contralto.  Charles  Albert  Case,  tenor,  Lowell  M. 
Redfield,  baritone,  Wilbur  McColl.  organist. 


SHAVITCH-DE  GRASSIBEM    TRIO    IN    SAN    JOSE. 


in  this  favorite  iuld  ni  realistic  effects,  and  suggested 
glow  of  a  "Sumurun"  or  "Kismet" 
in  a  perfectly  artistic  little  composition.  Kreisler's 
"Tambourin  Chinois,"  which  might  just  as  well  have 
been  named  'Carnival  Romain"  or  something  of  the 
sort,  is  a  purely  virtuoso  piece  which  well  brought  out 
the  player's  perfect  technlc.  The  artist  was  greeted 
with  thunders  of  applause  and  an  encore  became  im- 
perative. He  was  accompanied  with  the  greatest  deli- 
cacy by  M.  Shavitch. 

The  concluding  number  of  the  program  was  Tschai- 
kowsky's  trio.  Op.  50,  a  perfect  example  of  the  Russian 
composer's  genius.  The  beautifully  plaintive  theme  of 
the  andante  is  developed  into  a  series  of  the  compos- 
■  is  most  fanciful  variations,  the  graceful  Mazurka  va- 
riation being  brilliantly  played  by  the  pianist.  The  final 
movement  opened  with  that  wild  irrepressible  music 
which  only  a  Russian  can  compose  and  only  a  Mid- 
European  can  render.  It  is  a  true  rhapsody,  concluding 
with  that  note  of  indescribable  pathos  ever  present  in 
the  Rusian  temperament. 

After  the  recital  the  artists  inspected  the  conserva- 
tory and  listened  to  the  pupils  who  played  selections  on 
the  piano,  violin  and  harp.  They  expressed  themselves 
as  being  greatly  pleased  with  the  high  order  of  the 
execution  and  the  wonderful  efficiency  of  the  teach- 
ing, the  pupils  showing  an  intelligence  in  interpreting 
the  great  masters  quite  unusual  for  such  young  per- 
formers. 


(From  the  San  Jose  Mercury-Herald) 
The  Notre  Dame  College  of  Music  closed  its  season 
of  concerts  yesterday  afternoon  with  a  recital  of  cham- 
ber music  by  the  famous  Shavitch-de  Grassi-Bem  Trio, 
and  the  splendid  reception  which  these  prominent  art- 
ists were  accorded  by  the  students  of  the  college  is  a 
testimony  to  the  young  ladies'  keen  appreciation  of  the 
highest  class  of  music.  The  artists  infused  all  the  spon- 
taneous passion  of  the  European  temperament  into  their 
playing  and  the  young  listeners  responded  with  an  en- 
thusiasm which  only  a  cultured  audience  could  do.  The 
pupils  are.  as  a  matter  of  fact,  perfectly  familiar  with 
all  the  great  composers,  and  in  the  series  of  recitals  by 
the  finest  artists  which  the  Sisters  arrange  every  year 
at  the  conservatory  they  have  an  example  set  them  of 
perfect  execution  which  they  are  not  slow  to  follow  in 
their  own  performances. 

The  performers  of  yesterday  afternoon  are  some  of 
the  best  known  European  artists,  now  on  this  coast  on 
account  of  the  war.  M.  Shavitch.  the  pianist  of  the  Trio, 
who  is  the  husband  of  Mme.  Tina  Lerner,  the  famous 
pianiste,  is  a  Russian-American  and  a  pupil  of  Busoni 
and  Godowski.  Signor  De  Grassi,  the  Italian  violinist, 
is  a  pupil  of  Sevcik,  Joachim  and  Ysaye,  and  has  re- 
cently been  touring  these  parts  with  Ruth  Vincent.  The 
'cellist,  M.  Bern,  is  a  native  of  Warsaw  and  a  pupil  of 
the  great  artist.  Pablo  Cassals. 

The  program  opened  with  Beethoven's  trio,  Op.  1.  No 
1.  There  are  later  works  of  Beethoven  of  more  interest 
and  value  which  they  might  have  chosen,  but  still  their 
perfect  rendering  was  most  enjoyable  and  loudly  ap- 
plauded. The  beautiful  theme  with  which  the  trio 
opened  is  real  Beethoven,  and  so  is  the  buoyant  and 
sparkling  scherzo,  which  is  as  simple  as  effective.  The 
finale  is  one  of  the  master's  rather  disconnected  efforts. 
If  M.  Shavitch  had  realized  the  wonderful  resonance  of 
the  auditorium — one  of  the  finest  on  this  coast — he 
might  have  reduced  the  volume  of  piano  tone  a  trifle 
to  some  advantage;  this  he  did  during  the  latter  part 
of  the  program  with  most  satisfactory  results. 

M.  Bern  followed  the  trio  with  a  couple  of  'cello  solos. 
The  breadth  and  richness  of  Mr.  Bern's  tone  was  some- 
thing those  present  have  hardly  heard  before,  and  the 
long  drawn  out  strains  of  Popper's  "Andacht"  rang 
through  the  hall  as  clear  as  crystal,  conveying  the  sa- 
cred message  of  the  devotional  little  piece.  Those  who 
have  heard  Cassals  perform  on  the  same  instrument  can 
almost  recognize  the  same  genius  prompting  both  art- 
ists, the  style,  the  tone  and  the  personality  are  so  re- 
markably alike.  M.  Bern  also  played  M.  Shavitch's  ar- 
rangement of  Schumann's  "Intermezzo,"  both  too  short 
to  suit  the  tastes  of  his  bean 

Signor  de  Grassi  vouchsafed  a  little  legato  playing  in 
his  encore  piece,  showing  a  breadth  and  sympathy  of 
tone  which  come  only  from  the  greatest  artist  I 
wise  his  pieces  were  examples  of  "hachee"  bowing  of 
which  he  is  particularly  fond.  There  is  a  delightfully 
quaint  atmosphere  of  minstrelBy  In  Shavitch's  arrange- 
ment of  Debussy's  fragment,  "Minstrels."  which  he 
played;  it  Is  real  Debussy,  and  therefore  Indescribable, 
but  nevertheless  unmistakably  suggestive  of  the  old 
minstrels.  Another  descriptive  piece  followed;  it  was 
the  artist's  own  "Scene  Orientale,"  in  which  he  reveled 


On  Friday  afternoon.  May  26th,  at  tin-  Emerson  Stu- 
dios. 2V.)  Geary  Street,  William  Rutledge  McGarry,  the 
author  and  traveler,  gave  a  lecture  entitled  "Ireland  Hit- 
Mlkla,"  before  a  large  and  intensely  interested  audi- 
ence. Mr.  McGarry  has  the  Irish  wit  and  held  his  audi- 
ence fascinated  throughout  the  entire  period  of  his  lec- 
ture which  was  instructive  as  well  as  entertaining,  deal- 
ing with  Ireland's  history  in  the  days  of  the  Roman 
Empire  and  giving  the  history  of  the  "Blarney  Stone" 
among  other  items  of  interest.  The  lecture  was  pre- 
ceded and  closed  by  four  Irish  songs  from  the  pen  of 
Abbie  Gerrish-Jones:  "Irish  Cradle  Song,"  "My  Love 
o'  You."  "My  Dear  Little  Irish  Rose  and  "Top  o'  the 
Mornin'  Peggy,"  delightfully  sung  by  Mrs  Harry  Steele 
Haley,  who  was  accompanied  by  the  composer. 


S.    F.    MUSICAL    CLUB   CLOSES    SEASON. 


By  Abbie  Gerrish  Jones 

The  last  meeting  of  the  San  Francisco  Musical  Club 
was  held  on  Thursday  morning,  May  18th,  at  the  Hotel 
St.  Francis,  and  the  spacious  ballroom  was  crowded  to 
its  utmost  capacity.  Mrs.  W.  W.  Briggs,  re-elected 
president  for  the  ensuing  term  of  office,  had  charge  of 
the  business  of  the  day,  after  which  a  splendid  program, 
under  the  direction  of  Mrs.  John  McGaw,  was  given. 
Miss  Marguerite  Raas  opened  the  program  with  three 
songs  all  of  which  were  given  in  a  voice  of  pure  so- 
prano remarkably  sweet  and  well  trained.  She  was 
accompanied  by  I'da  Waldrop.  Mrs.  Blanche  Ashley 
and  Frederick  Schiller  played  the  "Fantasie  Polonaise" 
of  Paderewski.  the  original  arrangement  for  two  pianos, 
which  is  in  three  movements,  and  while  it  did  credit 
to  the  performers  for  their  accomplishment  of  a  really 
difficult  feat  in  conquering  so  intricate  a  composition, 
if  the  truth  be  told,  I  think  most  of  us  found  the  work 
itself  uninteresting  and,  except  in  spots,  unworthy  of 
the  composer.  A  paper  on  "The  Federation  of  Musical 
Clubs,"  written  and  read  by  Mrs.  Josephine  Crew  Ayl- 
win,  was  very  interesting  as  well  as  instructive,  and  a 
group  of  English  songs  which  followed,  in  which  Mrs. 
Aylwin  accompanied  the  singer,  were  given  delightfully 
by  Mrs.  M.  R.  Adams.  The  Chopin  numbers  by  Mrs. 
Charles  Barrett  were  splendidly  performed,  showing  the 
pianiste  to  be  possessed  of  a  remarkable  technic  and 
an  intelligence  adequate  to  the  thorough  interpretation 
of  the  master  composer  who.  too  often,  receives  but  a 
superficial  rendering. 

The  gem  of  the  program  was  the  playing  of  the  su- 
perb Dohananyi  Sonata  in  A  fiat,  Op.  25,  No.  1,  by  Miss 
Ada  Clement,  pianiste,  and  Miss  May  Mukle,  'cellist. 
I  have  reviewed  the  playing  of  this  composition  by 
these  fine  artists  before  and  will  only  add  that  the  per- 
formance on  this  occasion  was  such  as  to  add  laurels 
to  the  fame  already  won  by  the  two  players  in  their 
splendid  work  together.  After  a  short  address  by  Mrs. 
Briggs,  who  is  an  ideal  club  president,  the  club  dis- 
banded for  the  season  after  a  most  satisfactory  review 
of  the  year's  accomplishments  by  the  several  officers 
in  charge  of  the  various  branches  of  work. 

The  program  follows:  English  and  Slavonic  compos- 
ers— Rimsky-Korsakow — Chanson  Indoue.  A.  Gretschan- 
inow — Mon  Pays,  Liszt — Oh  quand  Je  dors.  Miss  Mar 
guerite  Raas,  Uda  Waldrop,  accompanist;  I.  Paderew- 
ski— Fantasie  Polonaise,  Original  arrangement  by  the 
composer  for  two  pianos,  Mrs.  Blanche  Ashley,  Freder- 
ick G.  Schiller;  Time  of  James  I — Have  You  Seen  But 
a  White  Lily  Grow,  Henry  Lawes — About  the  Sweet 
Bag  of  a  Bee,  Thomas  Morely — It  Was  a  Lover  and  His 
Lass.  William  Lawes — Gather  Ye  Rosebuds.  Mrs.  Ed- 
ward Leech,  Mrs.  Blanche  Ashley,  accompanist;  A  short 
paper  on  Work  of  the  Federation  of  Musical  Clubs, 
written  and  delivered  by  Mrs.  Josephine  Crew  Aylwin, 
I'  AGO.,  State  President  of  Federation  of  Musical 
Clubs;  Cyril  Scott— A  Lost  Love,  Don't  Come  In.  Sir. 
Please,  Daffodils,  Lullaby.  .Mrs.  M.  R.  Adams,  Mrs 
Josephine  Crew  Aylwin,  accompanist:  Chopin — Etude 
in  A  flat,  Op.  2.",,  No.  1,  Chopin — Scherzo.  B  minor,  Mrs. 
Charles  Barrett;  I  mhnanyi— Sonata,  B  flat  minor,  for 
'cello  and  piano,  Miss  Ada  Clement,  piano,  Miss  May 
Mukle,  'cello;  Chairman  Program  Committee.  Mrs.  John 
McGaw 


AT  THE    ERROLLE    STUDIOS. 


Activity  at  the  Errolle  studios  has  been  increased,  and 
the  popularity  of  the  methods  employed  is  shown  by  Un- 
it there  has  been  a  large  increase  in  registration 
the   program  at  the  German   House    (revii 
a   preceding   issue   of   this   Journal).     Voices    lor    the 
and  ■  liorus  classes  are  now  being  heard   gratis 
every   Monday  and  Thursday  nights  at  the-  Krrolle  Stu- 
dJO      'I  ■;.    next    open    to   In-   taken   up   in   the   class  will 
mod's  charming  masterpiese,  "Mlrella,"  which  has 
never  been  produced  on  the  Pacific  toast      The  musk- 
Is   wonderfully   lyric  and   r-  i  and    at 
fords  excellent  opportunity  for  the  study  of  both    rolce 
Interpretation  and  also  dramatic  art.    Tin-  cast  for  this 

d   will   h.-   ann 
The  new  names  which  appear  on  the  roster  are  as  fol- 
lows:    Sopranos     Helen   Calbert,  Onlda   faster,   Marl- 
am..-   Wilson;   Contralto!     Bthel  Harnett;  Tenor 

Humphrey;     Baritones  —  Will    Porner,    nidi    Doppio; 

:.irns. 


MUSIC   ACROSS   THE    BAY. 

By  Elizabeth  Westgate. 

Oakland.  May  20,  191C. 

The  "Carol  Quartet,"  comprising  Miss  Barbara  Miller, 
Miss  Edith  Woodward,  Mrs.  J.  de  P.  Teller,  and  Miss 
Gladys  MacDonald,  for  a  considerable  time  under  the 
direction  of  Mrs.  Carroll  Nicholson,  and  all  of  them 
private  students  of  this  teacher,  gave  a  delightful  mu- 
sicale  at  Mrs.  Nicholson's  home  studio  on  Tuesday  even- 
ing, the  ninth  of  May.  The  studio  was  crowded  with 
music-lovers,  who  listened  wTith  sincere  appreciation  to 
the  program. 

In  particular,  the  work  of  the  Quartet  was  marked 
by  those  excellencies  which  require  time  as  well  as 
careful  training  for  their  accomplishment.  For  ex- 
ample, the  palance  was  exact  and  the  blending  of  the 
parts  exquisite;  the  enunciation  could  not  have  been 
better,  every  word  being  understood  with  no  effort; 
the  phrasing  was  carefully  considered;  the  spirit  of 
each  composition  was  fully  brought  out,  all  the  singers 
having,  evidently,  the  same  mental  picture;  and  the  pro- 
duction of  tone  being  the  same  on  the  part  of  all  foui 
vocalists,  a  fine  unity  resulted. 

Each  of  the  singers  gave  a  group  of  solos,  and  Wilbur 
McColl  accompanied  with  the  best  taste.  The  program 
was:  "A  Red,  Red  Rose"  (Harris),  "O  Heart  of  Mine" 
(Clough-Leiter).  Quartet:  "Life  and  Death"  (Coleridge- 
Taylor),  "Wind  Song"  (Rogersl,  Miss  MacDonald;  "Ah, 
Spring!",  "For  Some  We  Loved,"  from  Omar  Khayyam 
I  J.  H.  Rogersl.  "Blackbird  and  Throstle"  (Borsdorff), 
Miss  Woodward;  "The  Criss-Cross  Baby"  (Lynesl), 
Quartet:  "The  Wind"  (Spross),  "O  Moon  Upon  the 
Water"  (Cadman),  Mrs.  Teller;  Duet  from  "Pique 
Dame"  (Tschaikowsky),  Miss  Miller  and  Miss  MacDon- 
ald; "Bonjour,  Suzon"  (Thome),  "Ecstacy"  (Rummel), 
Miss  Miller;  "Sweet  and  Low"  (Rogers),  "Little  Red 
Lark"  (Baier),  "Her  Rose"  (Combs),  Quartet. 

Miss  Elizabeth  Simpson  presented  her  talented  pupil. 
Miss  Ethel  Long,  in  a  piano  recital  on  Saturday  after- 
noon of  last  week,  at  Unity  Hall  in  Berkeley,  before  an 
audience  of  friends  who  filled  the  hall.  Miss  Long, 
who  is  constantly  gaining  in  authority  and  learning 
more  and  more  fully  to  express  the  inner  meaning  of 
what  she  plays,  was  fitted  out  with  a  program  which 
exploited  her  abilities,  though  that  was  not  her  only 
intention,  nor  ever  her  foremost  thought,  I  am  sure. 
It  only  proves  that  an  instructor  of  Miss  Simpson's  ex- 
perience develops  a  program  with  many  things  in  mind. 

In  the  group  of  classic  morceaux  Miss  Long  was  very 
much  "at  home,"  as  we  say.  In  the  Chopin  etudes,  also, 
there  was  no  lack  of  understanding,  and  well-known 
pieces  of  Cyril  Scott,  a  Scriabine  Poeme,  and  one  of  the 
Liszt  Rhapsodies  she  played  with  style,  and  cleverly. 

Charles  Case,  the  tenor  but  lately  arrived  from  the 
North,  assisted  with  several  songs,  and  made  new 
friends  among  the  audience.  He  will  be  heard  fre- 
quently in  concert  next  season,  I  am  sure.  Indeed,  on 
next  Wednesday  at  Sorosis  Hall  in  San  Francisco,  Mr. 
Case  will  present  a  program.  Uda  Waldrop  will  be  the 
accompanist  on  that  occasion. 

On  Friday  evening  next  Miss  Simpson  will  present  a 
few  young  students  in  the  last  musicale  of  her  pupils 
for  this  season  at  the  rooms  of  the  Berkeley  Piano  Club. 

Mrs.  Olive  Reed  Cushman,  one  of  the  most  busy  of 
the  vocal  teachers  on  this  side,  will  give  a  recital  of 
four  junior  students  at  the  Horton  School  auditorium, 
this.  Saturday,  afternoon.  Mrs.  Cushman's  pupils'  con- 
certs are  always  enjoyed,  for  even  the  youngest  singers 
have  been  taught  to  think,  so  that  they  sing  with  intel- 
ligence, and  often  with  astonishing  finish,  when  their 
brief  training  is  taken  into  account.  Many  of  Mrs. 
Cushman's  older  pupils  are  holding  professional  posi- 
tions on  both  sides  of  the  Bay. 

Miss  Mary  Anderson  will  present  her  vocal  pupil,  Miss 
Ethel  Gibson,  at  a  studio  musicale  on  the  25th.  This 
is  Miss  Gibson's  first  appearance  in  recital.  She  will 
give  live  groups  of  songs,  in  a  well-arranged  list. 

This  will  be  the  last  review  of  musical  events  on  this 
side  of  the  Bay  until  the  close  of  the  vacation,  the  first 
week  in  August. 

May  I  take  this  occasion  to  thank  those  who  have  so 
kindly   expressed   appreciation   of   the   work    which    this 
department  is  trying  to  dot     Even  this  small  and  unlm- 
portanl   corner  "l   the  Musical  Review  has  its  Indulgent 
Mends,   who  observe,  not  the   inadequate   accomplish- 
in.  in.  Inn   I  he  intent.     The  value  of  that  sort  of  friends 
he   measured.     This  department    is  prepared,  al- 
io  time   snali  Inil    from  days  literally   without    lei- 
Yet,  for  all  that,  the  pleasure  taken  by  th.-  writer 
preparation  Is  almost  as  great  as  that  which  the 
daily   vocation   affords.     Those  to   whom   teaching  Is  as 
the-  breath  of  life — and  their  number  is  not  small — will 
understand. 

A    merry,   and    carefree,    and    restful    vacation    to   all 

readers  ol  th.-  Musical  Review! 


PACIFIC     COAST     MUSICAL     REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — but  one 
piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 

ifaim&l|stntlm 

is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics ;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made, 
embodying  in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features,  Mason  &  Hamlin 
Pianos  cost  more  than  other  pianos,  yet  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their 
finish,  that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


s^m 


Oakland— 510  12th  and  1105  Washington 
£^  San  Jose — 117  South  First 

Sheet  Music 


The 

American  Opera  Co. 

Offering 

Grand  Opera  in  English 


CIVIC  AUDITORIUM 
Oakland 

Opening  Monday  Evening,  June  19th 

Popular  Prices— World  Stars 

First  Week  Faust,  Martha,  Hansel  and 
Gretel 


ranging  from  the  dramatic  Shakespeare  songs  by  Heise, 
and  the  wonderfully  stirring  "Heimat,"  which  she  in- 
troduced to  us  upon  her  return  several  months  ago,  to 
the  charming  group  of  Children's  Songs.  Her  voice  is 
always  a  delight  and  her  rendition  likewise.  Mr.  Ficken- 
enscher's  accompaniments  were  as  usual  an  integral 
part  of  the  program,  given  with  delicacy  and  at  the 
same  time  with  strength  and  artistic  finish. 

Mr.  Engel  is  the  possessor  of  a  most  unusual  bass 
voice.  He  has  toured  quite  extensively  in  concert  in 
the  North  and  Middle  West.  His  numbers  were  given 
with  a  rich,  mellow  tone,  full  of  intensity  and  breadth. 
One  very  satisfactory  point  in  Mr.  Engel's  singing  is 
that  he  never  lets  his  audience  know  that  he  is  singing 
a  "high"  tone;  in  other  words,  his  registers  are  so 
blended  and  his  head  tones  so  well  produced,  that  the 
strain  so  common  to  bass  voices  is  absent  here.  The 
song  by  Antonio  de  Grassi,  "Gypsy,  Ceme  Away,"  won 
much  appreciation. 

Mrs.  Fickenscher  and  Mr.  Engel  gave  three  duets  by 
Hildach  as  the  closing  number  and  caused  much  merri- 
ment by  their  realistic  rendition  of  the  last  one  in 
which  the  greedy  lover  is  never  satisfied  by  the  con- 
cessions already  granted  by  his  fair  lady.  Mrs.  Ficken- 
scher's  short  and  poetic  explanations  of  the  numbers 
given  in  foreign  tongues  added  much  to  the  audience's 
enjoyment  of  a  most  enjoyable  concert. 


they  read  good  books.  They  must  inform  themselves 
about  the  lives  and  works  of  the  great  composers;  there 
is  nothing  more  uplifting,  and  in  the  pursuit  of  the  beau- 
tiful in  life  and  art  it  should  be  as  much  a  part  in  the 
life  of  our  young  people  as  the  reading  of  fine  poetry 
and  good  literature  in  general. 

Contributions  may  be  sent  to  the  Girls'  Club  of  San 
Francisco,  362  Capp  Street. 

Hoping  to  hear  from  you  at  an  early  moment,  I  am, 
Yours  sincerely, 

JULIUS  REHN  WEBER, 
Director  of  Music  School  Section. 


THE   GIRLS'  CLUB    LIBRARY   OF    MUSIC. 


MR.   AND    MRS.    FICK  ENSCH  ER'S   SUCCESS. 


Last  week  a  capacity  audience  gathered  to  hear  Mr. 
and  Mrs.  Arthur  Fickenscher  at  the  Shattuck  Hotel 
Ballroom  in  Berkeley.  This  charming  pair  of  artists 
were  assisted  by  one  of  Mr.  Fickenscher's  professional 
pupils,  Adalbert  Engel.  Mrs.  Fickenscher  again  dem- 
onstrated   her    versatility    in    the    diversified    program. 


To  all  the  friends  of  the  Girls'  Club  of  San  Francisco: 

The  Music  School  of  the  Girls'  Club  of  San  Francisco 
is  starting  a  library  of  music,  consisting  of  good  music, 
in  single  pieces  or  volumes,  together  with  books  on  the 
literature  of  music — the  lives  of  composers,  essays  on 
music,  books  on  the  theory  and  instruction  of  music, 
for  all  instruments  as  well  as  for  the  voice. 

A  small  start  has  been  made,  a  number  of  friends  hav- 
ing sent  us  contributions  from  their  private  libraries. 
You  are  earnestly  invited  to  help  us.  Of  course,  money 
will  be  gratefully  received,  and  judicious  use  will  be 
made  of  it;  but  aside  from  that,  all  of  us  have  music 
and  books  on  the  subject  of  music  which  we  have  en- 
joyed and  which  we  can  well  afford  to  pass  on  to  the 
Girls'  Club.  Its  receipt  will  be  gratefully  acknowledged. 
You  are  urged  not  only  to  give  from  your  own  store, 
but  to  ask  your  friends  to  join  in  enriching  our  library 
of  music. 

Our  music  school  has  reached  the  point  of  efficiency 
when  a  musical  library  is  an  absolute  necessity.  It  is 
not  enough  for  our  students  to  take  lessons.  They  must 
be  urged  to  take  the  initiative  and  read  good  music  as 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


Louis  Persinger 


THE    DISTINGUISHED    VIOLINIST 

Concerts— InM  melton 
Bololsl — Merlin      Philharmonic,      V      I. 

I'liiili..  Cincinnati,  s.  r.  Orchestras,  etc. 
stuiliu — Suite  II.  Kotaler  St  Chase  Bide 
Wednesday.  Phone  Kearny  5454.  >lnll 
Address:   VoIuikIo,  Marin   Connty,  Cal. 

Elsa  Ruegger 

Cello 

Edmund  Lichtenstein 
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NEW    PUBLICATIONS    REVIEWED. 

By  Elizabeth  Westgate 

HELD  to  A.NSWER.  Peter  Clara  Mac- 
farlane. 

While  Hi"  veil-beloved  pastor  of  a 
church  in  Alameda  (which  city,  by  the 
way,  figures  as  Enclna  in  the  book),  the 
i  I  uai  (arlane  several  years 
ound  time  to  combat  certain  notori- 
Us  in  in.  i  iiiniiniiy.  h  iili  the  result 
that  these  no  Longer  exist.  He  was  hated 
in  scmie  quarters,  ol  course,  hut  respect- 
ed nevertheless  by  every  member  of  the 
Bay  Cities  neighborhoods  who  had  any 
knowledge  of  him.  His  intrepidity  and 
his  tremendous  dynamic  force  made  of 
him  a  vast  power 

In  this  vivid  novel,  his  first,  he  has 
drawn  on  his  own  experience  for  the 
larger  portion  of  his  setting.  It  is  not, 
however,  speaking,  strictly,  a  biographi- 
cal story.  The  hero.  John  Harnpstead, 
was  in  turn  railroad  clerk,  actor,  book- 
agent,  preacher.  His  marvelous  develop- 
ment during  the  years  seems  in  no  wise 
less  than  it  must  be  with  so  unusual  a 
i  baracter  at  the  start.  He  gave  himself 
utterly  to  any  work  which  was  his  to  be 
sparing  his  great  strength  never, 
and  always  able  to  gather  from  within 
and  without  new  courage  and  power  for 
every  demand.  The  love  element  is  a 
vital  part  of  the  story,  which  never  fal- 
ters in  interest  from  beginning  to  end. 
The  trial  of  the  clergyman  for  a  theft  of 
which  he  was  not.  of  course  .guilty,  fur- 
nishes many  a  thrill.  The  scene  is  en- 
tirely in  the  Bay  region,  and  every  t'ali- 
fornian  will  enjoy  the  novel.  Mr.  Mac- 
farlane  knows  his  Northern  California, 
and  is  intensely  sympathetic  with  its  life: 
and  this  will  the  more  endear  the  author 
to  his  readers.  -Mr.  Macfarlane  and  his 
family  are  at  present  making  a  home  in 
San  Francisco.  It  was  in  Xew  York  that 
his  famous  Sergeant  McCarthy  stories 
made  him  famous.  In  the  incorruptible 
police  official  Mr.  Macfarlane  created  a 
character  which  will  be  in:  mortal  in 
fiction. 

ALLELUIA!  A  Hymnal.  The  \V.--t 
minster  Press. 

This  truly  excellent  compilation  is  for 
use  in  schools,  in  the  home,  in  young  peo- 
ple's societies  and  in  devotional  meet- 
ings. Nothing  that  I  have  seen  has  had 
the  merit  of  this  volume,  for  the  purpose 
for  which  it  is  intended.  Eschewing  en- 
tirely the  weak  and  vulgar  words  and 
music  which  have  made  "gospel  hymns" 
a  byword  for  the  irreligious  (regardless 
of  the  truth  that  some  of  these  very 
hymns  are  not  weak  and  vulgar),  the 
new  book  includes  many  noble  hymns  to 
which  the  religious  world  has  been  de- 
voted through  the  years ;  and  a  large 
number  entirely  suited  to  participation 
by  children.  It  has  not  been  forgotten 
that  the  young  love  to  have  their  imagi- 
nation touched — that  it  is  not  always  nec- 
essary or  even  advisable  to  feed  them 
musical  porridge.  The  dominant  note  of 
the  book  is  praise  and  cheerfulness.  One 
looks  in  vain  for  "Oh,  to  be  nothing,  noth- 
ing!" No  ragtime  set  to  doggerel  verses 
is  found  between  its  handsome  green  and 
gold  covers.  There  is  a  notable  number 
of  Christmas  songs,  as  well  as  those  for 
other  church  festivals;  hymns  of  mission 
ary  endeavor  and  those  appealing  to  the 
emotions  of  youth  are  found  as  neigh- 
bors .  In  all  the  books  for  Sunday  Schools 
which  it  has  been  my  lot  to  see.  none 
nied  to  me  so  worthy  as  this 
one. 

Till.  TOaiOl  S       I'lifford 

Demarest.     G.  Schirmer. 

-  i  ERTIDE.     Daniel    Protheroe.     G. 
Schirmer. 

The    first    is    a    cantata    for    four-part 
mixed  chorus  and  solo  voices,  the  words 
by   Richard   Cecil    Pond.     The  cantata  is 
and   well   written,  and  con- 
tains no  real  difficulties,  while  an  artistic 
ild   not  fail   ol 
s.    A  solo  for  each  voice,  a  chorus 
of    men's    voices,    a    chorus    of    women's 
wo  parts  only, 
and  therefore-  feasible  in  any  choir),  and 
some    t  are   set    forth    with 

-kill    ami    no   little   beauty   of   writ- 
i  '.e    solos    ar. 
that  If  only  two  soloists  are  availa 
work    can    htm    be    given      it    i 

which 
ds  it. 


Mrs    John  O.  Lofquist,  a  most  success- 
ful artist  pupil  of  Mrs.  Olive  Reed  Cush- 
man    of    Oakland,    gave    a    program    of 
at    tbe    Hotel    '  icrle-ton    in 
'eing.  April  12. 


'I'lic  New  York  Musical  Courier  Extra 
lor  April  29th  contains  a  speaking  like- 
ness  of  Quincy  A.  Chase,  the  head  of 
the  house  of  Kohler  A  chase,  who  has 
recently  recovered  from  a  prolonged  ill- 
ness. The  Musical  Courier  Extra  com- 
ments on  this  picture  as  follows:  "The 
pioneer  is  Quincy  Adams  Chase,  dean 
of  the  Pacific  Coast  musical  instrument 
fraternity,  and  one  of  the  founders  of 
the  house  of  Kohler  &  Chase.*  *  *  * 
Mr.  Chase  has  recuperated  sufficiently 
to  return  to  his  home  at  Oakland,  Cal. 
As  Mr.  Chase  has  a  great  many  friends 
in  the  piano  trade  throughout  the  United 
States,  they  will  be  glad  to  bear  this 
good   news  regarding  him." 

•  *     • 

Eugene  Blanchard,  the  well  known  and 
brilliant  pianist  and  teacher,  is  writing 
the  music  for  the  Jinks  Play  at  the  Athe- 
nian Club  of  Oakland,  to  be  presented 
some  time  during  this  summer. 

Herman  Horowitz  and  S.  Wendell  Sil- 
ver, the  publishers  of  the  Northern  and 
Southern  California  Musicians'  Directo- 
ries, were  in  this  city  last  week  en  route 
to  the  Northwest  and  East  where  they 
will  continue  their  work  of  publishing 
these  valuable  directories.  They  brought 
along  for  our  inspection  the  Southern 
California  Musicians'  Directory,  which  is 
compiled  with  that  same  neatness  and 
thoroughness  which  characterizes  the 
Northern  California  Directory.  Nearly 
two  hundred  musicians  of  Los  Angeles 
and  Southern  California  are  represented 
in  the  advertising  columns  and  a  number 
of  interesting  articles  by  prominent  writ- 
ers add  to  the  general  value  of  this  pub- 
lication. 

Dr.  H.  J.  Stewart,  the  official  organist  of 
the  Panama-California  Exposition,  was 
visiting  here  last  week  in  connection 
with  the  preparation  and  rehearsing  of 
the  Bohemian  Club's  Midsummer  Jinks 
for  which  he  is  writing  the  music.  Dur- 
ing Dr.  Stewart's  absence  from  San 
Diego  prominent  California  organists  will 
occupy  his  place  at  the  organ  in  the  San 
Diego   Exposition. 

•  •     * 

L.  E.  Behymer,  the  Los  Angeles  im- 
presario, was  a  visitor  in  this  city  week 
before  last.  Mr.  Behymer  has  had  a  most 
auspicious  season  which  began  some- 
what discouraging  but  ended  in  a  blaze 
of  glory  with  a  State-wide  tour  of  the 
.New  York  Symphony  Orchestra  with 
Walter  Damrosch  and  Josef  Hofmann. 
At  the  close  of  the  season  Mr.  Behymer 
will  go  East  to  make  his  plans  for  next 
season. 

Miss  Ella  R.  Atkinson,  soprano;  L.  A. 
Larsen,  baritone;  Bernat  Jaulus.  violin- 
ist; F.  It.  J.  Rau.  trombone;  Winifred  E. 
Burnham.  euphonium,  and  George  S. 
Newbauer,  flutist,  were  the  soloists  of 
the  following  excellent  program  at  a 
concert  given  by  the  Islam  Band  at  the 
Scottish  Rite  Auditorium  on  Thursday 
evening.  May  4th:  March,  Our  Favorite 
Regiment  lOertell;  Grand  American 
Fantasie,  Tone  Pictures  of  the  North  and 
South  iBendixl,  Miss  Ella  R.  Atkinson; 
Baritone  Solo,  Danny  Deever  (Dam- 
L.  A.  Larsen;  The  Herd  Girl's 
Dream  (Labitsky);  Solo  for  Trombone. 
Mr.  Rau;  Intermezzo,  Butterfly  (Bendixi, 
Soprano  Solo,  Delight  Waltz  (Luck- 
stone),  Miss  Ella  R.  Atkinson.  Lola  G. 
Gwin,  accompanist;  Idyll,  Evening  Bells 
(Eilenberg),  Solo  for  Violin,  Bernat 
Jaulus.  ta)  Romance  (Johan  S.  Svend- 
sen),  (b)  Traumerei  (R.  Schumann),  A 
musical  episode.  Descriptive — A  Hunt  in 
the  Black  Forest  (Voelker),  Duet  for  Eu- 
phonium and  Flute.  Serenade  iTit'll, 
Messrs.  Burnham  and  Newbauer;  March, 
Grandioso  ILampei,  Geo.  W.  Bennett,  Di- 
rector. 

Emilio  Meriz,  the  well  known  violinist, 
gave  a  violin  and  piano  recital  at  the 
Colonial  Ballroom  of  the  St.  Francis 
Hotel  on  Wednesday  evening.  May  3d, 
with  Gynla  Ormay  as  accompanist.  Mr. 
Meriz  Justified  on  this  occasion  the  en- 
reputation  which  he  has  estab- 
lished for  himself  in  this  community, 
and  both  as  violinist  and  pianist  he  ex- 
I  highly  artistic  qualifications  in 
the  following  delightful  program:  Con- 
certo in  E  flat  (Violin  and  Piano)  I  Mo 
zarti.  Mr  Meriz  and  Mr.  Ormay;  Sounia 
ill    Classic    Style     l  Piano    Alone)     Opus    4 

(Meriz),  iai  Phantasie,  Opus 49  (Chopin), 
ci/i  Ooroba,  Opus  27,2  (Albeniz),  (c)  Tar- 

antelle.  Opus  21  (MoSZkOWlU),  Mr, 
Meriz,  iai  I'raeluiliiim  and  Allegro  (Vio- 
lin ami  Piano)  (Pugnani-Kreisler),  (b) 
Caprice  No.  xin  (Paganml-Krelsler),  ic) 
Caprice  (Qulraud),  (d)  Condon  de  Cuna 
(Cradle  Bong)  opus    E    1  Meriz  1,  (c)  No. 

1     Pla  I  ■ 

Mr,  Meriz  and  Mr    Ol  D 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


ORPHEUM. 


To  Madame  de  Cisneros,  who  will  head 
the  Orpheum  bill  next  week,  probably 
more  than  any  other  American  prima 
donna  is  due  the  credit  for  having  com- 
pelled recognition  for  American  operatic 
singers.  Madame  de  Cisneros  has  been 
leading  prima  donna  of  practically  every 
grand  operatic  organization  in  the  world. 
In  the  United  States  she  has  been  suc- 
cessfully conspicuous  with  the  Metropoli- 
tan, Manhattan  and  the  Chicago  Grand 
Opera  companies.  In  the  latter  she  sang 
for  four  seasons.  It  is  said  that  her  Am- 
neris  in  Aida,  her  Dalila  in  Sampson  and 
Dalila,  her  Ortrud  in  Lohengrin  and  her 
Carmen  take  rank  with  the  best.  For 
her  engagement  in  this  city  she  has  ar- 
ranged a  delightful  program  which  con- 
sists of  several  of  her  greatest  triumphs. 
Her  accompanist  will  be  A.  Bernhard 
Nierman,  a  piano  soloist  of  fine  reputa- 
tion. 

Fay,  Two  Coleys  and  Fay  will  present 
a  novel  act  entitled  "From  Uncle  Tom 
to  Vaudeville."  They  appear  as  the  mem- 
bers of  an  Uncle  Tom's  Cabin  troupe 
stranded  in  a  small  town,  who,  as  a 
means  out  of  their  difficulties,  prepare 
an  act  for  vaudeville.  A  merry  quartet 
they  prove  to  be,  who  crowd  all  the  fun 
of  a  complete  minstrel  show  into  a  few 
minutes.  The  men  are  real  comedians 
and  the  girls  furnish  the  vivacity  and 
melodic  ability  necessary  to  the  success 
of  their  act.  Fay  Wallace  and  Regan 
Houghston  will  appear  in  Everett  S.  Rus- 
kay's  delightful  comedy,  "Forty  Winks." 
Miss  Wallace  is  a  clever  and  engaging 
Ingenue,  who  has  succeeded  in  "Get  Rich 
Quick  Wallingford"  and  "A  Man  of  Hon- 
or,'' and  Mr.  Houghston  is  a  sterling  and 
popular  actor  whose  recent  engagement 
was  with  the  all-star  cast  of  "Trilby."  in 
WhlCb  he  played  "Little  Hilly.'' 

Wllhert  Ktnbs  and  Helen  Alton,  who  re 
eeiitly  created  such  a  favorable  impres- 
sion, will  relurn  for  one  week  only.  They 
will  introduce  new  songs  and  Mr.  EiiiIik 
will  also  evidence  ills  skill  as  a  violinist 
and  Miss  Alton  her  ability  as  a  pianist. 
The  subjects  of  the  Orpheum  Travelogue 
will    be    Industries    In   I  n    Hie 

North   of    Krllish    India;    Making   Wine  in 

Burgundy,  and  Along  the  French  Medi- 
terranean   1  'oasl       'I  lie     '.'.mi  /    Trio    in 


their  Spanish  dances;  The  Statues;  Bo- 
nita  and  Lew  Hearn.  in  "Bits  of  Musical 
Comedy."  and  Martin  Beck's  presentation 
of  John  L.  Golden's  Chinese  play,  "The 
River  of  Souls,"  will  complete  the  pro- 
gram. 


ALCAZAR   THEATRE. 


Next  week's  offering  at  the  Alcazar 
Theatre  will  consist  of  beautiful  Mary 
Boland  and  Forrest  Stanley,  the  hand- 
some young  matinee  idol,  supported  by 
the  full  strength  of  the  Alcazar  Company 
in  the  first  production  at  popular  prices 
of  Catherine  Chisholm  Cushing's  spark- 
ling comedy  of  matrimonial  manner,  "The 
Real  Thing."  The  authoress  wishes  it 
distinctly  understood  that  "The  Real 
Thing"  does  not  teach  a  lesson;  that  is, 
you  don't  know  it  is  a  lesson,  for  the  dose 
is  said  to  be  so  finely  disguised  in  an  in- 
teresting play  and  innumerable  laughs 
that  the  taste  of  the  lesson  is  entirely 
removed.  The  story  tells  of  a  pretty  girl 
athlete,  gay  and  wholesome,  who  marries 
a  man  who  is  himself  fond  of  athletics 
and  fun.  Babies  come  and  the  young 
wife  finds  that  the  care  of  these  and  the 
house  are  too  much  for  her  to  devote 
time  to  the  things  her  husband  likes. 
This  has  the  effect  of  dividing  the  house 
against  itself,  and  it  is  only  when  the 
wife's  sister,  a  widow,  arrives  on  the 
scene  and  takes  the  situation  in  hand 
thai  a  serious  catastrophe  is  averted.  It 
is  in  the  role  of  the  widow  that  Mis:  Bfl 
land  will  shine  brightly  next  week,  and 
Forrest  Stanley  will  he  seen  in  the  role  I 
ol  her  athletic  brother-in-law.  Prominent 
in  the  supporting  casl  will  be  .lames 
Qleason,  Henry  Hall,  Jos,  Macaulay,  Ad- 
dison Pitt,  lleleiio  Sullivan,  Marion  Dent- 
ler,  Elizabeth  Ross  and  a  number  of  play- 
ers specially  engaged.  The  production 
will  be  made  under  Hie  personal  direction 
of  Addison   Pitt. 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGE8 

691  Post  St.    Tel.  Prospect  1874 
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THE 

Errolle  Studios 

George    B.    Ewlog,    Malinger 
^51   Post  Street                                                         IMioiie  Prospect   1000 
Pupil*  Prepared  lor  the  Concert  and  Opera  Stage 
NOTICE 
Registration   In  now  open  for  the  July  opera  production. 
Voices    will    he    heard    grntl»    oil    Monday    and    Thursday- 
evening   at   8 100,   during   the   month   of   May.      For  particu- 
lars address   the  manager. 

£ 

Music  teachers  on  the  Pacific  Coast  will  flail  a  full  slock  ..I   the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 
135-188   Kearny   St.,  In   the  store  of  the  WILEY    B.    ALLEN    CO,       >,■„,!    f„r  catalog 


Alice  Gentle       Henry  L.  Perry,  Bass 


IATIC   SOPRANO 

s — Oratorio — Oper 


FredriK  E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 
Returned  from  five  years  of  special 
trallllllK  <'illi  Maestro  Sabatlal.  Mme. 
Borguni.  Milan.  Antonio  Cotognl.  Rome, 
and  Thomas  llluckbui  ...  London.  Suite 
"A,"  Kohler  A  Chase  Building.  Phone 
and 


Sntiirilii 


5454.       Monday,     Wednesday 
p.  m. 


Jack  Edward  liillman 

Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Residence  1141  Frederick  St. 
Phone   Park  0987. 

Theodore  Widmer 


Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:   2116  California   Street 

Phone    West    4973 


Warren  D.  Allen 

San  Francisco  and  Berkeley  During  the  Summer 


nil   work  for  piano   teachers 
Inquiries,   care   of   Pacific   Cc 
vatory,   Sau   Jose,   Col. 


Madame  de  Vilmar 

Prima  Donna 

Royal     Carl     Rosu     Opera     Co.,     Loudon; 
Gruud    Opera,    Lyons,   and    Paris    Concerts. 

Voice   Trial   Free.  Italian   Method. 

Studio  1M   llelvcdere  St.    Phone  Market  8931! 


CONCERT — ORATORIO 


Vocal   Instruction   by  Appointment  Only 
Thursdays:  1003  Kohler  &  Chase  Bide. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  <&  Chase  Bids.        San  Francisco 

Phone:    Kearny   5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In   All   Languages 

5.102   Broadway,   Oakland 

Sau  Francisco  Studio,  German  House 

By  Appointment   Only 

CECIL  FANNING 

BARITONE 

America's   Most   Versatile   Song  Interpreter 

H.   B.  TURPIN,   Accompanist 

Available  on  the  Pncific  Coast  From 
March  20  to  May  I,  1918.  Address:  L.  E. 
Behvmer,  Suite  705  Auditorium  Building, 
Los   Angeles,   Cal. 

Johanna  KRISTOFFY 

Thorough  Vocal  and  Dramatic  Training, 
Opera  and  Concert  Repertoire.  1334  Van 
Ness  Ave.     Phone  Franklin  8070. 

Mildred  Turner 

PIANIST    ACCOMPANIST 

Residence  Studio:  1015  Taylor  Ave,  Ala- 

meda.  Phone   Alameda   2420  W. 

Gerda  Wismer  Hofman 

DRAMATIC  CULTURE 

Available   for   Dramatic   Recitals.     Plavs 

Prepared  and   Coached.    Studio:  21100  Green 

Street.     Phone    Fillmore    491. 

ALBERT   SPALDING 

THE    DISTINGUISHED    VIOLINIST 


VIOLIN,  HARMONY,  ENSEMBLE 


(|hc^alutDin|iano  (fompang 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London,   1914 

Alien   Sil    Million   Dollar. 

Retail — Wholesale— Export 

310  Sutter  Street,  San  Francisco 


MARY  CARRICH 


PIANIST 

Available   for  Concerts 

Studio:   1358   Fell   St.  F 


EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 
Formerly    With    the    Institute   of    Musical 
Art    of    New    York.     Studio:    720    Sutter    St. 
Telephone   Franklin  7345. 

Joseph  George  Jacobson 

Piano 
1270  California   St.  Phone   Franklin   17411 

Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phoue:    Fillmore    1131 


Clara  Freuler      Antonio  De  Grassi       Constance  Estcourt 

t, .._  «,_  Wednesday,  (10(1  Kohler  &  Chase  Bldg.  V^UIl&lClllCC      LiMtUUl  I 


Dramatic  Soprano 

Noiv      touring      the      United      States      a 
Cauadu    to   continue   till   July   15th. 

Lvallable    for   engagements,    1910-17 
Oratorio    and    Concert    Programs 
Home    address:    2!I4C1    Russell    St..    Berkel 


Mme.  Isabella  Marks 


Chase    Building.      Telephone:    Kearny   5454. 


Herman  S.  Heller    frank  a.  wickm an,  Pianist 


CONDUCTOR 
Violin,    Recitals,    Ensemble,    Composil 
Pnlace  Hotel,  San  Fraaelsco,  Cal. 

CORT   THEATRE. 


Willi  a  cast  that  is  well-nigh  flawless, 
Mr.  Oliver  Morosco  is  presenting  Dr. 
Louis  K.  Anspaeher's  remarkable  comedy 
drama,  "The  Unchastened  Woman."  at 
the  C'ort  theater.  The  play  begins  the 
second  and  last  week  of  its  engagement 
on  Sunday,  June  4.  Among  the  younger 
women  of  the  stage  it  is  exceedingly 
doubtful  if  Mr.  Morosco  could  have  found 
another  actress  so  eminently  fitted  to 
play  the  part  of  'Mrs.  Caroline  Knolys'  in 
this  play  as  is  Miss  Emily  Stevens.  Gifted 
with  remarkable  intelligence  and  much 
personal  beauty,  Miss  Stevens  has  long 
been  considered  one  of  the  big  possibili- 
ties among  the  younger  women  in  the 
theatrical  profession.  Under  Mr.  Mo- 
rosco's  direction  she  has  arrived  at  star- 
dom in  no  uncertain  manner.  Her  per- 
i  irmance  of  the  unchastened  heroine  in 
Dr.  Anspaeher's  play  is  one  of  the  finest 
pieces  of  acting  the  local  stage  has  seen 
in  many  years. 


Studios:  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  San  Francisco,  Room 
002  Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MISS  EDNA  MONTAGNE,  Piano 


ACHILLE  L.  ARTIGUES 

Graduate    Scaola    Cantorum,    Paris.      Or- 
gan.      Pin Harmony.      Counter       Point. 

Studio:        Vrllliign      Miislcn!      College.       Res.: 
138   Eighth    Ave..  S.   F.       Phone   Pacific  574*). 

ANIL  DEER  STUDIO 


Mission   21178.        By   Appoint 


MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Phone    Kearny   5454.  Res.    Fillmore   4322 

EVELYN  SRESOVICH-WARE 

PI  >  MST — ACCOMPANIST 
Teacher    of    Piano    and    Harmony.      Resi- 
dence    Studio:     2902     Webster     Street.     Sao 
Francisco.       Phone    West    3558. 


Subscribe     for     Pacific     Coast     Musical 
Review.      $2.00    per    year    in    advance. 


PIANIST — ACCOMPANIST — ENSEMBLE 

Residence   Studio:  2020   Sacramento   St. 

Phone  W  est   3005 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phoue  Park  7494.  2035 
Webster    St..    Berkeley:    Phone    Berk.    4091. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher   of    Singing.    32    Lorettn    Avenue. 
Piedmoat.  Tel.   Piedmont  304.   Mon„   Kohler 
&    Chnae    Bldg.,    S.    F.     Tel.    Kearny    5431. 

Mrs.  Marie  Partridge-Price 

Sopraao     Soloist — Teacher    of     Singing 
Recitals,   Concerts,   Church    and    Oratorio 
1002  Kohler  i  Chase  Bldg.    Tel.  Kearny  MM 

F.  G.  Schiller 

piano — Theory 
Coaching     in     Opera,     Orntorlo    and     Lleder 
2129    California    St.         Phone    Fillmore    3720 

AUG.  NURNBERGER-SUSS 

VIOLIN   HOW  MANUFACTURER 

Verr  Fineit  Material  and  Workmanabin  Guaranteed.       At  All 

Leadinf  Malic  Store,  or  Direct  From  the  Mannfaclnrer 

NOVATO.  MARIN  COUNTY.  CAL. 

EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Mondav  and  Thursday. 
805  Kohler  A  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  studio:  2809  Stuart  St..  Berkeley. 
Phone  Berkeley  9110  J. 


Mme.  M.  Tromboni 


GIUSEPPE  J0LLAIN 

VIOLINIST 

Studio:  376  Sntter  St.     Phone  Kearny  2637 

By   Appointment   Only. 

Mary  Alverta  Morse 

SOPH t  M> 

Rea.  Studio:  San   Francisco,  2119   Scott   St. 

Phone  FUlmore    182a 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

Conductor  Santa  Rosa  Choral  Society, 
Chorister  St.  John's  Pres.  Church.  Berk. 
330  21st  St..  Oakland.  Tel.  Lakeside  710 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
nad  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2505    Clny    St.      West    4890 

ERNST  WILHELMY 


370    Sutter    St.      Tel.    Fillmore   027. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — San  Fraaelsco,  Hotel  Normendle, 
Sntter  and  Cough  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS   FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phoie  Park  2193 

EDUARD  FABER  SCHNEIDER 

San  Jose. California 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.        .  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight   Way  Berkeley,  Cal. 

AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  S36 


JOHN    DEMETRIO 

376  Sutter  St. Phone  Kearny  2637 

II  \RMONV 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave.,  Oakland.    Tel.  Merritt  4242 


PACIFIC  COAST   MUSICAL  REVIEW 


PACIFIC    MUSICAL   SOCIETY   CONCERT. 


MANNING  SCHOOL  OF   MUSIC   RECITAL. 


PEOPLE'S  PHILHARMONIC  ORCHESTRA  CONCERT. 


Closing  Program  of  the  Season  Interpreted  by  Prominent 

Artists  in  a  Manner  Worthy  of  the  Approval 

of  the    Large   Audience. 


By   ABBIE   GERRISH-JONES 

The  last  nutting  of  t lie  season  for  the  Pacific  Musical 
was  held  in  the  Colonial  Ballroom  of  the  St. 
Francis  on  Wednesday  evening,  May  24th.  There  was 
an  unusually  large  attendance,  owing  to  its  marking  the 
close  of  the  year's  activities,  the  big  room  being  filled 
from  Boor  to  balcony,  all  the  boxes  being  occupied. 
Mure.  Tojetti  made  a  brief  address  preluding  the  musi- 
cal program,  in  which  she  reviewed  the  year's  work 
under  her  jurisdiction,  also  making  a  plea  for  a  con- 
tinuance in  the  growth  of  the  society  toward  higher  and 
better  things  in  musical  accomplishment,  referring  to 
the  splendid  success  achieved  in  presenting  the  "Blessed 
Damozel"  and  its  repetition  the  coming  night  with  the 
Philharmonic  Orchestra,  which  had  sent  to  Europe  to 
procure  the  orchestration  for  the  work  which  would 
thus  he  presented  as  the  composer,  Debussy,  intended 
it  to  be.  with  full  orchestra,  it  being  the  first  time  in 
America,  an  achievement  to  be  proud  of  having  accom- 
plished. It  was  Mme.  Tojetti's  dearest  hope  long  ago 
to  be  the  means  of  bringing  this  work  before  the  public 
and  she  expressed  herself  as  being  more  than  happy 
in  the  fulfillment  of  her  dream.  Mr.  Sokoloff.  director 
of  the  Philharmonic  Orchestra,  being  present,  Mme. 
Tojetti  called  upon  him  to  say  a  few  words  in  relation 
to  music  for  the  benefit  of  those  present,  which  Mr. 
Sokoloff  did  very  briefly,  but  concisely,  calling  upon  all 
lovers  of  music  in  its  best  estate  to  remember  that 
though  money  was  a  "necessary  evil,"  so  to  speak,  and 
nothing  could  be  accomplished  without  its  aid,  in  bring- 
ing out  before  the  public  of  the  best  in  music,  yet  money 
was  not  everything,  and  love  of  art  for  art's  own  sake 
must  he  the  impelling  power  in  everything  in  order  to 
bring  about  the  culmination  of  real  success. 

The  program  was  then  given  and  was  one  of  the  most 
artistic  of  the  season  in  the  talent  and  the  composers 
represented.  The  opening  Trio,  Op.  15.  of  Smetana,  in 
which  Mr.  Bern  was  to  have  had  the  cello,  was.  owing 
to  Mr.  Bern's  being  ill,  played  by  George  Stewart  lie- 
Maims,  piano;  Mrs.  Argiewicz-Bem,  violin,  and  Dorothy 
Pasmore,  cello.  Miss  Pasmore  took  the  part  at  very 
short  notice,  but  her  work  was  given  with  as  much 
finish  as  if  she  had  been  rehearsing  it  for  the  occasion. 
It  was  a  beautiful  work  in  three  movements  and  the 
three  artists  gave  it  a  most  enjoyable  rendering.  Miss 
Esther  Mundell  sang  two  groups  of  songs,  of  which  she 
gave  a  very  artistic  interpretation,  and  was  beautifully 
accompanied  by  Mrs.  Robert  Hughes.  Of  all  Miss  Mun- 
dell's  numbers  I  think  Debussy's  "Green"  suited  her 
voice  best,  and  the  song  itself  is  one  of  the  most  beauti- 
ful of  all  Debussy's  vocal  compositions. 

One  of  the  loveliest  things  on  the  program  was  the 
"Passacaglia"  (Handel-Halvorsen),  which  was  played 
by  Mrs.  Bern  and  Miss  Pasmore.  The  composition  is 
for  violin  and  cello,  unaccompanied,  and  is  wonderfully 
beautiful,  the  two  artists  making  it  a  thing  of  delight 
by  their  unity  in  the  performance  of  it,  and  it  was  a  pity- 
so  lovely  a  thing  should  have  been  marred  by  any  dis- 
turbing influence,  but  it  is  legendary  that  mice  and 
women  are  naturally  and  mutually  fearful  of  each  other. 
It  is  also  legendary  that  mice  feel  the  charm  of  music 
and  can  even  be  tamed  by  its  magic  influence.  I  do  not 
know  whether  it  was  "mice"  or  merely  "mouse,"  but 
the  presence  of  this  sagave  rodent,  or  rodents,  as  the 
case  might  be.  made  itself  manifest  to  the  audience  at 
large  by  a  succession  of  wild  shrieks  that  suddenly  rent 
the  air  in  the  midst  of  the  beautiful  harmonies  of  "Pas- 
sacaglia," the  effect  of  which  was  to  cause  the  feet  of 
every  woman  who  heard  the  sound  to  suddenly  and  with 
unquestioned  impulse  lift  themselves  from  the  floor  with 
a  "safety  first"  movement.  To  the  credit  of  the  perform- 
ers be  it  said  that  the  music  went  on  as  if  nothing  had 
happened,  and  the  disturbing  element  was  removed 
through  the  efforts  of  some  of  the  lords  of  creation  who 
being  present  bravely  came  to  the  rescue  of  those  in 
the  danger  zone,  after  which  the  program  was  resumed 
undisturbed  by  further  happenings  of  a  distressful  na- 
ture. 

The  closing  number  on  the  program  was  one  of  the 
most  delightful.  Mrs.  Bern  giving  two  numbers,  the  "Si- 
cilienne  et  Rigaudon"  (Francoeur-Kreisler)  and  "Al- 
bumblatt"  (Wagner-YVilhelmji.  which  she  gave  a  mas- 
terful performance.  Mrs.  Bern  was  a  splendid  violinist 
when  she  came  to  us  last  season,  but  I  think  her  work 
gets  bigger  and  broader  with  every  hearing.  Her  tech- 
nic  leaves  nothing  to  be  desired  and  her  interpretation 
shows  a  wonderful  musical  intelligence  as  well  as  sub- 
tlety of  emotional  sense.  Mr.  McManus  gave  her  a  very 
artistic  support  in  the  piano  part  which  he  played  like 
the  artist  that  he  is,  following  her  with  that  absolute- 
ness that  leaves  the  soloist  free  in  the  surety  that  the 
,paniment  will  not  fail  at  any  point.  In  the  Trio 
the  instruments  were  splendidly  matched  and  the  per 
formers  in  fine  sympathy  It  was  a  fitting  close  to  a 
season  of  splendid  work,  and  Mme.  Tojetti  brought  the 
Dg  President.  Mrs.  William  Ritter,  before  the 
audience  and  introduced  her  in  a  few  words  of  praise 
ommendation,  Mr*.  Hitter  responding  very  grace- 
fully In  her  pledge  to  do  her  utmost  to  uphold  the  high 

The  program  follows 

order  given:      Trio,  Op    1  •"    (F.   Sn, 
irl    McManus.   piano.   Mr*.    Argiewicz-Bem,    violin. 
Dorothy    Para  Iria    (Natoma)    (Her 

.-ternlein.  sag  mir  an  (in  Russian)  I  Moussorgsky  i. 

■  :,on   i  in  Russian)   i  Kai  hmaninof  I,  Miss  Es- 

Robert   Hugh'-  al   the  piano.    Pal 

sacaglia  (  Handel-Halvorsen  i,  Mrs.  Argwiec/.-liern  violin. 

Miss  Dorothy    Pasn  Onblieei 

,-syi.  Miss  Esther  Mundell;    Blcillenne  et   Rogau- 

Frau'oeur  Kreish-n,      Albumblat'      I  Wagner Wil- 

.  art    McManus 

piano. 


A  most  interesting  recital  was  given  on  Saturday  aft- 
ernoon at  Sorosis  Club  Hall  by  the  junior  pupils  of  the 
Manning  School  of  Music  in  demonstration  of  the  Fael- 
ten  System  of  music  development.  As  this  system 
brings  out  all  the  latent  possibilities  in  a  child  musi- 
cally the  results  are  eagerly  noted  from  month  to  montli 
of  those  who  have  been,  even  for  a  short  time,  under 
Mr.  Manning's  instruction.  The  program  began  with 
the  demonstration  of  those  in  the  infant  class,  these 
transposing  from  one  key  to  another  with  the  utmost 
readiness,  which  is  one  of  the  first  steps  the  pupil  learns 
to  take  under  this  system  of  tutelage.  This  was  fol- 
lowed by  a  program  in  which  often  the  pupil  played  his 
solo,  then,  quite  as  readily,  played  it  again  in  another 
key  which  he  selected  himself.  The  work  shows  re- 
markable progress  over  a  recital  by  some  of  these  same 
pupils  heard  only  a  few  months  ago,  and  some  of  the 
children  show  talent  of  a  very  unusual  order.  Notable 
among  these  is  Mildred  Titcomb,  a  child  of  but  ten 
years  of  age,  who  has  a  quite  wonderful  technic  and 
also  shows  a  high  order  of  understanding  in  the  expres- 
sion which  she  brings  to  her  interpretation.  Her  three 
numbers  will  speak  for  her  ability  as  they  are  well 
known  works  for  piano,  and  she  played  them  flawlessly 
and  at  the  proper  tempo,  not  fitting  the  composition  in 
any  sense  to  her  years,  but  bringing  a  maturity  beyond 
those  years  to  the  performance  of  her  work.  Francis 
Knorp,  a  very  small  lad  indeed,  played  MacDowell's  "To 
a  Wild  Rose"  in  a  manner  which  would  have  been  cred- 
itable in  a  far  older  performer.  Stanley  Lichtenstein 
gave  the  first  movement  in  the  C  major  Sonata  of  Haydn 
very  creditably  and  Norma  McWilliams  played  the  Im- 
promptu, Op.  28.  No.  3.  of  Hugo  Reinhold  beautifully, 
with  a  wonderfully  fluent  technic  for  one  so  young. 

Little  Romilda  Musto  showed  an  unusual  talent  in  her 
Will  o'  the  Wisp  (Jungman),  and  the  Slumber  Song  of 
Kathleen  Musto  was  given  with  real  poetry.  Little 
Carol  Johnson  played  the  Beethoven  Sonata,  Op.  49. 
No.  1.  with  the  ease  and  assurance  of  a  veteran;  indeed 
all  the  children  showed  remarkable  composure,  though 
Mr.  Manning  explained  that  this  was  the  first  time  any 
of  them  had  appeared  in  a  hall  before  a  large  audience. 
The  work  was  both  exceptionally  good  and  exception- 
ally interesting,  as  they  played  entirely  from  memory, 
with  the  exception  of  the  last  number,  which  was  for 
two  pianos  and  four  performers,  the  entire  perform- 
ance of  the  program  showing  the  pupils  to  be  thoroughly 
conversant  with  every  inch  of  the  ground  they  have 
covered  and  precluding  any  possibility  of  superficiality 
in  their  study.  The  full  program  is  given  below ;  Rev- 
erie, transposed  into  4  keys  (Arthur  Footel,  Harlow 
Anderson,  Barton  Hill.  Kathleen  and  Bonnie  Musto; 
Waltz — E  major,  F  sharp  minor,  A  major,  Marion  Boyle, 
Phyllis  Meyer,  Joyce  Lichtenstein.  Ruth  Prentice;  At 
Play — (chromatic  steps)  transposed.  Barcarolle  (chro- 
matic steps!  transposed  (Parlowl,  Virginia  Parish.  Ma- 
rion Boyle,  Joyce  Lichtenstein,  Ruth  Prentice;  Two 
Etudes— transposed  to  F  sharp  and  G  (Lemoine),  Polka 
(Schmolli.  Harlow  Anderson;  Hunting  Song,  Ruth  Pren- 
tice; By  the  Spring  (Gurlitt),  Joyce  Biggs;  Slumber 
Song  I  Gurlitt  I.  Northern  Air  (Gurlitt),  Scherzo  (Gur- 
litt), Etha  Garlich;  The  Bee  in  the  Clover  (Adam  Gei- 
bel).  Harold  Muller;  Opening  of  the  Children's  Party 
(Kullak).  To  a  Wild  Rose  (MacDowell).  Francis  Knorp; 
Sonate,  Op.  49,  No.  1  (Beethoven),  Carol  Johnson;  Will 
o'  the  Wisp  (Jungman I,  Folk  Song  ( Grieg i,  Romilda 
Musto;  First  movement  from  C  major  Sonate  (Haydn). 
Stanley  Lichtenstein;  Slumber  Song.  Op.  SI  (Hellen. 
Kathleen  Musto;  Impromptu,  Op.  28,  No.  3  (Hugo  Rein- 
hold).  Norma  McWilliams;  Solfeggietto  (P.  E.  Bach  I, 
To  a  Water  Lily  (MacDowell).  From  an  Indian  Lodge 
(MacDowell),  Mildred  Titcomb;  Three  Country  Dances 
(two  pianos)  (Beethoven).  Norma  McWilliams.  Dorothy 
Prentice.  Etha  Garlich,  Francis  Somers.  A.  G.  J. 


CALIFORNIA    CONSERVATORY    REORGANIZATION. 


Redfern  Mason  in  last  Sunday's  Examiner  had  this  to 
say  of  the  reorganization  of  the  California  Conservatory 
of  Music. 

The  California  Conservatory  of  Music.  1509  Gough 
Street,  is  being  reorganized  under  entirely  new  man- 
agement. The  former  manager,  R.  S.  Knudson,  has  sev- 
ered his  connection  with  the  institution  and  has  been 
succeeded  by  Dr.  Howard  Middleton.  who  is  a  graduate 
of  Dublin  with  degrees  of  M.  A..  Mus  Doc.  A  new  fac- 
ulty is  being  formed.  Alexander  Bevani  of  grand  opera 
fame,  and  a  teacher  of  extraordinary'  ability,  has  been 
appointed  head  of  the  vocal  department  and  a  member 
of  the  board  of  directors  William  Conway,  the  young 
Australian  pianist,  graduate  of  Royal  Academy  of  Lon- 
dean  of  the  piano  department.  He  is  to  I"  sup 
ported  by  Edna  Dryden-Carlson.  Florence  Finn  (Royal 
Academy  and  Trinity  College,  London),  Miss  Corinne 
Bailey  and  l.ottye  Rickles  Knox,  Mus.  Bac.  B.  A.  Al- 
fred J.  Chaplin-Bayley,  A.  A.  G.  O..  F.  It    V.  C     Id 

lidded  to  the  organ  and  theory  department  of  which 
Iir    Middleton  is  the  head. 


Debussy's  "Blessed  Damosel"  Feature  of  an  Exceedingly 
Interesting   Program   Heard   by   Largest 
Audience  of  the  Season. 

By  ABBIE  GERRISH-JONES 
The  fourth  concert  of  the  Philharmonic  Symphony 
Orchestra  was  given  at  Pavilion  Auditorium  on  Thurs- 
day night,  MayASth,  before  the  largest  audience  yet* 
assembled  at  any  concert  given  by  the  orchestra  this 
year.  The  program  was  unusually  fine,  opening  with 
the  Haydn  Symphony  in  D  major,  in  four  move: 
which  was  splendidly  done,  showing  fine  unison  of  effect 
and  shading  throughout  the  entire  work.  This  was  fol- 
lowed by  Debussy's  "Blessed  Damozel,"  which  was  sung 
by  an  augmented  chorus  trained  by  Albert  Elkus,  with 
the  same  choral  that  presented  it  at  the  Pacific  Musical 
Society  with  such  success  recently.  Miss  Myrtle  Claire 
Donnelly  sang  the  solos  of  the  Blessed  Damozel,  and 
all  criticism  to  the  contrary,  sang  it  well  and  was  heard 
very  clearly  above  the  orchestra  in  every  note.  Her 
voice  has  that  peculiar  penetrating  quality  that  makes 
it  individual  and  prevents  its  blending  into  any  of  the 
instruments  and  being  lost  even  in  its  softest  tones.  It 
is  a  voice  without  much  warmth  or  color,  but  is  pure 
and  true  in  tone  and  very  suitable  to  the  role  given  it 
in  this  work.  Mrs.  Blanchard  always  sings  with  feel- 
ing and  fine  interpretation  and  the  part  of  Narrator  was 
well  placed,  but  the  orchestra  overbore  her  tones  in 
places  so  that  she  could  not  be  heard  clearly.  The  mu- 
sic is  very  difficult  to  carry  successfully  against  full 
orchestra  and  the  two  are  at  cross  purposes  as  far  as 
any  support  to  the  singer  is  concerned,  and  the  soloists 
deserve  much  credit  for  the  successful  accomplishment 
of  so  difficult  a  work.  The  chorus  was  good  and  well 
trained  in  its  part,  the  cues  being  taken  up  with  excel- 
lent attack  and  the  parts  well  balanced.  Considering  the 
peculiarities  of  Debussy's  harmonies,  and  the  difficul- 
ties naturally  attendant  on  the  giving  of  such  a  work, 
much  credit  is  due  all  concerned  in  its  successful  ren- 
dition. 

The  Overture  to  von  Weber's  "Oberon"  was  given  a 
spirited  performance,  and  this  was  followed  by  the 
Ippolitow-Ivanow  "Caucasian  Sketches,"  which  was  a 
delightful  composition,  characteristic  in  its  tonalities 
and  graphic  in  its  picturing  of  Oriental  scenes.  The 
first  movement,  "In  the  Aul,"  was  wierdly  and  stirringly 
beautiful,  the  combination  of  the  clarinet  with  the  viola 
in  a  theme  pastoral  in  its  simplicity,  but  deeply  Orien- 
tal in  its  warmth  of  tone  color  being  one  of  the  most 
thrillingly  lovely  things  I  ever  listened  to.  "In  the 
Mosque"  and  the  "March.  Sardar"  were  characteristic 
and  beautiful  in  their  way,  but  lacked  the  wonderful 
subtlety  and  convincing  realism  of  the  first.  In  this 
composition  Mr.  Sokoloff  brought  out  the  utmost  in  the 
orchestra  and  the  men  played  as  if  inspired.  It  was  a 
splendid  concert  throughout  and  many  bits  of  commen- 
datory conversation  were  caught  in  the  discussion  of 
the  evening's  music  on  the  way  out,  and  it  seems  to  be 
the  common  verdict  of  those  in  attendance  at  these  con- 
certs that  Mr.  Sokoloff  is  a  coming  man  in  the  field  of 
conductorship  and  is  thoroughly  conversant  with  the 
work.  That  he  has  the  ability  to  play  upon  his  orches- 
tra as  if  it  were  a  violin  tucked  under  his  chin  and  sub- 
ject to  his  individual  touch,  none  who  watch  his  progress 
can  gainsay. 

It  is  a  matter  of  congratulation  that  the  future  con- 
certs of  this  organization  will  be  heard  in  the  Cort  The- 
atre, as  the  concert  of  last  Thursday  was  in  parts  a 
matter  of  heroics,  owing  to  a  mass  meeting  in  the  hall 
next  door  where  an  Irish  society  was  holding  forth,  and 
the  strains  of  the  "Blessed  Damozel"  had  much  ado  to 
rise  above  the  sound  of  cheers,  handelapping,  and  the 
strident  notes  of  a  brass  band,  which  broke  in  upon  the 
concert  with  irrelevance  and  insistence  for  the  best  part 
of  the  program.  The  fifth  concert  will  take  place  on 
June  8th  at  the  Cort  Theatre,  and  a  splendid  program 
is  promised  in  the  Overture  "Egmont"  (Beethoven), 
the  "Siegfried  Idyl"  (Wagner),  a  Liszt  Concerto,  to  be 
played  by  the  Hungarian  pianist,  Desiler  Josef  Vecsei 
the  Borodin  I'nfinished  Symphony,  and  the  Overture, 
"Sakuntala."   by   Goldmark. 


clarence    Eddy,   organist   of   the    First    Presbyterian 

Church    .1   Oakland,  gave  an  excellent  musical  service 

hist   Sunday  evening  at   Which  the  following  artistic  and 

-  lected   program   was  presented:      Seventh   Sonata 

inder  Oullmant),  i     Processional,  -     Dreams;  Or 

(Giovanni  Tebaldinl) .  I 

Hear  My  Prayer  (Mendelssohn),  Soprano  Solo  ami  I  ho 
ros;   Offertory     (Organ)   Evensong   (Easthr/n     Martin) 
Love   Not    do-    World    (Arthur   Sullivan  i.    (From 
the  Prodigal  bo  solo,  Selection     Romance 

lei,,.  Violin  Solo;  Choir  King  Ever  Glo- 
rious (John  Stalner),  (From  the  Crucifixion),  Tenor 
Solo;  choir  Prayer  of  Thanksgiving  (Edward  Krem- 
sert.     Chorus;     Organ     Postlude  -War     M 

(Mendelssohn),  Madame  Clotbllde  Oarnler,  trio- 


KOHLER  &  CHASE   HOUR   OF   MUSIC. 

An  Hour  of  Music  was  given  in  Kohler  A;  Chase  Hall 
on  Saturday  afternoon.  May  27th,  in  which  Mrs.  Millie 
Flynn  Gish  was  the  vocal  soloist.  Mrs.  Gish  is  the 
soprano  soloist  of  Trinity  Episcopal  Church,  so  that  this 
occasion  was  a  real  treat  to  those  who  crowded  the 
hall  to  its  utmost  capacity  on  Saturday.  The  program 
opened  with  Pilgrims'  Chorus  (Wagner),  played  on  the 
player-piano  by  Harald  Pracht.  This  was  followi 
The  Medow  Lark,  by  Abbie  Gerrish-Jones,  and  Ah  Love 
But  a  Day.  by  Mrs.  H.  II.  A.  Beach,  which  were  beautl- 
fulls  given  by  Mrs.  Gish  and  received  an  enthusiastic 
encore  from  the  audience.  Trinity  Chimes  (DeckerJ 
was  next  given  by  Mr.  Pracht,  then  1  Hear  a  Tim 
Eve  (Cadman)  and  O.  Divine  Redeemer  (Gounod),  which 
Mrs,  Gish  gave  on  this  program  by  special  request.  The 
program  closed  witli  Witches'  Dance  (MacDowell),  by 
Mr.  Pracht 


A   delightful   :ert    is  to   he  given   by   the   Musical 

i  iui.    an   organization   i  omprised   of   pupils  of 

0  car  Mansfeldt,  who  represent  the  piano  s, 

and  also  ol     lollnisl     ami  singers     This  event  will  form 

i augural  ol    the   Italian    Room  of  the  St.   Fram 

Hotel  as  a  musical  auditorium,  for  hitherto  all  event! 
Icind  have  been  held  in  the  Colonial  Ballroom. 
Ml  taki  place  on  Wednesday  evening. 
June  7th.  Among  the  participants  will  be:  Mrs.  George 
I  i,i  ,|,  Rupert  Mason,  Mrs.  Leland  Sparks,  Miss  Ruth 
Sullivan.    Miss    Ethel    Maas.    Miss    Man.-    Campbell,    Miss 

Dorothy   Mansfeldt,  Miss   Ethel  Austin.   Miss   Elizabeth 

and    Miss    Martha  .Stanyali. 
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MADAME    KRISTOFFY  SINGS  AT   NOTRE    DAME. 

Well   Known   Educational   Institution  of  San  Jose   Hears 
Distinguished   Artist  Interpret  a   Program  of   Rep- 
resentative Compositions  in  an  Ideal  Manner 


The  San  Jose  Mercury-Herald  of  May  21st  has  this  to 
say  of  a  song  recital  given  at  the  Notre  Dame  Conser- 
vatory of  Music  by  Mme.  Johanna  Kristoffy  on  Saturday 
afternoon,  May  20th:     Although  the  last  of  the  recitals 
at  the  Notre  Dame  Conservatory  of  music  according  to 
the  original  program  has  already  taken  place,  the  Sisters 
decided  to  add  one  more,  and  yesterday 
afternoon  the  students  of  the  college  lis- 
tened to  perhaps  the  most  delightful  re- 
cital of  the  season.      For  Mme.  Johanna 
Kristoffy  has  a  charming  personality  and 
the   informal  musicale  she  gave  was  ex- 
actly to  the  tastes  of  the  young  ladies  of 
the  audience.     The  songs  were  all  bright 
and   sunny   and   full   of  love,   and   not   a 
heavy  or  melodramatic  note  was  sound- 
ed, while  the  little  chats  on  the  different 
numbers    before    they    were    sung,    gave 
them  a  complete  understanding  of  their 
meaning    no    matter    what    the    language 
happened  to  be. 

Mme.  Kristoffy  comes  from  Vienna  and 
is  well  known  in  San  Francisco  as  the 
prima  donna  of  the  Bevani  Opera  Com- 
pany which  recently  presented  a  season 
of  opera  there.  No  one  who  was  fortu- 
nate enough  to  witness  their  perform- 
ances will  forget  Mme.  Kristoffy's  inter- 
pretation of  the  leading  roles  in  Aida, 
Thais  and  La  Boheme  (Miniil.  Although 
the  charm  of  the  French  and  Italian  art 
appeals  strongly  to  her  temperament  and 
she  can  throw  herself  into  the  Latin 
spirit  with  the  freedom  of  a  native,  yet 
her  fine  soprano  voice  has  the  breadth 
and  power  fitting  it  admirably  for  the 
heavy  Wagnerian  parts  and  nothing  is 
more  remarkable  about  her  than  her  ver- 
satility. Yesterday's  program  brought 
out  all  this;  it  was  mostly  operatic,  for 
she  inclines  to  this  rather  than  the  con- 
cert platform. 

The  first  group  included  Nedda's  "Bird 
Song"  from  Leoncavallo's  I  Pagliacci  and 
two  mattinatas,  one  by  the  same  com- 
poser and  the  other  by  Paulo  Tosti.  and 
very  interesting  it  was  to  hear  the  same 
subject  treated  by  the  writer  of  operas 
and  the  writer  of  songs,  the  former  ris- 
ing into  the  more  powerful  emotions,  the 
latter  more  restful  and  fluent.  Mattina- 
ta,  explained  the  singer,  was  the  trouba- 
dor's  morning  song  to  his  lady  love,  while 
the  serenades  were  sung  in  the  evening 
as  the  sweet  lady  slumbered. 

Then  came  a  German  group  opening 
with  Elizabeth's  song  which  opens  the 
second  act  of  Tannhauser.  It  is  in  a 
mood  of  ecstatic  joy  as  she  enters  the 
hall  where  her  young  wooer  will  soon 
figure  in  the  tournament  of  song,  and 
after  that  came  the  jovial  robust  notes 
of  Brahms'  "Blacksmith,"  as  the  ham- 
mer clanks  on  the  anvil.  If  the  great 
German  composer  becomes  too  academic 
in  his  symphonic  works,  the  failing  does 
not  apply  to  his  songs  which  are  a  pure 
delight. 

Just  one  note  of  sadness  came  into  the 
program — or  rather  two — for  one  of  the 
encores  which  Mme.  Kristoffy  generously 
accorded  was  Tosti's  "Good-Bye,"  and  the 
other  was  Marguerite's  songin prison  from 
Boito's  Mephistopheles  opera.  The  un- 
fortunate girl  was  demented,  but  Mme  . 
Kristoffy's  conception  of  the  part  was 
not  wild,  delirious  and  tragic,  it  was  ten- 
der and  pathetic  and  very  beautiful.  The 
youthful  emotions  of  the  love-sick  min- 
strel were  told  in  the  two  Serenades  that 
followed.  A  Hungarian  ditty,  a  charac- 
teristic Spanish  dance  and  a  rollicking 
march  concluded  a  really  delightful  pro- 
gram, and  one  must  not  omit  to  mention 
the  little  owl  who  had  to  change  his  song 
to  "Too-wet  Too-woo"  on  account  of  the 
inclemency  of  the  weather,  and  the  "Cue 
koo-clock,"  one  of  the  prettiest  songs  for 
kindergarten  imaginable.  These  were 
some  of  the  encores  accorded.  The  stu- 
dents were  delighted  with  it  all  and  did 
not  leave  the  charming  singer  in  any 
doubt  on  the  matter. 

.Mrs.  Hughes,  who  is  one  of  the  finest 
accompanists  we  know  of.  handled  the 
difficult    task    of    supporting   an    operatic- 


artiste  with  the  greatest  skill  and  discretion,  and  her 
fine  technic  enabled  her  to  add  the  orchestral  color  to 
the  accompaniments  in  an  easy  and  unobtrusive  man- 
ner. Program — Ballatella  I  Bird  Song),  from  Pagliacci 
(Leoncavallo),  Mattinata  (Tosti),  Mattinata  (Leoncaval- 
lo), Dich  theure  Halle  (Hall  of  Song),  from  Tannhauser 
I  Wagner),  Der  Lenz  (Eugene  Hildach),  Der  Schmied 
(Johannes  Brahms).  .Mad  Scene  from  Mephistopheles 
(A.  Boito),  Les  deux  Serenades  (Leoncavallo),  Jazmin 
Bokor  (Elemer),  Danza  (Chadwick),  Marching  Song 
(Paul  Eisler). 


MISS  GENEVIEVE  HOLMBERG'S  RECITAL. 


The    Delightful    Ope 


MME.  JOHANNA   KRISTOFFY 
tie  and   Concert    Soprnno   Who   Scored   Complete 
tli<-  College  of  Notre  Dome,  snn  .lone.  II,-,-, ml. 


One  of  the  most  artistic  and  most  interesting  musical 
affairs  given  in  the  Peninsula,  was  the  operatic  and 
song  recital  given  by  Miss  Genevieve  Holmberg  of  Bur- 
lingame,  assisted  by  Miss  Zdenka  Buben,  pianist,  at 
the  beautiful  new  High  School  Auditorium  in  San  Ma- 
teo, on  Thursday  evening,  June  1st.  before  a  crowded 
house.  The  program  revealed  a  repertoire  of  pleasing 
variety  and  of  a  quality  that  gave  the  concert  an  air 
of  refinement  not  always  witnessed  at  concerts  of  a 
local  character.  Miss  Holmberg  possesses  a  mezzo  con- 
tralto voice  of  exquisite  quality  and  ex- 
ceptional range  and  flexibility,  which  en- 
ables her  to  change  from  the  high  to  the 
low  register  with  truly  admirable  ease. 
Madame  Joseph  Beringer,  her  teacher, 
has  spared  no  pains  to  impart  her  splen- 
did knowledge  to  her  prodigy,  of  whom 
she  has  a  right  to  be  proud.  A  praise- 
worthy virtue  of  Miss  Holmberg's  sing- 
ing is  also  her  excellent  diction,  which 
was  remarkably  clear  in  every  group  of 
songs,  comprising  Italian,  German,  Eng- 
lish, Spanish  and  French  selections  of 
well  chosen  composers.  Miss  Holmberg 
opened  her  program  with  the  Recitativ 
and  Aria,  "Vitella,"  from  "Titus,"  by  Mo- 
zart, and  at  once  made  a  most  favorable 
impression  upon  her  audience.  This  im- 
pressive number  was  followed  by  a  group 
of  German  songs,  including  "Der  Tod  and 
das  Madehen"  (Schubert),  Wie  Melodien 
zieht  es  mir  (Brahms).  Im  Herbst 
(Franz),  Im  Kahne  (Grieg)  and  Aufen- 
thalt  (Scnubertl.  which  were  sung  in  a 
manner  to  stamp  Miss  Holmberg  as  a 
splendid  medium  for  the  German  Lied. 
A  group  of  English  songs,  containing  "A 
Little  Love  Song,"  by  Holland  Frazee, 
and  Joseph  Beringer's  "When  the  Heath- 
er Blooms,"  besides  Nevin's  "O  That  we 
Two  Were  Maying,"  "The  Day  is  Done," 
by  Balfe,  and  Sullivan's  "The  Lost 
Chord,"  aroused  the  audience  to  the 
greatest  enthusiasm.  Two  Spanish  songs, 
Teresita  mia  by  Sturgis  and  Los  Ojos  ne- 
gros  by  Alvarez  were  sung  with  delight- 
ful delicacy,  and  in  Gounod's  Romance 
and  the  Flower  Song  from  Faust,  which 
were  given  in  French,  as  well  as  the  Ital- 
ian group,  Esser  mesto  from  Martha  by 
Flotow  and  Profumir  Oriental  by  Bel- 
lenghi.  Miss  Holmberg's  voice  was  to  the 
last  note  bewitchingly  resonant  and  so- 
norous. From  the  beginning  to  the  end 
she  sang  with  ease  and  abandon  rarely 
witnessed  among  young  singers,  and  it 
is  no  exaggeration  to  claim  that  Miss 
Holmberg  has  accomplished  wonders.  She 
was  the  recipient  of  prolonged  applause 
and  enthusiastic  manifestations  of  ap- 
proval after  each  of  her  numbers.  By 
way  of  encores  she  sang  The  Last  Rose 
of  Summer  and  Home,  Sweet  Home.  Miss 
Zdenka  Buben,  who  assisted  Miss  Holm- 
berg, showed  remarkable  skill  and  artis- 
tic intelligence  in  the  manner  in  which 
she  accompanied  the  varied  program  of 
songs,  and  played  the  Chopin  Prelude 
and  Polonaise,  Op.  53,  and  Liszt's  Second 
Rhapsody  with  highly  developed  technic 
and  a  comprehensive  interpretation  and 
in  a  way  that  elicited  enthusiastic  ap- 
plause. 


CHOPIN,    LISZT    AND    RUBINSTEIN. 

The  lecture  recital  by  Ashley  Pettis  in 
the  Paul  Elder  Gallery.  2:;'.i  Grant  Avenue, 
was  given  on  Tuesday,  June  6th,  :ii 
o'clock,  the  subject  being  'Chopin.  Liszt 
and  Rubinstein."  Mr.  Pettis  rendered 
the  following  interesting  program:  Cho- 
pin— Prelude.  G  sharp  minor;  Etude,  C 
sharp  minor;  First  movement  from  So- 
nata in  B  flat  minor;  Schubert-Liszt — 
Hark,  Hark,  the  Lark;  Schumann-Liszt 
— Widmung;  Liszt —  Polonaise,  E  major, 
and  smaller  works. 

v» 

George  Q.  Chase,  of  Kohler  £    I 

has  returned  from  the  East  after  a  few 
weeks'  absence.  He  has  been  active  in 
introducing  a  new  player  piano  with  a 
number  of  excellent  improvements  ami 
has  met  with  instantaneous  success  in 
launching  this  new  venture.  Mr.  Chase 
expects  to  go  East  again  to  attend  the 
Convention  of  the  National  Piano  Mer- 
chants' Association  in  New  York. 
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STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinway  Grand  'Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  Worth,  Pianola  Pianos,  Jleolian  Pipe 
Organs,  Victor  Viclrolas  and  Records,  Hollon  {Rand  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Boofe- 


Sherman  May  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON  -FRESNO-SANTA  ROSA-SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO   SOPRANO 
Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.   Moseley,  Manager,   Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and   the   Southwest 

Address:    Suite  705   Auditorium    Building. 

Lot  Angeles,  Cal. 

m : \\    v i , \| , v 

Abbie  Gerrish  Jones 

The  H 

My  r>s  .,•.  ton  F.  Summ 

Impati-  Co..  Top  o'    the    Mornin' 

Miss  Gertrude  Max 

Pianist        Accompanist 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Years  Tenor  Soloist  of .- 1.  Bartholomew's  Church  ol  New  York  City 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Socjely  ol  Boston 
Tenor  soloist  ol  the  original  Persian  Garden  Quartet 
Studio:  ZS32  Jackson  Street.  Plioue  Went  47.7 

By    Appointment    Ouly. 


ROSCOE      -WARREN    LUCY,  Pianist  and  Teacher 
Will   present  n    Normal   Course  tn   teachers   in   mv   method 

of    Piaulstlc    Development.     Also £    nud    luleryre- 

liitiou    of    the    Master's    Works.     Kohler    nud    Chaste    Illdg.. 
5454.    0128    HilleKiisoj    Ave., 


Iliiklnud. 


..I. 


.',..:.:, 


MME.    A.    VON    MEYERINCK 

lor  St.,  Hill  lies    llldir,  Thursday.  Phone  Ivenru 

Residence  I   llnltiniore  Parle,   Marin  Co.,  Cal. 

I ie  I  orte  Mildcro  441 


Notre  Dame  Conservatory  of  Music        W^|a^A;  Sabin  £"<$!£FtS£!j?ix 


BERINGER  CONSERVATORY 
OF  MUSIC 

SSS   I'ieree   SI.   nr.  McAllister.     Fillmore  S40 

HENRY  BRETHER1CK 

ORGANIST   FIRST  UNITARIAN   CHURCH 

Director  ol  Choir  Institute,  Organ,  Piano,  Harmony  nud 

II   branches  of  Choir  Training.    Studios  Suite  II..  Kohler 

Chase  HidK.     Tel.  iv.nriis  .-,45t.        Residence  1062  Pace 

ireel.     Tel.    I'nrk    :17I7, 

EUGENE,  BLANCHARD 

■•I  \mi — COMPOSITION 

Sludlo:  111    IIIkIiIhimI    Avenue,   IMedllloul 
Telephone     IMcdmoul     411711 

WALTER  L.  GOUGH 

TI-:  M  lllll    III'   VIOLIN 

H.   W.    PATRICK 

I  I.  VI    III    It     III'    PI  VMI 

■  in  ESddj   Street.  Phone  Franklin  sir, 


Iiir  Cluli.  S.  1'.,  Wed.,  11,17  Culll'ornln  St.; 
1,1.  liiiiihl.Mi  aiill.-l.  Sill.,  Chrislliiu  Science  Hull;  West  li«45 
llerk..    .Ion,  and  Thills...  31^    lessi-loii    A  s  e. :   Tel.    Pled.  :!II24 

Loilis        CrepailX,        Member  Paris  Grand  Opera 

251   Post  Street.     Fifth  Floor  Mercedes   Building 

Reception  Hours;  11:45  to  12,  and  »  to  4,  except  Wednes- 

dii>.     Wednesdnr  In  Maple  Hall,  Oakland. 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal   Deportment,  Mills  College) 
Teacher  of    singing.      Concerts,    Lecture-Recitals.      Stu- 
dio:  Kohler   A    Chase    lllilg..   Room   005.      Tel.   Ivcnruv   54S4. 
Residence.   S45    Ai.hl.ur.    St.    Tel.    Pork.   5600. 

Arrillaga  Musical  College 


2315  Jackson   St,   Snn 


I'h, 


\\  , 


iiik'I Cal. 


Herbert  Riley,  'Cellist 

siudio:  002  Kohler  A  Chase  llldg..  Tel.  Kearny  MM. 
llerk.  Studloi  (Thursdays)  2200  Bancroft  Way,  I'lmne 
llerk.  II7II.  Concerts  ami  llrcllul».  tddrexN  nil  com- 
iiiiiiiI.iiiIoiim     lii     lloliellllllii     Club,     Sun     I'linu ■! 

J.  N.  ASCHOW,  Violin  and  Bow  MaKer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Onklnnd   4400.  2311    Grove   Street,   Onkland.   Cal 

STANISLAS   BEM 

Instructor   nf    violoncello    nud    Chamber    Music 

CONCERTS   AND  RECITALS 
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Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  tot  teacher*  sod    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  u-><  d 
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OPEN-AIR  PERFORMANCE  OF  AIDA  ATTRACTS  25,000  PEOPLE 

Great  Enthusiasm  Prevailed  at  Monster  Production  Under  Auspices  of  The  University  of  Penn- 
sylvania, and  Open  Air  Operatic  and  Oratorio  Performances  Have  Become 
the  Fad  in  Eastern  Music  Centers 


ALFRED    METZGER 
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A   WORD  TO   NEW   YORK    MANAGERS. 


During  the  course  of  a  season  a  certain  number  of 
artists  visit  us.  Some  of  these  are  well  known  by  rea- 
son of  repeated  publicity  campaigns  made  in  their  favor 
during  visits  to  the  Pacific  Coast,  and  they  usually  are 
doing  excellent  business.  There  are,  however,  also 
artists  not  well  known  here  because  their  managers 
have  failed  to  introduce  them  properly  and  notwith- 
standing their  extraordinary  artistic  merit  they  fail  to 
attract  large  audiences.  Their  failure  to  become  known 
is  due  exclusively  to  a  faulty  advertising  campaign 
Now.  no  matter  what  any  manager  will  tell  you.  com- 
mon sense  will  convince  anyone  that  an  artist  conipar- 
atively  unknown  on  this  Coast  must  be  made  known, 
and  he  can  only  be  made  known  by  an  extensive  and 
thoroughly  educational  publicity  campaign  during  I  he 
summer  months  prior  to  his  appearance. 

Some  managers  are  under  the  impression  that  if 
they  announce  unknown  artists  a  few  weeks  before  they 
appear  here  the  public  will  know  all  about  them  and 
will  immediately  rush  to  the  ticket  office,  and  if  they  do 
not  then  the  advertising  is  of  no  value.  This  only  goes 
to  show  that  some  managers  do  not  know  their  business. 
If  it  takes  an  artist  like  Kreisler  several  years  to  be- 
come so  thoroughly  known  that  the  public  realizes  his 
merit,  it  means  that  he  has  not  been  announced  in  the 
right  way,  that  the  advertising  method  employed  in 
his  case  was  a  failure  and  that  it  is  impossible  to  make 
an  artist  satisfactorily  known  by  a  method  of  financial 
economy.  If  Kreisler  had  been  adequately  announced 
through  the  three  or  four  months  preceding  his  first 
visit  here,  and  if  the  musical  public  had  been  educated 
to  his  real  merit,  his  financial  success  would  have 
started  at  Bis  first  visit.  The  method  employed  pro- 
longed his  success  three  or  four  years. 

What  we  want  to  know  is  are  the  New  York  man- 
agers going  to  continue  to  prevent  their  artists  from 
securing  large  houses  in  San  Francisco  and  vicinity 
by  lack  of  adequate  introduction?  Or  are  they  going 
to  utilize  the  same  means  they  employ  in  the  East? 
We  hear  a  great  deal  about  the  national  advertising 
method  through  the  medium  of  the  Eastern  music 
journals.  Now  there  is  no  artist  in  America  that  has 
been  better  treated  by  the  Eastern  music  journals  than 
Florence  Hinkle.  The  writer  knew  all  about  the  re- 
markable talent  of  Miss  Hinkle  and  was  anxious  to  hear 
her.  But  our  public  does  not  read  those  papers,  and  they 
did  not  know  anything  at  all  about  Miss  Hinkle.  If 
they  had  they  would  have  gone  to  her  concerts.  And 
if  the  method  employed  to  introduce  Miss  Hinkle  had 
been  effective,  she  would  have  had  packed  houses.  No 
one  can  tell  us  that  there  are  not  enough  music  lovers 
in  San  Francisco  to  crowd  two  houses  for  Miss  Hinkle, 
if  they  were  ABSOLUTELY'  convinced  by  means  of  a 
persistent  publicity  campaign  in  papers  which  they 
read  that  Miss  Hinkle  should  not  be  overlooked.  Such 
a  supposition  is  against  all  reason  and  the  workings 
of  human  nature. 

Now  the  local  management  in  San  Francisco  spent 
during  the  eight  months  of  the  musical  season,  1915-16, 
(150  in  advertising  all  the  artists  and  concerts.  We 
are  not  complaining,  and  as  a  proof  that  we  are  not  of- 
fended we  need  only  cite  the  fact  that  notwithstanding 
the  smallness  of  this  amount  we  contributed  free  sev- 
eral front  pages,  columns  upon  columns  of  reading  mat- 
ter, and  other  courtesies  which  we  were  not  compelled 
to  do,  such  free  service  amounting  to  more  than  ten 
times  the  amount  spent  with  us  during  the  season.  We 
do  not  feel  slighted  because  the  local  manager  engages 
the  artists  at  a  percentage  and  bis  share  is  the  smallest. 
If  we  consider  the  manager's  small  share  of  the  concerts 
his  contribution  to  the  paper  is  fair  and  reasonable. 

Now,  if  the  artists  desire  a  more  extensive  advertis- 
ing campaign  and  if  they  want  these  columns  of  read- 
ing matter  to  do  them  actual  good,  then  they  must 
begin  their  publicity  campaigns  three  or  four  months 
ahead  of  their  visit.  Three  or  four  weeks  prior  to 
their  first  concert  is  not  enough.  Suppose  the  man- 
agers in  New  York  would  do  this  same  thing  in  the 
East.  Suppose  they  would  not  announce  their  artists 
and  explain  the  merits  of  the  same  until  two  or  three 
weeks  before  the  concert — their  first  appearance  in 
New  Y'ork.  What  would  happen?  It  is  a  mistake  to 
assume  that  everyone  here  knows  what  is  going  on  in 
New  Y'ork.  And  if  any  solicitor  for  an  Eastern  music 
journal  tells  him  that  the  general  musical  public  reads 
his  paper  West  of  the  Rocky  Mountains,  he  is  prevari- 
cating. And  the  results  in  the  past  ought  to  have 
convinced  both  artists  and  managers  of  the  truth  ol 
this  assertion. 


(Sp« 


By  JOSIAH  ZURO 

:ial  Correspondent  to  the  Pacific  Coast  Mu 


(Editorial  Note — Upon  special  invita- 
tion of  the  University  of  Pennsylvania, 
the  Pacific  Coast  Musical  Review  sent 
Josiah  Zuro  to  Philadelphia  as  the  spe- 
cial representative  of  this  paper  at  the 
marvelous  open-air  production  of  Aida, 
which  took  place  on  the  Franklin  Field, 
on  Tuesday  evening,  June  6th.  Mr.  Zuro 
was  accompanied  by  H.  H.  Dempsey,  who 
has  lately  interested  himself  in  musical 
attractions  of  a  big  scope  in  the  West. 
This  paper  has  read  with  interest  the 
growing  demand  for  open-air  operatic 
productions  in  the  East,  and,  long  ago, 
entertained  the  ambition  to  see  this  same 
idea  fostered  in  the  great  West — particu- 
larly in  California.  We  have  therefore 
encouraged  Messrs.  Dempsey  and  Zuro 
in  their  laudable  desire  to  introduce  these 
wonderful  open-air  operatic  productions 
in  their  original  splendor  in  California. 
We  are  in  a  position  to  state  that  Messrs. 
Dempsey  and  Zuro  are  not  only  repre- 
senting the  Musical  Review  in  Philadel- 
phia, but  one  of  the  greatest  charity  or- 
ganizations on  the  Pacific  Coast  with  the 
view  of  arranging  for  the  presentation  of 
a  monster  open-air  production  of  Aida  in 
San  Francisco  sometime  next  September, 
with  a  cast  comprising  some  of  the 
world's  greatest  operatic  artists  and  a 
thousand  people.  We  believe  this  will 
be  followed  by  other  monster  open-air 
productions  in  California,  particularly 
during  the  summer,  for  which  purpose  the 
foundation  of  a  California  Music  Festival 
Association  has-  already  been  laid.  More 
important  announcements  will  no  doubt 
be  made  in  the  daily  papers  upon  the 
return  of  Messrs.  Dempsev  and  Zuro. — 
A.  M.) 

Philadelphia,   Pa..   June  6,   1916. 
(By  Wire  to  the  Pacific  Coast  Musical  Review) 

The  performance  of  Aida,  which  took  place  on  the 
Franklin  Field  of  this  city  tonight,  fulfilled  all  predic- 
tions and  expectations  as  to  magnitude  and  artistic  pre- 
eminence. This  wonderful  open-air  production  was  given 
under  the  auspices  of  the  University  of  Pennsylvania 
and  according  to  authoritative  estimates  at  least  twenty- 
five  thousand  people  were  in  attendance,  who  by  fre- 
quent demonstrations  of  electrifying  enthusiasm  dem- 
onstrated their  appreciation  and  approval.  Many  of 
these  people  came  from  outside  cities,  and  the  affair 
proved  one  of  the  great  society  events  of  the  year. 

The  stars  of  the  production  included:  Rappold,  Matzen- 
auer,  Zionvier,  Campanari  and  Debiasi,  Giorgio  Polacco 
was  the  conductor  and  he  was  simply  superb,  guiding 
the  monster  cast  through  the  various  labyrinths  of  the 
opera  with  the  intelligence  and  artistic  comprehension 
of  a  master.  Zionvier,  the  great  Russian  tenor,  created 
a  sensation,  and  Campanari,  baritone,  and  Debiasi,  bass, 
also  shared  in  the  honors.  There  was  an  orchestra  of 
one  hundred  and  fifty  and  a  chorus  of  three  hundred. 
A  big  ballet  under  the  direction  of  Albertieri  proved  to 
be  one  of  the  most  brilliant  features  of  this  memorable 
production  which  was  a  credit  to  performers  and  the 
University   of   Pennsylvania  alike. 

I  went  to  New  Haven  last  night  to  attend  the  open  air 
production  of  the  Walkure  in  the  "Yale  Bowl,"  but  it 
began  to  rain  just  before  the  performance  and  the  same 
had  to  be  postponed  until  this  evening.  Owing  to  the 
Aida  production  here,  I  was  unable  to  be  present.  The 
East  is  now  in  the  grip  of  a  craze  for  open-air  musical 
productions.  Pittsburgh,  Chicago,  St.  Louis,  Cincinnati 
and  other  leading  cities  are  already  making  arrange- 
ments for  some  of  these  festivals. 
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Ruth  Pepper  at  the  piano;  Loeilly-Godowsky — Renais- 
sance No.  12,  iligue.  E  minor,  Gluck-Brahms — Gavotte 
llphigenia  in  Aulis),  Raff — lligaudon,  Op.  204,  No.  3, 
Miss  Mary  Kendall;  Wagner — Walther's  Preislied  (Die 
Meistersinger),  Miss  Florence  Hood,  Miss  Lucile  Wright 
at  the  piano:  Schumann— Der  Ring  (The  Ring),  Op.  42, 
No.  4,  Schubert — Aufenthalt  (The  Abode),  Mrs.  Walter 
Longbotham,  William  Veach  at  the  piano;  Binding — 
Marche  grotesque,  Op.  :'.2.  No.  1,  Miss  Ruth  Pepper; 
Strauss — Zueignung  (Devotion),  Op.  10,  No.  1,  Bemberg 
— The  Song  Fairy.  Miss  Mizrpah  Jackson,  William  Veach 
at  the  piano;  Arensky — Silhouettes,  Op.  23,  Le  savant 
(Scholar),  La  coquette  (Coquette),  Le  reveur  (Dream- 
er). Miss  Florence  Linthicum,  1st  piano.  Mrs.  L.  W. 
Ripley,  2d  piano. 

The  390th  recital.  February  linh.  ('lunie  Theatre, 
Ossip  Gabrilowitsch.  pianist — Handel — Variations  (The 
Harmonious  Blacksmith),  Scarlatti — Sonata  in  A  major, 
Ph.  Em.  Bach — Rondo  espressivo,  Daquin — Le  coucou, 
Mozart — Turkisli  March;  Cesar  Franck — Prelude,  Cho- 
ral and  Fugue;  Schumann— Sonata  in  Q  minor.  Op.  22; 
Leschetizky — Gigue  a  l'antique,  Ravel — Jeux  d'eau  (The 
Fountain),  Percy  Grainger — British  Folk-music  Settings, 
Irish  Tune  from  County  Derry,  Shepherd's  Hey. 

The  391st  recital,  February  26th.  Elks'  Hall— Evolu- 
tion of  German  Music  and  Program  Analysis,  Mrs. 
Louise  Gavigan;  Mozart— Concerto,  l>  minor.  Miss  Vio- 
let Oatman,  Miss  Ruth  Pepper,  second  piano  accompani- 
ment; Brahms — Liebesliedei  (Love  Songs),  Op.  52,  Nos. 
4,  6,  9,  13.  11,  15,  Mrs.  Egbert  Brown,  Mrs.  R.  H.  Haw- 
ley,  Mrs.  J.  W.  James.  Mrs,  1„  Ripley  and  Miss  Florence 
Linthicum  at  the  piano;  Till  Serenade,  Bohm — Cava- 
ti.ia.  Dr.  Arthur  Heft,  violin,  Dr,  S.  E.  Simmons,  flute, 
William  Veach,  piano;  Wagner  —  Traume  (Dreams), 
Franz— Im  Herbst  i  Autumn  i,  Op.  IT.  No.  6,  Hildach— 
Der  Lenz  (The  Spring)  I.Mrs.  Nellie  Widinan-Hlowi,  Mrs. 
Horace  Brown  ai  the  piano;  Schumann— Eintritt  (Wald- 
scenen),  Op.  S2.  Grillen  (Fantasiestiicke),  Op.  12,  No. 
4,  Miss  Constance  Mering;  Kuken— Heaven  Hath  Shed 
a  Tear,  Op.  63.  Mrs.  J.  N.  Wilson.  .Mrs.  Edward  Wahl, 
violin.  Miss  E.  Belle  Johnson,  harp.  Mrs.  R.  H.  Haw  ley 
at  the  piano. 


CONCERNING  GRAND  OPERA   IN   ENGLISH. 


Why  should  the  people  living  in  the  far  West  be  dif- 
ferent from  the  the  people  living  in  the  East?  The 
same  methods  employed  to  make  artists  known  in  the 
Hast  must  be  employed  to  make  them  known  in  the 
Ear  West,  and  as  long  as  artists  and  managers  do  not 
realize  this  patent  fact,  every  new  artist  will  lose 
thousands  of  dollars  on  his  or  her  first  visit  to  the  Pa- 
cific  (oast. 

ALFRED  METZGER. 

*» 

SACRAMENTO   SATURDAY  CLUB   ACTIVITIES. 

The  following  interesting  programs  were  given  by  the 
Saturday  Club  of  Sacramento  during  February: 

The  3S9th  recital.  February  5th,  at  Elks'  Hall — Pro- 
gram Analysis,  Miss  Emilie  Connelly;  Chopin — Polo- 
naise, Op.  26,  No.  1,  Rubinstein — Romance,  Miss  Jean 
Barnes;  Mattei — My  Native  Land.  Handel — O  Ruddier 
Than  the  Cherry  (Acis  and  Galatea),  Hedley  Hall,  Miss 


We  desire  to  attract  the  attention  of  our  readers  to  an 
announcement  of  the  American  Opera  Company,  (page 
8  of  this  issue),  which  will  begin  a  season  of  grand  opera 
in  ENGLISH,  at  the  Oakland  Auditorium  Theatre  on 
Monday  evening,  June  19th.  This  is  a  most  vital  move- 
ment along  the  right  direction,  including  in  its  scope 
not  only  the  logical  result  in  the  attainment  of  adequate 
musical  appreciation  from  the  American  public  in  gen- 
eral, but  it  creates  a  field  for  the  RESIDENT  ARTISTS, 
both  on  the  opera  stage  and  in  concert  work — a  most 
desirable  thing  in  the  musical  life  of  the  West.  If  the 
musical  profession  knows  what  is  good  for  it,  it  will 
contribute  all  its  influences  toward  convincing  the  public 
of  the  necessity  of  encouraging  a  movement  of  this  kind. 
At  present  there  is  practically  no  field  at  all  for  resident 
operatic  or  concert  artists.  Here  is  someone  willing  to 
create  such  a  field.  For  your  own  good  you  must  see  to 
it  that  such  a  movement  becomes  successful. 

ALFRED  METZGER. 


PACIFIC   COAST    MUSICAL    REVIEW 


TO  PRESENT  GRAND  OPERA  IN  ENGLISH. 

Paul   Steindorff  and   Karl   W.  Schulz  to  Direct  a   Double 

Cast   of   the    Finest    English-Speaking 

Artists  Available. 


American  Grand   Opera   Company,  In  presenting 
grand   opera    in    English    In   our   public,   bids   fair  to    &< 
that    will    be   epoch-making    in    the 
California,      It    has   been   frequently 
that  grand  opera  in   English  cannot  be  Buccess 
fully   produced   in   tins   count  rj  ;    this,   however,   has  al- 
been   disproved   by  the  success  of  the  Henry  W. 
pany,   which    is   the   only   American 
ti, ,n  thai   has  hitherto  conscientiously  produced 
opera   in   English.     There  have  been   many  other  com- 
panies  who    have   professed    to   do   this,   but   they   have 
failed  owing   to   the   fad    that    they   have  employed   for- 
eign artists  for  the  principal  parts,  singing  in  a  foreign 
tongue  wilh   a   polyglot   result    which   was  entirely  con- 
fusing  to   the   listener.     This   cannot   be  applied   to   the 
American    Opera    Company,   who.   profiting   by   the   con- 
ditions in  Europe,  have  carefully  selected  a  double  cast 
of  the   finest   English-speaking   artists  available  today; 
among  these  are  the  following: 

Madam  Bernhofer,  a  young  American  prima  donna 
who  has  gained  an  enviable  reputation  in  the  principal 
theatres  of  Germany ;  Miss  N'oe,  mezzo  soprano  of  the 
Opera  Comique.  Paris  and  the  Royal  Carl  Rosa  Opera 
Company,  England;  Madam  Beauclaire,  lyric  soprano  of 
the  Imperial  Opera,  Petrograd  and  Royal  Opera,  Stutt- 
gart, Germany;  Robert  Battison,  a  young  Californian 
tenor  of  extraordinary  promise.  A  very  important  ad- 
dition to  the  cast  is  Paul  Gallazzi.  baritone,  who  is  so 
favorably  remembered  as  a  member  of  the  Bevani 
Opera  Company  at  the  Alcazar  Theatre,  while  the  fact 
that  Alexander  Bevani  is  to  enact  the  principal  bass 
roles,  opening  with  Mephistopheles  in  Faust,  is  in  itself 
a  guarantee  of  the  high  ideals  of  the  management. 

It  is  the  aim  of  the  American  Opera  Company  to 
establish  a  permanent  organization  with  headquarters 
in  San  Francisco  and  Oakland,  and  for  this  reason  they 
are  desirous  of  employing  Pacific  Coast  talent  whenever 
possible.  Among  the  principals  drawn  from  local 
sources  are  the  following:  Earl  Little,  a  well  known 
basso;  Emilie  Lancel,  contralto;  Lucy  Van  De  Mark, 
contralto,  and  Frederick  Warfield,  a  young  baritone  of 
whom  much  is  expected.  This  company  will  present  as 
a  feature  its  extraordinary  all  American  chorus  of 
seventy-five  members,  which  is  composed  entirely  of 
highly  cultivated  voices,  and  which  is  being  carefully 
trained  to  act  as  well  as  sing,  a  pleasing  contrast  to 
what  the  public  has  been  accustomed  by  visiting  Italian 
companies.  The  orchestra  will  be  composed  of  thirty 
musicians,  under  the  skilled  joint  directorship  of  Paul 
Steindorff.  who.  in  himself,  is  an  assurance  of  excel- 
lance.  and  Karl  Schulz.  a  director  of  European  reputa- 
tion. 

Special  attention  will  be  paid  to  the  costuming,  which 
is  in  the  hands  of  experts  in  the  persons  of  Signor  and 
Signora  Firenze,  who  have  been  retained  for  this  pur- 
pose. All  scenic  productions  will  be  designed  and  paint- 
ed expressly  for  the  company.  Among  the  operas  to  be 
produced  will  be  the  following  novelties.  Hansel  und 
Gretel.  Goldmark's  Cricket  on  the  Hearth.  Fidelio. 
Mignon.  Merry  Wives  of  Windsor,  Philemon  and  Bau 
cis  by  Gounod  and  others.  It  is  the  desire  of  the  man- 
agement to  avoid  the  more  hackneyed  repertoire.  Lucia. 
Trovatore.  etc..  and  to  enable  the  public  to  gain  a  wider 
knowledge  of  operatic  masterpieces. 

%» 

Piano  and  violin  pupils  of  high  school  grade  were 
presented  by  the  California  Institute  of  Musical  Art, 
Alexander  Stewart,  director,  in  a  recital  at  the  Maple 
Hall  Building,  Fourteenth  and  Webster  streets.  Oak- 
land. Saturday  evening,  June  3d.  Piano  pupils  of  Miss 
Elizabeth  Simpson.  Miss  Bertha  Stut.  Miss  Edna  C. 
Ford,  William  Carruth.  and  violin  pupils  of  Alexander 
Stewart  gave  the  following  program,  Mrs.  Bernice  Ste- 
ven assisting  in  the  accompaniments  to  the  violin  num- 
bers: Part  One — Spanish  Serenade  iBachmannl,  Ma- 
rian Nicholson.  Faith  Van  Horn,  violin.  Augusta  Ander- 
son, accompanist;  (a)  To  a  Wild  Rose  (MacDonald). 
11,1  Valse  Chromatique  (Godardi.  Piano.  Irma  Hoege- 
man;  iai  Reverie,  Hommage  a  l'Amitie  I  Dance  i,  Vol- 
taire (Translation)  'hi  Gavotte  iHusslal.  Violin,  Doro- 
thy Wobbee,  Accompanist.  Consuelo  Wobbs;  (a)  Sara- 
bande  (Handel),  <  h  >  Wild  Rider  (Schumann),  (c)  In 
My  Neighbors  Garden  (Nevin),  Piano,  Ruth  Reed; 
iai  Capriccio  (W.  Ten  Have,.  ib>  Schon  Rosmarin 
■ri.  Violin.  Faith  Van  Horn;  Paper — •Mozart." 
Arlene  Scharff.  Part  Two — Old  17th  Century  Dances — 
-I  German  Dance  (Mozart),  (hi  Gavotte  (G 
:-nuett  (Glucki.  <d)  Deutscher  Tanz  (Dltters- 
dorffi.  Marian  Nicholson,  Faith  Van  Horn,  violin,  Au 
gusta  Anderson,  accompanist;  Passacaille  (Thome), 
(For  two  pianos).  Gladys  Sibley— Miss  Simpson;  (ai 
Liebesfrend  (Old  Vienna  Waltz)  (Kreisler),  ih)  Ber- 
ceuse ISimoni.  Marian  Nicholson,  violin;  la)  Gigue 
c  Handel  I.  lb)  Minuet  from  Trio.  Op.  5,  arranged  for 
Piano  ■    Two  Skylarks    ( Leschetiz- 

harr;.   Concerto,  C  major  (Beetho- 
'  ano.    Hehn    HacGregor,   Orchestral    accompani- 
ment on  second  Piano  by  Miss  Simpson. 


S.    F.    MUSIC    TEACHERS'    MEETING. 


•,ii    Ol    San    Fr 
held   a  meeting  at   Kohler  and   Chase   Hall   on    Monday 
morning.  June  dual   purpose  of  transacting 

-  and  enjoying  a  good  program  of  music.     Georg 
the    San    Prandsco   Assoi 
took   the  chair,  and  after  the  business  of  the  day   had 
torily   disposed    of.    announced    that    Miss 
Sloss  and    Mai  roold    entertain 

in  plat  -lo:--   gave   t 


Victrola 

The  instrument   of  the 
worlds  greatest  artists 

It  is  natural  that  in  the  musical  world  there  should  be  singers  and 
instrumentalists  whose  transcendent  art  places  them  in  the  forefront  of 
their  profession. 

These  artists  have  attained  their  commanding  posi- 
tions by  reason  of  their  superb  artistry,  and  it  is 
no  mere  coincidence  that  they  have  chosen  the 
Victrola  as  the  instrument  to  carry  their  sub- 
lime art  into  the  home  with  the  utmost  fidelity. 

The  Victrola  is  the  greatest  of  all  musical 
instruments  not  only  because  it  brings  you  the 
exact  renditions  of  the  world's  famous  artists, 
but  because  it  has  through  sheer  merit  and 
through  world-wide  recognition  by  millions  of 
music-lovers  earned  this  high  honor  the  • 

artists  have  conferred  upon  it.  r^f 


,./v  t4  M£ 


Any  Victor  dealer  will  gladly  show  you  the  complete 
;  and  Victrolas— $10  to  $40O-and  play  the 
:  you  know  and  like  best. 

Victor  Talking  Machine  Co. 
Camden,  N.  J.,  U.S.A. 

er  Gramophone  Co..  Montreal.  Cinadia, 

Important  warning.  Victor  Records  can  be 
safely  and  satisfactorily  played  only  with  Victor 
Needles  or  Tangs-tone  Stylus  on  Victors  or 
Victrolas.  Victor  Records  cannct  be  safely  played 
on    machines  with  jeweled  or  other  reproducing 


pin  Preludes,  in  which  she  displayed  a  splendid  tech- 
nical development,  the  Twenty-fourth  one  of  most  un- 
Chopinesque  style,  which  could  easly  be  attributed  to 
Rachmaninoff,  and  one  of  tremendous  difficulty  which 
is  seldom  played.  This  she  handled  with  perfect  ease 
and  received  a  most  appreciative  tribute  in  the  applause 
that  followed. 

.Mr.  Vecki  was  in  splendid  voice  and  sang  the  Aria 
from  Verdi's  Ballo  in  Maschera  magnificently.  This 
voice  is  a  wonderfully  melodious  organ,  and  of  such 
volume  that  it  seems  strange  that  it  lias  not  ere  now 
been  persuaded  to  operatic  work  as  a  profession.  As 
a  rousing  encore  Mr.  Vecki  gave  Morning,  by  Rachmani- 
noff, showing  i hut  he  can  temper  the  volume  of  his 
voice  to  fit  the  tenderest  themes  and  do  it  beautifully. 
Mr.  Vecki's  songs  were  accompanied  by  Mrs.  Vecki. 
The  question  of  the  Convention  at  San  Diego  was  the 
important  theme  under  discussion,  with  the  electing  of 
delegates,  and  the  approaching  Joint  dinner  to  be  given 
by  the  Alameda  County  Association  in  conjunction  with 
the  San  Francisco  branch,  final  announcement  of  which 
is  to  be  made  later.  A.  G.  J. 


after  the  program  tea  was  served  and  the  guests  had 
an  opportunity  to  become  better  acquainted  with  this 
woman  who  has  won  so  much  in  her  own  career  for 
other  American  women  to  feel  encouraged  by. 

The  program  is  so  exceptionally  interesting  that  I 
give  it  in  full:  Ah  Love  But  a  Day,  Miss  Ida  von  Weick ; 
la)  Shena  Van,  (bl  Hush,  Little  Darling,  In  Tin-  Year's 
at  the  Spring,  Mrs.  A.  Silva;  Ecstasy,  Miss  Hazel  Bond; 
Prayer  of  a  Tired  Child.  Miss  Beatrice  Peshach ;  i  a  I 
Spring,  (bl  Separation,  tc)  Lotus  Isles.  Mrs.  Marjorie 
Nicholls;  (al  My  star,  (bl  Scottish  Lullaby,  Mr.  Krull; 
iai  Fairy  Lullaby,  (bl  Exhaltation,  Miss  Nicholls;  (a  I 
I  Send  My  Heart  Up  to  Thee,  (b)  Thanksgiving  Fable. 
Miss  von  Weick;  Duet — Canadian  Boat  Song.  Mrs.  Silva 
and  Mr    Krull. 


A    CHARMING    STUDIO    RECITAL. 


MME.   VINCENT    HONORS    MRS.    BEACH. 


By  Abbie  Gerrish-Jones 

The  studio  of   Madame  M.   E.  Vincent  was  the  seem 

of  a  most  enjoyable  affair  on  the  afternoon  of  June  first. 

when    Mrs.    11.    H.    A.    Beach    was    tendered    a   reception 

and    was   entertained    with  a   program  of  her  own  com- 

om  sung  in  a  manner  that   won   much  commends- 

i  he   singers   all    being 

pupils  of  Madame   Vincent,   who  had   spent  much   time 

and  effort   to  perfect   the  program  ami  render  it   in  a 

manner  that  would  meel   v.iih  ii»-  approval 

Thai    they  tul    in   their  endeavoi 

rtaln,   tor  Mrs.   Beach   was   well   pleased   '•'.  || 
work,  and   said  It  was  all   well   done,  ami   that  some  of 
the  songs  sin-  had  never  heard  sung  better      Mr! 

ompllmented   the  accompanist,   Mrs    Hazel   Boyd 
Hunter,  saying  that  she  hail  no  easy  task  and  she  wished 

to  compliment  her  on  the  splendid  work  displayed  in 
ompanylng.     It  was  a  most  enjoyable  affair,  and 


Pupils  of  .Miss  Suzanne  Pasmore.  pianist,  gave  a  most 
enjoyable  studio  musicale  at  the  I'asniore  Music  Stu- 
dios, 14?()  Washington  Street,  on  Saturday  afternoon. 
May  L'Tth.  The  program  presented  in  a  very  able  man- 
ner was  as  follows:  A  Little  Demonstration  of  Work 
by  Beginners,  Richard  Bellinger  and  Sherwin  Wright; 
Tarantelle  (Rogers),  Charles  Young;  Butterfly  (Rein- 
holdl.  Arabesque  (Hurgnuillerl.  Gerahline  Bowman;   Hal 

lade   (Burgmuller),  Hungarian    inn :•  in  ln,hl  i .   Miss 

Bessie  Allan;  South  Winds.  Fireflies  ( GruntSchaefer), 
Miss  Virginia  Ciimmings ;  [/Avalanche,  Petite  Taran- 
i.ii,.  (Heller),  Miss  Aileen  Emanuel;  Berceuse  (lljin- 
sky;  Butterfly  (Grieg),  Miss  Marguerite  Welborn;  Noc- 
turne, Op.  82,  No.  l  (Chopin),  Burla  (Schumann),  Miss 
Elinor  Durbrow;  Moment  Musicale  (Schubert),  The 
Brooklet  (Heller),  Morceau  Characterlstlque,  op.  22, 
No,  ■"■  (Wollenhaupt),  Miss  Eva  Mary  Walker, 


ZECH    ORCHESTRA   CONCERT. 
The  Zech   Orchestra,  of   which    William    F.   Zecb    is  I  In- 

director,  gave  one  of  its  decidedly  artistic  and  success 
mi  even!    al  I  hi  Gi  i  man  House  on  Prides  <■•■  enlni 

2d,     The  program    was  an   excellent   one,  and    H     'id    I" 
reviewed  In  detail  in  the  next  issue. 


PACIFIC     COAST     MUSICAL     REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — but  one 
piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 

Ptann 

is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics ;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made, 
embodying  in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features,  Mason  &  Hamlin 
Pianos  cost  more  than  other  pianos,  yet  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their 
finish,  that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances  O/JA 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    GRADE   ft  A  VQj 


Oakland     510  12th  and  1105  Washington 
*££  San  Jose— 117  South  First 

Sheet  Music 


DELIGHTFUL   PUPILS'    RECITAL. 


Miss  Nettiemae  Felder  presented  her  pupils  in  a  piano 
recital  at  the  residence  of  Mrs.  I.  Sheldon  Potter,  corner 
Jackson  and  Cherry  streets,  on  Saturday  afternoon.  May 
27th.  The  following  program  was  excellently  presented: 
Part  I— March  (Gurlitt),  Elizabeth  Sherwood;  Song — 
The  Cuckoo  Clock  (Grant-Schaefer),  The  Class,  accom- 
panied by  Ruth  Korn;  Come  In  the  Garden  (Jenkins), 
Summer  Medau;  Cheerfulness  (Gurlitt),  Beatrice  Roth; 
Hunting  Song  (Carlisle I,  Song — Once  I  Got  Into  a  Boat 
(Emerson),  Elizabeth  Sherwood;  A  Little  Dance  (Rog- 
ers), Soldiers'  March  (Schumann),  McLeod  Batten;  The 
Old  Soldier  (Maxim),  Stuart  Leete;  The  Drive  Around 
the  Lake  (Jenkins),  Brownie  Dance  (.Martin),  Frances 
Corbusier;  Slumber  Song  (Gurlitt),  Grace  and  Eliza- 
beth Finn;  The  Rooster  (Maxim).  Virginia  Mysell;  A 
Fireside  Song  (Jenkins).  Elizabeth  Finn;  The  Tally-Ho 
(Maxim),  Fred  Roth;  Waltz  (Gurlitt),  Alice  Mofflt;  The 
Whirlwind  (Jenkins).  Grace  Finn;  Sunshine  (Gurlitt). 
The  Daring  Horseman  (Gurlitt),  Claudine  Spreckels; 
Oourtly  Dance  (Rogers),  Phyllis  Potter;  Song — Butter- 
flies (Emerson),  Elizabeth  Rolph;  Phyllis  (Smith), 
Georgia  McConnell;  Pantalon  (Mrs.  H.  H.  A.  Beach), 
Ruth  Cook;  Selection — Two  Pianos,  four  hands  (Gur- 
litt), Elizabeth  Rolph  and  Louise  Zeh;  Part  II — Class 
work  in  musical  form;  Three-part  Song  Form  with  an- 
alysis; The  Wild  Rider  (Schumann),  Ruth  Cook;  The 
Suite — Examples  and  analyses  of  two  dances  of  this 
form;  Minuet  I  Mozart  I,  Phyllis  Potter;  Gavotte  in  G 
ma]  ir  (Bach),  Guinevere  Robinson;  The  Sonata  Form — 
Analysis  of  the  exposition  of  the  first  movement;  So- 
nata in  D  major  (Haydn),  Elizabeth  .McCoy;  Mazurka 
(Vilbacl,  Charlotte  Turner;  The  Goblin's  Frolic  (Hel- 
len.  Ruth  Korn;  Knight  Rupert  (Schumann),  Barbara 
Holt;  The  Nightingale  (Kullak).  Frances  Barry;  Etude 
in  E  minor  (Heller),  Betty  Gresswell;  The  First  Loss 
(Schumann),  Louise  Zeh;  Three  Waltzes  (Schubert), 
Lawton  Filer;  The  Lark's  Song  ITschaikowsky),  Mar- 
garet Dealil;  Prelude  in  A  major  (Chopin I,  Consolation 
(Mendelssohn),  William  Sherwood,  Jr.;  Waltz  (Grieg). 
Elizabeth  Lang;  A  Curious  Story  (Heller),  Theme  from 
Impromptu  in  B  flat  major  (Schubert),  Eleanor  Spreck- 
els; Prelude  in  C  minor  (Chopin),  Elizabeth  McCoy; 
Scherzo  (Schubert),  Emma  McConnell;  Polish  Dance 
(Scharwenka),  Dorothy  Wolf. 


THE    NASH    CONCERTS. 


The  Nash  Ensemble  gave  the  concluding  concert  of 
its  third  season  at  the  St.  Francis  Hotel  Colonial  Ball- 
room on  May  26th.  A  notable  feature  of  the  program 
was  the  first  production  in  San  Francisco  of  the  Brahms 
Trio,   Op.    114.   for  piano,   clarinet    and    violoncello,    the 


first  of  the  four  works  containing  parts  for  clarinet 
which  completed  Brahms'  remarkable  contribution  to 
chamber  music.  Mr.  Zannini  played  by  request  the 
Mozart  Clarinet  Sonata  in  which  he  scored  such  suc- 
cess at  an  early  concert  of  the  series.  Miss  Nash  and 
Mr.  Prior  played  the  fine  Sonata  in  C  for  piano  and 
violin  by  Bossi,  and  with  Mr.  Kirs  gave  the  masterly 
Trio  for  piano,  violin  and  violoncello  by  Charles  Wake- 
field Cadman.  In  the  six  programs  there  have  been 
presented  many  rare  masterpieces  of  chamber  music, 
representing  numerous  periods  and  styles. 

The  works  performed  during  the  series  include:  Sep- 
tet Militaire  for  Piano,  Wind  and  Strings  (Hummel), 
Sextet  for  Piano,  Wind  Instruments  and  Bass  (Onslow). 
Trio  in  E  flat  for  Piano,  Violin  and  Horn  (Brahms), 
Trio  in  B  flat  for  Piano,  Violin  and  Violoncello  (Beetho- 
ven), Fantasia  Appassionata  for  Violin  (Vieuxtemps), 
Sonata  in  C  for  Piano  and  Violin  (Bossi),  Sonata  in  F 
for  Piano  and  Violin  (Dvorak),  Sonata  in  A  for  Piano 
and  Violin  (Franck).  Trio  in  D  for  Piano,  Violin  and 
Violoncello  (Cadman),  Trio  for  Flute,  Violin  and  Piano 
(Bach),  Sonata  in  A  for  Clarinet  and  Piano  (Mozart). 
Sonata  in  F  minor  for  Clarinet  and  Piano  (Brahms). 
Sonata  in  E  flat  for  Clarinet  and  Piano  (Brahms).  Violin 
Concerto  in  D  minor  ( Wieniawskii.  "Undine"  Sonata 
for  Piano  and  Flute  (Reinecke).  The  following  works 
were  given  for  the  first  time  in  San  Francisco — Trio  for 
Piano.  Clarinet  and  Violoncello  (Brahms).  Trio  for  Piano, 
Clarinet  and  Viola  (Schumann),  Trio  for  Piano,  Clarinet 
and  Horn  (von  Hessenl.  Trio  for  Piano,  Horn  and  Bas- 
soon (Agnell,  Rhapsodie  for  Clarinet  (Debussy),  Duo 
for  Clarinet  and  Horn  (Emanuel  Bach),  Romance  for 
Horn  (Emanuel  Bach),  Romance  for  Horn  (Saint-Saens). 

The  large  audiences  manifested  pleasure  in  the  vari- 
ous numbers  by  generous  applause  and  enjoyed  the 
opportunity  of  becoming  better  acquainted  with  horn, 
clarinet  and  bassoon  in  important  solo  work.  Eminent 
musicians,  critics  and  connoiseurs  have  personally  con- 
gratulated the  Nash  Ensemble  upon  the  valuable  edu- 
cational work  which  it  is  accomplishing  and  have  ex- 
pressed enthusiastic  appreciation  of  the  excellent  in- 
terpretations given.  The  personnel  of  the  Nash  En- 
semble is:  Miss  Carolyn  Augusta  Nash,  piano  and  vio- 
lin; Rudolph  Kirs,  violoncello;  Brooks  Parker,  flute; 
Astorre  Lombardi,  oboe;  Eugene  B.  La  Haye,  bassoon; 
William  Albert  Prior,  violin;  Louis  J.  Previati,  contra- 
basso;  Frederic  C.  Zeh,  flute;  Nicola  Zannini,  clarinet; 
Franz  Emil  Huske.  horn;  Sigismondo  Martinez,  piano 
and  organ. 


Miss  Audrey  Beers'  piano  numbers  were  splendidly  ren- 
dered. Robert  H.  Battison  received  an  ovation,  having 
to  respond  with  several  encores.  Miss  Milette's  voice 
was  heard  to  great  advantage  in  her  well  selected  group 
of  songs.  Miss  Edna  Moran,  a  young  violiniste,  dis- 
played great  talent.  Miss  Beer,  accompanist  for  the 
evening,  was  sympathetic  and  reliable.  Mr.  Battison. 
the  well-known  tenor,  will  be  heard  shortly  in  leading 
operatic  roles  at  the  Oakland  Auditorium. 


UTILIZING  THE  SUMMER    MONTHS. 

Many  teachers,  artists  and  managers  are  wasting  the 
summer  months  by  stopping  activity  altogether.  Every 
one  of  these  will  find  it  difficult  to  interest  the  public  in 
their  work  at  the  start  of  the  season.  The  effect  is  ex- 
actly the  same  as  if  a  business  house  would  close  its' 
doors  during  the  summer.  If  you  want  to  be  successful 
at  the  start  of  the  season,  you  must  announce  your  plans 
during  the  summer  months. 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist    and    Choir    Director    of 

First  Presbyterian   Church.  Alameda 

Pianist    of    California    Trio 


620    Mariposa    Avenue.       Telephone    Pledn 


Louis  Persing'er 


THR    DISTIXG11SHED    VIOLINIST 

I  M  I  v — I  attraction 

Sololnt — Berlin     Philharmonic,     \.     v. 
Philli..  Cincinnati,  s.  p.  Orchestras,  clc. 

StndlO Sullc    II.    K ,r   ,V    c    li„„c    Hills.. 

Wednesday.     Phone    Kearaj    5454.    Mali 
tddresai    l'olaado,    Marin    <  u>.   Cal 


The  concert  given  last  Thursday  evening  at  Native 
Sons'  Hall  by  Alta  Parlor,  Native  Daughters,  was  an 
artistic  and  financial  success.  The  well-known  musi- 
cians who  gave  the  program  received  merited  applause. 


Elsa  Ruegger 

Edmund  Lichtenstein 


PACIFIC    COAST     MUSICAL     KKVJKW 


CARUSO  CHARMS   WITH   OWN   SONGS. 


is  mil 

mU  :ii  composition,  and  several  ol  i 
.iii's   have   been   highly   sm  i 
in   in  he   lias   produced   a 

musical    sell  Ing    ol    real    beaut  y    tor    a 
charming    lta.ll  i  ilden   Times," 

ami  liis  own  renditl  in  ol  it  is  among  tin- 
new   \  Cor  Jui         I  hi 

liance  i  iser  and 

Binger  is  sure  to  make  this  record  a 
favorite  with  his  host  ol  admirers 
lia's  voii  '■  stilus  lovelier  than  ever  In  her 
rendering  of  a  superb  gyps;  lyric  bj   Dvo 
ii1      i  ailed    "Songs     •  Taught 

Me."     This   number  is  by   far  thi 
popular  of  all  the  Bohen  Ian   composer's 
and   is  given  a   rendition  of  sin 
passing  beauty  bj   M 

The  exquisite  art  of  Julia  Culp  is  heard 
in  a  tender  "Cradle  Song"  adapted  from 
Fritz  Kreisler's  beautiful  "Caprice  Vien- 
The  English  words  to  the  mel- 
ody were  written  by  Alice  Mattullah,  and 
i  alp  sings  them  with  a  quaint  and 
touching  beauty.  Alma  Gluck  lias  made 
a  Hue  record  of  Stephen  Fosters  famous 
ballad  ol  the  old  South,  "My  Old  Ken- 
tucky Home."  It  is  in  this  simple  type 
ol  song  that  the  delightful  sympathy  of 
Gluck's  voice  is  perhaps  at  its  best,  and 
the  effect  of  her  rendition  is  aided  by  a 
quartet  of  male 

Another  exhibition  of  lime.  Gluck's 
winning  vocal  individuality  is  given  in 
Tschaikowsky's  "Ye  Who  Have  Yearned 
Alone."  The  singer's  husband,  Efreru 
Zimbalist,  the  celebrated  violinist,  plays 
an  effective  obligato  to  her  voice,  and  the 
combination  brings  out  marvelously  the 
beautiful  melancholy  of  Tschaikowsky's 
music  and  Goethe's  poem.  A  magnificent 
effort  is  the  record  by  Marcel  Journet. 
the  famous  French  basso,  of  the  Serbian 
national  air. 


Flotov. 
resented 


ely  opera,  "Martha.''  is  rep- 
tile love  song.  "Like  a 
Dream,"  which  Gio 
v  a  n  n  i  Martinelli 
sings  with  his  ac 
customed-  expres- 
putting  in- 
to his  rendition  all 
the  pathos  of  hope- 
less love  which  this 
beautiful  song  de- 
mands. John  Mc- 
C  0  r  in  a  c  k  has  a 
most  attractive  ly- 
ric in  "Bonnie  Wee 
US!.  .  I      Thing,"  with  music 

lc~ ""  1, ■       by    Liza    Lehmann 

Caruso  to    the    words    of 

"B  ibbie"   Burns.     McCormack   sings  this 
and  Tosti's     Venetian  Song."  showing  un- 
derstanding  and    a    finished    art    in    both 
;  ions. 

"Thine  Eyes  So  Blue  and  Tender."  is 
a  favorite  Strauss  song  in  which  Marga- 
ret Ober  shows  her  great  gift  for  the  in- 
terpretation of  this  composer  of  fine 
songs.  The  artistic  finish  of  her  rendi- 
tion is  greatly  aided  by  a  pianofoi 
companiment  by  Arthur  Arndt.  In  addi- 
tion to  his  record  with  Mnie.  Gluck,  Ef- 
rnbalist,  the  great  Russian  violin- 
ist, plays  with  kill  and  emo- 
tion a  Polish  Dance  of  his  own  composi- 
tion. Such  musicianship  as  Zimbalist  dis- 
plays in  this  selection  has  earned  for  him 
a  standing  among  the  first  musicians  of 
the  day.  Vessella's  Band  interprets  two 
favorite  light  classics,  the  Venetian  scene 
from    ■                        :    Hoffman"   and    Dvo- 

Relnald    Werrenrath,    the   young   bari- 

lished    with 

daily  growing 
greater,  sings  two 
celebrated  songs 
•  :n  immor- 
tal.    "Thi 

ous    and     beautiful 
ifWerren- 

nhur    Sulli- 

Zimbalist 

■lore  Karle,  l 
llant    ) 

- 

lo,    and    'I     K 


A     trill'. 

I  cl  ion      ..I 
a    group 
of   unslll  |i 

presented 

in    this    new    issue 
ol    Vi.  toi 
\    victrola    in    the 

equalled  opportuni- 
ty to  hear  both  the 
best  and  the  latest 
In  music  and  ■ 

1 .1  III  in  ■  lit .      but       if        ; 

you   haven't    a    Vic 

tor    ir  Victrola,  just 

visit    the    Victor   dealer    nearest    you    anil 

ask  him  to  plaj   some  ol  these  selections 

for  you.     He'll   be  glad  to  let   you  hear 

any  or  all  of  them,  and  y  >u  « on'l  And  a 

dull  number  in  I  le     bu 


SHORT    ITEMS   OF    INTEREST. 


The  Mansfeldt  Club  gave  the  following 
program  at  the  studio  of  Hugo  Mansfeldt 

dnesday.  May  "1st :     Barcaro 
minor  (Moszkowsky),  Esther  Hjelte;  The 
Music     Box     (Liadow),     Ich     liebe    dich 
(Griegi.  Ruth  Viola  Mavis:  Caprice  Vien- 
nois  (Kreisler),  Loreley  (Seeling),  Helen 
Huykendall;    Gavotte.    B    minor    (Bach), 
Suite    Anglaise   No.   6    (Bach),    Marjorie 
Voung;    Album    Leaf   (Grutzmacher),    Mo 
incut  Musicale  (Schubert),  Lorraine  Bw- 
ing:    Romance    from    Tannhauser    (Wag- 
ner Liszt '.  Stella  Howell. 
•     •     • 
Mux     Pasmore    and    her    pupils 

I  at  Sequoia  Club  Hall  on 
Saturday  afternoon.  June  3d.  The  fol- 
lowing program  was  presented  in  a  man- 

decided  credit  upon 
r  and  pupils  alike:  Don  Juan 
Minuet  I  Mozart  I.  The  Fiddle  Club — Elsie 
Larson.  Editb  Brown.  Christal  Lake.  Ed- 
ith Pasmore.  Rosa  Schmidt,  Kenneth  Gra- 
ham. Russell  Shean.  Otto  Larsen.  Robert 
ii  Carl  Brown.  Herbert  Benson.  Wil- 
Barrett.  Assisted  by  Gerald  Drew 
and  Theodore  Barrett,  cello;  Little  Mel- 
Millie  Sargeant;  Mel- 
ody n  ie  Spiegelmann;  Ger- 
man  Polk  Song — Lily  Matson;  Berceuse 
(Ehrhardt),  Herbert  Benson;  Piano — Lul- 
laby (Barbour),  Helen  Harris,  i  Pupil  of 
Harriet  Pasmore);  Nightingale  Waltz 
i  Strauss  i,  Anna  Matson;  Birthday  Greet- 
ing (Hausert,  Rosa  Schmidt;  Short  Fan- 
tasia on  a  German  Song  (Weiss).  Fran- 
cos Broberg;  Dance  (Hauser),  Edith 
Brown;  Cello — Berceuse  (Hauser),  Ger- 
man Daiue  (Schubert),  Gerald  Drew, 
i  Pupil  of  Dorothy  Pasmore),  Mrs.  Agatha 
Drew,  accompanist;  Passe-Pied  (Gilleti. 
Carl  Brown;  Forget-Me-Xot  (Macbeth), 
Robert  Jensen;  La  Cinquantaine  itla 
briel-Marie) ,  Russell  Shean;  Gavotte 
.i.  Otto  Larson;  Piano — Moment 
Musical  (Schubert),  Morceau  Character 
istique  I  Wollenhauptl,  Miss  Eva  Mary 
Walker.  (Pupil  of  Suzanne  Pasmore); 
Hejre  Kati  (Hubay),  Elsie  Larsen.  Miss 
Edna  Wilson,  accompanist;  Molly  on  the 
Shore  (Grainger).  Miss  Pasmore;  Air 
from  the  "Magic  Flute"  I  Mozart  I.  The 
Fiddle  Club. 

Miss  Ada  clement  will  spend  the  sum- 
mer at  lior  summer  home  in  Mill  Valley. 
coming  to  San  Francisco  one  day  a  week 
to  teach.  During  July  Miss  Clement  will 
take  a  delightful  motor  trip  to  Lake  Ta 
hoe. 

Mills  College  gave  iis  commenci 
exercises  on  July  4.  5  and   6,   the  Bi  cond 
day  being  devoted  entirely  to  the  depart 
ment    of    music.      We    shall    review    this 
concert  Bext  week. 

Clarence   B.   Evans,   viola  player  of  the 
San  Francisco  Quintet  Club,  hae  act  epted 
an  offer  to  become  a  member  ol  a  cham- 
ber music  quartet  founded  and  su   I 
by  Mr  i      -     Mr. 

Kootschak  will  be  the  first  violinist.    Mr. 
salary    will    in    an    exceptionally 

II  is  gratifying  to  know  that 
n  organizations  are  looking  for  mu- 

ciub  ol  I  lit.  the 

founder  of  the  Quintet  Clii 

that   Nathan    I  engaged 

to      fill 

Mr.    i:  The 

bead', i,  quartet  of  which  Mr. 

i  be  m 
New   York 

Edith     .\i.     Brooks,    dramatic     soprano, 
Hour  of  Song  at   the 
".mini'  an   Col- 
on  Saturday  ei  ■ 

lolly  at 
Ii     in 
umph  fo 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


Fred.  R.  Sherman,  of  Sherman,  Clay  \- 
Co..  has  returned  from  a 'delightful  auto- 
mobile tour  to  Los  Angeles  and  San 
While  in  the  latter  city  Mr.  Sher- 
man met  Dr.  H.  J.  Stewart,  who  is  meeting 
with  brilliant  success  as  organist  at  the 
Panama-California  Exposition,  of  which 
work  we  shall  have  more  to  say  pres- 
ently. 


Mine.  Anna  von  Meyerinck  will  give  a 
recital  with  some  of  her  pupils  from  the 
various  public  schools  of  Ross.  Baltimore 
Park  and  San  Francisco,  at  Tamalpais 
>  i  Club  House.  Marin  County,  on 
Saturday  evening.  June  10th.  She  is  giv- 
ing most  of  her  time  to  introducing  her 
system  of  sight-reading  in  the  public 
schools,  and  is  meeting  with  gratifying 
success.  Mine,  von  .Meyerinck  claims 
that  young  voices,  if  properly  trained. 
will  bring  quicker  artistic  results  than 
the  voices  of  adults.  One  step  in  the 
right  direction  about  public  school  music 
een  made  through  the  decision  of 
the  State  Board  of  Education  in  Sacra- 
nioiito.  which  demands  that  from  this 
time  forward  every  graduate  of  i lie  Nor- 
mal Sell  ml  must  lie  prepared  to  teach 
music  in  the  public  schools.  This  is  real- 
ly the  first  step  toward  bona  rule  stand- 
ardization   of   the   inn 
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ORPHEUM. 


The  Orpheum  announces  for  next  week 
a  bill  of  headliners.  Grace  La  Rue  is 
known  as  the  International  Star  of  Song, 
from  the  fact  that  she  is  as  much  at  home 
and  as  popular  in  England  as  she  is  in 
this  country.  She  is  one  of  the  best 
singing  comediennes  in  vaudeville  and 
one  of  the  most  successful  of  the  musical 
comedy  stars  on  Broadway.  She  sings 
half  a  dozen  songs  and  acts  them  in  a 
manner  that  is  simply  inimitable.  Maude 
Fealy,  who  is  conceded  to  be  one  of  the 
best  actresses  of  the  legitimate  stage  and 
who,  while  still  in  her  teens  had  the  dis- 
tinction of  being  leading  woman  for  the 
late  Sir  Henry  Irving,  will  be  a  special 
feature  of  the  coming  bill.  Her  contri- 
bution will  consist  of  a  comedy  playlet  by 
Hugh  Herbert,  called  "When  The  Tide 
Turned."  Miss  Fealy  as  "The  Girl," 
dominates  the  entire  performance,  but 
her  two  supporting  players  are  happily 
cast. 

Anita  Peters  Wright's  Classical  Dan- 
i  i  i  ■  consisting  of  fourteen  attractive  San 

Francisco  Society  girls,  who  recently 
•  reated  a  Bensation  at  the  German  Bazaar 
will  be  seen  in  "The  Shepherds'  Dance," 
of  the  Archer."  "Egyptian 
H'roi/.o,"  "Anttras  liance"  and  "The 
Dance  of  the  Hours''  Their  names  are 
I.oiioro  Peters.  Erna  llelniert.  Rebecca 
Ilillis.  May  (on  oia.  Gonoi  ie 
ieiine  Tweedle,  Grace  Stewart.  Ruth 
Stewart,  Margaret  Arnold,  Itegina  Roth, 
Helen  Manning.  Ilasol  (iowan,  Ida  Esca- 
mills  and  Mabel  Lawrence  Daniel  Pat- 
rick Casey  erstwhile  of  County  Cork,  but 
for  many  year:  pa  t  of  San  Francisco,  re- 
turns from  i  our  of  t  ho  East,  where  he 
ughly  established  himself  in  the 
front  row  of  vaudeville  monologists.  Mr. 
his  offering  "A  Little  KiU 
larni      I  tlarnej ," 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Pott  St.    Tel.  Prospect  1874 


PACIFIC  COAST   MUSICAL   REVIEW 


The  Werner  and  Anioros  Company,  af- 
ter juggling  plates,  pillows,  clubs,  balls 
and  about  everything  else  in  sight,  ex- 
hibit their  versatility  by  playing  on  sev- 
eral musical  instruments.  Madame  Eleo- 
i  QOra  de  Cisneros,  the  famous  prima  donna 
■  will  enter  on  the  last  week  of  her  en- 
gagement and  will  present  an  entirely 
new  programme  of  song.  The  other  acts 
will  be  Fay,  Two  t'oleys  and  Fay,  and 
Fay  Wallace  and  Began  Hughston  in 
"Forty  Winks."  "Rube"  Goldberg's  Boob 
Weekly,  a  series  of  Animated  Cartoons, 
which  are  funny  beyond  description,  will 
be  the  finale  to  this  splendid  bill. 


CORT   THEATRE. 


Miss  Maude  Fulton,  who  will  be  pleas- 
antly remembered  by  local  theatergoers 
for  her  work  in  musical  comedy  and  in 
vaudeville,  is  to  come  to  the  Cort  Theater, 
presented  by  Mr.  Oliver  Morosco  in  a 
play  of  her  own  writing.  "The  Brat,"  next 
Monday  night.  Miss  Fulton  who  is  a 
gn-ai  lau.rite  with  playgoers,  has  writ- 
ten this  comedy  within  the  past  two 
years,  during  her  retirement  from  the 
stage  and  is  particularly  fortunate  in  find- 
ing a  producer  in  Mr.  Morosco  for  her 
first  effort  in  playwrighting.  The  comedy 
was  produced  eight  weeks  ago  by  this 
manager  at  one  of  his  local  Los  Angeles 
theaters  and  it  has  been  playing  to  capa- 
city audiences  ever  since  its  initial  per- 
formance, being  generally  looked  upon 
as  the  legitimate  successor  of  "Peg  O' 
My  Heart,"  one  of  the  most  successful 
comedies  the  stage  in  this  country  has 
ever  seen.  The  story  of  "The  Brat,"  is 
said  to  be  more  than  ordinarily  human 
and  very  interesting,  and  its  characters 
particularly  well  drawn  types. 
** 


ALCAZAR. 

Chrystal  Heme  is  next  in  line  as  stock- 
star  at  the  Alcazar  Theatre.  Like  her 
predecessors,  Florence  Reed  and  Malcolm 
Williams,  and  Mary  Boland,  she  is  com- 
ing over  the  circuit  arranged  by  Belasco 
&  Mayer,  O.  D.  Woodward  and  W.  J. 
Flynn.  She  has  already  met  with  tre- 
mendous success  in  St.  Louis  and  Den- 
ver, two  of  the  other  cities  on  the  circuit, 
and  her  San  Francisco  debut  next  Mon- 
day night,  June  11th,  is  being  eagerly 
looked  forward  to  by  the  patrons  of  the 
popular  Alcazar  Theatre.  Chrystal  Heme 
is  one  of  the  foremost  of  the  younger  ac- 
tresses  on  the  American  stage  today. 
That  she  comes  by  her  delightful  com- 
edy talents  and  splendid  emotional  act- 
ing qualities  by  birth  cannot  be  denied 
when  it  is  announced  that  the  clever 
young  woman  is  none  other  than  the 
daughter  of  the  late  James  A.  Heme,  one 
of  America's  most  beloved  actors.  Her 
sister  is  Julia  Heme,  another  very  clever 
young  actress.  It  was  as  a  little  girl  that 
Chrystal  Heme  made  her  debut  on  the 
stage.  The  play  was  her  father's  great- 
est success,  "Shore  Acres,"  and  in  it  Miss 
Chrystal  played  one  of  the  children  that 
figure  so  conspicuously  in  the  story.  She 
has  been  seen  in  a  number  of  the  recent 
New  York  successes  and  in  every  one  of 
Ihem  she  is  marked  as  a  distinct  "hit." 
Her  Alcazar  debut  will  be  made  in  the 
first  stock  production  of  Somerset  Maugh- 
ma's  smart  comedy,  "Lady  Frederick," 
which  was  originally  written  by  the  bril- 
liant English  playwright  for  the  use  of 
Ethel  Barrymore.  "Lady  Frederick"  is  a 
comedy  in  every  sense  of  the  word  and 
the  title  role  will  furnish  Miss  Heme 
with  untold  opportunities.  Her  co-star 
will  be  Forrest  Stanley,  one  of  the  young- 
est and  handsomest  matinee  idols  to 
grace  the  local  stage  in  a  long  time. 
Stanley  became  popular  with  Alcazar  pa- 
trons several  seasons  ago  in  support  of 
Bessie  Barriscale,  and  he  has  now  doub- 
led his  popularity  as  co-star  with  beauti- 
ful Mary  Boland,  who  is  bidding  the  Al- 
cazar and  San  Francisco  "farewell"  this 
week.  All  of  the  Alcazar  favorites  will 
he  in  support  of  Chrystal  Heme  in  "Lady 
Frederick." 


Alice  Gentle 
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Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 

Director,  First  Congregational  Church, 
Soloist,    Temple    Emnuu-El 

Vocal    Instruction    by    Appointment   Only 

Thursdays:    1003   Kohler  &  Chase    Bids. 

Jack  Edward  iiillman 

Baritone 


Theodore  Widmer 


Royal  Conservatory  of  Music,  Leipzig 

Residence  Studio:   2116  California   Street 

Phone    West    4973 

Warren  D.  Allen 

San  Francisco  and  Berkeley  During  the  Summer 

Private  Instruction   In   repertoire  and  nor- 
mal  work   liii'   piano   teachers 
Lddresa   Inquiries,  care  of  Pacific  Conser- 
vatory,  Sun   Jose.  <  ill. 

Madame  de  Vilmar 

Prima  Donna 

Royal     Carl     Rosa     Opera     Co..     London: 
Grand    Opera,    Lyons,   and    Paris    Concerts. 

Voice  Trial  Free.  Italian   Method. 

Studio  181  Belvedere  St.    Phone  Market  sn.-.n 

Clara  Freuler 

Dramatic  Soprano 

Nun      touring      Hie      lulled      States      and 
Canada   to  continue  till  July  15th. 

Available    for   engagements,    1916-17 

Oratorio  and   Concert   Programs 

Home  address:   ^!Mii   Russell    St.,   Berkeley 

Herman  S.  Heller 

CONDUCTOR 

Violin,    Recitals,    Ensemble,   Composition 

Palace  Hotel,  San  Francisco,  Cal. 

Mrs.  William  Steinbach 

Voice  Culture 


STUDIO 
1102   Kohler  A   Chase   Bldg.        San   Fraaeis 
Phone:    Kearny    5154. 


Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All   Languages 

5302  Broadway,  Oakland 

sun  Francisco  studio.  German  House 

By   Appointment   Only 

CECIL  FANNING 

II  VRITONE 

America's   tli.se   Versatile  Sung   Interpreter 

II.   II.    I  I  Itl'IN,   Accompanist 

Available  on  the  Pacific  Coast  From 
March  2(1  to  May  I,  1916.  Address:  I..  E. 
Behvmer,  Suite  705  Auditorium  Building, 
Los   Angeles,  Cal. 

Johanna  KRISTOFFY 


Ness    I..'.     Phone  Franklin  sii70. 

Mildred  Turner 

PIANIST     ICCOMPANIST 
Residence  Studio:  101S  Taylor  Ave,  Ala 
meda,  Phone    Uameda  2420  W. 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Musi,-  teachers  ....  the  Pacific  Const  "ill  and  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 

HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 
136-153  Kearny   St..  In  the  store  ol  the  WILEY   II.  ALLEN    CO.      Send   tor  catalog 


G[hclpali)u)m  ;|iano  (^orapany 

Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  PlayerPianos 

The  Grand  Prix.  Paris,   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London.   1914 
Aueti  Six  Million  Dollars 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


F.  G.  Schiller 


ACHILLE  L.  ARTIGUES 

Graduate    Sehola    Cauloruni,    Paris.      Or- 
is        I'i: II... ii >.       tu. inter       Point. 

stiiilio:      Irlllaga     Musical     College.     Res.: 
138  Eighth    t>e„  s.  F.      Phone  Pacific  5740. 

ANIL  DEER  STUDIO 

42s  FILLMORE  STREET 

Studio    Tel.     Market     Slllll:     Residence    Tel. 

Mission  2(i7s.      By  A Intment  Only. 

MME.  M.  E..  VINCENT 

VOICE  STI  1)1(1 
Phone  Kearnj   rum.         Res.  Fillmore  i:t^^ 

EVELYN  SRESOVICH-WARE 


MARY  CARRICH 

PI  IN  1ST 
tvallable   tor  Concerts  nad   Recitals 

studio:    i:t.,s    Fell    St.  Phone   West   77IIS 

EMILIE  ILLSLEY  McCORMACK 

I'I  \  MS'i' — ICCOMPANIST 

Formerly    Willi   the  Institute  of  Musical 

lit    of    New     i  nrk.     Studio:    Till    Slitter    St. 

Telephone   Franklin  7:H5.     . 

Joseph  George  Jacobson 

Piano 
1276  California  si.         Phone  Franklin  I  Tit; 

Rose    Relda    Cailleau 

SOPR  \NO 

Opera    Continue,    Paris 

Studio:    Ki7l    Sacrameato    Street 

Phone  Frankll 52 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Peaches  Violin,  Viola.  Ensemble  Flavins 
t:  4   Sprnee   street.        Phone;   Fillmore  1131 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 

Studio:    sic    First    Snvlnga    Bank    Bids., 

Oakland..    Phones,   Oakland  3172j   Plcdin 


Mme.  Isabelle  Marks    fek^nscher  Studios 


(ON  TU  X  I. TO 
Voice      Culture.        Suite      ••« '"      Kohler      A 
Chase    Moil. lint.      Telephone:    Kearny    S454. 

FRANK  A.  WICKMAN,  Pianist 

siudios:    2008    I'i.- .,(     Avenue.     Tele- 
phone Berkeley  7074:  sun  Francisco,  Room 

602    Kohler  A.    (   linse   Bids.,  Tel.  Kearny  7,47, 1 


ISa     Grove    St.,    San     Francisco:     Mondnys 

I     Thursdays:     I'I e     Park     74111.      26X5 

Webster   St..   Berkeley:   Phooe    iterk.  4091. 

Mrs.  Carroll  Nicholson 


in,, 


in. 


:i7^n 


EMILIE  NELSON,  Soprano 

Innonnces  Continuance  of  Herman  Per- 
n's Vocal  Studio.  Monday  and  Thursilav. 
OS  Kohler  A.  Chase  Bids,  Tel.  Kearny  5454. 
St..  Berkeley. 


HI  .1. 


MISS  EDNA  MONTAGNE,  Piano       Mrs.  Marie  Partridge-Price 


uisl — T. 

Recitals,   Concerts,  Church   and    Oratorio 
1002  Kohler  A.  Chase  Bids-    Tel.  Kearaj  545 


Mme.  M.  Tromboni 

VOICE     INTERPRETATION 

Kohler  A    Chase    llldK.       Phone    K.uriij    7.4.V4 

Mary  Alverta  Morse 

Res.  Studio:   Sa 
I'll. ii 

Howard  E.  Pratt,  TENOR 


MISS  HELEN  C0LBURN  HEATH 

Soprano  Soloist  First  Unitarian  Cburch. 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4S90 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studio:  Gaffney  Bids.. 
378   Sntter   St.      Tel.   Fillmore  627. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
studios — Sun   Francisco.    Hotel    Nonnnndte, 
Sutter  and  GonRh  Streets.      Berkeley.  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


ARTISTS'   DIRECTORY 


PIANISTS 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

."all    Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  flub San   Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2 327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

815    i  i rove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
242.8  Bancroft  Way.  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE   DEAN    MOORE 

21  nl  Shattuck  Ave..  Berk.   Tel.  Berk.  2977 

E.    STANDARD    THOMAS 
La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359   First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
Mi   Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
261S    I  -a  ight    Way  Berkeley.   Cal. 

AUGUST  WIEBALK 
T>; ■:   Haighl   Si  Tel.  Market  8163 

MISS   MARY   PASMORE 

147"  Washington  St.     Phone  Franklin  S3ii 

II  UtMONY 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave.,  Oakland.    Tel.  Merritt  4242 


PACIFIC  COAST   MUSICAL   REVIEW 


MISS  HEATH'S  PUPILS'  RECITAL  GREAT  SUCCESS. 


Red    Room   of   the    Fairmont    Hotel    Filled    With    Repr 

sentative  Audience  That  Was  Not  Backward   in 

Revealing   its   Enthusiastic   Approval. 


The  Red  Room  of  i In-  Fairmont  Holel  was  the  sn-in- 
of  another  of  Miss  Helen  Colburn  Heath's  delightful  pu- 
pils' recitals  on  Monday  evening,  May  29th.  A  large 
and  cultured  audience  filled  the  spacious  auditorium  and 
revealed  its  appreciation  by  frequent,  prolonged  out- 
hursts  of  applause.  In  accordance  with  her  estab- 
lished custom  Miss  Heath  preceded  the  program  proper 
with  a  few  remarks  explanatory  of  the  work  done  by 
the  students.  She  repeated  what  she  already  stated 
last  year,  that  she  believed  in  training  students  upon 
compositions  ahead  of  their  intellectual  grasp,  inas- 
much as  the  mere  effort  necessary  to  study  these  works 
necessitates  the  employment  of  mental  or  brain  cells 
which  would  remain  idle,  unless  efforts  were  made  to 
arouse  them  from  their  lethargy.  This  effort  is  in- 
tended to  stimulate  the  imagination  and  intellectuality 
of  the  student,  eventually  attaining  the  desired  aim. 

Five  of  the  students  appeared  last  year  and  revealed 
noticeable  progress  both  as  to  the  growth  of  their  vocal 
material  and  their  ability  to  express  intelligent  musical 
ideas.  Two  of  the  participants  appeared  for  the  first 
time  before  any  audience,  and  in  some  respects  were 
more  at  home  than  some  of  those  with  more  experience. 
Miss  Sophia  Renn  and  Miss  Susie  McDonald  were  the 
debutantes,  and  both  proved  to  be  excellent  students 
whose  advancement  will  be  worth  watching.  Miss  Mc- 
Donald's appearance  was  most  attractive  and  won  im- 
mediate favor  because  of  the  rich,  mellow  quality  of. 
her  voice.  Miss  Renn  also  exhibited  a  voice  of  fine  tim- 
bre, which  will  no  doubt  improve  and  expand  as  she 
progresses  in  the  knowledge  of  vocal  art. 

Mrs.  Otto  Mohr  made  the  impression  of  having  gained 
assurance,  and  advanced  in  musical  understanding  since 
her  last  appearance.  All  three  of  her  songs  were  de- 
livered with  repose  and  careful  attention  to  details  of 
expression.  In  the  last  song — The  Star — a  decidedly 
dramatic  quality  crept  into  the  voice.  Miss  Amy  Ene- 
wold  acquitted  herself  splendidly,  notwithstanding  a 
very  severe  cold,  which  shows  fine  perseverance  and 
fine  control  of  her  vocal  apparatus.  That  notwithstand- 
ing this  unavoidable  impediment  her  voice  was  singu- 
larly free,  and  that  she  was  able  to  reveal  remarkable 
tendencies  toward  colorature  agility,  proves  the  thor- 
ough manner  in  which  she  has  been  trained.  Miss 
Florence  Onyon's  voice  has  gained  in  volume  during 
the  past  year,  acquiring  a  genuine  dramatic  timbre.  In 
the  aria  from  La  Tosca  she  displayed  a  marked  emo- 
tional tendency  that  was  not  evident  at  her  previous 
appearance.  She  proved  beyond  a  doubt  that  she  has 
studied  diligently  and  understandingly,  and  her  audi- 
dience  did  not  hesitate  to  tell  her  so. 

Mrs.  Albert  S.  Adler  made  a  decidedly  fine  impression 
and  became  a  general  favorite  by  reason  of  her  clear, 
bell-like  quality  of  voice  and  her  gratifying  control  of 
the  same.  While  she  is  not  one  of  Miss  Heath's  latest 
pupils,  this  is  the  first  time  she  has  appeared  in  a  re 
i  ital.  Her  success  is  ample  evidence  of  the  fact  that 
she  is  able  to  give  pleasure.  After  her  rendition 
of  the  Jewel  Song,  which  she  sang  brilliantly  and  in 
which  she  introduced  a  vibrant  trill,  she  received  en- 
thusiastic applause.  Miss  Edna  Murray  possesses  a  mu- 
sical and  charming  mezzo  contralto,  and  is  ever  artis- 
tic in  her  interpretations.  Whatever  effects  may  have 
been  caused  by  her  natural  nervousness  should  not  dis- 
courage her.  for  this  was  only  a  sign  of  conscientious- 
ness which  is  apparent  among  far  more  experienced 
singers  than  Miss  Murray. 

Miss  Grace  Cole  proved  to  be  the  fortunate  possessor 
of  a  flexible  and  limpid  voice,  displaying  much  advance- 
ment over  last  year's  work.  She  interpreted  the  in- 
tricate colorature  passages  in  the  Semiramide  Aria  with 
ease,  showing  that  she  has  studied  to  great  advantage. 
Mrs  Onyon  and  Miss  Murray  opened  and  closed  the  pro- 
gram with  duets.  The  opening  number — Greeting,  by 
Mendelssohn — was  exquisitely  sung,  and  the  Gipsies,  by 
Brahms,  were  given  a  brilliant  reading.  This  latter  was 
evidently  a  difficult  task,  even  for  more  experienced  art- 
ists, so  we  were  not  surprised  to  find  these  students 
bravely  digging  their  way  through  the  intricate  pas- 
sages. However,  they  held  to  the  beat  and  finished 
with  a  dash  worthy  of  professionals.  They  also  revealed 
fine  team  work  and  should  do  more  along  this  line.  The 
pleasure  of  the  program  was  greatly  enhanced  by  the 
piano  numbers  of  Mr.  Thorpe  and  Mr.  Calberg.  Both 
young  men  showed  excellent  training  and  mucb  inborn 
talent.  Mr  Thorpe  revealed  a  most  sympathetic  touch, 
and  promises  to  become  a  veil-liked  resident  artist. 
Mr.  (olberg  predominates  in  brilliancy  of  execution  and 
1  in  the  difficulties  of  the  Hungarian  Rhapsodic. 
jung  pianists  are  students  under  the  capable  care 
...  8.  Moore. 

A  very  great  share  of  praise  is  due  Mr    .Moore  for  the 
delightful  accompaniments  be  rendered   throughout    the 
evening.     He  ga re  the  young  singers  fine  support  and 
aided  thern  greatly      Miss   Heath,  by   request,  sang  the 
■luliful   and   too  seldom  heard,  Lorelei   by   l.is/.t. 
All   the  delicate  shadings   were  given    propel    vain.-  and 
ramatlc  climax  was  attained  at  its  fullest  power, 
a   veritably  ovation  at   its  close,  and  Kau- 
ai   a   second    number    the    humorously    delicate    song — 
The  Mouse  Trap — by  Hugo  Wolf,  of  which  the  audience 
showed  great  appreciation  by  frequent  ripples  of  laugh- 
•    program.     The  audience  remained 
until  the  end   and   voted   the  evening  a   most    enjoyable 

pplanae. 

It  was  remarked  that  all  pupils  were  not    moulded  after 

pinging    'lid    not    ill' 

lUI  rary,  it  allowed  each 

:rural  characteristics  of  tB4 

;  ratios,   for   Instance,    from    sounding 


was  the  singing  of  the  Carol  Quartet  of  ladies  voices, 
named  in  compliment  of  Mrs.  Carroll  Nicholson,  whose 
pupils  form  t in-  membership  of  the  quartet.  The  service 
was  given  as  a  titling  close  of  the  year's  work  of  the 
chorus  choir  which  has  disbanded  tor  the  vacation  sea- 
son. Tin-  musical  program  was  as  follows:  Organ  Pre- 
lude. Intermezzo  (Wilbur  McColl);  Anthem.  Fight  the 
Good  Fight  ill  .1  Stewart  i  ;  Quartet.  Hear.  O  Lord 
(Frederick  Stevenson);  choir  Hymn,  When  i  Can  Read 
My  Title  Clear  i  Theodor  Vogt  l  ;  Quartet.  Ave  Verutu 
(John  de  P.  Telleri,  Carol  Quartet;  Offertory.  My  Soul 
Thirsteth  (Wallace  A.  Sabinl;  Organ  Postlude,  Jupiter 
March  (Edward  F.  Schneider);  Choir — Sopranos:  Miss 
Helen    McGee,    Miss   Mildred   C.    Markle.   Miss   Florence 


PHILHARMONIC    SYMPHONY    CONCERT. 


To  Musical  Review  Readers  in 
Oakland  and  the  Bay  Cities 

On  the  19th  of  June  our  season  of  GRAND 
OPERA  IN  ENGLISH  will  be  opened  in  the  OAK- 
LAND AUDITORIUM  THEATRE,  with  MARTHA, 
conducted  by  MR.  PAUL  STEINDORFF,  whom 
Oakland  delights  to  honor. 

This  will  be  followed  on  June  20th,  by  FAUST, 
under  the  direction   of  MR.   KARL   SCHULZ,  and 

on  the  21st  by   MARITANA. 

It  is  our  intention  to  make  the  19th  of  June  a 
RED  LETTER  DAY  IN  THE  HISTORY  OF  OAK- 
LAND. 

It  is  not  without  a  full  sense  of  the  responsibil- 
ity we  are  assuming,  that  we  approach  the  opening 
night. 

Ours  is  not  merely  a  theatrical  offering,  designed 
to  afford  passing  amusement. 

On  June  19th  many  MOMENTOUS  QUESTIONS 
will  be  DEFINITELY  and  PERMANENTLY  an- 
swered. 

IS  THERE  A  DEMAND  among  the  people  at 
large  for  the  BEST  in  MUSIC? 

Can  and  will  Oakland  support  an  organization 
capable  of  presenting  Grand  Opera  on  a  METRO- 
POLITAN  SCALE? 

Is  it  true  that  the  DESIRE  TO  UNDERSTAND 
THE  LANGUAGE  has  kept  all  but  musical  en- 
thusiasts away  from  Grand  Opera  in  the  past? 

Will  the  founding  of  an  organization,  designed 
to  provide  American  Artists  with  an  outlet  for 
their  talent,  be  hailed  with  enthusiasm  by  the 
thousands  of  students  and  lovers  of  music,  in  our 
midst,  or  is  the  attendance  at  Opera  merely  a  fad 
of  the  leisure  class,  attracted  more  by  the  glamour 
of  Foreign  titles  and  high  priced  artists,  than  any- 
thing else? 

IT  IS  UP  TO  YOU! 

If  lack  of  patronage  proves  that  WE  ARE 
WRONG,  it  is  unlikely  that  anyone  will  ever  again 
have  the  temerity  to  risk  such  a  venture. 

IF  WE  ARE  RIGHT.  Oakland  and  the  Bay  Cities 
will  have  brought  about  a  REVOLUTION  IN  THE 
MUSICAL  HISTORY  of  the  WEST  and  established 
an  institution  which  will  be  of  PERMANENT 
BENEFFIT  TO  CALIFORNIA  and  a  LASTING 
MONUMENT  to  public  taste. 

HELP   US  BY   YOUR   ATTENDANCE. 

WE   WILL   DO  THE   REST. 

AMERICAN  GRAND  OPERA  COMPANY. 


Mail  orders  addressed  care  Oakland  Auditor 
'ill  receive  immediate  ittention. 


Seats  Now  on  Sale  at  Sherman,  Clay 

&  Co's.  in  San  Francisco  and  Oakland, 

at  25c  to  $1.00 


Special  Musical  Service  at  t:.. 

' 


Onyon,  Miss  Mildegarde  Ott,  Hiss  Gertrude  Rosener.Mlss 
Ramons    Sagola,    Miss    Dagmar    Skavlan,    Miss    Lore 

TOOmb  I  iiriilnlll.    Miss   l.oillse    Watls,  Miss 

Emily  Wood,  Miss  Amy  Warner.  Miss  Qeorgea  U 
Contraltos:       Miss    Hilda    M.    liosse.    Miss    Mane    ll.-Miitl 
Mrs    Ward   A     Dwlght,   Mrs     W    F.    Gcarhart.    Mrs    .1     W 

Payne    Hist  Barbara  Robb,  Mrs    Mabel  I 

Isahel     Wilkie       Tenors         J      II     Jones.     I 

Nelly. ^rank  ll.  Shackelford 

II.    II.    Kitiiiear.    I>     W     Lindsay.   T.    H.   Turbull.    9 
WriKht,      Note      The   choir   was  assisted    by   the  follow- 
ing   members    of    the    Carol    Quartet    of    I 
Barbara   Miller,  Bdlth  I.    Woodwan  Teller, 

and  Gladys  Mai  Donald 


With  Tina  Leni'-r,  the  beautiful  Russian  pianist,  play. 
int;  the  brilliant  G  minor  concerto  ol  the  illustrious 
Saint  -Safins;  '-stra  and  a  most  at-  I 

tractive  program,  the  People's  Philharmonic  Orchestra, 
Nikolai  Sokoloff.  conductor,  will  give  its  Fifth  popular' 
Symphony  Concert  on  Sunday  afternoon,  June  18th,  aai 
the  I'nrt  Theatre.  In  addition  to  Miss  Lerner's  number, 
tin  program  will  contain  the  beautiful  and  tuneful  over- 
ture to  Mignon  of  Ambrose  Thomas.  The  movements 
of  the  Symphony  No.  2  of  Johannes  Brahms,  will  follow. 
Mr.  Sokoloff  selected  the  first,  with  its  intimation  of 
pastoral  simplicity,  repose  and  beautiful  festive  open- 
ing strains  for  horns,  and  the  melody  for  horns,  with 
pizzicato  accompaniment  in  the  strings,  and  the  thiiv1 
movement,  full  of  cheerfulness  and  frolicsome  rustic 
gayety,  will  be  given. 

Part  two  of  the  program  will  include  the  famous 
overture  to  Sakuntala  of  Carl  Goldmark,  a  composi- 
tion founded  on  a  legend  of  Hindu  mythology,  and  the 
orchestration  of  which  is  rich  with  oriental  coloring, 
and  the  Caucasian  Sketches  of  Ippolotow-lvanow,  the 
sensation  of  the  most  recent  concert  of  the  People's 
Philharmonic  Orchestra,  with  the  beautiful  solo  pas- 
sages for  viola,  played  by  Bernat  Jaulus,  and  the  Eng- 
lish horn,  played  by  A.  Naisino.  will  bring  the  program 
to  a  close. 

The  prices  are  extremely  low  for  concerts  of  this  high 
character,  there  being  500  seats  at  25  cents.  500  seats 


ii..    lie 


at  50  cents,  300  seats  at  75  cents,  and  300  seats  for  $1.00. 
Seats  will  be  on  sale  at  the  box  office  of  the  Cort  Thea- 
tre after  Monday.  June  12,  and  the  concert  will  be  under 
the  business  management  of  Frank  W.  Healy.  Mail 
orders  with  funds  and  self-addressed  and  stamped  en- 
velopes sent  to  Mr.  Healy.  care  of  the  Cort  Theatre,  will 
be  mailed  in  the  order  of  their  receipt. 


»v 


CALIFORNIA   MUSIC  TEACHERS'  ASSOCIATION. 


Interest  in  the  work  of  the  California  Music  Teach- 
ers' Association  is  being  revived  in  Sacramento.  Alex- 
ander Stewart.  President  of  the  Association,  was  guest 
of  honor  at  a  reception  at  the  Hotel  Sacramento  on 
Thursday  evening  of  last  week  at  which  there  were 
present  some  fifty  or  sixty  people  interested  in  music 
in  the  Capitol  City.  Mr.  Stewart  addressed  the  gather- 
ing upon  the  work  of  the  Association,  especially  along 
the  line  of  what  it  hopes  to  accomplish  in  Music  Exten- 
sion work  in  California  and  also  in  the  direction  of  rais- 
ing the  standard  of  efficiency  among  the  teaching  pro- 
fession. Much  interest  was  shown  in  Mr.  Stewart's  re- 
marks and  it  is  expected  that  a  strong  local  branch  will 
be  formed  in  the  near  future  in  Sacramento. 

Miss  Lena  Frazee.  County  Vice  President  of  the  As- 
sociation for  Sacramento  County,  presided  at  the  meet- 
ing Mrs.  Anna  Miller  Wood-Harvey,  the  well-known 
contralto,  formerly  of  San  Francisco  and  Boston,  sang 
several  groups  of  songs,  and  the  talented  daughter  of 
Mrs.  C.  H.  Mering  gave  several  piano  solos.  Mrs.  Ed- 
ward L.  Pease  accompanied  Mrs.  Harvey.  Among  the 
prominent  people  present  were  Mrs.  E.  H.  Norman,  the 
retiring  President  of  the  Saturday  club  of  Sacramento, 
and  Mrs.  Walter  Longbotham,  State  Chairman  of  the 
Music  Section  of  the  Federated  Women's  Clubs  of  Cali- 
fornia. There  is  a  movement  on  loot  to  have  Sacra- 
mento a  candidate  lor  the  Stale  Convention  of  the  Mu- 
sic Teachers'  Association  in  1917. 


%% 


FORUM    CLUB    MUSICALE. 

The   Forum  Club  gave  a  most  delightful  and   ai 
program   on    Wednesday.     One  of   the   notewortl 
tun  s  of  the  afternoon  was  the  performance  of  the  Killed 
young   pianist.   Emerita   Gillette.     Her   playing   was   so 
appreciated  in  January,  when  she  played  the  Q 
minor  Concerto   by    Mendelssohn   with    Mr.    Kriiger  at 

the  se.  ond  piano,  that  she  was  asked  I  l  appear  again 
.mi    in.-    May    program       Miss    Nellie    I.     Walker  also   sang 

a   number  "t  charming  Indian  souks  in  costume,  which 

added    greatly    to   the   bucci In     afternoon       The 

program  was  as  folio  wb:  Paplllons  (Grieg),  Bird  ling, 
from  Lyrii  Pieces  (Grieg),  To  Spring  (Orleg),  Fantaj 
sie  impromptu  (Chopin),  Emerita  u  Gillette;  Group  of 
Tiuver's  Indian  Songs  (Troyeri.  Nellie  Laura  Walker; 
Play     Tin-  Line  of  No  Resistance   (Perclval  I..  Wilde), 

i  ,,  t   ut   Charactei      Gh  *<-,■<    Robin i The   Husband) 

Qeorge  Thompson,   Ji  in    Robert  on    (The   Wife)    Julia 
W    ('alien,  Ethel  Quentin    (Tin    Cull    Betty   Root,  ('our- 
..,     dr       Ens    'len    Eyck    Moore;    Concerl    Valse.    10 
i  [merits  W   Gillette 
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IMPRESSIONS  OF  PERCY  GRAINGER 


Pacific  Coast  Musical  Review  Representative  Interviews  Eminent 

Australian  Pianist  and  Composer  Who  Will  Visit 

the  Pacific  Coast  Next  Season 

BY  VICTOR  DE  GOMEZ 


New  York,  June  8,  1918. 

Prince  Kaunitz  once  remarked,  "Men  like  Mozart 
Come  into  the  world  once  in  a  hundred  years."  It  is 
probable  that  the  thought  which  prompted  his  words 
inclined  more  toward  originality  than  the  other  quali- 
ties which  constitute  genius.  Genius,  considered  purely 
as  talent  of  an  extraordinary  nature,  is  far  more  com- 
mon thau  the  power  of  creating  a  style  which  is  abso- 
lutely original.  That  power,  with  which  only  a  com- 
parative few  in  each  generation  are  endowed,  is  con- 
tained within  the  classic  head  of  Percy  Grainger.  In 
piano  playing,  in  the  mastering  of  strange  languages, 
even  in  idealistic  thinking,  he  possessses  the  rather  in- 
definite quality  called  genius,  but  through  the  medium 
of  composition  he  has  proclaimed  himself  the  creator 
pf  a  new  style  of  music.  In  England,  where  Percy 
Grainger  has  enjoyed  for  several  years  the  distinction 
Of  bring  the  most  performed  British  orchestral  com- 
poser, his  "Mock  Morris"  and  "Shepherds  Hey"  were 
performed  more  than  five  hundred  times  in  one  season. 
His  works  were  published  for  the  first  time  as  late  as 
1912,  yet  in  1916  they  can  boast  of  world-wide  popular- 
ity. Such  a  rapid  rise  to  recognition  could  only  have 
been  attained  by  a  composer  whose  ideas  combined 
Bound  musical  sense  with  a  peculiar  fascination  of  style. 
While  Percy  Grainger  is  best  known  for  his  unique 
settings  of  British  folk  songs,  of  which  he  has  col- 
lected  more  than  five  hundred,  he  has  written  for  al- 
most every  combination  of  instruments  as  well  as  many 
songs  and  several  choral  works  of  more  serious  char- 
acter 

However,  since  he  has  been  announced  as  "The  Aus- 
tralian pianist  and  composer,"  let  us  study  the  pianistic 
side  of  his  nature  by  tracing  his  biography.  Percy 
prainger  was  born  in  Brighton.  Australia.  His  father, 
an  architect,  designed  many  of  the  prominent  bridges 
and  buildings  in  the  Australian  States.  His  mother, 
from  boyhood  on,  has  been  her  son's  constant  compan- 
ion. Mrs.  Grainger  is  a  musician,  and  it  was  she  who 
tit  st  guided  over  the  keyboard  the  tiny  hands  which 
were  later  to  grow  into  those  of  a  great  artist.  At  the 
age  of  ten.  Grainger  was  known  throughout  the  states 
as  a  child  prodigy,  and  made  several  tours  through  Aus- 
tralia which  provided  the  necessary  funds  for  the  com- 
pletion  of  his  studies  in  Europe.  His  teachers  were 
Louis  Pabst,  James  Kwast,  and  the  master  pedagogue. 
pusoni.  After  his  student  days  were  over,  Grainger 
established  his  home  in  London,  and  for  several  years 
Blade  many  tours  in  Europe,  playing  a  yearly  average 
of  one  hundred  and  fifty  recitals  in  the  art  centers  of 
Great  Britain,  Germany,  Holland,  Norway,  Denmark, 
Finland,  Russia.  Bohemia  and  Switzerland.  In  the 
Course  of  his  European  tours  Grainger  did  pioneer  work 
in  many  countries  in  presenting  for  the  first  time  the 
piano  compositions  of  Delius,  Albeniz,  Granados,  Cyril 
Bcott,  and  Balfour  Gardiner.  Also  it  was  he  who  was 
the  first  to  introduce  the  creations  of  Debussy  and  Ravel 
to  English  audiences,  while  his  frequent  performances 
01  Grieg's  late  settings  of  the  folk-songs  and  peasant 
il  nires  ("slaatter"),  which  constitute  the  most  original 
and  ilaring  items  of  the  great  Norwegian  composer,  have 
popularized  these  hitherto  practically  unknown  compo- 
sitions. 

Grieg  and  Grainger. 
Percy  Grainger,  through  his  constant  study  of  folk 
songs  and  his  love  of  plaintive  music,  has  become  an 
authority  on  this  phase  of  musical  history,  and  to  this 
knowledge  he  owes  his  close  friendship  with  Edvard 
Grieg,  which  has  been  by  far  the  most  important  influ- 
ence in  his  career.  The  "British  Folk  Tunes."  which 
have  been  added  to  the  Repertoire  of  almost  every  sym- 
phony orchestra,  were  chosen  for  setting  from  the  col- 
lection of  folk  songs  which  has  already  been  mentioned, 
and  additional  collections  made  in  Europe.  Australia, 
and  the  South  Sea  Islands  have  given  Grainger  a  thor- 
ough insight  into  primitive  music.  Upon  the  occasion 
Df  their  first  meeting  in  London,  Grainger  played  Grieg's 
"Norwegian  Folk  Songs."  Op.  66,  and  "Peasant  Dances" 
("slaatter")  for  the  great  Norwegian  composer,  and 
Grieg  soon  afterward  issued  the  following  comment  to 
the  European  press:  "What  is  nationality?  1  wrote 
Norwegian  peasant  dances  that  none  of  my  own  coun- 
trymen could  play.  Here  comes  this  young  Australian 
and  is  the  first  to  play  them  as  they  ought  to  be  played. 
He  has  the  true  folk-song  poetry  in  him,  and  yet  it  is 
quite  a  way  from  Australia  to  Norway.  Percy  Grainger 
is  a  genius  such  as  the  Scandinavians  must  love." 


From  this  time  on  Grainger's  fame  as  a  virtuoso  was 
greatly  accelerated  by  Grieg,  who  became  very  fond  of 
the  young  pianist,  and  shortly  before  his  death  was  plan- 
ning a  tour  of  Europe  on  which  Grainger  was  to  accom- 
pany him  and  play  the  Grieg  concerto  under  the  baton 
of  the  composer.  Of  Grainger's  folk-song  settings,  which 
have  since  become  so  popular.  Grieg  wrote  in  the  fol- 
lowing letter: 

"Dear  Percy  Grainger:  Thanks  for  your  post  card. 
But,  above  all,  thanks  for  the  days  you  gave  us.  I  had 
wanted  so  much  to  get  to  know  you  more  nearly,  both  as 
an  artist  and  as  a  man,  as  I  had  the  feeling  that  we 
would  understand  one  another.  And  so  it  turned  out 
you  have  become  a  dear  young  friend  to  me,  who  has 
made  rich  for  me  the  evening  of  my  life.  I  have  again 
immersed  myself  in  your  folk-song  settings,  and  I  see 
more  and  more  clearly  what  genius  there  is  in  them. 
In   them   you   have   thrown   a   clear  light   upon   how   the 


PERC1    GRAINGER 

Dlatiugnifehed    Vnxtraliaii   Pianist  ii 

Will  Visit  the  Pacific  Canal   [He: 


English  folk-song  I  to  my  mind  so  different  from  the 
Scotch  and  Irish)  is  worthy  of  the  privilege  of  being 
lifted  up  into  the  "niveau"  of  art,  thereby  to  create  an 
independent  English  music.  And  may  you  be  able  to 
afford  time  and  strength  for  the  inclusion  of  your  per- 
sonality in  the  endeavor.  Herewith  a  hearty  greeting, 
also  to  your  mother. 

"Your  devoted  friend, 

"EDVARD  GRIEG." 

Percy  Grainger  was  Grieg's  last  guest.  As  a  token  of 
her  appreciation  of  the  love  which  had  existed  between 
the  two  artists,  Madame  Grieg  presented  Grainger  with 
the  watch  and  chain  that  Grieg  had  worn  during  the 
last  fifteen  years  of  his  life,  and  this,  together  with 
signed  Grieg  manuscripts,  photos,  letters  and  other  sou- 
venirs of  his  friendship  with  the  Norse  genius,  are  now 
Grainger's  most  cherished  possessions. 

When  the  war  broke  out,  Percy  Grainger  was  in  Eng 
land  preparing  for  a  European  tour.  Realizing  that  his 
tour  would  have  to  be  abandoned,  he  lost  no  time  in  com- 
ing to  America,  since  he  had  long  wished  to  become 
intimately  acquainted  with  musical  conditions  in  the 
United  States.  During  the  season  1914-1915,  his  con- 
stant successes,  following  a  debut  at  Aeolian  Hall,  which 
left  no  doubt  as  to  his  immediate  popularity,  proclaimed 
him  as  the  pianistic  sensation  of  the  season.     This  year 


Grainger  has  appeared  twenty  times  in  New  York  alone 
and  will  figure  prominently  both  as  composer  and  pianist 
at  the  Norfolk  (Conn. I  and  Worcester  (Mass.)  festivals. 
At  the  Norfolk  festival  in  June  he  will  play  the  Tschai- 
kowsky  concerto  and  will  bring  out  a  new  suite  called 
'"In  a  Nutshell,"  for  orchestra,  piano  and  Deagan  per- 
cussion instruments.  At  the  Worcester  festival  he  will 
play  the  Grieg  concerto  and  produce  his  big  new  work 
for  chorus,  orchestra  and  organ,  called  "Marching  Song 
of  Democracy"  (Dedicated  to  Walt  Whitman). 

It  was  by  no  means  an  easy  matter  to  obtain  all  the 
foregoing  laudatory  biographical  data  from  Mr.  Grain- 
ger, for  he  is  a  man  who  disdains  self-commendation, 
being  interested  in  his  work,  not  in  himself,  and  looking 
with  eager  anticipation  toward  the  vast  amount  of  his 
life  work  yet  to  be  accomplished.  However,  Mr.  Grain- 
ger, like  every  constructive  thinker,  has  well-defined 
ideas  about  Art.  and  does  not  hesitate  to  express  them, 
but  gives  vent  to  bis  convictions  with  a  charming  frank- 
ness which  one  notes  in  the  clear  gaze  of  his  keen  grey 
eyes  upon  first  meeting  him.  When  asked  his  reasons 
for  using  English  wording  in  marking  his  compositions, 
he  said  that  he  believes  every  country  should  be  typical 
of  itself,  and  consequently  an  English  page  of  music 
should  be  English  in  every  particular.  "Besides,"  asked 
Mr.  Grainger,  with  a  droll  smile,  "how  can  one  translate 
'a  bit  pert'  or  'rollingly'  into  Italian?"  It  is  easy  to 
observe  that  Percy  Grainger  prefers  to  follow  his  own 
inclinations  rather  than  the  ideas  of  others,  and  has 
become  great  because  the  things  which  he  has  enjoyed 
doing  with  all  his  heart  and  soul  have  been  activities 
with  which  frivolity  and  procrastination  are  not  on 
speaking  terms.  He  is  essentially  a  serious-minded  man. 
intensely  interested  in  all  that  is  new,  and  eager  to 
keep  pace  with  the  world's  progress  in  every  art  and 
science.  Yet  his  ready  smile  and  keen  sense  of  humor 
predominate  while  he  is  in  conversation,  and  when  the 
talk  turned  to  athletics  and  outdoor  life,  his  eyes  spark- 
led with  pleasure.  "I  love  to  tramp  about  in  the  coun- 
try," said  Mr.  Grainger,  "and  am  particularly  fond  of 
running  across  country.'  Even  in  the  city  I  find  myself 
proceeding  at  a  gait  which  is  much  nearer  a  run  than 
a  walk.  Speaking  of  outdoor  exercise  reminds  me  of 
an  experience  I  had  some  time  ago.  One  evening  after 
finishing  a  recital — it  was  in  South  Africa — I  decided 
to  walk  to  the  next  city  where  I  was  to  appear  the  fol- 
lowing evening.  The  distance  was  sixty  miles,  and  with 
the  assistance  of  a  guide  book  I  started  out,  walking 
all  night  and  late  into  the  next  afternoon  before  reach- 
ing my  destination,  by  which  time  you  can  imagine  how 
I  longed  for  a  good  rest  at  my  hotel  before  the  concert. 
However,  through  some  mistake,  my  trunks  had  been 
sent  to  the  wrong  hotel,  and  after  an  ineffectual  attempt 
to  locate  them  I  was  reduced  to  the  expedient  of  sitting 
on  the  steps  of  the  concert  hall  until  someone  arrived 
to  open  the  doors.  Not  until  then  could  I  find  out  where 
I  could  locate  my  much  needed  evening  clothes,  and  by 
that  time  I  just  had  time  to  change  my  clothes  and  rush 
to  the  concert  platform.  It  will  be  a  long  time  before 
I  shall  forget  that  'burst  of  enthusiasm.'  " 

It  is  Percy  Grainger's  ambition  to  eventually  devote 
himself  to  the  coniposition  of  chamber  music,  and  he 
has  chosen  that  form  of  music  because  of  his  firm  belief 
that  chamber  music  is  less  affected  by  commercialism 
than  any  other  type  of  music.  He  cannot  reconcile  him- 
self to  the  idea  of  writing  music  all  his  life  which  will 
be  performed  with  the  intention  of  acquiring  money 
thereby.  He  is  far  more  interested  in  the  amateur  per- 
former than  in  the  professional,  and  says:  "The  former 
devotes  himself  to  music  solely  through  his  ardent  love 
of  it  and  without  the  slightest  thought  of  remuneration. 
It  is  always  the  sincerity  of  a  performance  which  first 
attracts  me — then  comes  quality.  What  finer  sight  is 
there  than  that  of  an  amateur  playing  with  all  his  soul 
and  perspiring  profusely  in  his  efforts  to  express  him- 
self? That  spirit  in  musical  life  is  the  one  which  I 
wish  to  foster,  and  for  that  reason  I  have  chosen  cham- 
ber music  as  the  ideal  form  for  the  expression  of  those 
finer  instincts  which  are  at  the  base  of  all  truly  artistic 
ideals." 


W.   J.    McCOY    EAST   ON    EDUCATIONAL   WORK. 

William  J.  McCoy,  the  well  known  pedagogue,  com- 
poser and  theoretician,  left  for  the  East  last  week  on 
a  mission  of  educational  work.  He  is  going  first  to 
Boston  to  superintend  the  finishing  touches  on  the  pub- 
lication of  his  book  entitled,  "Cumulative  Harmony." 
which  is  being  published  by  Ginn  &  Co.  This  is  t he- 
system  devised  by  Mr.  McCoy  during  many  years  of 
pedagogy,  and  which  has  been  signally  successful  both 
for  private  and  class  teaching.  The  book  will  be  on 
the  market  about  July  15th. 

Mr.  McCoy  has  been  engaged  to  teach  his  system  of 
harmony  at  the  Chicago  University  Summer  School  and 
he  will  give  a  course  of  lectures  and  class  work  there 
beginning  July  1st.  Upon  special  request  of  the  Pa- 
cific Coast  Musical  Review,  Mr.  McCoy  has  promised 
us  in  case  he  has  some  leisure  time  to  send  us  a  letter 
■  iii  musical  conditions  in  Eastern  music  centers,  which 
we  shall  be  glad  to  publish,  inasmuch  a  Mr.  McCoy  is  a 
fine  observer  and  intelligent  raconteur. 
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STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Sleinrvay  Grand  'Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  pnly  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  jJeolian  Pipe 
Organs,  Victor  Viclrolas  and  Records,  Holton  {ftand  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Hay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO    SOPRANO 
Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley.   Manager,   Redlands.  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the   Southwest 

Address:    Suite  705   Auditorium   Building. 

Lot   Angeles,  Cal. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Yean  Tenor  Soloist  of  Si  Bartholomew'.  Church  of  New  York  Cily 
Solo  Artisl  with  Worcester  .nj  Gncuin.ti  Music Festival. 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
-lu.li..:  2s:t2  Jackson  Street.  Phone  Weal  4.-.T 

By    Appointment    Only. 


ROSCOE     WARREN    LUCY,  Piani.t  .nd  Teacher 

Will  present  n  Normal  Course  lo  fenehers  In  my  method 
of  Pinuiatic  Development.  Also  Coaching;  and  Interpre- 
tation of  the  Master's  W  orka.  Kohler  ami  Chaae  Uldg„ 
Sail  Francisco.  Phone  Kenrny  5454.  0128  Hlllegass  Ave., 
Onklniiil.    Phong    Piedmont    .-,1)11.1. 

MME.    A.    VON    MEYERINCK 

378  Sutter  St„  (.mines    Bids,  Thursday.  Phone   Kearny    3118 

Residence:    Bnltlmore   Park,   Marin    Co.,   Cal. 

Phone  Corte  Maderu  441 
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BOARDING  SCHOOL  FOR  GIRLS 
SAN  JOSE,   CAL. 
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Abbie  GerrisK  Jones 
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CLARENCE    EDDY 

Uricsu  Concert,  and  Herllala.  Organist  and  Hire.  li.r  of 
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HENRY  BRETHER1CK 

ORGANIST   FIRST   IMTAKIXN  CHURCH 

Director  of  Choir  Institute.  Orgnn,  Plnno.  Harmony  and 
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Herbert  Riley,  'Cellist 
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J.  N.  ASCHOW,  Violin  and  Bow  MaRer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.    Oakland    4408.  2311    Orove   Street.    Oaklaad,    Cal. 
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WHY    NOT    PRACTICE    WHAT    YOU    PREACH: 


John   C.  Freund.   During  an   Address   Before  the  Wiscon- 
sin  State    Music   Teachers'   Association,   Abuses 
His  Competitors  and   Assumes  an  "Ho- 
lier  Than    Thou"    Attitude." 


With  an  egotism  and  an  effrontery  that  is  decidedly 
humorous,  John  C.  Freund  insinuates  in  a  recent  ad- 
dress before  the  Wisconsin  State  Music  Teachers'  Con- 
vention that  there  are  music  journals  in  the  United 
States  that  treat  their  advertisers  better  than  their 
non-advertisers,  and  Mr.  Freund  very  naively  considers 
such  distinction  as  a  crime  against  the  musical  profes- 
sion.    Let  us  quote  what  he  says: 
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The   musical   press   : 
value,    the   vast   exten 
cal    life.      When    it    do. 
1  am  convinced,  to  give  it — ON  THE  MERITS — WITHOUT 
COMPULSION,    whole-hearted,    generous   support. 

Now  these  are  splendid  sentiments  and  well  worthy 

•  of    hearty    applause    which    they    no    doubt    received 
at  the   time   of   their   utterance.     This   journal   is   spe- 

i    cially    qualified    to    comment    on    them,    because    it    has 
.    scrupulously  followed  these  principles  during  the  fifteen 
,    years   of   its    existence,    and    has    secured    the    "whole- 
hearted,   generous    support    of    the    musical    profession 
upon  its  merits  and  without  compulsion."     Besides,  the 
,    .Musical  Review  is  not  referred  to  in  the  above  article, 
■    for   it   has   more   than    one   thousand    subscribers,    and 
I    hence   does   not    come    within   the   classification    of    "a 
little  sheet,  that   has  not  a  thousand   circulation,"  nor 
does  it  belong  in  the  class  of  "a  more  pretentious  pub- 
lication,  padded  out  with  faked  news,  with  paid   stuff, 
made  aggressive  by  attacks  on  those  who  refuse  to  pay 
tribute."     So  we  are  in  the  position  of  a  neutral  who 
looks   on   with   quiet   amusement   at   these   outpourings 
of  wrath  on  the  part  of  a  jealous  editor  who  hides  his 
chagrin  and  envy  beneath  a  cloak  of  pretense. 

The   Pacific   Coast    Musical    Review    not   only   follows 
I    to  the  letter  the  principles  set  forth  in  John  C.  Freund's 
address,  but  it  goes  still  further.     It  does  help  its  con- 
temporaries instead  of  abusing  them.     It  does  not  hide 
its    resentment    beneath    innuendoes    and    accusations 
'    lacking    definite    purpose.      When    it    has    a    grievance 
against  someone,  it  calls  that  party  by  name,  and  does 
not.   by   omitting   names,   injure   innocent   parties.      Mr. 
Freund,  in  denouncing  certain  publications  without  defi- 
nitely stating  which  he  means,  injures  papers  that  are 
published    under    just    and    fair    principles,    but    whose 
readers    may    become    suspicious    upon    perusing    Mr. 
Freund's   broad   allusions.     Unless"  a    professional   mu- 
sician  has   had   actual   personal   experience,  he   has   no 
i    means   of   discovering   the    policies    of   a    paper.      And 
these    musicians    without    such    experience    are    easily 
influenced    by    evil    gosip  —  unfortunately    the    average 
;    reader   believes   adverse   criticism    much    more   readily 
i    than  commendatory   criticism.     This   is   human   nature. 

•  The  Pacific  Coast  Musical  Review  treats  its  contempo- 
[  raries  fairly  and  friendly,  assisting  them  as  much  as 
i  possible.  We  like  to  see  papers  like  the  Pacific  Coast 
I  Musician  of  Los  Angeles,  the  Music  Student  of  Los  An- 
|    geles,  and  Music  and  Musicians  of  Seattle  succeed  and 

prosper,  and  anything  we  can  do  for  them  we  shall 
gladly  do.  If  they  ever  should  take  advantage  of  the 
credulity  of  the  profession  and  abuse  the  confidence 
'  reposed  in  them,  they  will  be  found  out  sooner  or  later. 
and  the  Pacific  Coast  Musical  Review  could  neither 
injure  them  by  abusing  them,  nor  prolong  their  lives 
by  approving  their  actions.  We  do  not  believe  in  build- 
ing up  our  paper  by  endeavoring  to  destroy  and  injure 
the  chances  of  our  colleagues  and  contemporaries. 

But  we  are  in  a  position  to  know  that  John  C.  Freund 
in  his  Musical  America  is  not  practicing  what  he 
preaches.     During   the    four   years   of   Henry    Hadley's 


engagement  as  conductor  of  the  San  Francisco  Sym- 
phony Orchestra,  a  paid  publicity  agent  was  permitted 
to  report  the  concerts  over  a  nom  de  plume,  while  the 
regular  authorized  correspondent's  accounts  of  the  con- 
certs were  consistently  omitted.  Mr.  Hadley  was  then 
an  advertiser  in  the  paper.  On  the  other  hand,  Alfred 
Hertz,  whose  success  as  conductor  of  the  San  Francisco 
Symphony  Orchestra  is  undisputed  by  anyone  familiar 
with  the  facts  and  competent  to  judge,  has  been  dealt 
with  unfairly.  He  is  not  even  criticized  for  any  artis- 
tic shortcomings,  but  his  personal  character  as  well  as 
that  of  relatives  have  been  unjustly  attacked  in  Musical 
America,  and  we  have  the  copies  here  to  prove  our 
contention.     Mr.  Hertz  is  not  an  advertiser. 

If  Mr.  Freund  wishes  it,  we  are  able  to  publish  other 
instances  where  prominent  artists  have  been  asked  for 
additional  advertising  support,  the  management  not 
considering  the  current  remittances  large  enough.  If 
.Musical  America  is  "free  from  prejudice,  the  self-respect 
that  will  keep  it  free  from  the  influence  and  demands 
of  those  who  do  advertise  in  it  and  so  would  control 
its  opinions  and  criticism,''  it  has  a  peculiar  method  of 
hiding  these  things  from  the  eyes  of  its  paid  subscrib- 
ers among  whom  the  writer  counts  himself. 

ALFRED   METZC.ER. 


GREAT    INTEREST    IN    ENGLISH    OPERA    SEASON. 


Bay  Cities  Society  and   Musical  Colonies  Eagerly  Await- 
ing the  Opening   Performance  at  the  Oakland 
Municipal   Theatre    Next   Monday. 


Many  prominent  eastbay  society  women  are  taking  an 
active  interest  in  the  coming  season  of  grand  opera  in 
English,  which  opens  at  the  Oakland  Auditorium  begin- 
ning June  19.     Mrs.  Willard  Williamson,  Mrs.   Wickham 


P  VII.  STEINDORFF 

The  Well   Known  Oreneatra   Conductor  Who   «ill    Ho  Hie 

Arrtatlc  Director  of  the    Inierlt'iui  Opera  Company 

ii<  the  Oakland  Auditorium  Next  Week 


Havens,  Mrs.  Frank  Havens,  and  Miss  Editli  Marie  Ben- 
jamin are  among  those  who  are  giving  their  support. 
Of  particular  interest  is  the  announcement  that  Miss 
Benjamin,  who  is  the  daughter  of  Edward  H.  Benjamin, 
President  of  the  Bohemian  Club  of  San  Francisco,  will 
sing  the  role  of  Arline  in  the  Bohemian  Girl,  which  will 
be  the  third  opera  to  be  offered.  Miss  Benjamin  has  a 
splendid  soprano  voice  and  her  friends  predict  that  she 
will  be  a  big  success  in  this  role.  Upon  the  night  of 
her  operatic  deptit  the  Bohemian  Club  is  to  attend  the 
performance  in  a  body. 

With  the  support  of  the  eastbay  society  leaders  and 
leaders  in  musical  circles,  the  success  of  the  operatic- 
season  is  already  assured.  It  will  be  the  greatest  or- 
ganization of  musicians  ever  gathered  together  locally 
and  included  in  the  cast  of  principals  are  many  of  na- 
tional reputation.  It  is  expected  that  the  company  will 
form  the  nucleus  for  a  real  municipal  opera  company, 
among  those  believing  this  to  be  a  likely  possibility 
being  Miss  Mabel  Riegelman,  the  famous  prima  donna, 
who  since  her  return  to  Oakland  after  a  strenuous  sea- 
son has  been  among  the  interested  auditors  at  the  re- 
hearsals. 

Among  the  principals  is  Madame  Mary  Bernhofer.  who 
will  be  heard  for  the  first  time  in  America  at  the  com- 
ing concert  season.  She  made  her  debut  in  Germany, 
singing  at  Carlsbad.  Mannheim,  and  the  Charlottenbur- 
ger  Opera  House  in  Berlin.  She  is  a  coloratura  with  a 
range  encompassing  high  G,  Tetrazzini's  range,  and  in 
many  of  her  arias  takes  high  F  sharp.  Madame  Beau- 
claire,  who  has  a  European  reputation,  will  be  another 
singer  to  make  her  debut  on  the  Pacific  Coast.  Madame 
Noe,  Mile.  Emilie  Lancet,  Miss  Lucy  Van  De  Mark  will 
be  among  the  singers.  Alexander  Bevani,  who  wilth 
Paul  Steindorff  and  Carl  Schultz,  is  training  the  chorus 


of  100  voices,  will  be  the  leading  bass,  Paul  Galazzi, 
Robert  Battison,  Earl  Little,  and  Joseph  Fredericks  will 
sing  leading  roles.  The  opening  opera  will  be  Flotow's 
Martha,  followed  with  Gounod's  Faust  and  Balfe's  Bo- 
hemian Girl. 


MILLS   COLLEGE    COMMENCEMENT   CONCERT. 


The  Department  of  Music  of  Mills  College  gave  its 
commencement  concert  on  Monday  evening,  June  5th. 
a  large  audience  showing,  both  by  reason  uf  its  attend- 
ance and  by  its  frequent  outbursts  of  applause,  that  il 
was  much  pleased  with  the  work  of  the  students  and 
the  program.  The  participants  on  this  program  included 
pupils  of:  Dean  Edward  Faber  Schneider,  piano;  Fred- 
erick M.  Biggerstaff.  piano;  Alexander  T.  Stewart,  vio- 
lin and  choral  class,  and  .Mrs.  M.  E.  Blanchard.  voice. 
The  chorus  under  the  direction  of  Mr.  Stewart  con- 
tributed the  opening  and  closing  number  of  the  program, 
and  both  as  to  ensemble  work  and  balance  of  tone  gave 
excellent  demonstration  of  the  musical  value  of  this  or- 
ganization. 

The  writer  arrived  somewhat  late,  but  was.  however, 
in  time  to  listen  to  a  delightful  duet  by  Helen  Boyle 
and  Katherine  Scudder.  namely.  Serenade  by  Delibes. 
The  voices  were  pleasing  and  the  interpretation  very 
intelligent.  Margaret  Wood  played  two  Hungarian 
Dances  by  Brahms,  notwithstanding  their  difficulty,  with 
commendable  skill  and  effective  attack  and  touch.  Kath- 
erine Scudder  proved  to  be  the  possessor  of  an  unusu- 
ally well  employed  contralto  voice,  yiie  sings  with  fine 
expression  and  succeeded  in  securing  the  contrast  be- 
tween the  dramatic  Sapphische  Ode  by  Brahms  and  the 
dainty  and  bright  "A  Birthday"  by  Woodman.  Both  as 
to  intonation  and  diction  she  proved  to  be  thoroughly 
satisfactory.  Frances  Haden  exhibited  more  than  ordi- 
nary technical  skill,  as  well  as  a  fine  touch  and  delight- 
ful accent  and  rhythmic  verve.  She  played:  The  ittle 
Shepherd  (Debussy)  and  Gavotte,  Op.  14   (Sgambadi). 

Lucile  Parker  delighted  her  audience  with  a  ringing 
soprano  voice  of  excellent  range  and  volume,  revealing 
quite  a  dramatic  timbre.  Her  expression  was  decidedly 
artistic  and  her  high  notes  in  particular  were  taken 
with  ease  and  accuracy.  Elsa  Hansen  played  Paderew- 
ski's  Theme  with  Variations  with  an  assurance  and 
purity  of  technical  execution  rarely  heard  at  affairs  of 
this  nature.  She  also  invested  this  work  with  an  un- 
usual amount  of  musical  color,  and  her  touch  was  de- 
cidedly of  a  singing  character.  The  choral  class  sang 
as  concluding  number,  Fly,  Singing  Bird  (Elgarl.  with 
violin  obligato  by  Ruth  List  and  Marjorie  Heitman  splen- 
didly interpreted.  Miss  Imogen  Peay  played  the  ac- 
companiments for  the  choral  and  violin  numbers  with 
more  than  ordinary  efficiency,  and  Mrs.  M.  E.  Blanchard 
played  all  other  accompaniments  most  exquisitely.  The 
first  half  of  the  program  which  we  were  unable  to  hear 
was  as  follows:  By  the  Waters  of  Babylon  (Neidlin- 
ger),  Choral  Class;  Scherzo  in  E  flat  minor  Opus  4 
I  Brahms l,  Eunice  Engle;  (a)  Hedge-Roses  (Schubert), 
ll|l  Tom.  the  Rhymer  (Loewel,  Roberta  Burchell: 
Romance  (Grunfeld),  March — Mignonne  (Poldini).  Char- 
lotte Reeder;  Violin  Solo — (a)  Romance  from  Second 
Concerto  ( Wieniawskil,  (b)  Spanish  Dance  (Rehfeld). 
Ruth  List;  Novelette,  Improvisation.  Marcli  Wind,  Opus 
4ij   iMacDowell).  llo  Leggett. 

Mills  College  Choir,  assisted  by  the  Choir  of  the  Ply- 
mouth Church,  Oakland,  under  the  direction  of  Alexan- 
der Stewart,  and  also  assisted  by  the  following  solo- 
ists— Miss  Edith  Hibbard,  soprano;  Miss  Edna  Fischer 
Hall,  contralto;  Miss  Ruth  List,  violinist;  Miss  Imogen 
Peay,  pianist,  and  William  Carruth,  organist,  partici- 
pated in  the  Baccalaureate  Service  which  took  place  on 
Sunday  afternoon,  June  4th. 


mversation  overheard  on  the  way  to  Berkeley: 
"doing  up  to  hear  that  lecture  on  appendicitis  today 
"Naw!      I'm  tired  of  these  organ  recitals!" 


USE   SUMMER  TO   PREPARE   FOR   SEASON    1916-1917. 


If  you  desire  to  begin  the  season  1916-1917  thoroughly 
prepared  in  every  way,  then  you  must  not  wait  until  the 
last  moment  and  expect  to  secure  your  share  of  pu- 
pils or  concert  engagements.  The  reason  that  resident 
artists  and  distinguished  pedagogues  do  not  really  be- 
come active  until  the  season  is  well  advanced  is,  be- 
cause they  do  not  make  preparations  in  time. 

An  advertisement  loses  much  of  its  value  when  it  is 
published  only  a  short  time.  We  would  advise  artists 
and  teachers  to  spend  a  certain  amount  for  a  consecu- 
tive number  of  small  cards  rather  than  in  one  big  ad- 
vertisement— unless  they  can  afford  to  keep  up  a  large 
advertisement  it  will  not  do  them  much  good. 

The  Pacific  Coast  Musical  Review  wants  to  make 
things  easy  for  artists  and  teachers  to  announce  their 
summer  activities  or  their  plans  for  the  new  season 
1916-1917.  For  this  reason  we  shall  make  a  fixed  adver- 
tising rate  for  July,  August  and  September  to  be  paid  in 
advance,  thus  eliminating  payments  during  the  summer 
months.  We  have  established  the  following  rates  for 
this  purpose: 

One  inch  on  three  columns  page  (  P.  2  of  this  issue )  $15.00 
One  inch  on  four  columns  page  (P.  7  of  this  issue)  10.00 
One-half  inch  on  3-column  page  (P.  2  of  this  issuel  7.50 
One-half  inch  on  4-column  page  (P.  7  of  this  issue)  5.00 
Classified  advertisement  (Musical  Directory)   (P.  7 


of  this  issue) 


2.50 


THESE  AMOUNTS  INCLUDE  THE  THREE  COM- 
PLETE SUMMER  MONTHS,  and  also  the  usual  exten- 
sions of  courtesies  and  complete  Musical  Review  service 
which  the  paper  always  extends  to  deserving  artists  and 
teachers.  You  either  address  this  paper  by  telephone 
(Kearny  5454),  or  you  write  us,  making  an  appointment, 
or  you  can  call  at  this  office  any  afternoon  between  2 
and  5  o'clock  and  interview  the  editor  personally  at 
Rooms  1009  and  1010,  Kohler  Chase  Bldg.,  26  O'Farrell 
Street,    San    Francisco. 


PACIFIC  COAST  MUSICAL  KKVJEVV 


THE  2ECH  ORCHESTRA  CONCERT. 

Successful  and  Artistic  Organization  of  Young  Musicians, 

Under  the   Able    Leadership   of   William    F.  Zech, 

Delights  Large  Audience  at  German  House. 

Tin-  Zecb  Orchestra,  under  the  efficient  and  skillful 
direction  of  William   P.  Zech,  gave  its  concert  at  the 

German  House  on  Friday  evening,  June  2d.  in  the  prcs- 
eiice  of  a  large  audience  which  did  not  hesitate  to  show 
its  absolute  approval  and  enthusiasm  by  frequent  out 

bursts  of  genuine  applause.  These  concerts  of  the  Zech 
Orchestra  contribute  not  a  little  toward  the  general  mu- 
sical progress  of  the  community,  and  both  Mr.  Zech  and 
his  able  and  industrious  associates  are  entitled  to  hear- 
ty congratulations  for  the  splendid  artistic  achievements 
which  they  contribute  to  the  city's  musical  life. 

The  program  presented  on  this  most  recent  occasion 
included  the  following  numbers:  Overture — Idomene- 
ous  (Mozart),  Scenes  Pittoresques  (Massenet),  Con- 
certo, Op.  26,  for  violin — second  movement,  adagio — 
i  Brut  hi.  William  Dolan.  Introduction  3d  Act  Lohengrin 
(Wagner),  Overture,  Ruy  Bias  (Mendelssohn).  William 
F.  Zech  is  the  director  of  the  orchestra,  and  Miss 
Ethylle  G.  Shaw  the  concert  master,  and  William  Dolan. 
violinist,  was  the  soloist  of  the  event. 

The  program  was  presented  with  vim,  decision,  rhyth- 
mic fervor  and  fine  intonation,  and  the  members  fol- 
lowed their  leader  with  intelligence  and  musicianly  com- 
prehension. It  was  a  performance  perfectly  well  balanced 
and  decidedly  entertaining  as  well  as  instructive  to 
those  who  were  fortunate  enough  to  be  present.  Mr. 
Dolan,  the  soloist,  proved  to  be  exceedingly  efficient 
both  as  to  technical  skill  and  emotional  comprehension. 
He  endowed  this  adagio  movement  with  that  depth  and 
richness  which  its  composer  has  so  successfully  breathed 
into  it. 

The  Zech  Orchestra  has  opened  its  subscription  list 
for  the  season  1916-1917.  Two  concerts  will  be  given 
and  each  subscriber  will  receive  two  tickets  for  each 
concert.  A  very  nominal  charge  of  $1  is  made  to  in- 
clude both  the  concerts.  The  cooperation  of  the  musical 
public  is  well  justified,  inasmuch  as  by  so  assisting,  the 
cause  of  good  music  among  the  amateur  musicians  of 
the  city  is  bound  to  be  furthered. 


FERNANDA  PRATT  TO  MAKE  NEW  YORK  DEBUT. 


'•    following    Item   of    interesting 
Musical   Leadei   ol   Chicago  of 


»*- 


CARLOS  TROYER  HONORED  IN  LOS  ANGELES. 

The  following  three  items  which  appeared  in  Los  An- 
geles papers  recently  speak  for  themselves: 

Distinguished  Visitor. — Mr.  and  Mrs.  Carlos  Troyer  are 
down  from  San  Francisco,  house  guests  of  Dr.  Mary 
Green  of  No.  679  Rampart  boulevard,  and  of  Mrs.  Gloria 
Mayne-Windsor,  the  well  known  prima  donna.  Mr. 
Troyer  is  composing  an  Indian  opera,  with  words  by 
Dr.  Greens  daughter.  Mrs.  Rita  Green  Breeze  of  Los 
Vegas,  who  is  also  in  the  city.  He  will  be  a  guest  at 
the  informal  reception  which  is  to  follow  the  Schubert 
Club  program  this  afternoon  at  the  Alexandria. 

Reception  for  Composer.— Mr.  and  Mrs.  Carlos  Troyer 
are  the  guests  of  Dr.  Mary-  Green.  No.  679  South  Ram- 
part boulevard,  and  Gloria  Mayne  Windsor.  No.  700 
South  Burlington  street.  Mr.  Troyer  is  the  composer 
of  Zuni  Indian  music,  and  will  be  the  guest  of  the  Schu- 
bert Club  at  the  Alexandria  next  Wednesday,  together 
with  Mrs.  Rita  Green  Breeze,  librettist  of  the  Indian 
opera  "Zuniana,"  which  is  soon  to  be  produced.  After 
the  program  there  will  be  an  informal  reception  at  the 
Alexandria  to  Mr.  Troyer  and  Mrs.  Breeze.  Gloria 
Mayne  Windsor  will  take  the  principal  part  in  the  opera 
of  •"Zuniana." — Los  Angeles  Times,  May  2:'.,  1916. 

Carlos  Troyer  was  an  honored  guest  at  the  meeting  of 
the  Schubert  Club  at  the  Alexandria,  May  24.  and  the 
occasion  permitted  many  to  meet  this  distinguished  and 
delightful  musician  and  scientist.  The  program  had  as 
participants.  Mr.  and  Mrs.  Sidney  Sprague,  the  latter  a 
native  of  Persia,  who  presented  transcriptions  of  music 
of  the  Far  East.  Mrs.  Ramona  Rollins-Wylie.  Henri  La 
Bonte,  Babelle  Lewis  Case,  and  Mrs.  Hallet  Johnson 
were  others  contributing  to  an  attractive  program. — Los 
Angeles  Pacific  Coast  Musician  for  June,  1916. 

v* — 

PEOPLE'S   PHILHARMONIC   ORCHESTRA. 


The  People's  Philharmonic  Orchestra,  which,  under 
the  capable  musical  direction  of  Nikolai  Sokoloff,  is 
doing  so  much  to  stimulate  and  develop  the  musical 
taste  of  the  community,  will  give  the  Fifth  Popular  Sym- 
phony Concert  of  the  summer  series  on  Sunday  after- 
noon, June  IS,  at  the  Cort  Theatre.  Frank  W.  Healy. 
to  whom  has  been  entrusted  the  management  of  these 
concerts,  believing  that  it  is  for  the  best  interests  ol 
good  music  to  do  so.  moved  the  concerts  to  the  Corl 
Theatre  where  they  will  remain  until  such  time  as  a 
suitable  hall,  with  larger  seating  capacity,  can  be  found. 
Mr.  Healy  feels  that  the  music  lovers  of  San  Fran- 
cisco who  enjoy  the  concerts  of  the  People's  Philhar- 
monic Orchestra  will  be  afforded  more  comfort  and  con- 
venience in  the  Cort  Theatre  than  in  a  place  ostensibly 
not  built  for  concert  purposes. 

As  has  been  the  custom  at  all  the  concerts  of  the 
peoples  philharmonic  Orchestra,  and  notwithstanding 
the  Increased  expense  incurred  by  moving  to  the  Cort 
Theatre,  the  greater  number  of  seats  will  be  sold  at 
popular  re  will  be  500  seats  at  2".  i  ents  eai  b  . 

i  sts  at  7.",  cents  each. 

Jl  00.  which   is  the  highest   price  asked.  Is  for  the   box 
and  lOfi  •    first  ten   rows  In  the  orchestra. 

Negotiations  are  in   progress  which  It  is  hoped    will  M 
cure  for  the  trtlstic  services  of  a  soloist 

who  has  the  prestige  of  having  appeared  with  the  great 
.  .rilzations    in    the    world.      Both    as    to    program, 
which  will  be  announced  later,  and  orchestral  Interprs 
tation.  '  '   June   IS  will   leave  nothing   til   bt 


We  gladly   i tl 

musical    news    Iroiu    the 
May  25,  1916: 

Fernanda  Pratt,  the  well-known  contralto  Of  San  Fran 
cisco,  has  been  working  Quietly  in  New  York  for  almosl 
a  year.     The  singer   did   aoi   come  a  stranger,  as  in-r 

reputation  had  preceded  licr  to  such  an  extent  that  she 
had    many    Haltering   otters   from    some  of   the   most    im 

portani  managers  of  New  York.  Miss  Pratt  made  up  her 
mind  definitely  not  to  sing  until  after  she  knew  the 
situation,  had  heard  all  the  singers  and  knew  Condi- 
ditions  in  general  She  has  been  much  admired  in  all 
musical  and  social  life  in  which  she  has  participated. 
but  above  all  she  lias  devoted  herself  to  the  most  seri- 
ous study.  Miss  Pratt  has  been  working  faithfully  with 
Waller  Uothwell.  the  noted  conductor  and  coach,  and 
with  Mrs.  Kothwell,  the  well  known  opera  and  liedei 
singer.  She  has  greatly  enlarged  her  repertory,  broad- 
ened her  style,  and  her  voice  has  never  been  more  beau- 
tiful. Miss  Pratt  also  became  deeply  interested  in  the 
Keltic  Folk  Songs,  as  sung  by  Mrs.  Kennedy-Fraser.  and 
her  daughter,  Miss  Patufta  Kennedy-Fraser.  and  inas- 
much as  these  noted  women  are  the  great  authorities 
on  this  folk  lore  in  their  own  country,  Miss  Pratt  has 
been  studying  almost  daily  to  acquire  a  deeper  under- 
standing of  folk  lore.  Mrs.  Kennedy-Fraser  is  in  ecstasy 
over  the  beauty  of  her  voice  and  the  charm  with  which 
she  sings  these  songs.  In  music  of  this  nature.  Miss 
Pratt  accompanies  herself  on  the  Irish  harp,  in  which 
she  has  created  a  tremendous  enthusiasm  in  a  small 
circle  of  musicians  who  have  been  privileged  to  hear 
her. 


BERINGER    CONSERVATORY    RECITAL. 


Pupils  of  the  intermediate  class  of  the  Beringer  Con- 
servatory of  Music,  assisted  by  members  of  the  Berin- 
ger Musical  Club,  gave  an  Hour  of  Music  at  Kohler  «;• 
Chase  Hall  last  Saturday  afternoon,  June  10th.  The 
program,  which  was  well  rendered  and  well  received, 
was  as  follows:  Piano — lal  Minuetto  from  Suite,  Op. 
72  (RafT;i,  (b)  Kamennoi  Ostrow  (Rubinstein),  Miss  Em- 
ily Muller;  Piano — (a)  Chaconne,  Op.  62  (Durand).  ibi 
Tarantelle,  A  minor  (Pieczonka).  Miss  Selma  Gutfeld; 
Piano — (a)  Romance  sans  paroles  (Streabhog),  (hi 
Menuet  (Paderewski  I,  Miss  Dorothy  Mayer:  Vocal — 
(a  I  Why?  (Bullard),  (b)  Niemand  hat's  gesehen 
(Lowe),  (c)  Three  Little  Chestnuts  (Page).  Miss  Flora 
Flynn,  (Miss  Zdenka  Buben  at  the  piano);  Piano — (a) 
Longing  (Huerter),  (b)  Humoresque.  Op.  142,  No.  5 
(N.  von  Wilm|l,  Miss  Dorothy  Tiernan;  Piano — (a) 
Love  Song,  Op.  4(1  (Cadman),  (b)  Waltz  in  E  fiat  ma- 
jor (Durand),  Miss  Lillian  Lerche  Smith;  Piano — (a) 
Butterfly  Dance,  Op.  85,  No.  6  (Schaefer),  (b)  Im- 
promptu, Op.  90,  No.  4  (Schubert),  Miss  Vernita  Pellow; 
Piano — (a)  Sternennacht  (Starnight|>  (Schubert),  (hi 
Du  bist  die  Rub.  (Schubert-Liszt),  Miss  Eleanor  Al- 
berti;  Vocal — (a)  Le  Printemps  est  la  (Dell'Acqua), 
)b)  From  the  Land  of  the  Sky  Blue  Water  (Cadman), 
(ci  Fruhlingszeit  (Becker),  Miss  Monica  Heffernan, 
(Miss  Zdenka  Buben  at  the  pianojl ;  Piano — (a)  Ro- 
mance. Op.  45  (Gruenfeld),  (b)  Des  gouttes  de  roses. 
Valse  brilliante  (Jos.  Beringer),  Miss  Charlotte  Ibscher. 


MRS.    HUGO    MANSFELDT'S    PUPIL    RECITAL. 

Several  of  the  pupils  of  Mrs.  Hugo  Mansfeldt  gave 
an  excellent  piano  recital  at  the  residence  studio  of 
their  teacher,  238  Cole  Street,  on  Thursday  evening. 
June  8th.  The  program  arrangement,  participants 
and  composers  represented  were  thoroughly  repre- 
sentative of  the  best  musical  ideals.  The  students 
evidenced  thorough  instruction  and  enthusiasm  in 
their  work  and  the  audience  which  assembled  was 
witness  to  one  of  the  most  commendable  events  of 
this  character  given  here  during  the  year.  The  com- 
plete program  was  as  follows:  la)  Oheron  (Weber), 
(hi  Dolly's  Funeral  March  (Tschaikowsky),  < t\)  The 
Jolly  Farmer  (Schumaunl,  Beatrice  Anthony;  (a)  Bar 
carolle  IPoldini),  (bl  Auf  der  Wiese  (Lichner),  Char- 
lotte Oser;  (a|i  Minuet  (Beethoven),  (b)  Ballade  iBi 
net),  Martha  Powers;  lal  AlbumblatU  Beethovenl,  ihl 
Menuetto  (Moszkowski),  Marjorie  Levitt;  (a)  Adieu  to 
the  Piano  (Beethoven),  (hi  Etude  (Concone),  (c)   Men 
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uet  lAilbout).  id)  Ave  Maria  iRaffii.  (el  Ktude,  C  mi- 
nor (Scharwenkal.  Mabel  Etienne;  lai  Hie  Hexe  i  Pol- 
doni),  (bl  Flying  Cloud  (A.  Foote),  Charlotte  Michaels; 
la)  Fantasia.  D  minor  (Mozart),  ilji  Garden  Dance  IG 
Vargasl,  Helen  McEwen;  (ai  Berceuse  (Godard),  (bl 
Pas  des  Marionettes  (Pessard),  Erma  Olsen :  la)  Hu- 
moresque, Op.  101,  No.  'i  (Dvorak),  lt|)  Menuet  i  from 
Symhony  in  E  flat)  ( Mozart i,  Cecilia  Donovan;  (a) 
Dance  of  the  Dragon  Fly  ( Tschaikowsky  i .  I  b  I  Sere- 
nade Espagnole  (Zarembski).  (c)  Polish  Dance  I  Schar- 
wenkal, Marie  Flaherty;  (a)  The  Harmonious  Black- 
smith Handel),  (b)  Aria  from  Sonata,  F  sharp  minor 
(Schumann),  (c)  An  den  Friihling  (Griegl,  Ruth  An- 
thony: (a)  Prelude.  C  sharp  minor  (Rachmaninoff), 
(b)  Melodie  (Massenet),  (cl  Anitra's  Ham-  (G 
Lois  Pryer. 
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American  Opera  Co. 

Offering 

Grand  Opera  in  English 

Musical  Direction 
PAUL  STEINDORFF  and  KARL  SCHULZ 


CIVIC  AUDITORIUM 
Oakland 

Opening  Monday  Evening,  June  19th 

Viral    w.ck    Repertoire,    >i Thura..    and    -m. 

Bvenlajn,   Martini;  Tcn-c...  irl i   Sun.   Evenings, 
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Cast  of  125 
Popular  Price*— World  Star. 
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MADAME  ALICE  GARRIGUE  MOTT 
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Distinguished  Artists  Who  Were  Pupils  of  Mme.  Molt,  Include:  Mme.  Carrie 
Bridewell  I  Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House). 
Minna  Jovelli   (Chicago  Grand  Opera  Company)   and  many  others. 

Residence  Studio:      172  West  79th  Street,  New  York  City 


PACIFIC    COAST    MUSICAL     REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR   (patented),  as  used  exclusively  in  the 


mm 


sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN   sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON   &   HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when    once    tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of    perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Oakland     510  12th  and  1105  Washington 
£/^  San  Jose  — 117  South  First 

Sheet  Music 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


CONCERNING    ENGLISH    ENUNCIATION. 


The  address  on  English  Enunciation  by  Henry  L. 
Pery  recently  printed  in  these  columns  has  been  greatly 
amplified  by  the  author  and  is  now  being  published  in 
pamphlet  form  for  the  use  of  both  public  speakers  and 
singers.  Vocal  teachers  will  find  it  of  considerable 
value  in  their  work  as  it  does  not  endeavor  so  much 
to  lay  down  definite  rules  as  to  arouse  the  pupil's  own 
analytical  ability. 

The  pamphlet  contains  sections  on  simple  and  com- 
pound vowel  sounds,  word  analysis,  words  commonly 
mispronounced,  use  of  the  lips,  final  and  initial  letters, 
dual  responsibility  of  public  speakers,  the  stage,  lodge 
room  and  reading  desk,  pitch  of  the  speaking  voice,  idio- 
matic speech,  singing  and  applied  science,  analysis  and 
legato,  art  and  the  artist,  and  inspiration  and  tempera- 
ment. The  author's  own  reputation  for  clear  enuncia- 
tion should  make  the  work  of  considerable  value. 

Advertisers  in  the  Pacific  Coast  Musical  Review  who 
desire  copies  of  the  sample  edition  for  examination  may 
secure  them  by  written  application  to  the  office  of  this 
1  aper  accompanied  by  ten  cents  in  stamps,  to  pay  pos- 
tage. 


MINETTI  ORCHESTRA  CONCERT. 


The  Minetti  Orchestra,  Giulio  Minetti,  director,  as- 
sisted by  some  advanced  pupils  of  Mr.  Minetti's,  will 
give  a  concert  at  Kohler  &  Chase  Hall  on  Friday  even- 
ing, June  23d.  The  soloists  will  lie  Miss  E.  Lawrence. 
Who  will  play  the  first  movement  of  the  Mendelssohn 
Concerto  in  E  minor,  and  Miss  Kathe  Loewinsky,  who 
will  play  the  slow  movement  of  the  Bruch  Concerto  in 
G  minor,  both  with  orchestra.  There  will  be  several 
delightful  orchestral  compositions. 


JACK     HILLMAN    ASSISTS    ON     LERNER     PROGRAM. 


On  a  recent  tour  through  the  Sacramento  Valley,  with 
the  famous  Russian  pianist,  Tina  Lerner.  Jack  Edward 
Hillman  was  the  assisting  artist  on  all  of  her  programs. 
He  was  re-engaged  to  accompany  her  through  the  Santa 
Clara  Valley  and  at  the  Del  Monte  Hotel.  Both  trips 
were  made  in  Miss  Lerner's  auto,  Vladimir  Shavitch. 
the  famous  virtuosa's  husband,  driving  the  machine. 
Mr.  Shavitch  also  played  all  accompaniments  on  the 
programs.  We  are  quoting  here  some  of  the  criticisms 
received  by   Mr.   Hillman  on  this  tour: 

Jack  Hillman  pleased  in  his  several  offerings.  Spe- 
cially good  were  My  Dear  Little  Irish  Rose  (Gerrish- 
Jones),  which  he  sang  with  much  taste  and  feeling.  He 
created  enthusiasm  with  his  Year's  at  the  Spring 
(Beach)),  responding  to  enthusiastic  recalls  and  encores. 
While  there  are  many  baritones  before  the  public  with 
greater  reputations  than  Hillman,  there  are  few  who 
are  as   pleasing. — Marysville   Appeal. 


Jack  Hillman,  who  assisted  Miss  Lerner,  displayed  a 
splendid  baritone,  well  schooled.  If  there  is  any  one 
merit  that  stands  out  preeminent  in  Hillman's  work,  it 
is  his  excellent  enunciation.  It  is  a  rare  thing  to  find 
a  singer  who  will  attempt  a  ballad,  the  success  or  fail- 
ure of  which  depends  entirely  on  the  audience  under- 
standing every  word,  which  is  what  Hillman  did  last 
night.  His  encore.  Why,  would  be  a  Hat  failure  if  at- 
tempted by  anyone  who  had  not  mastered  enunciation. 
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iimvii  California  Baritone  Standing  In 
I unclng  His    t,piiearancen  In   lm 

i  !il  i  i. .i-i.  i.i   title     . 


Perhaps  his  most  artistic  effort  was  Invictus  (Huhni. 
which  was  given  with  splendid  dramatic  conception, 
Drink  to  Me  Only,  the  .old  English  ballad,  and  The 
Year's  at  the  Spring  i  Beach )  were  two  of  the  vocal 
gems  of  the  evening. — Oroville  Mercury. 

The  contributions  of  Jack  Hillman,  San  Francisco's 
noted  baritone,  to  the  program  were  greatly  enjoyed. 
His  singing  certainly  delighted  the  audience.  The  two 
numbers  which  won  the  most  distinct  approval  were 
\t  Dawning  (Cadman)  and  Ah  Love  but  a  Hay  (Beach). 
He  also  responded  with  two  encores,  Watsonville  Reg- 
ister. 


ORCHESTRAL    CLUB    ELECTS    NEW    OFFICERS. 


The  Orchestral  Club  held  its  annual  election  on  Fri- 
day, May  19th.  The  following  officers  were  elected  for 
the  year:  President,  Herman  Heller;  Vice  President, 
Martin  Golinsky:  Managing  Secretary,  William  Wertsch, 
Jr.;  Treasurer,  Mr.  Adler.  Board  of  Governors:  Chas. 
Sieger,   J.    Hayward.    R.    Rocco,   W.    Belard.    Ray    Engle. 


O.  Geoffrion,  Paul  Whiternan,  J.  Kunzelniaun.  These 
officers  pledged  themselves  to  conduct  the  affairs  of 
the  club  in  a  decidedly  energetic  and  business-like  a  an 
ner.  It  is  their  idea  to  make  tiie  club  of  great  benefit 
to  its  members  as  headquarters,  centrally  located,  and 
homelike  as  well  as  congenial  as  a  rendezvous  for  the 
musical  fraternity.  On  Sunday  evening.  June  Isth.  at 
ten  o'clock,  the  next  entertainment  and  dance  will  be 
held  at  the  club  rooms,  70  Eddy  Street.  An  excellent 
orchestra  has  been  engaged  and  a  large  attendance  is 
expected,  inasmuch  as  previous  affairs  of  this  kind  have 
always  proved  splendid  successes. 

GRIEG.    MACDOWELL    AND    BRAHMS. 


The  most  recent  lecture  recital  by  Ashley  Pettis  in 
the  Paul  Elder  Gallery,  239  Grant  Avenue,  was  on 
Thursday  afternoon.  June  13th,  the  subject  being 
'Grieg,  MacDowell  and  Brahms."  Mr.  Pelt  is  rendered 
the  following  interesting  program:  Grieg — Solvejg'S 
Song.  Scherzo,  Butterfly,  Poeme  Erotique;  MacDowell — 
Sea  Pieces.  A.  D,  1620,  To  the  Sea.  In  Autumn,  Will  0' 
the  Wisp,  To  a  Water  Lily,  Scotch  Poem:  Brahms- 
Intermezzo,  B  fiat  minor,  Rhapsodic.  G  minor,  Rhapso 
die.   I!   minor. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Orcanlal    and    Choir   Director   of 

First   Presbyterian   Church,   Alnmcda 

Pianist    of    Cnllfornln    Trio 

Home   Studio.    1117    Porn    St..   Alameda.      Tel.    Alameda    15 

Oakland     Studloi     (Thursdays),     Miss     Merrlman's     School 

«20    Marlpoaa    Avenue.       Telephone    Piedmont    2770. 
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PACIFIl     (  <  (AST    MUSKAI.   REVIEW 


REVIEW   OF   NEW    PUBLICATIONS. 
By  Elizabeth  Westgate 

EASTERTIDE  is  a  cantata  requiring 
for  Its  rendition  a  seeio  quartet  and  i  ho 
rue.  The  words  are  gal  tiered  from  the  New 
Tei  tamenl  and  from  the  hymns  in  the 
i  tied  hymnals,  and  is  divided  into 
i"ci  parts  The  Passion,  and  Easter.  The 
simple  and  touching  poem,  "There  is  a 
green  hill  tar  away,"  is  employed  for 
the  opening  chorus,  and  a  lovely  Betting 
it  is.  ah  the  choruses  are  finely  done, 
and  worthy  of  Btudy  by  any  choir. 
All  hunch  not  at  all  difficult,  they  are 
at  the  same  time  effective.  The  solos 
lor  contralto  and  tor  bass  are  brief,  bul 
the  tenor  and  soprano  have  parts  of 
greater  length,  the  one  for  tenor  being 
especially  grateful  for  a  not-so-very-high 
voice.  The  cantata  closes  with  a  stirring 
and  brilliant  chorus. 

Both  of  these  cantatas  have  the  devo 
tional  attribute  well  expressed,  and  no 
choir  could  go  amiss  in  selecting  either 
for  performance. 

MY   FAVORITE   FRENCH   SOXGS 

Volumes  1  and  2.     Emma  Calve.     Oliver 
Ditson  Company. 

In  a  charmingly  intimate  preface  the 
famous  singer  declares  that  the  songs  of 
France  herein  contained  are  truly  her 
favorites,  and  as  such  she  presents  them 
to  American  music-lovers.  At  the  end 
of  each  volume  Mme.  Calve  has  included 
a  group  of  songs  which  her  grandmother 
sang,  and  also  two  very  old  songs,  one 
of  which  she  herself  discovered  in  An- 
vergne.  The  aged  peasant  who  sang  it 
for  Calve  told  her  that  the  melody  had 
descended  by  oral  tradition,  and  that 
it  could  be  traced  back  to  the  time 
of  Julius  Caesar's  invasion  of  the  famous 
"all  Gaul,"  so  dear  to  school-children: 
Calve  naively  says  that  she  began  to  sing 
when  her  grandmother  rocked  her  in  her 
arms,  and  that  she  "has  never  been  able 
to  do  anything  else  in  her  life."  It  is 
an  unusual  collection,  very  beautifully 
printed,  like  all  the  Ditson  output.  The 
composers  chosen  are  Beniberg.  Bizet. 
Chausson,  Dalayrac.  Debussy.  Delibes. 
Duparc,  Faure.  Franck.  Gounod.  Godard 
Hahn.  d'Indy.  Lalo.  Massenet.  Saint 
Saens.  All  these  are  represented  by  char- 
acteristic songs.  The  "grandmother 
songs"  are  eight  in  number,  in  addition 
to  the  list  given  above. 

MY  FAVORITE  SONGS.  Julia  Culp. 
Oliver  Ditson  Company.   Volumes  1  and  2. 

Companion  books  to  the  two  volumes  of 
Calve  songs  just  reviewed  are  these  two 
selected  by  the  favorite  lieder  singer 
Naturally,  the  songs  in  these  books  cover 
a  widely  different  field,  as  the  two  singers 
appeal  in  widely  different  ways.  The 
Dutch  soprano  writes  a  quaintly  worded 
preface,  brief  "but  to  the  point."  as  we 
say.  She  is  but  thirty-three  years  of  age, 
but  has  had  a  notable  career  as  a  concert 
singer. 

But  not  to  the  lied  alone  does  Madame 
Culp  pay  her  devotion  in  these  voaimes. 
Some  delightful  old  Irish  airs — which  one 
must  study  with  some  knowledge  of  the 
Gaelic  character  and  traditions  in  order 
to  understand  them  to  the  full — and  a 
few  American  and  English  lyrics,  are  in 
the  list.  Debussy  is  twice  chosen,  being 
represented  by  II  pleure  dans  mon 
coeur,"  and  "Romance,"  so  dear  to  the 
concert  singers  of  the  last  few  years 
I  should  think  that  all  sopranos  would 
be  glad  of  these  songs  in  their  Ul 
ting. 

A  considerable  amount  of  sheet  music 
and  collections  of  music  for  piano  and 
voice  await  opportunity  for  review 


MISS  MARY  E.  BRADLEY'S  CONCERT. 


Mary  Elizabeth  Bradley,  pianist, 
pupil  of  Miss  Elizabeth  Simpson,  assisted 
by    Charles    Albert    Case,    tenor,    gs 

r'    at   Inity   Hall,   lien 
urday    afternoon.    May     13th.      The    hall 
rowded    on    this    occasion,    which 
proved  to  be  a  splendid  ar 

rattle*  captured  her  audience  from 
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'  as.-:    Paplllone  (Little  Carnival) 

Etude,  C  minor,  Etude,  G  Hal 
(Black  Key)  (Chopin),  .Miss  Bradley; 
Morgenthau,  debet  (Hugo  Wolf),  Mr, 
Case;  Lotus  i  ....i  Dai  e  Negre  (Cyril 
Scott),  Poeme  (Scriablne),  Rhapsodle 
No,  VI  (Liszt),  Miss  Bradley;  Hark. 
Hark,  the  Lark,  Who  is  Sylvia?  iSihii 
bert  l,  When  Cells  sings  (Frank  Moire. 
Mr  case;  Capriccio,  B  minor  I  Mendi  I 
ssohn),  Miss  Bradley.  Orchestral 
paniment  on  second  piano  by  Miss  Simp- 
son. 


SHORT    ITEMS   OF    INTEREST. 


Tlie  following  program  was  givn  by 
the  California  Writers'  Club  on  Tuesday 
evening,  .May  2d,  at  the  Hotel  Oakland': 
William  Shakespeare  will  introduce  to 
Queen  Elizabeth  his  players  from  Romeo 
and  Juliet— Ballroom  Scene.  Court  Room 
Scene  Del  Monte  Players;  Hamlet — 
Ophelia  in  Mad  Scene,  Ruth  Alma  Far- 
ley; Merchant  of  Venice— Portia,  .Mrs. 
Edwin  A  Cox,  Nerissa,  Miss  Marjorie 
Smith;  Othello — Desdempna,  Mrs.  Julian 
H.  Chase;  Musical  Numbers — Twelfth 
Night  —  Sylvia.  Mistress  Mine,  Lowell 
Redfield.  baritone,  accompanied  by  Ma- 
bel Hill  Redfield;  Midsummer  Nights 
Dream — It  Was  a  Lover  and  His  Lass. 
Lowell  Redfield.  accompanied  by  Mrs. 
Redfield;  Henry  VIII— The  Shepherd's 
Song.  Mrs.  William  Gerritt  Orton,  violin- 
ist; Love's  Labor  Lost — The  Cuckoo  and 
the  Owl,  Mrs.  Orton;  Poem  to  Shakes- 
peare— Miss  Mary  Lambert.  Reading  by 
Miss  Farlev. 


P.  T.  Clay,  of  Sherman.  Clay  &  Co., 
has  gone  East  to  attend  the  Convention 
of  the  piano  merchants  of  America  whii  li 
will  take  p.ace  in  New  York  during  the 
latter  part  of  June  (during  the  week  of 
June  19th.  to  be  precise).  Later  he  will 
be  joined  by  A.  McCarthy,  when  both  will 
also  attend  the  Convention  of  the  Talk- 
ine  Jobbers. 

i  L.  . ',!  ;  moeger,  Treasurer  of  the 
Musical  Courier  Company,  of  New  York, 
was  a  visitor  at  the  Musical  Review  office 
during  this  week.  Mr.  Schmoeger  is  mak- 
ing his  first  visit  to  California  and  ap- 
pears to  be  exceedingly  pleased  with  the 
experience  he  is  gaining  as  to  the  ap- 
pearance of  this  section  of  America. 

George  R.  Hughes,  of  the  Wiley  B. 
Allen  Company,  will  attend  the  Conven- 
tion of  the  piano  merchants  during  the 
latter  part  of  this  month.  He  will  leave 
some  time  this  week  and  will  return  earlv 
in  July. 

•  •  • 
Pupils  of  Evelyn  Sresovich  W:are  gave 
an  excellent  piano  recital  at  Sorosis  Club 
Hall  on  Tuesday  evening.  June  6th,  when 
the  following  program  was  rendered  in  a 
manner  that  revealed  the  industry  and 
ability  of  the  students  as  well  as  tlie  effi- 
ciency of  the  teacher:  Remembrance 
iFootel.  The  Kangaroo  (Humel,  Elvira 
Firenze —Alberto  Firenze;  Fourth  of  July 
(Ellsworth),  Hazel  Carey;  Come  in  the 
Garden  (Jenkins).  The  Clock  (Maxim), 
Beatrice  Harnden;  The  Fairies  and  the 
Giant  (Lynn),  Tlie  Cuckoo  (Wood).  Giae 
comina  Liuzza — Helen  Dierks;  May  Day 
Party  (Jenkins),  The  Organist  (Maxim). 
At  Break  of  Day  (Rogers),  Elvera  Fi- 
The  Fire-Fly,  The  Good  Fairy 
(Ellsworth),  Winter  Rain.  The  Sandman 
(Jenkins),  Giaccomina  Liuzza;  Little  Bir- 
die-. Crec-p  Mousie  (Wood),  Beatrice  Harn- 
den—Edith  M.Dc-vitt;  Fireside  Song 
(Jenkins),  German  Song  (Tscha 
skyi.  Menuetto,  from  Don  Giovanni  (Mo 
zart),  Frederick  Buchholtz;  Valse,  A  mi- 
nor (Grieg),  Menuet  in  G  (Beethoven), 
Hos.-  Libermann;  Plaintive  Melody 
(Smith),  a  Question  (Friml),  Viola 
Dunne;  over  Hill  and  Dale  (Englem 
Clandine     Bui  hholtz    -  Frederick     Bui  b 

Prelude  in  A  major  i  Chopin  i.  June. 

■  T  b  o  •!  e),     Watchman's     S  o  n  g 

(Grieg),  curious   Story    (Heller),   Alberta 

Firenze;  Solfeggietto  (P.  E    Bach)    Lovi 

1  a. in, an  |,    Petit    Scene   de    I 

■  c.  Zorka  Sutich,  Melody  in  I 
blnsteln),  Two  Pianos,  Four  Hands, 
Inc-rks     Alberto   Firenze;    Menuetl    in   E 
Hat  (Beethoven),  The  Butterfly  (Merkel), 
The    Brooklet    (Heller),    Claudlne    Bui 
holtz;  To  a  Wild  Ro 

ytte),  Hum ■M, 

rak),  Will  o'  the  Wisp  (Jungn 

He-i.-n  Dierks  yum  i 

Bight    Hands,   Edltb 

Sorka  Butich,  Fli  ...  ie-h 

Claudlne  Buchholtz;  Serenata  (Moszkow- 

i  ihn    Barbie),;    Traumerel    (Scbu 
mantie.   Romance    (Scbumat 
(Friml),  Love's  Longing  (Frontlnl),  Plot 

r<  sovh  I, .  vai  ■  Godard  > 

anos,   Four  Hands,   R 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


Mary  Barbich;  Consolation  ( Mendels- 
sohn i.  Valse  No.  1,  Op.  64  (Chopin). 
Menuet.  E  flat  (Mozart).  Edith  McDevitt; 
Barcarolle  I  Left  Hand)  (Turner).  But- 
terfly Waltz  (Friml),  Idilio  (Lack),  Mary 
Barbich;  Warum  (Schumann I,  Voice  of 
Spring  iSindingi,  Rita  Fabris;  Valse — 
Lente,  from  Montezuma  (H.  J.  Stewart). 
Mary  Barbich — John  Barbich. 
•  •  * 
Sir  Henry  Heyman  was  the  recipient  of 
a  delightful  surprise  early  this  week  in 
the  form  of  a  wedding  announcement 
from  Paris  where  Camille  de  Crews,  the 
splendid  pianist,  who  was  here  with 
Calve,  Ysaye.  etc..  was  married  on  April 
JJd.  Evidently  the  message  was  long  in 
getting  here,  and  the  censors  must  have 
considered  the  information  most  danger- 
ous to  the  party  for  whom  it  was  in- 
tended. 

Dr.  Howard  Middleton,  head  of  the  Cal- 
ifornia Conservatory  of  Music,  announces 
an  illustrated  lecture  on  Mexico  the  Beau- 
tiful.  to  be  delivered  at  the  Conservatory, 
1509  Gougb  Street,  on  Friday  evening. 
June  23d.  Tlie  lecture  will  consist  essen- 
tially ol  personal  experiences. 

The   Pacific   Coast    .Musical   Review    was 
pleased  to  assist   m  celebrating  the  thir- 
tieth anniversarj  ol  t in-  marriage  "t  Mr. 
and  Mrs.  I.    E.  Behymer  of  l.os  Angeles. 
Although    we    wre    prevented    from    [ol 
lowing  our  inclination  to  lee  among  thosi 
■  and    hake  the  hands  of  cbei  Ished 
friends,   we.  nevertheless  take-  advantage 
of  this  opportunity  to  extend  to  both  par 
iui    heartiest   wishes  for  mam    ■■..■ 
ad    prosperltj 
and  may  their  shadows  never  grow  less' 

The  San  Francisco  People's  Orchestra, 
GluMo  Mlnetti,  director,  will  give  a  con 
cert  al  the-  Greek  Theatre  of  the  Univer 

sily    of    California    on     Friday     after! 

July  7th      An  excellent   program   will  be 
and  I be  solo 
ill  be      Miss  Cecil  Cowles,  pianist, 
ami  Herald   Pra<  hi.  bat  Itone 

a  number  o  Paamori 

•  i.i 

Columbus    Hall    on    Thursds  enln 

June  rtli   pated 


on  this  occasion,  and  who  acquitted 
themselves  honorably  of  their  various 
tasks,  included:  Mrs.  Viola  Blaks,  Miss 
Maud  Browning,  Miss  Ona  Blanchard. 
Miss  Jessica  Bozelli,  Miss  Althea  Burns, 
Mrs.  G.  H.  Coolidge.  Miss  Ferae  de  Witt. 
Mrs.  Arthur  E.  Hackett.  Miss  Ethel  John- 
son, Mrs.  Joseph  Mora,  Miss  Harriet  Pas- 
more,  Mrs.  Theresa  Oliver  Pixley,  Doug- 
las Allen.  R.  A.  Ellis,  F.  E.  Grainger. 
Thos.  W.  Pearson,  Geo.  H.  B.  Wright. 
These  students  were  assisted  by:  Mrs. 
Blanche  Ashley  and  Miss  Ruth  Cornell, 
accompanists.  Miss  Elsie  Larsen.  violin, 
and  Miss  Eva  Mary  Walker,  piano.  The 
latter  two  musicians  are  pupils  of  the 
Misses  Mary  and  Suzanne  Pasmore.  re- 
spectively. 


ALCAZAR. 

"Raffles."  the  most  engaging  of  all 
stage  crooks,  will  be  next  week's  offering 
at  the  Alcazar  Theatre,  with  Forrest 
Stanley  in  the  title  role  and  Chrystal 
Heme  in  the  role  of  Gwendoline  Conron. 
I'm  the  enlightenment  of  those  who  have 
never  read  E.  W.  Hornung's  tales  of  the 
amateur  cracksman  nor  witnessed  En 
gene  W.  Presbrey's  dramatization  of 
ii  ni.c  i"'i  I"-  amiss  to  state  that 
"Raffles"  is  a  thief  no  less  from  choice 
than  from  necessity,  for  he  is  the  young- 
er i  son  of  a  line'  old  English  family  and 
moves  iii  the  iiesi  London  Bociety. 

Mr.  Stanley  has  played  "Raffles"  a 
great  many  limes  and  he  excels  in  the 
fascinating  role.  Miss  Heme  will  have 
S]  Iriiilid  opportunities  as  Die  girl  in  the 
ease,  and   tee-siclc-s  .lames   A     I'le-ason,   Hen 

ry  llall.  Joseph  Uacaulay,  Iddison  Pitt, 
i  (elene  Sullii  an,  Marlon  Dentler  and  Eliz- 
abeth Ross  there  will  he  a  number  ol 
i  eclallj  engaged  players  to  till  Impor- 
tant roles  lli.  production,  under  the 
"ii  ..i  Vddison  I'itt.  will  be  up  to 
tin-  Alcazar  standard,  which  means  h  will 
bi     ■..■!!  worth    si  in 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

691  Post  St.    Tel.  Prospect  1874 
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ORPHEUM. 


The  Orpheuni  announces  for  the  com- 
ing week  one  of  the  best,  most  novel  and 
most  varied  programs  ever  offered  in  vau- 
deville. Nat  M.  Wills,  who  has  made 
countless  thousands  roar  with  laughter, 
will  present  his  comedy  classic,  "The 
Happy  Tramp."  His  monologue  and 
songs  are  all  new  this  season  and  as 
timely  and  bright  as  ever.  There  is  but 
one  Nat  Wills  and  the  only  complaint 
San  Francisco  audiences  can  urge  against 
him  is  that  his  visits  are  too  few  and  far 
between.  Wilfred  Clarke  ranks  among 
the  few  farceurs  who  have  a  thorough 
and  delicate  appreciation  of  the  true 
spirit  of  comedy.  His  contribution  will 
consist  of  a  farce  by  Lawrence  Grattan  en- 
titled "Who  Owns  the  Flat?"  which  is 
rich  in  humor  and  surprising  complica- 
tions and  deals  in  the  most  diverting 
manner  with  a  friendly  dispute  as  to  the 
right  of  possession  of  a  flat. 

The  American  Grand  Opera  Singers, 
Miss  Claude  Albright  and  Mario  Rodolfi, 
wlin  have  sung  in  the  leading  opera 
houses  of  Europe,  will  be  heard  in  a 
program  which  includes  a  number  of 
their  greatest  successes.  The  Gladiat- 
ors, two  men  of  superb  physique,  in  the 
attire  of  Roman  Gladiators,  will  give  a 
remarkable  exhibition  of  strength  and 
gymnastic  ability,  performing  all  manner 
of  clever,  original  and  astounding  feats. 
"Her  Decision,"  a  dramatic  sketch  by 
Marion  Fields,  of  which  Eastern  report 
speaks  glowingly,  will  be  presented  by 
Maude  Fealy  and  Company.  Grace  La 
Rue,  the  International  Star  of  Song,  who 
has  made  one  of  the  greatest  hits  in  the 
history  of  vaudeville,  will  enter  on  the 
last  week  of  her  engagement  and  will 
sing  new  songs. 


Henry  L.  Perry,  Bass 


CORT   THEATRE. 


Miss  Maude  Fulton's  particularly  suc- 
■  essful  comedy,  "The  Brat,"  presented  by 
Oliver  Morosco,  was  unavoidably  prevent- 
ed from  opening  its  engagement  last  Mon- 
day night  at  the  Cort  Theatre  owing  to 
unforseen  circumstances,  but  it  will  have 
its  local  premier  at  the  Cort  Theatre  next 
Monday  night,  June  19.  When  a  player 
is  remembered  vividly  by  the  theater- 
goer from  season  to  season,  and  their 
coming  looked  forward  to,  that  player 
can  be  said  to  have  achieved  distinct  suc- 
cess. Theatregoers  do  not  often  take 
their  favorites  to  their  hearts,  but,  in 
the  case  of  Maude  Fulton,  who  is  to  play 
the  title  role  in  her  own  comedy,  they  have 
done  so  with  a  warmth  that  is  particu- 
larly gratifying.  No  one  who  has  ever 
seen  her  is  likely  to  forget  her.  The 
theatregoers  of  San  Francisco  remember 
her  as  being  particularly  dainty,  charm- 
ing and  clever,  and  as  one  whose  singing 
and  dancing  have  placed  her  among  the 
foremost  in  vaudeville  and  in  musical 
comedy.  "The  Brat"  is  Miss  Fulton's 
first  effort  at  playwriting  and  it  is  gen- 
erally conceded  to  be  the  biggest  suc- 
cess this  part  of  the  country  has  seen 
in  a  number  of  years.  There  is  a  laugh 
in  almost  every  line,  and  there  is  also 
the  little  pathetic  touches  so  necessary 
in  well  written  plays  of  this  character 
where  contradistinction  must  exist  and 
is  most  essential. 


ALLAN 

BIER 

CONCERT   I'l 

VNIST 

PROTEGE   OK    OF 

"ACHMANH 

Returns    l<>    Kim     Pram 
Limited    Slumber    <>f    Ailv 
nnted.     Address    '-::"'-    St 
<  Hay.      Phone   Fillmore  23 

IscO     AucllNl     1st. 

tnced    Pupils    \e- 

Alice  Gentle 


111  \>l  \TIC    SOPH  VM 


FredriK    E. 

BLICKFELT 

Specialist  in  Voice  Placing  and  Development 

Maestro '  Sahatlnl.    M me.     Uorgnnl,      Milan, 
lutoulo      lot, >mi(,       Rome,      noil      Thomns 

lllaekliurn.    I. Ion.     Soil,-   »A,"   Kohler   A 

L'huse   llulldlnu.      I'll, me   Kearn;    5454.   Mnn- 
iln>.   yVrtltiesdity    noil    Nut  in-tiny  .   p.   in. 

Claude  Albright 

CONTRALTO 


COVCFKT — oil  I 'I'll  III  I 


Vocal    instruction    by   Appointment    Only 
Thursday!:   1003   Kohler  A  Chase   Olds. 

Jack  Edward  Millman 

Baritone 

Stnilin:       Kohler     ,V      I'luisr      IUiIk.     PI e 

Kearny   5454,    Residence  llli  Frederick  si. 
Phone  Pink  69R7. 


Warren  D.  Allen 


n, 


Normal    Work   Cor  Piano  Teachers. 

sun  Frnnclsco,  Wednesdays,  Suite  M, 
Kohler  .V  Chase  Building.  Son  .lose,  Thurs- 
days,  College  of  the  Pacific. 

Madame  de  Vilmar 

Prima  Donna 

Royal  Carl  Rosu  Opera  Co..  Loudon; 
Grand    Ope Lyons,   and    Purls    Concerts. 

Voice  Trial   Free.  Italian  Method. 

Studio  181  Belvedere  St.    Phone  Market  8956 

Clara  Freuler 

Dramatic  Soprano 
Now     touring     the     United     Stales     and 
Canada   to  continue  till  July   15th. 

Vvntlable    lor   engagements,    1916-17 

Oratorio    and    Concert    Programs 

Home   address:   2946   Russell   St..   Berkeley 

Herman  S.  Heller 

CONDUCTOR 

Violin,    Recitals,   Ensemble,   Composition 

Palace  Hotel,  Sao   Francisco,'  Cal. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

mis   Kohler  A    Chase  Bldg.        San   Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All   LnuKuages 

5302  Broadway,  Oakland 

sun  Frnnclsco  studio,  German  House 

By    AoooliUnieol    Only 

CECIL  FANNING 

II  IRITONE 


Aiuilnllli-  oil  the  Purine  Coast  From 
March  20  to  May  I,  llllli.  Address:  L.  F. 
Bekvmer.    Suite    7115    Auditorium     Hull. lint, 

Los    ingelea,  Cal. 

Theodore  Widmer 


Johanna  KRISTOFFY 

Thorough   Vocal  nod  Dramatic  Trnlninj 
Opera    and    Concert    Repertoire.     13S4   Vn 

Vl-ss    Aye.      Phone    Fninkliii    Sli7l>. 

Mildred  Turner 

PIANIST    ACCOMPANIST 
Residence  Studio:  1U15  Taylor  Aye,  Ala 
in.-, in.  phone    ilamedn  stao  w. 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice      Culture.         Sulle      "C"      Kohler      * 
I  hi,-,-    Ilullillim.       I  i-li-|il. <,!,,■:    lii-arn.    5454. 

FRANK  A.  WICKMAN,  Pianist 

st »:    stills    Piedmont     V venue.     Tele- 
phone Berkeley  7674 1  San  Francisco,  Room 

602   Kohler  *   Chose  llllltt.,  Tel.  Kearny  .-,454 

MISS  EDNA  MONTAGNE,  Piano 


ALMA  SCHMIDT- KENNEDY 


Music  teachers  on  the  PnclHc  Const   will  tlml  n  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 
HENRY    GROBE  "A  Dealer  ira  Music  of   the    Better  Kirad" 
135-158  Kearny  St.,  io  the  store  of  Ihc   WILE]    II.    ILLEN    CO.       s,.,,,l    (or  Catalan 


(3hcIpalu«mn|iano  Company 

Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London,   1914 
AUWU  Shi  Million  Dollar. 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


ACHILLE  L.  ARTIGUES 

Graduate  Scholn  Cnutorum,  Paris.  Or- 
gan. Piano,  Harmony,  Counter  Point. 
Studio:  VrOInga  Musical  College.  Res.: 
I3S  Eighth    In.,  S.   F.       Phone  Pacific  5740. 

ANIL  DEER  STUDIO 

42K  FILLMORE  STREET 

Studio     Tel.     Market     8061;     Residence    Tel. 

Mission  2678.      By  Appointment  Only. 

MME.  M.  E..  VINCENT 


Phone   Kearny    5454.         Res.  Fillmore  4322 

EVELYN  SRESOVICH-WARE 

PI  VNIST — ICCOMPANIST 
Teacher  of    Piano  I    Harmony,      Resi- 
dence    Studio:     2002     Wclister     Street.     Snu 

Francisco.     PI e  West  3558. 

MARY  CARRICK 

PI  WIST 

ivnllnble   for  Concerts  and   Recitals 

Stndlo:    l.'l.'.s   Fell    St.  Phone  West   77IIS 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ICCOMPANIST 

Formerly    With    the    Institute   of   Mnslcnl 

til    of    New    York.     Stndlo:    726    Suiter    St. 

THeillioiie    I    niiiklln   7.145. 

Joseph  George  Jacobson 

Piano 
1270  California  si.         Phone  Franklin  1746 

Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

solo  VIOLINIST — MUSICAL  DIRECTOR 
Tenches  Violin,  Viola,  Ensemble  Playing 
134   Spruce   Street.       Phone  I   Fillmore   1131 

PIANO.    THEORV,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

K18n    Grove    St.,    San     Frnnclsco:     Mondays 

I    Thursdays:     Phone    Park    741)4.     2li:i5 

Webster  St..   Berkeleyi   Phone   Herk.  4601. 

Mrs.  Carroll  Nicholson 

COXTR  ILTO 
Teacher  of   Singing.   32   Loretta     t  venue, 

i  i.< i Tel.  ri<  .in Him  804.  Hon.,  Kohler 

.v    Chase    Bldg„   s.    p.    Tel.   Kearny    5454. 

Mrs.  Marie  Partridge-Price 

Soprano    Soloist — Teacher    of    Singing 
Recitals,  Concerts,  Chorch   snd   Oratorio 

1002  Kohler  ,v  Chase  llldis.    Tel.  Kearny  5454 


F.  G.  Schiller 

Pin  no — Theory 
I  onchlng     In     Opera,     Oratorio    and     Llcder 
21211    CoUf.iriila    St.         Phone    Fillmore    3720 


EMILIE  NELSON,  Soprano 

lunouncea  Continuance  of  Herman  Per- 
..''-".  '."'"'  v'"<llo.  Monday  and  Thursday 
605  Kohler  &  Chn.e   Bldg,  Tel.  Kearny  5454. 


Mme.  M.  Tromboni 

VOICE     INTERPRETATION 

Kohler  A  Chase  Hide.       Phone  Kearny  5454 

Mary  Alverta  Morse 

SOPRANO 
Res.   Studio:  San   Frnnclsco,  2118  Scott  St 
Phone    Fillmore   1820 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

i;...Z,."l''"J.  S"".,a  ,,0"a  Choral  Society. 
V  it.  -.,.«.  'r.  i0,'"'^  Pre"-  Church.  Ilerk. 
.1.10  21  si  St..  Oakland.  Tel.  Lakeside  716 

MISS  HELEN  C0LBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church. 
Co^lTvi'  ^.ma;a„EI-  Voeal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 

Correct  Interpretation  of  Germnn  Lied 
£5**5!L"?d  Jloeti7-.  s«»dl»!  Gaffney  Bldg., 
376   Sntter   St.      Tel.   Fillmore  627. 

ARTISTS'  DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.     Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

HI   Hyde  Street          Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
89  Buena  Vista  Ave.        Phone  Park  2193 


EDWARD    FABER    SCHNEIDER 

Bohemian  Club San   Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

815    drove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 
2315  Jackson  Street. San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE   DEAN    MOORE 

'-'ifil  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.    STANDARD    THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
i:',24  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.    DE    GRASSI 
2B19   rwight   Way  Berkeley,   Cal. 

AUGUST   WIEBALK 

7fi",  HaiL-ht  St.  Tel.  Market  8163 
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PACIFIC   COAST    MUSICAL   REVIEW 


THE    MUSICAL    FRIENDS   GIVE    FINE    CONCERT. 


Organization    of    Young    Instrumentalists    and    Vocalists 

Under  the  Able  Direction  of  Mrs.  Oscar  Mans- 

feldt   Give    Delightful    Program. 

i   mi  erl   of  The  Musical   Friends,  an  or- 
ation  ol    young   pianists,   violinists  and    vocalists, 
undei   the  direction  of  Mrs    Oscar  Mansfeldt,  are 
occasional  concerts  for  their  mutual  benefit,  was 
announced  to  take  place  in  the  Italian  Room  of  the  si 
Francis  Hotel,  it  was  found  necessary  to  give  ii  in  the 

Colonial  Ballri in  account  of  the  size  of  the  audience 

for  the  smaller  auditorium.     As  ie 

always   the  case    in   affairs   in    which    Mrs,    Mansfeldt    is 

aiding  spirit,  the  general  musical  atmosphere  was 

serious  and  uniform,  and  the  entire  concert  gave  evl 

del f  being  thoroughly  conformant  to  thai  enthus 

lasm  of  concentrated  effort  t  iward  the  accomplishment 
ol  satisfactory  artistic  results,  without  which  the  study 

Of  mUSiC  lie. dines  lacking  in  the  most  essential  p. mu- 
lt is.  ol  course,  true  that  there  were  instances  when 
asciousness  and  nervousness  influenced  the  per- 
formers in  a  manner  that  wrought  havoc  with  (lawless 
renditions,  hut  these  instances  were  rare  anil  did  nut 
influence  the  hearer  againsl  the  ability  of  the  performer. 
inasmuch  as  nervousness  is  mostly  the  result  of  pains- 
taking conscientiousness.  This  review,  therefore,  ap 
plies  principally  to  the  participants  as  they  impressed 
the  hearer  from  their  most  favorable  angle,  and  this  is 
the  only  possihle  view  from  which  one  ought  to  regard 
a  concert  of  those  eager  to  begin  the  first  stages  of  a 
musical  i 

Miss  Dorothea  Mansfeldt  began  the  program  with  an 
interpretation  of  a  very  difficult  Polonaise  by  Chopin, 
that  of  Op.  22  She  revealed  vigor  of  attack,  fluency  of 
technic,  when  the  same  "as  not  marred  by  over-eager- 
ness, and  a  decided  comprehension  of  the  values  of  rela- 
tive sentiments  or  emotions.  Miss  Kathe  Loewinsky 
played  a  rather  uninteresting  Intermezzo  from  the  So 
Data,  Op.  36,  by  Schutt,  in  a  most  musicianly  manner. 
She  revealed  breadth  of  tone,  grace  Of  bowing,  depth  of 
feeling  ami  assurance  in  deportment.  She  gave  evidence 
that  she  is  a  conscientious  musician  and  a  violinist  of 
more  than  usual  accomplishments.  She  was  very  ar- 
tistically accompanied  by  Mrs.  George  Chi.  Mrs.  I'hl 
appeared  as  soloist  on  the  next  number,  interpreting 
Verdi-Liszt's  brilliant  Rigoletto  Paraphrase.  This  young 
musician  has  improved  remarkably  since  last  we  heard 
her.  She  has  attained  more  certainty  in  execution,  a 
more  limpid  and  singing  touch,  greater  accuracy  and 
fluency  in  technical  agility  and  more  solid  musicianly 
comprehension  of  a  composition.  Indeed  it  is  safe  t,i 
say  that  Mrs.  I'hl  is  developing  into  a  most  delightful 
pianist. 

Miss  Ruth  Sullivan  contributed  to  the  program  a  group 
of  three  songs — Sylvelin  (Sinding),  Should  be  Upbraid 
I  Bishop  I.  Far  Across  the  Desert  Sands  (Amy  Wood 
lord-Findem.  She  revealed  a  clear,  bell-like  soprano 
voice,  used  in  conformance  with  graceful  emotional 
ideas  She  was  heartily  applauded.  The  accompani- 
ments by  Miss  Marie  Campbell  were  excellently  phrased. 
Miss  Elizabeth  Keating  gave  a  very  effective  reading  of 
Moszkowski's  Air  de  Ballet,  combining  technical  with 
nal  characteristics,  and  being  rewarded  with  hear- 
ty applause  at  the  conclusion  of  her  numbers.  Mrs. 
.lams'  Rupert  Mason  interpreted  William  Mason's  Silver 
Spring  in  a  manner  that  brought  out  the  brightness  of 
the  comp  isitioii  with  telling  emphasis  Miss  Martha 
Stanyan  played  Liszt's  Hungarian  Rhapsodie  >;0  .-,  and 
owski's  Etincelles  brilliantly  and  tastefully.  Miss 
\nsten  interpreted  Wieniawski  s  Polonaise  No.  :' 
in  a  manner  that  surely  did  not  |  resent  her  at  her  best. 
Indeed  we  have  heard  Miss  Austen  to  much  better  ad- 
vantage m  previous  occasions.  Evidently  her  nervous 
robibited  her  from  doing  herself  justice.  Usually 
she  is  a  very  careful  and  artistic  performer.  Miss  Marie 
Campbell  played  the  accompaniments  most  successfully. 
Miss  Ruth  Sparks  sang  the  following  group  of  delight- 
ful songs:  Voi  che  sapete  from  Marriage  of  Figaro 
(Mozart),    Mondnachl  jeduld    (Schu- 

bert i.  Floods  of  Spring  (Rachmaninoff).  Somehow 
the  selection  of  songs  seemed  to  be  somewhat  heavy- 
quality  of  voice  as  well  as  artistic  comprehen- 
sion of  the  singer.  However,  Mrs  Siarks  gave  evidence 
of   possessing   a    fine.    flexibli  oice   of   a    lyric 

quality.     She   also  sings   wil  understanding 

and    employs   a   gratifying   amount    of  assurance.      Miss 
ea   Mansfeldt  accompanied   skillfully,  although  at 
times  she  might  have  subdued   tie  ound   to 

-      of    the    soloist        Miss    Marie    Campbell 
played  Rhapsodie  No    Tli   ilii  e  Lark   (Glin- 

ka-Balakirewi   in  a  manner  conformant   to  tie-  qualifies 
t  players  much  more  advanced  than  sin-  is.    She 
exhibited  skill  of  execution  and  deptl  tension. 

The  program  was  closed  with  Concerto  Op   40  (Men 
delsaohn),   Interpreted   by   Miss   Ethel    Maas      Thl 

-•  \    difficult    work,    both    from    a    purely   academic 
and   musicianly    point    of   view,    was  given    an    um 

.'ion    by    Miss   Haas      This   young 

artist   -■  i  ptional  talent   and  mi  tpta 

Inlity    anil    no    doubt    additional    industrious    study    will 

only  en  e  and   grasp   of   sentiment 

makes   Itself  already    manifest    in    a    strike 

ral    part 
of   this  d    piano    with    that   depth   of 

iei  convim  ii.tr  intellectuality  win.. 

I-  ram  Isco's  l<  adlng 

A  M. 
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MRS.  DOROTHY  DURYEAS  VOCAL  RECITAL. 


: 

M.   K.   Blanchard,  appeared   in  a   concert   at    K.. 

during 

program    but   soon  demon 
al  of  much   tha 


'ii  this  occasion       Her  voice  is  exceedingly   pleasing  and 
flexible,  and  her  sentiments  regarding  tin-  Interpri  I 
Of  en  olional  phrases  are  frequently  charged    .villi  pocln 

ami   romance      Particularly   notable   were   her  splendid 
ami  .asy  achievements  in  colorature  work      Hen 

reall)    accomplished   remarkable  effects   for  one  so  early 
i   career     Both  teacher  and  student  are  justly  en- 

ml.. I  to  hearty  <  ..mmemlalion  for  the  work  done  on  this 

progi  am 

.Mrs.  Duryea  was  assisted  by  Arthur  Gunderson,  vio- 
linist, who  drew  a  graceful  and  linn  bow  and  played 
the  various  selections  allotted  to  him  with  a  certain  ele- 
ment ..I  artistry  that  bespoke  gratifying  musicianship 
in  the  future  Frederick  Maurer.  Jr.,  played  tie  ... 
companiments  with  that  regard  for  detail,  and  adher- 
ence to  flu-  requirements  of  the  soloist,  which  has  made 
him  so.  i  a  greal  favorite  herabouts,  and  which  has 
really  established  him  solidly  in  the  hearts  of  numerous 
iiisi.  lovers.  The  complete  program  presented  on  this 
occasion  was  as  follows:  Songs — Pur  dlcesti,  o  bocca 
bella  (Mouth  so  charmfulp  (Lotti),  Mj  Mother  Lids  Me 
Bind  Mj  Hair  I  Haydn),  The  Lass  With  the  Delicate  Air 
i  Dr.  Arnei;  Violin  —  Adagio  from  Suite  in  G  major 
Hies),  Romance  I  Svendsen  i ;  Songs — Beim  Bchneewet- 
ter  tin  Snowy  Weather),  Mein  Schatzelein  (My  Sweet- 
heart i  (Max  Regeri:  W'eisen  Wolken  I  White  Clouds) 
t  Kugen  llailct.  Heimliche  Aufforderung  (The  Lover's 
Pledge)  (Richard  Strauss),  Aria — Je  dis,  que  rien  ne 
m'epouvante  (Carmen)  tl  say  that  nothing  shall  deter 
mel  (Bizet  i  ;  Violin — Serenade  Espagnole  (Chaniinade 
Kreisler),  Legende  ( Wieniawski) ;  Songs — Vardi's  High- 
ways (Hungarian  Folk  Songi,  Ma  gazelle  (My  beloved  I 
(Algerian  Folk  Song  I,  Legend  (Tschaikowsky  I,  The 
Lark  Now  Leaves  His  Wat'ry  .Nest  (Parker),  If  Thou 
Wert  Blind   (Johnson I,  Nymphs  and  Fauns  (Bemberg). 


CLAUDE  ALBRIGHT'S  SPLENDID  CAREER. 

Distinguished    American    Operatic   Artist,   Who    Will    Ap- 
pear at  the  Oroheum  With   Rudolfo  This  Sunday, 
a    Singer   of    International    Reputation. 

Claude  Albright,  the  well  known  and  deservedly  suc- 
cessful  American  contralto,  who  has  established  for 
herself  a  reputation  of  international  scope,  and  who  re 
i  ently,  with  the  La  Scala  Opera  Company,  during  its 
splendid  engagement  here,  scored  some  of  the  greatest 
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triumphs  of  the  season,  will  appear  at  the  Orpheum 
this  Sunday  afternoon  with  Signor  Rudolfo,  a  voung 
tenor  with  an  excellent  voice  and  tinished  artistry. 
i  is  the  principle  of  this  paper  to  recognize  de- 
serving  American  artists,  we  take  the  following  inter- 
esting biographical  sketch  from  the  London  Musical 
Courier: 

"Many  artists  have  the  ambition  to  achieve  an  inter- 
national career  in  grand  opera,  but  among  the  few  who 
an  Itccessful,  Miss  Claude  Albright  takes  a  high  place. 
engaged  by  the  Royal  Carl  Rosa  Orera  Com- 
pany as  their  leading  contralto,  and  her  great  success 
"ii  tl'  occasion  Of  her  London  debut  as  Mignon  justi- 
fied the  confidence  they  placed  in  her.  By  the  thor- 
oughly convincing  Interpretation  of  her  role  she  won 
"in-  "i  a  large  audience''     in  speaking  of  her 

ol    this   work   the   Morning   Post   said: 

.Miss    Albright    made    a    very    pleasing    Mignon        Her 
voice,    which   she  uses   well,   is  of  full    quality,  ami    she 
mperamenl  ami  experience  in  her  acting," 
Aftei  occasion   the   Daily  Telegraph   said 

'Last    .  i    i, nuance   afforded    obvious    pleasure 

to   a    large   audience.     In    the    heroine's    role.    Miss    clan. I. 

Albrlgbl  can  dramatic  mezzo-soprano,  who  has 

appeared  in  the  United  states  with  tin-  Henry  Savage 

Opera    Company,    and    has   also   suns    at    the    Opera    '  .... 

ique.  Paris,  ami  at  the  Bremen  Opera  (Germany),  easily 

.    way  to  sin..  |    .,.,,.,,,  ,|    With   a   pond   mezzo 

.  ..in ran.,  voli .  herself  as  an   Intelligent 

and    capable    singer   and    actress       II.,     interpretation    ill 

athetlc  air,  Knowest  Thou  the  Land'' 
I..'  ami  sin.  em  i   ol   ■  ii  i  re 
sei  ond  ai  I   In 
very  buc  Her  share  in  the  charming  Bwal 

Ion  duel  was  likewise  admirably  presented." 

The    London    Tillies    said    of    Miss    Albrlgbl  i 

Claude  Albright  as  Azucena  in  II  Trovatore  was  simply 

ide i. in..   »  .|  abli   ..i  hi .  .i.e  in: 

a  ma  ot  cultured  sounds  like  a  nightingale  bursting  its 
with    pleasing   cadence   In   tin-   low 
vhlch   revealed  a   wonderful  compass  ol  a   mar 
velloua 


I  here    are    man       nine    criticisms    ol    a    similar    nature 

from  many  leading  English  papers  both  in  London  anH 
Mi.-    provinces.    The    London    Musical    courier    further 

".Miss    Albright    has    also    been    •  l 

i  ompanj  as  tbi  ,  oneni  of  tin 

zucena,  Vensu,  Ortrud,  and  the  title  rob-  in  the 
On.  en  ot  Bheba.     Her  Impersonation  ol  the  first  named  ' 
■it   the   Kennlngton  theatre  was  a  remarkably  tine  per- 
il.rn  ance." 

She  has  a  wide  experience  in  the  interpretation  of 
characters,  and  aim  1111  bi  l 
cesses  was  Brunhilde  in  Die  Walkiire  Her  versatility 
makes  her  a  valuable  acquisition  to  any  operatic  or- 
ganization. She  c.imes  from  New  Mexico,  the  latest 
State  added  to  the  Union.  She  is  the  daughter  of  Col. 
I.  G.  Albright  .,1  Albuquerque,  who  is  editor  of  the  New 
Mexico  State  Democrat  She  was  educated  al  Vassar 
College  and  enjoys  t lie  distinction  ..!  being  the  only 
college  girl  on  the  grand  operatic  stage  She  gained 
invaluable  experience  during  the  year  thai  she  sang  the 
I  art  of  Kundry  in  Henry  W.  Savage's  wonderful  pro- 
duction of  Parsifal  in  America. 


THE  LORING  CLUB  CONCERT. 

By  ABBIE  GERRISH-JON  ES 
A  splendid  program  was  offered  by  the  Loring  Club 
at  their  last  concert  which  was  given  at  Scotti- 
Hall  on  Tuesday  evening.  June  6th,  before  the  usual 
large  and  interested  audience  of  friends.  The  choral 
work  did  not  give  as  much  diversity  of  style  as  the 
preceding  concert  did,  but  that  was  one  of  quite  unu- 
sual variety  and  excellence  and  one  which  it  would  be 
very  difficult  to  duplicate  often.  The  program  for  this 
concert  did  however  possess  some  unusually  fine  fea- 
tures. The  Persian  Idyl  by  W.  Franke  Harling  was  ex- 
ceptionally beautiful  and  quite  out  of  the  ordinary  in 
its  conception  and  treatment.  The  violoncello  obligato 
gave  added  color  to  the  Oriental  imagery  of  the  com- 
position  and  the  solos  of  Easton  Kent  were  delight- 
fully rendered,  bis  melodious  tenor  being  well  suited 
to  the  song  of  "Hafiz."  This  idyl  is  in  the  form  of  a 
Cycle  and  is  from  the  "Divan  of  Hafiz."  who  was  a 
Poet  of  the  fourteenth  century,  also  a  theologian  and 
favorite  of  Sultans  and  Vizars  who  has  in  these  odes 
been  immortalized  by  Richard   Le  Gallienne. 

Miss  -May  Mukle  had  the  'cello  part  which  was  given 
with  her  usual  artistry  and  beauty  of  tone,  for  which 
she  received  a  special  encore  at  the  close  of  the  num- 
ber In  this  Idyl,  which  is  called  "Before  the  Dawn," 
the  choruses  were  splendidly  Wone  and  the  whole 
composition  was  one  of  the  most  enjoyable  as  well 
as  unusual  compositions  for  men's  voices  that  has 
been  heard  for  many  a  day.  Fred  Maurer  at  the  piano 
added  not  a  little  to  the  excellence  of  the  ensemble. 
This  was  really  the  gem  of  the  choral  numbers.  Of 
the  others,  one  that  was  a  great  favorite  with  the  audi- 
ence was  "The  Lucky  Horseshoe,"  to  music  by  Henry 
Hadley,  which  told  of  a  humorous  event  in  the  fortunes 
of  "A  Muscovy  Duck  and  a  Hamburg  Hen."  Another 
number  which  was  greatly  liked  was  "Dusk."  a  chorus 
for  men's  voices,  by  D.  B.  Moody,  a  member  of  the 
Loring  Club.  This  was  so  well  received  that  it  was 
repeated  in  full.  The  Shavitch-DeGrassi-Bem  Trio 
gave  two  numbers  on  the  program,  a  Beethoven  Trio 
in  two  movements  and  an  Arensky  Trio  in  four  move- 
ments. The  latter  was  delightfully  rendered  and  the 
artists  were  applauded  to  the  echo,  but  there  were  no 
repetitions. 

This  Trio  is  too  well  known  to  need  comment.  Each 
is  an  artist  ot  such  excellence  that  the  ensemble  of 
their  combined  talents  is  wonderfully  satisfying  from 
every  point  of  view.  Mr.  Bern  had  been  almost  too  ill 
to  appear  and  it  was  only  by  an  effort  of  will  that  be 
was  able  to  fulfill  his  part  of  the  contract,  but  it  did  not 
appear  in  his  playing.  Wallace  Sabin.  as  always,  di- 
rected, and  it  is  to  him,  after  all,  that  the  credit  is  due, 
for  it  is  noticeable  that  as  long  as  the  chorus  keep 
their  eyes  on  the  leader  the  ensemble  is  good,  but  when 
attention  wanders,  it  becomes  straggling,  and  Mr.  Sabin 
has  the  ability  to  hold  the  attention  of  bis  chorus,  and 
in  this  line  is  more  than  ordinarily  successful.  The 
program  closed  with  the  "Bedouin  Song."  by  Arthur 
Foote,  which  was  given  with  fine  spirit  and  effect.  This 
marked  the  close  of  the  third  concert  of  the  Loring 
Club's  thirty-ninth  season. 

v* 

CHAS.    W.    CLARK    TO    VISIT    COAST    AGAIN. 


Advices  from  Charles  W.  Clark  state  that  the  em! 
nent  baritone  will  be  on  the  Coast  in  February  under 
ii,,.  direction  "i  Mr  Behymer  This  we  hope  will  provi 
to  mean  that  Mr  Clark  is  to  be  beard  in  San  Francisco. 
On  a  visit  made  cut  this  way  last  year,  the  baritone 
made  an  impression  with  his  melodious  singing  that 
was  decidedly  "moreish,"  and  there  are  very  many  that 

would    wehi. ii.e    Ihe   news   thai    Mr,    llehy r    is   I.,    give 

iis  a   chance  in   hear  him   again    in   one  of   Hie  g I    big 

programs    which    have    shown    him    to    be    a    vocalist    ol 

ran-  versatility, 
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OPERA   IN   ENGLISH   PRESENTED  IN   OAKLAND. 


Opening  Night  Attracts  Large  Audience  From  Transbay 

Cities  and   Many   From  This  Side   Interested 

in  the   New  Venture. 


By   ALFRED   METZGER. 

The  editor  of  the  Pacific  Coast  Musical  Review  at- 
tended the  first  three  performances  of  the  American 
Opera  Company  at  the  Oakland  Auditorium  Theatre  on 
Monday,  Tuesday  and  Wednesday  evening  of  this  week. 
The  operas  presented  on  these  days  in  the  order  named 
were:  Martha,  Faust  and  Maritana.  As  a  rule  the  par- 
ticipating artists  look  forward  to  having  their  merits 
set  forth  in  the  columns  of  the  press,  but  this  is  such 
an  unusual  enterprise  that  the  spirit  lying  behind  the 
experiment  is  more  important  than  the  enumeration  of 
artistic  achievements  on  the  part  of  the  artists,  and 
therefore  we  necessarily  are  compelled  to  devote  our 
space  principally  to  a  discussion  of  this  plan  to  give 
the  American  opera  going  public  an  opportunity  to  hear 
the  grand  operas  in  their  mother  tongue — a  language 
which  they  understand,  and  which  will  enable  them  to 
follow  the  story  of  an  opera  without  constantly  resort- 
ing to  a  libretto.  This  is  as  it  should  be,  and  any 
movement  tended  to  secure  for  the  public  this  much 
needed  musical  reform  is  entitled  to  encouragement  and 
to  that  seriousness  of  attention  which  the  cause  itself 
demands. 

The  American  Opera  Company  was  organized  by 
Leonard  Prior  and  Fred  Carlyle.    The  artistic  and  musi- 
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With  Hit-  American  Opera 
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cal  directors  are  Paul  Steindorff  and  Karl  Schulz.  Our 
old  friend  Thomas  Persse  is  the  stage  director.  Mr. 
Steindorff  directed  the  opening  night  performance,  while 
Mr.  Schulz  presided  over  both  Faust  and  Maritana. 
Mr.  Steindorff  has  been  so  long  identified  with  the  musi- 
cal progress  of  San  Francisco  and  vicinity  that  it  is 
almost  superfluous  to  enumerate  at  this  time  the  many 
characteristics  and  faculties  that  entitled  him  to  the 
respect  and  gratitude  of  the  musical  public  of  this  re- 
gion. Why  Mr.  Steindorff  is  entitled  to  the  highest 
recognition  is  because  of  his  fearlessness  and  untiring 
optimism  and  energy.  He  is  a  real  musical  pioneer.  He 
has  blazed  the  way.  Others  have  followed  him  upon  a 
path  from  which  he  had  removed  the  thorns.  When  at 
the  Tivoli  Opera  House  Mr.  Steindorff  was  the  one  who 
constantly  insisted  upon  introducing  new  operas,  even 
!  though  the  public  at  that  time  was  not  very  eager  to 
i  attend  operatic  premieres.  Today  the  operas  introduced 
by  Mr.  Steindorff  have  become  favorites.  When  he  en- 
tered the  choral  field,  Mr.  Steindorff  courageously  blazed 
the  way  for  new  oratorios  and  cantatas,  when  others 
Used  to  be  satisfied  with  the  older  works.  Here  too  he 
made  musical  sacrifices,  for  our  public  for  many  years 
did  not.  lend  a  willing  ear  to  anything  new,  musically. 
Today  Mr.  Steindorff's  ambition  has  justified  itself.  The 
musical  public  of  the  Bay  cities  is  willing  to  give  a 
hearing  to  new  operas  and  choral  works. 

And  now  Mr.   Steindorff  is  identified  with  the  move- 
ment of  opera  in  English.     And  in  so  far  as  the  great 


West  is  concerned  this  is  the  first  genuine  attempt  to 
discover  the  attitude  of  the  public  in  this  matter.  Wheth- 
er or  not  this  splendid  attempt  is  to  be  successful  right 
now  depends  principally  upon  the  musical  public  of  the 
transbay  cities.  It  requires  far  more  enthusiasm  and 
encouragement  than  has  been  accorded  to  this  worthy 
enterprise  so  far.  But  whether  it  will  be  successful  or 
not  at  this  time,  these  endeavours  will  be  repeated. 
Reasons  will  eventually  be  ferretted  out  to  discover  why 
the  public  attention  is  so  slow  in  being  attracted,  and 
sooner  or  later  this  movement  to  give  grand  opera  in 
the  vernacular  is  bound  to  succeed.  It  is  the  logical 
result  of  a  public  clamor  to  understand  opera  both  as 
to  word  and  music.  And  whenever  it  will  succeed  Mr. 
Steindorff  and  his  associates  will  have  been  the  pioneers 
who  had  the  uphill-fight,  and  someone  else  will  reap 
the  benefit  of  their  endeavours.  It  is  the  duty  of  a 
musical  journal  to  see  to  it  that  when  that  time  ar- 
rives the  right  persons  will  receive  the  credit. 

We  were  glad  to  see  Mr.  Steindorff  secure  the  credit 
for  his  splendid  efforts.  He  received  a  real  ovation  and 
he  was  entitled  to  it.  This  is  altogether  too  early  in 
the  engagement  to  give  a  definite  opinion  as  to  the  ar- 
tistic merit  of  the  enterprise.  We  have  attended  but 
three  performances  and  everyone  of  these  were  practi- 
cally an  "opening  night."  And  if  you  add  that  these 
opening  nights  were  at  the  same  time  the  starting  points 
of  an  entirely  new  enterprise,  the  nervousness  and  strain 
associated  with  them  must  have  been  such  as  to  affect 
everyone  of  the  performers.  The  casts  we  have  heard 
included:  Mary  Bernhofer.  Louise  Noe,  Paul  Galazzi, 
Joseph  Fredericks,  Alexander  Bevani.  Mrs.  Burchler, 
Marion  Vecki,  Robert  Battisnn,  Earle  Little,  Emilie  Lan- 
cel,  Edith  Mason,  Frederick  Moore,  Frederick  Kerrick, 
Wm.  Goutts,  and  Minna  Everman.  From  the  standpoint 
of  vocal  ability  we  might  select  as  the  most  satisfactory, 
Mary  Bernhofer,  Louise  Noe,  Paul  Galazzi,  Marion 
Vecki,  Robert  Battison,  Edith  Mason  and  Emilie  Lancel. 
Miss  Bernhofer  revealed  particular  ability  as  Marguerite. 
the  quality  of  her  voice  being  exceptionally  pliant  and 
flexible.  Alexander  Bevani  stood  out  pre-eminently  in 
the  matter  of  histrionic  ability,  his  Mephisto  being  acted 
splendidly,  and  also  in  the  matter  of  enunciation.  Mr. 
Bevani  and  Edith  Mason  were  the  only  artists  in  all 
the  casts  whom  we  could  understand  easily.  Everyone 
of  the  singers  must  see  to  it  that  they  pay  more  atten- 
tion to  the  consonants  so  that  they  are  understood,  for 
unless  the  audiences  can  understand  every  word  with- 
out holding  their  hands  behind  their  ears,  opera  in 
English  will  not  only  be  a  farce,  but  can  not  possibly 
succeed.  Every  letter  in  a  word  must  be  enunciated 
witli  care  and  precision.  This  is  really  the  most  im- 
portant factor  in  opera  in  English,  and  we  would  con- 
sider ourselves  derelict  in  our  duty  to  the  management 
and  the  musical  public  if  we  did  not  call  attention  to 
this  important  feature.  We  will  continue  to  do  it,  until 
every  artist  pronounces  his  lines  so  that  they  can  be 
easily  understood. 

Scenery  and  costumes  are  clean  and  neat.  The  chorus 
is  unusually  large  and  vocally  very  efficient.  There  is 
a  gratifying  volume  emanating  from  this  splendid 
chorus  and  Messrs.  Steindorff  and  Schulz  who  trained 
this  chorus  are  deserving  of  more  than  ordinary  credit 
for  the  excellent  work  they  have  achieved.  The  ladies 
of  the  chorus  are  superior  to  the  men,  who  might  at 
times  sing  out  with  more  resonance  and  power.  There 
must  be  sixty  or  seventy  people  in  the  chorus,  at  least 
it  looked  so  to  us.  The  orchestra  is  in  the  main  very 
satisfactory,  except  as  to  one  or  two  instruments  in 
the  wood  wind  and  brass  section,  which  at  times  sounds 
disagreeably  out  of  tune.  This  can  easily  be  corrected. 
We  mention  it  not  as  a  fault  finding  devise,  but  we  like 
to  see  this  venture  succeed. 

Of  course  it  is  praiseworthy  and  commendable  of  the 
management  to  give  opportunities  to  resident  artists.  A 
musical  journal  would  not  deserve  the  trust  placed  in 
it  by  the  profession,  if  it  was  not  fully  in  accord  with 
this  sentiment.  However,  when  artists  have  never  ap- 
peared on  the  stage  before,  they  reveal  certain  short- 
comings in  dramatic  elocution  and  deportment  that  will 
immediately  become  apparent  to  the  audience.  If  the 
audience,  for  the  sake  of  the  cause,  is  willing  to  pardon 
shortcomings  in  this  direction,  the  confidence  of  the 
management  in  their  praiseworthy  endeavour  to  en- 
courage resident  artists  will  be  thoroughly  vindicated. 
If  the  audiences,  on  the  other  hand,  demand  their 
pound  of  flesh  for  the  price  of  their  seats  and  will  not 
be  satisfied  with  music  alone,  then  the  management  will 
have  to  find  a  way  to  make  actors  of  their  artists  as 
well  as  singers.  Whatever  our  opinion  may  be  in  this 
matter,  the  enterprise  that  desires  to  give  us  opera  in 
English  in  a  complete  and  enjoyable  manner  is  worthy 
of  hearty  support,  and  must  be  given  an  opportunity  to 
thoroughly  fulfill  its  intentions  and  purposes.  A  united 
support  of  the  public  during  the  difficult  beginning  is 
absolutely  essential  for  its  success. 

The  operas  announced  for  next  week  are:  Bohemian 
Girl  and  II  Trovatore.  Tickets  are  for  sale  al  Sherman, 
Clay  &  Co.  in  San  Francisco  and  Oakland,  and  the  prices 
are  not  higher  than  one  dollar. 


MRS.    ALVERSON'S    EIGHTIETH    BIRTHDAY. 


One  of  Best   Known   Pioneer  Singers  of  the  Great  West 

Contributes  to   Musical    Program   Rendered   by 

Her   Former   Friends  and   Colleagues. 


Mrs.  Margaret  Blake-Alverson,  the  well  known  singer 
and  teacher,  who  is  closely  identified  with  most  of  San 
Francisco's  musical  annals  of  earlier  days,  celebrated 
her  eightieth  birthday  in  the  circle  of  many  of  her 
friends  and  colleagues  at  her  residence  at  the  Hotel 
Gables  (formerly  Hotel  Metropole)  in  Oakland  on  Mon- 
day evening,  June  12th.  The  delightful  affair  was  ar- 
ranged by  Mrs.  Henry  Wetherbee.  and  to  her  much 
credit  is  due  for  the  brilliant  success  of  this  unique 
occasion.  Notwithstanding  her  advanced  years,  Mrs. 
Alverson  was  in  the  best  of  health  and  spirits,  bright 
and  cheerful  withal,  and  a  physical  injury  she  sustained 
through  accident  three  years  ago  did  not  in  any  way 
cramp  her  powers  of  entertainment  as  the  guest  of 
honor.  Margaret  Blake-Alverson  was  born  at  Mt.  Car- 
mel.  on  the  Wabash  River,  and  her  father  was  a  Luth- 
eran clergyman,  descended  from  a  noble  Holland  fam- 
ily, one  of  his  ancestors  being  the  favorite  sister  of 
Admiral  Theobald  Metzger,  baron  of  Brada,  major-gen- 
eral of  all  the  Netherlands,  who  died  in  1691. 

Mrs.  Alverson  came  to  California  with  her  mother, 
via  Panama,  arriving  in  Stockton  during  November, 
1851,  where  her  father,  Rev.  Henry  Kroh,  D.  D.,  was 
already  established  as  clergyman.  Mrs.  Alverson  be- 
gan her  career  as  a  singer  in  California  in  1852,  and 
has  sung  in  almost  every  church  throughout  this  State, 


GEORGIAXA   STRAUSS 

I'M..    Delightful   American  Contralto,  Who  i»   Accepting 

Bookings  for  the  Concert   Seanon   1916-1917 

ISt-e   I'ane  3,  Col.  2) 

also  giving  concerts  and  taking  part,  in  every  form  of 
musical  entertainment.  She  was  a  most  versatile  singer, 
her  programs  including  concert  work  of  high  order,  sa- 
cred songs,  oratorio  arias  and  ballads.  She  was  greatly 
in  demand  at  political  meetings  of  the  earlier  days, 
when  it  was  customary  to  engage  a  singer,  and  Mrs. 
Alverson  was  invariably  chosen,  because  of  her  great 
popularity.  A  few  years  ago  she  published  a  most  in- 
teresting book  on  her  personal  recollections  of  music  in 
the  early  days  in  California. 

There  were  about  200  people  in  attendance  who  came 
from  far  and  near  to  pay  their  respects.  Among  them 
was  a  member  of  the  Grand  Army,  who  came  all  the 
way  from  Calistoga  to  bring  a  little  gift.  He  addressed 
Mrs.  Alverson  as  "Comrade,"  because  of  her  having  fre- 
quently  sung  for  the  old  soldiers  during  the  Civil  War. 
A  musical  program  interspersed  with  addressis  was  the 
feature  of  the  evening.  Walter  Campbell  sang  in  his 
well  known  buoyant  fashion.  Mrs.  J.  M.  Pierce  of 
Berkeley  contributed  some  splendid  selections.  A  quar- 
tet comprised  of  the  famous  Lawrence  Brothers  added 
to  the  evening's  enjoyment,  the  latter  having  been  in 
vogue  in  former  days.  Mrs.  Alverson,  not  to  be  outdone 
by  her  admiring  friends,  also  contributed  some  songs, 
exhibiting  an  exceptionally  firm  and  resonant  voice. 
As  a  climax  of  the  evennig  a  flash-light  picture  was 
of  Mrs.  Alverson  and  some  of  h Br  af  iOi  iates,  including 
Mrs.  Louise  Marriner  Campbell.  Mrs.  Henry  Whether- 
bee,  Waller  Campbell  and  Sir  Henry  Heyman.  Tl 
fair  was  one  of  the  most  enjoyable  and  congenial  of 
many  a  month. 
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STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steinway  Grand  "Pianos,    $800  and  up 

Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  "Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Jleolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Hollon  {T^and  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  May  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  —  FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs   Oscar  Mansfeldt  MACKENZIE  GORDON,  Solo  Tenor 

lYlrb.    V/8tdr    IVlcUlMClUl  .  ,„„        ,„n(-cot        cdcra        oratorio 


2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Year.  Tenor  Soloist  ol  St  Bartholomew'.  Church  ol  New  York  City 
Solo  Artist  wilh  Worcester  and  Cincinnati  Mn.ic  Fejnval. 
Soloist  wilh  the.  Handel  and  Haydn  Society  ol  Boston 
Tenor  soloist  ol  the  original  Persian  Garden  Quartet 
Initio:  2S32  Jackson  Street.  Phone  Went  457 

By    Appointment    Only. 


ROSCOE     WARREN   LUCY.  Piani.t  and  T..cb« 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianislic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Master's  Works.  Kohler  and  Chase  Bids- 
ay   5454.     S12S    Hillegasa    Ave., 
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MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,  Manager,   Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and  the   Southwest 

Address:    Suite  705   Auditorium    Building. 

Los  Angeles,  Cal. 

\i:w  >iim;> 

Abbie  Gerrish  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York 
Mv  I, ^ar  Little  Irish  Hose.  Clayton  F.  Summy  Co.,  ClilcaK" 
Impatience,   Clayton    F.    Summy   Co..   Top   o'    the    M 
.  Musician  Pub.  Co.,  Los  Ang- 
-ale  by  all  Dealers. 

Miss  Gertrude  Max 

Pianist        Accompanist 

«ludlo:     IHi     Washington     -Irrrl,     Apartment     I 
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itic Club.    S.  P.,  Wed.,  1G17  California  St.; 
«03.  Sat.,  Christian  Science  Hall;  West  8645. 
..  3142  l.evviston  Ave.:  Tel.  Pled.  3634 


BERINGER  CONSERVATORY 
OF  MUSIC 

926  Pierce  St.  nr.  McAllister.    Fillmore  840 

HENRY  BRETHERICK 

ORGANIST  1'IHST   OUTTARIAH   CHURCH 

Director  of  Choir  Institute.  Orgnn.  Piano,  Harmony  and 

nil    branches    of    choir   '.'mining.     Studios    Suite    II..    Kohler 

■   i  hi.-.-  Bids.      Tel.  Kearny  5454.        Residence  1062  Pose 

street.     Tel.    Park    3717. 

EUGENE  BLANCHARD 

p|  \  Ml — <   .IMPOSITION 
studio:  411   lllgliln.nl  Avenue,  Piedmont 

Telephone     Piedmont     40711 

WALTER  L.  GOUGH 

1 1:  l<  m:it  up  \  mi. in 
II.,:  r.r.T.  Dolores  street.  Phone  Park  »7.i 


H.   W.    PATRICK 

l  i:  W   INK    111      PI  \  \<i 
i  iii   l   il.l>    Street.  PI I  rmikllii 


MEZZO-CONTRALTO 


Mrs.  M.  E.  Blanchard 

(Head  of  Vocal  Department,  Mills  College) 

Teacher  of   Singing.      Concerts,    Lecture-Recitals.      Stu- 

dlo:  Kohler  A  Chase  rildg.,  Room  905.     Tel.  Kearny  5454. 

Residence,  845  Ashbnry   St.    Tel.   Park.   5606. 

Arrillaga  Musical  College 


2315  Jackson   St.,   Sa 
Phone  We 


Francis 

:  4737 


Cal. 


Herbert  Riley,  'Cellist 

StndlO,    1003    Kohler   A    CbaSe    lll.lg..    PI ■    Kearny   5454. 

Ilerkelcj  Studio,  Wed..  2254  Pulton  SI.  Phone  llerk.  2091. 
Concerts  and  Recitals,  lies.  Phone:  Gnrllelil  1SS2.  Address 
nil    .  iiiiniiiiniiiiHoiis    to    llolieuiiiin    (lull.    San    Pmnclsco. 

J.  N.  ASCHOW,  Violin  and  Bow  MaHer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.  Oakland   4409.  2311    Grove   Street,   Oakland,   Cal. 

STANISLAS   BEM 


Subscribe   for    Pacific    Coast    Musical    Review 
$2.00   per   year   in   advance 
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Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for   teachers    and    those 
preparing^  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 
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ALFRED    METZGER 


San    Francisco    Office 

Rooms   1009.   1010,    Kohler  &   Chase    Building,    26   O'Fari 
Street.      Telephones:    Kearny    6464:    Home   C    4753. 


SATURDAY,  JUNE  24,  1S16 


tter    at    S.    F.    Postofllce 


Subacrtptlona — Annually  In  advance.  Including  Poatag-e: 

United   States 12.00 

Foreign    Countries 3.00 


FIFTEENTH    YEAR. 


SYMPHONY   SITUATION    IN    A   NUTSHELL. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  nu- 
merous letters  asking  us  to  tell  the  facts  about  the  sym- 
phony orchestra  situation.  Many  of  the  musicians  seem 
to  be  exercised  over  the  delay  in  obtaining  definite 
information  as  to  their  re-engagement.  Why  there 
should  be  any  more  uncertainty  this  year  than  there 
hals  been  ever  since  the  Musical  Association  of  San 
Francisco  has  been  organized  we  do  not  understand. 
Every  year  this  uncertainty  has  existed  until  about 
a  month  or  six  weeks  before  rehearsals  began.  No 
musician,  as  far  as  we  know,  was  ever  certain  as  to 
his  re-engagement  until  shortly  before  the  season 
started.  This  year  this  procrastination,  which  seems 
to  have  become  a  habit  of  the  association,  is  considered 
more  dangerous  and  mysterious  than  it  ever  was  be- 
fore. There  is  no  reason  for  any  uneasiness  as  far  as 
we  can  see. 

The  Musical  Association  of  San  Francisco  has  defi- 
nitely elected  Mr.  Hertz  as  its  conductor  for  the  en- 
suing season.  It  has  elected  its  new  officers  and  board 
of  directors.  It  has  mailed  letters  for  the  usual  guar- 
antee fund,  which  this  time  is  to  be  double  that  of  pre- 
vious seasons.  We  do  not  believe  the  Association  would 
thus  definitely  go  to  work  and  prepare  for  the  season, 
if  it  had  no  intention  to  give  concerts.  William  Sproule, 
President  of  the  Southern  Pacific  Railroad  Company, 
would  not  have  accepted  the  office  of  President  of  the 
Musical  Association,  if  he  had  any  idea  of  shirking  the 
responsibility  thus  assumed.  So  the  Pacific  Coast  Mu- 
sical Review  is  eager  to  declare  its  conviction  that 
there  will  be  symphony  concerts  this  season,  that  the 
orchestra  will  become  practically  a  permanent  institu- 
tion, that  musicians  who  hesitate  lest  their  services  be 
not  required  need  not  fear  any  such  contingency,  pro- 
vided that  they  have  been  satisfactory  in  the  past. 

The  musical  public  of  San  Francisco  WILL  HAVE 
SYMPHONY  CONCERTS  NEXT  SEASON  UNDER  THE 
AUSPICES  OF  THE  MUSICAL  ASSOCIATION,  AND 
UNDER  THE   DIRECTION   OF  ALFRED   HERTZ. 

It  is  true  that  certain  elements  in  the  Association 
think  that  by  thus  encouraging  a  delay  they  may  dis- 
courage Mr.  Hertz  and  effect  his  voluntary  resignation, 
because  they  are  not  working  in  the  interests  of  music, 
but  are  inspired  by  selfish  and  personal  motives.  Their 
scheme  will  not  succeed,  for  if  we  know  Mr.  Hertz,  he 
will  not  permit  anyone  to  interfere  with  his  artistic 
resolutions.  So  this  little  intrigue,  which  is  gradually 
going  to  its  doom,  will  eventually  explode  from  over- 
abundance of  '"hot  air." 

ALFRED  METZGER. 


RETURN  OF  JOSIAH  ZURO  FROM  THE  EAST. 


After  about  two  weeks'  absence  in  the  East,  where 
he  visited  the  principal  centers  and  attended  some  of 
the  greatest  open  air  music  festivals  and  operatic  pro- 
ductions, Josiah  Zuro  has  returned  to  San  Francisco, 
and  has  resumed  his  classes  at  his  studio,  691  Post 
Street.  It  was  Mr.  Zuro's  intention  to  remain  East,  but 
a  musical  event  of  such  huge  proportions  awaited  his 
supervision,  that  he  considered  it  well  worth  his  while 
to  return  to  the  Pacific  Coast  and  lend  his  invaluable 
aid  to  what  promises  to  be  an  epoch-making  occasion 
in  the  musical  history  of  the  Great  West.  As  soon  as 
all  the  plans  have  been  definitely  settled,  adequate  an- 
nouncements will  be  made  in  this  paper. 


GEORGIANA   STRAUSS  AGAIN    VICTORIOUS. 

Georgiana  Strauss,  the  exceedingly  delightful  con- 
tralto, and  one  of  the  most  effective  operatic  artists  of 
American  birth  we  have  ever  listened  to,  was  greatly 
in  demand  during  the  last  season  in  Southern  California. 
She  has  completely  recovered  from  her  illness  and  her 
voice  is  as  beautiful,  melodious  and  flexible  as  ever. 
She  appeared  recently  in  opera  in  Los  Angeles,  and 
proved  herself  thoroughly  capable.  We  would  like  to 
see  her  busy  in  concert  work  in  this  part  of  the  State, 
and  anyone,  be  he  manager  or  club  secretary,  will  make 
no  mistake  in  placing  Miss  Strauss  on  the  list  for  next 
season.  We  shall  have  more  to  say  about  Miss  Strauss' 
capabilities  in  subsequent  issues  of  this  paper. 

E.     M.    ROSNER   GOES   ON    EXTENDED    VACATION. 


ALICE   GENTLE   AND    MILDRED  TURNER   ON   TOUR. 


Distiuguished  Operatic  Soprano  and  Accomplished  Pian- 
ist Meet  With  Splendid  Artistic  Success  in  Stockton. 


The  Pacific  Coast  Musical  Review  hears  with  more 
than  ordinary  regret  that  E.  M.  Rosner,  the  famous  or- 
chestra leader  of  the  equally  famous  Orpheum  Orches- 
tra, is  compelled  by  reason  of  a  severe  and  stubborn 
illness  to  discontinue  all  efforts  that  might  interfere 
with  his  rest  and  recuperation.  For  the  next  two  or 
three  months  Mr.  Rosner  must  keep  perfectly  quiet  and 
discontinue  his  work.  This  is  the  first  time  in  more 
years  than  the  writer  has  been  in  this  city  when  Mr. 
Rosner  has  been  absent  from  his  chair  at  the  Orpheum 
surely  will  be  missed,  and  so  will  the  organ,  which  has 
longer  than  during  his  customary  summer  vacation.  He 
given  such  fine  body  to  the  orchestra.  Mr.  Rosner's 
particular  genre  has  always  been  a  splendid  sense  of 
rhythm  and  an  unusual  giit  in  the  way  of  improvisa- 
tion. The  latter  talent  came  to  him  so  c-ayily  and  he 
brought  it  out  with  such  nonchalance  that  many  seemed 
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to  consider  it  quite  easy  and  unimportant.  Neverthe- 
less, this  was  one  of  Mr.  Rosner's  greatest  assets,  and 
gained  him  fame  throughout  the  realm  of  vaudeville. 
Many  a  time  he  began  to  play  the  best  of  music  during 
the  intermission,  and  many  a  time  the  public  did  not 
seem  to  care.  But  gradually  he  persisted,  and  during 
the  last  few  years  he  has  had  the  satisfaction  of  know- 
ing that  he  had  made  good  music  so  familiar  among 
vaudeville  audiences  that  an  operatic  overture  or  other 
high-class  selection  was  rewarded  with  hearty  applause. 
The  writer  will  be  one  of  those  who  will  miss  Mr.  Ros- 
ner and  the  Schiedemeyer  organ  very  sorely.  We  wish 
him  speedy  recovery  and  return  to  his  musical  duties. 


L.  E.  BEHYMER  PREPARING  FOR  NEXT  SEASON.    QRCHESTRALCLUB'S  MONTHLY  ENTERTAINMENT 


L.  E.  Behymer,  the  energetic  and  ever  busy  impre- 
sario, visited  San  Francisco  again  last  week,  and  was 
one  of  the  welcome  callers  at  the  Pacific  Coast  Musi- 
cal Review  office.  He  is  already  formulating  big  plans 
for  next  season  and  will  leave  for  the  East  -on  the  28th 
of  this  month  to  remain  until  the  middle  of  September. 
On  his  trip  he  will  visit  the  leading  Eastern  managers 
and  some  of  the  great  artists  with  whom  he  will  ar- 
■  range  his  itineraries  for  the  big  season.  He  has  inter- 
ested himself  in  the  idea  of  great  California  Music  Fes- 
tivals, and  will  do  his  share  to  carry  out  ambitious 
plans,  such  as  the  Musical  Review  has  discussed  dur- 
ing the  fifteen  years  of  its  existence.  Mr.  Behymer, 
like  this  paper,  does  not  see  why  California  should  re- 
main stagnant  during  a  period  of  four  months  of  the 
year.  Particularly  so  as  the  beautiful  interior  climate 
of  the  State  lends  itself  ideally  to  outdoor  music  pag- 
eants. 


The  monthly  entertainment  and  dance  given  by  the 
Orchestral  Club  at  its  spacious  rooms  on  Eddy  Street 
last  Sunday  evening,  June  18th,  was  an  unqualified  suc- 
cess. Charles  Sieger  was  the  able  chairman  of  the  mu- 
sic committee.  Paul  Wliiteman  and  his  orchestra  from 
the  ice  rink  presided  after  twelve  o'clock,  giving  much 
pleasure  to  the  large  assemblage  which  could  not  obtain 
sufficient  encores.  Secretary  William  Wertsch.  Jr.. 
wishes  to  extend  hearty  appreciation  to  all  those  who 
so  effectively  assisted  in  making  this  event  such  a  bril- 
liant success.  An  elaborate  "stag"  vaudeville  perform- 
ance is  now  in  preparation  to  be  given  on  Sunday,  July 
2d.  Among  the  special  events  of  this  auspicious  occa- 
sion will  be  Rich  Kolb,  who  has  promised  to  skillfully 
manipulate  a  well  known  symphonic  instrument  en- 
titled the  "dudelsack,"  and  Theo.  Marc  will  inflict  ten 
minutes  of  "In  the  Arms  of  Orpheus." 


Although  Alice  Gentle  and  Mildred  Turner,  her  ac- 
companist, gave  a  concert  in  Stockton  as  long  ago  as 
the  middle  of  April,  their  success  was  so  spontaneous 
and  universal  that  we  do  not  hesitate  to  quote  at  this 
time  the  numerous  and  enthusiastic  comments  they  re- 
ceived on  this  occasion: 

(From  the  Stockton  Daily  Independent,  April  16,  1916.) 

Alice  Gentle  Delights  With  Beautiful  Voice. 

Miss  Alice  Gentle  and  her  accompanist.  Miss  Mildred 

Turner,  were  greeted  yesterday  afternoon  at  the  Philo- 

mathean  club  house   by  several 

©hundred  music  lovers.  The  two 
artists  -were  brought  here  by  the 
Saturday  Afternoon  Club  and  the 
concert  was  a  triumph.  The  en- 
thusiasm of  the  audience  was 
unusual.  Miss  Turner,  pianist, 
was  on  the  program  for  one  solo 
number.  Liszt's  Tarantelle.  Her 
rendition  of  it  was  at  once  pow- 
erful and  delicate.  She  was  re- 
called for  an  encore.  It  is  no 
wonder  that  Miss  Gentle  has  all 
San  Francisco  doing  her  hom- 
age. Her  voice  is  exquisitely 
beautiful.  She  makes  frequent 
>n««  Mildred  Turner  use  of  a  soft,  far-away  sound- 
ing quality  of  voice  that  gives 
her  songs  wonderful  charm.  "To  Raniona."  dedicated  to 
the  singer  by  the  composer,  Thomas  Vincent  Cator,  was 
one  of  the  gems  of  the  afternoon. 

iFrom  The  Evening  Mail,  Stockton,  April  IT.  1916.) 
Alice  Gentle  Pleases  Large  Audience. 

Several  hundred  lovers  of  music  greeted  Miss  Alice 
Gentle  and  her  accompanist.  Miss  Mildred  Turner,  at  the 
Philomathean  club  house  Saturday  afternoon.  The  Sat- 
urday Afternoon  Club  brought  the  two  artists  here  and 
the  concert  was  much  enjoyed,  as  was  evidenced  by  the 
enthusiasm  of  all  present.  Miss  Turner's  rendition  of 
Tarantelle  by  Liszt  was  very  beautiful  and  she  was  re- 
called for  an  encore.  Miss  Gentle's  voice  is  powerful,  but 
very  frequently  has  a  far-away  sounding  quality  that 
gives  the  songs  added  charm.  One  song  especially  ap- 
preciated was  "To  Raniona,"  dedicated  to  the  singer  by 
the  composer,  Thomas  Vincent  Cator. 

I  From  the  Stockton  Record.  April  17,  1916.) 
Miss  Alice  Gentle  Delights  Large  Audience. 

Though  the  appearance  of  Miss  Alice  Gentle,  dramatic 
soprano,  at  the  Philomathean  Club  hall  on  Saturday  aft- 
ernoon called  forth  spontaneous  and  warm  greeting,  the 
appreciation  at  the  close  of  the  concert  was  so  evident 
that  the  lovely  artist  generously  responded  to  two  en- 
cores though  she  had  already  given  three  during  the  aft- 
ernoon. Each  number  given  by  Miss  Gentle,  with  the 
accompaniment  of  dainty  Miss  Mildred  Turner,  was  com- 
pletely artistic,  was  a  joy  all  by  itself,  and  altogether, 
the  program  was  well  rounded  and  varied.  The  full, 
round  notes  melting  into  the  very  air  and  the  person- 
ality that  Miss  Gentle  puts  into  her  songs  were  excep- 
tionally  pleasing. 

By  special  request  she  gave  a  Carmen  number  as  one 
of  the  encores.  And  her  encores  were  of  a  delightfully 
different  quality,  with  some  little  odd  turn  in  sentiment 
that  showed  the  dramatic  ability  of  the  singer.  These 
were  "The  Elfman"  (John  Barnes  Wells),  "The  Owl" 
and  "The  Shadow  March"  (Del  Rigo).  Miss  Turner  gave 
a  number  also,  the  Tarantelle  (Liszt),  that  was  greatly 
enjoyed  and  called  forth  enthusiastic  applause.  She 
also  gave  as  encore,  Gollywog's  Cake  Walk  (Debussy). 


USE   SUMMER  TO   PREPARE   FOR   SEASON   1916-1917. 


If  you  desire  to  begin  the  season  1916-1917  thoroughly 
prepared  in  every  way,  then  you  must  not  wait  until  the 
last  moment  and  expect  to  secure  your  share  of  pu- 
pils or  concert  engagements.  The  reason  that  resident 
artists  and  distinguished  pedagogues  do  not  really  be- 
come active  until  the  season  is  well  advanced  is,  be- 
cause they  do  not  make  preparations  in  time. 

An  advertisement  loses  much  of  its  value  when  it  is 
published  only  a  short  time.  We  would  advise  artists 
and  teachers  to  spend  a  certain  amount  for  a  consecu- 
tive number  of  small  cards  rather  than  in  one  big  ad- 
vertisement— unless  they  can  afford  to  keep  up  a  large 
advertisement  it  will  not  do  them  much  good. 

The  Pacific  Coast  Musical  Review  wants  to  make 
things  easy  for  artists  and  teachers  to  announce  their 
summer  activities  or  their  plans  for  the  new  season 
1916-1917.  For  this  reason  we  shall  make  a  fixed  adver- 
tising rate  for  July,  August  and  September,  to  be  paid  in 
advance,  thus  eliminating  payments  during  the  summer 
months.  We  have  established  the  following  rates  for 
this  purpose: 

One  inch  on  three  columns  page  (P.  2  of  this  issue)  $15.00 
One  inch  on  four  columns  page  ( P.  7  of  this  issue)  10.00 
One-half  inch  on  3-column  page  (P.  2  of  this  issue)  7.50 
One-half  inch  on  4-column  page  (P.  7  of  this  issue)  5.00 
Classified  advertisement  (Musical   Directory)   (P.  7 

of  this  issue)  2.50 

THESE  AMOUNTS  INCLUDE  THE  THREE  COM- 
PLETE SUMMER  MONTHS,  and  also  the  usual  exten- 
sions of  courtesies  and  complete  Musical  Review  service 
which  the  paper  always  extends  to  deserving  artists  and 
teachers.  You  either  address  this  paper  by  telephone 
(Kearny  5454),  or  you  write  us,  making  an  appointment, 
or  you  can  call  at  this  office  any  afternoon  between  2 
and  5  o'clock  and  interview  the  editor  personally  at 
Rooms  1009  and  1010  Kohler  &  Chase  Bldg.,  26  O'Farrell 
Street,  San  Francisco. 


1-ACIFIC   COAST    MUSICAL   UK  VIEW 


PHILHARMONIC  ORCHESTRA  CONCERT. 

Musical    Review  Critic   Becomes   More  and    More   Enthu- 
siastic About  Nikolai  Sokoloff  and  his  Orchestra. 

By   ABBIE   GERR  ISH-JON  ES 

The  Cort  Theatre  was  well  Blled  even  in  the  topmost 

galler;  on  Sunday  afternoon  on  the  occasion  of  the  Phil- 

tn cert,    which    was   in   every    way 

a  veritable  triumph,  successful  both  artistically  and 
financially  and  presenting  the  finest  program  yet  given 
by  this  organization.  So  well  does  this  aggregation  of 
musicians  play  under  the  Inspired  baton  of  Nicolai  Soko- 
loff. that  a  well  known  connoisseur  of  music  exclaimed 
enthusiastically  at  the  last  rehearsal:  "What  a  style! 
They  plav  with  the  air  and  manner  of  the  Grand  Or- 
chestra! 1  had  no  idea  the  Philharmonic  was  doing  such 
a  work  as  this!"  And  so  say  we  all.  The  Philharmonic 
is  growing  so  rapidly  in  finesse  and  artistic  development 
that  it  is  now  something  to  be  reckoned  with.  And 
the  young  director.  Nicolai  Sokoloff!  he  has  brought 
the  warmth  of  his  own  visualization  and  the  strength 
of  his  own  high  ideals  and  enthusiastic  temperament. 
backed  by  his  absolute  understanding  of  the  work  in 
hand,  to  bear  upon  this  organization  of  musicians,  and 
he  has  by  sheer  force  of  character  infused  the  spirit 
of  his  own  musical  dreams  and  visions  into  these  men 
till  they  play  as  if  inspired. 

The  program  on  Sunday  was  given  from  start  to  finish 
a  wonderful  interpretation,  and  I  think  none  who  at- 
tended and  saw  and  heard  the  results  attained  by  this 
Russian  enthusiast  will  deny  that  he  is  rapidly  coming 
into  his  own.  and  I  think  everyone  is  glad  that  this  is 
so.  The  Overture  to  Mignon.  which  opened  the  pro 
gram,  was  given  with  rare  poetry  and  delicacy,  making 
of  it  a  tone-poem  of  great  beauty,  the  old  familiar 
themes  receiving  a  new  meaning  under  this  reading 
of  them.  The  Brahms  Symphony  in  D  major.  No.  -. 
Op.  73.  was  nobly  given,  and  this  symphony  Mr.  Soko- 
loff read  at  rehearsal  without  ever  having  held  the  baton 
over  it  before,  achieving  nearly  as  perfect  results  as  at 
its  final  rendition  at  the  concert,  as  all  who  heard  it  can 
attest. 

Tina  Lerner  received  nothing  less  than  an  ovation 
when  she  stepped  out  on  the  stage  to  play  the  Saint- 
Saens  Concerto.  N'o.  2.  B  minor.  Op.  22.  I  congratulate 
myself  on  having  had  the  privilege  of  having  heard  this 
splendid  work  given  the  most  wonderful  performance 
I  have  ever  listened  to.  at  the  hands  of  Tina  Lerner.  It 
was  simply  flawless,  her  most  rapid  passages  trickling 
from  her  fingers  like  strings  of  pearls.  This  is  not  said 
to  achieve  a  poetical  effect,  but  simply  that  there  was 
nothing  else  that  her  wonderful  runs  can  be  compared 
to.  The  three  movements  were  each  ideal  in  their  treat- 
ment. The  nobility  of  the  Andante  Sostenuto.  the  de- 
lightful imitation  in  the  Scherzando  and  the  breath-tak- 
ing speed  of  the  Presto,  all  made  a  performance  of  this 
splendid  work  that  will  be  long  remembered,  and  at  its 
close  the  house  nearly  came  down  about  the  ears  of  the 
little  lady  who  had  so  modestly  and  unaffectedly  achieved 
such  a  triumph.  Five  times  she  was  recalled,  and  final- 
ly sat  down  at  the  piano  and  played  to  us  again,  and 
even  then  the  audience  parted  with  her  reluctantly. 

The  Overture  to  Sakuntala  by  Goldmark  was  full  of 
rich  coloring  well  brought  out  by  the  orchestra,  and  this 
was  followed  by  the  beautiful  Caucasian  Sketches,  which 
won  such  favor  at  the  last  concert  and  which  we  were 
all  glad  to  hear  over  again.  In  the  first  movement.  "In 
the  Mountain  Village."  the  viola  of  Bernat  Jaulus  and 
the  English  horn  of  August  Apel  made  some  of  the  most 
wonderful  effects  in  the  weird  descriptive  themes  pre- 
luding the  wild  dance  music  of  the  orchestra  which  fol- 
lowed, finally  taking  up  the  half  mournful  theme  again 
at  the  close  of  the  movement. 

** 

CLARENCE  EDDY'S  REMARKABLE  PROGRAMS. 


BALLAD  AND  OPERATIC  CONCERT. 


A  "Grand  Ballad  and  Operatic"  concert  was  given  on 
Monday  evening,  May  29th.  at  the  V.  II.  C.  A.  Hall  by 
Fraser,  tenor,  assisted  by  Mme.  Laure  de  Vil 
mar.  dramatic  soprano;  Constance  Estcourt.  thi 
known  English  pianlste,  and  Theo.  .Man.  vdiist.  The 
racl  thai  Mr  Fraser  is  seventy-six  years  ol  age  pro- 
all  possibility  of  criticism,  and  the  voice,  fur- 
thermore, showed  unmistakable  evidence  of  having  been 
a  "voice"  of  earlier  years.  The  audience  was  made  up 
largely  of  the  singer's  friends,  as  it  was  understood  to 
be  a  benefit  concert,  and  the  old  gentleman  was  received 
with  a  must  kind  and  enthusiastic  reception  on  his  a|, 
pearance  before  the  audience  and  applauded  roundlj  al 
the  .lose  of  his  numbers.  The  effort  proved  to  be  too 
great  for  Mr.  Eraser's  strength  to  accomplish  and  his 
numbers  were  finally  curtailed,  Mme.  de  Vilmar  com- 
ing before  the  audience  and  in  a  few  well  chosen  words 
explaining  the  reason  for  this,  as  Mr.  Fraser  had  been 
far  from  well  for  some  time. 

It  was  a  well  compiled  program  and  held  much  that 
was  very  enjoyable.  Miss  Estcourt,  who  also  acted  as 
accompanist  for  the  entire  program,  played  splendidly 
a  group  of  MacDowell  Sea  Pieces,  "A.  D.  1620"  and 
Nautilus."  for  which  she  received  so  hearty  an  encore 
that  she  finally  responded  with  another  MacDowell  num- 
ber Which  she  did  charmingly. 

Mme.  de  Vilmar  changed  the  Saint-Saens  Aria  for 
one  from  La  Gioconda.  which  she  did  at  the  request  of 
many  friends  who  were  present,  and  this  number  was 
given  a  very  realistic  rendering,  showing  the  singer  to 
be  at  her  best  in  operatic  work  where  she  can  abandon 


Clarence  Eddy  has  been  giving  some  remarkable  or- 
gan recitals  in  connection  with  the  evening  services  at 
the  First  Presbyterian  Church  in  Oakland,  where  he  is 
organist  and  director  of  music.  These  recitals  are  at- 
tracting wide  attention,  and  we  append  a  partial  list 
of  selections  played  by  Mr.  Eddy  during  the  past  month: 
Meditation  and  Toccata  (Edouard  D'Evoyi.  Reverie 
inewi  I  Richard  Strauss  i.  Vorspiel  to  Die  Meistersinger 
(Wagner),  (arranged  by  Clarence  Eddy},  The  Nightin- 
gale and  the  Rose  ( Saint-Saens  i.  Cantilene  in  A  flat 
inewi  (Alfred  Hollinsi.  Epic  Ode  (Ralph  H.  Bellairs). 
leatta  i  Tristan  and  Isolde)  ( Wagner  t.  (arranged 
by  Archer  Gibson).  Toccata  in  F  major  (Thoi 
Crawford  i.  Theme  Double,  Cantabile  and  Grand  Cboeut 
(Samuel  Rousseau).  Fountain  Reverie  mew.  (Percy 
E    Fie-  in   ('   minor    (Porpora-Bossl),   Sev- 

enth   Sonata    (Guilmanti.    Evensong    (new),    (Easthope 
Martini.  The  Swan  inewi    (Charle  Finale 

in  the  style  of  Handel   (Guilmanti.  Vision  Fugitif   (new) 

larence   Eddy), 

Festal    Mare;  ghtOI 

chorale,  "Now  We  tian   Brethren"   (Wil 

liam  Foulkesi,  Toccata  in  G  (Theodore  Dubois) 
from  the  Six!  Boheme  (Wet) 

Harvey  B.  Oanl),   I 

'■.     Walter    Kramer),    (dedil 
ly),    Grand    Triumphal    Chorus    (new)     (In 
■nana 


ite  and   was  a   bit    nervous    to   begin    with,   but 
real  grit  in  the  way   she  overcame  it   and   made  .-. 
i  .editable  rendition  of  numbers  that  were  quite  difficult 
ami  which  she  playe.i  entirely  from  D 

Miss  Stuart's  voice,  always  of  an   unusually   beautiful 
quality,  has  gained   very  much   in   volume,   whii 
her  rendering  of  "Dawn   in  tl 
Nil"    U.erouxt    a    splendid    interpretation.      The 

Istenl  emore  thi  finally 

repeate.l   II       I  le  program  given  below  will 

show  the  quality  of  the  work  done.  The  next  recital 
given  by  the  Manning  Si  bool  of  Music  will  be  a  piano 
recital  presenting  Miss  Stella  Hoogs,  on  Saturday,  June 
17th.  at  Sorosis  Club  Hall.  Program  Movement  from 
Piano  and  Violin  Sonata,  G  major  (Grieg),  Mrs.  chap- 
man and  Mr.  Manning;  Chanson  Provencale  (E  Dell 
Aqua  I.  Miss  Stuart;    lai  The  Meadow  Lark   (Abbe-  Ger 

:esi.  (b)  Dawn  in  the  Desert  (Gertrude 
in  A  June  Morning  (Charles  Willeby).  Miss  Stuart; 
Cradle  Song  i  Moszkowski),  Scherzo  in  E  minor  (Men- 
delssohn). Miss  Chapin,  (al  Love  Song  (A.  Flegien. 
(a)  Spring  Time  (vio)in  obligatol  (Reinhold  Becker i.  (c) 
Le  Nil  (violin  obligato)  (Leroux).  Miss  Stuart  and  Mrs. 
Chapman. 


This  Sunday  evening,  at  quarter  past  seven,  Mr    Eddy 
will  pia  Inor  by  Felix  Borow 

ski,  tie  ser  and  musii 

nes-llerald.  and  Mu 

r    Eddy  will  play  this  sonata  exten- 
di l.is  tour  i,t  is  win- 
t-agements  for   which,  during  January.    February 
and  March,  are  now  being  booked. 


MRS.    LAETITIA   WASHBURN    LOCATES    IN    CITY. 


MANNING    SCHOOL   OF    MUSIC. 


Mrs.  Laetitia  Washburn,  a  soprano  soloist  of  unusual 
talent  and  adaptability,  after  several  years'  residence  in 
Los  Angeles  has  returned  to  this  city  and  intends  to 
locate  here.  Mrs.  Washburn  began  her  musical  studies 
here  under  Louis  Crepaux,  and  progressed  rapidly,  when 
she  left  for  Southern  California,  where  she  studied  suc- 
cessively wUh  Mrs.  Goetz,  Mr.  Temple  and  Harry  Clifford 
Lott.  Mrs.  Washburn  has  been  with  Mr.  Lott  during 
the  past  year  or  more,  and  her  style  as  well  as  her  voice 
production  has  assumed  most  gratifying  dimensions. 
She  possesses  a  voice  of  exceptional  beauty — that  re- 
sonance, pliancy  and  ringing  character  which  proves 
such  an  irresistible  attraction  in  a  singer.  Mrs.  Wash- 
burn is  ambitious  and  beiongs  to  that  c)ass  of  serious 
students  who  never  stop  studying,  and  during  her  so- 
journ in  San  Francisco,  while  able,  and  no  doubt  suc- 
cessful in  filling  professional  engagements,  she  will  con- 
tinue to  add  to  her  already  gratifying  fund  of  musical 
knowledge.  There  are  few  singers  before  the  public  to- 
day who  possess  such  excellent  material  as  does  Mrs. 
Washburn.   We  predict  a  brilliant  musical  career  for  her. 


herself  to  the  full  power  and  volume  of  her  voice.  She 
was  given  a  rousing  encore  and  responded  with  a  simple 
ballad  in  which  such  delightful  sweetness  was  displayed 
in  the  mezza  voce  that  one  could  but  wish  that  the 
singer  could  be  heard  oftener  in  songs  of  this  character. 
Theo.  Marc  played  a  group  of  'cello  solos  in  a  manner 
which  won  him  the  approval  of  the  audience,  and  in  en- 
core he  gave  Nevin's  Rosary  with  much  sympathy  in 
the  rendering.  The  program  follows:  Sea  Pieces,  Op. 
55  (Edward  MacDowell  I.  (a)  A.  D.  1620  (In  unbroken 
rolling  rhythm),  (b)  Song  (In  Changing  Moodsi,  Con- 
nrt.  pianist;  (al  French  Song  (Selected  i, 
I  Maria  (H.  Millard),  (c)  Di  Quella  Pica  (Verdi), 
Francis  Fraser.  tenor;  (a)  Aria.  Mon  Coeur  mouvre  a 
ta  voix  (Saint-Saens).  ibi  Ultima  Canzone  (Tosti),  Ma 
dame  Laure  de  Vilmar;  (ai  Moonlight  (Massenet),  En 
Kevatit  (Lemaire),  Theo  Marc,  cellist;  (a)  Cavatina. 
Ballo  in  Maschera  i  Verdi),  ib)  A  Rose  in  Heaven  iTro- 
tere),  (c)  Coleen  (Semi  Seriot  (Helfi.  Francis  Fraser, 
tenor;  (a)  Gretchen  am  Spinnrad  (Schubert),  (b)  In 
My  Garden  (Liddle),  Madame  Laure  de  Vilmar;  (a) 
French  Romanza,  lb)  Last  Waltz.  Francis  Fraser,  tenor. 
Constance  F.stcourt,  accompanist. 

Smce  writing  the  above  it  has  been  lear I  that   the 

tenor   has   been    "called"   and    has    paesei 
the  "Great    Divide,"    so   that   the   above   concert    was   in 
ppi    n  m  i       The   exertion   attend- 
ant on   giving  was   too   much   for  his   frail 
strength  and  his  heart  failed  soon  alter 

ABBIE  GERHISI1  JONES. 


MISS    GERTRUDE    MAX    REGISTERS    SUCCESS. 


About  the  first  of  the  year  Miss  Gertrude  Max  an- 
nounced her  decision  to  devote  her  entire  time  to  her 
musical  work,  and  from  that  time  on  she  began  to  forge 
ahead  as  pianist,  teacher  and  accompanist,  until  today 
she  has  become  known  as  one  of  our  most  active  artists. 
Like  anyone,  no  matter  how  gifted  or  energetic,  she  did 
not  have  an  easy  road  to  success,  but  by  sheer  determi- 
nation and  the  necessary  accomplishments  to  back  up 
Iter  contentions,  she  has  definitely  established  herself 
as  a  competent  and  successful  artist.  She  has  not  only 
appeared  frequently  at  prominent  musical  events  as  ac- 
companist, in  which  capacity  she  enjoys  rare  distinc- 
tion, but  she  has  also  established  for  herself  a  class  of 
students  which  is  growing  bigger  and  bigger.  Only  re- 
cently she  was  enabled  to  open  a  class  in  Burlingame, 
among  the  most  exclusive  homes  in  that  aristocratic 
center.  Miss  Max  is  particularly  successful  with  begin- 
ners, inasmuch  as  she  understands  the  child-mind.  For 
this  reason  she  accomplishes  quick  results  with  chil- 
dren, who  take  to  her  very  easily.  Miss  Max  very  justly 
is  looking  forward  to  even  a  more  productive  season 
this  fall. 


A    v...  inder    the   auspices   of    the    Ml 

School    Of  Music  wa      given   by   Miss   Ruby   Stum 
has  for  some  months  been  studying  with  Olive  Wilson 
Dorr.  it.  on.-  of  the  vo.ai  teachers  in  the  bi  hool,  on  Sal 
unlay.  June  3d,  at  Sorosis  dub   Hall.      M 
assisted  by  M  ■ 

1  hapman,  riolinlste,  and  Mr.  Mannin 

eral  numbers  on  the  prograc 

tionallv  well  done,  Mr-    Chi  pman  playing   both  her  solo 

and  the  obligates  to  Miss  Stuart's  songs  in  a  style  both 

finished  and  expressive.     Miss  Chapin  is  a  young  plan- 
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PACIFIC    COAST    MUSICAL    REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly ,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

jfemi&%ntlttt 

Ptatttf 

sustains  and  supports  the  crown  of  the  MASON  &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


mm 


Oakland— 510  12th  and  1105  Washington 
£/*  San  Jose — 117  Sooth  First 

Sheet  Music 


CLAUDE  ALBRIGHT  AND  MARIO  RU DO LFI  TRIUMPH 


MUSIC   TEACHERS'    DAY    IN    SAN    DIEGO. 


Two  Really  Gifted  Young  Operatic  Artists  Score  a  Genu- 
ine Success  at  the   Orpheum   This  Week  and 
Reveal    More   Than    Usual   Artistry. 


The  bill  at  the  Orpheum  this  week  is  unusually  fine, 
and  there  is  no  finer  feature  on  the  program  than  the 
realy  charming  musical  act  of  Claude  Albright,  con- 
tralto, and  Mario  Rodolfi.  tenor.  In  the  first  place,  these 
two  splendid  artists  enjoy  young,  fresh  and  flexible 
voices,  and  their  appearance  is  as  great  a  delight  to 
the  eye  as  their  vocal  achievements  are  to  the  ear.  They 
dress  with  taste  and  artistic  simplicity  and  bear  them- 
selves like  experienced  artists.  Then  their  selections, 
which  are  partly  operatic  and  partly  programmatic,  are 
well  and  judiciously  chosen,  and  are  neither  lengthy 
nor  "cheap.''  Indeed,  you  do  not  become  tired  in  listen- 
ing to  them,  because  the  selections  are  brief  and  they 
are  rendered  with  finish  and  style  as  well  as  individu- 
ality of  expression. 

It  is  a  relief  to  listen  to  two  young  artists  who  pos- 
sess material,  intelligence  and  artistic  adaptability,  and 
who  have  not  grown  "shabby"  in  the  profession.  It 
also  goes  to  show  that  American  artists  of  ability  and 
distinction  are  just  as  capable  and  likeable  as  foreign 
artists  of  ability  and  distinction,  and  we  doubt  very 
much  if  there  are  any  foreign-born  artists  who  are  more 
presentable  and  more  enjoyable  to  listen  to  than  Claude 
Albright  and  Mario  Rodolfi,  both  of  whom  not  only  do 
not  lower  themselves  by  appearing  in  vaudeville,  but 
give  to  this  phase  of  theatrical  life  a  certain  buoyant 
prestige,  which  it  can  not  overestimate  too  greatly. 

ALFRED  METZGER.. 


One  of  the  greatest  musical  programs  ever  given  at 
the  Panama-California  Exposition  is  being  arranged  for 
Music  Teachers'  Day,  Thursday,  July  6,  in  honor  of  the 
delegates  to  the  convention  of  the  Music  Teachers'  As- 
sociation of  California,  which  meets  in  San  Diego,  July 
5  to  8.  A  continuous  program  of  music  and  entertain- 
ment is  assured  for  the  delegates  which  will  last  from 
early  morning  until  late  in  the  evening.  In  the  morning 
there  will  be  an  organ  recital  by  a  prominent  organist 
from  the  northern  part  of  the  State,  with  a  soloist;  a  lec- 
ture, and  a  concert  by  the  Mando  Quintet,  which  will  also 
accompany  the  classic  dances  to  be  given  on  the  lawn  in 
front  of  the  pergola.  In  the  afternoon  there  will  be  a 
concert  by  prominent  soloists,  and  another  organ  re- 
cital. The  evening  program  will  be  given  by  the  Peo- 
ple's Chorus  of  San  Diego,  assisted  by  several  soloists 
of  state  and  national  reputation.  The  entire  program  of 
music  for  the  day  will  be  given  at  the  pipe  organ  pa- 
vilion, the  largest  outdoor  pipe  organ  in  the  world, 
which  has  been  donated  for  the  day. 

A  strong  effort  is  being  made  by  local  musicians  to 
make  the  coming  convention  the  largest  state  conven- 
tion of  Music  Teachers  ever  held  in  the  United  States. 
Under  the  direction  of  Albert  F.  Conant,  General  Vice 
President  of  the  Music  Teachers'  Association  of  Cali- 
fornia, and  Willibald  Lehmann,  President  of  the  San 
Diego  Music  Teachers'  Association,  circular  letters  have 
been  sent  to  more  than  500  members  of  the  .Music  Teach- 
ers' Association  in  the  United  States,  stating  the  plans 
for  the  convention  and  the  entertainment  to  be  accorded 
the  delegates  at  the  Exposition  on  Music  Teachers'  Day. 


MRS   MYRTLE  STANAGE   BROWN'S  PUPIL  RECITAL 


F.  W.  BLANCHARD  MANAGER  OF   L.  A.  SYMPHONY. 


We  hear  from  Los  Angeles  readers  of  the  Musical 
Review  that  F.  W.  Blanchard  has  been  selected  as 
manager  of  the  Los  Angeles  Symphony  Orchestra,  and 
Adolf  Tandler  will  again  preside  at  the  conductor's  desk. 
Mr.  Blanchard  is  a  musical  idealist,  and  he  was  one  of 
the  forces  that  successfully  engineered  the  presentation 
of  Horatio  Parker's  opera  Fairyland  during  the  conven- 
tion of  the  Federation  of  Musical  Clubs  in  the  Southern 
metropolis  last  year.  When  it  comes  to  accumulating 
finances  for  big  musical  enterprises  Mr.  Blanchard  is  a 
wonder.  His  ambition  and  tenacity  seem  to  be  inex- 
haustible, and  his  optimism  never  fails  to  command 
success.  We  heartily  congratulate  him  and  the  Sym- 
phony Orchestra  upon  this  choice.  The  re-election  of 
Mr.  Tandler  proves,  more  than  anything  else,  that  he 
must  have  conducted  the  programs  to  the  satisfaction 
of  the  musical  public  of  the  South. 


The  Evening  Times-Star  of  Alameda,  in  its  issue  of 
June  «,  publishes  the  following  report:  Mrs.  Myrtle 
Stanage  Brown  held  a  studio  musicale  Saturday  after- 
noon at  her  home.  1011  Walnut  Street,  when  an  excel- 
lent program  was  given  by  voice  and  piano  numbers.  A 
number  of  the  participants  appeared  for  the  first  time 
in  a  program.  Among  these  were  Mildred  Medart,  Mar- 
garet Evans  and  Anita  Kreider,  piano,  all  of  whom  ac- 
quitted themselves  most  creditably  as  did  the  others, 
Mrs.  Lena  Randall,  Miss  Caroline  Palmer  giving  groups 
of  songs  with  taste  and  style  and  Erma  Tarleton  and 
Harriet  Fisher  piano  numbers,  Erma  Tarleton  and  Eliza- 
beth Ross  opening  the  program  with  a  piano  duo,  and 
Elizabeth  Ross  completing  the  pleasure  of  the  guests 
with  a  group  of  four  piano  numbers.  The  hostess  was 
assisted  in  receiving  and  entertaining  her  guests  by 
Mesdames  Arthur  Pond.  Hall  Bither  and  Miss  Bernice 
Stevens.  Punch  and  cakes  were  served  following  the 
program,  which  was  marked  for  the  individuality  and 


the  expression  of  the  participants,  as  well  as  their  tech- 
nic. 

The  program  rendered  on  this  occasion  was  as  fol- 
lows: Piano  Duo — (a)  Martin — General  Smith's  March, 
(b)  Richard  —  Echo  of  Lucerne,  Elizabeth  Ross  and 
Erma  Tarleton;  Piano — (a)  Presser — Waltz,  (b)  Webb 
—  Evening  Song,  (c)  Adolf  Hartmann — The  Prince's 
Wedding,  Mildred  Medart;  Piano — (a)  Kohler — In  the 
Garden,  (b)  Kohler — Waltz,  Ic)  Gurlitt  —  Landliches 
Fest.  Margaret  Evans;  Voice — (a I  San  Souci — Thoughts, 

(b)  Robert  Franz — Gute  Nacht,  (c)  Jayne  Sterling — 
Slumbertime,  Miss  Palmer;  Piano — (a)  Webb — Galop, 
Ibl  Berger — Like  No  a  Like,  (c)  Burgmiiller — Rondo- 
letto,  Erma  Tarleton;  Piano — (a)  Francois  Behr — Shep- 
herd's Song,  (b)  Webb — Schottische,  (c)  Streabbog — 
Fairy  Waltz.  Harriet  Fischer;   Voice — (a)    Woodman — 

.My  Soul  is  Like  a  Garden  Close,  (b)  Ponchielli Voce 

di  dona  o  D'angelo,  (c)  Gounod — O  Harp  Immortal,  Mrs. 
Randall;  Piano — (a)  Presser — Rondo,  (b)  Waddington — 
Evening  Prayer,  (c)  Webb — Polka,  (d)  Streabbog — After 
Wild  Flowers,  Anita  Kreider;;  Piano — (a)  Clementi — 
Sonatine — Air   Suisse,    (bl    Ellmenreich — Spinnliedchen, 

(c)  Sehaffer — Boy  Scout's  March,  (d)  Carl  Heman — 
Snowflakes,  Elizabeth  Ross. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist    and    Choir    Director    of 

First  Presbyterian  Church,  Alameda 

Planlat   of   California   Trio 

Home   Studio:   1117  Paro  St.,  Alameda.     Tel.  Alameda   15.""' 

Oakland    Stndloi    (Thursdays),    Miss    Merrlman's    School 

820    Mariposa    Avenue,      Telephone    Piedmont    2770. 

Louis  Persinger 

THE    DISTINGUISHED    VIOLINIST 
Concerts — Instruction 

Soloist — Berlin  Philharmonic,  If.  \. 
iiih„  Cincinnati,  s.  P.  Oreheatraa,  etc. 
ndlo — Suite  H,  Kohler  &  Chase  Bids., 
edneaday.  Phone  Kearny  MM.  Mall 
Lddreaai   Volando,   Marin   County,  Cal. 


Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 


PACIFIC   COAST    MUSICAL   RKVIKW 


SHORT    ITEMS   OF    INTEREST. 

Mr.  and  Mrs.  Alfred  Hertz  Bpenl  the 
major  pan  of  their  vacation  in  Southern 
California.  Last  week  they  wenl  to  Yo- 
aud  later  they  will  visit  Lake 
Ta!mi>,  They  will  return  to  San  Fran- 
cisco the  latter  part  of  July  or  the  early 
pari  of  August.  While  so  man;  people 
si-,iii  to  feel  uncertain  about  the  sym- 
phony season,  the  Pacific  Coast  Musical 
Review  does  not  hesitate  for  a  moment 
to  predict  that  the  season  will  be  more 
brilliant  than  ever  and  that  Mr.  Hertz  will 
conduct  the  first  permanent  symphony  or- 
chestra  in  the  great  West. 

•  •    • 

The  other  day.  thanks  to  the  courtesy 
of  Elias  M.  Hecht,  the  founder  of  the 
splendid  San  Francisco  Quintet  Club,  the 
editor  of  this  paper  was  able  to  pay  a 
visit  to  various  distinguished  musicians 
who  are  now  spending  the  summer 
months  in  Marin  County.  First,  there 
were  Mr.  and  Mrs.  Giulio  Minetti,  whose 
delightful  country  home  upon  the  hills 
near  San  Anselmo  affords  one  of  the  most 
beautiful  views  in  the  State;  then  there 
were  Mr.  and  Mrs.  Emilio  Puyans.  who 
occupy  a  delightful  cottage  in  Lansdale 
among  the  romantic  wooded  districts; 
then  there  were  Mr.  and  Mrs.  Louis  Per- 
singer.  near  the  Puyans  home,  in  a 
charming  summer  bungalow  at  Yolanda; 
and  last,  but  not  least,  Mr.  and  Mrs.  Hor- 
ace Britt.  whose  redwood  cabin  in  the 
canyon  near  Lagunitas  is  a  most  dream- 
like abode.  There  are  but  few  spots  in 
the  country  more  ideally  located  than 
those  here  mentioned. 

*  •     • 

Mrs.  Jessica  Colbert  is  becoming  very 
prominently  identified  with  musical  af- 
fairs in  the  interior  California  cities.  She 
has  been  unusually  successful  in  obtain- 
ing numerous  profitable  engagements  for 
some  of  the  great  artists  who  visit  this 
coast,  and  incidentally  she  has  given  op- 
portunities to  some  of  our  more  experi- 
enced resident  artists.  She  has  recently 
accepted  the  State  management  for  the 
San  Francisco  Quintet  Club,  which  has 
more  ambitious  plans  than  ever  for  the 
ensuing  season,  which  we  shall  divulge 
later  when  they  are  thoroughly  complete. 

Elias  M.  Hecht  and  Emilio  Puyans  are 
on  a  trip  to  the  Yosemite  in  Mr.  Hecht's 
fine  machine.  They  are  forming  part  of 
the  Hertz  excursion,  and  no  doubt  are 
enjoying  themselves  thoroughly. 

Miss  Pauline  Hillenbrand,  the  brilliant 
young  histrionic  artist  and  pianist,  has  re- 
turned from  a  delightful  trip  to  the  Y'o- 
semite  Valley 

Prof,  and  Mme.  Joseph  Beringer  are 
spending  their  vacation  in  San  Anselmo, 
where  many  of  San  Francisco's  musical 
colony  are  locating  this  season. 

A  number  of  pupils  of  Blanche  Ashley 
gave  a  musical  program  at  "Wildwood," 
Piedmont,  on  Wednesday  afternoon,  June 
7th.  The  program  rendered  on  this  oc- 
casion was  as  follows:  Grainger—  Shep- 
herds Hey.  Schumann  —  Grillen.  Leo 
Blockmann;  Cadman — Love  Song.  Miss 
Gertrude  Warner;  Chopin  —  Prelude,  C 
minor.  MaeDowell — To  a  Wild  Rose,  Miss 
Allele  Walker;  Cadman — From  the  Land 
of  the  Sky  Blue  Water,  Bergerettes,  Miss 
olive  Berford;  Beethoven  —  Allegretto. 
Moonlight  Sonata.  Chopin— Military  Polo- 
naise, Chopin— Sonata,  Funeral  March, 
Noel  Morrow;  Hummel — Ecstacy.  Massa- 
net — Air  from  Thais,  Duparc  —  Exiasi-, 
Miss  Hue  Clifford;  Debussy— Va I  i 
mantlque,  Miss  Leta  Gross;  Massenet — 
Lullaby.  Jocelyn,  Bach-Gounod — Ave  Ma- 
ria, Brewer  —  Fairy  Pipers,  Miss  Mary 
Brusher;  Chopin  —  Nocturne.  Sinding — 
March  Grotesque,  Mrs.  Myrtle  Mi 
Moezkowski  -Jongleuse,  Mrs.  Evelyn 
Wan- ;  Paderewskl  -  Polonalse-Fa 
Mrs.  Blanche  Ashley. 

Kate  Lucille  Reinstein,  reader  and  lm- 

.itor.  and  E.  Harold  Dana,  bari 
tone,  gave  an  enjoyable  program  at  the 
Hotel  Normandy  on  Monday,  June  1  litli. 
Wade    Hamilton    played    the    accompanl- 

ent  baritone  voice  and 

Francisco  several  weeks  ago 

lal    urging    of    Jack    Edward 

Hlllman,   who  ibn   in   Santa 


Barbara  during  one  of  his  concert  toui 

Since  his  arrival  in  the  city  he  ha 
studying  with  Mr.  Hlllman  and  his  sue 
cess  on  this  occasion  was  so  pronounced 
that  he  had  to  respond  to  several  .mini 
siastic  encores.  Mr.  Dana  has  been  en- 
gaged as  baritone  soloist  at  the  w  Sev- 
enth Church  of  Christ.  Scientists.  The 
program  rendered  on  this  occasion  was 
as  follows:  Reading  — Kate  L.  Reiustein. 
"Billie  Brad  and  the  Big  Lie"  (Ellis  Par 
ker  Butlerl;  Songs — Mr.  Dana,  (a)  At 
Dawning  (Cadman),  (bl  Believe  Me  if 
All  Those  Endearing  Young  Charms!  Old 
Irish;  Reading — Kate  L.  Reinstein.  (al 
The  Foolish  Fir  Tree  (Henry  Van  Dykel, 
lb)  The  Fisher  Girl  (Alfred  Noyes); 
Songs  —  Mr.  Dana,  (a)  Her  Rose 
(Coombs),  (bl  The  Vagabond  (Thayer); 
Reading — Kate  L.  Reinstein,  In  the  Royal 
Garden  (Anonymous). 


The  members  of  the  Forum  Club  and 
their  guests  were  entertained  in  the  club 
rooms  on  Wednesday  afternoon,  May  24, 
with  a  classical  program  consisting  of 
piano  solos  by  Mrs.  Hugo  Mansfeldt,  a 
dissertation  upon  Shakespeare  and  his 
heroines,  by  Mrs.  W.  P.  Buckingham,  a 
classical  dance,  "Ainel"  by  Miss  Dorothy 
Scable,  accompanied  by  Mme.  Leah 
Cadanasso,  also  a  Minuet  danced  by  six 
young  "buds"  who  have  not  yet  made 
their  initial  bows  into  society. 


The  following  item  from  the  San  Diego 
Union  of  June  6th  will  be  of  interest  to 
many  of  our  readers:  .Mr.  and  Mrs.  A.  J. 
Goodrich  will  be  guests  of  the  women's 
board  of  the  Exposition  at  a  reception  to 
be  given  in  the  women's  headquarters 
in  the  California  Building  this  afternoon 
at  4  o'clock.  Mr.  Goodrich  is  one  of  the 
world's  greatest  authorities  on  the  theory 
of  music.  He  has  written  extensively  on 
musical  subjects,  among  his  works  being 
"Music  as  a  Language,"  "Complete  Music 
Analysis,"  "Analytical  Harmony,"  "The- 
ory of  Interpretation,"  "Guide  to  Memor- 
izing" and  "Synthetic  Counterpoint."  He 
is  also  the  composer  of  a  suite  for  the 
piano,  of  several  melodramas  and  orches- 
tral arrangements.  For  many  years  Mr. 
Goodrich  resided  in  Paris,  and  he  will 
give  a  talk  concerning  the  French  capi- 
tal this  afternoon. 


»» 


FOURTEEN    LIVING    COMPOSERS. 


The  latest  lecture  recital  by  Ashley 
Pettis  in  the  Paul  Elder  Gallery,  3H  Grant 
Avenue,  took  place  on  Tuesday,  June 
20th,  at  3  o'clock,  the  subject  being  "Four- 
teen Living  Composers."  Mr.  Pettis  ren- 
dered the  following  interesting  program : 
Allemande,  D'Albert;  Chant  D' Amour. 
Paderewski;  Etude,  Hofmann ;  Sonatina, 
Ravel;  En  Bateau,  Debussy;  Intermezzo 
in  Octaves,  Leschetizky;  Mirage,  Pettis; 
Barcarolle,  Mary  Carr  Moore;  Prelude, 
lie  Grassi;  Prelude,  G  minor,  Rachmani- 
noff; Prelude,  C  minor,  Rachmaninoff; 
Tambourin,  Rameau  Godowsky;  Juggler- 
ess,  Moszkowski. 


A  STUDIO  TEA. 


Madame  Laure  de  Vilmar  entertained 
her  pupils  and  friends  at  a  studio  tea  on 
Wednesday  afternoon,  at  her  studio,  181 
Belvedere  Street,  Ashbury  Heights.  A  fine 
program  was  rendered.  It  is  only  neces- 
sary to  hear  Madame's  pupils  to  see  her 
great  ability  as  a  teacher,  clear  enun- 
ciation, line  breath  control  and  beautiful 
tone  production  are  shown  in  all  her 
pupils.  The  program  was  as  follows: 
Amarylis.  16th  Century  (Caccinl),  Mrs. 
lie  Wood;  Awakening  (W.  G.  Reynolds), 
Mrs  Daniels;  Piano  Solo,  An  den  Frith- 
ling  (Grieg),  Miss  Constance  Estcourt; 
Aria  from  Samson  and  Dalila  (Saint 
i  Madame  Laure  De  Vilmar;  Vio- 
lin solo.  Rondo  Capriccloso  (Saint-Saens), 
Mr  Jean  L.  Schaeter;  Nina  (Pergolese), 
Miss  E.  Lester;  Waltz  Song  from  Rome,, 
and  Juliette  (Gounod),  Miss  Pauline  Ker- 
wiii;  Grand  Sonate  (Schumann),  Miss 
iurl  and  Mr.  Schaffer.  Miss  ion 
stance  prove, i  nei  ell  again  ;,  splendid 
oloiel  ami  must 
cianly  ensemble  player  ami  Mr.  Schaeter 

showed    rare    talent     which    is    hut    heard 

and    known   too   little  in   San    Francisco, 

DELIGHTFUL    SONG    MUSICALE. 


A  number  of  skillful  pupils  of  Mrs    Jes- 
sie Wilson  Taylor  gave  a  successful  Bong 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of  the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


Musical  at  Y.  M.  C.  A.  Assembly  Hall, 
intelligent  grasp  of  musical  subjects  and 
Sacramento,  on  Thursday  evening,  June 
15.  The  following  program  was  excel- 
lently interpreted:  The  Message  (Cal- 
verly),  Mr.  Louis  Windmuller;Care  Selve 
(Handel l,  Where  the  Bee  Sucks  (A.  Sul- 
livan), The  Nightingale  (Ward  Stephens), 
Mrs.  D.  W.  Carmicheal;  Thy  Beaming 
Eyes  (MaeDowell),  When  I  Was  One  and 
Twenty  (Tom  Dobson),  Mr.  H.  D.  Porter; 
The  Lass  with  the  Delicate  Air  (Arne), 
When  Shadows  Gather  (Marshall),  The 
Bees'  Courtship  (D'Hardelot),  Mrs.  G.  A. 
Spencer;  Veneziana  (A.  L.),  Nymphs  and 
Fauns  (Bemberg).  Mrs.  H.  D.  Porter; 
Italian  Boat  Song  (Denza),  Three  for 
Jack  (Elliott).  Mr.  W.  H.  Arnold;  Three 
Roumanian  Gipsy  Songs  (Dvorak),  (Ita- 
lian) Roberto  tu  the  adoro  (Meyerbeer), 
Miss  Cora  Fical;  Duets — I  Know  a  Bank 
(Hammond),  Love  Was  Meant  to  Make 
Us  Glad  (Ed.  German),  The  Keys  of 
Heaven  (Old  Cheshire),  Mr.  and  Mrs. 
H.  D.  Porter;  Still  wie  die  Nacht  (Bohm). 
Thou  Art  so  Like  a  Flower  (Chadwickl, 
I've  Been  Roaming  (Arne),  Two  Roses 
Gilbert),  Miss  Alice  Madeley;  Hindu 
Slumber  Song  (H.  Warei,  Barcarolle 
(Offenbach),  (Southern)  Mammy's  Song 
ill.  Warei.  Jewel  Song  (Faust)  (Gounodl, 
Miss  Helen  Montfort;  Melisande  (Goetz). 
Castllian  Lament  (Del  Riego),  Mother 
Machree  (OlCOtt),  Mr.  Forrest  Plant; 
Accompanists— Miss  Myrette  Gable,  Mrs, 
Briare,  Mr.  Davis. 


cian,  but  it  is  evident  from  the  excellence 
of  her  work  that  she  is  a  very  earnest 
student,  for  her  playing  shows  both  an 
a  nice  clean  technic  with  well  developed 
strength  in  the  forte  passages  and  a 
poetic  nicety  in  the  finer  work.  In  the 
Liszt  number,  especially,  there  were  tech- 
nical difficulties  to  be  overcome  which 
Miss  Hoogs  handled  splendidly.  In  the 
last  number  the  young  pianiste  was  as- 
sisted at  a  second  piano  by  Mr.  Manning, 
who  played  the  orchestral  score  to  the 
Mendelssohn  Concerto  G  minor  op.  25. 
The  program  is  an  excellent  one  and  1 
give  it  below:  Prelude  and  Fugue  C  major 
(Bach).  Papillons,  op.  2  (Schumann); 
Reverie  (Debussy),  Chant  d'amour,  op. 
26,  No.  3  (Stojowskil,  Two  Skylarks 
(Leschetizky),  Cantique  d'amour  (Liszt); 
Concerto — G  minor,  op.  25  (Mendelssohn), 
Orchestral  part  on  second  piano.  Mr. 
Manning. 

A.  G.  J. 


ALCAZAR    THEATRE. 


MANNING  SCHOOL  RECITAL. 


The  Manning  School  of  Music  presented 
Miss    Stella    Hoogs    in    a    Piano    Recital   at 

Sorosis  Club  Hall  on  Saturday  afternoon, 

June   I7lh.     The  hall   was  well   filled   with 
friends    ,,l    the    school    and    of    the    young 

and  ih,y  wen-  well  repaid  In  the 

,:„     ottered     I     ll,e     manner    of     Hs 

rendition      Miss  Hoogs  is  a  young  must- 


The  most  sensational  play  of  the  de- 
cade is  scheduled  for  production  at  the 
Alcazar,  beginning  next  Monday  night, 
when  Edward  Sheldon's  dramatization  of 
Hermann  Sudermann's  famous  novel, 
"The  Song  of  Songs,"  will  receive  its  first 
production  west  of  Chicago.  No  play  in 
years  has  attracted  such  wide-spread  and 
varied  discission  as  has  "The  Song  of 
Songs,"  and  no  heroine  of  fiction  or  the 
drama  has  held  such  interest  as  Is 
swayed  by  Lily  Kardos.  the  role  to  be 
played  by  Miss  Chrysta!  Heme.  The 
play  deals  with  contemporary  life  in  the 
metropolis  and  the  characters  are  pre- 
sented as  neat  ores  of  bone  and  blood 
rather  than   myths  of  literary   fiction.     It 

is   by   in,    ana   an   ordinary   play   but  a 

real  sensation  in  every  sense  of  the  word. 


JOSIAH  ZURO 


Just  Returned  From  the  East.     Has  Resumed 
His  Classes  at  His  Studio,  at  691  Post  Street 

Telephone:     Prospect  1874 


PACIFIC  COAST  MUSICAL   REVIEW 


ORPHEUM 


The  Orpheum  announces  tor  next  week 
a  bill  of  headliners.  George  MacFarlane. 
one  of  the  most  famous  and  most  popular 
baritone  singers  in  light  opera,  will  make 
his  first  vaudeville  appearance  in  this 
city.  Mr.  MacFarlane  not  only  knows 
how  to  put  the  dash  and  charm  into  a 
love  song,  but  he  is  also  a  brilliant  come- 
dian. He  was  one  of  the  stars  of  the 
Gilbert  and  Sullivan  All  Star  Opera  Com- 
pany that  recently  met  with  such  favor. 
He  has  also  been  the  stellar  feature  of 
"The  Heart  of  Heather"  and  other  im- 
portant successes.  Harry  Tighe,  who  is 
styled  "The  You-All-Know-Him"  comedi- 
an, with  the  assistance  of  the  dainty  in- 
genue, Sylvia  Jasen,  will  present  a  spark- 
ling and  enjoyable  act  which  gives  Mr. 
Tighe  full  scope  for  the  exhibition  of  a 
new  brand  of  humor,  which  permits  of 
extemporaneous  wit  and  ad  lib  foolery. 
Miss  Jasen  is  a  bright  and  vivacious  ac- 
tress, plenteously  endowed  with  ability 
and  good  looks. 

Bert  Clark  and  Mabel  Hamilton,  the 
favorite  English  comedians,  will  present 
a  piano  playing,  singing,  dancing  and 
talking  novelty  entitled  "A  Wayward 
Conceit."  Libonita,  the  Ragtime  Xylo- 
phonist,  and  a  thorough  master  of  his  in- 
strument, will  furnish  a  most  delightful 
quarter  of  an  hour's  diversion.  Grace  La 
Rue,  the  International  Star  of  Song,  who 
has  scored  one  of  the  greatest  hits  in  the 
history  of  the  Orpheum,  will,  in  response 
to  a  generally  expressed  wish,  be  retained 
for  another  week,  and  will  introduce  new 
songs.  Wilfred  Clarke  and  Company  will, 
appear  in  "Who  Owns  the  Flat,"  and  the 
Gladiators  will  exhibit  their  wonderful 
strength  and  prowess  as  gymnasts.  Next 
week  will  be  the  last  of  Nat  M.  Wills, 
"The  Happy  Tramp,"  who  will  introduce 
new  witticisms. 


CORT   THEATRE. 


Oliver  Morosco  has  another  success  to 
his  credit  in  Maude  Fulton's  delightful 
comedy  of  youth,  "The  Brat,"  that  he 
presented  at  the  Cort  Theatre  on  Mon- 
day evening  last,  with  Miss  Fulton  in  the 
title  role.  This  charming  comedy  can  be 
said  to  be  the  legitimate  successor  of 
that  other  big  Morosco  success,  "Peg  o' 
My  Heart,"  for  it  is  a  play  of  the  same 
type,  pervaded  with  sweetness  and  hu- 
manity, and  with  a  heroine,  while  not  to 
the  manor  born,  is  a  dear,  sweet  little 
creature  who  indulges  in  much  original 
up-to-date  slang,  and  whose  wits  have 
been  sharpened  by  a  not  altogether  too 
pleasant  early  environment.  A  modern 
Cinderella  one  might  call  "the  brat,"  and 
just  as  surely  as  the  Cinderella  of  the 
fairy  story  she  finds  her  Prince  Charming 
In  the  person  of  a  younger  son  of  the  fam- 
ily that  have  taken  her  in,  who  has  in- 
herited a  tendency  to  drink,  but  who  she 
puts  on  his  feet  and  makes  a  real  man  of. 
Miss  Fulton's  story  is  very  interesting, 
full  of  bright  lines  with  a  great  big  hear- 
ty laugh  in  almost  every  one  of  them,  and 
in  many  ways  the  comedy  is  a  novel  one. 
In  the  name  part,  Maude  Fulton  surprised 
even  her  most  ardent  admirers.  All  of 
the  vivacity  that  has  signalized  her  erst- 
while performances  is  to  be  found  in  her 
rendition  of  the  role,  but  there  is  also 
the    polish    of   the    finished    comedienne. 

ALLAN  BIER 

CONCERT    PIANIST 
PROTEGE    OF    DE    P.VCHM ANN 
Returns    to    Sun    Francisco    August    1st. 
Limited    Number   of    Advanced    Pupils    Ac- 
cepted.     Address    2:i<>2     Steiner     Street,    eor. 


Alice  Gentle 

DRAMATIC  SOPRANO 
Concerts — Oratorio — Opera 
Address     Pacific    Coast    Musical     Review, 
inoi)   Kohler  &  Chase   Hide   San   Francisco. 

Fredrik   E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 

Five     >cnrs     of     special     training      with 

Maestro     Snlinllnl,    Hi..,-.    Bureau!,      Milan. 

Blnckhurn,    I Inn.      Suite   "  V."    Kohler   .V 

Chase   BuildliiK.      Phone   Ivraruj    .-.454.  Mon- 
llny,    Wednesday    mid    Snliinlnv.   p.    In. 

Claude  Albright 

CONTRALTO 

Concert* — Oratorio — Opera 


Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 

Director,  First   I  oimreualioaal    Church, 
Soloist,     Temple     Emaau-El 

Vocal   Instruction   by  Appointment  Only 

Thursdays:    too::   Kohler  at  Chase   Bide. 

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  it  Chase  Bide-  Phouc 
Kearny  5454.  Residence  11<!  Frederick  St. 
Phone  Park  SORT, 

Warren  D.  Allen 

Private  Instruction  in  Repertoire  and 
Normal    Work    for    Piano   Teachers. 

San  Francisco.  Wednesdays,  Suite  M, 
Kohler  .V  Chase  Building-  Sun  Jose.  Thurs- 
day s.    College    of    the    Pacific. 

Madame  de  Vilmar 

Prima  Donna 

Royal  Carl  Rosa  Opera  Co.,  London; 
Grand    Opera,    Lyons,    and    Paris    Concerts. 

Voice  Trial  Free.  Italian  Method. 

Studio  181  Belvedere  St.    Phone  Market   sn.-.i: 

Clara  Freuler 

Dramatic  Soprano 

Now  touring  the  United  States  and 
Canada    to   continue   till   July    15th. 

Available    for   engagements,    1916-17 

Oratorio    and    Concert    Proerams 

Home   address:   2046    Russell   St.,   Berkeley 

LOUISE  AHLBORN 

Taught    For    Five    Years    in    Berlin 

VOICE    CI  I.TIIIK 

studio  1326  California  St.  Tel.  Prospect  4766 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

962  Kohler  A  Chase  Bldg.       San  Francisco 

Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

in   All   Languages 

5362   Broadway,   Oakland 

San   Francisco  Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 

America's   Most   Versatile   Song   Interpreter 

l(     B.  TUKP1N,   Accompanist 

Available  oa  the  Pacific  Coast  From 
March    26    to    May    1,     Mild.    Address:    L.    E. 

II.- i.    Suite    765    Auditorium    Building, 

Los   Angeles,   Cnl. 

Theodore  Widmer 


Johanna  KRISTOFFY 

Thorough    Vocal   and    Dramatic  Training. 

icra    1    Concert    Repertoire.     1334    Van 

I-ss    Ave.      Phone    Franklin    SI, 76. 

Mildred  Turner 

PIANIST    ACCOMPANIST 


VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.        Suite     "C"     Kohler     .V 

Chnse    Building.      Telephone:    Kearny   5454, 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2CI0S  Piedmont  Avenue.  Tele- 
phone Berkeley  71171;  San  Francisco,  Room 
662  Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MISS  EDNA  MONTAGNE,  Piano 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — San  Francisco.  Hotel  Normuudle, 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


Music  teachers  oa  the  Pacific  Coast  "III  find  n  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Hind" 
135-153   Kearny   St.,  In   the   store  of   the  WILEY   B.   ALLEN   CO.       Scud    for   catalog 


0[  he^aluT»in|iana  (forapanij 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.  1900 
The  Grand  Prize,  St.  Louis.    1904 
The  Grand  Prize,  London.  1914 

AllcU  Si.    M.ll.on    Dollan 

Retail — Wholesale — Export 

310  Sutter  Street,  San  Francisco 


F.  G.  Schiller 


I'll,.,,. — Tin 
Conchlag  In  Opera,  On 
21211    California    St.         I'll 


ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris.      Or- 
gan,      Piano,       Mi. in.......       Counter      Point. 

Studio:      Arlllaga     Musical     College.      Res.: 
138  Eighth  Ave.,  S.  F.      Phone  Pacific  5746. 

ANIL  DEER  STUDIO 

428  FILLMORE  STREET 

Studio    Tel.    Market    8661:    Residence    Tel. 

Mission  2678.       By  Appointment  Only. 

MME.  M.  E,.  VINCENT 

VOICE  STUDIO 
Phone    Kearny   5454.  Res.   Fillmore   4322 

EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teacher   of    Piano    and    Harmony.      Resi- 
dence    Studio:     21102     Webster     Street.     Sau 
Francisco.      Phone  West   :!.".*. 

MARY  CARRICR 

PIANIST 

Available    for    Concerts   and    Recitals 
Studio:   135H   Fell   St.  Phone  West   779S 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly    With    the    Institute   of   Musical 

Art    of    Nov    York.     Studio:    720    Sutter    St. 

Telephone  Franklin  734.".. 

Joseph  George  Jacobson 

1276  California   St.  Phoue   Franklin   1746 

Rose    Relda    Cailleau 


Sludio:    1H71     Sacramento    Street 
Phone  Frnukllu  1652 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Easemble  Playing 
434    Spruce    Street.         Phoue:    Fillmore   1131 

PIANO,     THEORY.     COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phone  Park  7  III  I.  26SS 
Webster    St.,    Berkeley:    Phoue    Berk.    4661. 

Mrs.  Carroll  Nicholson 

CONTU  VI. II) 
Teacher    of    Singing.    32    Lorettn    Avenue. 
Piedmont.   Tel.    Piedmont    .1111.    Moil..    Kohler 
.V    Chase    lllilg..    S.    F.     Tel.    Kenrny    5454. 

LYDIA    STURTEVANT 
OPERA     XM>   CONCERT   CONTRALTO 
Vocal  Stndloi  2168  Shattuck    Ive.,  Berk- 

.1,'V.     Phone    Berk.    131.     M III..     Alter 

-.  i'..  826 O'Furrell  St.  phone  Prospect  zmi.: 


EMILIE  NELSON,  Soprano 

Announces  Contlnuaace  of  Herman  Per- 
let's  \  ...ill  Studio.  Monday  and  Thursday. 
"Or.  Kohler  *  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  lisllll  Stuart  St.,  Berkeley 
Phone   Berkeley  6116  J. 

Mme.  M.  Tromboni 

VOICE     INTERPRETATION 
Kohler  &  Chase  Bldg.      Phone  Kearny  5454 

Mary  Alverta  Morse 

SOPRANO 
Res.  Studlot  San   Fraaclsco,  2116  Scott   St. 
Phone    Fillmore   1S26 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

Conductor    Santa    Rosa    Choral     Society, 

Chorister    St.    John's    Pres.    Church.    Berk. 

336  21st  St..  Oakland.  Tel.  Lakeside  716 

MISS  HELEN  C0LBURN  HEATH 

Soprano  Soloist  First  Unitarian  Chnrch, 
and  Temple  Emann  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4886 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Stndloi  Gaffney  Bldg.. 
376   Sntter  St.      Tel.   Fillmore  627. 

ARTISTS'   DIRECTORY 

PIANISTS 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phoae  Park  2193 
EDWARD    FABER   SCHNEIDER 

Bohemian  Club San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 

340S  Geary  Street.  Phone  Pacific  S566 


MRS.   RICHARD    REES 

815   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk,  3034 

MRS.  JESSIE   DEAN   MOORE 

2161  Shattuck  Ave..  Perk.   Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX  ~ 

251  Post   Street  San  Francisco 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwis-ht  Way  Berkeley.  Cal. 

AUGUST   WIEBALK 
763  HaiKht  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 

1470  Washington  St.     Phone  Franklin  836 

II  MMIOW 


DRAM  MIC  CULTURE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


PACIFIC    COAST    MUSICAL    REVIEW 


BERNHARD  MOLLENHAUER  RETURNS. 

Distinguished  Violinist  and  Pedagogue.  After  Travellir 
In  Many  Distant  Parts  of  the  World  Again  Locates 
Upon  the  Scene  of  Former  Triumphs. 


tfollenhauer,  the  dlstlni 
chestra   director   and   pedagogue   lias   returned   to   San 
Francisco,  where   he  Bpenl    man;   years  ol  unqualified 

.  as  anisi  and  teacher.    Since  he  lefl  here  about 
twelve  rears  ago  lie  lias  been   in   many  pans  ol    the 

world       He   was  in   Southern   California.   South   America. 

Mexico,  Cuba  and  tor  Bome  time  in  New  Orleans.  While 
in  Mexico  he  became  very  friendly  with  Diaz  \\h>  revei 
iiis  artistic  [acuities  were  thoroughly  recognized 
and  success  crowned  all  his  efforts.  Filially  a  very 
tenacious  and  persistent  sickness  interfered  both  with 
his  artistic  and  business  enterprises.  However,  be 
eventually  recovered  and  again  met  with  success.  Mr. 
Mollenhauer  was  accompanied  on  his  travels  by  his  able 
wife  who  is  an  excellent  cellist  and  scored  many  artistic 
triumphs  in  concerts  and  as  teacher.  Mr.  and  Mrs. 
Mollenhauer  are  located  at  the  Jefferson  Apartments, 
S71  Turk  Street,  where  they  have  opened  a  studio,  and 
during  the  ensuing  season  they  will  be  heard  in  con- 
certs, and  those  who  still  remember  Mr.  Mollenhauer's 
unquestionable  virtuosity,  will  look  forward  with  much 
Ideasure  to  this  opportunity  to  again  hear  one  of  their 
Favorite  artists. 


PEOPLE'S    PHILHARMONIC    CONCERT. 


It  may  be  said  with  every  assurance  of  success,  that 
the  summer  series  of  popular  symphony  concerts  of  the 
People's  Philharmonic  Orchestra  at  the  Cort  are  doing 
much  for  the  popularizing  of  good  music  in  San   Fran- 
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cisco.  The  last  Sunday  afternoon's  concert  gave  great 
pleasure  to  more  than  one  thousand  people,  and  it  is 
anticipated  that  the  next  concert  will  do  likewise  for 
a  considerably  larger  number.  For  the  next  concert, 
on  July  2d.  Conductor  Nikolai  Sokoloff  has  selected  Ka- 
jetan  Attl.  the  celebrated  Bohemian  harpist,  first  cousin 
of  Jan  Kubelik.  the  equally  celebrated  Bohemian  violin- 
ist, as  the  soloist. 

Last  Sunday's  audience  arrived  in  time  to  be  seated 
before  3  p.  m.,  and  no  one  was  disturbed  by  late  comers. 
It  is  hoped  that  the  same  happy  state  of  affairs  will 
prevail  for  the  next  concert,  for  which  this  most  excel- 
lent program  has  been  prepared:  Symphony  No  .",.  in 
C  minor.  Op.  67  ( Beethoven  i;  Prelude.  The  Afternoon 
of  a  Faun  (Debussy);  Harp  Solo.  Vltava  (Symphonic 
Poeml  iSmetanai,  i  Arranged  for  harp  by  Kajetan  Attl  > ; 
March  Slav  (TschailHrwsky).  Seats  will  be  on  sale  as 
usual,  commencing  Monday  at  the  Cort  Theatre,  and 
at  Sherman,  Clay  <fc  Co.,  and  Kohler  ii  Chase  music 
stores,  beginning  Thursday. 

*» 


A    B    Schloh,  head  of  the  sheet  music    departs 

Kohler  A:  Chase,  has  returned  from  a  vaction  irip  to 
Southern  California  where  he  remained  too  weeks.  He 
took    in    the    Exposition    in 

time  ii  looking   up   many   friends   and   en 

Joying  the  climate  and  (he  proverbial  Southern  Califor- 
nia hospitality. 


MABEL    RIEGELMAN    IN    CALIFORNIA. 


a  donna,  dellg 
testified  by  the 

on  of  every  number,  and  she  sang 

^ing   a 

■    and   a  dramatic  force  that   try'  as 

number  was  a 

and  Iic-r  dra;.  ■  r  possibilities 

I  ile  and 
hilly   full   and 
and  she  has  unusual  lily  at 

number  .•■null,  cute  and 

id  gave  a  hlnl  '    ability  as  an 

as  well  as  sic 


Her  Qerman  -.    thai    I   could   tell   from   my 

own  knowledge,  and  I  am  told  thai  her  French  and 
Italian  were  the  same.  As  for  her  English,  everybody 
in  the  souse  c  >uld  distinguish  every  word  uttered  by  her 

-in-  sang  Campbell  1  lp 
Spirit   Flower,  which  was  sung  here  by  Gluck,  and  the 
rendition  did  no)  suffer  bj  the  comparison.    I  think  her 

:   Down  in  i  to-  Forest,  by  Ronald,  w] 
bird-like  (ones  painted  a   picture  that  was  easy  to  visu- 
alize     Verdi's  Beloved  Name  was  another  splendid  Ireat. 

Miss  Eliegelman  graciously  responded  to  two  encores. 
singing  Lehman's  quaini  Daddy's  Sweetheart  Besides 
beautifully  rendered,  it  did  nicely  in  displaying 
Che  strain  of  comedy  which  pervades  this  gifted  little 
American,  For  (in-  second  encore  she  gave  Mrs.  H.  II.  A 
Beach's  Years  at  the  Spring,  a  delightful  offering.  Her 
opening  selection,  the  aria  from  Louise,  was  to  my  taste 
the  best  effort  of  the  evening,  but  her  second  group  of 
songs  showed  her  great  versatility.  Lemaire's  Invitation 
to  the  Dance  was  another  gem.  Altogether,  Miss  Riegel- 
man  is  a  real  delight;  a  singer  who  could  be  heard 
times  innumerable  and  then  not  hear  enough  of  her. 
She  is  all  that  has  been  said  of  her  and  more,  and  I 
certainly  would  love  to  hear  her  in  some  grand  opera 
roles  in  which  she  has  siarred.  Her  success  on  the  con- 
cert stage  is  already  assured. — Argus  (Petal  March  \ 
1916. 


CECIL    FANNING    SUBJECT   OF    EDITORIAL. 


An  editorial  article  headed  "A  Personality"  appeared 
in  the  Ohio  State  Journal  of  May  30,  1916.  Its  sub- 
ject is  Cecil  Fanning  and  it  reads  as  follows: 

At  an  anniversary  party  at  the  delightful  home  of  Mr. 
and  Mrs.  L.  B.  Taussing  in  Broad  Street  last  Saturday- 
evening,  there  were  a  dozen  prominent  gentlemen  pres- 
ent, but  we  will  mention  only  one  and  that  was  Cecil 
Fanning,  who  contributed  so  greatly  to  the  interest  and 
joy  of  the  event.  We  refer  to  him  because  of  his  poetic 
and  vocal  excellence,  which  is  an  honor  to  Columbus. 
He  has  gained  distinction  throughout  this  country  and 
Europe,  because  of  his  high  culture  along  those  lines. 
He  gave  evidence  of  it  at  that  little  party,  for  he  recited 
some  of  his  poems  and  sang  some  songs  that  fairly  elec- 
trified that  little  audience.  We  are  so  accustomed  to 
praise  one's  community  for  its  many  excellences  that 
we  make  bold  to  praise  it  for  having  Cecil  Fanning  as 
one  of  us.  We  regard  him  as  one  of  the  great  poets  of 
the  day.  and  it  will  some  time  appear  so.  And  his  sing- 
ing, everybody  around  here  has  been  charmed  by  that. 

But  what  goes  along  with  this  talent  and  culture  is  a 
personality  that  is  thoroughly  attractive.  We  know  he 
will  not  like  this  praise,  hut  it  is  our  duty  to  tell  the 
I  eople  what  they  have,  that  modesty  lias  succeeded  in 
hiding  from  public  view.  It  is  not  always  popular  for 
one  to  set  himself  up  as  a  poet,  but  Mr.  Fanning  doesn't 
set  himself  up.  His  divine  gift  is  withheld,  but  in  that 
little  company  of  friends  that  night,  it  shone  like  a  star. 
If  we  were  called  upon  to  pick  out  ten  of  the  worthiest 
citizens  of  Columbus,  we  would  put  Cecil  Fanning  among 
them,  because  his  triumphs  have  been  in  the  world  of 
the  soul. 


WALTER    B.   BARTLETT'S   PUPILS'   RECITAL. 

The  pupils  of  Walter  B.  Bartlett  gave  a  song  recital 
at  Calvary  Church,  corner  Fillmore  and  Jackston  streets, 
on  Thursday  evening.  May  25th.  The  accompanists 
were:  Miss  Lilian  Capp,  piano;  Harry  Francis  Smith, 
violin;  Mrs.  Harry  Francis  Smith,  piano,  and  Miss  Kathe 
Loewinsky,  violin.  The  program  was  as  follows:  Song 
— Sognai  (Schira),  Mrs.  Edward  B.  Bowen;  Songs — (a) 
Requiem  (Sidney  Homer  I,  (b)  Philosophy  of  Love  (John 
F.  I.archet).  Ernest  Woodward;  Song — Happy  Days 
(Strelezki),  Mrs.  Vincent  S.  Walsh,  violin  obligato, 
Harry  Francis  Smith,  Mrs.  Harry  Francis  Smith  at  the 
piano;  Songs — (al  If  Thou  Didst  Love  Me  (Denza),  (b) 
A  Little  Song  (Arthur  Voorhis),  Albin  McMahon;  Lul- 
laby— Jocelyn  (Godardl.  Miss  Marie  Allen,  violin  obli- 
gato. Miss  Kathe  Loewinsky;  Quartet — Rigoletto  (Ver- 
di i,  Mrs.  Edward  B.  Bowen,  Ernest  Woodward,  Mrs. 
Edward  Abramson.  Charles  Langford;  Songs — (al  The 
Birthday  (H.  Huntington  Woodman),  fb)  The  Garden 
of  My  Heart  (Francis  Dorel),  Mrs.  Vincent  S.  Walsh; 
Songs — la)  Invictus  (Bruno  Huhn).  (b)  Dear  Love, 
Winn  in  Thine  Arms  1  Lie  I  ('had  wick  i,  Charles  Lang- 
ford;  (a)  Aria— Ah!  tors'  e  lui,  Traviata  (Verdi),  (b) 
Waltz — Spring's  Awakening  (Wilfrid  Sanderson).  Miss 
Marie  Allen;  Duet — Amore  (Pinsuti),  Mrs.  Vincent  S. 
Walsh  and  Walter  Bartlett;  Songs — (a)  Sunrise  (Har- 
riet Ware),  lb)  My  Desire  (Ethelhert  Nevini,  Mrs.  Ed- 
ward B  Bowen :  Pari  Song — A  Perfect  Day  (Carrie 
Jacobs  Bond),  The  Apollo  Club,  Messrs.  Woodward, 
Llndgren,  Nella,  Scott,  Houston,  Carroll,  Romaine, 
Heide,  Bird,  Johnson,  Lamont 


ALICE   GENTLE   SCORES  TRIUMPH    IN    SAN   JOSE. 

Al  a  recenl  concert  al  the  College  of  the  Pacific  in 
i.- le  aroused  hi  i 

an  Jose  Mercury  i  Ii  ra  id, 

ils   able   crilu.    Clarence.    1  rmy.   had    this    to   sa\ 

Alice  Gentle,  dramatic  soprano,  appeared   in  ■ 

of  the    Pacific     Misn  Qentle 
by    Miss    Mildred    Turner, 

i  tec  hi,    flutist;    Nathan    J.    I.andslicrgor.    violinist, 
and   Warren    D.  Allen,  piani 
Opera  i  rmen  al  the  Victory,  •■■■  •• 

Gentle  In  the  title  rol 

njoy  the  bauty  of  her 
ally  trained  and  well 

ai  attractive  and  mai.-iic.iii  stage  pros- 

■  iiIiik  she  was  atiind  m  a  handsome  gown 
of  modish  cut  and  of  the  non  dragging  variety,  some- 
thing  out  of  the  common  In  an  evening  concert. 


She  began   her  part   of   the   program   with  a  couple  of    { 
John    Aldan    Carpenter's    not  On    the   Lay    I 

When   Death   Will  Knock  at   Thy  Door'    and  'The  Sleep     | 

Kyes."    These  were  given  very  ef- 
fectlve  rendition,  especially  in  the  half-voice 
ringing  rendition   ol    Richard   Strauss'   well-known   "I'ae-     >| 
aade  a  delightfu  I'he  singer  was  en-    <i 

thusiaetically  recalled  and  gave  most  pleasingly  "There  '{ 
Cried  a  Bird,"  by  Binding.  The  dramatic  aria,  "Vlssl 
d'arte  e  d'amous.  no  feci."  from  Puccini's  La  Tosca, 
followed.  Fire  and  deep  emotion  made  this  a  telling 
number.  For  encore  there  was  a  dainty  rendition  of 
"The  Elf-man,"  by  John  Barnes  Wells.  Four  Russian 
songs  were  decided  novelties  and  were  interpreted  jn 
tirsi  class  fashion     The  Ob  Heller  Tag"  (Tschal- 

kowsk.vi.   "Three.   Bird  al),   "The   Beetle  and 

"Hopak,"  by  Moussorgsky.  All  of  them  were  extremely 
dramatic,  and  the  singer's  voice  and  eyes  gave  Just  the 
right  color  and  expression  to  the  intensity  of  the  un- 
usual phrases.  "The  Owl,"  a  fanciful  song  with  a  joke 
for  the  refrain,  made  a  gay  little  encore  song,  and  the 
last  verse  had  to  be  repeated  for  -a  second  recall.  An 
aria  from  Massenet's  opera.  Le  ('id,  "Pleurez,  pleurez, 
mes  yeux,"  was  the  singer's  last  number,  and  was  im- 
pressively given  with  the  earnestness  of  a  profound  af- 
fection. For  a  recall  the  "Habanera."  from  the  opera  of 
Carmen,  was  finely  sung. 

Miss  Turner  and  Elias  Hecht  gave  a  fantasie  for  flute 
and  piano  (Meyer-Olberslebeni.  playing  with  taste  and 
linish  of  high  order.  Mr.  Hecht's  fine  playing  of  the 
flute  has  been  heard  in  San  Jose  when  he  appeared  with 
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the  San  Francisco  Quintet  Club.  A  sonata  for  flute, 
violin  and  piano  (J.  S.  Bach|i  in  four  movements  opened 
the  program,  Messrs.  Hecht,  Landsberger  and  Allen  giv- 
ing a  skillful  delivery  of  the  classic  selection,  and  Raff's 
Fourth  Sonata  in  G  minor,  Op.  12H,  a  chromatic  study 
in  one  movement  for  piano  and  violin,  was  extremely 
well  interpreted  by  Dean  Allen  and  Mr.  Landsberger. 


Ashley  Pettis 

Pianist  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 

Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley   4IIHI 
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UNIVERSITY   OF  CALIFORNIA   SUMMER    SESSION 


Interesting  and   Instructive   Letter  from  the   Department 

of    Music   Tells    Exhaustively    of    Plans   for   the 

Splendid    Course    This    Month. 


It  is  hardly  necessary  to  comment  on  the  following 
,  letter  received  from  Professor  Charles  L.  Seeger,  Pro- 
;  fessor  of  Music  at  the  University  of  California.  We 
know  every  word  will  be  of  interest  to  our  readers,  and 
.  many  will  be  glad  to  take  advantage  of  the  many  ex- 
cellent opportunities  offered  them  in  this  announcement. 
We  shall  comment  on  the  Summer  Session  editorially 
'  later  on.    Here  is  the  letter: 

University  of  California.  Department  of  Music. 
Berkeley,  June  22,  1916 
'  My  dear  Mr.  Metzger: 

!  I  am  sending  you  under  separate  cover  a  copy  of  the 
Announcement  of  Courses  of  the  coming  Summer 
Session  of  the  University  of  California. 

As  you    probably    know,  the    Department    of    Music 

attracts  a  large  number  of  students  from  all  over  the 

State,  and  offers  certain  special  courses  designed  per- 

ticularly  for  teachers  in  the  public  schools,  as  a  large 

I  percentage    of    the    attendance    is    composed    of    these 

i  worthy  people. 

I  am  going  to  give  you   a  little  information   beyond 

what  can  be  found  in  the  announcement,  in  case  you 

[think  well  of    writing    up    this    interesting    branch    of 

:  musical    activity.     A    student    can    find    instruction    in 

i  music   from   the   very   beginnings   of   reading,   writing. 


GU'LIO    MINETTI 

Dlreetor    of    S.    P.    People-"    Orchestra    Which    Will    Give    II 

Concert  nt  the  Greek  Theatre  !*ex<  Friday 

Afternoon,  .luly  7. 

and  ear  training.  Mrs.  Warren  and  Mrs.  Parsons,  the 
former  of  whom  taught  in  the  Summer  Session  a  year 
ago,  are  both  from  Los  Angeles,  where  Mrs.  Parsons 
is  Supervisor  of  the  very  highly  praised  Los  Angeles 
Public  School  Music  Department  and  Mrs.  Warren  is 
Assistant  Supervisor.  It  is  this  ear  training  work  and 
practice  in  sight  singing  and  dictation  which,  as  you 
know,  form  the  foundation  of  musical  education,  yet 
which  is  lacking  more  than  perhaps  any  other  quality 
in  the  average  music  teacher  nowadays. 

Mrs.  Parsons  will  also  give  a  course  in  high  scb  )ol 
pedagogy,  her  work  to  be  particularly  interesting  in 
view  of  the  fact  that  she  recently  served  on  the  National 
Committee,  organized  by  the  Bureau  o£  Education  in 
Washington,  in  an  inquiry  into  the  status  of  music  in 
the  secondary  education  of  the  country. 

Mr.  Russell  Carter,  who  will  give  two  courses  in 
pedagogy,  is  Supervisor  of  Music  in  the  Amsterdam 
Public  Schools,  New  York,  and  his  work  there  has  been 
of  an  authoritative  kind  and  is  very  highly  spoken  of. 
He  is  also  an  organist,  choir  director,  and  a  member  of 
the  State  Board  of  Examiners  in  the  Regents  examina- 
tions. 

Mrs.  Blanchard  you  know  of,  and  also  Mr.  Steindorff. 

Professor  Spaulding  of  Harvard  University  has  sev- 
eral times  been  invited  to  the  Coast  in  previous  years. 


but  this  is  the  first  time  he  has  undertaken  lectures  in 
the  University  of  California  Summer  Session.  Besides 
being  remembered  as  a  man  who,  to  a  very  large  degree, 
built  up  the  famous  Music  Department  at  Harvard,  just 
housed  in  a  new  $50,000  building,  he  is  also  widely 
known  on  account  of  his  composition  textbooks,  Modern 
Harmony  (with  Arthur  Foote)  and  Tonal  Counterpoint. 
The  harmony  course  will  be  divided  into  several  sec- 
tions so  as  to  suit  those  who  are  just  beginning  the 
study  and  also  those  who  desire  to  undertake  advanced 
work.  Perhaps  most  interesting,  on  account  of  its  new- 
ness, is  his  Course  D.  Elements  of  Piano  Technique.  In 
this  course  he  will  review  the  literature,  the  mechanism 
of  the  instruments,  the  great  styles,  the  great  players 
and  composers.  Those  students  who  take  the  course  for 
credit  will  have  private  pianoforte  instruction  given  by 
special  teachers,  among  whom  is  Miss  Winifred  Christie, 
a  widely  known  young  pianist  from  England,  who  has 
been  touring  very  successfully  in  the  East.  Miss  Chris- 
tie will  also  illustrate  the  more  difficult  portions  of  the 
course,  and  will  be  heard  in  special  recitals. 

I  am  enclosing  a  list  of  the  programs  illustrating  my 
own  courses  in  the  History  of  Music  for  the  first  three 
weeks  and  also  one  or  two  programs  of  the  opening  con- 
certs. This  course  is  given  in  the  form  of  a  twenty  or 
thirty-minute  lecture  and  a  program  of  from  three-quar- 
ters of  an  hour  to  an  hour's  length.  In  it  I  base  my 
theory  upon  the  belief  that  it  is  wise  for  students  be- 
ginning the  study  of  the  history  of  music  to  hear  as 
much  of  it  as  possible  before  reading  up  too  much  of 
other  people's  ideas  about  the  music. 

I  give  you  this,  not  as  a  finished  description  of  our 
work,  but  simply  as  a  few  notes  dictated  in  haste  which, 
in  case  you  choose  to  use  them,  must  be  remodeled  of 
course  by  your  most  efficient  hand.  I  am  sure  it  would 
be  greatly  appreciated  and  would  prove  very  much  worth 
while  if  you  could  bend  your  attention  to  an  investiga- 
tion of  music  in  the  public  school  system.  It  is  there 
our  future  andiences  and  our  future  composers  and  play- 
ers are  being  formed.  There  are  many  earnest  work- 
ers and  much  sincere  effort  involved  in  the  undertak- 
ing, but  it  needs  constant  criticism  and  interest  from 
musicians  and  critics  outside  of  the  public  school  or- 
ganization. 

A  conference  of  the  State  High  School  Teachers'  As- 
sociation is  held  in  the  week  of  July  10  to  14,  and  a 
special  section  is  devoted  to  music  on  the  morning  of 
Friday,  the  14th.    I  wish  you  could  be  present  at  it. 
Yours  very  sincerely, 

CHARLES  L.  SEEGER, 
Professor  of  Music. 

The  following  programs  were  received  too  late  for  in- 
sertion in  last  week's  issue  of  the  paper,  but  we  feel 
that  they  are  of  sufficient  importance  and  interest  to 
receive  place  in  this  issue.  These  excellent  programs 
were  given  during  the  past  week  as  follows: 

Monday,  June  26.  Soloist,  Mrs.  Dunham.  Program — I. 
Ancient  Folk  Songs— Song  of  Agincourt.  Three  Ravens, 
Robin  M'aime,  Taglied;  Teutonic  Countries— Schwester- 
lein,  Schwabisches  Volkslied  (Germany I,  Svenska  Vall- 
visor  (Sweden),  Kom  Kjyra!  (Norway);  Slavic  Coun- 
tries of  the  East— Stesk  (Bohemia),  Magasan  Repul 
Daru  (Hungary),  C  oz  ja  Tuman  Zatumanelsya.  Kak 
Po  Sadekin.  Chanson  des  Rues  (Russia),  Ainte  (Greece), 
Ma  Gazelle  (Algeria);  Latin  Countries— Canzuna  de  li 
Carriteri  (Sicily),  Bon  Casador  (Spain)  (Catalona)- 
Como  quiero  (Spanish  America),  La  Sena  (Mexico), 
Briolage  (France),'  Gai  Ion  la,  J'entends  le  Moulin 
(French  Canada),  Criole  Candjo  (Louisiana) ;  Great  Brit- 
ain— Died  of  Love  (England),  My  Love  She's  But  a 
Lassie  Yet  (Scotland),  Erin!  the  Tear  and  the  Smile  in 
Thine  Eyes,  I  Wish  I  Had  the  Shepherd's  Lamb  (Ire- 
land); Afro-America — Oh!  Rock  Me,  Julie  (Mississippi 
River  Song),  Nobody  Knows,  Great  Camp  Meetin',  Ne- 
gro "Spirituals." 

Friday,  June  30.  Program— Xth  Century— Organum 
(Anonymous),  Xllth  Century— Organum  (Anonymous), 
XHIth  Century  —  Organum  (Anonymous).  XHIth  Cen- 
tury—Conductors (Anonymous),  Xlllth  Century—  Round 
Summer  is  icumen  in  (Anonymous),  Xlllth  Century — 
Tant  com  je  vivrais  (Adam  de  la  Hala),  XlVth  Century 
— Motet,  "He  Mors"  (Guillaum  de  Machault),  XlVth  Cen- 
tury—Credo (Dunstable),  XV-XVlth  Centuries— Kyrie, 
"Missa  L'Homme  armee"  (Dos  Pres),  XV-XVIth  Cen- 
tury— Ballad,  "May  crueles  voces"  (Anonymous),  XVlth 
Century— Madrigal,  "Bonjour  mon  Coeur"  (Orlando  di 
Lasso),  XVIIth  Century— -Madrigal,  "Come,  Shepherds" 
(Benet),  XVIIth  Century— Madrigal,  "Love  Not  Me  for 
Comely  Grace"  (Wilbye),  XVlth  Century— "Missa  Bre- 
vis"  Kyrie,  Gloria  (P.  da  Palaestrina). 

Monday,  Wednesday  and  Friday,  4.00-5.30.  Program- 
Wednesday,  2th,  Folk  Music— Popular  Song,  Religious 
Chant,  etc.,  Tenth  Century.  Mrs.  Dunham;  Friday,  30th, 
Choral  Music — Secular  and  Ecclesiastics,  Tenth  to  Six- 
teenth Century,  Quartette.  Miss  Miliette,  Miss  Holman, 
Mr.  Strauss,  Mr.  Perry;  Monday,  3d,  Keyboard  Music 
(Harpsichord)— Sixteenth  Century  to  Bach,  Miss  Chris- 


tie; Wednesday,  5th,  Opera  from  Sixteenth  Century  to 
Mozart — Vechi,  Monteverdi,  Purcell,  Scarlatti,  Mrs.  Dun- 
ham and  Quartet;  Friday,  7th,  Chamber  Music,  Seven- 
teenth and  Eighteenth  Centuries — Violin  and  Harpsi- 
chord; Monday,  10th,  Choral  Music,  Seventh  and  Eigh- 
teenth Centuries — Quartette;  Wednesday,  12th,  Orches- 
tral Music  from  Haydn  to  Berlioz;  Friday,  14th,  The  Art 
Song,  from  Mozart  to  Schumann;  Monday,  17th,  Piano 
Music  from  Mozart  to  Chopin,  Schumann  and  Liszt. 


MME.    LAURA    DE    VILMAR'S    SUPERIORITY. 


It  is  now  considerably  over  a  year  since  Mme.  Laure 
de  Vilmar,  the  distinguished  operatic  soprano,  located 
in  San  Francisco,  and  during  this  time  she  has  not  been 
heard  often  enough  in  public.  There  is  a  certain  ele- 
ment of  snobbery  prevalent  in  musical  circles  here- 
abouts that  smacks  so  much  of  provincialism  that  we 
are  ashamed  of  its  existence  in  a  city  of  metropolitan 
aspirations.  It  seems  that  the  moment  an  artist  of  dis- 
tinction settles  among  us  there  are  some  people,  in  au- 
thority to  give  engagements,  that  put  the  hateful  stamp 
of  "local"  artist  upon  them.  If  these  people  only  knew 
how  greatly  they  injured  the  cause  of  music  through 
this  unjust  and  undeserving  judgment,  they  would  pro- 
ceed to  stop  it  instantly. 

Our  musical  clubs,  managers  and  musical  directors 
ought  to  be  PROUD  of  the  fact  that  distinguished  art- 
ists are  beginning  to  settle  among  us,  and  they  ought 
to  be  ashamed  to  offer  them  their  measly  twenty-five  or 
thirty-three  dollars  for  an  engagement.     Is  it  not  about 


MME.   LAURE  DE  VII.MAR 
tlnsnlahed  Operatic  Soprano  who  will  lie 

Hie  Leading  Reside 


Artists  Next   Sens 


time  that  San  Francisco  realized  its  boast  of  being  a 
musical  city,  and  instead  of  bragging  about  it,  DO  some- 
thing to  PROVE  it?  We  trust  that  the  presence  of  such 
masters  as  Alfred  Hertz,  Josiah  Zuro,,  Tina  Lerner.  Elsa 
Ruegger,  Louis  Persinger,  and  several  others  will  eon- 
tribute  toward  the  realization  of  our  fondest  dreams  in 
this  respect.  And  we  trust  that  Mme.  de  Vilmar,  too, 
will  benefit  by  a  reform  movement  next  season. 

During  the  few  times  she  has  appeared  she  has  made 
a  distinctly  powerful  impression.  She  has  sung  with 
brilliant  succes  at  Festival  Hall  during  the  Exposition, 
at  the  Morning  Musicales  at  the  St.  Francis  Hotel,  and 
at  several  public  and  semi-public  as  well  as  private 
events  she  has  strengthened  the  conviction  that  she  pos- 
sesses a  dramatic  soprano  of  unusual  volume  and  range. 
She  sings  with  enthusiasm,  intelligence  and  authority, 
and  has  a  dignified  and  majestic  stage  presence.  She 
will  be  found  a  most  desirable  artist  upon  any  program 
laying  claim  to  artistic  superiority. 

v» 

THE   "FRIENDS"    OF   THE    PHILHARMONIC. 


Upon  another  page  of  tis  issue  will  be  found  an  an- 
nouncement by  the  People's  Philharmonic  Orchestra  that 
the  concert  which  was  to  have  taken  place  this  Sunday 
afternoon  was  postponed  on  account  of  the  special  de- 
sire of  the  friends  of  the  organization.  We  would  like 
to  timidly  inquire  to  what  category  of  friends  the  peo- 
ple belong  who  ask  of  the  management  as  a  special  fa- 
vor NOT  to  give  a  concert. 


I'Ai  ll-'K    COAST  MUSICAL  Rl 


STEINWAY 

The  very  name  suggests  greater  value  in  actual  worth,  as 
well  as  in  musical  expression,  than  the  name  of  any  other  piano 
maker.  The  Steinway  is  unquestionably  acknowledged  the 
best — the  STANDARD  by  which  all  other  pianos  are  judged 
— there  are  scores  of  reasons  why.  Let  us  show  you 
why.  We  urge  you  to  investigate  all  other  competing  makes 
and  compare  them  with  the  Steinway.  If  you  do  not  know 
what  details  of  construction  to  investigate  we  will  gladly  ad- 
vise you  beforehand. 

Steinway  Upright  'Pianos,  $525  and  up 

Steimvay  Grand  'Pianos,    $800  and  up 

Convenient  payment  terms 

W e  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut 
other  pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  jjeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  {Band  Instruments,  String 
and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Bay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Ye.n  Tenor  Soloisl  of     I,  Bartholomew's  Church  of  New  York  Cily 
Solo  Ari.n  wuh  Wok-,,,  and  Or,,:,,,,,.,,  Mi„,c  Festival, 
Soloisl  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2832  Jackaon  Street.  Phone  Went  457 

By    Appointment    Only. 


ROSCOE  "WARREN  LUCY,  Pianist  and  Teacher 
Will  preaent  a  Normal  Courae  to  teachers  in  my  method 
of  PianiKtic  1 1.-  \  .  I  opnt  ,„,.  Also  Coaching  and  Interpre- 
tation of  the  Mnster'a  Work*.  Kohler  and  Clinae  Hide. 
co.    Phone    Kearny    5454.     0128    Hillcgn»a    A>e.. 
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MME.    A.    VON    MEYERINCK 


f,Pnrffiana    Strain**  Notre  Dame  Conservatory  of  Music        Stite»^%Slr?^ 

VJCUl  KldllCl      k_JLI    C4.14.00  BOARDING  SCHOOL   FOR    GIRLS  Tel.  Frni.kl,  „  2<m:l.  Sat..  Christian  Scie. 

«  *.»,     ......     .r...  Ilcrk..   Mull,  mid  Tliiirs..  3142   I.etTlston   .1 


MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.   Moseley.   Manager.   Redlands,  Cal. 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and  the   Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,  Cal. 


Abbie  GerrisH  Jones 

Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  Hose.  Clayton  F.  Summy  Co.,  Chicago. 
Impatience.    Clayton    F.    Summy    Co..    Top    o'    the    Moriun 

- 

Miss  Gertrude  Max 

Pianist        Accompanist 

sto.ll..:     1241     «  n.liliiutoii     Itrect,      %parlinrut     B 
■  ■boor     I   rnnklln    MM 

CLARENCE    EDDY 

<lrKan  I  oii-rrt.  and  Bccttala,  OrttanUt  and  Director  of 
Mu.lr  fir.  I  I'rr.liiirrlin  <  hur.  h.  Ilaklaod.  \\  here  He  Will 
tccept  a  Limited  Vnnilirr  of  I'm, II..  Hdrraa.  TlfT  I  Inli- 
forala    St.,    Sap     IrapcUco.     Telephone    Fillmore    2111. 

MRS.     CLARENCE    EDDY 

<oolr.li.,      -nlol.t      I    Ir.l      I  nnureirnlloiial      I  hurt  ti.       s„„ 
I-   ran.  I......       Will      Accept     a      Limited      Niimlirr     of     Pupil.     Ill 

Mnnlni:.      Ite.Mence:    ZM7    f     tallfornla    St.,    -an    I   ran.  !.,.,. 
Telephoae     Fillmore     2111. 

Hugo  Mansfeldt 


BERINGER  CONSERVATORY 
OF  MUSIC 


it.   11  r.    Mr  nil. 


ill. i 


HENRY  BRETHER1CH 

ORGANIST   FIRST  UNITARIAN   i  III  HI  II 

Director  of  Choir   Institute.  Organ,  Piano,  Harmony  ai 

nil    branches  of  Choir  Training;.     Studios    Suite    II..    Kohl 

&   Chnae   Hide       Tel.  Kearny  r>4.-.4.  Realdence    1062    I'm 

Street,    Tel.    Park    :'TI7, 

EUGENE  BLANCHARD 

PI  tVII — COMPOSITION 

Studio:    Hi   Highland  Avenue,  1'lcdmonl 

Telephone    Piedmont     III7II 

WALTER  L.  GOUGH 

IT-:  \l   IIFIl    OP    \  MM. IN 

Studloi  ■".".  11 re.  Street.  Phone  Pnrk  s: 


H.   W.    PATRICK 

ti:  \i  m:it  OF  PI  \  n<> 

tin    I    .1.1.     Itrcet.  Phone    I'riinklli,    sir, 


rlnit  Club.    S.  F„  Wed.,  1UI7  California  St, 

(103.  Sal..  Christian  Science  Hall;  Heat  ISII4.-.. 

U«I  Tlllirn..  3142    l.etvistou    Ave.:  Tel.   Pled.  3624 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal  Department,   Mills   Collesel 
Teacher   of   Singing.      Concerts,    l.ecture-llecltula.      Stu- 
dio: Kohler  £  Chaae  Bide.,  Room  90S.     Tel.  Kearny  5454. 
Itealdcnce.   845    Aahbury    St.     Tel.   Park.   5606. 

Arrillaga  Musical  College 

2315  Jackaon   St,  San   Francisco,  Cal. 
Phone   \\  est    1737 

Herbert  Riley,  'Cellist 

studio.  1003  Kohler  .v  Chaae  BIdg..  Phone  Kearny  .-,454. 
Berkelej  studio.  Wed.,  Z254  Fulton  St.  Phone  llerk.  2001. 
Concerts  nod  Recltola.  lies.  Phone:  , . ,,  ,l,,l,l  ISS2.  Vdilroa 
nil    coiiimiiiiicnllous    to    ll.ili.ii.  i,,  n    I   lull.    s„u    I   nuiclsco. 

J.  N.  ASCHOYV,  Violin  and  Bow  MaRer 

Fine  Instruments  Made  to  Order  My  Specialty. 
Expert  Repairing. 

Tel,    Oakland    4400. 2311    Grove    Street,    Oakland,    Cal 

STANISLAS    BEM 

Instructor    of    Violoncello    and    Chamber    Mualc 
CONCERTS  AND  RECITALS 

PERCY  A.    R.    DOW 

TEACHER    THE    VOICES-ART   OF    SINGING 

Itealdcnce    Studio — :i2::s    t re    Sired,    Oiiklnnd.      open 

During   Jlllj — Snfnrdaj    In    li..-iln>.      Sun    I'riinclsco   studio 


•II.       >    I    111.  I.   I 


piium:   p  \(  II  n    3310 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for   teachers    and    those 
preparing  themselves  for   the  profession 

"Rector  System"  of  Music  Study  used 
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ALFRED    METZGER 


San    Franclaco    ORIrr 
Rooms    1009.    1010     Kohler   &   Chase    Building 
Street.      Telephones:    Kearny    5454:    Horn 

26    O'Farrell 
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FIFTEENTH    YEAR. 


OFFICIAL    PROGRAM    OF   TEACHERS'   CONVENTION. 


Important  Transactions  to  Take   Place  at  Sixth   Annual 
Convention  of  the  Music  Teachers'  Associa- 
tion of  California  in  San  Diego. 

The  sixth  annual  convention  of  the  Music  Teachers' 
Association  of  California  will  be  held  in  San  Diego  on 
July  5,  6,  7,  8.  The  program  as  far  as  it  has  been  pre- 
pared will  be  as  follows:  Wednesday,  10  a.  m..  Opening 
address  of  welcome  by  Willibald  Lehman,  President  of 
the  San  Diego  Music  Teachers'  Association;  Response 
by  Alexander  Stewart,  President  of  the  Music  Teachers' 
Association  of  California.  11  a.  m..  Round-table  led  by 
Vernon  Spencer  of  Los  Angeles,  The  Psychology  of 
Teaching  Music.  12:30  p.  m„  Meeting  of  the  Board  of 
Directors  and  County  Vice  Presidents  at  lunch.  2  p.  in.. 
Piano  Recital  by  Mrs.  Ruth  Deadorff-Shaw  of  Los  An- 
geles. 3  p.  m.,  Vocal  Recital  by  Miss  Alfreda  L.  Beatty, 
soprano,  of  Philadelphia;  Alfred  F.  Conant  at  the  piano. 

4  p.  m..  Lecture  to  be  announced.  4:45  p.  m..  Lecture 
Recital,  "Music  of  the  Eighteenth  Century,"  Miss  Eliza- 
beth Simpson  of  Berkeley.  S:15  p.  m„  Chamber  Music 
Concert — The  Krauss  String  Quartet  of  San  Diego:  Ar- 
nold Krauss,  first  violin;  Miss  Florence  Norman  Shaw, 
second  violin;  Eniile  Reimbold,  viola;  Merrill  Baldwin, 
cello — assisted  by  Mrs.  Marie  Tiffany,  soprano,  of  Los 
Angeles;  Miss  Blanche  Ebert  at  the  piano.  The  above 
will  be  at  the  San  Diego  Clubhouse  on  Ninth  Street. 

Thursday  will  be  Music  Teachers'  Day  at  the  Expo- 
sition. The  concerts  on  this  day  will  be  at  the  open  air 
organ  pavilion,  which  has  been  placed  at  the  disposal 
of  the  Association  by  Dr.  H.  J.  Stewart,  the  official  or- 
ganist of  the  Exposition:  10:  a.  m..  Organ  Recital  by 
William  W.  Carruth  of  Oakland,  assisted  by  Mr.  De  La 
Plate,  basso,  of  Los  Angeles.  11  a.  m.,  Piano  Recital  to 
be  announced.  12  in..  Concert  by  the  Mando  Quintet 
Club  of  San  Diego,  Leroy  E.  Hammond,  director;  with 
classic  dancing  by  Aliss  Helen  Morgan  of  San  Diego; 
tliis  event  will  take  place  on  the  lawn  in  front  of  the 
pergola,  near  the  Horticultural  Building.  2:30  p.  m.. 
Concert  by  Miss  Constance  Balfour,  soprano,  of  Los 
Angeles;  Homer  Henley,  baritone,  of  Sacramento;  Royal 
Brown,  pianist,  of  San  Diego;  Tenor  and  cellist  to  be 
announced.      4   p.    in..    Organ    Recital    to   be  announced. 

5  p.  in.,  Reception  at  the  Women's  Headquarters  in  the 
Southern  California  Building.  6  p.  in.,  Dinner  at  the 
Christobal  Cafe.  8:15  p.  m..  Grand  Concert  by  the  Peo- 
ples' Chorus  of  San  Diego,  Willibald  Lehman,  Director, 
assisted  by  Helen  Newcomb,  soprano,  and  Henri  La 
Bonte.  tenor,  of  Los  Angeles. 

Friday  will  be  devoted  to  the  business  meeting  of  the 
Association  at  the  San  Diego  Club  House,  opening  at 
9:. ".II  a.  m.,  with  Alexander  Stewart  of  Oakland  presid- 
ing: 11  a.  m.,  The  special  order  of  business  will  be, 
"What  shall  the  State  Association  do  for  members  in 
small  communities?"  Proposed  "Music  Extension  Work," 
by  the  Music  Teachers'  Association  of  California  ill  con- 
junction with  the  University  of  California  Extension  De- 
partment. 2  p.  m.,  "The  accrediting  of  private  music 
study  by  High  School  pupils."  3  p.  m.,  Reports  of  spe- 
cial slate-wide  committee  on  "Standardization."  with  a 
recommendation  by  the  Board  of  Directors.  4  p.  m., 
Trip  to  Coronado.  7  p.  m..  Banquet  at  Hotel  del  Corn 
nado. 

Saturday,  at  the  San  Diego  Club  House:  10  a.  m.. 
Round-table,  Piano,  led  by  Albert  Elkus  of  San  Fran- 
cis. -.,  11  a.  m.,  Vocal  Recital,  "Traditions  and  Modern 
Musi,  of  Russia,"  by  Mrs.  Estelle  Heartt  Dreyfus,  con- 
tralto, of  Los  Angeles;  Miss  Alice  Coleman  Batchelder 
at  the  piano.  2  p.  m„  Piano  and  Violin  Recital,  Mrs.  La 
Roy  P.  Simms,  pianist;  Mrs.  Madeleine  Barnes  Child.-. 
riolinist;  both  of  Riverside.  3  p.  m..  Lecture.  "Personal 
Recollections  of  Massenet  and  Saint-Saens,"  by  Mr.  Lom- 
bard of  Santa  Barbara.  3:4.r.  p.  m.,  Vocal  Recital  to  be 
announced.  4:45  p.  m.,  Round-table,  Voice,  led  by  Frank 
Carroll  Giffen  of  San  Francisco;  Response  by  William 
Shakespeare,  late  of  London;  8:15  p.  m.,  Chamber  Mu- 
si. Concert  by  the  Schliewen  Trio,  led  by  Richard  Schlie- 
w.-n  of  Los  Angeles.  9  p.  in.,  Operalogues  by,  Havrah 
Hubbard,  with  Mr.  Gotthelf  at  the  piano;  both  of  Gross- 
mom. 

A  room  at  the  San  Diego  Club  House  will  be  set  aside 
in  which  many  of  the  leading  music  publishers  will  ex- 
hibit their  latest  publications,  and  a  number  of  the  mu- 
sic journals  published  in  the  United  States  will  have 
free  copies  for  distribution. 


ALICE  GENTLE  LEAVES  FOR  ITALY. 

Alice  Gentle,  the  exceptionally  beautiful  and  gifted 
prima  donna  soprano,  left  for  Italy  last  Wednesday 
morning  to  begin  her  career,  which  the  Pacific  Coast 
Musical  Review  predicts  to  end  in  her  becoming  a 
world-famous  operatic  star.  Miss  Gentle  is  one  of  sev- 
eral "proteges"  of  this  paper  who  have  made  good  our 
predictions,  and  although  the  last,  we  believe  her  to 
become  the  most  famous  of  all  our  good  friends,  among 
whom  we  count  Georgio  Polaoco.  She  has  personality, 
voice,  grace  and  dignity  of  bearing,  and  beauty,  a  com- 
bination of  accomplishments  and  natural  gifts  which 
can  hardly  be  surpassed.  We  go  further  and  predict 
that  she  will  he  the  greatest  Carmen  of  her  day,  and  we 
hope  you  will  paste  this  prediction  in  your  hat.  We 
wish  Miss  Gentle  all  the  success  she  deserves  and  trust 
that  within  a  year  or  two  we  will  be  able  to  prove  that 
our  intuition  was  correct.  We  also  trust  that  nothing 
will  interfere  that  will  prevent  these  predictions  from 
coming  to  their  natural  fulfillment. 


THE    ENGLISH    OPERA   SEASON    IN    OAKLAND. 


OUR   SACRAMENTO   CORRESPONDENT. 

The  Pacific  Coast  Musical  Review,  in  pursuance  of  its 
policy  to  embrace  musical  happenings  covering  the  en- 
tire coast,  as  last  as  arrangements  can  be  made  to  that 
end,  having  in  view  the  enlargement  of  the  paper  as 
previously  announced,  takes  pleasure  in  further  an- 
nouncing that  Miss  Lena  Frazee,  the  popular  contralto 
and  successful  vocal  teacher  of  Sacramento,  has  con- 
sented to  act  as  our  representative  in  the  Capital  City 
and  to  send  us  accounts  of  the  musical  happenings  in 
her  home  towm.  Miss  Frazee  is  peculiarly  well  suited  to 
the  position  of  correspondent  as  she  is  associated  with 
all  the  prominent  musical  organizations  of  Sacramento. 
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She  is  an  active  member  of  the  Sacramento  Saturday 
Club,  and  is  county  vice-president  of  the  Music  Teach- 
ers' Association  of  California.  For  nearly  six  years 
Miss  Frazee  has  held  the  position  of  soloist  in  the  First 
Church  of  Christ,  Scientist,  in  Sacramento,  with  ever 
increasing  popularity,  which  is  a  guarantee  in  itself  of 
the  excellence  of  her  work  as  a  vocalist. 

As  a  concert  singer.  Miss  Frazee  has  appeared  in  nu- 
merous engagements,  not  alone  in  Sacramento,  but  all 
through  the  northern  part  of  the  State,  and  recently 
appeared  with  great  success  in  the  Shakespearean  Pag- 
eant at  Del  Monte,  during  the  Convention  of  the  Feder- 
ation of  Women's  Clubs  of  California,  singing  Shakes- 
pearean songs  in  costume.  Miss  Frazee  has  been  asked 
by  Professor  Amies  to  give  her  Shakespearean  songs 
at  the  Greek  Theatre  in  Berkeley,  and  this  the  contralto 
is  now  arranging,  the  program  to  be  given  on  July  30th. 
In  this  program  Miss  Frazee  will  have  the  assistance  of 
Miss  Beatrice  Clifford  at  the  piano  and  it  is  possible 
that  there  will  be  further  features  to  announce  later. 


C.  W.  CLARK  PRAISES  MRS.  JONES'  SONGS. 


Abbie  Gerrish-Jones  received  this  week  the  following 
letter  from  Charles  W.  Clark,  the  eminent  Eastern  bari- 
tone, in  regard  to  her  Irish  songs  which  for  some  time 
past  have  been  rapidly  growing  in  public  favor: 
"Dear  Mrs.  Gerrish-Jones: 

"Your  Irish  songs  are  as  beautiful  as  the  Irish  rose 
and  as  Irish  as  if  they  came  straight  from  Tipperary. 
1  haven't  been  kissing  the  Blarney  Stone  either!  I  shall 
take  pleasure  in  singing  them." 

(Signed)       CHARLES  W.  CLARK. 


American  Grand  Opera  Company  Presents  Some  Unusu- 
ally Capable  Resident  Artists  Who  Make  an   In- 
stant  Impression   on   Their   Audiences. 


By   ALFRED    METZGER 

The  second  week's  repertoire  of  the  American  Grand 
Opera  Company,  which  is  giving  a  season  of  grand  opera 
in  English  at  the  Oakland  Auditorium  Theatre,  included 
the  operas  Bohemian  Girl,  Martha  and  II  Trovatore. 
Inasmuch  as  the  latter  opera  was  not  given  until  Thurs- 
day evening,  we  can  only  review  the  first  named  work, 
the  second  having  been  part  of  last  week's  repertoire. 
The  Pacific  Coast  Musical  Review  has  said  all  there  was 
to  say  regarding  the  sentiment  underlying  this  move- 
ment to  give  grand  opera  in  English  at  prices  within  the 
reach  of  everybody.  We  naturally  put  ourselves  on  the 
side  of  those  desirous  of  encouraging  the  enterprise, 
and  added  that  we  trusted  the  public  would  see  the  mat- 
ter in  the  same  light  we  did.  Messrs.  Prior  and  Carlysle 
are  deserving  of  hearty  recognition  for  their  courageous 
endeavors.  Last  Monday  evening,  when  the  first  per- 
formance of  the  Bohemian  Girl  was  given,  it  would  have 
seemed  as  if  the  public  would  respond  liberally  to  the 
appeals  of  the  management.  The  house  was  well  filled 
with  an  audience  that  lacked  nothing  in  numbers  or 
enthusiasm.  Many  faces  were  familiar  to  San  Francis- 
cans, as  there  seemed  to  be  present  quite  a  considerable 
number  of  music  lovers  from  this  side  of  the  bay,  prov- 
ing that  there  is  no  prejudice  against  the  transbay  en- 
terprise here. 

Having  devoted  all  the  space  necessary  to  the  nature 
of  the  event,  we  shall  pay  some  attention  to  the  indi- 
vidual artistic  efforts  which  were  apparent  during  the 
performance  of  the  Bohemian  Girl.  Although  the  cast 
was  essentially  one  that  contained  novices  as  far  as 
the  grand  operatic  stage  was  concerned,  it  proved  to  be. 
generally  speaking,  the  most  satisfactory  cast  we  have 
yet  witnessed.  Edith  Benjamin,  a  young  lyric  soprano 
of  graceful  personality  and  natural  musical  instinct. 
We  have  never  witnessed  the  debut  of  any  young  vocal- 
ist in  opera  which  was  quite  so  satisfactory  as  that  of 
Miss  Benjamin.  She  carried  herself  with  ease,  made 
no  unnecessary  elocutionary  motions,  and  seemed  to  be 
self-possessed  and  natural  throughout.  Her  voice  re- 
vealed an  excellent  flexible  quality  and  she  spoke  her 
lines  with  decision  and  confidence.  She  certainly  made 
a  most  charming  Arline.  She  well  merited  the  ovation 
accorded  her. 

Next  in  importance  came  the  Gipsy  Queen  of  Lucy 
Van  de  Mark.  We  expected  a  great  deal  of  Miss  Van 
de  Mark  as  to  her  vocal  and  intellectual  attainments, 
having  already  admired  her  work  in  concert.  But  we 
had  the  satisfaction  of  seeing  our  expectations  sur- 
passed. She  not  only  exhibited  a  luscious,  rich  and  pli- 
able voice,  which  both  in  its  depth  and  heighth  met  all 
the  requirements  of  grand  operatic  dimensions,  but  she 
has  attained  carrying  quality  during  her  singing  periods, 
and  a  dignity  of  bearing  and  confidence  of  deportment 
that  we  had  not  thought  possible  in  one  so  lacking  in 
stage  experience  as  Miss  Van  de  Mark  is.  It  is  only 
fair  and  just  to  say  that  Miss  Van  de  Mark  has  studied 
lately  with  Mme.  Johanna  Kristoffy,  and  her  regal  stage 
deportment  reminded  us  very  vividly  of  that  great  art- 
ist's individuality.  We  really  believe  that  the  Ameri- 
can Grand  Opera  Company  is  very  fortunate  in  its  pos- 
session of  Miss  Van  de  Mark.  She,  too,  received  a  splen- 
did ovation  and  very  justly  so. 

Alexander  Bevani,  during  the  first  half  of  the  opera, 
scored  one  of  the  most  decisive  artistic  triumphs  it  has 
ever  been  our  good  fortune  to  witness.  Vocally  and  his- 
trionically he  seemed  to  fit  into  the  role.  He  just  at- 
tained sufficient  humor  to  exercise  the  risibles  and  did 
not  fall  into  the  error  of  overdoing  the  part,  which  is  so 
often  the  case.  But  whether  from  overconfidence  or 
overzealousness.  he  snddenly  took  the  part  and  made  it 
more  prominent  and  more  important  than  it  was  in- 
tended to  be.  His  humor  became  boisterous  and  "buf- 
foon-like" in  dimensions  and  at  times  even  interfered 
with  the  legitimate  work  of  the  artists  who  had  the 
center  of  the  stage.  Mr.  Bevani  is  too  good  an  artist 
to  permit  his  natural  gifts  to  lie  marred  by  overenthusi- 
asni,  and  shall  we  say,  "old-fashioned"  traditions.  If 
during  the  last  half  of  the  opera  he  had  been  able  to 
retain  his  role  in  the  same  calm  and  quietly  humorous 
atmosphere  which  he  attained  during  the  first  half,  his 
Devilshoof  would  have  been  one  of  the  best,  if  not  the 
best,  we  ever  saw.  He  actually  seemed  to  suddenly  be- 
come intoxicated  with  the  spirit  of  comical  exhilaration. 

Marion  Vecki  in  a  quiet,  unassumng  way,  sang  the 
baritone  solos  allotted  to  his  role  with  dignity  and  with 
a  voice  of  singular  smoothness  and  purity  of  intonation. 
William  Rainey  had  a  very  fine  idea  of  the  role  of  Flor- 
estein,  securing  the  correct  equilibrium  of  fun  without 
becoming  too  prominent.  He  has  a  pleasing,  clear  tenor 
voice.  Joseph  Fredericks  proved  to  be  somewhat  bet- 
ter than  last  week,  his  voice  occasionally  exhibiting  a 
ringing,  pliant  character.  But  he  has  mannerisms  to 
which  it  is  difficult  to  become  accustomed.  His  move- 
ments are  heavy  and  he  flirts  too  much  with  his  audi- 
ences instead  of  dealing  essentially  with  his  fellow  art- 
ists. Then  he  has  a  very  unpleasant  habit  of  insecurity 
during  the  beginning  of  his  arias  or  dialogues,  always 
attacking  them  with  timidity  and  uncertainty.  He  usu- 
ally does  not  seem  to  stand  on  firm  ground  until  about 
the  middle  of  his  solos.  As  an  actor  he  needs  more 
naturalness  and  poise. 

There  was  marked  improvement  in  the  enunciati 
the  artists,  particularly  in  the  case  of  Mr.   Vecki,  while 
Miss  Benjamin.  Miss  Van  de  Mark  and  Mr.  Rainej 
of   course    Mr.    Bevani,    were   excellent    in    this    r 
The  chorus  again  distinguished  itself  by  the  unanimity 
of  attack  and  uniform  volume  of  voice,  and  the  orches- 
tra  was   more  unanimous  as   to  intonation   and   sponta- 
neity of  phrasing.     There  is  no  question  as  to  th( 
factory  material  in  the  company. 


PACIFIC  COAS1    MUSICAL  REVIEW 


SIR    HENRY   TEMPORARILY    EMBARRASSED. 


Discourteous  and  Disconcerting  Letter  Received  at  Elab- 
orate Luncheon  Causes  Great  Uneasiness  Among 
the   Guests  and   Consternation   in   the 
Mind    of   the    Host. 


Although  the  incident  happened  more  than  two  months 
ago,  the  nature  of  the  same  and  the  effect  it  created 
is  of  sufficient  Interest  to  justify  publication  even  at 
this  late  day.  On  Saturday,  April  15th.  Sir  Henry  Hey- 
man  gave  an  elaborate  and  delightful  luncheon  in  the 
Red  Room  of  the  Bohemian  Club  in  honor  of  his  dis- 
tinguished friends,  Walter  Damrosch  and  Josef  Hof- 
mann.  The  table  was  beautifully  and  artistically  dec- 
orated. Resting  on  a  bank  of  ferns,  extending  over  the 
entire  length  of  the  oval  tahle,  were  the  choicest  pink 
roses,  to  which  were  added  sprays  of  small  lilies,  an- 
ticipating the  Easter  holidays.  The  menu  was  luxuri- 
ous yet  dainty,  and  California's  choicest  vintages  were 
offered  to  cheer  the  inner  man.  Quite  a  number  of  our 
resident  musical  celebrities  were  invited  to  meet  the 
distinguished  guests  of  honor.  Covers  were  laid  for 
thirty-four  and  the  following  gentlemen  participated: 
Sir  Henry  Heyman  as  host.  Walter  Damrosch  and  Josef 
Hofmann,  guests  of  honor;  Frank  P.  Deering.  President 
of  the  Bohemian  Club:  Alfred  Hertz,  Judge  M.  C.  Sloss, 
George  Sterling,  Charles  K.  Field,  Charles  G.  Yale, 
J.  B.  Landsfield,  Paul  Steindorff.  Henry  Perry,  H.  J. 
Maginnity,  E.  T.  Osborn,  Ashley  Pettis,  Dr.  Louis  H. 
Eaton,  Joseph  S.  Thompson.  John  A.  Stanton.  E.  II 
Benjamin,  Will.  L.  Greenbaum.  Edward  F.  Schneider. 
Georg  Kriiger,  J.  B.  Levison,  Uda  Waldrop,  L.  P.  Lati- 
mer, Arthur  Fickenscher,  Albert  Elkus,  E.  Leslie  Taylor. 
Thomas  M.  Pennell.  Thomas  S.  Wilson,  Benjamin  .Moore. 
L.  T.  Mullgardt.  Charles  F.  Bulotti,  E.  J.  Bates,  Dr.  H.  1. 
Wiel.  Austin  W.  Sperry. 

After  the  company  had  assembled  in  the  beautiful 
rotunda  of  the  club,  the  guests  of  honor  were  escorted 
to  the  Red  Room  by  the  host,  the  other  guests  following. 
At  12:15  all  were  seated;  luncheon  was  being  served,  the 
glasses  were  filled  and  everybody  was  happy.  A  tele- 
gram was  given  the  host ;  after  glancing  it  over  he  arose 
and  read  it  to  his  guests:  it  was  a  kind  message  from 
Judge  M.  C.  Sloss  in  Los  Angeles  with  the  Supreme 
Court  in  session,  regretting  that  he  was  unable  to  be 
present.  Following  this  came  a  charming  letter  from 
California's  most  gifted  poet,  George  Sterling,  also  in 
Southern  California,  who  regretted  his  inability  to  re- 
turn in  time  to  participate.  Soon  thereafter  an  attend- 
ant handed  the  host  a  large  official-like  envelope.  Sir 
Henry,  being  engaged  in  conversation  with  his  guests  of 
honor,  and  also  glancing  around  to  see  that  all  was 
going  on  well  with  his  other  guests,  took  the  envelope 
and  placed  it  in  front  of  him  for  future  reference.  As 
soon  as  an  opportunity  presented  itself,  he  took  up  the 
envelope,  looked  at  it  for  identifying  marks,  and  finally 
opened  it  in  a  puzzled  manner.  His  mysterious  actions 
naturally  attracted  attention  to  him.  and  when  his  coun- 
tenance gradually  changed  from  affability  to  chagrin, 
from  smiles  to  frowns,  ereryone  felt  the  tension  in  the 
air,  and  waited  with  anxiety  for  the  inevitable  outburst 
of  indignation  which  the  facial  expression  heralded. 
Finally,  after  having  adjusted  his  glasses  repeately  and 
concluding  his  reading,  he  placed  the  mysterious  docu- 
ment gingerly  upon  the  table  and  for  some  time  seemed 
lost  in  thought. 

Evidently  something  had  gone  amiss  —  something 
which  annoyed  this  genial  and  always  smiling  host. 
Suddenly,  as  if  having  arrived  at  a  definite  determina- 
tion and  seemingly  agitated,  he  arose  and  addressed  his 
guests:  "Gentlemen!  Don't  be  alarmed,  I  do  not  in- 
tend to  make  a  speech.  (Whereupon  there  was  enthu- 
siastic applause  from  everyone  present.)  I  shall  not 
do  so  for  various  reasons.  One  in  particular  is,  that  I 
am  not  as  gifted  in  that  way  as  some  of  my  good  Bo- 
hemian Club  friends  present.  They  can  at  a  moment's 
notice  dash  off  pages  of  fool's-cap,  or,  as  a  rule,  get 
someone  else  to  do  the  dashing  for  them;  then  this 
stuff  is  memorized,  and  when  called  upon,  they  give 
us  a  beautiful  'impromptu'  speech  1  Now,  gentlemen, 
I  cannot  do  this  sort  of  thing.  I  doubt  whether  I  could 
ever  memorize  a  speech  prepared  tor  me  by  someone 
else.  I  prefer  to  do  my  own  thinking  and  writing,  if 
you  please.  Therefore,  when  I  knew  that  I  was  to 
enjoy  the  honor  of  being  host  to  two  such  distinguished 
guests  as  Mr.  Damrosch  and  Mr.  Hofmann.  I  naturally 
felt  that  I  must  prepare  a  few  words  of  welcome — of 
greeting.  In  fact.  I  wanted  to  say  something  very  nice 
to  them,  so  I  did  a  lot  of  thinking — and  then  some.  It 
was  quite  an  effort  I  assure  you  [vociferous  applause], 
but  I  finally  succeeded  in  preparing  a  few  words  which 
1  thought  might  be  appropriate,  and,  being  host,  I  took 
t-ranted  that  I  would  be  permitted  to  enjoy  the 
ege  of  saying  these  few  words  to  my  guests  of 
honor,  but  I  evidently  reckoned  without  some  of  my 
good  friends  who  are  present  today.  I  have  just  re- 
:  thiB  communication,  which  came  as  such  a  great 
surprise  and  shock,  that  it  really  shocked  everything 
out  of  my  poor  head,  and  it  has  made  me  completely 
forget  the  few  words  I  had  so  carefully  prepared. 

"I  must,  therefor'-,  beg  both  Mr.  Damrosch  and  Mr. 
Hofmann  to  kindly  accept    my   apologies  and   v 

tmi    for    the    ui  I    have    a    keen 

sense  of  humor,  and  no  one  enjoys  a  good  joke  more 
than   I   do,  even   when   made  at  my  personal   expense; 
but  this   is,  I  think,  really  going  too  far      Boi 
and,  no  doubt,  well  ids  have  taken  advan- 

It    this   communication 
at  a  somewhat  inopportune  tine-     it  has  absolute 

ry  thing  a  host 
■  rs  of  this  Joke  evi- 
dently did  not  think  uld  affect  me. 
or  how  unkind  it  really  was.  And  i.  kindly 

position,    and 
'see  how  you  would  like  It.'     I  shall  now  read  you  this 


•April  15,  1916. 
"Dear  Sir  Henry: 

"When  you  Invited  us  to  meet  your  two  most  distin- 
guished friends  at  this  luncheon,  we  were  told  it  would 
h.-  Informal  and  that  there  would  be  no  speeches.  Since 
then  it  has  been  whispered  that  notwithstanding  your 
promise,  you  intend  making  one  of  your  usual  beautiful 
ones, 

Now,  dear  old  sport,  and  'Royal  Fiddler  to  His  Late 
Majesty  King  of  the  Pineapples,'  a  word  to  the  wise 
should  be  quite  sufficient.  Take  our  advice  and  don't  do 
it,  unless  you  take  the  precaution  to  have  all  the  doors 
locked  before  you  begin.  We  all  know  that  you  mean 
well,  but — don't  do  it  We  have  heard  you  on  previous 
occasions,  and  we  take  it  for  granted  that  you  will  again 
say  something  about  speeches  interfering  with  your 
own  digestion.  Not  on  your  life  will  it  interfere  with 
yours,  but  surely  your  talk  will  interfere  with  ours,  and 
it  would  be  a  great  pity  to  spoil  the  good  luncheon  you 
are  giving  us,  so  please  don't  make  a  speech.  We  all 
know  that  you  will  tell  us  that  it's  such  a  comfort  to 
have  Prank  Deering  around,  and  that  you're  happy  to 
greet  sucli  an  intelligent  and  good  looking  bunch  as  we 
all  are,  and  of  course  thank  us  for  coming  here  to  'as- 
sister,'  whatever  that  may  mean.  Possibly,  Charley  Sun- 
set Field  will  translate  it  and  give  us  the  real  meaning, 
either  in  song  or  dance. 

"Now,  dear  old  'near-Royalty,'  don't  try  and  put  that 
sort  of  stuff  over  today.  We  shall  all  be  quite  content 
to  eat  your  fine  luncheon  and  look  at  the  most  distin- 
guished composer  and  Dean  of  American  Conductors — 
handsome  Walter  Damrosch;  and  surely  it  will  be  an 
added  joy  to  behold  your  particular  pet,  the  Master  Pian- 
ist. Josef  Hofmann.  whom  you  constantly  tell  us  is  really 
the  very  greatest  among  the  great. 

"If.  however,  like  some  other  good  Bohemians,  you 
feel  that  you  cannot  keep  your  promise,  that  you've 
changed  your  mind  and  therefore  must  get  this  oration 
out  of  your  system,  'leave  us'  know  in  time,  so  that  we 
may  be  able  to  'evaporate'  as  it  were.  But  really,  for 
the  love  of  St.  Patrick,  or  Kalakau,  or  whoever  else  may 
be  your  patron  Saint,  don't  talk! 

"Yours  for  the  protection  of  suffering  humanity  and 
especially  in  behalf  of  your  friends  here  today. 
"J.  B.  LEVISON, 
"E.  LESLIE  TAYLOR, 
"UDA  WALDROP. 
"CHARLES  G.  YALE, 

"Committee. 

"P.  S.  We  will,  however,  be  greatly  charmed  to  listen 
to  anything  your  guests  of  honor  may  be  kind  enough  to 
say.     We  only  object  to  listening  to  you." 

The  reading  of  the  letter  caused  great  merriment,  and 
at  the  same  time  Sir  Henry  was  much  sympathized 
with.  His  guests  could  plainly  see  that  it  had  affected 
him,  and  that  he  was  much  moved  after  he  had  read  it. 
The  gentlemen  whose  names  were  affixed  (of  course, 
typewritten,  like  the  letter)  with  one  voice  absolutely 
disavowed  any  connection  whatsoever  with  it,  and 
strongly  protested  against  the  use  of  their  names,  which 
were  forgeries.  As  soon  as  Sir  Henry  could  restore 
order,  he  asked  Mr.  Damrosch  if  he  would  be  willing  to 
sacrifice  himself,  and  kindly  address  the  guests,  includ- 
ing the  "highbinders"  who  were  responsible  for  the" 
communication.  Mr.  Damrosch  graciously  acquiesced, 
making  one  of  his  delightful  after-dinner  speeches  in 
his  own  inimitable  manner  and  receiving  generous  ap- 
plause, as  did  the  charming  new  stories  which  he  told 
later  on.  President  F.  B.  Deering  was  as  usual  exceed- 
ingly happy  in.  a  felicitous  tribute  to  the  distinguished 
guests  of  honor. 

There  were  also  brief  remarks  by  Josef  Hofmann. 
Alfred  Hertz,  Charles  K.  Field,  Charles  G.  Yale,  and 
a  witty  and  brilliant  little  speech  by  Joseph  S.  Thomp- 
son. An  added  pleasure  was  the  exquisite  singing  by 
Charles  Bulotti  and  Henry  Perry',  with  Uda  Waldrop. 
the  artist-accompanist,  at  the  piano.  These  three  resi- 
dent artists,  of  whom  we  are  proud,  were  specially  com- 
plimented by  Josef  Hofmann  and  Walter  Damrosch. 
Owing  to  his  matinee  concert  at  the  Columbia  Theatre, 
Mr.  Damrosch  was  obliged  to  leave  rather  early,  but 
before  his  departure  the  host  expressed  pleasure  in  hav- 
ing not  only  so  many  friends  present,  but  two  such  re- 
nowned artists  as  the  guests  of  honor.  Then  asking  all 
to  rise  he  gave  a  beautiful  toast  to  Walter  Damrosch 
and  Josef  Hofmann.  The  remaining  guests  lingered  for 
some  time,  all  expressing  themselves  as  having  heartily 
enjoyed  a  unique  entertainment  and  full  of  praise  and 
thanks  to  Sir  Henry  for  the  privilege  of  meeting  the 
two  great  artists. 

However,  before  leaving,  all  indulged  in  a  good  deal 
of  speculation  regarding  the  propriety  of  sending  such 
a  communication  to  the  host,  and  they  sought  to  lessen 
his  embarrassment,  especially  Josef  Hofmann,  who 
naively  told  llir  Henry  (old-time  Bohemian!  that  he 
must  not  mind  such  little  Jokes,  as  he  knew  they  were 
always  doing  this  sort  of  thing  in  the  Bohemian  club. 
Sir  Henry  accepted  all  these  assurances  in  his  meek- 
est manner,  adding  that  although  Hie  Incident  was  closed 
he  surely  would  try  his  best  to  reciprocate.  Many  other 
members  of  the  Bohemian   club  who  were  not  present, 


but  who  heard  of  this  most  unusual  Joke,  were  unable    ' 
to  discover  the   identity  ol    the   writer  or   writers,  with     I 
llll    i  hat    "everybody "   was   suspected. 
It  remained   for  the   pacific  Coast   Musical   Review  to     j 
unearth  the  real   villain  of  this  play.     The  Joke  was  in 
reality   not   on    Sir    Henry,   but   on    I  ,r  the     '« 

originated   in   tin-  mind  of  the  host  himself.     So      ' 
perfectly  did  he  portray  his  assumed  role,  that  his  guests 
ceived,  and   therefore  this  story  will   no  doubt 
bring   the    first    intimation    that   the   apparent  victim  of 
the  Joke  was  really  its  author. 


JOSIAH  ZURO 

Just  Returned  From  the  East.  Has 
Resumed  His  Classes  at  His  Studio, 
at  691  Post  St.    Phone  Prospect  1874 


MINETTl   ORCHESTRA   RECITAL. 


What  we  admire  more  than  anything  else  in  Giullo 
Minetti  is  his  persistent  loyalty  to  the  cause  of  music 
and  those  phases  of  our  musical  life  which  need  a 
master's  guiding  hand.  Notwithstanding  Mr.  Minetti's 
association  with  the  larger  symphonic  situation  of  the 
bay  region  which  has  been  solidified  through  his  ap- 
pointment as  conductor  of  the  San  Francisco  People's 
Orchestra,  this  sterling  musician  still  continues  his 
valuable  and  important  efforts  in  behalf  of  the  orchestra 
of  young  people  which  he  has  guided  to  success  through 
so  many  years  of  tenacious  and  laborious  stages  of  de- 
velopment. Only  those  actually  experiencing  the  con- 
trasts can  tell  the  feelings  actuated  by  rehearsing  an 
orchestra  of  amateur  musicians  after  having  become 
identified  with  solid  professional  bodies,  particularly 
such  as  the  one  taken  from  the  San  Francisco  Symphony 
Orchestra.  That  under  these  conditions  Mr.  Minetti 
has  not  become  too  proud  to  lend  his  valuable  aid  to 
his  orchestra  of  students  and  amateur  musicians  speaks 
highly  for  his  loyalty  and  love  for  music. 

The  Hour  of  Music  given  by  the  Minetti  Orchestra, 
of  which  Ben.  F.  Sternheim  is  the  concert  master,  at 
Kohler  &  Chase  Hall  on  Friday  evening.  June  23d.  was 
attended  by  a  large  audience  and,  as  usual,  met  with 
unqualified  success.  The  audience  showed  its  approval 
by  repeated  and  prolonged  manifestations  of  delight 
The  orchestra  was  assisted  by  Evelyn  Wadman  Perez, 
soprano,  a  pupil  of  Mme.  M.  Tromboni,  who  exhibited 
a  delightful  lyric  soprano  voice  which  she  used  with 
much  poetic  instinct.  There  is  of  course  no  question 
as  to  Miss  Perez'  future  improvement  in  her  vocal 
studies,  but  she  sang  her  songs  in  a  manner  that  netted 
her  hearty  applause  at  the  conclusion  of  her  numbers. 
Miss  Perez  was  tastefully  accompanied  by  Helen  Marie 
Coulter. 

The  instrumental  soloists  of  the  event  were  Miss 
Kathe  Loewinsky  and  Helen  Lorenz,  violinists.  Both 
of  these  are  pupils  of  Giulio  Minetti.  Barring  a  few 
moments  when  a  natural  attack  of  nervousness  inter- 
fered both  artists  proved  to  be  unusually  skilful  in  their 
endeavours.  Miss  Loewinsky  desplayed  particularly  an 
abundance  of  musical  temperament  and  an  eagerness  of 
adequate  understanding  which  could  not  help  but  con- 
vince one  of  her  seriousness  of  purpose.  Technically 
she  might  have  been  a  little  more  painstaking,  and  we 
would  not  refer  to  this  matter  were  it  not  for  the  fact 
that  we  know  Miss  Loewinsky  to  be  capable  of  doing 
better  than  she  did  on  this  occasion,  at  least  in  some 
spots.  What  talented  and  ambitious  students  must 
cultivate  above  all  is  a  fixed  concentration  of  mind  which 
enables  them  to  exclude  anything  else  from  their  at- 
tention but  the  composition  they  are  interpreting. 

Miss  Lorenz  revealed  a  splendid  pliant  tone  a  facile 
technic.  She  played  an  unusually  difficult  movement 
from  the  Mendelssohn  E  minor  concerto,  and  considering 
the  importance  and  weight  of  the  work,  coupled  with 
its  intellectual  depth  it  must  be  admitted  that  she 
aquitted  herself  most  creditably  at  this  instance.  The 
orchestra  did,  as  usual,  good  work,  but  gave  at  times 
evidence  of  lack  of  strict  attention  to  the  director's 
precise  beat,  and  also  should  have  stuck  closer  to  the 
accuracy  of  pitch.  This  latter  is  something  that  should 
be  carefully  attended  to,  and  if  the  concert-master 
possesses  that  knack  which  he  should  intonation  ought 
to  be  constantly  looked  after  during  the  course  of  a 
concert.  The  program,  which  included  a  graceful  waltz 
by  E.  M.  Rosner,  was  as  follows:  Boidieu — The  Calif  of 
Bagdad,  Max  Bruch — Adagio,  from  (I  Minor,  violin  con- 
certo, Miss  Kathe  Loewinsky;  (ai  Lipton — A  Spirit  of 
Flower,  (b)  Spross — Will  o'  the  Wisp,  Miss  Evelyn 
Wadman  Perez;  Mendelssohn  —  Allegro  molto  Appas- 
sionato, (from  E  minor,  violin  concerto).  Miss  Helen 
Lorenz;  (a)  Needham — Hay  Making,  (bi  Piper—  Fairy 
Piper,  Miss  Evelyn  Wadman  Perez;  Rosner — Sunnyland 
Waltz. 


KRUGER   CLUB   RECITAL. 


There  are  no  dull  moments  when  the  Kriiger  Club 
members  give  a  recital,  and  Thursday  evening  of  last 
week  proved  of  unusual  Interest  to  a  crowded  audience 
in  the  charming  home  of  Miss  Mary  Fischer.  41S  Belve- 
dere Street.  Bach  number  was  played  in  an  exception- 
ally meritorious  manner,  and  the  following  program  at- 
test- the  ability  of  the  pupils  who  look  part  in  a  de- 
lightful evening's  entertainment  Mr.  E.  L.  Taylor  con- 
iribuled  some  charming  Scottish  and  old  English  songs, 
and  Viola  I'enster.  a  former  pupil  of  Mr.  Kriiger.  played 
several  interesting  numbers,  also  Mr.  Kriiger  himself 
concluded  the  program  with  several  selections:  Pro- 
gram: Sonaiine,  C  major  iKiihlaiii,  Etude,  E  minor 
(Heller),  Mazurka  I  Karganoll),  Norman  Smith;  Air  de 
Ballet  (Chamlnade),  Audrey  Sheen;  Albumleaf  iScholz), 
Russell  Shem;  Mazurka  (Mos/.kowski I,  Krida  Loewe; 
Blrdling  (Grieg),  Dance  ol  tin  Dwarfs  iGriegi,  Vera 
Carr;  Mazurka  i  l.eschet  izky  I,  Mary  Fischer;  Study  In 
!•'  major  (Chopin),  Etude  In  B  Bat   major  (Chopin),  So- 

i  C  major.  Op.  53  (Beethoven),  Violet  Ecnster; 
Old  English  and  Scottish  Songs,  K.  L.  Taylor;  Nocturne, 
(1  major  (Chopin),  Etudes  In  C  major  and  <:  flat   major 

,,,,  Etude  mlgnonm  (Schutti.  Rhapsodic  Hon- 
<;»orK  Kriiger. 


PACIFIC  COAST  MUSICAL  RE\  II  \\ 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly  ,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


EMERSON    STUDIO    RECITAL. 


RECEPTION    TO    MRS.    H.    H.   A.   BEACH. 


By  Abbie  Gerrish-Jones 

A  program  of  unusual  value  musically  was  given  at  the 
Emerson  Studios  on  Friday  afternoon,  June  23d,  and 
the  beautiful  rooms  were  filled  with  a  most  enthusi- 
astic audience,  which  was  representative  as  well,  since 
many  professional  musicians  were  in  attendance.  The 
program,  for  one  thing,  introduced  in  an  initial  appear- 
ance here  Madame  Lidia  Drewes,  contralto,  late  of  Mos- 
cow. This  little  lady  has  a  voice  that  is  pure  contralto 
in  quality  and  of  beautiful  sweetness  and  resonance. 
Her  songs  were  for  the  most  part  Russian  and  sung  in 
their  native  language.  Madame  Inez  Carusi,  the  harpist, 
is  well  known  here,  for  her  talents  are  many  and  varied. 
She  is  not  alone  an  expert  harpist  but  is  an  operatic 
contralto  and  a  composer  of  music.  The  clarinet  play- 
ing of  Mr.  Oeconomacus  was  the  finesse  of  musical  art, 
and  in  response  to  an  enthusiastic  encore  he  gave  two 
Greek  melodies  unaccompanied,  both  of  which  were 
hauntingly  lovely.  John  Manning  was  the  piano  soloist 
and  played  a  portion  of  a  Beethoven  Sonata  with  the 
refinement  and  delicacy  of  treatment  which  is  charac- 
teristic of  Mr.  Manning's  playing  and  which  we  have 
learned  to  expect  of  him.  He  was  heartily  encored, 
giving  a  Chopin  Nocturne  with  charming  effect.  Mr. 
Manning  accompanied  Mr.  Oeconomacus  in  his  solos  and 
Mrs.  Emerson  played  for  Madame  Drewes. 

These  afternoon  affairs  at  the  Emerson  Studios  have 
become  a  habit  with  some  of  us,  as  it  is  not  alone  the 
program,  but  the  beauty  of  the  surroundings;  and  last, 
but  not  least,  the  tea  room,  where  the  confections  are 
served,  which  are  made  to  harmonize  with  the  character 
of  the  entertainment.  Sometimes  it  is  Japanese,  some- 
times East  Indian.  On  this  occasion  everything  served 
was  Russian,  served  Russian  fashion,  in  honor  of  Ma- 
dame Drewes.  Mrs.  Emerson  is  a  delightful  hostess  and 
these  affairs  bear  the  stamp  of  an  unusualness  that  is 
fascinating  to  those  who  enjoy  a  real  novelty.  This 
program  closed  the  music  programs  of  the  season,  but 
there  is  to  be  a  series  of  lectures  given  during  the  sum- 
mer months  which  will  occur  at  the  same  hour,  3  p.  m., 
every  Friday. 


By  Abbie  Gerrish-Jones 
One  of  the  most  thoroughly  enjoyable  affairs  of  the 
season  was  the  reception  given  Mrs.  H.  H.  A.  Beach 
by  Mrs.  Mathilde  Wismer  and  her  family  at  the  Wismer 
resident  on  Steiner  Street,  the  evening  of  the  22d.  The 
spacious  parlors  were  filled  with  invited  guests  repre- 
senting the  best  known  among  our  musicians,  and  dur- 
ing the  evening  a  program  was  given  which  it  was  a 
rare  treat  to  be  able  to  hear.  The  Wismers  are  noted 
for  their  hospitality  and  are  besides  one  of  the  most 
talented  families  in  our  community.  Mr.  Wismer's  stu- 
dio bears  evidence  of  his  popularity  among  the  highest 
professionals,  the  walls  being  covered  with  autographed 
pictures  of  celebrities  as  well  as  rare  paintings  from 
the  brushes  of  notables  in  the  world  of  art.  A  great 
pleasure  was  the  singing  of  Mrs.  Wismer,  who  gave  a 
beautiful  interpretation  of  the  songs  of  Schubert  and 
Grieg,  and  Mrs.  Beach  took  the  piano  in  her  Sonata  with 
Mr.  Wismer's  violin,  playing  with  a  breadth  and  abso- 
luteness of  technic  and  interpretation  that  was  a  delight 
to  hear  as  well  as  see.  Margaret  Wismer  Nicholls,  who 
has  been  studying  for  some  time  past  with  Mme.  Vin- 
cent, who  predicts  big  things  for  her,  showed  wonder- 
ful development  in  her  singing  of  a  group  of  Mrs. 
Beach's  songs.  Here  is  a  singer  fully  equipped  with 
all  things  needful  to  win  out  in  a  career.  Personality, 
appearance,  vocal  equipment,  temperament,  all  should 
be  used  as  the  steps  by  which  to  climb  to  Parnassus. 
Her  singing  on  this  occasion  was  a  revelation.  Mrs. 
Beach  accompanied  her  songs  and  heartily  congratulated 
the  singer  on  her  rendition  of  them.  Mr.  Wismer  did 
splendid  work  in  the  Sonata,  and  so  delighted  was 
everyone  with  the  Scherzo  movement,  which  is  abso- 
lutely unique  in  its  style,  that  it  was  repeated  in  full. 
It  is  a  rare  pleasure  to  hear  Mrs.  Beach  in  her  own 
compositions,  for  her  playing  is  as  great  as  her  com- 
position, and  it  is  a  splendid  thing  in  the  combination 
of  talents.  After  the  program  refreshments  and  a  gen- 
eral good  time  were  in  order,  and  the  last  guest  did  not 
depart  till  those  from  the  other  side  of  the  Bay  had  just 
time  and  no  more  to  catch  the  last  boat. 


The  program  of  the  evening  was  given  in  somewhat 
the  following  order:  Sonata  for  violin  and  piano,  A 
minor  (Mrs.  H.  H.  A.  Beach),  played  by  Mrs.  Beach  and 
Hother  Wismer;  Songs — Spring,  Separation,  Lotus  Isles, 
sung  by  Margaret  Wismer  Nicholls,  accompanied  by 
Mrs.  Beach;  Violin  solo.  The  Tartini-Kreisler  Variations, 
Mr.  Wismer,  accompanied  by  Fred  Maurer;  Recitations 
— Ode  to  a  Grecian  Urn.  Chambered  Nautilus,  Gerder 
Wismer  Hofmann;  Violin  solo,  Romance  I  Schumann  I, 
Robin  McQuesten,  accompanied  by  Albert  Elkus;  Group 
of  songs  from  Schubert  and  Grieg,  Mrs.  Mathilde  Wis- 
mer, accompanied  by  Fred  Maurer. 

Mrs.  Beach  complimented  the  violinist,  young  Robert 
McQuesten,  very  highly  on  his  accomplishment  under 
the  tuition  of  Hother  Wismer.  The  lad  is  but  seventeen 
and  gives  great  promise  for  a  future.  Mrs.  Hofmann's 
recitations  were  classic  in  their  rendition  and  were 
greatly  enjoyed.  The  evening  was  an  eventful  one  and 
will  lung  be  remembered  by  all  who  were  privileged  to 
be  present. 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist    and    Choir   Director   of 

First  Presbyterian  Church,  Alameda 

Pianist   of   California   Trio 

Home  Studio:   1117   I'nru   St.,  Alameda.     Tel.  Alameda   15r. 

Oakland    Studlot     (Thursdays),    HUi    Merrlman's    School 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 

Louis  Persinger 


MADAME  ALICE  GARRIGUE  MOTT 


Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art 


of  Singing 


Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mmi 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemo 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Drar 
Hedwig  Reicher,  Rita  Jolivet  and  others. 


.  Mott,  include;  Mme.  Carrie 
i  (Metropolitan  Opera  House), 
latic    Artists — Bertha    Kaliscri, 


Residence  Studio:     172  West  79th  Street,  New  York  City 
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Studio:    lll-17th   Avenue,  San   Frnn 
Take  Geary  "C"  Car     Phone  PaclB. 


PACIFIC  (oast  MUSICAL  REN  ll-.W 


S.    F.   PEOPLE'S  ORCHESTRA. 


The  San  Francisco  People's  Orchestra, 
consisting  ol  sixty  six  musicians  from  the 
San  Francisco  Symphony  Orchestra,  and 
uihIit  the  direction  of  Qiulio  Mlnetti,  and 
Ralph  Wetmore  as  concert  master,  will 
give  a  splendid  program  at  the  Greek 
Theatre  on  Friday  afternoon,  July  7th. 
ill,  soloists  win  be  Cecil  Cowles,  pian- 
ist, and  iiaralil  P,  Pracht,  baritone.  This 
orchestra  is  really  organized  for  the  pur- 
pose of  giving  the  best  kind  of  music  al 
i  rices  within  the  range  of  everyone, 
whether  fortunately  or  unfortunately  sit 
uatetl  iii  the  matter  of  worldly  means. 
Mr.  Mlnetti  lias  proved  beyond  a  doubt 
that  he  is  sufficiently  competent  in  read- 
ing the  classics  and  modern  works  lo 
make  these  events  of  decided  educational 
value.  These  concerts  have  done  more 
than  give  the  masses  an  opportunity  to 
listen  to  Rood  music'  at  reasonable  prices. 
They  have  kept  the  personnel  of  the  San 
Francisco  Symphony  Orchestra  practical- 
ly intact  during  a  transition  period,  and 
tiie  movement  may  lead  to  the  eventual 
opportunity  to  secure  permanent  engage- 
ments for  our  best  musicians  in  one  or- 
ganization during  the  entire  year.  For 
this  reason  Giulio  Minetti  and  his  sup- 
1  orters  are  entitled  to  the  hearty  grati- 
tude of  the  musical  public  of  both  sides 
of  the  bay.  Miss  Cowles  and  Mr.  Pracht 
have  been  heard  before  as  soloists  at 
these  concerts  and  it  is  not  specially  nec- 
essary at  this  time  to  enumerate  their 
various  artistic  accomplishments.  The 
following  excellent  program  will  be  pre- 
sented on  this  occasion:  Bazzini  (Saull 
—Symphonic  Poem.  Saint-Saens — Presto, 
(Prom  Piano  Concerto  in  G  minor),  Han- 
del— Concerto  Grosso  (For  Strings  Only). 
Goldmark  —  Rustic  Wedding  Symphony. 
Massenet  —  Air  d'Herode  (From  Opera 
Herodiade),  Bizet — Carmen  Suite. 


HOWARD    E.    PRATT'S   ACTIVITIES. 


Tile  following  extract  from  the  Santa 
Rosa  Democrat  of  recent  date  speaks  for 
itself: 

Monday.  Howard  E.  Pratt,  the  Oakland 
vocal  teacher,  made  his  last  visit  to  Santa 
Rosa  for  the  present  season.  His  studio 
in  the  Masonic  Temple  will  be  closed  dur- 
ing July.  Mr.  Pratt  contemplates  a  pe- 
riod of  relaxation  at  some  of  the  mountain 
and  seashore  resorts  the  coming  month 
and  will  resume  his  classes  here  the  first 
Monday  in  August.  It  was  his  intention 
to  hold  the  regular  closing  pupils'  recital 
this  week,  but  due  to  the  many  public 
affairs  scheduled  this  event  will  be  post- 
poned until  early  in  the  fall.  Among  Mr. 
Pratt's  pupils  are  several  who  are  dis- 
playing much  vocal  promise  and  the  mu- 
sical life  of  this  city  is  being  very  ma- 
terially enriched  as  the  result  of  his  effi- 
cient and  constructive  methods  of  teach- 
ing. 


MRS.   AYLWIN'S    PUPIL    RECITAL. 


Several  pupils  of  Mrs.  Josephine  Crew 
Aylwin  gave  a  charming  program  at  the 
roof  garden  el  the  Pacific  Bulding  in  Oak- 
land on  Monday  evening,  June  12th. 
About  seven  hundred  people  attended  this 
uniijue  and  artistic  event  The  pupils 
were  assisted  by  Mrs.  Arthur  J.  Hill,  so- 
prano; Miss  Lucy  Van  de  Mark,  contral- 
to; X.  c.  McGee,  tenor,  and  Stephen  X. 
Wyck.ff,  baritone.  The  feature  of  the 
program  was  Liebeslieder.  Op.  52.  by 
Brahma,  which  was  given  a  splendid  in- 
terpretation by  Mrs.  Hill,  Miss  Van  de 
Mark.  Mr.   McGee  and   Mr.   rVyckof! 

Vivian    Edwards    and    Mrs.    Aylwin 

■  piano.      The    complete-    program, 
which   was  efficiently   rendered  through- 

as   as   follows:      ia|    Serena- 
IS  i Moszkowskii.  (b)  Valse,  Op.  M,  No. 

pirn,    ic  i    A    Polish    Dana      I 
Mo.  l  (Scharwenka),  Miss  Margaret 
mann;    ia>   Venetian   Boat   Song.  Op.   19, 
d  l,   (b)   An  den  Frlih- 
■  .  Op 

■  l  Chopin  i.  Miss  Evelyn  I 

i  a  i  Chanson  provencale  (E.  Dell'Ac 

-    I    I  l.iszt  i,    Mrs.    Ar- 
thur J.  Hill;   Variation-  on  a  Beethoven 

(tWO      plate.  Saint 

Vivian    Edwards   and    Miss 
Rhea    i 

a°ads<  k    .  i  der,  Op. 

Mrs.    Arthur    J      Hill,    so- 
Lucjr  May  Van  de  Mark,  con 
penning     X.    McGee,    tenor, 
n    X.    Wyckoff,    baritone-.    Miss    VI- 
Mra.    Aylwin    | 
minor,  Op.  31 
ird;  overture-  Balcun- 
rk)    ' Arranged   tor  two  pi- 
Ellen 
Muntbe.  Mi»»  Grace  Meylert 


SECOND   DE   GRASSI    PUPIL    RECITAL. 

Signor  Antonio  de  Grassi,  the  distin 
guished    violin    virtuoso   and    pedagogue 

gave    the    second     recital     by     some    of    his 

advanced  pupils  ai  Unity  Hall,  Berkelej . 
on  Saturday  afternoon,  June  lOtn  Thesi 
events  arc-  given   twice  a   year,  namely, 

during  January  and  June,  and  they  are 
given  with  the  intention  of  creating  op 
portunitles  for  pupils  to  gain  practical 
experience  in  public'  appearances;  thus 
attaining  assurance-  and  ease  of  bearing 
in  the  face  of  responsible  (asks,  before  an 
audience  which  included  soi >r  the  lead- 
ing musicians  in  this  city  as  well  as  the 
transbay  colony,  attended.  The  program, 
Which  was  splendidly  and  intelligently 
presented,  included  the  following  num- 
bers; Moszkowski — Duo  in  G  minor.  Miss 
Irene  Edmonds  and  Robert  Rourke;  (a) 
MacDowell— To  a  Wild  Rose,  lb)  Men 
delssohn  —  Spring  Song,  Miss  Marion 
Burge  Smithson;  Tartini-Kreisler  —  An- 
elantino.  Miss  Margaret  W'illey,  (Pupil  of 
Madame  de  Grassil  Vieuxtemps — Adagio 
from  D  minor  Concerto.  Miss  Alice 
Thomas;  (a)  Sibelius — Valse  Triste.  (hi 
A.  de  Grassi — Springtime-  Gavotte,  Miss 
Agnes  Clegg;  Lalo — Smpbony  Espagnole 
(First  Movement).  Miss  Irene  Edmonds; 
Wieniawski — Faust  Fantasy.  Miss  Carrie 
Goebel  Weston;  Sarasate  —  Zigeunerwei- 
sen.  Miss  Olive  Reed:  Vieuxtemps — Bal- 
lade and  Polonaise.  Robert  Rourke;  at  the 
piano — Mrs.  Sally  Kerr  Street,  Miss  Ma- 
rian  Prevost  and  Signor  de  Grassi. 

v» 

Signor  and  Mme.  de  Grassi  will  join  the 
Sierra  Club  on  a  two  weeks'  walking  tour 
to  Kern  River  Canyon. 


Mr.  and  Mrs.  Alfred  Hertz  have  re- 
turned from  their  motor  trip  through  Cali- 
fornia, which  included  San  Diego,  South- 
ern California  points  of  interest,  the  Yo- 
seniite  Valley  and  Lake  Tahoe.  They 
are  at  present  staying  at  the  Fairmont 
Hotel  until  the  symphony  situation  is  suf- 
ficiently  clarified  for  them  to  choose  a 
permanent  residence.  Everyone  serious- 
ly interested  in  music  will  be  glad  to 
know  of  Mr.  and  Mrs.  Hertz's  return. 

A    SUCCESSFUL   YEAR'S    WORK. 

It  is  not  often  that  one  has  the  op- 
portunity of  hearing-  Franz  Schubert's 
Cantata.  "The  Song  of  Miriam,"  perhaps 
because  a  pleasing  rendition  of  the  work 
depends  so  much  upon  the  finer  tone 
shadings  rather  than  on  the  notation,  that 
choir  leaders  are  apt  to  ignore  it ;  but 
the  well  known  chorus  choir  of  the  First 
Congregational  Church,  Oakland,  gave  it 
in  an  unusually  effective  manner  last 
Sunday  evening.  June  2.",tli.  after  the  eve- 
ning service,  under  the  direction  of  Eu- 
gene Blanchard. 

This  work  was  the  choir's  final  offering 
for  the  season  and  concludes  a  year  of 
varied,  interesting,  and  progressive  work. 
As  (he  "Oakland  Tribune"  says:  "The 
rendering  of  the  oratorio  marks  the  close 
of  the  most  successful  season  the  choir 
has  ever  had  from  the  standpoint  of  musi- 
cal efficiency:"  and  indeed,  all  who  were 
pr.-se-nt.  in  the  large  audience,  could  not 
fail  to  be  impressed  by  the  artistic  in- 
terpretation of  tin-  composition. 

This  musical  service  was  in  the  nature 
of  a  "welcome  home"  to  Dr.  Van  Horn, 
the-  beloved  pastor  of  the  Church,  who  re- 
sumed duties  last  Sunday  after  an  ab- 
sence of  live   weeks. 

Mrs.  Alma  Berglund  Winchester  was  in 
line  voice,  tor  i  he-  solos,  which  she  gave 
with  tic-  artistic  and  finished  simplicity 
that  c|.  hoi.  -  the  true  artist,  and  Miss 
de  Fremery  excelled  herself  in  the  organ 
cniiiie-nts,  and  in  the  playing  of 
the  "Hallelujah   Chorus"   which   drew    the 

10  -         i  Hut     why    diel    the 

egation    and    choir    remain    seated? 
Siire-iy    we    sept  in,,  ii i : i j    people    of     the 
Golden   Wesl   might   copy  the  custom  of 
it  I i  piei  i  ?) 

For  many  months  this  choir  has  been 
attrae  I  li  ible  attention   oi 

In  terpretati  vi     ability, 

ire    to  the  i  onstruc- 
I  Ion  and   untiling  energy  of 
Mr.   Blanchard,  who  is  also  fortune 

■ |uesl  Ions  blj   able 

singers    in    the    persons    of    Mrs     Alma 
nd   Winchester,  Mrs.  Ruth  w    An- 
Mr     Hugh    J.    Williams,   and    Mr. 
Charles  E,  Lloyd,  Jr 

log  longer  works  have-  been  given  during 
.  i    seven    months:      Balni  . 
antata,"   Stalner'a     1 1 
tc-r    Jairns,"    Brahms'    "Requiem,"    Max 
Bruih  and     Franz 

Schubert 

ELIZABETH  A.  TAYLOR 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


PEOPLE'S    PHILHARMONIC. 


So  many  were  the  requests  from  friends 
and  patrons  of  the  concerts  of  the  Peo- 
ple's Philharmonic  Orchestra.  Nikolai 
Sokoloff.  conductor,  that  the  concert  set 
for  the  Cort  Theatre,  Sunday  afternoon, 
July  2,  be  postponed,  that  the  manage- 
ment have  changed  the  date  to  Sunday 
afternoon,  July  9,  at  3:00  p.  m.  sharp. 

The  program  represents  the  very  best 
works  of  composers  of  Austrian,  French, 
Bohemian  and  Russian  birth:  Beethoven's 
Symphony  No.  a.  in  C  minor  (Opus  G7)  is 
of  all  his  nine  great  ones  perhaps  the 
best  known,  the  most  generally  compre- 
hended, and  the  most  widely  popular. 
Each  of  the  four  movements  is  in  itself  a 
work  of  the  most  imposing  grandeur — 
without  parallel,  probably,  in  point  of 
classic  beauty  and  perfection  of  form. 

Claude  Debussy,  horn  at  St.  German. 
France,  was  inspired  to  compose  his  re- 
markable work.  "The  Afternoon  of  a 
Faun."  by  an  "eglogue"  of  Stephane  Mal- 
larme.  A  composition  of  a  lightly  scored 
and  uniquely  picturesque  and  capricious 
Character,  "The  Afternoon  of  a  Faun" 
is  a  tone  "picture"  that  never  fails  to 
transport  the  listene-r  into  the  fantastic 
atmosphere  conceived   by  the  poet. 

The  Bohemian,  Frledrlch  Smetana,  will 
In  represented  by  his  Symphonic  Poem, 
'  Vltava."  which  has  been  arranged  for 
Harp  by  isaje-tan  A.  Attl,  the  soloist,  and 
a  countryman  "i  Smetana, 

Tschaikow  sky's  March  "Slav"  was 
Composed    for   a   concert    given    at    Moscow 

fur  He-  benefit   of  tin-  soldiers  wounded 

in    the    war    between    Turkey    and    Sen.  ia. 
Il    is    thrilling    in    tin-   6X1  li-llie 

Tickets  tor  this  sixth  Concert  of  July 
9,  will  go  on  sab-  Monday,  July  3,  al  the 
i  .hi  Theatre,  ami  Thursday,  July  S,  al 
the-  box  offices  oi   Sherman,  day  &   Co. 

and    Kohler  \-    Chase-. 


not  the  slightest  doubt  but  that  this 
somewhat  novel  comedy  by  Miss  Fulton 
with  herself  in  the  name  part,  has 
scored  a  great  big  laughing  success  and 
carries  its  appeal  to  all  classes  of  thea- 
tergoers so  strongly  that  the  lovers  of 
good,  clean  fun  and  hearty  laughter  have 
begun  to  look  forward  to  a  long  engage- 
ment for  ihis  clever  little  actress  and 
her  play.  Miss  Fulton  has  been  particu- 
larly successful  in  injecting  a  great  many 
laughs  into  the  action  of  "The  Brat"  and 
she  has  told  her  cinderella-like  story 
with  exceptionally  bright  lines,  clever 
epigram  and  distinctly  amusing-  situa- 
tions. But  every  now  and  again  a  very 
human  note  is  struck  and  it  is  due  to 
this  fact,  most  probably,  that  the  laugh- 
ing lines  and  incidents  "get  over"  so  well. 
Some  of  the  scenes  are  especially  de- 
lightful. There  is  one  in  the  first  act 
between  'Steve'  and  the  butler  where 
both  characters  drink  more  than  they 
really  ought  to,  that  is  capitally  played.  In 
the  second  act  where  "the  brat"  discovers 
that  she  is  really  in  love  with  "Steve," 
is  a  scene  not  only  wonderfully  human, 
but  intensely  amusing,  as  is  another  scene 
in  that  act  between  "the  brat"  and  the 
bishop.  Again  at  the  end  of  the  play  is 
a  human  bit  thai  brings  the  lump  in 
most  of  the  throats  in  the  audience.  It 
is  where  "the  brat"  finally  comes  into 
her  ove  a  with  the  line:  "1  g'J  ver  Steve." 
.Miss  Fulton  herself  is  delightful  and  the 
supporting  company  exceedingly  well- 
balanced.  Matinees  will  be  given 
Wednesdays  and  on  Saturdays  during  the 
engagement 


HARPSICHORD   AND   VIOLIN. 


CORT    THEATRE. 


\t  ii-.   '  hi  i  ' mi .  ui    Olivet    >.i"i" 

cci's  production  eel    Miss   Maude   Fulton's 
corned)     1  hi    Bral     will  begin  tin-  third 
II     particularly  successful   en 
i     lunda  •    night       i  ben 


'iii'-  University  of  California  has  ar 
ranged  to  have  :i  rendition  by  harpsi 
chord  ami  \  iciiin  of  chamber  music  of 
the  Seventeenth  and  Eighteenth  Centu 
ries.  This  program  win  be  give-n  at  four 
ui  link   Frldaj    afternoon,  July  7,  in   101 

California     Hall,    as    musical     Illustration 

for  a  lecture  by  Professor  Charles  Louis 

si-eger,  jr.,  of  the  Unlvei sit]  "i  I lallfor 
uia.  before  tin-  students  of  the  Summer 
Session.    The  program  win  Include  a  so« 

n.i  l  -i    in    Q    major    by    I'urcell.    a    I  In    in 

Il    major    by    Corelll,    anil    a    Sonata     tor 

suite)  in  EB  minor  by  Bai  b 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC   OF   OLD-TIME    COMPOSERS. 


Opportunity  to  hear  on  the  harpsichord 
some  of  the  beautiful  but  long  forgotten 
music  of  the  composers  of  the  Seven- 
teenth and  Eighteenth  Centuries  will  be 
given  to  the  students  of  the  Summer  Ses- 
sion at  four  o'clock  Monday  afternoon, 
July  3,  in  101  California  Hall.  After  in- 
troductory remarks  by  Charles  Louis  See- 
ger.  Jr.,  Professor  of  Music  in  the  Uni- 
versity of  California,  Miss  Winifred 
Christie  will  render  on  the  harpsichord 
the  following  program:  Adrian  Willart 
(14S0-15521,  Ricercar  a  3  (1549).  Anony- 
mous Elizabethan  Composers,  (a)  Cor- 
ranto,  (b)  Toye,  (c)  Corranto.  John  Bull 
(1553-162S),  The  King's  Hunt.  Anony- 
mous Spanish  Composer  (Seventeenth 
Century),  Ocho  Versillos  de  Septimo 
Tono  (Nos.  I,  VI,  VII,  VIII).  Girolamo 
Frescobaldi  (1583-1644),  Fugue.  Domen- 
ico  Zipoli  (c.  1700)  (a)  Pastorale  lb) 
Suite.  Domenico  Scarlatti  (1683-1757) 
(a)  Sonata  in  E  minor;  (b)  Sonata  in  E 
major.  Jean  Baptiste  Loeillet  (d.  1728), 
Gigue.  Francois  Couperin  (1668-1733), 
(al  Soeur  Monique;  (b)  Les  Barricades 
Mysterieuses.  Johann  Mattheson  (1681- 
1722)  Menuet.  Jean  Philippe  Rameau 
(1683-1764),  La  Tambourin.  Johann  Se- 
bastian Bach  (16S5-1750)  (a)  Prelude  and 
Fugue  in  C  sharp  major  (Well-Tempered 
Clavichord,  Book  I);  (b)  Prelude  and 
Fugue  in  B  flat  minor  (idem.). 


ORPHEUM. 


The  Orpheum  promises  a  great  vaude- 
ville bill  for  next  week  which  will  be 
headed  by  Melville  Ellis  and  Irene  Bor- 
dini.  Their  union  in  vaudeville  brings 
together  two  artists  who  have  shone  bril- 
liantly in  their  respective  careers  and 
whose  united  rays  prove  dazzlingly  bright 
and  radiant.  Miss  Borodini  is  a  French 
Chanteuse  who  is  quite  a  vogue  in  Paris. 
She  is  an  exceptionally  attractive  girl 
with  a  captivating  personality.  Mr.  Ellis 
at  the  piano  is  a  great  treat  and  Miss 
Borodini's  character  songs  both  in  French 
and  English  are  a  delight.  For  their  brief 
vaudeville  tour  he  has  designed  a  stage 
picture  after  paintings  of  Sargent,  Bar- 
ret and  Conant. 

Miss  Edna  Brothers,  a  well  known  ac- 
tress who  has  been  seen  in  the  leading 
roles  of  such  plays  as  "Paid  in  Full," 
"Fine  Feathers,"  etc.,  will  appear  in  a 
fantastic  comedy  by  Robert  W.  Sneddon 
entitled  "The  Might  Have  Beens,"  in 
Which  a  childless  couple  see  in  their  im- 
agination as  they  sit  by  the  fireplace  the 
[ittle  children  that  might  have  been.  Miss 
Brothers  will  have  the  support  of  a  ster- 
ling company.  Murray  Bennett  is  both  a 
singer  and  a  comedian,  who  provides  a 
thoroughly  enjoyable  entertainment  and 
is  one  of  the  established  favorites  of  vau- 
deville in  the  East. 

Jack  McLallen  and  May  Carson  will 
present  a  remarkably  clever  Roller  Skat- 
ing act  which  holds  the  audience  to  their 
finish.  McLallen  costumes  as  a  Scotch- 
man and  Miss  Carson  wears  an  exceed- 
ingly picturesque  and  beautiful  dress. 
McLallen's  dancing,  together  with  the 
finale,  where  both  skate  around  a  great 
number  of  lighted  candles,  imparts  a 
touch  of  novelty  that  lifts  it  above  other 
roller  skating  acts.  Harry  Highe  and  Syl- 
via Jasen;  Libonita,  the  Xylophone  Play- 
er; Clark  and  Hamilton  in  "A  Wayward 
Conceit";  and  George  MacFarlane,  the 
favorite  baritone,  who  will  be  heard  in 
new  songs,  are  included  in  the  list  of  at- 
tractions. 


Henry  L.  Perry,  Bass 

COXCERT — nil  \  l  oiiio 

Hi..-.  I..,.  Firm  Congregational  Church, 
Soloist,    Temple     Emonu-El 

Vocal    Instruction   by   Appointment   Only 

Thursdays:   ;:  Kohler  &  Chase  BM(. 

Jack  Edward  liillman 

Baritone 


Madame  de  Vilmar 

Prima  Donna 

Royal     Carl     Rosa     Opera     Co.,     Loudon; 
Grand    Opera,    Lyons,    ami    Paris    Concerts. 

Voice  Trial  Free.  Italian  Method. 

Studio  181  Belvedere  St.   Phone  Market  8056 

Clara  Freuler 

Dramatic  Soprano 
Won     touring     the     United     stales     and 
Canada  lo  continue  till  July  15th. 

Available    for   engagements,    1016-17 

Oratorio    and    Concert    Programs 

Home  address:  8846  Russell  St..  Berkeley 

LOUISE  AHLB0RN 


Taught    For    Five    I  cars    in    Merlin 

VOICE   II  l.'ll  RE 

Studio  1330  California  St.  Tel.  Prospect  47110 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  Bldg.        San  Francisco 

Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All   Languages 

5302   Broadway,   Oakland 

San  Francisco  studio.  German  House 

lly    Appointment    Only 

CECIL  FANNING 

Baritone 

America's  Most   Versatile  Song   Interpreter 

H.   II.    II  RPI.V   Accompanist 

Mailable  on  the  Pacific  Coast  From 
March  20  to  May  1,  101(1.  Address:  I,.  E. 
Behvmer,  Suite  705  Auditorium  Building, 
I, os     Ingeles.   (al. 

"WALTER   WINKLER 

\\    W.Miltl  \\    TENOR 
Formerly    al     Municipal    Opera    in    thai- 
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Johanna  KRISTOFFY 

Thorough  Vocal  and  Dramatic  Traiuiu 
Opera  and  Concert  Repertoire.  1334  Vl 
Ness   Ave.     Phone   Franklin  S070. 


ALLAN  BIER       ™}*™*J^?r 


CONCERT   PIANIST 
PROTEGE   OF   IJE   PACIIMWV 


Fredrik  E. 

BLICRFELT 

Sptciali.t  in  Voice  PI  ..in,,  and  Development 
File      jcars      of      special      training       villi. 

1 stro     Saluiliiii.    Mini-.    Borgnnl,      Milan, 

Intonlo  Cotogni,  Rome,  and  Thomas 
Blackburn,  London.  Suite  "A."  Kohler  .\ 
Chase  Building.  Phone  Kearny  5454.  Moil- 
On),    Wednesday    in.il    Snl  inilii; .    p.    in. 

Claude  Albright 

CONTRALTO 


Subscribe     for     Pacific     Coast     Musical 
ieview.      $2.00    per   year    in    advance. 


1ANIST    ACCOMPANIST 
Residence  Studio:  1015  Taylor  Alt,   Ala 
ieda,   Phone    Alameda   2420  W. 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.        Suite      "C"      Kohler     A 

1  hnse    llollilliic.       Telephone:    Kearny    5451. 

FRANK  A.  WICKMAN,  Pianist 

studios:  2110s  Piedmont  Avenue.  Tele- 
phone Berkeley  7074:  Sna  Francisco,  Room 
1102  Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MISS  EDNA  MONTAGNE,  Piano 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

studios — San  I'm ii.-I~.-ii.  Hotel  Nornip.iiille. 
Sutter  and  Gough  Streets.  Berkeley.  1533 
Euclid   Ave.      Phone  Berkeley  8555. 


Music  teachers  on  the  Pacific  Const  "ill  find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  ii»  Music  of  the   Better  Kind" 

135-153   Kearny   St.,  In   the  store  of  the  WILEV    II.    ALLEN    CO.       Send    for  catalog 


Qjhe!Muurin$iano  Cforapany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize,  St.  Louis,    1904 
The  Grand  Prize.  London.   1914 
Ami.  Six  Million  Dollars 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


ACHILLE  L.  ARTIGUES 

C.ntdunte  Scholo  Contoruin,  Paris.  Or- 
gan. Piano,  Harmony,  Counter  Point. 
Studio:  trillaga  Musical  College.  Res.: 
138   Eighth     lie..   S.    F.        Phone    Pacific  5740. 

ANIL  DEER  STUDIO 

42S  FILLMORE   STREET 

Studio    Tel.     Market     S0II1  :     Residence    Tel. 

Mission  2H7S.      By  Appointment  Only. 

MME.  M.  E,.  VINCENT 

VOICE  ST1  DIO 
Phone    Kearny    5454.  Res.    Fillmore  -1322 

EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teacher  of   Piaiio   and    Harmony.      Renl- 
4lei.ee     Slmlio:     2!I0S     Welmter     Street.     Sim 
Francisco.     Phone  West  3558. 

MARY  CARRICR 

PIANIST 

Iva e    for  Concerts  and    Recitals 

studio:    13...S   Fell   SI.  Phone  West   770s 

EY1IL1E  ILL.SLEY  McCORMACK 

PI  VNIST \CCOMP\NIST 

Formerly  With  the  Institute  of  Musical 
Ml  of  Nov  Vork.  Studio:  7211  Sutter  SI. 
Tele lie   Franklin  7:145. 

Joseph  George  Jacobson 

1 2711  California    St.  Phone   Franklin    17411 

Rose    Relda    Cailleau 

SOPR \NO 

Opera    Comique,    Paris 

Studio:     1071      Sacramento     Street 

Phone   Franklin   1052 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Tenches  violin,  viola.  Ensemble  Playing 
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PIANO.     THEORY,     COMPOSITION 

John  W.  Metcalf 

studio:    816    First     Savings     Bank     Bldg., 
Oakland,,    Phones,  Oakland  3172;   Piedmont 


Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondnys 
and  Thursdays:  Phone  Pnrk  7404.  2(135 
Wehster    St..    Berkeley:    Phone    Berk.    41101. 

Mrs.  Carroll  Nicholson 


Teacher   of   singing.  32   l.oreltn    Ivenue, 

Piedmont.   Tel.    Piedmont    304.    Moil..    Kohler 
«    Chase    Hide.,    S.    F.     Tel.    Kearny    5454. 

LYDIA    STURTEVANT 
OPEIt  V     WI)   CONCERT   CONTRALTO 
Vocal   siuilio:  2li:s  Shi k    We.,  Berk- 
eley.   Ph Berk.  181.    Mondnj    liter i, 

S.  i '•-..  820  O'Farrell  St.  phone  Prospect  2002 


F.  G.  Schiller 


EMILIE  NELSON,  Soprano 

\ iiuees   I  outinunnce   of    Herman    Pel 

let's   Vocal   Studio.    Monday  and  Tliursda 
605  Kohler  .V  Chase   Bldg.  Tel.  Kearny  545 


Mme.  M.  Tromboni 


Mary  Alverta  Morse 


Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

Conductor  Santa  Rosa  Choral  Society, 
Chorister  St.  John's  Pres.  Church.  Berk. 
330  21  si  St..  Oakland.  Trl.  Lakeside  710 

MISS  HELEN  C0LBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emano  El.  Vocal  Instruction. 
Concert    Work.      2505    Clay    St.      West    4800 

ERNST  WILHELMY 


370   Sutter   St.     Tel.   Fillmore  027. 


ARTISTS'   DIRECTORY 


PIANISTS 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

.i61    Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bolemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2:^27  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
3408  Geary  Street.  Phone  Pacific  S566 


MRS.    RICHARD    REES 
S15   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

21111  Shattnck  Ave..  Berk.      Tel.  Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma,  Berk. Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St.,  Sim  Francisco  3-4  P.  M. 


OTTO   RAUHUT 

359   First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  '  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
?61<1   Dwieht  Way  Berkeley.  Cal 

AUGUST  WIEBALK 
763  Hateht  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  Sl'ii 

H  \RMOXV 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.    Tel.  Merrilt  4242 


GERDA  WISMER   HOFMANN 
2S41  Steiner  Street.  Phone  We 


PACIFIC  D  >  \ST  MUSICAL  REVIEW 


SACRAMENTO  SATURDAY  CLUB  ACTIVITIES. 


The  Following  six  excellent  programs  wore  given  by 
the  Saturday  Club  ol  Sacramento  during  March  and 
April: 

The  392d  Recital,  March  in.  al  Clunle  Theatre:     Flor- 
Hlnkle      Handel      Care    Salve    (Atlanta),    Mon- 

signy — ii  regardall   i i   bouquet,   Purcell    Come    I  nte 

fellow  Sands;  Schubert — Du  hist  die  Huh.  Auf 
ili'in  Waeser  zu  singen,  Schumann  -Roesleln,  Roeslein, 
Liszt — O  komiii  iui  Traum,  Brahms — O  llebllche  Wan 
gen;  Fourdrain — L'oasis,  Leoncavallo — Serenata  Fran- 
cese,  Vuillermaz — Janlin  d'amour,  Charpentier — Depuis 
le  jour  (Louise);  Bleichman — Come.  Child,  Beside  Me, 
Gretchanlnow — Slumber  Song,  Old  Irish — I  Know  My 
Love,  Reichardt  —  In  the  Time  of  Roses,  Marschal- 
Loepke — Under  the  Lindens,  Coleridge-Taylor — Life  and 
Death. 

The  393d  Recital,  March  IS,  at  Elks'  Hall:  Grieg— 
Ich  Hebe  dich.  Op.  41,  No.  3,  Debussy — Arabesque,  Miss 
Esther  Hills;  Arensky— The  Little  Fish's  Song,  Op.  27, 
No.  1,  Carey  Wilson — A  Spring  Morning.  Miss  Maude 
Redmon,  Miss  Lucille  Wright  at  the  piano;  Schumann — 
Kinderscenen  (Scenes  from  Childhood),  William  Veach; 
Schubert-Elman  —  Standchen,  A.  d'Ambrosio — Canzonet 
ta,  E.  Severn — Suite  Italienne,  No.  4  (La  belle  conta- 
dinal,  Mrs.  A.  C.  Painter,  Miss  Ruth  Pepper  at  the 
piano;  Del'Acqua — Chanson  provencale  (Songs  of  Prov- 
ince I.  .Mrs.  T.  Frankland.  Miss  Constance  Mering  at  the 
piano;  Gade — Sonata,  D  minor.  Op.  21,  Mrs.  Horace 
Brown,  piano.  Thomas  Body,  violin;  Grieg — Die  Prinzes- 
sin  (The  Princess),  Hit  einer  primula  veris  (The  First 
Primrose),  lm  Kahne,  Op.  60,  No.  3  (In  the  Boat),  Miss 
Lena  Frazee.  William  Veach  at  the  piano. 

The  394th  Recital,  March  23,  at  Clunie  Theatre:  Fran- 
ces Alda,  soprano,  and  Frank  La  Forge,  pianist — Chopin 
— Nocturne,  F  sharp,  MacDowell — Etude  de  concert.  Mr. 
La  Forge;  Philidor — Je  ne  suis  (ju'une  bergere.  Cac- 
cini  —  Amarilli,  Puccini — Nymphs  and  Shepherds,  Dr. 
Arne — The  Lass  with  the  Delicate  Air,  Mine.  Alda; 
Grieg — lm  Kahne,  Dein  Rath  ist  wohl  gut;  Chausson — 
Les  papillons,  Debussy — Fantoches  (Marionettes),  Mas- 
senet— Ouvre  tes  yeux  bleus  (Open  Thy  Blue  Eyes), 
Mme.  Alda ;  La  Forge  —  Romance,  Moszkowski  —  Etin- 
celles  (Sparks),  Mr.  La  Forge;  Henschel  —  Morning 
Hymn,  La  Forge — 1  Came  with  a  Song,  In  Pride  of  May; 
Puccini — In  quella  trine  (from  Manon  Lescaut),  Minu- 
etto  ,  Mme.  Alda. 

The  395th  Recital.  .March  30,  at  Clunie  Theatre:  Cecil 
Fanning,  baritone,  and  H.  B.  Turpin — Epoch-making  Pe- 
riods— Gretry — Aid  from  "Richard  Coeur  de  Lion, "Wag- 
ner— Introduction  Act  III,  Tannhauser,  Massenet — Air 
from  Herodiade;  Schubert — Du  bist  die  Rub  (Riickertl, 
Schumann — Auftrage.  Lowe — Her  Erlkdnig  (Goethe); 
Grieg  —  Springtide.  Pataky  —  Moonlight  on  the  River 
(from  the  Chinese).  Haile — Teufelslied  tViJlkeri;  Folk 
Songs — Old  French — Le  petit  hois  d'amour.  Le  cycle  du 
vin.  Jolly  Plough  Boy — The  Low  Back  Car  (Lover),  Old 
English — Oh!  No!  John;  Sidney  Homer — The  Last  Leaf 
(Oliver  Wendell  Holmes),  Marshall  Kernochan — Smug- 
gler's Song  iRmlyard  Kipling  i,  Frederic  Clay — The 
Sands  of  Dee  (Kingsley),  Francesco  de  Leone — March 
Call  (Written  for  Mr.  Fanningl. 

The  396th  Recital,  April  S,  at  Elks'  Hall:  American 
Day  —  Program  Analysis,  Mrs.  Homer  Henley;  Oscar 
Weil — In  Maytime,  Op.  35  I  Waltz  Cycle),  Mrs.  T.  Frank- 
land.  Mrs.  J.  W.  James,  Walter  Longbotham,  Homer 
Henley.  Mrs.  Horace  Brown  at  the  piano;  Edward  Mac- 
Dowell— Polonaise.  Op.  46,  No.  12,  Miss  Hazel  Pritchard; 
Frederick  Warner — And  Love  Means  You,  Sidney  Ho- 
mer— Requiem,  Gertrude  San  Souci — Where  Blossoms 
Bloom,  Earl  Johnson.  Mrs.  Edward  Pease  at  the  piano; 
Edward  MacDowell — Prom  a  Wandering  Iceberg.  Op.  55, 
No.  2.  Song.  Op.  55,  No.  5,  Miss  Dorothy  Appleton;  John 
W.  Metcalf — l'n  souvenir.  Op.  44,  Mazurka.  Op.  42,  Miss 
Florence  Hood.  Miss  Lucille  Wright  at  the  piano;  Ben- 
jamin Whelpley — Minuet.  Op.  2.  X...  2,  William  Veach — 
Valse,  Ethelbert  Nevin — Arlecchlno,  Op.  6,  No.  2,  Mrs. 
Edward  Pease.  Wiliam  Veach;  Campbell-Tipton  —  A 
Fool's  Soliloquy.  Op.  31,  No.  2.  Mrs.  Clyde  Brand,  William 
Veach  at  the  piano;  Albert  I.  Elkus — Sketch.  Op.  1.  No. 
7.  Edward  MacDowell — To  a  Wild  Hose.  To  a  Water 
Lily.  Alia  tarantella,  Op.  39,  No.  2.  Miss  Mary  Kendall; 
Mabel  Daniels— The  Eastern  Souk,  Op.  16,  No.  1.  The 
Voice  of  My  Beloved,  Op.  16.  No.  2.  Mrs.  J.  N.  Wilson. 
Miss  Flortne  Wenzei.  Miss  Mizpah  Jackson,  Mrs 
Norman.  Mrs.  H.  II.  Hawley,  Mrs.  J.  W.  James.  Mrs. 
Clyde  Brand.  Miss  Wessie  Johnson.  Mrs.  Edward  Wail, 
first  violin.  Miss  Florence  Hood,  second  violin,  Miss 
Florence  Lithicum  at  the  piano. 

The  397th  Recital,  April  14.  at  Clunie  Theatre:  The 
Kneisel  Quartet — Haydn — Quartet  in  D  Op.  20,  No.  4; 
Max  Reger — Two  movements  from  quartet  in  E  flat; 
Dvorak — Terzetto  in  C,  lor  two  violins  and  viola,  Op. 
74:  Handel — Lorgnette,  Renard — Berceuse,  Boccherinl — 
Hondo.  Mr.   Willeke;   Schumann — Quartet  in   A,  Op 

We   note   with   surprise  the  appe::  1    Fan- 

ning and  II  B.  Turpin  as  well  as  Mme.  Frances  Alda 
and  Frank  La  Forge  in  Sacramento,  when  these  artists 
were  given  no  opportunity  to  appear  in  San  Francisco, 
that  adequate  an- 
nouncements of  artists  Intending  to  visit  this  city  will 
contribute  largely  toward  securing  opportunities  for 
them  will  eventually  be  found  to  be  based  upon  sound 
principles. 


Sone  .,!  j    Galraud  i 

Jose,  assisted  by  Robert  B.  Ryan,  a   lure 

musicale  at  Elks'   Hall,  San  Jose,  on    W<  d 
lng,  June  zlst.    The  :■.  ,ih  audi- 

torium was  a  derided  artis 

i  ward- 
gram 

i.arraza,    Haxll  i 
E  ilert,    Glenna    Harris,    Adele 


Lewis  (Soloist),  Ivy  I. armour,  Violet  l.aiinour 
Pearl,  Mary  Ryan,  Gertrude  Shannon,  Evelyn  Smith; 
Mesdanies  Belle  Lewis  -Leal,  M.  Sophie  Ryan,  Ruth  Over- 
hulseWaiis  (Soloist),  May  Bradford,  Rena  Medid-Pez- 
zoni;  When  Mabel  Sings  (Oley  Speaks),  Miss  Violet 
Larmour;  Spanish  Songs — (a)  La  Perjura  (de  Tejada), 
(bl  Cuando  El  Amor  Muere  (Cremieux).  Miss  Torivia 
Barraza;  (a)  'Tie  That  I  Love  (Love's  Charm)  (Walter 
l.ewisi,  ih)  The  Sunshine  of  Your  Smile  (Hay),  Miss 
Anne  Dempsey;  Hosanna  (Gamier),  Miss  Grace  Pearl 
and  Chorus;  (a)  The  Birth  of  Morn  (Leoni).  (b)  A  Rose 
in  Heaven  iTroterel.  Mrs.  Belle  Lewis-Leal;  Your  Heart 
Will  Call  Me  Home  (Tate),  Miss  Maxine  Cox;  la)  Come, 
For  it's  June  (Forester),  (hi  I  Wonder  If  Love  Is  a 
Dream  (Forester),  Miss  Glenna  Harris;  When  Song  Is 
Sweet  (Sans  Souci),  Mrs.  May  Bradford;  Spring  Song 
(Geibel),  Misses  Ivy  Larmour  (Soloistl,  Adele  Lewis, 
Violet  Larmour  (Soloist),  Maxine  Cox;  (a)  Little  Grey 
Home  In  the  West  (Lohr),  (b)  Adoration  (Telma),  Miss 
Mary  Ryan,  violin  obligate  Robert  E.  Ryan;  (a)  A  Little 
I'ink  Rose  (Bond),  (bl  If  I  Were  a  Rose  (Hesselburgl, 
Miss  Evelyn  Smith;  (a)  lloffnung  (Reichardt),  (b)  The 
Venetian  Carnival  I  Bronte),  Miss  Gladys  Bury,  violin 
obligate;  Sweet  Miss  Mary  (Neidlinger),  Treble  Clef 
Quartet  —  Miss  Gertrude  Shannon,  Maxine  Cox,  Mrs. 
Rena  Medici-Pezzoni.  Mrs.  M.  Sophie  Ryan;  (a)  When 
May  Is  Wed  To  June  (Bunning),  (b)  Le  Printemps 
(Valse  Chantee)  (Mattei),  Mrs.  Ruth  Overhulse- Waits; 
lai  Compensation  (Bond),  (bl  A  Ballad  of  Trees  and 
The  Master  (Chadwick),  L.  Louis  Gairaud;  (a)  Vene- 
tian Song  (Tostil,  lb)  I 'aria  (Arditi),  Miss  Grace  Pearl; 
(a)  Eventide  (Detricki,  (b)  A  Hundred  Years  From 
Now  (Bondl,  Mrs.  M.  Sophie  Ryan;  (a)  One  Fine  Day 
(Madam  Butterfly)  (Puccini),  (b)  Sunlight  (Harriet 
Ware),  Miss  Gertrude  Shannon;  Double  Trio  —  Waltz 
from  Faust  (Gounod).  Misses  Shannon,  Pearl,  Cox, 
Smith,  Mesdames  Ryan,  Waits. 


CASS  DOWNING  ACCUSED  OF  RUINING  SYMPHONY 


Our  good  friend.  Thomas  Nunan,  in  Musical  America 
of  June  24th,  has  at  last  found  the  real  reason  why  the 
symphony  situation  has  not  yet  been  solved  in  San 
Francisco.  Under  the  heading,  "Future  of  Hertz's  Or- 
chestra in  Doubt,"  he  says  positively: 

"Cass  Downing,  who  was  to  have  assumed  the  man- 
agement of  the  Hertz  Orchestra  this  season,  has  relin- 
quished his  claim  upon  the  position  for  which  he  cam- 
paigned and  has  gone  to  New  York,  where  he  will  take 
up  music  work,  rather  than  wait  here  for  the  $4,000-a- 
year  job  that  was  to  have  been  his  on  September  1,  if 
the  Association  plans  proved  successful." 

This  is  surely  a  terrible  blow  to  the  Association  from 
which  it  will  scarcely  be  able  to  recover.  Anyhow,  we 
are  glad  to  hear  that  Mr.  Downing  is  going  to  take  up 
"music  work"  in  New  York,  rather  than  manage  a  sym- 
phony orchestra  in  San  Francisco,  which  apparently  in 
this  case  is  not  "music  work,"  but  possibly  "working  mu- 
sic. "  or  the  musical  public.  We  wonder  if  the  Musical 
Association  of  San  Francisco  knows  that  Mr.  Downing 
has  left  it  in  the  lurch. 


Lavinia  Winn,  a  mezzo  soprano  of  many  artistic  ac- 
complishments and  a  pupil  of  Alexander  Bevani,  ap- 
peared in  the  role  of  Siebel  in  the  performance  of  Faust 
by  the  American  Grand  Opera  Company  at  the  Oakland 
Auditorium  Theatre  on  Sunday  evening,  June  25th.  She 
made  a  very  credible  and  solid  success. 


A  pretty  double  wedding  took  place  in  this  city  last 
Sunday;  the  two  brides  being  sisters,  Miss  Ruth  Brown 
and  Miss  Mildred  Brown,  daughters  of  Mr.  and  Mrs. 
Frank  W.  Brown  of  Petaluma,  The  happy  benedicts 
were  Victor  Helgas  and  John  H.  Hughmanick.  The 
reception  took  place  at  the  Hotel  Ramona.  A  novelty 
in  the  way  of  entertainment  was  a  piano  recital  given 
by  II.  W.  Patrick.  The  program  was  as  follows:  Cho- 
pin— Impromptu,  Op.  66,  Macdowell — Witches'  Dance, 
Macdowell— Will  o'  the  Wisp,  Grieg — Butterfly,  Rach- 
maninoff— Prelude,  C  sharp  minor,  Liszt — 14th  Rhap- 
sodic 

%% 


ORPHEUM. 


Arrangements   have   just  been   concluded   by  the   Or- 

pheum    management    for    the    engagement    in    this    city. 

[ling    Sunday    matinee.    July    9th.    of    Russia's    su- 

danclng  stars,  Theodore  Kosloff  and  Vlasta  Mas- 

lova,  with  a  brilliant  company  of  twelve  artists  from  the 

Imperial    Russian   Ballet  and  Coleman's  famous  Russian 

i,i.     The  entire   production  and  cast   will  be  the 

same  as   now  being  given  at   the    Palace   Theatre,  New 

York,    where   it    is   proving  a  tremendous  sensation   and 

is  in  it:    i,, mi!,   week  "I   packed  houses.     Martin  Beck 

in    his    telegram    lo    .Morris    Meyerfcld    announcing    this 
ttraordinary  engagement  says.  "In  my  judgment 
Kosloff  and    Maslova  should   prove  the  biggest  drawing 
cards  you  have  ever  I 
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CHRISTINE    MILLER'S   TRIUMPH. 

When  Appearing  at   Her  Chicago  Recital  on  January  2, 

1916,   Under  the   Energetic   Direction  of 

Mr.  F.  Wight  Neumann. 

Erie  De  Lamarter,  in  the  Daily  Tribune:  "Christine 
Miller  ventured  into  the  Illinois  Theatre  with  a  trying 
program  of  songs  and  convinced  her  audi'  m 
forth  she  must  be  reckoned  with  as  one  of  the  few  ex- 
perts among  American  contraltos.  Her  success  was  at- 
tained less  through  the  tricks  of  recital  singing  than  by 
sheer  musical  worth,  for  which  fact  the  gods  be  praised. 
Her  tone,  of  an  admirable  smoothness  and  timbre,  her 
enunciation  and  the  sincere  sense  of  her  interpretation, 
were  the  simplest  and  most  positive  proofs  of  her  artis- 
try. The  aria,  It  is  Finished,  from  Bach's  St.  John 
Passion,  was  a  feat  of  singing,  true  to  the  style  of  the 
period,  and  of  deep  feeling.  Beethoven's  Ich  liebe  dich 
and  Die  Trommeln  geruhret  were  interesting  from  the 
singing  aspect,  and  Wolf's  Kennst  du  das  Land  dis- 
closed unsuspected  capabilities  of  range  and  power.  In 
tone,  as  in  the  technical  surety,  it  was  admirable." 

Felix  Borowski,  in  the  Herald:  "She  sang  a  number 
of  songs  at  this  recital  with  real  beauty  of  voice  and 
with  the  musical  intelligence  that  not  always  has  dis- 
tinguished the  labors  of  vocalists  who  have  made  the 
singing  of  ballads  a  specialty  of  art.  A  considerable 
portion  of  the  program  was  occupied  with  songs  by 
Hugo  Wolf.  Of  these  there  was  heard  Kennst  Du  das 
Land.  The  emotion  of  the  work  was  admirably  reflected 
in  the  singer's  voice,  and  so  great,  indeed,  were  Miss 
Miller's  triumphs  over  its  difficulties  that  her  claim  to 
be  considered  seriously  as  an  interpreter  of  songs  be- 
came one  that  was  not  to  be  denied." 

Edward  C.  Moore,  in  the  Daily  Journal:  "She  is  one 
of  the  most  enjoyable  singers  on  the  concert  platform. 
Her  program  yesterday  was  a  heavy  and  uncompromis- 
ing one — Bach,  Beethoven,  Wolf,  with  only  a  group  of 
songs  in  English  to  give  contrast.  She  has  an  air  of 
sincerity,  of  honesty  of  purpose,  of  intelligence,  which 
carries  her  through  any  amount  of  difficult  music.  It 
did  so  yesterday." 

Karleton  Hackett,  in  the  Evening  Post:  "Miss  Chijs- 
tine  Miller  gave  a  song  recital  at  the  Illinois,  and  what 
I  heard,  a  group  of  songs  by  Hugo  Wolf,  was  delightful. 
She  sang  with  warmth,  with  a  tone  of  beauty  that  had 
the  fire  in  it  and  was  impregnated  with  the  spirit  of  the 
poetry." 

Herman  Devries.  in  the  Evening  American:  "Chris- 
tine Miller,  contralto,  at  the  Illinois  Theatre  gave  a 
program  of  much  musical  distinction  and  beauty.  In 
the  Hugo  Wolf  numbers.  'Zur  Ruhe.  Zur  Ruhe,'  'In  der 
Fruhe'  and  'Elfenlied,'  Miss  Miller  sang  with  beauty  of 
tone  and  noble  feeling.  'Zur  Ruhe'  was  especially  fine 
and  delivered  with  the  pose  and  dignity  of  a  Schumann- 
Heink  of  the  concert  platform.  The  audience  was  en- 
thusiastically appreciative  of  her  talent." 

Stanley  K.  Faye,  in  the  Daily  News:  "At  the  Illinois 
Theatre  was  heard  Miss  Christine  Miller,  the  young 
contralto  who,  in  her  few  years  of  public  appearance, 
has  won  a  position  among  the  best  of  singers  who  come 
to  us  in  recital.  Her  program  was  arranged  with  an 
admirable  simplicity,  beginning  with  some  of  the  Bach 
sacred  arias  that  recalled  the  contralto's  prominence  in 
oratorio,  continuing  with  songs  by  Beethoven  and  Hugo 
Wolf  and  ending  with  a  group  in  English,  drawn  from 
the  best  of  the  vernacular's  literature  for  the  voice. 
With  the  Wolf  songs,  sung  so  appreciatively  as  to  pre- 
sent them  in  their  fullest  meaning.  Miss  Miller  ran  the 
gamut  of  the  emotions.  There  was  tenderness  and  the 
assurance  of  severe  peace  in  the  In  der  Fruhe,  gentle 
humor  in  the  Elfenlied,  calm  rapture  of  love  in  the  Nhn- 
mersatte  Lieb,  and  even  in  the  song  of  Der  Feuerreiter, 
an  authority  of  presentation  that  realized  the  eerie 
thought  of  the  lines." 

Walter  R.  Kniipfer,  in  the  Staats-Zeitung:  "To  judge 
by  her  interpretation  of  Wolf's  songs,  Miss  Miller  pos- 
sesses enough  individuality  and  creative  power  to  enter 
into  competition  with  the  most  celebrated  Lieder  singers 
of  our  time.  Strength,  softness,  flexibility,  range  and 
phrasing  are  united  in  the  singer  in  a  very  satisfying 
way.  Besides,  we  noticed  particularly  her  perfect  pro- 
nunciation of  the  German." 
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NOTRE    DAME    COMMENCEMENT    EXERCISES. 


Famous  San  Jose  Educational  Institution  Gives  Its  Sixty- 
Fifth    Annual    Exercises   in    San    Jose    Be- 
fore  a    Large   Audience. 


The  sixty-fifth  annual  commencement  exercises  of  the 
College  of  Notre  Dame  and  of  the  Notre  Dame  Col- 
lege of  Music,  took  place  in  San  Jose  on  Wednesday, 
June  28th,  in  the  presence  of  Archbishop  Edward  J. 
Hanna.  a  large  number  of  prominent  members  of  the 
clergy,  and  one  of  the  largest  audiences  ever  assembled 
to  witness  these  impressive  and  enjoyable  exercises.  A 
delightful  program  had  been  prepared  for  this  occasion, 
and  while  at  previous  events  this  program  had  been  re- 
stricted exclusively  to  the  musical  numbers,  this  time 
it  contained  also  a  dramatic  sketch  most  excellently 
interpreted.  The  program  opened  with  a  concert  Polo- 
naise, Op.  4,  by  Boekleman,  for  eight  pianos.  The  first 
pianos    were    played    by    Herminia    Yberri,    Catherine 


gram.  It  was  splendidly  scored  and  brought  out  the 
various  musical  advantages  of  the  harp.  The  young 
students  who  gave  this  work  a  most  effective  and  de- 
lightful interpretation  were:  First  harps — Rosita  Tar- 
riba,  Marguerite  King  (Miss  King  played  an  excellent 
solo  passage  with  exquisite  artistry) ,'  second  harp — 
Florita  Biinsow;  third  harp — Marguerite  Matheu;  fourth 
harp — Violet  Wolf;  first  violin — Yvonne  Mitchell;  second 
violin — Ellie  Edwards;  third  violins — Rose  Vollmer,  Ma- 
rie Costello;  fourth  violins — Monica  Sheridan,  Dorothy 
King;  piano — Herminia  Yberri;  organ — Eileen  Costello. 
Schubert-Liszt's  Fantasia,  op.  15,  was  played  by  Eileen 
Costello,  with  Madeleine  Sterling  at  the  second  piano. 
Miss  Costello  revealed  here  gratifying  ease  in  technical 
execution  and  a  very  convincing  understanding  of  the 
emotional  values  of  the  composition.  She  was  particu- 
larly at  home  in  the  difficult  brilliant  passages  of  the 
work.  Miss  Sterling  proved  to  be  a  young  pianist  of 
natural  instincts.  These  two  pianists  were  effectively 
assisted    by    the    following   orchestra:      First   violins — 


and  containing  various  splendid  sentiments  and  human 
symbolisms.  The  allegory  was  in  two  parts,  the  first 
one  being  entitled  The  Struggle  and  the  second  The 
Conquest.  The  synopsis  and  cast  of  characters  was  as 
follows: 

Synopsis:  Youth,  attended  by  Innocence  and  Grace, 
is  standing  on  the  threshold  of  the  world's  theatre,  into 
which  she  is  longing  to  enter  in  search  of  perfect  happi- 
ness. She  spurns  the  counsels  of  Grace,  and  is  tempted 
by  Riches,  Pleasure  and  Pride,  all  of  whom  try  to  per- 
suade her  that  happiness  can  be  found  in  the  unre- 
strained use  of  the  senses  and  pride  of  intellect.  Grace, 
who  is  never  far  away,  sends  Humility,  Faith,  Hope  and 
Charity  to  her  aid,  just  as  she  is  about  to  yield  to  human 
weakness,  and  Youth  is  finally  convinced  that  perfect 
happiness  is  attained  only  in  eternity,  after  a  life  of 
virtue. 

CHARACTERS. 

Youth  Kathleen  Mitchell 

Innocence    Yvonne  Mitchell 
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O'Connell,  Kathleen   Mitchell,  Helen  Kiely,  Aileen   Kis- 
I   sane,    Marjorie   Booth,    Elizabeth   Gallimore   and   Myrtle 
Laffin;  Second  pianos — Alice  Williams,  Maxine  Cox,  Ber- 
nice    Maguire,    Angela   Smith,    Elizabeth    Mann,,   Louise 
:   Renard,  Violet  Wolf,  Lina  Theisen.    Both  as  to  ensemble 
.   effects,  rhythmic  accentuation  and  musical  spontaneity, 
this   number   deserved   commendation.     Eileen    Costello 
1    followed    with    a    Reverie    entitled    Sognai,    by    Schira, 
which  she  sang  in  a  most  pleasing  soprano  voice.     She 
has  improved  remarkably  of  late,  particularly  so  in  her 
fine  attack  of  the  high  notes,  her  intonation  and  musical 
intelligence.     She  seems  to  possess  unusual  artistic  fac- 
ulties which  under  continued  development  are  bound  to 
bring    most    gratifying    results.      She    was    heartily    ap- 
plauded and  very  justly  so.     Madeleine  Sterling  at  the 
piano  also  exhibited   many  musicianly  traits. 

A  Fantasiestueck,  by  Matys,  Op.  59,  arranged  for 
harps,  violins,  piano  and  organ  by  a  Sister  of  Notre 
Dame,  proved  to  be  one  of  the  real  features  of  the  pro- 


Yvonne  Mitchell;  Ellie  Edwards,  Julia  Gotelli,  Marie 
Costello,  Rose  Vollmer;  second  violins — Katherine  Wil 
son,  Elizabeth  Gallimore,  Monica  Sheridan,  Isabel  Caraa 
rillo,  Dorothy  King;  third  violins — Louise  Renard,  Mary 
Reilly,  Violet  Bulmore,  Marjorie  Booth,  Virginia  Math 
eu;  organ — Catherine  O'Connell;  Janko  piano — Margue 
rite  King. 

Beatrice  Mix  played  a  Concertstueck  by  Mozart-Liszt 
including  the  Don  Giovanni  Fantasie,  in  a  manner  tha 
revealed  really  more  than  ordinary  musicianship.  Shi 
not  only  overcame  the  numerous  intricate  technical  di 
Acuities  with  remarkable  ease  and  assurance,  but  she 
brought  out  the  various  themes  of  an  operatic  and  melo 
die  character  in  a  manner  that  revealed  their  beauties 
above  the  numerous  technical  ornaments  that  surround 
ed  them.  It  was  a  performance  worthy  of  the  highes 
praise. 

Here  followed  an  original  allegory  entitled  "The  Quest 
for    Happiness,"    written    by    a    Sister   of    Notre    Dame, 


Grace  Ida  Henshaw 

Riches Marie  Costello 

Attended  by — 

Comfort  Genevieve  Costello 

Luxury  Monica  Sheridan 

Pleasure  Bernice  Maguire 

Attended  by — 

Music Beatrice  Mix 

Art  Herminia  Yberri 

Pride  Angela  Smith 

Attended  by — 

Ambition   Gladys  Slater 

Honor Aileen  Kissane 

Humility Margaret  Duff 

Faith   Loretto  Sullivan 

Hope    Ruth  Coyne 

Charity  Helen  Mackay 

(Continued  on   Page  8) 
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MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Yean  Tenor  Soloist  ol  Si.  Bartholomew's  Church  of  New  York  City 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Havdn  Society  of  Boston 
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Bj      \  i iiiiin.-.i  i    Only. 


ROSCOE     WARREN   LUCY.  Pianist  sad  Teacber 

Will  present  it  Normal  Course  to  tenehera  iu  mv  method 
ol  Planistic  Development.  Also  Coaehiuu  and  Interpre- 
tation of.  the  Hosier's  Works.  Koliler  tin. I  Chase  Hide, 
Sun  Frnuciseo.  I'houe  Kearny  o454.  C12S  Ililleeasa  itt. 
Oakland.     IMio.i.-     Piedmont     r.llil.-.. 

MME.    A.    VON    MEYERINCK 

S78  Sutter  St..  l.iul,„.y  HldK,  Thursday.  Phone  Kearny  3118 

Residence  1    Baltimore   Park.    llnrlu    Co..    Cnl. 

phone  Carte  Modero  441 


r.4f>nr<riana  Strauss  Notre  Dame  Co,lese  of  Music       Wallace  A.  Sabin  Zs&SSr&sgffsd 

VJCUl   Ji  IdllCl      Ull   aUOO  BOARDING   SCHOOL   FOR   GIRLS  list.    Director  l.orluR  Club.    S.  F,  Wed..  1.117  California   St 

*- '  c  a  mr      ,,.c.-       .■.,  lei.    I'rilllkOli    Jdll,'..    Sill.,    t    lirisliiin    S  .-i .. ......    If ..  1 1  .  a»- *  aa  <k 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,   Manager,   Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO ORGAN — THEORY 

nrti.uM    and    Choir    Director   of 

First  Presbyterian  Church.  Alameda 

Pianist   of   California   Trio 

Home    Studio:    1117   Parn    St.,    Alameda.      Tel.   Alameda    IU 

Oakland     Studio:      I 'I  hursdavsl,      Mis.     Merrlman's     School 

«2Q    Mariposa    Avenue.       Telephone    Piedmont    2770. 

\i:\\     siiMis 

It) 

Abbie  Gerrish  Jones 

Meadow   Lark.  Pub.  by  Boosey  and  Co..  New  York 
Mv  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co..  Chlcarr.. 
Impatience,    Clayton    F.    Summy    Co..    Top    o'    the    Uornltl 
.  Musician  Pub.  Co..  Los  Angeles. 

Miss  Gertrude  Max 

Pianist        Accompanist 


r'"K  Club.    S.  F..  Wed..  11117  California    St.: 

--■1.  Franklyn  21111...  Sat..  Christian   Science  Hull;  West  litlt.-,. 
Ilerk..  Mori,  and  Thurs..  3142  l.e.vlslon  Ave.:  Tel.  Pied    .11124 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard  >, 


OF  MUSIC 


nr.    McAllister.     Fill re    S4II 


HENRY  BRETHERICK 

tint;  INIST   1'IHsl    I  NTTARIAN   <  III  Ut  II 

Director  of  Choir  Institute,  Organ,  Piano.  Harmon]    anil 

II    branches   of   Choir   Training.     Studios    Suite    Ii..    Kohler 

Chase  HldK.      Tel.  Kearuj   5454.        Realdeace  Hlli2  Page 

Ire.t.      III.    Park    3717. 

EUGENE  BLANCHARD 

PI  iMl — COMPOSITION 
studio:  40   Highland  Avenue,  Piedmont 

l.l.-i.l .■    piedmont     I'.::. 

WALTER  L.  COUGH 

ii:  \i  mi  u  in     \  mi. iv 
India i  ".-,.-,  unions  >in..i.  Phone  Park  s7u 


H.   W.    PATRICK 

I  i:  1CBBB   OF   PI  t  IfO 

no  i  .t.i.   sir,.,. i.  Phone  Franklin  sir. 


EZZO-CONTRALTO 
i  I  lend   of  Vocal  Department,  Mills  College) 
Teacher   of    Singing.      Concerts,    Lecture-Recitals.      Stu- 
dio:  Kohler  <£  Chase  Illdg.,  Room  905.     Tel.  Kearny  5454. 
Residence.    S4.1    Ashhury    St.     Tel.   Park.   5606. 

Arrillaga  Musical  College 


Herbert  Riley,  'Cellist 

studio,    ion:'.   Kohler  A   Chase    Bldg.,  Pbooe  Kearaj    5454, 

ll.il.ele.    studio.  Weil..  2254    Fulton   St.    PI e   llerk.  2001, 

Concerts  and  Recitals.    Rea.  PI e:  Garfield  |ss2.     Iddresl 

,^_„    „,„^    ""^^ 

Instructor   of    Violoncello    and    Chamber    Music 
CONCERTS  AND  RECITALS 

PERCY   A.    R.   DOW 
TEACHER    THE    Mini:- tier   OP   SINGING 

Residence    Studio — :122s    Grove    Street,    iinkl I.      linen 

tag    Inl. — Satordaj    10  Tuesday.     Sua  in I  SCO  smdlo 

I    Ins.-il     lloiinu    .lull. 

Subscribe   for    Pacific    Coast    Musical    Review 
$2.00  per  year   in   advance 


PI... 


gt.ni     Mrrrl,     Apsr 
'ranklin    04S9 


CLARENCE    EDDY 

Organ  Concerts  and  Iteelinl..  tirasnlst  and  lllre.tnr  of 
Hii.tr   Hr.t   PrcahTtertta    <  l.urrb.  Oakland.   Where    He   Will 

seeept    »    Limited    Vnml...   ..r   l-ni.lls.    Address.   2107    a     Call- 
fr.rnls     M„    Ssn     Inincisr-n.     'I  elephone    Fillmore    2111. 

MRS.     CLARENCE    EDDY 

Contralto  s„|o|at  Klr.t  "  ..iitrrjilli.inl  churrb.  Ssn 
Franeiseo.  Will  Arrept  s  Limited  Vaamhcff  of  Pupil.  In 
•Isglns.  Residence:  2107  6  t  sllforols  St.,  ssn  I  rsnela.  ,,. 
Telephose     Fillmore    210. 

Hugo  Mansfeldt 

2::s    1  in. 1.    »  1  111  1    1  PHONE    I'M  1 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   coursea   for   teachers    and    those 
preparing  Ihcmst'lvcs  for  the  profession 

"Rector  System"  of  Music  Study  used 


($rpl? 


O'FARRF.LL    ST     brl.   Slwldon   and    Pow 
1*  II  lit  Safr.l  ....1  M...I  M.nninrrnt    Ihe.lrr  in  An,™ 

*  *****  \.'„k  u„,n,„„,  iU  S.md.v  .1.    -Msaua  D.i 


T I Ko-loll.  I'. « I 

et  ol    M B 1    Pi  trograd,   «  Ith    Vlaal 

, 11     Impi  .  lal 

Kramer  Mori Two  B '       

.,,1         1    in.    \ 1   Danahter   iieii>.  Ir   a   Simla 

Helvllle    HSlMa   and    Irene    Bot 

,, ;    1.1....    itr rs    a    in    The    Mig-hl     Hav 

Hurra,     11,. 11.   Jack   .1.    11.1.1 ■   at    Ma 

,  ,,.. Claire  Rorheter,    P menal    B ano  am 

Prices  II        He,  60c,  TBi  I 

.    ■!    Ho    da  I0i      He,    

■      


PACIFIC  COAST  MUSICAL  REVIEW 


ALFRED    MET2GER 


WftF 


ALFRED  HERTZ  AND  PERMANENT  ORCHESTRA  ASSURED 


Roo 

ns  1009 
Street. 

San    l-'rn. ..-l»...    Office 
1010,    Kohler  &   Chase    Building 
Telephones:    Kearny    5454;    Horn 

26 

!     C 

O'Farrell 
4753. 

VOL. 

XXX 

SATURDAY,  JULY  8,  1916 

No.  15 

Tl 
t  h  e 

e  PACIFIC  COAST  MUSICAL  REVIEW 
Jheet-music  departments  of  all    leading 

s   for 

sale  at 

Km. 

red    as 

second-class    mall    matter   at   S. 

F. 

Po 

stofflce 

Snl 

Unit 

■CTlpllo 

ed    Statf 
ign    Co 

n» — Annually  In  advance, 

H- 

r.i 

•face: 

Pnn 

FIFTEENTH    YEAR. 


GREAT   MUSICAL   ACTIVITY   AT   UNIVERSITY. 

Interesting  Announcement  of  Entertainment  to  be  Given 
at  the  Greek  Theatre  During  the  Summer  Ses- 
sion of  the  University  of  California. 


In  connection  with  the  Summer  Session  of  1916.  four 
entertainments  will  be  given  in  the  Greek  Theatre,  to 
which  the  general  public  will  be  admitted  at  prices 
stated  below.  On  Friday  afternoon.  July  7.  at  3  o'clock, 
a  concert  will  be  given  by  the  San  Francisco  People's 
Orchestra — Giulio  Minetti,  conductor,  Ralph  Wetmore. 
concert-master— with  Miss  Cecil  Cowles,  pianist,  and 
Harald  Pracht,  baritone,  as  assisting  artists.  The  spe- 
i ■ial  program  is  made  up  of  numbers  that  proved  most 
popular  during  the  orchestra's  recent  series  of  concerts 
in  San  Francisco,  and  is  as  follows:  Bazzini,  Saul,  Sym- 
phonic Poem;  Saint-Saens,  Presto  I  from  his  piano  con- 
certo in  G  minor!;  Handel,  Concerto  Grosso  ffor  strings 
only  I,  Allegro,  Largo,  Minuet;  Goldmark,  Rustic  Wed- 
ding.  Symphony,  (ail  Hochzeitsmarsch  (Wedding 
March),),  (bi  Im  Garten  (In  the  Gardenl.  (el  Serenade; 
Massenet,  Air  d'Herode,  from  the  opera  Herodiade:  and 
Bizet,  Carmen  Suite.  Admission,  .".()  cents;  reserved 
seats,  7")  cents. 

On  Saturday  evening,  .July  15,  at  8:15,  the  Players 
Cluli.  of  San  Francisco,  which  made  such  a  notable  pro- 
duction of  "Nero"  in  the  Greek  Theatre  last  summer, 
will  produce  "King  Lear"  in  a  manner  that  is  expected 
to  eclipse  everything  that  the  Club  has  heretofore  done. 
Air.  Reginald  Travers,  the  Director  of  the  Club,  will  him- 
self play  the  title-role,  and  the  other  leading  characters 
will  be  portrayed  by  such  well  known  and  capable  actors 
as  Mrs.  A.  W.  Scott,  Jr.,  Mrs.  Pearl  King  Tanner,  Mrs. 
Lucy  Alsanson  Smith,  Wm.  S.  Rainey,  Joseph  C.  Crosso, 
Louis  N.  Danhauer  and  Geo.  W.  Ryder.  Admission,  75 
cents:  reserved  seats,  $1  and  J1.50.  On  Friday  after- 
noon, July  21,  at  3  o'clock,  Bryon's  "Manfred"  will  be 
read  by  the  veteran  actor,  Leo  Cooper,  formerly  of  the 
companies  of  Barrett,  Modjeska,  and  Rhea;  and  the  mu- 
sic that  Schumann  wrote  to  accompany  performances 
of  the  tragedy  will  be  interpreted  by  seven  prominent 
soloists,  a  chorus  of  a  hundred,  and  a  symphony  orches- 
tra of  fifty  under  the  general  direction  of  the  University 
Choragus,  Paul  Steindorff.  Admission,  75  cents;  re- 
served seats,  ?1  and  $1.50. 

On  Saturday  evening,  July  29,  at  8:15,  the  series  will 
culminate  with  a  dance-pageant  especially  prepared  for 
the  occasion  by  Ruth  St.  Denis  and  Ted  Shawn  and 
presented  by  them  with  the  assistance  of  a  company  of 
a  hundred.  This  will  illustrate  life  and  the  beliefs  in 
regard  to  the  after-life  in  India,  Egypt,  and  Greece,  and 
pill  undoubtedly  be  one  of  the  most  beautiful  produc- 
tions ever  given  in  the  Greek  Theatre.  Admission,  $1 ; 
reserved  seats,  $1.50  and  $2.  Tickets  for  each  of  these 
entertainments  will  be  on  sale  on  and  after  the  Mon- 
day of  the  week  in  which  the  entertainment  is  given,  at 
Sherman,  Clay  &  Co.'s,  San  Francisco  and  Oakland; 
and  the  Associated  Students'  Store,  Tupper  &  Reed's, 
the  Glessner-Morse  Company's,  the  Sign  of  the  Bear, 
and  Sadler's,  Berkeley. 

Advance  subscriptions  for  reserved  seats,  each  of 
which  should  be  accompanied  by  remittance  I  check, 
money-order,  or  currency)  and  a  self-addressed  stamped 
envelope,  will  be  filled  by  Wm.  Dallam  Amies,  Director 
of  the  Greek  Theatre,  Faculty  Club,  Berkeley. 


SYMPHONY   ORCHESTRA'S   SECRETAR Y-M AN AGER. 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
be  interested  to  learn  that  A.  \V.  Widenham,  of  Sher- 
man, Clay  &  Co..  has  been  selected  as  secretary-mana- 
ger of  the  San  Francisco  Symphony  Orchestra.  Mr. 
Widenham  occupied  the  position  of  general  sales  super- 
intendent with  San  Francisco's  famous  music  firm  dur- 
ing several  years  and  has  made  for  himself  a  host  of 
friends  by  reason  of  his  gentlemanly  bearing  and  his 
never  failing  tact.  He  possesses  one  of  those  personali- 
ties that  inspire  confidence  and  respect  and  we  doubt 
not  that  he  will  prove  of  inestimable  value  to  the  Musi- 
cal Association  of  San  Francisco  which  has  the  good 
fortune  to  have  William  Sproule  as  President  and  Al- 
fred  Hertz  as  conductor. 


Pacific  Coast  Musical  Review,  Leading  Musical  Organizations  and  All  Serious  Music 

Lovers  Win  Decisive  Victory  in  Their  Determination  to  Place  San  Francisco 

Among  the  World's  Leading  Music  Centers  for  All  Time  to  Come 


By  ALFRED  METZGER 


Sir  Henry   Heyman  left  for  San   Diego   last   Sunday. 
From  there  he  will  go  to  Los  Angeles  and  other  South- 
ern California  points  of  interest.     He  will  remain 
from   his  studio  about  a  month. 


In  response  to  numerous  inquiries,  the  Pacific  Coast 
Musical  Review  published  an  editorial  article  in  its  is- 
sue of  June  24th,  expressing  its  firm  confidence  in  the 
eventual  selection  of  Alfred  Hertz  as  the  leader  of  the 
first  permanent  symphony  orchestra  ever  organized  in 
the  great  West.  Among  other  things  we  said:  "The 
musical  public  of  San  Francisco  will  have  symphony 
concerts  next  season  under  the  auspices  of  the  Musical 
Association,  and  under  the  direction  of  Alfred  Hertz." 
These  lines  were  printed  in  capital  letters  in  order  to 
visibly  demonstrate  the  certainty  of  our  faith  in  this 
matter.  Exactly  one  week  after 
this  announcement  was  made  by 
this  journal,  the  daily  papers  pub- 
lished a  communication  from  Presi- 
dent Sproule  verifying  our  predic- 
tion and  putting  to  rout  that  clique 
of  croakers  and  gossips  which  tried 
its  level  best  to  injure  the  chances 
of  Alfred  Hertz  and  the  Musical 
Association  of  San  Francisco. 
Such  injury  was  not  intended  to 
condemn  faulty  artistic  endeavors, 
but  as  an  act  of  reprisal  against 
imaginary  personal  wrongs  or 
against  the  nationality  of  that  great 
musician  who  is  destined  to  lay  the 
foundation  of  the  West's  brilliant 
musical  future.  Inasmuch  as  the 
right  is  generally  victorious  over 
the  wrong,  we  were  absolutely  con- 
vinced that  these  mean  little  in- 
trigues would  succumb  to  the  poi- 
son of  their  own  bitterness,  and 
besmirch  the  very  people  in  whose 
little  minds  they  were  brought 
forth.  It  was  rather  a  surprise  to 
us  that  an  important  link  of  our 
daily  press  should  have  permitted 
this  element  to  use  its  columns  for 
the  dissemination  of  its  unworthy 
spite. 

While  we  can  not  question  the 
good  intentions  and  wise  counsel  of 
President  Sproule,  we  can  not  help 
but  note  the  lukewarmness  of  the 
first  announcement  concerning  the 
decision  of  the  Musical  Association 
of  San  Francisco  to  give  us  a  per- 
manent orchestra  and  a  conductor 
of  large  mental  and  artistic  calibre. 
Possibly  this  characteristic  of  the 
distinguished  President — the  char- 
acteristic of  being  brief  and  to  the 
point — will  eventually  prove  of  in- 
estimable benefit  to  the  good  for- 
tunes of  the  orchestra  But  a  mu- 
sical journal — a  paper  that  pretends 
to  defend  the  interests  of  the  seri- 
ous patrons  of  music — can  not  re- 
main calm  and  collected  when 
events  of  such  great  moment  to  this 
community  are  becoming  musical 
history.  We  noted  with  more  than 
ordinary  pleasure  that  the  San 
Francisco  Examiner  found  the  an- 
nouncement of  sufficient  impor- 
tance to  comment  on  it  editorially. 
It  is  easy  to  see  that  the  Examiner 
is  heart  and  soul  with  the  serious 
music  lovers,  and  does  not  lower 
itself  to  take  part  in  measly  person- 
al  bickerings  .,.tti 

We  conclude  from  President 
Sproule's  announcement  that  Al- 
fred Hertz  has  definitely  accepted 
the  task  of  conducting  the  San 
Francisco  Symphony  Orchestra  under  th< 
the  Musical  Association  of  San  Francisco, 
that  his  suggestions  to  make  the  orchestra  a  permanent 
institution  have  been  assimilated.  There  will  be  a  guar- 
antee of  $60,000,  and,  if  we  are  not  mistaken,  President 
Sproule  hints  that  if  these  $60,000  are  being  subscribed 
by  the  rank  and  file  of  the  musical  public,  means  will 
be  found  to  induce  a  number  of  wealthy  people  to  in* 
crease  a  guarantee  fund  to  a  figure  which  will  make 
San  Francisco  proud  of  its  music  loving  people,  and 
eligible  to  membership  among  the  world's  greatest  mu- 
sical communities.  We  trust  that  the  readers  and 
friends  of  this  paper  will  contribute  their  share  toward 
securing  the  600  guarantors  at  $100  a  year  for  which 
President  Sproule  is  asking.  And  let  no  one  beguile  you 
from  the  fact  that  the  San  Francisco  Symphony  Orches- 
tra is  entitled  to  FIRST  CONSIDERATION  when  it 
comes  to  contributing  your  mite  toward  our  musical  re- 
generation. 

The  Pacific  Coast  Musical  Review  has  intentionally 
held  itself  aloof  from  the  controversy  that  threatened 
to  injure  the  musical  future  of  this  city — a  controversy 
that  was  introduced  by  elements  hostile  to  Alfred  Hertz. 
Fortunately,  these  elements  were  negligible  in  num- 
bers and  influence.  Now  that  the  fight  is  fairly  and 
honestly  won,  we  have  a  right  to  aim  a  parting  shot  at 
those  who  vainly  endeavored  to  rob  the  community  of 
a  great  conductor  and  a  permanent  symphony  orchestra, 
because    they    sought    personal    revenge.      The    Philhar- 


monic Orchestra  gains  financial  support  on  account  of 
an  inexplicable  resentment  against  a  great  musician, 
because  of  his  nationality.  We  do  not  begrudge  the 
People's  Philharmonic  Orchestra  this  good  fortune.  We 
only  hope  that  the  people  who  used  it  for  their  own  pur- 
poses will  not  desert  it  at  the  time  when  the  cause  for 
their  support  has  ceased  to  exist.  We  believe  in  giving 
good  music  for  the  masses,  and  if  by  chance  the  financial 
backers  of  the  People's  Philharmonic  Orchestra  should 
withdraw  their  assistance  now  that  their  plans  have 
proved   futile,   and   the   orchestra   should   fail   to   secure 


auspices   of 


sufficient  financial  support  to  continue  its  praisewor- 
thy efforts,— we  only  hope  that  the  Musical  Associa- 
tion of  San  Francisco  will  give  concerts  intended 
for  the  masses  during  the  ensuing  season.  Indeed,  judg- 
ing from  President  Sproule's  announcement,  this  inten- 
tion is  included  in  the  general  plans  of  the  Association. 
The  San  Francisco  Symphony  Orchestra  will  become 
a  permanent  organization.  This  means  that  the  musi- 
cians will  be  paid  weekly  salaries  and  will  be  employed 
for  a  sufficiently  long  period  to  enable  them  to  abandon 
their  positions  in  theatres  and  cafes,  and  devote  them- 
selves exclusively  to  the  interpretation  of  the  classics. 
The  musical  public  of  this  city  will  be  surprised  to  note 
the  improvement  in  the  ensemble  work.  It  has  been 
gratifying  to  note  the  effects  secured  by  Alfred  Hertz 
from  our  orchestra.  It  will  be  still  more  surprising  to 
discover  what  Mr.  Hertz  can  do  with  a  permanent  orches- 
tra. We  are  sure  it  will  be  even  a  greater  revelation 
than  we  have  had  in  the  past.  Under  these  gratifying 
conditions  symphony  concerts  can  be  given  on  evenings 
and  also  out  of  town.  We  hear  from  excellent  authority 
that  out-of-town  engagements  will  not  be  lacking.  Of 
course,  some  of  the  world's  greatest  artists  will  appear 
as  soloists  with  the  orchestra.  Since  Giulio  Minetti  suc- 
ceeded in  giving  a  series  of  summer  concerts  with  the 
members  of  the  San  Francisco  Symphony  Orchestra  with 
sufficient  success  to  revive  the  series  at  the  Greek  The- 
atre in  Berkeley,  the  regular  winter  season  of  symphony 
concerts  might  be  successfully  supplemented  with  a  sum- 
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mer  season  for  the  people.  Of  course,  so  far,  the  Musi- 
cal Association  has  not  given  any  thought  to  this  pos- 
sibility. 

The  Pacific  Coast  Musical  Review  is  optimistic  enough 
to  believe  that  the  success  of  this  permanent  symphony 
orchestra  will  actively  revive  the  plans  for  a  municipal 
opera  house  with  all  the  previous  objectionable  features 
eliminated.  This  is  so  much  more  a  likelihood  as  the 
Musical  Association  announced  some  time  ago  its  inter- 
est in  a  municipal  opera  house,  a  symphony  hall  and 
conservatory  of  music  affiliated  with  the  University  of 
California.  Verily,  the  musical  prospects  of  San  Fran- 
cisco and  the  Pacific  Coast  are  becoming  brighter  and 
brighter. 

And  now  we  want  to  conclude  these  reflections  with 
a  tribute  to  Alfred  Hertz.  No  musician  has  ever  come 
to  San  Francisco  under  a  greater  handicap  than  Mr. 
Hertz.  The  society  and  wealthy  element  of  the  conv 
munity  had  been  definitely  committed  to  a  conductor 
who  was  better  known  for  his  social  qualifications  than 
those  of  a  symphony  leader.  Notwithstanding  these 
efforts  to  retain  an  ••idol,"  the  friends  of  good  music  in 
the  Association  succeeded  in  forcing  Mr.  Hertz's  reten- 
tion, thereby  alieniating  the  cordial  attitude  of  the  ele: 
ments  hostile  to  Mr.  Hertz.  The  man  who  at  first 
aided  in  bringing  Mr.  Hertz  to  this  city,  or  apparently 
did  so,  gradually  affiliated  himself  with  the  hostile  ele- 
ment, and  did  everything  in  his  power  to  bring  about  a 
break  with  Mr.  Hertz.  Outwardly  always  claiming  to 
be  the  friend  of  the  conductor,  inwardly  and  clandes- 
tinely he  endeavored  to  undermine  the  influence  of  the 
conductor,  and  his  good  relations  with  prominent  music 
patrons.  While  it  is  impossible  to  bring  evidence  that 
he  originated  that  ridiculous  story  about  the  refusal  to 
conduct  the  Star  Spangled  Banner,  he  did  nothing  to 
stop  its  circulation,  nor  did  he  seem  to  be  anxious  in 
the  presence  of  this  writer  to  definitely  deny  that  the 
story  was  false — which  it  was.  With  the  assistance  of 
one  or  two  daily  papers  the  story  became  circulated  and 
affected  certain  elements  friendly  to  Mr.  Hertz,  but 
becoming  less  enthusiastic  because  they  began  to  doubt 
his  patriotic  motives.  Unfortunately,  not  all  minds  are 
free  from  prejudice  and  blessed  with  intelligence. 

But  these  constant  intrigues,  while  they  occasionally 
embittered  the  great  musician,  strengthened  his  cause 
among  those  of  us  who  were  fighting  for  a  principle,  and 
not  for  personal  aggrandizement  or  revenge.  And  the 
very  controversy  launched  for  the  purpose  of  injuring 
Mr.  Hertz  proved  to  bring  about  his  well-merited  victory 
which  culminated  in  an  ovation  the  like  of  which  had 
never  been  witnessed  in  San  Francisco  before.  Any 
musician  who  can  overcome  the  handicaps  which  Mr. 
Hertz  has  overcome  is  a  genius.  He  won  out  by  the 
sheer  force  of  his  gigantic  musical  magnetism — by  his 
immense  artistic  resources.  He  has  gained  the  respect 
and  admiration  of  his  musicians.  He  has  earned  and 
secured  the  love  and  affection  of  an  army  of  friends.  He 
has  shown  us  what  real  symphony  music  stands  for. 
He  has  given  us  the  assurance  of  an  honest  musical 
cause  triumphant.  For  all  of  this  he  has  earned  our 
combined  gratitude,  and  anyone  who  claims  to  be  a 
genuine  man  or  woman,  with  a  heart  that  thrills  at  the 
touch  of  inspiration,  whose  mind  is  concentrated  on  the 
thoughts  of  art,  and  whose  love  for  San  Francisco  is  un- 
selfish, will  be  willing  to  join  us  when  we  bare  our  head 
in  the  presence  of  this  giant  of  executive  ability  and 
wish  him  Godspeed  in  his  praiseworthy  endeavor  to 
give  us  the  best  that  is  in  him. 


THE  BRAT,  WHOLESOME   HUMAN    INTEREST  PLAY 


Maude    Fulton,    Both    as   Author   and    Star,    Has    Struck 
Harmonious  Chord  on  the  Heartstrings  of  the  Pub- 
lic— Oliver  Morosco's  Splendid  Judgment. 


By    LAETITIA    PENN    WASHBURN 

Prior  to  the  great  calamity  of  ten  years  ago,  so-called 
"long  runs"  among  the  local  stock  theatres  were  not 
infrequent  occurrences.  But  during  the  post-fire  days 
the  theatrical  public  of  San  Francisco  seems  to  have 
changed,  and  protracted  engagements  of  companies  pre- 
senting one  particular  play  practically  became  obsolete, 
until  Oliver  Morosco  came  upon  the  scene  and  wrested 
victory  from  defeat  Not  so  very  long  ago  "So  Long 
Letty"  enjoyed  one  of  those  "runs"  that  reminded  us 
all  of  the  good  old  pre-fire  days  about  which  our  parents 
and  friends  are  so  anxious  to  brag.  And  now  comes 
The  Brat,  which  has  every  characteristic  destined  to 
make  it  a  great  favorite  among  the  theatrical  public 
yearning  for  good  plays  in  these  days  of  superficiality. 

I  can  hardly  resist  the  temptation  to  put  in  a  good 
word  for  Oliver  Morosco,  who,  by  sheer  force  of  genius 
and  tact  as  well  as  remarkable  tenacity,  has  overcome 
the  prejudices  entertained  in  the  East  against  the  "pro- 
ducing" capacity  of  the  West.  Some  of  the  greatest 
theatrical  successes  of  recent  years  have  come  from 
Mr.  Morosco's  Los  Angeles  theatre,  and  from  all  appear- 
ances many  more  will  come  from  this  fertile  source. 
Not  too  much  credit  can  be  given  to  this  genius  of  the 
West  who  at  this  time  of  artistic  stagnation  is  able  to 
supply  the  theatrical  world  with  healthy  and  clean  ma- 
terial of  which  It  is  greatly  In  need. 

Maude  Fulton,  although  having  gained  ample  success 
in  vaudeville,  was  an  agreeable  surprise  upon  the  legiti- 
mate stage.  Both  as  authoress  and  actress  she  is  en- 
titled to  unstinted  praise  and  recognition.  The  road  to 
success,  under  the  most  favorable  circumstances,  is  a 
hard  and  thorny  one.  anil  I  to  not  believe  that  Miss 
Fulton  was  able  to  make  a  short  cut  to  her  final  triumph. 
The  story  of  The  Brat  has  been  published  so  fre<iu<-ntly 
in  the  newspapers  that  it  Is  not  necessary  at  this  time 
to  again  '|uote  It.  Suffice  it  to  say  that  a  wealthy  author. 
eager  to  discover  new  types,  finds  The  Brat  In  the 
street,  and  in  a  moment  of  sudden  Impulse  decides  to 
take  her  home  and  have  her  live  with  his  mother  and 
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Impromptu  dances  are  a  delight 
wherever  there  is  a  Victrola 
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The  Yictrola  is  always  as  ready  to  play  as  the 
young  folks  are  to  dance. 

It  is  just  the  kind  of  music  they  want — all  the 
newest  dances.  The  kind  of  music  every  one 
appreciates — perfect  in  tone,  volume  and  rhythm. 
The  faultless  playing  of  famous  bands  and  orches- 
tras whose  superb  dance  music  brings  joy  to  the 
heart — and  feet. 

And  on  the  Yictrola  it  be- 
comes the  delight  of  count- 
less thousands. 

There  are  Victors  and  Victrolas  in 
variety  trom  $10  to  t*00.  Any 
'  dealer   will   eladly     ' 
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Camden,  N.  J.,  U.S.A. 

Berliner  Gramophone  Co..  HrJOli 

Important  warning.  Victor  Records 
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only  with  Victor  Needle*  or  TungM- 
tone  StyluM  on  Victors  or  Victrolas. 
Victor  Records  cannot  be  safely  played 
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Victrola  XVI,  $200 
Victrola  XVI,  electric,  $250 

Mahogany  or  oak 


relatives.  The  book,  which  has  The  Brat  as  the  hero- 
ine, secures  a  fortune  for  the  popular  author,  but  he 
having  done  with  The  Brat  is  on  the  point  of  throwing 
her  back  into  her  old  environment,  with  a  disregard  for 
human  rights  which  is  only  too  frequent  among  men 
and  women  pretending  to  defend  conventionalities. 

Fortunately,  little  Cupid,  always  ready  to  preserve  the 
good  that  is  in  all  of  us,  has  not  been  idle  while  The 
Brat  was  feeding  on  the  bounty  of  the  author,  and  a 
younger  brother,  a  sort  of  "black  sheep"  of  the  family, 
by  reason  of  his  fondness  for  the  wine  when  it  is  red, 
has  been  reformed  by  the  simple,  clean  and  child-like 
nature  of  the  waif.  And  so  The  Brat,  just  as  she  is 
about  to  he  abandoned  to  a  life  that  is,  to  say  the  least, 
unenviable,  finds  a  refuge  on  the  fond  breast  of  the 
young  and  handsome  fellow,  who  takes  her  to  his  farm 
in  the  great  West  and  cherishes  her  forever  and  ever. 

It  has  always  seemed  to  me  that  it  is  easier  to  he 
tragic  or  violent  on  the  stage  than  it  is  to  be  simple. 
And  it  is  still  more  difficult  to  appear  natural  in  this 
Simplicity.  Now,  .Miss  Maude  Fulton  does  not  try  to 
look  pretty  or  handsome:  her  make-up  is  such  as  would 
not  attract  unusual  attention  among  people.  It  is,  there- 
fore, by  means  of  her  actions,  by  means  of  her  quaint 
way  of  permitting  her  thoughts  to  Hit  about  that  she 
plays  havoc  with  Stephen  Forrester'*  heart,  and  when 
finally  with  an  almost  inaudible  sob  she  throws  herself 
upon  his  firm  breast  exclaiming,  "I've  got  you,  Stephe," 
i-  an  otter  trust  and  surrender  In  this  action 
which  gives  to  these  •homely"  words  ■  new  and  Invlgor- 
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ating  meaning.  It  must  be  a  very  cold  nature  indeed 
that  could  remain  unmoved  during  such  scenes  of  the 
play. 

The  company  is  in  the  main  an  excellent  one.  Ed- 
niond  Lowe,  who  is  well  known  here  from  his  Alcazar 
Theatre  engagement,  and,  by  the  way.  not  too  favorably, 
a  genuine  surprise.  He  acts  with  seriousness  and  con- 
viction, and  while  bibulous  scenes  are  not  as  popular 
today  as  they  used  to  be,  still  he  acted  them  so  "liu- 
anely,"  and  deprived  them  so  successfully  of  their  ob- 
jectionable characteristics,  that  his  work  must  be  re- 
garded as  exceedingly  clever  and  effective.  James  Cor- 
rigan,  as  the  butler,  also  proved  an  exceptionally  clever 
character  impersonator.  He  represented  a  type,  and 
he  never  for  one  moment  forgot  himself.  It  was  a  piece 
of  acting  worthy  in  every  respect  of  the  heartiest  com] 
mendation.  Mr.  Corrigan  changed  a  subordinate  role 
into  a  prominent  feature. 

Lillian  Elliott,  as  Mrs.  Forrester,  appeared  to  be  a 
most  charming  mother  and  a  dignified  member  of  those 
circles  of  society  which  The  Brat  classifies  as  coming 
n<  "sets."  Miss  Baker,  as  Angela  Smythe.  looked  ex- 
ceedingly pretty  and  acted  her  part  at  times  convinc- 
ingly, but  also  at  times  lacking  in  depth  and  intensity, 
particularly  ho  during  the  last  act,  when  she  gave  the 
Impression  of  being  indifferent  rather  than  tolerant] 
when  her  fiance  spurned  her  love.  Gertrude  Maitlantl, 
as  Jane  Depew,  brought  out  the  "mean"  character  of 
the  woman  splendidly,  and  also  succeeded  In  revealing, 
her  fondness  for  the  novelist  In  a  subtle  manner,  with! 
mil   exactly  "giving  herself  away." 

a.  Burt  Weaner,  aH  usual,  showed  himself  the  con 
ante  actor.     Me  is  always  natural  and  easy  on  the 

stage,  and  he  made  the  best  of  a  rather  suboi " 

role,  Wyndham  standing  played  the  leading  male  role 
■.hi,  dignity  and  seriousness,  also  lacking  somewhat  In 
vigor  and,  shall   i  say.  "temperament,"  In   want  ot  ■ 

better  expression.     Marjorle  Davis  rounded  OUl   a     atl 

factor)   cast  and  a  most  enjoyable  performanci       I 
Brat  win  begin  its  fourth  week  al  the  Corl  Theatre  this, 

Sunday  night. 


'ACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly  ,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality~o7  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once    tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 
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£/  San  Jose — 117  South  First 

Sheet  Music 


MACKENZIE    GORDON    ON    VACATION. 


Mackenzie  Gordon,  the  distinguished  tenor  and  vocal 
pedagogue,  is  taking  advantage  of  the  off-season  and 
has  taken  a  two  weeks'  vacation,  during  which  he  will 
travel  through  California  in  his  beautiful  new  automo- 
bile. Mr.  Gordon  will  return  to  resume  his  classes  on 
September  1st.  His  initial  visit  is  to  Santa  Cruz  where 
.Mrs.  Gordon's  relatives  are  residing.  Later  he  will 
most  likely  pay  his  annual  call  at  the  magnificent  Bo- 
hemian Grove  near  Guerneville  on  the  Russian  River. 
Mr.  Gordon  has  had  unusual  success  with  his  classes 
this  year  and  he  expects  to  bring  out  some  beautiful 
voices   during  next   season. 


FRED.    R.   SHERMAN'S   PLEASANT   TRIP. 


Fred.  R.  Sherman,  of  Sherman,  Clay  &  Co.,  recently 
returned  from  a  delightful  automobile  trip  to  San  Diego. 
Los  Angeles  and  other  prominent  Southern  California 
cities   and    summer   resorts.      He    spent    a   particularly 
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pleasant  time  in  San  Diego  where  he  visited  Dr.  H.  J. 
Stewart,  the  official  organist  of  the  Panama-California 
Exposition,  who  told  him  a  number  of  amusing  stories 
in  connection  with  the  big  organ  over  which  he  pre- 
sides. Evidently  the  workings  of  the  up-to-date  pipe 
organ  are  not  yet  universally  familiar  to  all  classes  of 
people.  Mr.  Sherman  is  specially  enthusiastic  over  the 
splendid  roads  now  in  use  all  the  way  to  Los  Angeles 
and  San  Diego,  and  he  advises  automobilists  who  wish 
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to  enjoy  a  genuinely  pleasant  trip  to  be  sure  and  visit 
Southern  California  in  their  machines.  Mr.  Sherman 
was  accompanied  on  this  trip  by  Mis.  Fred.  R.  Sher- 
man and  Mr.  and  Mrs.  Frank  Moroney.  The  picture 
here  forms  a  favorite  pastime  at  the  Panama-California 
Exposition,  namely,    'Feeding  the  Pigeons." 


MADAME  ALICE  GARRIGUE  MOTT 
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Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Si 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  Housel. 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscti, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 


People's 

Philharmonic  Orchestra 

NIKOLAI   mikoi.oi  I  .  Conductor 
Sixth  Popular  Symphony  Concert 

Cort  Theater,  Sun.  Aft.,  July  9,  at  3  p.  m. 

Solotsl — KAJETAN    \  I'll, — Hnrpial 

Beethoven  Fifth  Synipl \ 

Debtunrj  "Afternoon  of  a   p 

Smetana  "Vltava"    iHnrn    Solo) 

Tschalltowalcy     "March   Slav" 

Seats  on   sah-   now  Sherman,  Clay  &   Co.,    Kohler 
S   Chase  and  Corl   Theater. 

L.  E.  BEHYMER  M,"«'r  V"^**"'*  Ar|»" 

Philharmonic  Conraea   adapted  for  Olnba,  Schoola, 
Lodges,  "\t   Home." 
si:  \so\    1916-1917 
In    addition    t"    the    International    Offerings,    the 
following   artists,   considered   anions   the   most    au- 
thoritative "ii  th.-  Coast,  will  be  offered:  Sopranos: 
Marie  B.  Tiffanv.  Constance  Balfour,  Ruth  Markell. 
Mai, el  Fairbanks  .Mathews.  Bertha  Vaughan,  Gloria 
Maine  Windsor;  Contraltos!:  Nell   Poekwood.   Pstelle 
Heartt-Dreyfus,    Mme.    Helen    Thorner:    Baritones: 
Harry    l.ott.  Chas.   H.  de   la  Plate.  Arthur  Babcock. 
Edwin    House;  Tenors:   Joseph   Depuy,   Kolan.l    Paul; 
Violinists:   Oscar  s.-nins.  Jaimie  Overton;   Cellists 

A  II  i  .-.1     Wallenstein,    Axel     Simons, mi;     Pianists       l.il 

I  i.i  ii   A.   Smith,  i  >lga    Stei  b,  Sei le  Cohen,    H 

, : ,,.    Brahm    Van   den   Berg. 

Executive  Offices:  Tor.  Auditorium  Building;, 
Loa   lugeles,  (a l. 
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CARUSO   OFFERS   STORY    OF    LOVE. 

Harry  Lauder,  Alma  Gluck  and  a  Host  of 
Other  Great  Artists  Bring  New  Plea- 
sures to   Music   Lovers 

A  particularly  tlmelj  addlt  Ion  to  toe  m  ■ 
Victor  Records  for  July  is  made  by   En- 

laruso  w  ho  c ributea  the  spirited 

Bong  ol  lore  and  war,  "My  Bride  Shall 
Be  tfj  Flag."  This  selection  written  bj 
lugusto  Rototl,  a  fellow  countryman  of 
the  great  tenor,  who  for  several  years  be- 
fore bis  death  in  1IHI4  was  a  member  of 
ili.  faculty  ol'  the  New  England  Conser- 
vatory of  Music,  gives  opportunity  to 
Caruso  to  show  fully  tire  dramatic  quality 
which  informs  his  work.  It  is  the  story 
of  a  rejected  suitor,  who  hearing  that  his 
successful  rival  has  heen  drawn  for  army 
service,  takes  his  place  in  the  ranks  and 
restores  him  to  the  arms  of  the  one 
whom  both  love. 

Schumann-Heink  contributes  an  ap- 
pealing song  by  Carl  Loewe  in  glorifica- 
tion of  mother  love.  A  theme  which 
this  artist  would  approach  con  amore  is 
handled  with  a  tenderness  and  sincerity 
which  should  create  a  big  demand  for  this 
record.  Emilio  de  Gogorza  offers  .Mattel's 
sentimental  ballad.  "Tis  not  True."  which 
is  popular  with  concert  goers  and  should 
be  welcomed  in  its  permanent  form  as  a 
Victor  Record.  Sophie  Braslau  in  "Birds 
in  the  Night."  presents  a  lullaby,  the 
music  of  which  was  written  by  Sir  Arthur 
Sullivan. 

Following  closely  on  the  heels  of  her 
success  in  June  with  The  Mocking  Bird," 
Alma  Cluck  contri- 
butes Carl  Zeller's 
"Nightingale  Song" 
from  The  Tyrolean, 
with  bird  voices  by 
Charles  Kellogg. 
This  song,  which  is 
in  waltz  time,  makes 
an  excellent  compan- 
ion record  to  last 
in  ii  ii  t  li'  s  offering. 
Julia  Culp  submits 
an  interesting  old 
Handel  air  which 
Schumann-Heink  was  introduced  into 
"Israel  in  Egypt"  by  Siegfried  Ochs,  the 
famous  Berlin  conductor.  To  most  lovers 
of  oratorio  this  will  prove  a  novelty,  to 
all  who  appreciate  sacred  music  it  should 
furnish  a  treat. 

Emmy  Destinn  is  heard  this  mouth 
in  "Love  Fly  on  Rosy  Pinions"  from 
Trovatore,  one  of  the  most  delightful  of 
operatic  airs  and  one  of  the  outstanding 
gems  of  Verdi's  work.  Marcel  .lournet 
continues  his  series  of  patriotic  airs  of 
the  Allies,  with  Goffredo  Mameli's  Italian 
hymn  "Fratelli  d'ltalia."  The  fires  of 
youth  and  of  patriotism  burn  in  lines 
written  by  a  youth  who  himself  fell  in 
battle  at  the  age  of  23  years,  and  M. 
Journet  has  caught  the  very  spirit  of 
the  hymn.  Giovanni  Martinelli  deserves 
thanks  for  introducing  to  Victor  company 
one  of  the  most  charming  of  Bizet's  songs 
"Open  Thy  Heart."  His  renderings  of 
this  gem  of  imagery  is  among  the  best 
of  his  offerings  to  Victor  Records. 

Rarely  has  John  McCormack  had  better 
opportunity  to  show  how  thoroughly  he 
has  mastered  matters  of  treatment  and 
delicacy  of  delivery  than  in  "Sing,  Sing 
Birds  on  the  Wing,"  which  is  his  offering 
to  the  Victor's  July  list*  This  little  love 
song  is  extremely  simple  in  style,  yet  full 
of  sentiment  and  charm,  and  the  shadings 
by  which  the  significance  and  symbolism 
of  the  words  are  set  forth,  make  it  one 
of  McConnack's  most  pronounced  tri- 
umphs. Evan  Williams  adds  to  the  mill 
tary  songs  of  the  Victor  collection  "When 
the  Boy:-  Dome  Home."  a  setting  of  a 
poem  by  the  late  John  Hay  well  worthy 
of  preservation,  and  Herbert  Witherspoon 
conveys  the  full  fore-  ol  combined  fan 
and  pathos  In  his  rendering  of  the  old 
Irish  melody  "Off  to  Philadelphia." 

Fritz  Kreisler,  Mischa  Elman.  and 
Efrem  Zimbalist  all  make  contributions 
to  the  July  list  of  records.  Among  the 
new  compositions  which  Kreisl- 
completed  in  the  last  year  is  the  fasci- 
nating "Berceuse  Romantlque"  which 
be  played  toi 

in  New  York.  This  delightful  compose 
ton  played  by  the  composer  has  been 
added  to  his  Victor  records,  and 
taken  particular  pains  to  preserve  the 
finish  of  work  which  is  so  entirely  his 
own.     An    <•;.., 

luperin   has  furnished    Elman 

with    a    vehicle    for    the    display 

art  at  its  best;  "Chanson  Louis  XIII  and 

Pavane"    should    not    be    overlooked    by 

Alio   admire    tender    sentlmenl    <-x- 

Zim- 

balist    has  ■•    "Harlequin 

;    Drigo   to   find   a    record    lor 

the  new  supplement.     He   has   conveyed 

tonal  beauties  of  what  has  Ion) 
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viih  remark- 

i  Bdelitj 

Here  is  good  hot   weather  news:   Nora! 

Bayes  has  returned  with  a  numbi  r  ii 
new  songs,  l-'ew  singing  comediennes 
can  boas!  Hie  following  secured  by  Miss 
Hayes,  and  hundreds  will  be  glad  to 
hear  that  she  has  renewed  her  Victor 
agreement  for  a  term  of  years,  she  run 
tributes  in  the  July  ltd  mils  "Are  fou 
Prepared  for  the  Summer"  and  "The 
Greatest  Battle  Song  of  All,"  sung  with 
the  abandon  combined  with  char  enun- 
ciation which  marks  Miss  Hayes'  work, 
each  has  a  laugh  in  every  line. 

Pryor's  Band  supplies  two  inspiring 
march  records  "National  Emblem  March" 
and  "Garde  tin  Corps  March."  Another 
of  the  instrumental  records  for  July  is  a 
pianoforte  solo  by  Felix  Arndt — a  bur- 
lesque entitled  "An  Operatic.  Nightmare" 
in  which  many  classical  masterpieces  are 
reset  to  make  a  fox  trot.  With  this 
amusing  medley  is  included  the  "Nola 
Fox  Trot"  by    the  same  composer. 

Four  more  records  by  the  famous 
Hurtado  Brothers  Royal  Marimba  Band 
will  serve  to  show 
bow  well  deserved 
was  the  medal  of 
honor  which  was 
awarded  to  this  or- 
ganization  at  the  Pa- 
nama-Pacific Exhibi- 
tion. The  Intermezzo 
from  "Cavalleria 
Rusticana"  a  n  d  a 
serenade  "Falling 
Leaves"  made  one 
very  interesting  re- 
cord, and  Strauss' 
"Artist's  Life  Waltz" 
WCormack  and     a     medley     of 

American  airs  constitute  the  other.  An- 
instrumental  record  which  cannot  fail 
to  please  has  been  made  by  the  Victor 
Concert  Orchestra  which  has  reproduced 
the  Dance  of  Anitra  and  the  movement 
describing  the  scene  in  the  Hall  of  the 
Mountain  King  from  the  Peer  Gynt  Suite 
No.    1. 

The  Victor  Oratorio  Chorus  gives  an 
excellent  rendering  of  "Cherubini's  "Re- 
quiem Mass  in  C  Minor,"  and  combined 
with  this  record  is  the  aria  "Guide  Th<>u 
My  Steps"  from  Cherubini's  opera  "The 
Water  Carrier"  sung  with  fine  phraising 
by  Reinald  Werrenrath.  This  same  singer 
gives  a  most  impressive  rendition  of  "By 
the  Waters  of  Babylon"  which  is  com- 
bined with  "In  Native  Worth"  from  Hay- 
dn's Creation  given  with  clearness  of 
enunciation  and  excellent  tonal  effect  by 
Paul  Alt  house. 

Two  of  Carrie  Jacobs  Bond's  songs  of 
childhood  "Hiss  Lullaby"  and  "Just  a- 
Wearyin'  For  You,"  sung  with  unaffected 

simplicity  of  method 

by   Lucy   Marsh    are 

sure  to  please.   Miss 

Marsh     also     contri- 
butes   a   Haydn   aria 

"My  Mother  Bids  Me 

Bind   My   Hair,"  and 

Reinald    Werrenrath 

presents  a  charming 

solo    from    Dryden's 

Indian  Queen  as  set 

to  music  by  Purcell. 

Admirers  of  Wilfred 

Glenn's     basso     pro- 

fundo  voice   will   en- 
joy his  rendering  of 

two  new  numbers  "The  Old  Sexton,"  and 

"I'm  a  Jolly  Old  Rover," 

Milton's  "Masque  of  Comus"   is  drawn 

on  for  several  musical  numbers  in  two  of 

which  Olive  Kline  is  heard,  others  being 

submitted    by   Dixon   and    Mixed   Quartet. 

Two  fine  old  ballads  "Jock  o'  Hazeldean" 

and    "The   Harp   that    Once   Thro'   Tara's 

Halls"    are    sung    splendidly    by     Henry 

Burr. 

The  Victor  Light  Opera  Company  gives 

(hi-  two  Victor  Herbert  operettas  "Sweet- 
and  Naughty  Marietta."  and  last, 

but   certainly    not   least,    Kitty   Cheatham 

sings    "Dixie"    and    another     plantation 

lavonte    I'se  Gwlne  Hack  to  Dixie"  in  her 

own    inimitable   style. 

This    review    will    give    you   an   idea   of 

the   scope   and    variety    ol    the    new   July 

issue    of    Victor    Records.      Probably    you 
i  can    i  udy  the  many 

new   offering     ami   choose   foi    yourself. 

it  yon  ii-'   e  sol    call  '"i  i  he  vi'  tor  dealer 

■  "I,  ami  ash  i'.  i ie  "i 

elections   in    which    you   an-   inter- 
ne will  be  glad  in  piay  them  for 

you. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


ORPHEUM. 


sian  ballet,  will  present  the  finest  pro- 
gram of  dances  ever  witnessed  in  vaude- 
ville. Kosloff  has  had  scene  painters 
work  out  Leon  Bakst's  designs  for  scen- 
ery, and  the  result  is  a  perfect  realiza- 
tion of  the  most  striking  of  this  revolu- 
tionary artist's  conceptions  yet  shown  in 
this  country.  Kosloff  also  brings  with 
him  his  own  famous  Russian  Orchestra. 
He  has  just  concluded  a  triumphal  sea- 
son of  four  weeks  at  the  Palace  Theatre, 
New  York.  Dave  Kramer  and  George 
Morton,  par  excellence  as  Black  Faced 
comedians,  will  illustrate  the  peculiari- 
ties of  the  negro  race  in  a  laughable  fif- 
teen-minute talking,  singing  and  dancing 
skit. 

Consul,  the  marvelous  Chimpanzee,  and 
His  Adopted  Daughter  Betty,  come  di- 
rect from  London,  where  they  have  just 
closed  a  lengthy  engagement.  These 
monkeys,  besides  roller  skating,  bicycle 
riding  and  tight-rope  walking,  indulge  in 
comical  and  realistic  pantomime.  They 
sit  at  a  table  and  partake  of  food  in  a 
thoroughly  human  manner.  Betty,  be- 
fore taking  her  place,  carefully  performs 
a  toilet,  in  which  lip  rouge,  powder  puff, 
mirror  and  all  of  milady's  present  daj 
necessities  are  used.  This  period  of  the 
year  has  been  specially  selected  for  the 
appearance  of  this  attraction  in  order 
that  the  children  may  enjoy  it  during 
their  Taction,  Melville  Kllis  will  perforin 
new  selections  on  the  piano  and  Irene 
Bordini  will  will  sing  entirely  new  sunns 

Murray  Bennett,  singing  comedian; 
Edna   Brothers   and    Company,    in    "The 

Might  Have  Boons";  Jack  (I.  McLellan 
and  May  Carson,  international  roller 
skaters  and  dancers,  will  also  he  Included 
in  this  marvelous  bin.  A  special  added 
attraction  will  be  the  appearance  oi 
Claire  Rochester,  a  beautiful  Southern 
girl,  who  is  said  to  be  the  only  female 
n,ri     opt  ano  in   the   world.     She 

ln|       thl    full   ""■•  range,  reaching  lo 

te  high  C.     She  made  a  I  reuieiidous 
success  at  I  he  Palace  Theatre,  New  York. 


gagement  at  the  Alcazar  this  week,  to 
remain  over  for  another  week.  There- 
fore, Miss  Heme  and  her  splendid  sup- 
porting company,  including  Forrest  Stan- 
ley and  Louis  Bennison,  will  be  seen  in 
this  play  for  a  third  and  positively  last 
week,  commencing  next  Monday  night, 
July  10.  Nothing  like  the  French  restau- 
rant scene,  in  the  fourth  act,  has  ever 
been  staged  in  San  P'rancisco,  and  when 
the  curtain  falls  on  this  act  theatregoers 
feel  that  they  have  seen  something  that 
is  worth  while. 

*» 


HERBERT    RILEY    ENJOYS   VACATION 


Next    week    will    wltnei       the    present 
greatest    Mil.     'i  heo 
dure  Kosloff,  Premier  lianseur  of  the  Im- 
perial Russian  Ballet  of  Moscow  and   Pe- 

trograd,  with  viasta  Maslova  ami 

pany    of   artists    from    tin-    Imperial    Huh- 


ALCAZAR. 

"The  Song  of   Son:        he     completed 
captured   Ban    Francisco      Bo   great    has 

been     ils    triumph     thai     I'-'  la    CO    •'-       At    '  i 

■  i  up. .ii  Chrystal  Heme,  the 
Htar,    who    was    to    have    do  ied    her    en 


Herbert  Riley,  the  well  known  and  suc- 
cessful cellist,  is  now  enjoying  a  delight- 
ful vacation  trip  through  Southern  Cali- 
fornia. We  are  in  receipt  of  an  inter- 
esting letter  from  Mr.  Riley  dated,  Los 
Angeles,  July  2d,  in  which  he  says: 

Please  accept  the  best  of  greetings 
from  a  little  vacation  trip  to  Southern 
California.  I  spent  a  few  days  in  Car- 
mel  and  met  quite  a  little  colony  of  San 
Francisco  artists  there.  In  San  Diego  I 
heard  Dr.  Stewart  play  the  organ  in  a 
most  interesting  program.  Dr.  Stewart  is 
writing  the  music  for  the  Bohemian 
Club  Midsummer  Jinks  of  1916,  and  he 
expects  to  be  in  San  Francisco  shortly. 
In  Los  Angeles  I  had  most  interesting 
talks  with  P.  W.  Blanchard  and  William 
Strobridge,  manager  and  assistant  mana- 
ger of  the  i.os  Angeles  Symphony  Or- 
chestra.     A    visit    al    Mr.   and    Mrs.   Taml- 

i.t's    home    was    must    enjoyable.      Mr. 

Taniller   is    hoping    lo   place    the    I.os   An- 

geles  sympi j    <  in  hestra  mi  a   perms 

in-nl    basis    wilh    weekly    salaries    lor   the 
musicians  and   with   the  assistance  of  the 

Board  "I   Directors  ami  guarantors. 

\  most  enjoyable  musical  evening  al 
A.    Hancock's    beautiful    residence    in    I.os 

Angeles     proved     thai      I pie     of     great 

wealth    are    able    In    enjoy    occasion,!  1 1  \     a 

musical   event    of   mure   than   casual   ar> 
tlstlc    character      Mr     Hancock     is    an 

amateur    cellist,    anil     pla>s     well    enough 

in  he  a  member  of  the  sympl y  orches- 
tra     lie  enieriai I  all  the  members  of 

the    New     York    Symphony    Orchestra    al 

his  in. after  their  recent  concerts. 

h,  ai  '•'  lation  » Ith  kind  friend  i  i  be 
i-an  i his  trip  on  June  23d,  and  before  re- 
turning to  San  Francisco  ibis  wonderful 
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automobile  tour  will  have  extended  over 
more  than  five  hundred  miles.  California 
is  truly  a  magnificent  country,  and  I 
trust  that  its  musical  life  will  grow  in 
accordance  with  its  indescribable  natural 
beauties. 

v* 

MR.   AND   MRS.   L.   E.   BEHYMER   GONE 
EAST. 


Mr.  and  Mrs.  L.  E.  Behymer  were  in 
San  Francisco  last  Monday  on  their  way 
East  where  they  will  remain  during  July. 
August  and  part  of  September.  Mr. 
Behymer  makes  this  trip  every  year  in 
the  interests  of  his  big  concert  bureau, 
and  he  never  fails  to  secure  attractions 
which  he  could  not  get  by  way  of  the 
usual  correspondence  route.  These  per- 
sonal visits  and  associations  with  leading 
managers  and  artists  have  become  of  un- 
usual advantage  to  the  California  im- 
presario whose  various  office  branches 
extend  farther  than  merely  local  concerts. 
He  is  now  contemplating  several  unusual- 
ly big  enterprises  the  nature  of  which  he 
will  disclose  upon  his  return.  In  the 
meantime,  we  shall  publish  some  of  Mr. 
Behymer's  plans  as  he  has  given  them 
to  us  prior  to  his  departure.  On  account 
of  the  space  necessary  to  do  these  plans 
full  justice  we  shall  publish  them  in  sub- 
sequent issues,  beginning  next  week. 


OPERA  AIRS  OF    LONG   AGO. 


Those  who  think  II  Trovatore  old-fash- 
ioned were  given  by  the  University  of 
California  an  opportunity  to  know  what 
really  old-time  opera  was  like.  A  pro- 
gram of  solos,  duets  and  quartets  from 
operas  famous  in  the  seventeenth  and 
eighteenth  centuries  was  sung  in  101 
California  Hall  at  four  o'clock  Wednes- 
day afternoon,  July  5,  by  Lucia  Dunham, 
soprano;  Estelle  Milliette,  soprano;  Amy 
Holman,  contralto;  Charles  A.  Case,  tenor, 
and  Henry  L.  Perry,  bass,  for  the  students 
of  the  Summer  Session  of  the  University. 
The  recital  was  preceded  by  remarks  by 
Professor  Charles  L.  Seeger,  Jr..  head  of 
the  Department  of  Music  of  the  Univer- 
sity of  California.  The  program  was  as 
follows:  Paulus  Scotus,  Frottola,  Fallace, 
Sjeranza;  Orazio  Vecchi  (1551-1605),  Am- 
fiposnorso.  Act  I,  Scene  1;  Claudio  Mon- 
teverdi (1567-1643),  (a)  Orfeo,  Act  III,  (b) 
I'lncoronazione  di  Poppea;  Jean  Baptiste 
Lully  (1633-1687),  Turkish  Ceremony; 
Henry  Purcell  (1658-1695),  Dido  and 
Aeneas,  "Lament  of  Dido;"  Georg  Fried- 
rich  Handel  (1685-1759),  Where  E'er  You 
Walk;  Jean  Philippe  Rameau  (16S3-1764), 
Hippolyte  et  Tricie  (1733);  Musette  for 
Chorus,  Praise  of  Diana,  Song  of  the 
Nightingale;  Christopher  Willibald-Gluck 
( 1714-17S7 ) ,  Alceste — Recitative  and  Aria ; 
Wolfgang  Amadous  Mozart  (1756-1791), 
Zauberflote,  Act  1,  Quintette. 


»» 


McCOY   BUSY   IN   CHICAGO. 


William  J.  McCoy  has  begun  his  work 
at  the  Chicago  University  Summer  School 
where  he  has  been  engaged  to  introduce 
his  system  of  harmony.  He  will  give  lec- 
ture courses  and  class  work  through  the 
summer  term  of  six  weeks.  Before  be- 
ginning his  work  at  Chicago.  Mr.  McCoy 
was  in  Boston  overseeing  the  final  work 
in  the  publication  of  his  text  book,  "Cu- 
mulative  Harmony."  published  by  Ginn 
&  Company.  The  book  will  be  out  July 
15th. 

Of  his  system  Mr.  McCoy  says:  "It  is 
the  system  evolved  by  me  through  a  life- 
time of  pedagogy,  a  system  which  has 
been  successful  both  in  classes  and  pri- 
vate instruction.  It  is  in  use  in  the  High 
.  Schools  throughout  the  West." 

The  work  is  to  be  adopted  by  the  State 
Boferd  of  Education  of  California  as  the 
authoritative  text  book  on  the  subject  of 
Harmony.  Eastern  educators  are  also 
much  interested  in  Mr.  McCoy's  system, 
having  become  acquainted  with  it  through 
the  demonstration  of  the  Oakland  schools 
at  the  Exposition. 

ALLAN  BIER 

CONCERT    PIANIST 
PROTEGE    OF    DE    I'ACH1I\>\ 

Returns    <<•    San    Fn Isco     lug/usl    Int. 

Limited  Number  <>f  Advanced  Pnplls  Ac- 
repted.  Address  2302  Stelner  street,  eor. 
Cln.v.     pi .■  Fillmore  2315. 

FredriR  E. 

BLICKFELT 

Specialist  in  Voice  Placing  and  Development 


Blnckburn,    I.oi i.      Suite   "\,"    Ki.lil.-r   A 

Chnsc    "nil. line.      ..,■    Ivcnruy  .--l.-.-l.   Jloii- 

nay,  W< .-■..In.,    nn.l   Saturday,  p.  m. 

Subscribe    for     Pacific     Coast     Musical 
Review.      $2.00    per   year    in    advance. 


Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 

Director.  First   I  one,  i ••■mi  I  iniin  I   Church, 

Soloist,    Temple     Emnnu-El 

Vocal   Instruction   by  Appointment  Only 
Thursdays:  1003  Kohler  &  Chase    lll.lu. 

Jack  Edward  Millman 

Baritone 


Claude  Albright 

CONTRALTO 


Clara  Freuler 

Dramatic  Soprano 
Now     touring     the      l  nii.'cl      States     and 
Canada  to  continue  till  July    i.'.ih. 

Available    for   engagements,    1010-17 

Orntorio    and    Concert    Programs 

Home    address:   21140    Russell    St..    Rerkeley 

LOUISE  AHLB0RN 

Taught    For    Five    Years    in    Berlin 

VOICE   CULTURE 

Studio  1320  California  St.  Tel.  Prospect  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  A  Chase  Bide;.        San  Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 
In    All    Languages 
.■.:!"-   Broadway,  Oakland 
Sail   Francisco   Studio,  German   Mouse 

By   Appointment    Only 

CECIL  FANNING 


H.    II.  TCRP1N,   Accompanist 

Avnilahle     ou     the     Poelflc     Const     From 

March    20    to    May    1,    1010.    Address:    L.    E. 

Ilehvmer,    Suite    705    Auditorium    Building. 

WALTER  WINKLER 

WAGNERIAN  TENOR 

Formerly  lit  Municipal  Opera  in  Char- 
lottenburg  l  Berlin  i,  Germany.  Special 
Rules  for  Summer  Clnsses.  Studio:  Suite  M, 
Kohler  A   <  'base   Illilg.,   Phone   Kearny  5454. 


Theodore  Widmer 


Johanna  KRISTOFFY 

Thorough   Vocal  and  Dramatic  Trni > 

Ipera    and    Concert    Repertoire.     1334    Vn 
less  Ave.      Phone  Frnnklin  8070. 

Mildred  Turner 

PIANIST    ACCOMPANIST 
Residence  Studio:  1015  Taylor  Ave.,   Ala 
i.-dn.   Phone   Alameda   2420  W. 

VIOLIN,  HARMON  V,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.        Sulle     ••("'      Kohler     A 

Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2(!0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  Sea  Francisco,  Room 
002  Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MISS  EDNA  MONTAGNE,  Piano 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Snn  Francisco,  Hotel  Normaudle, 
Sutter  and  Gnugh  Streets.  Berkeley.  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


Music  tencli 

CLAYTON 


crs  ou  the  Paciflc  Coast  frill  Had  a  full  stock  of  the 

F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 
135-153  Kearny  St.,  in  the  store  of  the  WILEY   B.  ALLEN  CO.      Scad   for  catalog 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London.   1914 
Aueb  Six  Million  Dollar! 
Retail — Wholesale — Export 

310  Sutter  Street,  San  Francisco 


F.  G.  Schiller 


ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris.      Or- 

stuiiio:      vri'llnmi    Musical    College.     Res.: 
13N  eighth    Ave.  S.  F.       Phone  Paciflc  5740. 

ANIL  DEER  STUDIO 

42*  FILLMORE  STREET 

studio    Tel.     Market     S001  :     Residence    Tel. 

Mission  2I17S.       By  Appointment  Only. 

MME.  M.  E..  VINCENT 

VOICE  STUDIO 
Phone    Kearny   5454.  Res.    Fillmore  4322 

EVELYN  SRESOVICH-WARE 

PI  WIST —  WCOMPANIST 
Teacher   of    Piano    and    Harmony.      Resi- 
dence    Studio:     2002     Webster     Street.     Sau 
Francisco.     Phone  Went  3558. 

MARY  CARRICH 

PIANIST 

Available    for   Concerts   and    Recitals 
Studio:   13.-.S  Fell   St.  Phone  West   770S 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly    With    the    Institute   of    Musical 

Art    of    New    York.     Studio:    720    Sutter    St. 

Telephone   Franklin  7345. 

Joseph  George  Jacobson 


Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Tenches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore   1131 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  Saa  Francisco:  Mondays 
mi. I  Thursdnys:  Phone  Pnrk  741)4.  2035 
Webster    St.,    Berkeley:    Phone    Berk.    4001. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Tencher   or    Singing.    32    I. or.  lis    Avenue. 
Piedmont.  Tel.   Piedmont  304.   Mon..   Kohler 
«    Chuse    Bide.,    S.    F.     Tel.    Kcnruy    5454. 

LYDIA    STURTEVANT 
OPERA     VM>   CONCERT  CONTRALTO 
Vocal   Studio:  M88  Shartnck    Vvc.  Berk- 


Piano — The 
Coaching  In  Opera,  Ora 
2121)    Cnllfornin    St.         Ph« 


EMILIE  NELSON,  Soprano 

Announcer*   Continuance  of   Herman   Fer- 
al  Studio.     Monday  and   Thursday. 


Phone   Berkeley  11110  J. 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION* 
Kohler  tfi  Chaae   Uldg.       Phone  Kearny  5454 

Mary  Alverta  Morse 

SOPRANO 
Res.  Studio:   Saa   Francisco,  2119   Scott  St. 
Phone   Fillmore    1820 

Howard  E.  Pratt,  TENOR 


MISS  HELEN  C0LBURN  HEATH 

Sopraao  Soloist  First  I'nltnrlnn  Church, 
and  Temple  Emaau  EI.  Vocal  Instruction. 
Coacert    Work.      2505    Clay    St.      West    4800 

ERNST  WILHELMY 

Correct  Interpretatloa  of  German  Lied 
Drama  aad  Poetry.  Studio:  Gaffney  Bids.. 
370   Sutter  St.      Tel.   Fillmore  027. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  S212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Pho»e  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2.127  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
340S  Geary  Street.  Phone  Pacific  8566 


MRS.    RICHARD    REES 

S15   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAR0LUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 

251  Post  St..  San  Francisco  3-4  P.  M. 


OTTO   RAUHUT 

359  First  Avenue         Phone  Pacific  3561 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

MME.    DE    GRASSI 
2619  Dwight   Way  Berkeley.  Cal. 

AUGUST   WIEBALK 

763  Haight  St.  Tel.  Market  8163 

MISS   MARY    PASMORE 

147*1  Washington  St.     Phone  Franklin  S36 

HARMONY 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave.,  Oakland.     Tel.  Merritt  4242 

mi  \ii  \th    ci  i.i'iin: 

GERDA  WISMER   HOFMANN 

2S41  Steiner  Street.  Phone  West  438 


PA(  III'  MUSICAL  REVIEW 


NOTRE    DAME    COMMENCEMENT    EXERCISES. 

1 1  lontlnued  from  Page  li 
Btudenta  in  whose  care  this  Bbetcn  was 
entrusted  proved  thoroughly  competent  to  cope  with  its 
phere  They  were  graceful  and  charming 
and  brought  out  the  Bentiment  In  the  lines  In  a  man- 
ner that  Impressed  the  audience  with  tin-  beauty  oi  the 
romance  and  poetry  contained  in  the  work. 

Fairj  Music  from  Rossini's  Semiramlde  formed  an- 
other conapicously  artistic  number  on  the  program  I' 
was  arranged  for  a  chorus,  BOlolsta  and  pianos,  and  was 
splendidly  rendered  by  the  following  young  musicians: 
Soloists — Eileen  Costello  and  Angela  Smith;  chorus — 
Herminia  Yberri,  Alice  Williams.  Elizabeth  Mann,  Ade- 
line Williams,  Helena  Martin.  .Nell  Thompson.  Marie 
Costello,  Loretta  Costello,  Rose  Vollmer.  Violet  Bul- 
more,  Patria  Davis,  Verna  Calahan.  Ruth  Coyne.  Gene- 
vieve Nicholson.  Genevieve  Costello;  pianos — Catherine 
O'Connell  and  Marjorie  Booth, 

The  following  entenary  Ode  to  Mere  Julie,  written  by 
a  Sister  of  Notre  Dame,  was  read  with  excellent  phras 
ing  and  enunciation  by  Kathleen  Mitchell  and  created  a 
most  favorable  impression,  testifying  to  the  author's  tine 
literary  skill: 

<  i:\IKWlll    ODE    I"   BLESSED  JULIE    111  I.I.I  VII  r. 
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"QUIA   VIDERUNT  OCULI  ME]  SALUTARE  Tfl'M. 

The  Vision  breaks  on  her  raptured  soul, 

Se-iucl  of  tluit  she  onee  'lid  see. 

As  she  ga/.ed  on    the   wayside  Calvary, 

And  her  children  grouped  by  the  Crucified. 


-    ilieni   over  tlu-  stormy   tide. 

-  :  ptlol     -     lOvahge'l    I. lest 
far    to   the    East   and    tar   to    the    West; 

Where   sweeps    the    soil:-   of    the    Southern    Sea. 
Where    the    world-edge    Hinges    the    Western    uav 

-  the    torch    from    Calvary. 

She  sees  them  coming  to  bless,  to  save, 

li.    Hi.-  Strength   and   Ho-   Faith  ot  Him   who  died, 

Christ,  the  Savior,  the  Crucified, 


And   her   sou!    upwards   to   the   singing   spher 

pierces  the  tinhorn  '■  , 
Her  form  is  Hashed  by  a  seraph  fire 
Uplifted  on   rapture  ot"  high  desire. 


earth    no    more   a    part, 

But  wholly  of  Heaven,  Oh  blessed  claii 
Behold   thy  destiny.   Notre   Dame! 


car     have     the     lilies     b 
Snowy    and    fragrant    at    Mary  8 
Many   a    taper   has   starry   shone; 
lift   have  the  echoes  wilii  joy   re] 
Caught  Ho-  chant  ol   the  Lumen  Bweel 
Long  has  she  journeyed   in  dust  and  heat, 
following   the   Master's    bleedil  - 
Seeking   the   souls    lor    whom    He   died. 
I, list  Crucified. 


isumiiig  spark 

hie. 

dark, 
weal; 

To  struggle  in    the   way  stie   trod. 

All    for   the    love   of    her   own   Good    God, 

And  now  the  summons  has  conn-  at   last. 

"MAGNIFICAT  A.MMA   Ml-:  A   OMINUM." 

The   sorrow,    the    striving,    the    pain    has    past. 

•    that  raptured  morn  in  the  Candlemas-tide. 
its   portals  now   opens    wide. 


the    Savior,    the  Christ    who   die, I, 

now  and  Glorified. 

pain, 

•leaking   life's   fragile  chain: 
.  exultant   triumph  strain. 

IT  IMMII.IATKM  AM  ILLAE  SUAE  BCCE 
KNIM  EX  Hoc  BEATKM  ME  UICENT  nMXKS  GEN- 
ERAT1 

Truly  hi  lagnlfled 


T  ANIMA  MKA   DOMINUM 


s.in  i.ii  and  chet  I  hrone, 

■•• 
Martyrs,  Doctoi      Co  w rs,  sing. 

White  virgin  bands  I 

While    ea,  III     lakes  

Chorus        TK    I  J  i:  I   .\I    I.AI'liAMCS. 

rinse  lines  commemorate  the  Centenary  of  Blessed 
Julie  Billlart,  Foundress  of  the  Congregation  of  Notre 
I  lame  When  lying  paralyzed  at  Compiegne,  she  had  a 
vision  of  a  wayside  Calvary  around  which  were  grouped 
religious  women  in  an  unfamiliar  garb,  and  it  was  re- 
vealed to  her  that  these  would  be  her  spiritual  children. 
Later  on,  at  the  Feast  of  the  Purification,  as  the  canticle 
of  Simon  was  being  sung,  she  received  the  revelation 
that  her  children  would  carry  the  Light  of  the  Gospel 
to  lands  beyond  the  sea.  to  the  ends  of  the  earth.  After 
founding  fifteen  houses  of  the  Institute,  softly  chanting 
the  "Magnificat."  she  passed  from  this  life  to  the  Life 
Eternal  on  April  8.  lSlti.  at  Namur,  Belgium. 

Then  followed  a  Te  Deum  Laudamus,  with  original 
music  by  a  Sister  of  Notre  Dame,  written  for  chorus  of 
four  parts  and  orchestral  accompaniment  of  harps,  vio- 
lins, cellos  and  organ.  The  work  was  richly  and  effec- 
tively scored,  bringing  out  in  particular  the  alto  voices 
in  various  contrapuntal  counter  themes,  giving  the  en- 
tire work  the  effect  of  religious  fervor  and  devotion. 
This  work   was  interpreted  by  members  of  the  orches- 


tra and  first  pianos— Madeleine  Sterling,  Beatrice  Mix; 
second  pianos — Catherine  O'Connell.  Maxine  Cox;  solos 
— Eileen  Costello.  Elizabeth  Mann.  Eileen  Costello  then 
delivered  the  customary  address  to  "Our  Beloved  Arch- 
bishop," which  was  as  follows: 

The  u.i,  ,ii,  (he  clarion  fame 

on's  Bard,  the  Master,  who,  they  sav, 

arts  as  in  a  book,  and  play 

All    parts,   on    life's    broad    slag.       unto    his    name 

Be  !"'   bi       Bui    sere  at  Not  re  i  tame, 

»ntenan    oth   i    far,  would  homage  claim 
■  k    swift   to   that   April   day 


'Oil-    be 


I  u 


i  if  fragrant    flowi  i-. 
the  pomp  and  oui   sia te, 

And    in    i  I 

To    glorify   oui     gentle    Mere    Julie, 

And  gladden  all  the  loans  n,  Notre  Dame. 

A  ml    as    I  be   eCHO  B  WS  V. 

And  lingering  lie  la  si   level  ray, 

We   pause  a    moment    ere   the  future  claim 

Wn.it   we  unto  tin    p..   I   have  freely  given 
We  greel    Y 

oh    honor    thai     . 
Clad     If,     Co. Is    G  OU     View 
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Suppe's  charming  overture.  Light  Cavalier  li 
dered  with  vim  and  musical  skill  by:  1'iai 
Mix.  Herminia  Yberri,  Alice  Wiliams,  Beraice  Maguire, 
Violet  Wolf.  Aileen  Kissane.  Maxine  Cox,  Myrtle  1-aftin, 
Gladys  Slater.  Eileen  Costello.  Madeleine  Sterling.  Kath- 
leen Mitchell.  Angela  Smith.  Helen  Kiely.  Lina  T: 
Elizabeth  Mann,  Adriana  Chaver,  Winifred  Weddick: 
violins — Yvonne  Mitchell.  Hose  Vollmer,  Monica  Sheri- 
dan, Elizabeth  Gallimore.  Dorothy  King.  Marjorie  Booth, 
Violet  Bulmore,  Genevieve  Nicholson,  Celestine  1: 
Virginia  Matheu.  Ellie  Edwards,  Marie  Costello.  Julia 
Camarillo.  Mary  Reilly.  Louise  Renard,  Katherine  Wil- 
son. Alice  Reilly,  Ruth  Coyne.  Agnes  Ryan;  'cello — 
Alice  King:  organ  —  Catherine  O'Connell:  Orchestral 
bells  —  Marguerite  King;  instrumental  accompanist  — 
Florita  Itunsow. 

These  splendid  exercises  were  concluded  with  an  elo- 
quent and  instructive  address  by  Archbishop  Edward  J. 
Hanna.  •« 

As  usual,  the  Sisters  of  Notre  Dame  College  and  the 
Conservatory  of  Music  demonstrated  that  the  children 
entrusted  to  their  care  are  receiving  as  splendid  and 
thorough  an  education  throughout  as  can  be  bestowed 
upon  anyone.  The  system  is  an  excellent  one,  and  the 
pupil  not  only  grasps  certain  elementary  or  technical 
truths,  but'  she  is  also  able  to  delve  deeply  into  emo- 
tional sentiments  and  bring  out  the  very  kernel  of  a 
work.  The  kind  Sisters  are  doing  a  noble  work  in  be- 
half of  education  in  this  State  and  their  efforts  are  wor- 
thy of  the  gratitude  of  the  community,  and  particularly 
those  who  like  to  see  sincerity  and  efficiency  prevail 
among  our  educational  institutions. 

A.   M. 


PEOPLES   PHILHARMONIC   ORCHESTRA. 


The  People's  Philharmonic  Orchestra.  Nikolai  Sol 
loff  Conductor,  will  give  the  Sixth  Popular  Symphony 
Concert  of  the  summer  series  at  the  Cort  Theatre  next 
Sunday  afternoon  at  three  o'clock,  and  every  person 
having  the  interest  of  good  music  at  heart  should  be  on 
hand  and  request  their  friends  to  do  likewise.  The 
program,  which  will  be  rendered  by  an  orchestra 
of  sixty-five  of  the  very  best  musicians  of  San  Fran- 
cisco, is  all  that  the  most  exacting  could  desire. 
Beethoven's  greatest  symphony,  the  Fifth:  the  Prelude 
to  "An  Afternoon  of  a  Faun,"  one  of  the  greatest,  if  not 
the  greatest,  works  of  the  illustrious  Claude  Debussy: 
Tschaikowsky's  stirring  "March  Slav"  and  Smetana's 
symphonic  poem,  "Vltava,"  arranged  for  harp  by  Kaje- 
tan  A.  Attl,  soloist  and  harpist  of  the  orchestra,  will  all 
be  given,  and.  thanks  to  the  generosity  of  Mrs.  J.  B. 
Casserly.  for  the  amazingly  low-  scale  of  prices  of  2."i 
cents,  50  cents,  75  cents.  $1.00  is  asked  for  the  box, 
loge  and  first  ten  rows  of  orchestra  seats. 

The  People's  Philharmonic  Orchestra  is  now  in  its 
third  year.  It  has  played  to  an  aggregate  of  one  hun- 
dred thousand  persons,  and  it  is  a  well  known  fact  that, 
until  the  People's  Philharmonic  Orchestra  came  into 
existence,  great  orchestral  music  for  the  "people."  and 
at  prices  which  all  could  afford  to  pay  was  not  available. 
A  fact  that  cannot  be  successfully  disputed  is  that  many 
music  lovers  had  never  heard  the  works  of  the  great 
masters  until  they  were  introduced  to  them  at  the  con- 
certs of  the  People's  Philharmonic  Orchestra.  With  a 
well-defined  purpose — the  developing  in  the  masses  of 
our  people  a  love  for  good  music — the  People's  Philhar- 
monic Orchestra  and  its  great  work  should  appeal  to 
men  and  women  of  wealth,  who  can  well  afford  to  pay 
the  sum  necessary  for  the  continuation  of  the  concerts. 

For  the  winter  series  of  concerts  a  sum  of  $30,000  is 
required  to  guarantee  all  the  expenses  of  an  increased 
orchestra,  the  bringing  here  of  great  soloists  and  all 
other  incidentals,  and  any  citizen  who  wishes  to  do  so 
may  become  a  guarantor  to  the  extent  of  $100  or  more 
by  communicating  with  the  office  of  the  People's  Phil- 
harmonic Orchestra,  703  Head  Building.  209  Post  Street. 
San  Francisco. 
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COAST    TO    HAVE    EXEMPLARY    CHAMBER    MUSIC. 

Chamber    Music    Society    of    San     Francisco.    Formerly 

the    San    Francisco    Quintet    Club,    Leading 

Feature   of  Season 


By   ALFRED    METZGER. 

Last  week  the  Pacific  Coast  Musical  Review  was  able 
to  announce  the  final  decision  of  the  Musical  Associa- 
tion of  San  Francisco  regarding  the  certainty  of  the  en- 
gagement of  Alfred  Hertz  and  the  organization  of  a 
permanent  symphony  orchestra  for  San  Francisco.  This 
week  the  paper  is  in  the  delightful  position  of  announc- 
ing the  establishment  of  a  permanent  chamber  music 
organization,  founded  five  years  ago,  but  gradually  as- 


organization.     .Mr.  Ford  will  prove  of  invaluable  assist- 
ance at  the  second  stand. 

Next  to  symphony,  chamber  music  forms  the  most  im- 
portant factor  in  the  serious  musical  development  of  a 
community.  We  can  not,  therefore,  urge  too  greatly 
the  necessity  of  unanimous  support  on  the  part  of  the 
musical  public  and  music  clubs  of  the  Pacific  Coast  for 
this  Chamber  Music  Society  of  San  Francisco,  whicli  is 
an  organization  of  which  any  musical  community  in 
the  world  might  justly  be  proud.  The  personnel  is 
exceptionally  representative  and  artistic.  Such  an  en- 
semble society  is  bound  to  raise  the  musical  standard 
of  that  section  of  a  country  where  it  is  most  active, 
and  we  are  certain  that  with  the  necessary  support  it 
will  be  enabled  to  travel  farther  away  from  home  and 
gradually  invade  the  precincts  of  the  Eastern  organi- 
zations  with   whom   it   will   surely  compare  most  favor- 


historical  and  artistic  sketch  which  is  worthy  of  repro- 
duction here,  and  which  ought  to  be  scanned  with  in- 
terest by  every  reader  of  this  paper. 

<The  Chamber  Music  Society  of  San  Francisco  (for- 
merly the  San  Francisco  Quintet  Club)  was  founded 
early  in  1911  by  E.  M.  Heehk-VThere  was  at  that  time 
no  thought  of  public  appearance,  the  members  simply 
coming  together  at  Mr.  Hecht's  home  once  or  twice  a 
week  to  read  through,  study  and  discuss  the  various 
classical  and  modern  chamber  music  works.  Their  in- 
terest soon  developed  tp  the  point  of. daily  rehearsals, 
and  in  the  winter  of  1912  the  Pacific  Musical  Society, 
hearing  of  the  artistic  private  work  of  the  organization^ 
engaged  it  to  play  at  one  of  their  evening  concerts.  The 
success  wras  instantaneous;  public  arid  critics  alike  were 
delighted  with  the  wonderful  blend,  youthful  fervor  and 
smooth  ensemble  of  the  players,  and  arrangements  were 


THE  CHAMBER    MUSIC  Mil  ll-Tl    OF  SAN    FRANCISCO,   FORMERL1    THE    «l\    FRANCISCO  QUINTET  CLUB,  POUNDED  IN    I!>1|    111    K.I.I  X*   II.  HECHT 
Louis  Pemluger,  Flrsl  Violin:  Horace  llrln.  Cello;   Nathan  Firestone,  Viola;  Lonla  Ford,  *>■<• 1  Violin;  <;>ulii  Ormay,  Piano;  Ellas  M,  llt-chi.  Flnte 


suming  more  and  more  dignified  and  distinguished  pro- 
portions, until  this  year  it  has  developed  into  as  fine 
an  organization  of  chamber  music  players  as  may  be 
gathered  in  America.  The  addition  of  Louis  Persinger, 
Horace  Britt  and  Nathan  Firestone  to  this  splendid  body 
of  musicians  certainly  becomes  a  most  important  factor 
in  the  musical  development  of  the  Pacific  Coast,  and  by 
making  this  statement  it  is  not  our  intention  to  cast 
reflections  upon  those  excellent  artists  who  formerly 
occupied  these  places,  namely,  Messrs.  Ford,  Evans,  and 
de  Gomez.  Mr.  Ford,  with  a  broadness  of 
generosity  of  heart  that  is  only  met  among 
of  the  highest  rank,  deliberately  vacated  the  position 
ot  first  violinist  of  the  society  to  make  room  for  his 
distinguished  colleague,  Louis  Persinger,  who,  by  rea- 
son   ot    experience   and    reputation,   adds   lustre    to    the 


ns,  and  upon 
rit  and^»^TIi<; 
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ably.  There  remains  so  much  to  be  said  about  this 
artistic  body  that  it  is  impossible  to  mention  everything 
in  one  article. —Suffice  it  to  say  at  this  time  that  Elias 
M.  Heclit  is  entitled  to  the  greatest  credit  for  having 
founded  this  institution — for,  after  all,  it  has  become 
a  musical  institution — and  having  devoted  to  it  the  un- 
selfish labor,  financial  means  to  bring  it  to  its  present 
dimensions,  and  the  public  is  in  duty  bound  to  do  its 
share  and  justify  the  energy  and  perseverance  bestowed 
uj)on  it  by  unanimous  attendance  and  approval!""' 

e  management  for  San  Francisco  is  in  the  capable 
of  Will.  L.  Greenbaum,  while  the  management  for 
California  and  the  Pacific  Coast  in  general,  has  been 
given  to  that  indefatigable  impresaria,  Mrs.  Jessica  Col- 
bert.  The  management  in  announcing  the  formation  of 
flu-  Chamber  Music   Society  of  San    Francisco  gives  an 


immediately  made  by  Manager  Will  Greenbaum  lo  place 
this  organization  amongst  his  list  of  attractions.  The 
— ^first  season  was  a  tremendous  success.  The  public  and 
critics  vied  with  each  other  in  finding  now  words  of 
praise  for  the  organization.  Rehearsals  were  held  daily 
all  during  the  summer  and  the  ensemble  was  developed 
to  a  tremendously  high  plane. 

The  second  season  was  an  even  greater  success  than 
the  first.  The  organization  was  in  demand  in  neighbor- 
ing cities  and  found  itself  unable  to  fill  all  the  out-of- 
town  engagements  that  were  offered.  The  personnel  is 
such  as  to  make  it  the  peer  of  the  foremost  ensemble 
organizations  of  this  country,  and  it  offers  the  West 
Mm  .its  of  the  same  high  artistic  and  educational  value 

(Continued  or    Page  :'•  Col.  2) 
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STEIN  WAY 

The  Biggest  Piano  Value 

["he  Steinway  Piano  is  the  work  of  many  years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants  of  the  founder  of  the  Steinway  House  are  to- 
day actively  engaged  in  building  Steinway  Piano: — four  generations  have  contributed 
their  talents  t< i  perfecting  this  matchless  instrument. 

it  takes  at  least  a  year  to  build  a  Steinway  Piano,  whereas  other  makes  are  built  in 
lour  to  six  month-.  It  oi^ts  from  33  1/3  to  50  per  cent  more  to  build  a  Steinway  than 
any  other  Piano.  A  Steinway  Piano  will  outlast  any  Other  make.  When  you  buy  the 
Steinway,  you  buy  the  best.  The  STEINWAY  is  universally  acknowledged  the  STAN- 
DARD by  which  all  other  PIAN<  >S  are  judged. 
We  urge  you  to  investigate  all  other  competing  makes  and  compare  them  with  the  Steinway.  If  you  do  not  know  what  de- 
tails of  construction  to  investigate,  we  will  gladly  advise  you  beforehand. 

Considering  that  the  prices  of  competing  makes  are  almost  the  same  as  those  asked   for  the  Steinway.  the  purchase  of  a 
Steinway  gives  you  the  biggest  piano  value  and  closes  the  avenue  to  future  regret. 

Steinway  Pianos,  $525  up.      Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^Rand 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt  MACKENZIE  GORDON,  Solo  Tenor 


2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


L1EDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Yean  Tenor  Soloist  of  .  1.  Bartholomew',  Church  of  New  York  Cily 
Solo  ArliM  with  Worcester  and  Cincinnati  M™,  Festival. 
Soloi.1  with  the  H.ndel  and  Haydn  Society  of  Boston 
Tenor  .oloi.l  of  the  original  Penian  Garden  Quarrel 
ludlo:  2K32  Jackson  Street.  Phone  Well  457 

By    Appointment    Only. 


ROSCOE  -WARREN  LUCY,  Pianist  and  Teacher 
" 'Went   »    Norn.nl   Coorae   ...   teacher,   in   .,.,    method 

of     I' I).  ..lupin,  in.       ll„,    Coaching    1     I „.. 

Union  of  Hie  Mn»ter-»  Work..  Koliler  ami  Chii»e  lll.ln.. 
Snn  Prunclaeo.  Phone  Kearny  .-,454.  1112s  Hlllegaaa  v.e.. 
Onklniiil.    I'll,,, i,.     Piedmont    .-our,. 

MME.    A.    VON    MEYER.INCK 


Georeiana  Strauss  Notre  Dame  Collese  of  Music      Wallace  a.  Sabin  arass^srsffi 

V*V»V»   £^  ,wllt*      Ull  »UOg  BOARDING   SCHOOL   FOR   GIRLS  li»t.    Director  l.orluB  Cluh.    S.  P..  Wed.,  1(117  California   St.i 


MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.   Moseley,   Manager,   Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO ORGAN — THEORY 

OrcaaUt    aad    Choir    Director   of 

Plrat  Preabrterlan  Church.  Alameda 

Pianist    of    1'nllfnrnla    Trio 

Home   Studio:   1117   Paru  St.,  Alameda.     Tel.   Alameda   IS.. 

Oakland     Studio:     IThnradays),     Mia.     Herrlman'a     School 

620    Mnrlpoaa     Avenue.       Telephone    Piedmont    2770. 
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Abbie  Gerrish  Jones 

The  Meadow  Lark,  Pub.  by  Boosey  and  Co..  New  York 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co..  Chicago. 
Impatience.  Clayton  F.  Summy  Co..  Top  o'  the  Mourn, 
Peg-try,  Musician  Pub.  Co..  Los  Aneeli 

Kr.r  Bate   by   all   Dealers. 

Miss  Gertrude  Max 

Pianist        Accompanist 

Modi,.:     1241    Un.hliiKloii     Itract,    Apartmcut    3 
Pkonr    I   ranklln    B4NII 

CLARENCE    EDDY 

Orran  t  odrerli  and  Kerllali.  Oricanlsl  and  IHre.-ior  of 
Wuslc  Ural  I'reshylcr-.sn  I  l.iir.h.  Oakland.  Where  He  Will 
Accept  a  Limited  .Number  of  Pupila.  Addrces,  2107  Si  Call- 
forala    St..    San    prancuM-o.     Telephone    Fillmore   210. 

MRS.     CLARENCE    EDDY 

f'oalrallo  -..lolar  llr.l  Congregational  Church.  Saa 
Iraarliro.  will  atieapl  •  Limited  Number  of  Pupila  la 
>l«ll«a.  Kealdeare:  2107  6  California  Sl„  San  Praarlaco. 
Tel-pa,,,,     Ullmore     210. 

Hugo  Mansfeldt 


HENRY  BRETHERICK 

ORGANIST  FIRST   UNITARIAN   CHURCH 

Director  Of  Choir   liiMtllule.  OrKnn.   Pinno,   Harmonv   an 

nil    hrnnchea   of   Choir  TraluluK.     Studloa   Suite    II..    Kohlc 

t   1   Iiii.c    III, It.       Tel.   Krnrni    5404.  Residence    1003   Pan 

•"(reel.     Tel.    Pnrk    :17I7. 

EUGENE,  BLANCHARD 

PIANO — COMPOSITION 

sin, Ho:  40   1 1  It  1, 1 1.  ,,.l   Atenue.  Plediuonl 
Telephone     Piedmont    407" 

WALTER  L.  GOUGH 

it:  m  111:11  01    \  101. in 
■tndlai  ",r.  Dolores  afreet.  PI Pnrk  s7 


H.   W.   PATRICK 


Ezzo-coNTRAi-To 

(Head  of  Vocal   Department.  Mllla  College) 
Teacher   of   Singing.      Concerta,    Lectnre-Recltala.      Stu- 
dio: Kohler  £  Chaae  Bldg.,  Room  005.     Tel.  Kearny  5454. 
Ilealilence.    S45   Aahbnry    St.     Tel.    Park.   5000. 

Arrillaga  Musical  College 


Herbert  Riley,  'Cellist 

sin, II...    Illli:i    Kohler    A    Chaae    Bldg.,    ■■hone    Kruno    5454. 

Berkeley  Studio,  Wed.,  22.14  Pulton  si.    Phone  Itcrk.  S00I. 
Coneerta  aad  Recltala.    lie.  Phone  1  Garfield  INKS.    tddreaa 

o^_„o     „^    "— -'^ 

Inatrnctor   of    Violoncello    aud    Chamber    Mnalc 
CONCERTS   AND  RECITALS 

Slll.llo.   211(17    llii.  hn 1    sired.  Tclrpl e    l-'illi ■■•    1217 
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Von  Stein   Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for   teachers    and    those 
preparing  themselves  for   the  profession 

"Rector  System"  of  Music  Study  used 
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SCHUMANN'S  MANFRED  AT  GREEK  THEATRE. 

Under  Direction  of  Paul  Steindorff  and  With  Leo  Cooper 
as    Readers,    Byron's    Great    Work    Will    Be    Pre- 
sented With  Chorus,  Orchestra  and  Soloists. 


Of  unusual  interest  to  music  lovers  will  be  the  pre- 
sentation of  Byron's  immortal  literary  gem.  Manfred. 
with  the  beautiful  music  by  Schumann,  at  the  Greek 
Theatre.  Berkeley,  on  Friday  afternon,  July  21st,  under 
the  direction  of  Paul  Steindorff,  and  Leo  Cooper,  the 
distinguished  actor  who  formerly  was  the  associate  of 
Barrett,  Mtidjeska  and  Rhea,  as  the  reader.  There 
will  be  not  less  than  seven  leading  resident  artists  who 
will  sing  the  solo  parts  and  a  chorus  of  one  hundred 
and  symphony  orchestra  of  fifty  with  Adolf  Rosen- 
becker,  concert  master,  will  round  out  the  musical  part 
of  the  performance.  This  will  be  the  first  time  in  our 
recollection  that  this  splendid  work  has  been  presented 
on  the  Pacific  Coast,  and  we  are  sure  it  could  never  have 
been  performed  in  a  more  comprehensive  or  capable 
manner. 

The  soloists  include  Mrs.  Fannie  Bailey  Scott,  so- 
prano: Charles  Case,  tenor;  Frank  Figone.  bass,  and 
other  prominent  singers  whose  names  we  have  not  been 
able  to  obtain  at  the  time  of  going  to  press.  Admis- 
sion will  be  75  cents  and  reserved  seats  $1  and  $1.50, 
and  tickets  are  on  sale  at  Sherman,  Clay  &  Co.'s.  San 
Francisco  and  Oakland;  and  at  the  Associated  Stu- 
dents' Store.  Tupper  &  Reed's.  Glessner-.Morse  Co.'s, 
the  Sign  of  the  Bear,  and  Sadler's,  Berkeley.  The  event 
will  prove  one  of  the  most  interesting  and  most  impor- 
tant of  the  season,  and  ought  to  attract  an  exceptionally 
larse  audience  of  serious  music  lovers. 


Mrs.  Lucia  Dunham,  the  distinguished  American  con- 
<  <rt  soprano,  sang  extracts  from  Gluck's  Alceste  at  the 
University  Summer  School  on  Friday,  July  7th.  As 
usual,  she  scored  a  brilliant  artistic  success  and  merited 
the  frequent  ovations  she  received.  A  short  time  prior 
to  this  event  she  gave  a  program  of  Folk  Songs,  also 
making  a  most  excellent  impression.  One  of  her  future 
programs  will  consist  of  the  German  songs,  and  know- 
hit;  her  qualifications  in  giving  the  classics  adequate  ex- 
pression,  we  do  not  hesitate  to  predict  a  most  enjoyable 
fivenl 


GEORG    KRUGER    IN    SAN    DIEGO. 

Georg  Kriiger.  the  President  of  the  San  Francisco 
Musi.  Teachers'  Association,  left  last  Monday  for  San 
Diego  to  attend  the  annual  C.  M.  T.  A.  Convention, 
where  the  important  subject  of  standardizing  the  mu- 
sical profession  will  be  discussed  seriously  and  proper 
steps  be  taken  in  that  direction.  Speaking  of  the  work 
which  has  been  carried  on  in  the  San  Francisco  Music 
Teachers'  Association,  Mr.  Kriiger  says:  "We  have 
enjoyed  intellectual  benefits,  and  received  an  impetus 
from  our  gatherings,  at  which  we  have  had  as  guests 
prominent  people  in  the  musical  world,  such  as  Alfred 
Hertz,  Mr.  and  Mrs.  Clarence  Eddy,  William  Shake- 
speare, Mrs.  Isaac  Upham,  lime.  Johanna  Kristoffy, 
Elsa  Ruegger,  Signor  de  Grassi,  Louis  Persinger,  Horace 
Britl,  etc.  These  friends  have  read  papers  or  rendered 
^delightful  programs,  and  a  spirit  of  good  fellowship  has 
prevailed  throughout. 

'Our  experience  is  to  a  certain  degree  the  experi- 
ence of  each  local  organization.  While  we  have  the 
advantages  which  the  musical  lire  of  a  great  city  af- 
fords, and  the  honor  of  entertaining  world  celebri- 
ties,  yet  we  have  to  realize  that  the  smaller  wheels 
of  the  musical  machine  also  require  attention,  that 
the  whole  may  work  smoothly,  and  without  friction 
in  the  numerous  parts  given,  a  congenial  circle  of 
musicians,  and  the  democratic  workings  of  its  mem- 
bers in  the  interest  of  its  objective;  and  I  do  not 
know  of  any  organization  that  can  do  more  real  good, 
or  be  of  more  benefit  to  public  or  private  life  than  those 
who  teach  our  art  in  the  same  spirit  which  dwelt  in  the 
lives  of  the  great  composers.  Our  aim,  therefore,  is  to 
prove  our  Association  is  worthy  of  the  confidence  which 
we  seek  from  the  public,  and  we  are  surely  making  en- 
couraging headway  in  our  State-wide  efforts  to  better 
the  condition  of  the  teacher  and  the  public,  whose  inter- 
ests we  aim  to  serve." 


COAST    TO     HAVE     EXEMPLARY    CHAMBER     MUSIC 
(Continued  from  Page  1) 

as  those  of  any  of  the  well  known  Eastern  organizations. 

Louis  Persinger,  the  musical  director  and  first  violin- 
ist, has  been  recognized,  for  several  years,  as  one  of  the 
most  genuinely  gifted  artists  before  the  public.  He  was 
taken  abroad  to  study  at  the  age  of  thirteen,  and  after 
four  years  under  Hans  Becker,  graduated  publicly  from 
the  Royal  Conservatory  of  Leipzig.  Critics  were  not 
slow  to  recognize  his  extraordinary  promise,  and  Arthur 
Nikisch.  the  world's  greatest  orchestral  conductor,  wrote 
that  young  Persinger  was  "one  of  the  most  talented 
pupils  the  Leipzig  Conservatory  has  ever  had."  He  had 
an  immediate  success  during  a  year's  concert  tour  of 
America  and  returned  to  Europe  to  study  with  Eugene 
Ysaye  in  Brussels.  At  the  same  time,  he  was  solo 
violinist  with  the  Orchestra  du  Theatre  Royal  de  la 
Monnaie  in  Brussels,  and  played  frequent  concerts 
throughout  Belgium  and  in  London.  Persinger's  grow- 
ing reputation  was  later  enhanced  by  successful  ap- 
pearances in  Berlin,  Leipzig,  Munich,  London,  Copen- 
hagen and  other  Continental  capitals. 

He  returned  to  America  in  1912  for  an  extended  tour, 
appearing  as  soloist  with  the  leading  symphony  orches- 
tras, twice  in  New  York  with  the  Philharmonic  and  Met- 
ropolitan Orchestras,  and  in  Philadelphia,  Cincinnati,  San 
Francisco,  etc.,  and  also  in  recital  in  many  other  large 
centers.  Another  year  abroad  brought  him  an  engage- 
ment as  Concert-Meister  of  the  Berlin  Philharmonic  Or- 
chestra. In  the  course  of  the  season,  such  was  his  popu- 
larity, that  he  appeared  no  less  than  forty  times  as  solo- 
ist with  this  world  famous  organization.  San  Francisco 
was  indeed  fortunate  in  being  able  to  persuade  Mr.  Per- 
singer to  leave  Berlin  and  become  the  Concert  Master 
of  its  Symphony  Orchestra,  and  is  doubly  fortunate  in 
having  him  as  musical  director  of  the  foremost  chamber 
music  organization  of  the  West. 

Mr.  Persinger's  presence  in  the  organization  is  due  to 
the  unselfish  suggestion  of  the  former  first  violinist, 
Lqms  W.  Ford,  who  relinquished  his  four-year  term  on 
the  first  stand  to  make  way  for  his  more  experienced* 
brother  artist.  Mr.  Ford's  recognized  artistry  will  lend 
a  distinction  to  the  second  stand  which  very  few  cham- 
ber music  organizations  enjoy,  and  it  is  to  the  credit  of 
California  that  his  training  and  valued  experience  have 
been  gained  wholly  within  the  Golden  State. 

The  viola  desk  is  in  the  capable  and  artistic  hands  of 
Nathan  Firestone,  another  California  product,  who  is 
regarded  by  the  public,  and  particularly  by  leading  visit- 
ing artists,  as  one  of  the  foremost  violTmsts  of  America. 
A  perfect  ensemble  player,  he  combines  rare  musician- 
ship with  a  compelling  tonal  beauty  rarely  found  on  his 
instrument.  Among  other  important  positions,  he  has 
been  a  member  of  the  Lyric,  Beel,  Minetti  and  Innisfail 
quartets  and  first  viola  of  the  Exposition  Orchestra. 

The  violoncellist  is  Horace  Britt,  the  distinguished 
virtuoso.  He  came  to  San  Francisco  as  the  solo  'cellist 
of  the  Exposition  Orchestra,  continuing  in  the  same 
position  with  the  San  Francisco  Symphony  Orchestra. 
Mr.  Britt  was  born  in  Belgium  and  at  the  age  of  four- 
teen took  the  first  prize  at  the  Paris  Conservatoire. 
Immediately  thereafter,  he  became  concert  soloist  with, 
the  Lamoreux  and  Colonne  Orchestras  of  Paris,  the 
Royal  Orchestra  of  Brussels  and  Antwerp,  the  Crystal 
Palace  Orchestra  of  London,  and  others.  In  America 
he  first  played  as  soloist  with  the  Thomas  Orchestra  of 
Chicago  and  the  Philadelphia  Symphony  and  then  be- 
became  solo  'cellist  with  the  Metropolitan  Opera  Or- 
chestra. Under  Gustav  Mahler  he  occupied  the  same 
position  with  the  New  York  Philharmonic  Orchestra 
and  later  joined  the  Boston  Opera  Company  as  Associ- 
ate Conductor  with  Felix  Weingartner  and  Andre  Caplet. 
When  the  European  conflict  ended  the  international  ac- 
tivities of  this  company,  the  San  Francisco  Exposition 
authorities  were  quick  to  avail  themselves  of  his  dis- 
tinguished abilities  as    cellist  and  conductor."" 

Gyula  Ormay,  pianist,  an  artist  and  musician  to  his 
finger  tips,  hardly  needs  an  introduction  to  our  Western 
musical  public.  For  years  his  work  as  an  ensemble 
artist  has  been  held  up  as  an  example  by  leading  critics 
and  musicians.  Thoroughly  drilled  in  the  musical  at- 
mosphere of  Vienna.  Berlin  and  Paris,  Ormay  adds  a 
warm  intelligence,  musicianly  insight  and  artistic  per- 
sonality to  the  thorough  foundation  on  which  he  rests. 
His  ability  to  blend  the  tone  of  the  piano  with  that  of 
the  other  instruments  playing,  is  almost  unequaled.  and 
everywhere  he  appears  in  ensemble  work  his  finished 
art  arouses  enthusiasm. 

Elias  M.  Hecht,  founder  and  flutist  of  the  organiza- 
tion, is  responsible  for  the  introduction  to  our  Western 
public  of  much  chamber  music,  both  ancient  and  mod- 
ern, hitherto  unknown  to  American  audiences.  Much 
of  this  he  obtained  while  playing  with  the  Concert  Verein 
Quartet  of  Munich.  Mr.  Hecht  specialized  in  chamber 
music  abroad  with  such  authorities  as  Wolf-Ferrari,  Al- 
fred Baehrens  of  Paris,  and  others,  and  it  was  for  the 
purpose  of  continuing  this  line  of  work  that  the  society 
was  formed.  Mr.  Hecht  is  one  of  the  most  experienced 
ensemble  flutists  in  the  West  and  his  work  is  charac- 
terized by  beauty  of  tone,  breadth  of  conception  and 
phrasing  and  perfect  blending  of  his  instrument  with 
the  strings.  The  organization  aims  to  supply  to  Cali- 
fornia and  the  West,  what  the  East  receives  from  its 
favorite  chamber  music  organizations,  and  is  every  bit 
as  well  equipped  to  do  this  as  any  ensemble  group  in 
the  country. 

It  is  of  the  utmost  interest  to  music  lovers  of  this 
country  that  Mrs.  H.  H.  A.  Beach  has  written,  or  is 
writing,  a  quintet  entiled  Theme  and  Variations,  for 
flute  and  string  quartet,  specially  for  this  Chamber  Mu- 
sic Society  of  San  Francisco,  and  has  dedicated  the 
work  to  the  organization.  The  fact  that  such  a  dis- 
tinguished musician  as  Mrs.  Beach  honors  the  society 
with  the  fruit  of  her  artistic  ingenuity  bestows  a  pres- 
tige that  is  absolutely  invaluable  and  places  the  organi- 
zation immediately  among  the  first  of  the  kind  in  the 
United  States. 


MUSIC    IN    SACRAMENTO 


Sacramento.  July  J,  1916. 
Music  is  almost  at  a  standstill  here,  as  so  many  are 
already  away  on  their  vacations  and  others  are  planning 
to  go  soon,  so  that  pupils'  recitals  are  the  only  things 
of  importance  on  record.  Of  these,  successful  events 
have  been  given  of  late  by  some  of  our  most  prominent 
teachers. 

The  vocal  pupils  of  Mrs.  Charles  Mering  gave  an  in- 
teresting program  early  in  the  month,  with  Miss  Con- 
stance Mering.  the  talented  daughter  of  the  vocalist,  act- 
ing as  accompanist.  The  program  was  representative 
of  the  best  masters  of  vocal  composition,  including 
Brahms-Garcia,  Meyerbeer,  Beethoven,  Franz,  Saint- 
Saens,  Tschaikowsky,  Schubert.  Handel,  etc.  Those  who 
contributed  to  their  interpretation  were:  The  Misses 
Elsie  Lombardi,  Frances  Peters,  Mavis  Scott,  Bethel 
Miller,  Ida  Smith,  Muriel  Bogle.  Ruth  Oehler,  Vesta  Gil- 
lette. Helen  Rich,  Henriette  Huntington.  Fern  Sanborn, 
Jeanette  Green;  Mesdames  Clyde  Brand,  George  Ed- 
wards. Russell  Clark,  George  Walker;  Messrs.  Glazier 
Baker,  Leslie  Hammill  and  Dr.  Gordon  Rodda. 

Miss* Beatrice  Joensen  and  Bill  Hathaway,  students 
of  the  Martine  School  of  Music,  gave  a  recital  the  latter 
part  of  June,  and  during  the  same  week  the  Misses  May 
and  Rose  Hing  were  also  heard  in  recital. 

Other  recitals  given  in  June  were  by  the  pupils  of 
Mrs.  C.  G.  Glover,  teacher  of  piano  and  violin;  piano 
pupils  of  Miss  Elizabeth  Sonne;  Misses  Hazel  Byerly 
Ward  and  Dorothy  McNairn;  and  piano  pupils  of  Ida 
Hjerleid-Shelley.  who  were  assisted  by  Misses  Emilie 
Nusbaum,  Alma  Anderson,  Marguerite  O'Brien,  Wilms 
Snowball  and  Mrs.  H.  C.  Biegel.  Also  pupils  of  Miss 
Lucille  Wright,  Miss  Florence  Hood,  Christine  Matson. 
Florence  Linthicum.  Mrs.  Alma  Porter  Soule,  and  joint 
recitals  by  pupils  of  Mr.  and  Mrs.  Edward  Pease,  and 
Miss  Rulison  ( violinist  I .  and  Arthur  Winter  (baritone!. 

The  pupils  of  Miss  Gertrude  Gerrish  gave  their  an- 
nual piano  recital  on  June  2Sth.  assisted  by  Mrs.  Edward 
G.  Younger,  dramatic  soprano,  and  Henry  Ehrhardt, 
baritone.  The  following  program  was  rendered  in  a 
manner  that  brought  forth  much  praise  for  the  teacher 
and  pupils  alike  for  the  excellence  of  the  rendition  and 
interpretation  of  a  most  interesting  program.  Mrs. 
Younger  was  in  splendid  voice  and  to  an  enthusiastic 
encore  responded  with  "My  Little  Irish  Rose"  (Gerrish- 
Jones|),  which  she  sang  with  great  expression.  Mr. 
Erhhardt  was  also  well  received. 

The  program  was  as  follows:  Duet,  Le  Petite  Carni- 
val, op  1115,  No.  3  iStreabbogl,  Schottische  in  G,  Miss 
Ruth  Howe.  Miss  Grace  Chatterton ;  Maypole  Dance,  op. 
:i  (Bugbeet,  Miss  Charlotte  Stewart.  Conte  due  Soir  (An 
Evening  Story),  op.  14  (Tellier),  Miss  Elizabeth  Jones; 
Serenade,  op.  15  (Wolffel,  Miss  Lucille  Nelson;  Petite 
Tarantelle,  op.  46,  No.  7  (Heller),  Miss  Dorothy  Brown; 
Vocal  Solo,  An  Arcadian  Lullaby  (Words  and  music  by 
C.  W.  Krogmannl,  Miss  Doris  Gerrish;  Prelude,  A  Ten- 
der Thought,  op.  28,  No.  7  (Chopin  I,  The  Mill  ( Jensen!) , 
Miss  Ruth  Howe;  Spring  Song,  op.  162  (Mendelssohn  I, 
Miss  Alice  Whalen,  accompanied  by  Miss  Gerrish;  Doro- 
thy (Old  English  Dance).  (Smith).  Miss  Clarice  Worley; 
March,  Stars  and  Stripes  Forever  (Sousa),  Leroy  Bres- 
lin;  Ario,  Mazurka,  op.  375  (arranged  by  Low)  (Behrl, 
Miss  Margaret  Jones,  Miss  Darthea  Jones,  Miss  Eliza- 
beth Jones;  La  Fontaine  iBohm).  Miss  Alice  Whalen: 
Arabesque,  op.  61  (Chaminflde).  Miss  Helen  Kaiser;  Al- 
bumblatt.  op.  12.  No.  7  (Grieg)),  Elfentanz,  op.  No.  4 
(Grieg),  Miss  Darthea  Jones;  Murmuring  Zephyrs  (Jen- 
sen), (Trans.  Niemanl,  Miss  Margaret  Jones;  Piano 
Solo,  Come  Back  to  My  Southern  Home  (Words  and 
Music  by  Mrs.  B.  Ehrhardt).  Henry  Ehrhardt;  Second 
Mazurka  (Godardl.  Miss  Gertrude  Hart:  Grand  Duo 
I  two  pianos),  Der  Nordstern  d'apres,  op.  80  (Meyerbeer- 
Kullak),  Miss  Gladys  Taylor,  Miss  Gerrish;  Melody  in 
F  (Rubinstein),  Bolero  (Spanish  Dance|l.  op.  12,  No.5 
(  Moszkowskil.  Miss  Madeleine  Garcia;  Vocal  Solo,  The 
Meadow  Lark  (Words  and  Music  by  Abbie  Gerrish- 
Jones),  Mrs.  Edward  G.  Younger;  Overture  (two  pi- 
anos), Midsummer  Night's  Dream,  op.  21  (Mendels- 
sohn). Miss  Rachel  Look,  Miss  Gerrish. 

On  Saturday,  June  17th,  Miss  Lena  Frazee  (County 
Vice  President  of  the  California  Music  Teachers'  As- 
sociation), Edward  Pease  and  H.  C.  Martine,  of  the  Sac- 
ramento branch  of  the  M.  T.  A.,  met  to  consult  with  the 
members  of  the  Chamber  of  Commerce  to  reconsider 
the  question  of  holding  the  1917  State  Music  Teachers' 
Association  Convention  in  Sacramento.  At  a  previous 
meeting  the  question  had  been  turned  down  as  imprac- 
ticable, but  on  hearing  further  from  Alexander  Stewart, 
the  State  President,  it  was  decided  to  look  further  into 
possibilities  in  regard  to  the  matter.  Nothing  definite 
has  been  decided,  but  it  is  understood  that  on  the  re- 
ceipt of  necessary  data  the  Chamber  of  Commerce  will 
consider  standing  sponsor  for  the  movement  and  seeing 
it  through.  During  Mr.  Stewart's  stay  in  Sacramento 
he  was  tendered  a  reception  by  the  local  branch  of  the 
M.  T,  A.,  which  was  held  at  the  Hotel  Sacramento  and 
was  a  notable  event.  Mr.  Stewart  gave  an  address  on 
the  possibility  of  holding  the  1917  convention  in  the 
Capital  City  and  also  the  Chautauqua  idea  for  giving 
interest  to  such  occasions  with  the  affiliation  of  the  As- 
sociation and  business  interests.  A  fine  program  was 
rendered  and  a  most  enjoyable  time  followed. 

Edward  Pease  and  Homer  Henley  have  both  departed 
for  the  M.  T.  A.  Convention  at  San  Diego.  Homer  Hen- 
ley will  be  heard  as  vocalist  on  some  of  the  programs 
and  Edward  Pease  goes  as  a  delegate  from  the  local 
Association. 

The  Schubert  Choral  Club,  a  new  institution  of  wom- 
en's voices,  heard  recently  in  concert  here,  bids  fair  to 
become  a  successful  and  permanent  organization.  The 
concert  given  at  Elks'  Hall  gave  a  program  including 
Schubert's  Serenade.  The  Beautiful  Blue  Danube,  and 
a  group  of  solos  by  Lawrence  Strauss,  the  popular  tenor 
of  Berkeley.  There  will  be  very  little  to  report  further 
until  probably  early  in  September. 
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DR.    H.   J.    STEWART    HERE    FROM    SAN    DIEGO. 


After  Eighteen   Months  of  Continuous,  Successful   Artis- 
tic Occupation  at  Panama-California  Exposition,  Dis- 
tinguished  Composer   Will    Devote    Four   Weeks 
to  Bohemian  Club  Midsummer  Music. 


Dr.  !L  i  Stewart,  who  during  more  than  eighteen 
months  lias  occupied  the  position  of  offli  ial  organist  of 
the  Panama-California  Exposition,  arrived  in  this  city 
during  the  past  wees  to  superintend  the  rehearsals  to 
the  1916  Midsummer  Music  of  ihe  Bohemian  Club,  which 
will  be  presented  at  Bohemian  Grove  next  month.  I>r. 
Stewart  completed  the  work  some  time  ago  and  the 
store  is  properly  arranged  for  orchestra  and  ready  to 
be  rehearsed.  Judging  from  Dr.  Stewart's  past  artistic 
achievements,  we  may  look  forward  to  this  his  newest 
work  with  more  than  ordinary  interest.  After  the  pre- 
sentation of  the  work  at  Bohemian  Grove,  there  will  be 
a  concert  in  this  city. 

Dr.  Stewart  has  accomplished  remarkable  things  as 
official  organist  of  the  Panania-Caitornia  Exposition.  He 
has  not  only  given  daily  recitals  during  a  period  ef  eigh- 
teen months,  w-ith  but  rare  exceptions  when  visiting  art- 
ists occupied  his  bench,  but  he  has  really  been  the  guid- 
ing factor  in  the  musical  events  of  the  exposition.  He 
was  instrumental  in  securing  for  the  Music  Teachers' 
Association  of  California  the  open  air  concert  hall  dur- 
ing an  entire  day.  and  indeed  was  consulted  and  is  being 
consulted  in  regard  to  any  musical  event.  This  is  the 
tirst  real  vacation  he  has  enjoyed  since  January,  1915, 
and  although  much  of  it  Will  be  occupied  in  the  prepara- 
tion for  the  Bohemian  Club  Midsummer  Jinks,  it  will 
nevertheless  be  a  change  from  the  usual  order  of  things. 
An  excellent  idea  of  Dr.  Stewart's  work  may  be  had 
from  scanning  the  following  extract  from  the  San  Diego 
Union  of  January  19th.  Of  course,  six  more  months 
have  passed  since  the  article  here  quoted  was  printed, 
and  consequently  many  more  programs  and  composi- 
tions have  been  given.  Dr.  Stewart  himself  played  in 
the  neighborhood  of  six  hundred  separate  and  distinct 
compositions,  not,  of  course,  including  repetitions.  The 
record  up  to  January  I,  1916,  may  easily  be  compre- 
hended from  this  review: 

Dr.  Humphrey  J.  Stewart,  official  organist  at  the 
Spreckels  organ  pavilion  at  the  San  Diego  Exposition, 
has  just  made  his  first  annual  report  to  the  San  Diego 
board  of  park  commissioners,  of  which  John  forward, 
Jr.,  is  chairman.  Despite  the  exceptional  circumstances 
in  which  it  is  installed.  Dr.  Stewart  says  that  the  organ 
is  in  perfect  condition.  More  than  350  recitals  have  been 
given,  and  no  less  than  25HT  compositions  performed. 
Works  of  every  cmposer  of  prominence  from  Bach  to 
Debussy  have  been  included  in  the  programs.  Artists 
such  as  Schuman-Heink.  Marcella  Craft,  Ellen  Beach 
Yaw,  George  Hamlin,  Hugh  Allen  and  Alys  Larreyne 
have  been  heard  at  special  concerts.  Magazines  and 
newspapers  are  quoted  as  saying  that  the  organ  re- 
citals have  proved  to  be  the  most  popular  of  all  the  mu- 
sical attractions  at  the  Exposition.  Sixteen  visiting 
organists,  including  some  of  the  most  eminent  in  Amer- 
ica, have  given  concerts.    Dr.  Stewart's  report  follows: 

Three  hundred  and  fifty-seven  recitals  have  been 
given.  Of  these  three  hundred  and  one  were  played 
by  the  official  organist,  and  fifty-six  by  visiting  organ- 
ists. On  one  day  i  December  24 1  the  recital  was  omitted 
to  allow  time  for  preparation  for  the  Christmas  festival. 
It  is  worthy  of  note  that  during  the  entire  year  only 
seven  recitals  were  omitted  by  reason  of  unfavorable 
weather.  Bearing  in  mind  that  these  are  "open-air" 
recitals,  this  may  be  considered  a  remarkable  record, 
fully  justifying  all  that  has  been  said  in  praise  of  the 
climatic  conditions  prevailing  throughout  the  year  in 
San  Diego.  It  will  doubtless  be  of  interest  to  record  the 
fact  that  at  these  recitals  no  less  than  2597  composi- 
tions have  been  performed.  Of  these  2149  were  played 
by  the  official  organist,  and  44S  by  visiting  organists. 
Every  composer  of  prominence,  from  Bach  to  Debussy. 
has  been  represented  in  the  programs,  and  although  the 
frequent  repetition  of  favorite  numbers  has  been  inevi- 
table, yet  it  will  be  found  that  every  program  has  con- 
tained one  or  more  novelties — that  is  to  say,  pieces 
heard  for  the  first  time  at  these  recitals 

The  selection  of  music  for  the  daily  program  is  a  mat- 
ter involving  considerable  thought.  The  programs  have 
included  symphonies,  sonatas,  suites,  preludes  and 
fugues,  operatic  overtures,  selections  from  favorite  op- 
eras, and  a  tai  ol  -mailer  pieces.  It  may  be 
noted  with  satisfaction  that  many  of  the  Exposition  pro- 
grams have  been  printed  in  Eastern  musical  journals, 
and  even  in  some  European  papers.  Editorial  comment 
upon  these  selections  justifies  your  official  organist  in 
the  belief  that  he  has  succeeded  in  satisfying  both  clas- 
sical and  popular  tastes.  In  a  recent  essay  an  eminent 
writer  remarks  that  concert-goers  may  be  divided  into 

lasses:      (In    Casual    listeners,   who  often    al 
from  mere  curiosity;    '  -  i    lovers  of  music  who  have  no 

al  knowledge  of  the  art;  (3)  lovers  of  mu 
are  trained  musicians.     Accepting  this  classification  as 
a  guide  in  the  choice  of  pieces,  it  will  be  conceded  that 
every  program  should  contain  something  to  please  each 
■  lass  of  listeners.     This  has  been  the   governing   prin- 
ciple in  the  composition  of  the  dally  recital   prof 
and  a   review   of    the    first    year's    work    would    X 
Justify  the  assertion  that  the  effort  has  not  been  ll 
Canicular   attention    has    been    given    to    the    works   of 
an  composers,  who  are  constantly  enriching  the 
literature  of  organ   music  by  highly   meritorious  i 
sitions. 

In  addition  to  the  daily  recitals,  the  organ  has  been 
frequently  used  at  set  such  as  those  given 

irnann-Ilelnk,   Marcella  Craft,   Ellen    Beat 
Hamlin,   Hugh   Allen,   Alys   Larreyne  and  many 
mlnenl  artists.     The  organ  baa  al 
with  tine  effect   in   choral  concerts,   particularly   those 
ilormon  tabernacle  i  bolr  and  by  thi 
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portant   form  of  musical  activity:   but   if   Is  hoped  thai 
during  the  present   ye ■  directors  ol  the  Exposition 

■  in  Bee  their  waj  I n  Ing  the  monthly  choral  con- 
cert      Special  musical  events  proved  attractive,  and  the 

Increased  attendance  asione  would  seem  to 

justify  some  reasonable  expenditure  for  necessary  ex- 
penses. 

During  the  past  year  we  have  been  favored  v 
I  nals  by  the  following  visiting  organists:  Wan.  n  D 
Allen,  San  Jose;  Dr.  George  Whitelield  Andrews,  fiber 
lin.  Ohio;  Richard  Keys  liiggs,  Brooklyn.  X,  V, ;  Dr.  Wil- 
liam C.  Carl.  New  York;  Dr.  Frank  Wilbur  Chase,  Se- 
wlckly,  Pa  Clarence  Dickinson.  New  York:  Dr.  Roland 
Higgle.  Los  Angeles;  Ernest  Douglas.  Los  Angeles:  Wil- 
liam J.  Gomph,  Buffalo,  x  Y.;  Harold  Gregson,  Auck- 
land, X.  '/...  Hamilton  Hunt.  Minneapolis;  Miss  Caro- 
line Lowe,  Cleveland.  Ohio;  Will  C.  Mac  farlane.  Purl- 
land.  Me.;  Walter  Handel  Thorley,  San  Francisco:  Arch- 
ibald Sessions,  Los  Angeles:  Harry  L.  Vibbard,  Syra- 
cuse, N.  Y.  II  will  be  seen  that  this  list  includes  some 
of  the  most  eminent  American  organists.  Without  ex 
eeption,  all  have  expressed  their  gratification  at  the  re- 
ception accorded  them  and  also  their  entire  satisfac- 
tion with  the  organ. 

Two  gold  medals  and  two  diplomas  of  honor  have  been 
awarded  in  connection  with  the  organ  pavilion  by  the 
jurors  of  the  Exposition;  the  first  being  for  the  organ 
and  building,  and  the  second  to  the  official  organist  "for 
distinguished  services  to  the  Exposition."  It  is  worthy 
of  note  that  this  is  the  first  occasion  in  the  history  of 
Expositions  that  the  services  of  the  official  organist 
have  been  recognized  by  an  award  of  this  kind,  and  the 
writer  desires  to  express  his  sincere  appreciation  of 
the  honor  bestowed  upon  him.  After  a  year's  experi- 
ence of  the  somewhat  exceptional  conditions  under 
which  the  Spreckels  organ  is  installed,  it  is  gratifying 
to  report  that  the  instrument  remains  in  perfect  con- 
dition. 

Here  are  some  recent  programs  played  by  Dr.  Stewart 
at  the  Panama-California  Exposition. 

Organ  Recital,  Monday.  May  8 — Overture  (Normal. 
(Bellini I,  Chanson  du  Soir  (Becker),  Fantasia  on  an 
American  Air  (Flagler).  Pastorale,  in  B  flat  iFoote). 
Grand  Choeur,  in  D  (Guilmant),  Prelude  ,X"o.  17  (Bar- 
carolle!, (Chopin)),  La  Cinquaintaine  (Gabriel-Marie). 
Wedding  March    (Mendelssohn). 

Organ  Recital.  Saturday.  May  13 — Offertoire,  on  an 
Ancient  Easter  Melody  (O  Filii,  et  Filiaet,  (Batiste I. 
A  Sunset  Meditation  (Biggs).  Gavotte,  in  D  (Bach), 
Chanson  Matinal  (Becker).  Overture.  Les  Dragons  de 
Yillars  (Maillart),  Serenade  (Titl).  Fantasia  in  a  Welsh 
Air.  "The  Bells  of  Aberdovey."  and  "The  Vesper  Hymn" 
i Stewart)),  Marche  Solennelle  (from  the  First  Suite) 
(  Borowskil. 

Organ  Recital,  Monday,  May  15 — First  Sonata,  in  D 
minor  (Guilmant),  Communion  (Devred),  Overture,  II 
Barbiere  di  Siviglia  (Rossini),  Cantilena,  in  A  minor 
iGrisoni.  Passepied  (Delibes),  Familiar  Airs,  introduc- 
ing Cathedral   Chimes,   Schiller   March    ( Meyerbeer  I. 


PEOPLE'S    PHILHARMONIC   CONCERT. 


By  Abbie  Gerrish-Jones 

The  most  successful  by  far  of  any  of  the  Philharmonic 
Orchestra  concerts  thus  far  given,  was  that  of  Sunday 
afternoon.  July  9.  The  Cort  Theatre  was  all  but  full, 
the  only  available  seats  left  for  a  possible  late  comer 
being  the  most  expensive  ones  in  the  dress  circle,  and 
not  very  many  of  those.  It  was  the  biggest  audience 
the  Philharmonic  has  played  to  at  the  Cort  Theatre 
this  season,  and  at  the  opening  hour  there  was  still  a 
long  line  on  the  sidewalk  waiting  for  their  turn  to  se- 
cure tickets. 

The  opening  number  was  the  Fifth  Symphony  of  Bee- 
thoven, and  though  I  have  heard  this  work  many  times 
since  the  days  of  Fritz  Scheel,  I  have  never  heard  the 
Allegro  con  Brio  taken  at  so  rapid  a  tempo.  Men  who 
have  played  this  symphony  under  many  noted  batons 
tell  me  that  it  is  the  tempo  accepted  as  the  standard  by 
the  best  directors,  and  it  does  produce  a  wonderfully 
stirring  effect;  yet  I  cannot  but  think  much  of  the  fine 
work  of  the  individual  phrases  given  to  many  of  the 
siring  anil  wood  wind  instruments,  that  are  so  delicately 
brought  in.  that  alone  they  are  mere  incidents,  are  lost 
entirely  in  the  rapid  tempo  taken  Sunday.  Of  course, 
this  is  a  mere  matter  of  preference,  but  one  of  the  great 
of  orchestral  work  is  this  fine  fret-work  of  sound 
in  voice  replying  to  voice  from  instrument  to  instru- 
ment, and  the  firs!  movement  of  Hie  Fifth  Symphony 
is  full  of  these  lovely  effects  where  the  theme  is  passed 
on  from  one  Instrument  to  another.  The  Andante  was 
a  dream  of  beautiful  legato — in  fact,  the  Symphony  as 
a  whole  was  a  splendid  performance,  and  the  audience 
was  not  laggard  in  expressing  its  appreciation  of  the 
work. 

In  sharp  contrast  to  the  conventionalities  of  the  Q<  i 

i  bool   came   the    modernism    of    Debussy    iii    " The 

"',11    uf    a    faun  "    This    work    was    one    ol    lb, 

delightful    bits    Of    imagery    and    tone    Color    I    have    ever 

to       Hid     It     needed     jusl     the     lein  perainellt    of 

Sokoloff   lo   present    it   in   all   the  elusive   beaul> 

that    the    composer    wrote    Into    it.    and    which    would    be 

erged   and    lost    under  s    heavier  and    less   under- 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


I  lg    baton       The    Hung    was    a    vision    in    ton; 
luring  and  the  delighted   audience  incd  the   pet 
of  long  and   continued  applause   in   the  effort   to 
a     repetition.       This     was     followed     by     Mr.     Attl's    harp 

solo,  the  Symphonic  Poem  "Vltava"  ol  Smetana,  which 

Mr.  Attl  has  arranged  lor  his  Instrument 

well   received  that   encore  followed  encore,  and 

ase,   Mr.  Attl   had   played  to  us  the 
Song"   of   Gounod,   and    a    Polish    Dance,   to   wl 
brought  a  ringing  tone  seldom  heard  on  the  bar], 
Mr.    Attl    makes   an    instrument   of   possibilities    seldom 

ted    'iHi  an  instrument  usually  set  apart   fi 
'billing    of    delicate    sentiment    and    religious    I 
Under  Mr.  Attl's  fingers  if  takes  on  a  more  robu 
;.i  Huies.  so  that  it  was  finely  descriptive  of  "Tie 
from  i he  castle."  as  well  as  the  "dense  forest.' 
rilv    how  ing    waters  of  the   brook,"  and   "roaring   catar- 
acts."     Mr.   Attl   is  a   master  of  his   instrument  ai 
must  have  been  deeply  gratified  at  the  warm  apprecia- 
tion accorded  him  by  his  audience  on  Sunday. 

The    closing    number    was    Tscbaikowsky's    tl 
"March    Slav."    and    in    Ibis   the   orchestra   and    leader 
alike  fairly  outdid  themselves  and  brought  the  bis 
ence  to  a    pitch   of  enthusiasm  that  found   vent   h 
and  continued  "Bravos!"     In   fact  the  theatre  was  filled 
with   the  sound  of  cheering  fill   Mr.   Sokoloff  had  twice 
acknowledged   the  applause  accorded  him   and   brought 
the  orchestra  upstanding  to  share  it  with  him.     It  is  a 
tine    work    that    the    Philharmonic   is   doing  and    it    sug- 
gests the  feasibility  of  making  it  even  more  of  an  edu- 
cational feature,  by  doing  as  the  Europeans  do,  at 
in    Germany,   where   a   small   fee   is  charged   for 
sion  to  rehearsals  so  that  students  may  be  able  to  at- 
tend, thus  making  it  profitable  for  all  concerned.     The 
next  concert  will  be  given  at  the  Cort  Theatre  on  July 
23d,  at  three  o'clock,  and   a  fine  program   is   proi 
in  which  Desider  Josef  Vecsei  will  be  the  piano  soloist, 
and   will   render   the  Concerto   for  pianoforte,   No.   1,   E 
Hat,  by  Liszt.     The  orchestra  will  give  the  Overture  to 
"Egmont"  of  Beethoven,  the  "Unfinished   Symphony'  of 
Alexander   Borodin    (the   first   time   of   hearing  in   San 
Francisco),  the  "Ballet  from  Sylvia"   t Delibes),  and  the 
Symphonic  Poem  "Finlandia"  by  Jean  Sibelius. 

Whatever  may  be  said  of  Mr.  Sokoloff's  "lack  of  ex- 
perience," which  is  doubtless  true,  no  one  who  follows 
him  through  these  concerts  and  watches  his  progress 
can  gainsay  his  priceless  possession  of  artistic  tempera- 
ment. Experience  may  be  obtained  with  the  years  of 
application  ahead,  but  the  soul  that  sees  and  hears  the 
'  message"  in  a  composer's  work,  and  can  render  it  in 
the  composer's  language  to  the  world  so  that  it  can  be 
understood  and  seen  and  heard  by  those  who  have  "eyes 
to  see  and  ears  to  hear,"  that  must  be  born  with  the 
soul  and  is  a  heavenly  heritage  not  to  be  bought,  ac- 
quired nor  cajoled  into  possession. 


ENGLISH    ENUNCIATION    AND    ITS    RULES. 


Henry  L.  Perry,  the  well  known  bass  soloist  and  vocal 
pedagogue,  has  compiled  a  little  booklet  setting  forth 
the  various  rules  and  requirements  necessary  to  attain 
a  correct  and  concise  enunciation  of  the  English  lan- 
guage. This  little  book  is  so  valuable  that  the  Pacific 
Coast  Musical  Review  feels  it  should  be  in  the  posses- 
sion of  every  vocalist  and  vocal  teacher.  Enunciation 
is  today  playing  a  far  more  important  role  than  it  ever 
did  before,  and  realizing  the  shortcomings  among  even 
professional  singers  in  this  direction,  we  feel  that  a 
book  like  that  of  Mr.  Perry  is  greatly  needed.  This 
paper  has  made  arrangements  with  Mr.  Perry  whereby 
any  advertiser  will  receive  a  copy  of  the  same  by  just 
forwarding  ten  cents  in  stamps,  the  postage  required 
to  mail  the  little  book.  The  regular  price  of  the  book 
is  25  cents.  So  if  you  send  the  stamps  to  Henry  L.  Perry 
1009  Kohler  &  Chase  Building,  you  will  receive  a  copy 
of  the   book   free   of  charge. 

%\ 


L.    E.    BEHYMER    ANNOUNCEMENTS. 

Indefatigable   California    Impresario   Announces   Already 

His   Plans  for   the   Season    1916-1917,   and 

They  are   Prodigious. 


L.  E.  Behymer,  of  Los  Angeles,  whose  activities  prac- 
tical extend  throughout  the  great  Southwest,  includ- 
ing most  of  California,  sends  us  the  following  announce- 
ments lor  the  ensuing  season: 

The  Philharmonic  artists  announced  for  the  forthcom- 
ing season  in  the  first .  second  and  matinee  series,  show 
a  wealth  of  values  even  greater  than  heretofore  pre- 
sented   (which   may   seem   quite  almost    Impossible).      The 

names  of  Mischa  Elman,  John  McCormack,  Joseph  llol- 
iiiann.  Nellie  Melba,  [gnace  Paderewski,  Ernestine  Schu- 
nianii  llc-ink,     Leopold     Gudowsky.     and     Hie     Flonzalev 

Quartet  are  uf  such  superlative  worth  as  not  lo  be  ques- 
tioned, and  Hie  Introductl if  new  arlisfs  In  Ibis  sec- 
tion of  such  welt  known  musical  worth  as  Florence  Mac- 
beth, Elena  Gerbardt,  Louis  Graveure,  Kussewltszky, 
Percj  Grainger,  tin-  Cherniavsky  Trio,  ami  Mariska  Al- 
ilrich,  show  that  there  is  no  dearth  of  vocal  or  instru- 
mental material  to  till  the  ranks  of  those  whom  we  have 

loved  bin  who  are  passing  from  active  work  to  give  way 
to  those   who  are    worthy   successors. 

The  coming  of  two  great  symphony  orchestras  to  tin' 
Pacific   Coast    next    season    means   much    to   the   West 

line,  I  lamroseli's  Xew  York  Symphony  Orchestra,  se- 
cured i laurels  in  tins  part  of  the  country  the  past 

it   win   bring   Efrem   Zlmbalist    as   iis  soioisi 

The  otinr  orchestra  to  visit  us,  tin-  Minneapolis  Sym- 
phony, w  lib  Kmii  Obernhoffer  as  conductor,  ranks  with 
tin-  great  eon.  i  1 1  orchestral  ol  the  country.  The  I  tost  on 
Grand  0  my,  with  its  splendid   Ballet   Russe, 

will  !»•  in   Los    Vngeles  for  two  weeks  early  ill  April,  and 

the  La  Seals  Grand  Opera  Company,  win,  Metroi tan 

at  mi-      i  hi  mi  the  month  ol  Ji an  at  the  Audi- 
torium, 


ACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


ftattn 


sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality~oF  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once    tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of    perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Steffi 


Oakland— 510  12th  and  1105  Washington 
^yl  San  Jose — 117  South  First 

Sheet  Music 


MUSICIANS'    DAY! 


Professional  musicians  throughout  the  Bay  cities,  com- 
prising  the  entire  personnel  of  Local  No.  6,  American 
Federation  of  Musicians,  are  making  elaborate  prepara- 
tions towards  making  the  coming  Musicians'  Day  at 
Shell  Mound  Park,  Thursday.  July  20,  1916,  the  greatest 
reunion  of  musicians  and  friends  ever  held  on  the  Pa- 
cific Coast.  Musicians'  Day  is  for  the  jollification  of  all 
who  join  in  to  celebrate  with  the  musicians,  and  is  rec- 
ognized as  San  Francisco  and  Oakland's  most  popular 
musical  function,  whose  keynote  is  "Musical  Prepared- 
ness." The  day's  festivities  begin  with  two  great  pa- 
rades simultaneously  occurring  in  this  city  and  Oak- 
land, headed  by  colossal  military  bands  of  hundreds  of 
musicians.  Those  in  San  Francisco  will  form  in  line  at 
the  Civic  Centre,  and  march  to  the  Ferry  Depot,  there 
to  embark  for  Shell  Mound,  where  Oakland,  Alameda 
and  Berkeley  members  and  friends  will  join  in  the  fes- 
tivities. 

A  great  concert  will  be  rendered  in  the  afternoon  at 
the  park,  by  the  combined  Municipal  Bands  of  Oakland 
and  San  Francisco,  directed  by  Paul  Steindorff  and  Prof. 
E.  G.  Williams,  together  with  the  famous  Panama-Pa- 
Cific  Exposition  Band  under  Charles  H.  Cassassa.  This 
concert  will  be  a  special  treat  of  the  day.  Special  at- 
tractions for  both  young  and  old  have  been  provided. 
The  younger  folks  will  enjoy  a  Maypole  dance,  games, 
all  sorts  of  races,  etc.,  and  prizes  in  great  number  will 
be  thoroughly  enjoyed  by  all.  Augmented  military 
bands,  under  the  direction  of  popular  leaders,  will  dis- 
burse music  throughout  the  entire  day. 


On  Friday  evening.  June  30th,  Percy  A.  R.  Dow  gave 
a  Folk  Song  Talk  at  Hackley  Hall,  Santa  Cruz.  The 
program  consisted  of  folk  songs  and  dances  of  many 
nations,  and  the  musical  illustrations  were  rendered  by 
Beans  of  talking  machine  records  of  famous  artists. 


Louis  Felix  Raynaud,  the  well  known  and  successful 
piano  teacher,  has  returned  from  a  month's  vacation  in 
Southern  California,  where  he  attended  the  Convention 
of  the  Music  Teachers'  Association  of  California.  Be- 
sides being  in  San  Diego.  .Mr.  Raymond  visited  Los  An- 
geles and  other  cities  in  the  South.  Mr.  Raynaud  had 
a  very  busy  season  last  year  and  present  prospects  jus- 
tify him  in  expecting  even  a  more  active  year  during 
1016-1H17. 


The  Lecture  Talk  on  The  Bard  of  Avon  in  Music  was 
given  by  Percy  A.  R.  Dow  at  Sherman,  Clay  &  Co.  Hall, 
Stockton,  with  musical  illustrations  by  Miss  Ruth  Felt, 
soprano.  Miss  Bess  Prewett,  piano,  and  Miss  Mabel 
Hart,  piano.  The  accompanists  were  Mrs.  Thomie 
Prewett  Williams  and  Kenneth  Lommis.  The  program 
was  the  same  as  that  accompanying  the  lecture  talk 
given  in  Oakland  on  June  15th. 

Miss  Edna  Marie  Wilcox  is  again  associated  with  Mrs. 
M.  E.  Blanchard  in  the  teaching  of  voice  at  the  Univer- 
sity of  California  Summer  School.  The  enrollment  for 
all  the  music  courses  is  as  heavy  this  year  as  it  was 
last,  despite  the  fact  that  the  Exposition  undoubtedly 
contributed  to  the  very  full  registration  in  1915.  Dur- 
ing last  year  Miss  Wilcox  was  exceedingly  successful 
with  her  class,  and  this  year  it  is  meeting  with  the  same 
enthusiastic  response  from  a  large  class  of  earnest  stu- 
dents. 


Subscribe   for   Pacific   Coast   Musical    Review. 
$2.00    per   year   in    advance. 


MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 


Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mm< 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemo 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dran 
Hedwig  Reicher,  Rita  Jolivet  and  others. 


Mott,  include:..   Mme.  Carrie 

(Metropolitan  Opera   House). 

atic    Artists — Bertha    Kaltscti, 


Residence  Studio:     172  West  79th  Street,  New  York  City 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Formerly  S.  F.  Quintet  Club 


Leading  Ensemble  Organi- 
zation of  tbe  West 


Chamber  Music 
Recitals 


Persing 
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I'h i 1 1,..  Cincinnati,  s.  ■'.  Orchestras,  etc. 
Studio — Suite  il,  Kohler  &  Chase  Bids;.. 
Wednesday.  Phone  Kearny  5454.  Mall 
Address:   l'olando,    Marin   County,  Cal. 

Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 
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|>A(  IFIC  O  »AS'I    UUSICAL  REVIEW 


AN    EXCELLENT    CHURCH    CHOIR. 

First    Presbyterian    Church    Choir,    Under 

Direction    of    W.    B.    Kennedy.    Gives 

Great   Satisfaction   in   Stainer's 

Delightful  Crucifixion. 

San  .ins.-  possessed  an  excellent  church 
choir  In  that  of  the  First  Presbyterian 
Church,  under  the  direction  ol  W  B 
Kennedy  Not  very  long  ago 
zation  presented  Stainer's  Crucifixion, 
and  the  San  Jos.-  Mercury  had  to  follow- 
ing to  say  of  the  even) 

n,,    main   I  on  Ion  of  the  oratorio     i 
vice  held  last  night  at  the  First   Prei  t>j 
terian  Church   was  devoted  to  a  rendei 
in-    of    Sir    John    stainer's     "The    Cruci- 
fixion "     This   work   of  St.    Paul's   i 
organist  is  one  of  his  best,  which  means 
to  say  that  it  is  profoundly  ecclesiastical 
without  making  anj  great  pretensions  to 
originality.      But    it    is    ver      devi 
and  admirably  suited  to  the  sol. -inn  occa- 
sion  on   which    it    was   performed      The 
work  does  not  present  anj   great  difficul- 
ties in  execution   and   that,  no  doubt,  ac 
Eor  the  rendi  ring  not  having  quite 
the   finish   that   this  choir   usually    shows 
in   its  more  ambitious  ventures.     Never 
theless,  it  was  performed  with  reverence 
and  a  keen  appreciation  of  the  sentiment 
of  the   work,   and   not    for  a   moment    did 
the  subdued  note  of  untold  tragedj 
the  church  during  the  entire 
The  darkened  building   greatly   increased 
the    deeply    religious    atmosphere    of    the 
service. 

Mr.  Kennedy  is  to  be  congratulated  on 
cutting  out  the  greater  part  of  the  cho- 
rals which  most  organists  take  in  full 
and  which  do  little  to  increase  the  effei  : 
of  the  work.  The  result  was  such  an  im- 
provement to  the  oratorio  as  a  whole  that 
the  example  might  well  be  followed.  The 
important  chorus  work  is  the  "Fling 
Wide  the  Gates,"  which  Mr.  Kennedy  took 
somewhat  too  slow  to  be  really  stirrins. 
but  was  none  the  less  quite  effective. 
The  basses  seemed  to  have  acquired  a 
little  more  body  and  the  trebles  rang  out 
clear  and  true.  The  sing 
"Cross  of  Jesus"  was  beautifully  rendered. 
and  so  was  "God  So  Loved  the  World." 
which  was  sung  with  the  greatest  feel- 
Is  It  Nothing  to  You"  was  rever- 
ently and  well  sung. 

The  solo  parts  were  taken  by  Miss  I.ulu 
Pieper.  Roy  Thompson  and  J.  Warren 
French,  all  experienced  in  sacred  music 
and  familiar  figures  in  the  Presbyterian 
choir.  Miss  Pieper's  rendering  of  the 
Divine  Humiliation  passages  was  one  of 
her  best  performances;  it  was  sung  with 
great  feeling  and  admirable  judgment. 
Roy  Thompson  sang  the  traaie-  recitative 
passages  very  beautifully  with  his  clear 
tenor  voice,  and  the  same  may  be  said 
of  Mr.  French,  the  bass,  who  brought  out 
the  full  tenseness  of  the  motives.  Mr. 
Kennedy  undertook  the  task  of  conduct- 
ing his  choir  and  playing  the  accompani- 
ments in  his  usual  capable  style,  always 
having  the  proper  weight  Of  tone  to  back 
up  the  singers  without  ever  getting  too 
heavy.  Earlier  in  the  evening  the  choir 
gave  a  fine  rendering  of  Dvorak's  "Bless- 
ed Jesus.  Fount  of  Mercy,"  from  I 
bat  Mater,  the  organist  opening  with  the 
overture  to  Wagner's  Parsifal. 


THE     PHILHARMONIC    ORCHESTRA. 


With  Desider  Josef  Vecesi.  a  Hunga- 
rian pianist,  who  has  appeared  with  great 
-  in  Paris.  Monte  Carlo.  Buda  Pest. 
Vienna.  Berlin,  London,  and  who  will 
commence  bis  American  tour  here  as  so- 
loist,  the  People's  Philharmonic  Orches- 
tra will  give  the  seventh  Popular  Sym- 
phony Concert  Of  its  most  enjoyable  sum- 
mer series  at  the  Cort  Theatre.  Sunday- 
afternoon.  July  >.'.<l,  at  .'!  o'clock,  sharp. 
Under  the   baton  of  the  capable  and   en- 

the  People's   Philharmonic  Orchestra  are 
much   to   further   the   inter* 
:iusic    In  San  Francisco,  by  provid- 
quality 

at   pr.  an   the 

Philharmonic  re  proof  posl- 

program 
builder  and  interpri 

B    mod- 
loff   builds   his 

JokoloO    learnt 
Bach,  ci.ms,  Mozart,  Haydn, 


In  addition  to  providing  for  the  Hrst 
orchestral  appearance  in  San  Francisco 
Of  a  -r.ai  pianist,  the  program  for  the 
(ulj  23d  concert  of  the  People's  Philhar- 
i  rchestra  will  give  us  our  first 
time  in  San  Francisco  of  the  Unfinished 
Symphony  of  Alexander  Borodin,  one  ol 
the  most  interesting  musicians  of  the  new- 
Russian  school  of  music,  the  Ballet  "Syl- 
via" of  Delibes,  the  Tone-Poem  "Finlan- 
dia"  of  Sibelius,  and  the  classical  Over- 
ture, "Egmont"  of  Beethoven.  Seats  will 
be  on  sale  at  the  usual  places  next  week. 


norance  of  the  world,  and  on  bis  death 
leaves  her  to  the  care  of  his  only  friend, 
a  younger  man,  who  tries  hard  to  fulfill 
his  promise  to  the  father.  From  the  mo- 
ment of  her  departure  from  her  clois- 
tered home  her  life  is  tilled  with  thrilling 
surprises.  She  is  born  to  conquer  and 
under  the  spell  of  her  charms  men  fall 
at   her  feet. 


ORPHEUM. 

The  Orpheum  bill  for  next  week  wi 
have  as  its  principal  new  feature  Xa 
Halperin,  the  delightful  comedienne  wl 

is  entirely  different  from  all  others  of  he 
ilk.  While  she  is  indebted  for  a  measui 
of  her  success  to  a  charming  personalit 

her  urea  test  asset  is  her  remarkable  ab 


RABINOFF'S    LATEST   ADDITION. 


Managing  Director  Max  Rabinoff,  of 
the  Boston  National  Grand  Opera  Com 
1  any.  has  done  an  excellent  thing  in  add 
ing  to  his  forces  for  the  1916-1917  tour 
of  that  organization  Miss  Mabel  Etiegel 
man,  one  of  the  most  vivacious  sopranos 
on  the  operatic  stage.  Who  will  ever 
forget  the  delight  that  she  gave  to  the 
audiences  and  the  charm  she  gave  to  the 
performances  of  the  Chicago  Opera  As- 
sociation a  season  or  two  ago?  Many 
people  are  ready  to  declare  that  tin  are 
yet  to  see  a  better  "Musetta,"  vocally 
and  histrionically,  than  hers.  The  part, 
so  often  slurred  over  by  lesser  artists. 
she  made  of  distinct  importance. 

Miss   Riegelman's   European   successes 
were   won   at   the  municipal   opera   houses 
1 1  in    and    Plauen.      Then    she   came 
erica,  and  spc-,.iiii>  established  her- 
self as  an    American    favorite-   by   her  ap 
pearam  i  e  (  o  and 

compai 
sines  them   all    well.      She   has  a   soprano 

real  Ij  i  leal  quality,  sweet  and  line 

i  pi,  y,  i :  ue  tone     study  and 

conical 

equipment  of  a  great  artist  as  well  as  the 

al     Leader.    Jul 


ALCAZAR. 

Another  sensation  is  in  pn 

il    the   Alcazar   Theatre-   next 

hrst   time-  on   men    stage  Adele 
Blood,  one  e,t  the-  mo  rod  tal- 

merle  a    I., day.      The 
■  on    « ill    be-    sprunt;    as    a    double- 
decker,  for  on  this  •.  ill  be 

offered   tor   I 

ukable 
play.   "Innocent,"   which   made   New    York 
.il  at  its  glaring  blui 
originally  pn. 

Theatre,    New     York  'I    a 

■    female    character 

and    si  .-;  ter   eil    an    old 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


PACIFIC  COAS'l    MUSICAL  REVIEW 


ilv  and  versatility.  Miss  Halperin's  con- 
tribution is  entitled  "Five  Stages  of  Girl- 
hood," and  special  music  and  lyrics  have 
been  written  for  it  by  Win.  B.  Friedlan- 
der. 

Moon  and  Morris,  terpsichorean  come- 
dians, will  present  their  remarkable 
dance,  "Two  and  One."  These  men  giv< 
on  the  stage  an  extended  variety  of  exhi- 
bition dances  and  they  have  met  with 
enormous  success  wherever  they  have  ap- 
both  in  vaudeville  and  musical 
comedy.  When  it  comes  to  card  manipu- 
lation.   Leipzig   is  as   much   ahead  of   his 

, petitors  as  the  ace  above  the  deuce 

He  wears  a  handsome  medal  presented 
him  by  the  Magic  Circle,  a  society  of  Eng- 
lish magicians.  These  conjurors  gave  a 
competitive  performance  at  St.  George's 
Hall,  London,  when  fourteen  internation- 
ally known  magicians  appeared  before 
3UU  of  the  tank  and  file.  At  the  conclu- 
sion of  this  unusual  exhibition  the  medal 
for  exceptional  merit  was  presented  to 
feipzig  by  Neville  Maskelyn. 

The  Imperial  Chinese  Trio  is  a  decided 
novelty.  Tang  Cheong,  who  leads  it,  is 
gifted  wiih  a  splendid  baritone  voice 
which  he  uses  to  advantage  in  grand  op- 
era ami  popular  numbers.  Miss  Lin  Far 
plus  I  he  violin  with  unusual  skill  for  an 
Oriental,  and  Fook  Lok,  who  distin- 
guishes himself  on  the  piano,  is  appropri- 
ately .styled  "The  Chinese  Ragtime  King." 
Claire  Rochester,  the  phenomenal  so- 
prano-baritone who  is  scoring  a  great  hit, 
will  be  heard  in  new  songs;  Kramer  and 
Morton,  and  Consul  and  His  Adopted 
Daughter  Betty,  are  also  included  in  this 
bill.  Next  week  will  poistively  be  the  last 
of  the  famous  Russian  Premier  Danseur, 
Theodore  Kosloff,  who.  with  Vlasta  Mas- 
lova  and  artists  from  the  Imperial  Rus- 
sian Ballet,  accompanied  by  Kosloff's 
Russian  Orchestra,  have  caused  a  tre- 
mendous sensation. 


Henry  L.  Perry,  Bass 


>\<1>R  T — oil  \ 'I'd  II 1 1 


CANARY  COTTAGE  AT  CORT. 


latter  than  "So  Long  Letty."  is  the  re- 
port preceding  Oliver  Morosco's  latest 
musical  production,  which  has  been  a 
wonderful  success  in  the  city  of  its  pro- 
duction, where  it  has  been  current  for 
the  past  eight  weeks,  and  which  comes 
In  Hie  Cort  Theatre  on  Monday  night,  be- 
ginning its  local  engagement.  It  is  called 
"Canary  Cottage,"  and  is  described  as 
being  a  comedy  with  music  wherein  the 
comedy  brings  out  a  constant  succession 
of  laughs  and  where  the  music  (there  are 
twenty  numbers)  is  particularly  tuneful. 
The  hook  of  "Canary  Cottage"  has  been 
written  by  Oliver  Morosco  and  Elmer 
Harris  and  the  lyrics  and  music  have 
been  supplied  by  Earl  Carroll.  Mr.  Car- 
roll's music  is  said  to  be  colorful,  tune- 
ful and  masterly,  and  the  book  by  Messrs. 
Morosco  and  Harris  to  be  tilled  with 
bright  lines,  sparkling  wit,  with  just 
naughtiness  enough  to  make  the  whole 
extremely  delectable.  The  story  of  the 
comedy  has  to  do  with  a  house  party 
given  in  the  California  foothills  that  is 
reported  to  be  exceedingly  entertaining 
ami   very,  very  humorous. 

Scenically,  "Canary  Cottage"  is  said  to 
be  a  riot  of  futurist  coloring,  for  the  scen- 
ery has  been  designed  and  executed  un- 
der the  personal  supervision  of  the  well 
known  New  York  artist.  Robert  McQuinn, 
who  is  also  responsible  for  most  of  the 
startlingly    handsome    effects    that    have 

I ii    gotten    out    of    the   costumes    which 

are  said  to  be  the  very  "last  word"  in 
fashion  and  bizarre  effects.  Mr.  Morosco 
i.i  -  iihered  a  cast  containing  the  nanus 
of  some  of  the  greatest  favorites  in  the 
urn  ii  il  comedy  world.  There  are  Trixie 
Friganza,  Dorothy  Webb,  Eunice  Burn- 
liaiu.  Grace  Ellsworth,  Charles  Ruggles, 
Eddie  Cantor.  Herbert  Corthell,  tic  Ed- 
wards Brothers  and  a  number  of  other. 
favorites  Tie-  chorus  is  said  to  be  made 
up  principally  of  California  beauties  who 
are  mil  only  gladsome  to  look  upon  but 
who  can  sing  and  dance,  a  rara  avis  in 
latter  day  choruses.  Matinees  will  be 
given  on  Wednesdays  and  on  Saturdays 


ALLAN  BIER 

CONCERT    I'l  WIST 

protege:  of  de  pachmank 

Returns     lo     Sun     Frniiriaco     August  Int. 

limited     Number    of    Advanced     I il-.  Ai- 

i-i-l I.      Iddrrss    IStlOa    Steiner    Street,  i-in-. 

I  ■!■>>.      Phone   Fillmore  -air.. 

FredriR  E. 

BLICRFELT 

Specials!  in  Voice  Placing  and  Development 

I  ii.-     wins     nf     KiieelHl     tralniiiK      with 

Maestro     Sahnlini,    Mine.    Ilm-mmi.      Milan, 

lutolllo        t'otOKIli,        II e.       mill        T ins 

lllnch ii.    I. Inn.      Suite   "A,"    Knliler   A 

flume   llullilinu.      I'll.....'   Itrarnj    .-.IT.  I.   lime 
dn-.   Y\eiliie»ilii-     mill    s iln>.   n.   in. 


Vocal    Instruction    by    Appointment   Only 
Thursdays:  inn.".  Knliler  A  Chase  Bide, 

Jack  Edward  Millman 

Baritone 


Claude  Albright 

CONTRALTO 


Clara  Freuler 

Dramatic  Soprano 

Now      I 'lug       Hie      United       Slides      and 

Canada    In   continue  till   July   15th. 

A-uiiiililc    I'm-    eiiuuuemeu ts,    111111-17 

Oratorio  and   Concert    Programs 

lln me   address:  .2046   Russell   St..   Berkeley 

LOUISE  AHLBORN 

Taught    I'm-   Five    rears   in    Berlin 

VOICE   <  I  I.I' I  It  I'. 

Studio  1320  California  si.  Tel.  Prospect  47ili) 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902   Knliler  A  Chase   Bide.        Sau  Francisco 
Pboue:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Language* 
53.02    Broadway,  Oakland 
Sun   Francisco  Studio,  German   House 
By    Aiuiniiilmcul    duly 

CECIL  FANNING 

ii  miitom: 

America's   Most    Versatile  Song   Interpreter. 

II.   11.    11  II I'l  N .   Accompanist 

Available  mi  I  he  Pacific  Coast  From 
•larch  211  <n  May  I,  mill.  Address:  I..  E. 
Ilehvmer,  Suite  703  Auditorium  Building, 
l.os    limelcs.  Cnl. 

•WALTER   "WINKLER 

«  W.MCRI  V\    TENOR 

For rlj    at    Municipal    Opera    in    Char- 

lotteuburg  (Berlin),  Germany.  Special 
Rates  lor  Summer  Classes,  Studio:  Suite  M, 
Kohler  A  Chase  III. Ik..  Phone  Kearny  5454. 
Will  Also  Teach  :u   Pupils'  Residence. 

Theodore  Widmer 


PI  WIST 


I'l.. .n..   \\  , 


Johanna  KRISTOFFY 

Thorough   Vocal  1  Dramatic  Traluin 

Opera    and    C erl    Repertoire.     1334    \i 

Ness    Vve.     Phone  Franklin  sllTO. 

Mrs.  A.  F.  Bridge 


VIOLIN,   It  Alt  MOM,   EXSE'IBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 


Kohler      A 


rhnne    iiniidln 


FRANK  A.  WICKMAN,  Pianist 


MARY  BERNHOFER 

COLOR  VII  11  \    sol'll  \\o 

Vppeariag     at     I.- K     Germ pera 

ll .-.   nnil    lie.. -ml.    Willi    the    In lean 

Opera     Co.,     Studloi     2  111     Webster     Street. 

Tele|,liniie     I'mk     lisi::!. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Ran    I'n Iseo,    Hotel    Normandle, 

Sutler  and    Cnuch    Streets.      Berkeley,   1535 
EBClId     lie.      Phone    Berkeley  8555. 


Music  teachers  mi  the  Pacific  Const  will  lind  n  full  stock  ni  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE   "A  Dealer  in  Music  of   the    Better  Kind" 
1.15-153  Kearny  SI.,  in  the  store  at  the  WTLEA    ll.  ALLEN  I'll.      Send  for  catalog 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London.   1914 
Anel.  Si-  Million  Dollars 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


F.  G.  Schiller 


ACHILLE  L.  ARTIGUES 


Graduate    Schnla    (i 


Paris.       Or 


ANIL  DEER  STUDIO 

428  I'll, I. Mimic  STREET 
Studio    Tel.    Market    8001s    Residence    Tel. 

Mis. inn  2078.       II)   A inlnicut  Only. 

MME.  M.  E.  VINCENT 

VOICE  S'l'l  Did 
c  Kciii-ii.   r.i.-.i.         lie.  Fillmore  4322 

EVELYN  SRESOVICH-WARE 

I'l  WIST Iri'lllll'tMST 

Teacl r   Piano  and    Harmony.     Resi- 

ileiiee     Miiilin:     ailtll     llucli Ill     Street,    »lln 

Francisco.      I'l e   m  est   :ir..-,s. 

MARY  CARRICR 


I'l  WIS 

XMiiiiiiiie   lor  Concerts  and   Recital 

lldin:    IM..S   Fell 


I'll. .in-    \  \  . 


EMIL1E  ILLSLEY  McCORMACK 

I'l  WIST —  41   I  O Ml' WIST 

Formerly   Willi    I  lie   Institute  ..I    Musical 

til    i>f    Aciv    fork.     Studio:    Tin    Sutter    SI. 

■Ii-li-l lie   Franklin  7:14.-.. 

Joseph  George  Jacobson 

Rose    Relda    Cailleau 

SOIMI  Wll 

Opera  Comlqne,   Paris 

Studloi    IH7I     Sacramento    street 

Phone  Frnaklln  1852 

SIR    HENRY    HEYMAN 

SOLO     VIOI.IMST — MUSICAL     DIRECTOR 

Tenches  Violin,  Viola,  Ensemble  Playing 


PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 

Studloi    sin    Firs)    Savings    Bank    lll.lt.. 
Oakland..  Phones,  Oakland  3172;  Piedmont 


Fickenscher  Studios 

SISn     Grove     St..    San     Francisco:     Mondays 

I     Thursdays  I     Phone     I'mk    71114.     20K5 

Wilis i it   si..    Derkeleyi    Phi Berk.  4001. 

Mrs.  Carroll  Nicholson 

IIIVTll  M.'l'Cl 

Teacher  of  Singing.  :u  Loretta  \-ciiue. 
Piedmont.  Tel.  Piedmont  804.  Hon.,  Kohler 
,v    Chase    Bide,   S.    P.     I'd.   Kearny   .-.4r,4. 

LYDIA    STURTEVANT 

lilt     Wll   CONCERT   CONTRALTO 

Vocal  si„, ii,,:  jiiis  Shattuck  »>■•..  Berk- 
eley.   I'l Berk.   i:ii      Honda-     \  I  i.-.i. ....... 

s.  i  ..  H20  O'Farrell  SI,  I'l e  Prosi I  2002 


-I -I.    (  iiHfnrnla 


EMILIE  NELSON,  Soprano 

tuuounces  Continuance  of  Herman  Per- 
let's  Vocal  Studio,  Monday  and  I'M  ur.dii  -  . 
005  Knliler  A  ChaSC   llldg.  Tel.  Iv.nriiv  5454. 

Hcsid Studloi  2800  Stuart  St.,  Berkeley, 

Phone  Berkeley  silioj. 

Mme.  M.  Tromboni 


Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:   San   Francisco,  2110   Scott  St. 

I'll. .in-    Fillmore   1820 

Howard  E.  Pratt,  tenor 


MISS  HELEN  C0LBURN  HEATH 

Soprnno  Soloist  First  Unitarian  Church, 
nnd  Temple  Emann  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    4S90 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studio:  Gaffney  Bldg., 
376    Sutter   St.      Tel.   Fillmore  027. 

ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.     Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

tifil    Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Aye.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bohemian   Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2::27  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
340S  Geary  Street.  Phone  Pacific  S566 


MRS.    RICHARD    REES 

B15    Crove    Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

21B1  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.  STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

I'S-ll  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2fil  ri   Dwight   Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  S::H 


nit  \ii  tin    ii  in  m: 
GERDA   WISMER    HOFMANN 

2841  Steiner  Street.  Phone  West  138 
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ALICE  GARRIGUE  MOTT'S  GREAT  SUCCESS. 


Distinguished    New   York   Vocal    Pedagogue   Trains   Suc- 
cessful Artists  and  Possesses  the  Esteem  and 
Respect  of  Great   Masters  of  Song. 

u    which   appeared   in   the   New 

i    time  ago  will  imn ouch   valu 

;iiiiv  interest   to  those  ol  ,,ur  readers  who  contemplate 

il  for  the  conclua I  their  voi  al  studies: 

Alice  Qarrigue  Moit.  the  New  York  teacher  oi  the  Art 

tag,  has  made  an  international  reputation  as  the 

Instructor  ol  artists  such  as  Carrie  Bridewell,   Margin 

Bmon,,  Minna  Jovelli,  Lilly  Dorn   (opera  and  con 

ertha  Kalich,  Hedwig  Reicher,  Rita 

(olive!      cti  'i   in    Europe   and   America 

Thr  Garrigue  home  became  a  rendezvous  lor  musicians, 
ami  from  her  earliest  recollection  Mine.  Mott  hail  musi- 
cal  instruction,  Brsl  from  her  accomplished  mother  and 
later  from  professional  teachers.  Commencing  with  the 
pi  mi",  she  soon  took  up  the  study  of  harmony  and  com- 
position.  Early  in  her  teens  site  began  to  study  the 
\rt  oi  Singing,"  and  upon  the  advice  of  the  late  Wil- 
liam Steinway  was  enrolled  as  a  pupil  of  Luisa  Cappi- 
ani.  In  connection  with  the  art  of  singing,  Alice  Gar- 
rigue Mott  studied  acting.  Italian.  French.  German,  anat- 
omy, physiology. 

When  Mme.  Mott  decided  to  dedicate  her  life's  work- 
to  teaching  the  Art  of  Singing."  instead  of  following  a 
career  as   a    public   singer.    Mme.    Luisa    Cappiani    pre- 
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s.-titci]  her  brilliant   pupil  with  the  following  letter: 
With  my  own 

- 

thorough 


method. 


-kill   in 

■ho. I    as 


hei 


private    • 

.lid      I    am    sure 
with    ihis   to 

LUISA    CAPPIANI. 
Lilli   Lehman,  who  for  years  has  been  a  warm  friend 
of  Mme.  Mott,  told  her  that  she  (Lehmann)  modeled  her 
Valentine    in    The    Huguenots    alter    Luisa    Cap 
piani's  interpretation.     As  a  child  Mine.  Mott  heard  Ade- 
line J'atti  sing,  and  from  that  time  OH  her  ideas  of  tone 
Ord  with  those  of  this  genius 
r  Mine    Pattl  became  a  persona!  friend  of 
and  has  expressed   much    I] 
in    the    .Moti    Studio   and    pupils       Mme.    I'atti    ], 

iow  she  always  practiced  to  keep 
areer  and  put  down  in  writ- 
ing the  following  Golden  Rule,  tor  lit 


■    a   number  .. 

sain  she  has  proven  to  be  a 

rub-,  for  her  scholar- 
:  /!  public  sing 
-i  friends      Thi 

■- orld 

en,    London,    and    in    Vienna 

Mme 
ma  donna.    'I  I 


IloriouB   .  ..mi. in. i  organ   ami   the  excellent    singing  ol 
i  'arm-   Brldi  « i  ii   attrai  ted    time    Sembi  li 
mill  tins  "Beautiful   Diva"  .said  to  Bridewell: 
meet  your  teacher  as  soon  as  l  go  to  New  York." 

Sembrich  sent  (or  .Mice  Qarrigue  Mott  ami  told 
her  that  Bridewell's  voice  is  "perfectly  produced  and 
cultivated  "  n  was  through  Bembrlch's  enthusiasm  over 
Bridewell  that  Ibis  very  young  artist  received  a  three 
years'  contract  al  the  Metropolitan.  Even  during  the 
Brsl  year  of  her  Metropolitan  engagemei 
honor  of  singing  with  great  success  Ortrud  to  Bern 
brich's  Else, 

Marguerite    Lemon    has    filled    engagements    at    the 
Metropolitan  Opera  House.   New    York:    Coveni    G 
London;    the  Grand   Opera,   Rome,  and   at   the  operas  ol 
Mainz.  Wiesbaden  and  Munich.  Germany.   Her  unusually 
beautiful   voice  has  become  an   international   attraction 

on    a.  i it    of    its    exquisitely    tender,    liquid    quality, 

united  with  a  power  of  electric,  magnetic,  vital  re 80 
nance.  She  has  appeared  with  great  success  in  all  the 
young  dramatic  roles  by  Richard  Wagner  and  mam 
dramatic  and  lyric  roles  of  the  old  and  modern  school 
of  music.  In  London  she  was  the  first  to  sing  Maria. 
in  Ii  Albert's  "Tiefland."  While  with  the  Metropolitan 
Opera  she  created  a  veritable  furor  as  Nedda.  in  "Pag- 
liacci,"  while  singing  with  Enrico  Caruso.  After  .Mar- 
guerite Lemon's  first  recital  in  Munich,  five  young  sing- 
ers came  from  that  city  to  New  York  to  study  with 
Alice  Garrigue  Mott.  so  enthusiastic  were  they  over  this 
singer's  art. 

Miss  Lilly  Dorn  (now  Mrs.  Alfred  Hertz/I  has  sung  at 
the  operas  of  Vienna.  Prague,  Cologne.  Munich  and  other 
European  towns.  A  recent  letter  from  Miss  Dorn  con- 
tains the  paragraph:  "Because  of  your  wonderful  les- 
sons I  am  able  to  sing  so  many  concerts — must  sing  in 
a  great  concert  on  May  15;  the  more  reason  I  rush  to 
you  before  sailing  on  the  Lusitania."  Mme.  Schumann- 
Heink  is  enthusiastic  about  Dorn's  talent  and  predicts 
a  great  future  for  her.  Minna  Jovelli  has  sung  in  grand 
opera  in  Vienna.  Coburg  and  Cologne  and  in  many  con- 
certs in  America  and  Europe.  Her  repertoire  consists 
of  4.'.  parts.  Her  beautiful  voice  and  expressive  acting 
have  I  rompted  many  to  come  to  America  to  study  Mme. 
.Mott's  method. 

Miss  Marie  Kaiser,  after  a  short  season  of  study  with 
Mme.  Mott.  suddenly  sprang  into  notice  by  her  beautiful 
singing,  and  has  made  a  marked  success  in  the  oratorio 
of  Handel's  Messiah,  and  is  constantly  engaged  to  sing 
it  in  many  towns.  .Margaret  Harrison,  with  a  voice  dis- 
tinguished for  its  sweetness  and  power,  is  soloist  at  the 
First  Presbyterian  Church  and  Temple  Beth-El,  and  is 
heard  successfully  in  concerts,  where  she  will  sing  until 
her  debut  in  the  opera. 

Alice  Garrigue  Mott  has  a  number  of  artists  in  the 
drama  who  do  her  great  honor.  Bertha  Kalich.  cele- 
brated tragedienne,  ranked  in  all  her  newspaper  notices 
with  Sarah  Bernhardt  and  Eleonora  Duse,  has  studied 
with  this  teacher.  The  following  letter  is  the  tribute 
Bertha  Kalich  pays  to  Iter  vocal  instructor: 
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•BERTHA    KALICH.' 


The  artist  producer  of  plays.  Manager  Harrison  Grey 
Fiske,  writes: 

New  v.. ik.  Septembei    26,   191  I. 
My   n .ai    Ma.i. Mott: 

Apropos  "i    Hi-  article  that  is  to  appear  in  Thi    Trll 

regarding    youi    work,    I    should    like    to    have    the   oppor- 
tunity   I"    I si  imonj     Of    ils    vain.-. 

:    several   years  ago,   when  M Bertha    Ka- 
lich,  while  acting    under   my   management,    found   trouble 
with  her  voice.     For  the  firsl    time  in   her  experience  she 
: .  .1    that    u    failed    to  answer   to   the   demands  she 
b  1--.1  i..  nnik.-  upon  ii      sin-  consulted  a  celebrated 
throat    specialist.      He   said.:      ■This    i^    nol    a    case    for   a 
ii    for  Mrs,  Mott   '     Mm.'    Kalich  con- 
sulted   you.    and    placed    herself    under    vm    instructions. 
id    fallen    Involuntarllj     mi,.    ..    faulty    method    ol 

inn,    thai    you    ma. I.-    in 

her  case  in  a    brief  tin,.-   was   mosl    remarkable,  ami   she 

.1   I.,  hei    full   vocal  powers, 

ou    know.    I    have   recommended    to    i  ou 
several   artists   in    whose   work   I    was   interested,   and    in 

.  hem    ii, .in    the   path    ol    i 

and    s.-in     Hi. -I theii     m ssi.nial    wnv    will,    new      VOCS 

powers  ami  resources  Unhesitatingly  and  emphatically. 
I  commend  your  admlrabli  method  to  those  who  do  ,,<», 
t  he    ,■",  i  eel    in-  1 1, ...I    ..i    producing    .. ,,  1    usi,,- 


ii  .- 


Sin 


HARRISI  >N  GREY  FISKE, 
Hedwig  Reicher,  the  celebrated  German  actress,  now 
on  the  English  stage,  took  daily  lessons  from  Alice  Gar 
rigue  Mott.  season  of  1912-1913.  Hedwig  Reicher  claims 
that,  owing  to  the  knowledge  of  voice  control  learned 
from     this    teacher,    her    rehearsals    and     perform 

..t  vocal  satlsfa,  i  Ion. 
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Miss  Rita  .Inlivet.  who  scored  an  immediate 
in  "Kismet,"  under  the  management  of  Harrison  Ore; 
Fiske.  says:  "I  thank  you  for  my  new  voice."  The  lirsi 
celebrated  artist  to  recognize  that  Alice  Garrigue  Mott 
had  a  special  gift  as  voice  connoisseuse  was  the  great 
Giuseppe  del  Puente,  who  wrote:  "Gentilissima  Sig- 
norina  Alice  Garrigue.  e  gran  Maestra,  Ricorda  di  stima 
ed  amicizia — Giuseppe  del  Puente."  Lilli  Lehmann  was 
the  next  great  artist  who  heard  Alice  Garrigue  -Mott 
teach.  Her  faith  was  at  once  established  in  this  teacher, 
who  has  constantly  received  pupils  from  Mme.  Lehmann. 
The  following  quotation  is  from  a  letter  written  by  Leh- 
mann : 

I    think    I   ..Hen   mentioned   your  name   to  Catenhusen. 

four    name   Witt    not    1,,     strangl     to    him.  as    I    recoil, i 
it    I,,  him  as   well   as   i,,  othei    persons  in   New   York." 

Alessandro  Bonci  writes  of  Alice  Garrigue  Mott's 
acuteness  of  hearing: 

"Your  ear  detects    uiv    vocal  art    in    its   entirely;    I    would 
thai   my  public  could  hear  and   understand   how   l    - 
you  do:'' 

Mine.  Mott  dedicates  herself  wholly  to  each  pupil  in 
turn,  the  student's  time  and  Mme.  Mott's  powers  be- 
longing entirely  to  the  pupil.  A  lesson  is  to  Mme.  Mott 
what  an  operatic  or  concert  performance  is  to  the  artist. 
It  is  proverbial  that  in  order  to  avoid  interruptions  to 
the  art  development  in  each  lesson  Mme.  Mott  refuses 
to  see.  criticize  and  advise  applicants  anxious  to  be  en- 
rolled as  her  pupils  except  by  written  appointment,  and 
she  responds  personally  to  the  telephone  only  at  s :  4-'. 
a.  m.  and  1:4.".  and  o:4."i  p.  m.  This  is  because  Mme. 
Mott  claims  to  be  a  vocal  virtuosa,  executing  the  works 
of  a  composer,  and  the  training  is  so  subtle  in  its  com- 
bination of  spiritual,  psychical  and  physical  elements 
that  the  breaking  of  the  atmospheric  spell  for  one  mo- 
ment means  delay  and  loss.  As  a  painter  inspired  with 
that  which  he  will  create  could  lose  one  of  his  best 
conceptions  if  hurled  from  his  ideals  by  the  bells  of 
business,  so  the  singer  and  the  song.  There  is  no  such 
thing  as  the  mechanical  production  of  a  work  of  spir- 
itual art.  Lilli  Lehman  once  said  to  Mine.  Mott:  I 
work  for  the  individual  student;  I'm  no  vocal  fabrik." 
This  same  spirit  prevails  in  the  work  of  Alice  Garrigue 
Mott. 
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UNVARNISHED  FACTS  ABOUT  SYMPHONY  SITUATION  IN  SAN  FRANCISCO 

Musical  Association  Sponsoring  the  San  Francisco  Symphony  Orchestra  With  Alfred  Hertz  as  Conductor,  and  Now  in  Its  Sixth 

Year  of  Successive  Activity,  Occupies  First  Place  by  Reason  of  Priority,  Distinction  of 

Guarantors,  Director  and  Serious  Musical  Objects 


The  Pacific  Coast  Musical  Review  is  gradually  closing 
its  fifteenth  year  of  continued  activity  in  the  Far  West. 
During  all  this  time  it  has  stood  firmly  and  fearlessly 
for  the  best — and  only  the  best — in  music,  without  regard 
to  financial  advantages  or  reverses.  By  reason  of  this 
stand  it  has  taken  much  longer  to  place  the  publication 
upon  a  paying  basis  than  it  would  have  taken,  had  we 
submitted  to  back  musical  projects  which  we  did  not 
believe  worthy  of  our  sincere  and  honest  support.  It 
is  too  late  in  the  day  now  to  change  our  policy,  particu- 
larly at  a  time  when  San  Francisco  needs  a  standard — 
a  musical  foundation  upon  which  to  solidly  erect  its 
brilliant  musical  future.  There  are  altogether  too  many 
people  in  this  city  who  consider  their  own  selfish  pur- 
poses  more   important  than   the   musical   welfare   of  the 
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city  which  they  are  supposed  to  cherish — and  again, 
there  are  too  many  people  who  are  not  aware  of  their 
ignorance  in  musical  affairs  and  regard  their  personal 
wishes  and  preferences  synonymous  with  the  needs  of 
San  Francisco.  We  therefore  hear  on  the  street  and 
see  in  one  of  the  newspapers  certain  claims  and  arro- 
gant contentions  which  are  contrary  to  the  musical  in- 
terests of  the  Metropolis  of  the  Far  West,  and  we  must 
admit  that  we  are  surprised  that  such  claims  are  being 
made,  and  that  so  many  people  do  not  give  the  majority 
of  the  musical  public  of  this  community  sufficient  credit 
for  common  sense  and  breadth  of  vision. 


By  ALFRED  METZGER 

citizens,  has  on  its  Board  of  Directors  thirty  of  the  weal- 
thiest and  most  respected  business  and  professional  men 
of  the  city,  has  as  its  conductor  one  of  the  greatest  mu- 
sicians of  the  day,  an  orchestra  leader  with  THIR- 
TEEN years'  brilliant  experience  at  the  Metropolitan 
Opera  House  in  New  York,  the  GREATEST  opera  or- 
ganization in  the  world.  Any  claims  from  an  organiza- 
tion which  either  has  been  or  will  be  organized  in  this 
city  for  the  purpose  of  giving  orchestral  concerts  that 
might  wish  to  dispute  first  place  with  this  great  West- 
ern "institution"  is  either  inexcusably  presumptuous,  or 
disgustingly  conceited  or  insanely  stupid.  Neither  this 
paper,  nor  any  man  or  woman,  with  the  least  grain  of 
intelligence,  will  be  fooled  by  these  contentions,  and 
every  music  lover  who  really  has  the  best  interests  of 
music  at  heart  will  see  to  it  that  we  are  going  to  have 
the  best  music:  and  since  the  San  Francisco  Symphony 
Orchestra  has  given  us  just  this  during  the  past  season, 
and  will  most  certainly  do  so  next  season,  it  is  our  duty 
to  give  FIRST  CONSIDERATION  to  that  organization 
which  by  reason  of  its  five  years  of  existence  and  artis- 
tic efficiency  has  earned  our  admiration  and  support. 


There  can  not  be  any  question  regarding  the  priority 
or  supremacy  of  the  Musical  Association  of  San  Fran- 
cisco that  backs  the  San  Francisco  Symphony  Orchestra 
with  Alfred  Hertz  as  conductor.  Everyone  knows  that 
this  association  has  existed  for  more  than  five  years, 
has    as    its    guarantors    THREE     HUNDRED    LEADING 


One  of  our  happiest  occupations  on  this  paper  is  to 
assist  young  and  inexperienced  artists  to  make  headway 
in  the  world.  One  of  our  most  unpleasant  tasks  is  to 
enter  into  newspaper  controversies.  But  when  the  wel- 
fare of  music  in  this  community  comes  into  considera- 
tion we  do  not  shirk  discussions:  not  because  we  con- 
sider ourselves  superior  to  anyone  else,  but  because  we 
have  worked  and  sacrificed  much  to  help  along  in  the 
matter  of  raising  standards  hereabouts.  We  protest 
against  being  considered  prejudiced  or  ignorant  or  boor- 
ish because  we  have  certain  artistic  principles  which  we 
would  like  to  see  promulgated  in  this  community.  We 
object  to  being  told  that  certain  artistic  facts  are  merely 
matters  of  opinion  which  change  with  personal  view- 
points. We  consider  it  an  insult  to  Alfred  Hertz  and 
the  Musical  Association  of  San  Francisco  to  be  com- 
pared with  and  apparently  superceded  in  editorial  dis- 
cussion in  the  San  Francisco  Chronicle  by  an  organiza- 
tion and  conductor  that  have  still  to  learn  and  make  a 
reputation,  and  we  can  not  help  but  suspect  that  ulte- 
rior motives  are  existing  behind  this  effort  to  INTEN- 
TIONALLY anger  and  disgust  people  to  whom  San 
Francisco  and  vicinity  are  indebted  for  some  of  the  best 
musical  feasts  ever  presented  here..  It  is  about  time 
that  the  musical  public  should  be  awakened  to  the  reali- 
zation of  a  conspiracy  which,  notwithstanding  hypocriti- 
cal and  "sneakish"  contentions  to  the  contrary,  is  in- 
tended to  sow  discord  or  doubts  in  the  minds  of  our 
musical  public  for  the  sole  object  of  wreaking  vengeance 
and  spite. 


The  Pacific  Coast  Musical  Review  does  not  yet  under- 
stand why  the  San  Francisco  Chronicle  is  persistently 
placing  the  San  Francisco  Symphony  Orchestra  in  the 
background,  and  trying  to  supercede  it  by  an  inferior  or- 
ganization. We  are  told  by  three  straightforward  and 
responsible  people  that  stories  about  the  San  Francisco 
Symphony  Orchestra  are  garbled  in  the  Chronicle  edi- 
torial rooms,  and  that  writers  are  in  fear  of  losing  their 
jobs  when  they  turn  in  an  article  unreservedly  praising 
Alfred  Hertz  and  the  San  Francisco  Musical  Associa- 
tion. We  would  suggest  to  the  Board  of  Directors  of 
the  Musical  Association  of  San  Francisco  to  present  this 
matter  to  Mr.  M.  H.  de  Young  and  let  him  investigate, 
if   the    matter   is   not   unearthed,   then    send    in    articles 


from  the  office  of  the  Association.  If  they  are  not 
published,  call  the  attention  of  Mr.  de  Young  to  the. 
delinquency — and  every  time  discrimination  against  the 
Musical  Association  and  for  the  People's  Philharmonic 
Orchestra  occurs,  Mr.  de  Young's  attention  should  be 
called  to  it.  The  nature  of  the  excuse  will  eventually 
reveal  the  perpetrator  and  cause  of  the  intentional  slight 
and   insult. 

All  other  daily  papers  handle  the  situation  excellently. 
No  favoritism  is  shown  in  the  San  Francisco  Examiner, 
Bulletin  and  Call.  The  weekly  press,  too,  is  unanimous 
in  its  fair  and  just  attitude.  But  the  Chronicle  for  some 
time  has  been  irritatingly  unfair  and  nastily  offensive. 
Why? — There    must    be    some    reason,    and    the    musical 
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public  of  San  Francisco  has  a  right  to  know.  This  pa- 
per has  absolutely  no  prejudice  in  the  matter — even 
though  the  spirit  and  character  of  this  dissertation  may 
convict  us  in  certain  eyes  of  contrary  intentions.  We 
have  no  grievance  against  the  People's  Philharmonic 
Orchestra,  or  Nikolai  Sokoloff  or  Frank  W.  Healy.  But 
we  must  insist  that  these  underhand  efforts  to  endeavor 
to  place  the  San  Francisco  Symphony  Orchestra  on  a  lev- 
el with  the  People's  Philharmonic,  or,  like  the  Chronicle 
does,  place  it  below,  are  mischievous  and  against  the  best 
musical  interests  of  San  Francisco.  This  is  not  a  matter 
of  personal  opinion,  it  is  an  evident  fact.  And  anyone 
who  does  not  want  to  see  this  evident  fact  is  either  a 
fool  or  permits  his  judgment  to  be  influenced. 
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1 . 1 1 c  Steinway  Piano  is  the  work  of  many  years  ami  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants  of  the  founder  of  the  Steinway  House  are  to- 
day actively  engaged  in  building  Steinway  Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless  instrument. 

It  takes  at  least  a  year  to  build  a  Steinway  Piano,  whereas  other  makes  are  built  in 
four  to  six  months'.  It  costs  from  33  l/.i  to  30  ]>er  cent  more  to  build  a  Steinway  .than 
any  other  1'iano.  A  Steinway  Piano  will  outlast  any  other  make.  When  you  buy  the 
Steinway,  you  buy  the  best.  The  STEINWAY  is  universally  acknowledged  the  STAN- 
DARD by  which  all  other  PIANOS  are  judged. 
We  urge  you  to  investigate  all  other  competing  makes  and  compare  them  with  the  Steinway.  li  you  do  not  know  what  de- 
tad-  of  construction  to  investigate,  we  will  gladly  advise  you  beforehand. 

Considering  that  the  prices  of  competing  makes  are  almost  the  same  as  those  asked  for  the  Steinway,  the  purchase  of  a 
Steinway  gives  you  the  biggest  piano  value  and  closes  the  avenue  to  future  regret. 

Steinway  Pianos,  $525  up.      Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  JJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  !T}and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Booh,s. 
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TONE  PRODUCTION 
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MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 
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Miss  Elizabeth  Westgate 
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A.    W.   WIDENHAM    ON    SYMPHONY    PROSPECTS 


PACIFIC  COAST  MUSICAL  REVIEW 

a  wonderful  development  of  appreciation.  Along  this 
line  the  symphony  orchestra  plans  to  do  some  very  good 
work  this  season.  One  of  the  objects  of  the  San  Fran- 
cisco Musical  Association  is  to  raise  the  standard  of 
musical  appreciation  of  the  community.  This  they 
hope  to  do  by  giving  a  series  of  concerts  (in  addition  to 
the  regular  season)  in  which  the  program  will  be  de- 
voted to  the  more  popular  class  of  good  music.  Mr.  Hertz 
is  heartily  in  accord  with  this  idea  and  is  looking  for- 
ward to  these  concerts  with  much  pleasure. 


L.  E.  BEHYMER   ENTERTAINED  ON   EASTERN  TRIP. 


Secretary-Manager  of  the   San    Francisco   Musical    Asso- 
ciation   Outlines    Plans   and    Hopes    of   Those 
Who  are  Solving  Difficult  Problems. 

A.  \V.  Widenham,  Secretary-Manager  of  the  Musical 
Association  of  San  Francisco,  expressed  himself  as  fol- 
lows in  an  interview  with  a  representative  of  the  Pacific 
Coast  Musical  Review: 

As  to  the  future  of  the  San  Francisco  Symphony  Or- 
chestra, I  can  say  frankly  that  all  signs  point  to  a  very 
successful  season  ahead.  The  first  good  omen  is  the 
selection  of  William  Sproule  as  President.  I  very  much 
doubt  if  there  is  another  musical  association  in  the  coun- 
try so  fortunate  as  to  be  headed  by  a  man  who  will 
measure  up  to  President  Sproule.  as  a  clear  thinker  and 
a  power  in  the  big  affairs  of  this  country.  In  the  few 
interviews  I  have  had  so  far  with  Mr.  Sproule  I  can  see 
that  notwithstanding  the  fact  of  his  many  interests  and 
of  necessity  his  limited  time  he  is  heart  and  soul  for 
the  success  and  permanence  of  the  San  Francisco  Sym- 
phony Orchestra.  Speaking  from  a  musical  standpoint. 
I  thoroughly  agree  with  Mr.  Sproule  that  in  the  selec- 
tion of  Alfred  Hertz  as  musical  director,  we  have  se- 
cured "a  man  of  first  rank,"  and  I  can  even  go  further 
and  add,  a  director  of  proven  worth,  a  director  of  extra- 
ordinary genius. 

We  are  expecting  a  full  measure  of  assistance  from 
music  lovers  of  San  Francisco  in  the  matter  of  attend- 
ance. Civic  pride  as  exhibited  by  the  guarantors  is 
most  commendable,  but  can  only  meet  with  a  certain 
measure  of  success  unless  it  is  backed  by  the  apprecia- 
tion of  the  people,  which  can  be  shown  best  by  their 
regular  attendance  at  the  concerts.  It  would  be  well 
for  those  who  stand  for  the  best  in  music  as  well  as  the 
general  public  to  BEAR  IN  .MIND  the  fact  that  repre- 
sentative men  are,  to  say  the  least,  not  pleased  to  lend 
their  names  or  financial  assistance  to  unsuccessful  en- 
terprises. The  average  person  is  glad  to  look  back  on  a 
successful  year,  whether  in  a  cause  for  gain  or  in  a 
philanthropic  one.  At  present  we  have  an  enviable  list 
of  names  which  represent  the  backing  of  the  San  Fran- 
cisco Symphony  Orchestra  Association,  and  unless  the 
people  of  San  Francisco  show  their  appreciation  of  the 
high  ideals  and  lofty  purpose  that  make  a  symphony 
orchestra  possible  in  our  Western  metropolis,  this  back- 
ing may  be  difficult  to  retain.  The  people  of  San  Fran- 
cis, 'u  must  come  to  realize  that  a  good  symphony  or- 
chestra creates  for  a  city  an  enviable  standing,  and  gives 
it  a  place  among  the  music  centers  of  the  world.  Again, 
in  the  establishing  of  our  city  as  a  music  center  we 
merge  from  the  artistic  or  aesthetic  side  to  the  practi- 
cal, inasmuch  as  we  attract  those  who  are'in  search  of 
a  musical  education,  who  must  for  their  own  good  go  to 
a  city  where  they  can  hear  good  music.  This  is  most 
essential  to  the  student  in  that  it  broadens  the  scope 
of  interpretation  of  the  individual,  and  makes  him  ca- 
pable of  bigger  and  better  things. 

It  may  be  said  that  a  nation's  greatest  need  is  its 
greatest  lack.  This  statement  applied  to  our  own  coun- 
try would.  I  am  afraid,  find  us  sadly  wanting  in  the  bal- 
ance from  the  standpoint  of  MUSICAL  APPRECIATION. 
What  we  need  as  a  people  is  better  appreciation  of  the 
better  class  of  music.  First,  let  us  take  the  word  "appre- 
ciation'' and  get  the  true  meaning,  viz:  To  esteem  ade- 
quately, to  perceive  distinctly,  to  raise  in  value,  a  true 
or  adequate  estimation  or  recognition  of  a  thing.  We 
may  take  any  one  of  the  foregoing  definitions  and  apply 
it  to  a  great  many  masterpieces  in  the  world  of  music, 
and  then  pass  judgment  on  ourselves,  and  we  will  soon 
find  how  little  intelligence  we  have  on  the  subject. 

In  some  cases  I  believe  musical  appreciation  is  in  a 
measure  inborn  and  takes  little  or  no  effort  except  the 
pursuit  of  musical  studies  to  bring  it  out.  Again  there 
arc  I  hose  who  acquire  it  by  constant  study  of  and  associ- 
ation with  good  music.  Appreciation  can  be  cultivated, 
and  the  symphony  shojild  be  and  is  the  logical  place  for 
the  musical  cultivation  of  the  community,  but  without 
ii"  proper  foundation  we  cannot  hope  for  success.  This 
foundation  lies  in  the  education  of  the  child  (musically). 
It  in  the  early  education  of  the  children  of  this  countrv 
they  were  taught  something  of  the  works  of  the  old  mai 
ters  and  at  the  same  time  given  the  opportunity  to  hear 
those  works  as  they  should  he  rendered,  we  would  find 


Together  With   Mrs.   Behymer   He   is  Guest  of   Honor  at 

Supper  Given   by   Mr.  and   Mrs.  James   E. 

Devoe  of  Detroit,  Michigan. 

Hardly  has  L.  E.  Behymer  left  the  Coast  when  he  is 
already  beginning  to  taste  the  pleasures  of  hospitality. 
His  first  stop  was  Detroit.  Mich.,  where  James  E.  Devoe, 
the  successful  impresario,  prepared  a  supper  for  Mr. 
and  Mrs.  Behymer  in  honor  of  the  30th  anniversary  of 
Mr.  Behymer's  entrance  in  managerial  affairs  of  the  Far 
West.  However,  we  will  let  the  Detroit  Journal  of  July 
8th  tell  the  story: 

L.  E.  Behymer,  facetiously  referred  to  as  the  "Jim 
Devoe  of  the  Pacific  Coast,"  was,  with  Mrs.  Behymer. 
the  guest  of  honor  at  a  supper  in  the  D.  A.  C,  Friday 
evening,  with  Mr.  and  Mrs.  James  E.  Devoe  as  hosts. 

The  event  celebrated  Mr.  Behymer's  30th  anniversary 
as  a  manager  of  musical  attractions,  all  of  them  having 
passed  in  Los  Angeles. 

The  30  odd  persons  who  sat  at  the  handsomely  decor- 
ated board  included  several  managers  from  other  cities 
and  some  notable  artists.  Bendetson  Netzorg,  one  of 
the  city's  foremost  pianists,  played  one  of  his  own  com- 
positions: Cecil  Fanning,  an  accomplished  baritone  but 
little  known  in  Detroit,  sang  twice  and  closed  the  even- 
ing by  reciting  a  striking  incident  in  a  Serbian  war  hos- 


I,.  K.  BEH1  1ll.lt 
ve  California   Impreaarlo   w  ho 
nil  Extensively  in  the  Baal 


pital,  which  he  had  rendered  into  free  verse,  while  Har- 
riet Story  Macfarlane,  the  Detroit  contralto,  read  a  poem 
dedicated  to  Mr.  Behymer. 

J.  Herman  Thumann,  of  Cincinnati,  gave  a  brief  his- 
tory of  the  most  successful  May  festival  in  America — 
Cincinnati's  week-long  festival  that  pays  its  own  way. 
Mr.  Devoe  presented  Mr.  Behymer  with  a  set  of  books 
and  reminded  those  present  of  the  pioneer  work  that 
the  guest  of  honor  had  accomplished  on  the  Coast,  and 
then  Mr.  Behymer  paid  back  all  the  compliments  by  de- 
claring that  music  on  the  Pacific  Coast  would  be  impos- 
sible were  it  not  for  the  efforts  of  the  impresarios  in  the 
middle  western  and  western  cities,  who  provide  the  step- 
ping-stones for  the  touring  artists  and  organizations. 

The  guests  were:  Mr.  and  Mrs.  L.  E.  Behymer,  Los 
Angeles;  Mr.  and  Mrs.  Walter  Fritschy.  Kansas  City; 
Miss  Elizabeth  Cueney,  St.  Louis:  A.  F.  Thiele.  Dayton. 
James  E.  Furlong.  Rochester;  Ona  B.  Talbot,  Indianapo- 
lis; J.  Herman  Thumann.  Cincinnati;  Myrtle  Irene  Mil 
chell,  Kansas  City;  Rene  DeVries,  Chicago:  Mr.  and 
Mrs.  James  L.  Hand,  Bendetson  Netzorg,  Cecil  Fanning, 
H.  B.  Turpin.  Mr.  and  Mrs.  Frank  McCormack,  Dr.  Earl 
Barkley,  Mr.  and  Mrs.  Ralph  F.  Holmes.  Charles  Baker 
of  Los  Angeles,  Mrs.  Harriet  Story  Macfarlane,  Miss 
Eleanor  Lott  and  Mrs.  Bush  of  Los  Angeles. 

The  assemblage  included  practically  all  the  Middle 
Western  managers,  who  assembled  to  learn  how  to  in- 
crease their  efficiency,  how  to  advertise,  sell  tickets,  and 
all  that  is  necessary  to  make  management  of  artisis  a 
profitable  enterprise  both  to  the  public  and  the  impre- 
sario. Several  meetings  were  held  during  which  these 
matters    were    thoroughly    discussed,    and    the    business 


affairs  were  pleasantly  interspersed  with  excursions, 
sight-seeing  trips   and   similai  nts.      Sonic   of 

llu  New  York  managers — among  them  Rabinoff,  GallO, 
Baker  and  Hanson  were  also  in  attendance,  and  dis- 
cussions were  had  regarding  the  advisability  of  adver- 
tising artists  visiting  Pai  i  Coast  in  musical  jour- 
nals published  and  circulated  in  that   territory. 

After  his  stop  at  Detroil  Mr  Behymer  spent  a  few 
days  at  Old  Chautauqua,  where  he  visited  a  uuxnber  of 
friends  prior  to  going  to  New  York.  Mrs.  Behymer  was 
born  in  Chautauqua  County,  New  York,  and  naturally 
found  many  friends  and  associates  there,  and  for  once 
"Bee"  had  to  be  introduced  as  "my  husband."  Mr. 
Behymer's  principal  object  in  visiting  the  East  is  to 
find  out  whether  he  can  secure  additional  artists  for 
his  several  courses,  as  he  expects  an  unusually  busy 
antl  profitable  season. 


AS  THE  EAST  SEES  OUR  SYMPHONY  CONDITION. 


Chicago    Musical    Paper   Tells    a    Few    Interesting    and 

Truthful  Things  About  the  Foolish  Opposition 

to  Alfred   Hertz  and  the  Orchestra. 


(From   the   Musical    Leader.    Chicago.    July     1:1.    1916,) 

A  source  of  intense  gratification  is  it  to  the  progres- 
sive people  that  the  orchestral  matters  are  settled  so 
satisfactorily  and  that  Alfred  Hertz  is  to  remain  in 
charge  of  the  men  he  trained  last  year.  He  will  now 
have  opportunity  of  showing  that  the  Pacific  Coast  or- 
chestra is  a  force  to  be  reckoned  with  and  deserving  of 
a  place  among  the  great  musical  institutions  of  the 
country.  It  would  have  been  disastrous  had  the  citi- 
zens of  the  Golden  Gate  permitted  the  orchestra  to 
disband,  or  handed  it  over  to  anyone  but  the  man  who 
had  worked  so  faithfully  through  perhaps  the  most  try- 
ing time  ever  endured  by  a  conductor,  lie  was  con- 
tinually subjected  to  contumely  from  persons  who  bad 
other  than  their  own  axes  to  grind  and  who  in  grinding 
spared  no  one.  Mr.  Hertz  was  known  to  be  a  martinet 
when  it  came  to  drilling  an  orchestra,  but  as  an  affable 
gentleman  after  his  work  was  done,  a  man  of  wide  cul- 
ture and  many  gifts,  a  musician  of  vast  experience,  and 
a  conductor  to  whom  no  school  of  composition  came 
amiss.  He  had  the  endorsement  of  the  critics  of  New 
York.  Chicago,  Los  Angeles,  Boston  and  San  Francisco, 
and  a  large  number  of  European  cities.  He  is  a  man 
for  whom  the  artists  have  a  profound  respect  and  ad- 
miration as  well  as  fear,  for  they  recognize  his  great 
authority  as  an  interpreter  in  both  the  classic  and  mod- 
ern schools.  Writers  on  musical  subjects  in  San  Fran- 
cisco have  given  him  unqualified  praise  for  the  work 
he  did  under  most  difficult  conditions,  and  added  their 
plea  to  those  of  the  general  public.  The  critics,  too, 
recognized  that  Mr.  Hertz  had  not  had  a  square  deal  at 
any  time  during  the  year  he  was  director  of  the  sym- 
phony orchestra,  and  that  he  was  the  victim  of  endless 
intrigue  also  to  the  hypercitical  comment  of  those  who 
wanted  to  place  another  man  in  charge.  From  the  first 
minute  that  Alfred  Hertz  was  appointed  to  the  position 
of  conductor  of  the  orchestra,  there  was  trouble  in  cer- 
tain quarters,  matters  coming  to  a  climax  when  a  certain 
faction  showed  its  hand  and  tried  to  make  the  director 
resign.  To  the  credit  of  those  who  supplied  the  funds, 
it  can  be  said  that  they  stuck  to  their  guns,  even  at  the 
risk  of  offending  certain  important  interests,  and  they 
have  won  out  in  the  long  fight  that  has  followed.  A 
staunch  supporter  of  Mr.  Hertz  and  his  adherents 
throughout  the  controversy  has  been  Refern  Mason  of 
the  San  Francisco  Examiner.  Mr.  Mason  is  an  English- 
man, a  strong  believer  in  fair  play,  and  he  has  never 
waivered  in  his  allegiance  to  the  right  cause  as  he  sees 
it.  He  has  kept  the  public  constantly  informed  as  to 
the  conditions  governing  the  situation,  and  given  a  clear 
summing  up  of  all  the  circumstances  conspiring  to  put 
Alfred  Hertz  out  and  some  one  else  in  command.  With 
the  aid  of  some  of  the  wideawake  guarantors  and  a 
most  excellent  general  committee,  the  smoke  has  all 
cleared  and  there  is  a  definite  Imp,  thai  the  orchestra 
may  be  made  permanent,  the  presenl  conductor  retained 
for  the  years  to  come,  the  way  made  easier  for  him  to 
do  his  best  work,  and  without  the  constant  harrassing 
and  embarrassment  which  characterized  his  first  year  of 
office,  making  his  life  one  weary  round  of  Bghting  pett] 
quibbling  and  contention. 


CHAMBER    MUSIC   SOCIETY    PLANS. 


Louis  Persinger,  director  of  the  Chamber  Music  So- 
ciety of  San  Francisco,  announces  that  in  addition  to 
the  organization  accepting  engagements  as  a  whole,  the 
string  quartet  of  the  society  I  composed  of  Louis  Per- 
singer, Louis  W.  Ford.  Nathan  Firestone  anil  Horace 
Britt)    will   be   open    for   public   or   |  earances 

from  now  on. 

Although  Mr.  Persinger  has  never  had  occasion 
vealing   himself    to    San    Franciscans   as    an    ensemble 
player,  his  past  experiences  in  this  capacity   in   connec- 
tion   with    many   eminent    world   authorities    in    I 
Brussels,  Berlin,  etc.,  vouch  for  the  fresh  impetus  given 
to  the  readings  of  the  organization,  and  are  proving  < > r 
inestimable  benefit  in  shaping  the  interprets 
repertoire.     The  individual   members  of  the  quarti 
all  too  well  known  as  admirable  ensemble  artists  to  war- 
rent  any  thought  of  a  "one  man"  organization,  and  the 
enthusiastic  and  sympathetic  cooperation  of  such  a  group 
of  distinguished  instrumentalists   should   acl 
tis  results  of  the  very  highest    order.     The  repertoire  of 
the  string  quartet  will  include  works  of  Haydn,  Mozart, 
Beethoven.     Schubert.     Mendelssohn.     Dvorak, 
Franck.  Glazounow,  etc. 

Mrs.  Jessica  Colbert.  641  Posl  Street,  who  has  charge 
of  the  Pacific  Coast  activities  of  the  Chamber  Music 
Society,  will  gladly  answer  all  inquiries  as  to  terms, 
dates,  etc. 


CANARY    COTTAGE    DELIGHTS    CORT    AUDIENCES. 

Catchy  Melodies,  Pretty  Girls.  Clever  Dancers,  Effective 

Comedians  and  Snappy  Action  With  Picturesque 

Scenery   Form    Features   of   Production. 

By   LAETITIA    PENN    WASHBURN 

1  i ■  ■  ■  much  heralded  musical  farce,  "Canary  Cottagi 
us  engagement  at  the  fort  Theatre  on  Honda] 
evening,  July  ITlh.  in  the  presence  of  a  crowded  house. 
The  statement  in  the  announcements  thai  the  new  Mo 
rosi  ..  production  was  superior  to  "So  Long  Letty"  was 
rally  endorsed  by  the  audience  alter  the  initial  per 
romance.  This  is  particularly  true  of  the  musical  score 
which  is  richer  in  material  and  catchier  in  melodic 
charm.  Harry  James  seems  to  imbue  the  performance 
with  vim  and  virility.  The  story  of  tin-  work  is  fa- 
miliar to  all  who  have  read  the  advance  notices  in  the 
papers,  for  the  publicity  campaign  which  Mr.  Franklin 
launched  in  behalf  of  this  new  addition  to  modern  mu- 
sical plays  was  one  of  the  most  energetic  and  rigorous 
ever  witnessed  here.  From  casual  observance  ai  the 
first  night  it  would  seem  as  if  Canary  Cottage  would 
enjoy  a  run  of  several  weeks  in  this  city.  The  applause 
throughout  was  hearty  and  demands  for  encores  were 
plentiful.  There  were  a  number  of  individual  successes 
scored,  and  merriment  seemed  to  be  the  rule. 

The  lines  are  at  times  exceedingly  witty,  and  at  times 
tinged  with  a  certain  element  of  double-entendre  as  well 
as  risque  veins  which  may  be  objectionable  to  some  peo- 
ple, but  to  others  add  a  spicy  flavor  to  the  book.  The 
musical  numbers  and  a  few  dancing  acts  form  charming 
additions  to  the  story  of  the  farce.  There  are  a  num- 
ber of  excellent  artists  in  the  cast.  There  is,  above  all. 
the  star.  Trixie  Friganza,  whose  irresistible  sense  of 
humor  is  evident  throughout  the  action  and  whose  ef- 
fervescent personality  dominates  all  the  scenes  in  which 
she  appears.  Miss  Friganza  never  loses  her  inborn 
genius  to  entertain.  She  seems  to  get  at  the  very  ker- 
nel of  a  point  of  humor  and  transmits  it  to  her  audi- 
ence with  unerring  plasticity.  In  other  words,  she 
drives  home  her  humor  in  a  manner  that  leaves  no 
doubt  as  to  its  intentions.  For  this  reason  her  lines  are 
punctuated  with  irresistible  laughter  and  her  songs  "get 
over"  with  a  punch.  She  certainly  is  an  artist  in  her 
line.  Next  to  Miss  Friganza.  Eddie  Cantor  and  Herbert 
Corthell  carry  away  the  honors.  The  former  in  a  black- 
face character  called  Sam  Asbestos  Beberly  Moon  jug- 
gles the  English  language  with  astounding  classic  elo- 
quence and  glides  over  exceedingly  funnv  situations 
with  a  limpidity  that  has  an  active  effect  upon  your 
risibles.  His  songs  and  sayings  are  among  the  most 
delightful  episodes  of  the  farce. 

In  contrast  to  Mr.  Cantor's  epileptic"  humor  is  Her- 
bert Corthells  Billy  Moss,  a  phelegmatic  and  pajamaed 
figure  of  "elephantine"  dimensions  which  glides  through 
the  story  with  a  nonchalance  that  is  a  sure  cure  against 
melancholia.  Although  he  delivers  his  lines  with  mo- 
notony-like deliberation  he  accentuates  them  in  a  man- 
ner to  emphasize  their  funny  aspects.  It  is  both  what 
he  says  and  how  he  says  it  that  brings  him  the  ap- 
plause and  approval  of  his  audiences.  He  is  a  born 
comedian.  Charles  Ruggles  is  another  member  of  the 
cast  whose  value  as  a  comedian  is  considerable.  He 
somehow  extricates  himself  from  very  awkward  and 
embarrassing  situations  in  a  manner  that  does  credit  to 
his  histrionic  powers,  and  scenes  enacted  in  a  less  ef- 
way  would  fall  flat  were  it  not  for  Mr.  Ruggles' 
happy  ingenuity. 

Much  credit  is  due  the  charming  chorus  which,  as  to 
looks  and  gracefulness,  is  always  a  welcome  arrival  on 
the  boards;  particularly  tasteful  and  artistic  are  the 
costumes.  Other  members  of  the  cast  who  aid  in  mak- 
ing the  production  a  success  are:  Willie  Pollard  as 
Michael  OFinnegan.  Grace  Ellsworth  as  Mrs.  Hugg,  Eu- 
nice Burnham  as  Pauline  Hugg,  Dorothy  Webb  as  Trixie 
Fair.  Bessie  Baker  as  Mitzie.  Virginia  favares  as  Mabel 
and  William  Coley  as  Hal.  The  specialties  of  O.  W  and 
M.  Edwards,  as  Nip  and  Tuck,  and  the  dancing  of  the 
Monn  Sisters  is  decidedly  clever  and  entertaining.  The 
scenery  is  up-to-date  and  striking  in  color  effects.  Oliver 
Morosco  has  again  scored  a  financial  theatrical  triumph 
and  it  would  not  be  surprising  to  see  Canarv  Cottage 
enjoy  a  long  run. 


Estelle   Gray-Lhevinne   and   Mischa   Lhevinne   having 
completed  a  triumphant  concert  tour  of  seventy-five  re- 
citals are  now  in  Chicago  giving  a  series  of  recitals  in 
that  city.     So  far  this  season  they  have  given  five  con- 
ose  during  March  having  been  held 
at  the  La  Salle.     Of  their  last  recital  on  March  27th  the 
Herald  had  this  to  say:     "Their  recital  at  the  La  Salle 
y   again    proved   that   they   have   the   faculty  of 
ing  and  thrilling  their  listeners.     Estelle  Gray  is 
not  only  an  artist  in  dramatic  interpretation  but  she  is 
-ome.     •     •     •     Mr.   Lhevinne   warmed   the  audi- 
ip  to  stoma  Ol   enthusiasm   with   his  masterly  in- 
■  ■  in, ai...    The  Gray-Lhevlnnes 

are  rapidly  winning  a  widespread  popularity."     Mr    Die 
rinse  has  written  a  waltz  that  is  having  a  vogue 
0   has   a   particular   interest    ll 
lie  Gray  is  a  Callfornl 
ast    Musical    Review    was    the    first 
Journal   to   review    the    work   of   this   artiste),  and   they 
Harried  in  San   Francisco  in  the  summer  of  1914. 
All   of    their   recital    dales   are   taken    for    1918-1911    and 
00  a  tour  of  120  Chautauqua 


rom  Mother  Wismer  states  i 

al    lovely    Rio 

Oerda  Wlsmer-Hofmann,  b< 

d.  as  Mr.   Wismer  naively  expresses  It,   "my   pre 
lin."      They    enjoyed    the    thrilling 
•long   Woods,   which 
Umer  gays  "loo 
but  '»  '  The  little  party  expect   to  rel 

San  Francisco  In  about  two  weeks. 


I       ll'SK'AI.   RE\  ll-.W 


GREAT  ORGAN  FOR  SALT  LAKE  THEATRE. 

J.    McClellan.   the    Famous  Organist  of  the   Salt    Lake 
Tabernacle.    Will    Open   the    New    Instrument 
Under  Most  Auspicious  Conditions. 


The  following  Interesting  article  is  quoted  from  the 

Salt    Lake  Tribune  of  April  30th: 

Alter   months   of    work    and    the   expenditure  of  more 

16, the  management  of  the  American  Theatn 

announced  yesterday  the  completion  of  the  mammoth 
pipe  organ  which  places  the  instrument  in  the  monster 
motion  picture  palace  at  the  top  of  all  theatre  pipe  or- 
gans in  the  United  States,  with  but  one  exception. 

While  th,.  organ  at  the  American  has  always  been 
recognized  as  one  of  the  finest  instruments  in  the  .nun 
try,  it  did  not  exactly  suit  William  H  Swanson.  who 
bought  the  American  about  a  year  ago.  Mr.  Swanson 
ordered  that  it  be  doubled  in  size  in  order  that  this 
theatre  might  boast  ol  there  being  no  superior  instru- 
ment anywhere.  His  ambition  has  been  attained,  the 
only  comparable  organ  being  that  just  completed  in  the 
new  Rialto  Theatre  in  New  York  City,  which  is  identi- 
cal with  the  American  in  quality  and  possesses  only 
seven  more  stops  than  the  instrument  here. 

Many  of  the  parts  of  the  American  organ  are  identical 
with  those  in  the  famous  Mormon  Tabernacle  instru- 
ment, both  having  been  made  by  the  same  company. 
It  is  interesting  to  note  that  the  organist  at  the  Taber- 
nacle and  the  man  in  charge  of  the  American  organ 
and  the  American  orchestra  are  one  and  the  same  man. 
Professor  J.  J.  McClellan. 

The  work  of  Professor  McClellan  needs  but  little  com- 
ment, he  having  a  reputation  which  is  international  as 
an  organist  and  as  a  director  of  symphony  orchestras. 

In  connection  with  the  completion  of  the  organ,  the 
American  announces  that  recitals  by  Professor  .McClel- 
lan are  to  be  resumed  on  Tuesday  evening.  Professor 
McClellan  will  give  recitals  on  Tuesday  and  Wednesday 
evenings  and  on  several  afternoons  of  each  week,  the 
days  to  be  announced  later.  These  recitals  will  form  a 
part  of  the  regular  musical  program  at  the  house,  and 
are  expected  to  be  tremendously  popular. 


I  Sec   I'.  II.  Col.  : 


In  commenting  on  the  new  organ  yesterday  Professor 
McClellan  said:  "It  is  a  matter  of  importance  to  every 
I'tah  music-lover  to  know  that  the  American  Theatre 
today  possesses  in  the  reconstructed  organ,  as  com- 
pleted by  the  Austin  Organ  Company  of  Hartford,  Conn., 
the  largest  and  most  superb  organ  to  be  found  in  any 
moving  picture  house  today.  The  American  organ  coii 
sists  of  four  departments,  viz:  Great,  swell,  choir  and 
pedal,  with  the  echo  organ  provided  for  in  the  general 
It  has  a  wealth  of  accessories,  including  coup- 
lers from  one  keyboard  to  any  other  in  unison;  sub  and 
super  octaves;  pistons  by  means  of  which  any  compli- 
cation can  he-  effected;  general  combination  pistons,  ten 
are  placed  above  the  upper  keyboard,  these 
making  possible  any  desired  combinations  controlling 
the  entire  organ  from  the  great  keyboard;  and  other 
accessories,  including  unison  on'  and  'unison  off.'  on 
hoard. 

irgan  tone)  is  noble  and  dignified, 
le  reeds,  which  Include  sixteen-foot  tuba;  eight- 
foot  tuba  mlrabllis;  clarion,  four-toot;  two  oboes;  clari- 
net; English  horn;  bassoon  and  ooropean,  are  rich  and 
'rue-  to  the  i  tiarac  ter  ol  tone  they  represent.  The  strings 
will  be  found  among  the  chlel  delights  of  the  new  or- 
gan, icing  extremely  pungent  in  quality  and  rery  re- 
fined. 

"The  vox  humana,  harp,  glockenspiel  and  chimes. 
round  out  the  wonderful  tonal  color  scheme.,  not  lorgot 
ting  the  notable  'flauto  major.'  with   beautiful   Mule  lone 
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330  Twenty-first  Street  Oakland 

Telephone  Lakeside  716 


People's 

Philharmonic  Orchestra 
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Cort  Theater,  Sunday,  3  P.  M. 
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CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Formerly  S.  F.  Quintet  Club 
F.ioiJrJ  11)11,  i,    A.    It.    H„>„ 
Leading  Ensemble  Organi- 
sation of  tbe  Welt 

Chamber  Music 
Recitals 

Management  for  Sao  Fraociaco 
Horace  Brttt  WILL  L.  GREENBAUM 
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,       ;    ,y      r"'"  ,:,,,,,     theOn..!.  MRS.  JESSICA  COL. 

Hainan  Fitestone      Elms  M.  Hunt      BERT.  641  Poai  Si.,  S.  F. 
Engagements  Now  Booking 


L.  E.  BEHYMER  M«"«tr  dj"j°8"j"J  **»" 

Philharmonic  Cooraea  Adapted  for  Clnba,  Sehoola, 

lodges,  "At  Homo" 

SEASON    llilil-llilT 

In  addition  to  the  International  Offerings,  the 
following  artists,  considered  among  the  most  au- 
thoritative on  the  Coast,  will  be  offered:  Sopranos: 
.Marie  «.  Tiffany.  Constance  Balfour,  Ruth  Markell. 
Mai, el  Fail  hanks  .Mathews.  Bertha  Vaushan.  C.luria 
Mavne  Windsor;  Contraltos:  Nell  I.ockwood.  Estelle 
Ileal  ■tl-I.n-eyfus.  Mine.  Helen  Thorner;  Baritones: 
Harry  l.ott.  Chas.  H.  de  la  Plate,  Arthur  Babcock, 
IOdwin  House;  Tenors:  Joseph  Iiepuv.  Poland  Paul; 
Violinists:  cisc-ar  Seilins.  Jaimie  Overton:  Cellists: 
Alfred  Wallenslein.  Axel  Simons.. n;  Pianists:  Lil- 
lian A.  Smith,  t  Htm  Steel..  Oertlude  Cohen.  Homer 
Grunn,    Brahm   Van   den    Berg. 

Executive  OBleea:  70S  Auditorium    III, inline.. 
I.oa  Angeles.  Cal. 


Louis  Persing'er 


THE    DISTINGUISHED    VIOLINIST 

Concert! — Instruction 
Sololat — Berlin    Philharmonic,    N.    V. 

I'll  III,.,  Cincinnati,   S.  V.  Orchentraa,  etc. 
Studio — Suite   H,  Koliler  &   Chaae    Hide.. 

Wedneaday.    Phone   Kearny  5454.  Mall 
Addreaai   Yolando,  Marin  County,  Cal. 

Elsa  Rueg'g'er 

Edmund  Lichtenstein 

Violin 

Studio !    111-17111    Avenue,   San    I   .  n.i.  I.e.. 
Take  Geary  '•<••  Car     I i-ii,  Hie  N12tl 


Subscribe  for   Pacific   Coast   Musical    Revie 
$2.00   per   year   in    advance. 


of   large   and   characteristic    timbre,    Including   also    live 
Other  Bute  tones  of  less  power  anil   "li.ii.i    delicacy. 
"The  'chancellor  liar'  system  brings  the  American  or 

Kan  up  to  the  very  last  minute  in  the  evoluti if  organ 

building,   and    no   more-    complete    solo   organ,   especially 

when  the  echo  organ  is  Installed  at  a  future  date,  will 
be  found  In  any  theatre  ol  the  world. 

"The  only  organ  ai  present  comparing  with  it  is  in 
the  Rialto  Theatre  of  New  Yon  City.  The  combina- 
tions of  tone-  color  and  the  various  tints  thai  may  be 

produced    upon    Hie   American  organ   arc     in    il  gi ■ 

Into  the  hundreds  ol  thousand.    No  organisl  will  ever 

h,.  ahh  in  bring  out  bill  a  very  small  percentage  of  the 
variety  of  tonal  combinations  posHlble  on  this  remark- 
ably  line  organ  " 


I'M  IMC  ii  >AST   MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Plana 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when    once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MeM 


Oakland— 510  12th  and  1105  Washington 
£/l  San  Jose — 117  South  First 

Sheet  Music 


"WHEN    THE    NILE    FLOWS   TO    ATHENS." 


The  above  is  the  title  of  a  new,  allegorical,  four-act 
music-drama,  composed  by  Eugene  Blanchard  and  writ- 
ten by  Ben  F.  Woolner,  typifying  the  merging  of  the 
Nile  and  Athenian  Clubs,  of  Oakland.  This  play  was 
gorgeously  costumed  and  staged  and  given  very  cus- 
cessfully,  last  Saturday  evening,  as  the  main  feature  of 
the  three  days'  "jinks"  festivities,  at  the  club  grove, 
Bonita.  to  several  hundred  clubmen,  and  it  met  with 
such  instant  appreciation  that  the  many  friends  of  the 
collaborators  are  very  wishful  for  the  general  public 
to  have  a  chance  of  witnessing  it  in  the  near  future. 
The  capable  orchestra  of  thirty  pieces  rendered  the 
music  with  interpretative  feeling,  under  the  direction 
of  the  composer,  who,  himself,  did  much  of  the  orches- 
tration. 

Following  is  the  cast:  Aegus.  King  of  Greece,  De- 
lancy  Smith;  Argos,  his  Minister  of  State,  A.  L.  Mervy; 
Hagos,  Chester  Parker;  Thesus,  son  of  Aegus,  Arthur 
Leydecker;  Princess  Ismailia,  daughter  of  the  Khedive 
of  Egypt,  Ernest  McCandlish;  Hamsar,  Emil  Fritsch; 
Hashaba,  H.  B.  Agnew;  Diogenes.  William  Hill;  Socra- 
tes, Anson  Weeks;  Dancers,  F.  B.  Davis;  Carl  Lilja, 
C.  A.  Rieser,  Archie  Thomas,  Harris  Allen,  Earl  Bar- 
ton; Solo  dancer,  Geo.  Hammersmith;  Beggars,  Chas. 
Case,  Easton  Kent,  Austin  Sperry,  Chas.  Lloyd;  Ma- 
zeika,  Ben  Heath;  Nomads,  Bandits,  Mummy  Bearers, 
Soldiers,  etc.  Dance  drill  by  A.  F.  Schleicher;  special 
scenery  painted  under  the  direction  of  Warren  Sawyer; 
stage  manager,  Frank  Mathieu;  poster  artist,  R.  L.  Part- 
ington. 

The  libretto  is  a  well-written,  dramatic  work  of  excel- 
lent characterization  and  originality.  The  play  opens, 
after  the  notable  Prelude,  with  the  beggars'  song  and 
a  scene  in  pantomime  in  which  Thesus  restores  to  Prin- 
cess Ismailia  the  purse  she  had  dropped  to  the  beggars 
in  fright.  The  King  of  Greece,  followed  by  his  retinue, 
comes  in  gloomily,  unhappy  in  the  contemplation  of  the 
decay  of  his  mighty  empire.  He  will  not  be  cheered; 
but  presently  a  ray  of  hope  comes  to  him  when  his  son, 
Thesus,  sings  his  song  of  love  to  the  Egyptian  maiden. 


and  he  suggests  that  marriage  with  her  may  rstore  the 
glory  of  Athens  with  the  wealth  of  Egypt.  Socrates  is 
the  centre  of  political  intrigues,  and  he  ends  his  life 
by  taking  poison.  Diogenes  is  the  comedian  of  the  play, 
and  causes  much  amusement.  When  Egyptian  brigands 
steal  in  to  loot  the  temple  of  its  treasure,  the  Princess 
warns  the  King,  and  Thesus,  with  unaccustomed  valor, 
heads  his  father's  hosts,  and  a  fierce  battle  ensues,  in 
which  Thesus  is  victorious.  The  Princess  finds  Thesus 
fainting  from  exhaustion.  She  kisses  him.  and,  in  a 
pasionate  duet,  they  declare  their  love. 

Though  very  dear  to  his  father,  Thesus  frequently 
displeases  him  by  his  levity  and  blasphemies,  and  at 
last,  under  extreme  provocation,  the  King  banishes  him 
to  Cairo.  As  the  Princess  had  already  preceded  him 
there,  at  length  he  finds  her  and  a  delightful  love-scene 
ensues;  broken  in  upon  by  the  news  of  the  King's  death. 
And  then  Thesus  is  proclaimed  King  of  Greece  and  re- 
turns to  Athens  for  the  festivities,  with  his  bride.  Upon 
this  romantic  story  the  composer  has  reared  a  beauti- 
ful Oriental,  musical  structure  of  appealing  design  and 
color,  of  high  artistic  merit.  Much  of  the  music  is  in- 
tensely imaginative  and  shows  a  strong  natural  leaning 
towards  the  mystic  and  passionate  music  of  the  Orient; 
especially  is  this  apparent  in  the  "Dance  of  the  Nile," 
with  its  rhythmic  beating  of  the  drums  and  the  insinu- 
ating rise  and  fall  of  the  liquid  notes  of  the  flute,  al- 
most hypnotic  in  their  spell. 

The  beautiful  song  to  the  Egyptian.  "Oh.  Lady  of  the 
Land  of  the  Lotus,"  is  at  once  charming  and  haunting 
in  its  melody  and  rhythm;  and  other  favorites  were  the 
fine  love  duet  between  Thesus  and  the  Princess,  and 
the  Princess'  song  of  the  bee  sting  that  was  cured  by  a 
kiss. 

The  quartet  and  the  "Chant  of  the  Priest."  with  the 
Funeral  .March,  are  original;  but  perhaps  it  is  in  the 
music  of  pomp  and  of  battle  that  the  composer  excels. 
Here  his  modernity  of  thought  shows  itself  most  clearly. 
There  is  nothing  uncertain  or  colorless  in  the  "March 
Athenian,"  and  the  stirring  Battle  Music;  nor  in  the 
King's  Theme,  and  the  exhilarating  Final  Chorus  and 
Pageant  Music.     All  of  these  numbers  are  wonderfully 


virile  in  conception  and  treatment,  possessing  that  fla- 
vor of  the  bizarre  which  is  necessary  for  the  visualiza- 
tion of  the  dramatic  scenes  they  represent.  They  are 
compelling,  interesting.  Hill  ol  swift  action. 

But  the  chef  d'oeuvre  is  undoubtedly  the  Prelude, 
which  deserves  a  paragraph  to  itself,  in  which  one's 
inn  itst  is  immediately  aroused  and  held  all  the  way 
through.  There  is  no  effect  of  patching  the  themes  to- 
gether, no  difficulty  in  following  its  story.  The  re- 
grets and  glooms  of  age,  youth's  vigor  and  its  romances, 
court  intrigues  and  battle  clashings,  the  sinuous  dames 
in  the  brown  Nile  land.  Purple  nights  silhouetting  the 
pyramids,  and  the  detached,  eternal  smile  of  the  Sphinx, 
ignoring  the  rhythmic,  far-off  beating  of  the  tom-tom; 
ignoring  even  the  lithe,  brown  men  of  passionate  loves 
and  violent  hates;  ignoring  the  triumph  of  kings  and 
the  pomp  of  courts.  All  these  things,  and  much  besides, 
seem  to  be  made  audible  in  this  moving  and  masterly 
Prelude. 


DELIGHTFUL  AFTERNOON  OF  MUSIC. 


MADAME  ALICE  GARRIGUE  MOTT 


Absolutely  Correct  Development  of  the  Vo 


and  Thorough  Instruction  in  the  Art  of  Singing 


Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscri, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 


A  charming  affair  was  the  afternoon  of  music  given 
by  the  Misses  Maud  and  Ella  Atkinson  to  a  few  friends 
on  Saturday,  July  15th,  at  their  home,  1610  Turk  Street. 
Most  of  the  ladies  who  had  been  bidden  brought  their 
"tatting,"  and  while  they  were  entertained  improved 
their  time  with  various  bits  of  fancy  work.  Among  the 
guests  were  Mrs.  H.  II.  A.  Beach,  Marie  Withrow,  Mrs. 
Clement  (Mrs.  Beach's  aunt  i  and  her  daughter,  Abbie 
Gerrish-Jones,  Miss  Mary  Lewis,  Miss  Lola  Gwin,  all  of 
whom  are  well  known  in  musical  circles.  During  the 
afternoon  a  fine  program  of  music  was  rendered,  in- 
cluding the  following  numbers:  "Ballade"  I  Rudolf 
Frimll,  for  cello.  Miss  Mary  Lewis,  accompanied  on  the 
piano  by  Miss  Lola  Gwin;  "The  Year's  at  the  Spring" 
(Mrs.  H.  H.  A.  Beach),  sung  by  Miss  Ella  Atkinson,  ac- 
companied by  .Mrs.  Beach;  "Aria"  (Musetta  in  La  Bo- 
heme),  Miss  Atkinson,  accompanied  bj  Miss  Gwin; 
Cello  solo.  "Scherzo,"  by  von  Goens,  Miss  Lewwis,  ac- 
companied by  Miss  Gwen;  Sons.  "The  Meadow  Lark" 
(Abbie  Gerrish-Jones  I,  Miss  Atkinson,  accompanied  by 
Mrs    Gerrish-Jones. 

Later  Miss  Atkinson  sang  again,  "The  ('vale  of  Life" 
(Landon  Ronald)  and  "Delight,"  by  lsadore  Luckstone. 
In  these  Miss  Atkinson  was  accompanied  by  Miss  Gwen, 
and  after  the  music  delicious  refreshments  were  in  or- 
der and  a  delightful  social  time  enjoyed.  A  pie 
feature  of  the  afternoon  was  the  thought  of  Miss  Ella 
Atkinson  for  her  former  vocal  teacher.  Mrs.  Arthur 
Bridge,  now  enjoying  her  vacation  with  her  sister  in 
Seattle.  A  postal  card  sending  a  message  of  regret  that 
she  could  not  be  present  was  signed  by  Miss  Atkinson. 
Mrs  Beach,  Mrs.  Jones.  Miss  Lewis.  Miss  Gwin  and 
Miss  Withrow  and  sent  on  lo  her  Northern  address.  It 
was  a  late  hour  when  the  party  separated 
the  most  enjoyable  afternoons  of  the 


PACIFIC  O  >AST   MUSICAL  I' I      M 


S.    F.    PEOPLE'S   ORCHESTRA. 

With   Cecil   Cowles  as   Piano   Soloist  and 
Harald   Pracht  as  Baritone,  Organiza- 
tion Gives  Delightful   Program. 


The  San  Francisco  People's  Orchestra, 
of  which  Glulio  Minettl  is  the  n l > i < ■  cor 
ductor,  gave  a  concert  ai  the  Greek  Thea- 
tre,  Berkeley,  on  Fridaj   afternoon,  Julj 

7th.  in  the  presence  of  a  large  audience 
which  did  not  hesitate  i<>  reveal  its  ap- 
proval and  satisfaction  by  repeated  and 
prolonged  manifestations  of  applause. 
The  program,  which  lias  already  been  puh- 
lished  in  these  columns  prior  to  the  event. 
had  been  thoroughly  rehearsed  and  was 
Interspersed  in  a  manner  that  displayed 
the  efficiency  and  musicianship  of  the 
or,  as  well  as  the  splendid  person- 
nel of  the  orchestra,  which  consists  of 
members  of  the  San  Francisco  Symphony 
Orchestra. 

Both  Miss  (owles  and  Mr.  Pratt  ac- 
quitted themseh'es  most  creditably.  The 
i  displayed  her  technical  brilliancy 
and  her  musicianly  skill  in  the  interpre- 
tation of  the  Saint-Saens  piano  concerto 
Of  which  she  played  the  last  movement. 
.Notwithstanding  the  numerous  difficulties 
that  beset  the  artist  in  the  interpretation 
of  this  work  Miss  Cowles  never  flinched 
for  a  moment  but  overcame  all  obstacles 
with  an  ease  and  assurance  which 
proved  her  to  be  a  full-fledged  artist. 
.Mr.  Pracht's  full,  round  and  resonant 
baritone  voice  was  heard  to  excellent  ad- 
vantage in  a  number  of  representative 
vocal  solos.  He  received  and  deserved 
enthusiastic  applause.  The  entire  event 
was  one  of  the  most  delightful  of  the 
summer  session  of  the  University  of  Cali- 
fornia. 


SIR    HENRY   FETED   IN   THE  SOUTH. 


Dean    of    San    Francisco    Violinists    Finds 
Many  Friends  Who  Pay  Him  Honor. 


Sir  Henry  Heyman,  who  left  here  some 
time  ago.  to  visit  San  Diego.  Los  Angeles 
and  other  leading  Southern  California 
cities,  is  being  lavishly  entertained  by 
prominent  musicians  and  social  people. 
Sir  Henry  arrived  in  Los  Angeles  on  Sun- 
day. July  9th,  and  during  his  three  or 
four  days'  stay  in  the  Southern  metropo- 
lis he  was  the  recipient  of  numerous  so- 
cial attentions.  He  received  a  taste  of 
his  own  medicine  when  he  had  to  accept 
invitations  to  dinners  and  luncheons  at 
the  palatial  homes  of  his  many  friends, 
among  these  being  an  exceptionally  lux- 
urious luncheon  in  his  honor  at  the  Cali- 
fornia Club,  given  by  James  Slauson. 
Honorary  President  of  the  Los  Angeles 
Kllis  Club.  Among  the  guests  at  this 
luncheon  were:  Mr.  and  Mrs.  Thilo 
Becker.  Mr.  and  Mrs.  Clifford  Lott  and 
other  prominent  Los  Angeles  musical  peo- 
ple. Sir  Henry  also  spent  a  day  and  night, 
at  the  wonderful  Rancho  of  Mr.  Slau- 
son's,  where  beautiful  automobile  trips 
proved  an  exceedingly  charming  attrac- 
tion. 

On  Friday.  July  14th.  the  Brahms  Quin- 
tet gave  Sir  Henry  a  delightful  dinner. 
Adolf  Tandler.  conductor  of  the  Los  An- 
geles Symphony  Orchestra,  was  the  toast- 
master.  Speeches  were  in  order  and  the 
hospitality  was  indeed  most  lavish.  On 
Saturday,  July  l.'.th.  Sir  Henry  was  again 
guest  at  a  luncheon-dinner.  During  his 
stay  he  met  many  prominent  artists.  On 
Sunday.  July  16th,  he  left  for  Santa  Bar- 
bara where  he  expects  to  remain  two 
weeks  for  a  rest — if  he  is  allowed  to  rest. 
The  Los  Angeles  Examiner  of  July  ir.th 
iiad  this  to  say: 

lenry  Heyman.  dean  of  violinists 
of  San  Francisco  and  one  of  the  best 
known  musicians  on  the  Pacifi, 
passed  through  here  yesterday  on  his 
way  northward,  after  attending  the  State 
convention  of  musicians  in  San  Diego.  I  I 
was  his  first  visit  here  in  four  years  and 
he  was  full  of  enthusiasm  over  the  mate- 
rial and  artistn  advancement  of  Lo 
In  that  time. 

Years  ago  Sir  Henry  was  solo  violinist 

ol  King  Kalakaua  of  Hi 

and    it    was    there    that    he    was    mad.-    a 

Knight  of  the  Royal  Order  of  the  Star  of 

years    bi-ar    lightly 

upon   him.  Sir  Henry   is  one  of  tl 

■-    Bohemian    flub   of   San 
Francisco,  and   was  one  of  the   founders 
Family  Club  there,   while   mi 

I  an    tl     ■  •■:■  brii  i 

•  ral  de- 


Mrs.  Marie  I'artrid-  ending 

•r    Inf. 

.mips   and    Is    having   a    delightful 

■ 
this  week,  when  she  will  resume  hi 


GEORGIANA    STRAUSS'   SUCCESS. 

Georgians  Strauss,  the  distinguished 
ami  exceptionally  accomplished  contralto, 
appeared  with  brilliant  success  al  a  lai 
reception  given  by  the  Ebell  Club  ol  Los 
Angeles  In  honor  of  Mrs.  Joslah  Evans 
Co  '  les,  tho  iii-u iy  elected  president  ol 
i  in  i  leneral  federation  ol  Women's  i  lub 
Miss  Strauss  also  sang  with  unqualified 
success  at  the  Organ  Pavilion  oi 
Panama-California  Exposition  In  San 
Diego  on  Music  Teachers'  Day,  under  tin- 
auspices  of  the  Music  Teachers'  Associa- 
tion of  California.  On  both  of  these  oc- 
casions Miss  Strauss  received  many  com- 
pliments and  was  most  enthusiastically 
encored.  At  the  Exposition  Miss  Strauss 
sang  compositions  by  Ambroisc  Thomas, 
Rimsky-Korsakoff  and  Cyril  Scott. 


HOWARD    PRATT'S    PUPILS'    RECITAL. 


THE   PHILHARMONIC   ORCHESTRA. 


Nikolai  Sokoloff,  the  capable  and  en- 
terprising conductor  of  the  People's  Phil- 
harmonic Orchestra,  has  prepared  an- 
other most  interesting  program  for  next 
Sunday  afternoon's  Popular  Symphony 
Concert  at  the  Cort  Theatre.  Every  Soko- 
loff program  is  intended  to  reach  the 
heart  as  well  as  the  head  of  the  audi- 
ence. Every  program  has  some  outstand- 
ing feature;  either  the  playing  of  a  se- 
lection brand  new  to  San  Francisco;  a 
new  and  ideal  interpretation  of  the  older 
works,  or  the  presenting  of  a  great  solo- 
ist. Tina  center  played  for  the  first  time 
in  this  city,  at  a  concert  of  the  People's 
Philharmonic  Orchestra,  the  great  G  Mi- 
nor Concerto  of  Saint-Saens.  and  San 
Francisco  did  not  know  what  a  great 
artist  this  city  had  in  Kajetan  A.  Attl. 
the  Bohemian  harpist,  until  he  was  in- 
troduced as  a  soloist  by  Mr.  Sokoloff. 

At  next  Sunday's  concert,  which  com- 
mences at  three  o'clock,  Desider  Josef 
Vecsei,  a  celebrated  Hungarian  pianist, 
whose  European  tour  was  cut  short  by 
the  war.  and  who  has  triumphed  with 
the  great  symphony  orchestras  of  Buda 
Pest,  Berlin,  Vienna,  Paris,  Monte  Carlo 
and  London,  will  make  his  American  de- 
but as  soloist  with  the  orchestra.  Mr. 
Vecsei  received  the  most  flattering  no- 
tices from  the  Paris  newspapers  for  his 
playing  of  the  E  Flat  Concerto  of  Liszt, 
one  of  the  greatest  works  ever  written 
for  pianoforte,  and  this  will  be  his  con- 
tribution to  Sunday's  program. 

One  movement  of  the  Unfinished  Sym- 
phony of  Alexander  Borodin,  a  great  Rus- 
sian composer  of  the  new  school,  whose 
career  was  cut  short  by  death,  will  be 
played  for  the  first  time  in  San  Francisco 
at  Sunday's  concert.  Borodin  was  the 
composer  of  the  grand  opera,  "Prince 
Igor,"  produced  last  season  at  the  Metro- 
politan Opera  House,  and  this  Unfinished 
Symphony,  while  but,  a  fragment,  is  a 
most  interesting  one. 

Clement  Delibes  ballet  suite,  "Sylvia." 
one  of  the  most  beautiful  in  the  older 
repertoire,  and  Jean  Sibelius'  tone-poem, 
"Finlandia,"  which  the  score  states  re- 
cords the  impressions  of  a  Finnish  ex- 
ile's return  home  after  a  long  absence, 
will  complete  the  program.  At  the  prices 
charged — 25  cents.  50  cents.  7a  cents  and 
11.00,  the  summer  series  of  concerts  of 
the  People's  Philharmonic  Orchestra  are 
exerting  a  powerful  influence  for  good 
music  in  San  Francisco  in  San  Francisco. 
Seats  are  on  sale  at  the  Cort  Theatre. 


w 


LECTURE    ON    PIANO    PLAYING. 


Theodore  Widmer.  the  exponent  of  the 
Breithaupt  method  of  piano  playing,  gave 
a  lecture  at  his  large  residence  studio, 
2116  California  Street,  on  July  1st,  be- 
fore a  select  and  interested  musical  cir- 
cle. The  pianist  gave  an  outline  of  the 
principle  of  Breithaupt's  method,  which 
ts  in  the  main  of  the  natural  law 
of  weight,  in  comparison  to  the  old-fash- 
ioned lifting  ami  gtretching  of  the  lingers. 
Breithaupt  develops  hi  l  heoi  .  on  I  deppe 
Treatise  of  the  natural  piano  technique. 
He  explain  thai  instead  of  working  with 
i  'les  of  the  lingers,  the  big 
il  stronger  muscles  of  thi 
should 

'he  arm   t ron 
rolling     movement    ol    hands    and    arms. 
lived,  which  In  older 
erform, 

lion,  the  tone  thus  produced  is  far  i 
and   more  mellow.      B  ays   that 

all    stiff   hold p 

Hi,    all 

stiffness  of  the  elbo  to  the 

es  and  a  drawback  to  good  tone 
production.  Mr.  Widmer  explained  all 
the  different  branches  of  piano  technique 

as  applied  by  this  new   method,  and  he 

■ 
playing  a  few   piano  numbers  by   Bi 
yen.  Chopin.  Liszt,  ami   W'ieniawskl. 


On    Wednesday,   June    21  it     pupil 

I  lo.',  aril    Trail    met    at    his  i  Jaklaml    -i  lldlO 
for  an  evening  of  music.     The  formal  pari 

of  the   program   was  presented   by    Miss 

Ethel      Englehardt,     soprano,     and      Miss 

Helen  Cochrane,  contralto.     Both 

ladies   have    '."hi      ol    much    promise,  and 

while  it  was  their  Hi  e  in  re- 

cital, they  acquitted  themselves  most 
creditably:  Their  numbers  were  as  fol- 
lows: aiis  meinen  grossen  Schmerzen 
(Franz).  Cute  Nacht  I  Franz  I.  I)u  liebes 
Auge  (Franz),  Es  hat  die  Rose  Bich  be 
klagt  (Franz),  lm  Herbst  (Franz),  Miss 
Englehardt;  Widmung  (Schumann),  Ich 
grolle  nicht  (Schumann),  Traum  durcfa 
die  Dammerung  iStraussi.  Allerseelen 
(Straussi.  Miss  Cochrane;  T  Was  April 
(Nevin),  The  Elfman  (Wells),  Robin  Ste- 
'1.  Rosmarie  for  Remembrance 
(Hill),  Philosophy  (Emmell),  0  Hear  a 
Thrush  at  Eve  (Cad man),  Miss  Engel- 
hardt;  My  Mother  Bids  Me  Bind  My  Hair 
I  Haydn  i.  Come  to  the  Garden,  Love  (Sal- 
teri.  Aria:  Voce  di  Donna  (Gioconda), 
(Ponchielli),  Miss  Cochrane. 

Later,  interspersing  the  social  part  of 
the  evening,  vocal  numbers  were  con- 
tributed by  Miss  Carrie  Jones,  contralto: 
Albert  Walker,  tenor:  Mrs.  Myrtle  Brown. 
soprano:  Miss  Constance  Annonsen,  so- 
prano: Mrs.  Clara  Neville,  contralto:  L. 
C.  Brown,  basso;  Fred.  Anderson,  bari- 
tone; Mrs.  Gertrude  Schrodt  and  Mrs. 
Doris  Lowell,  sopranos.  The  past  season 
has  been  both  a  busy  and  successful  one 
for  Mr.  Pratt,  and  many  of  bis  pupils  are 
filling  responsible  church  positions,  as 
well  as  appearing  professionally  in  con- 
cert work.  His  studio  will  be  closed  dur- 
ing July,  reopening  for  the  fall  term  early 
in  August. 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 


The  Grand  Pr: 
The  Grand  Pri 

The  Grand  Pri 


.  Paris,   1900 

e.  St.  Louis.    1904 

e.  London.  1914 


A.i.t.  Six  Million  DolUr. 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


UDA  WALDROP  IN  SAN   DIEGO. 


Allan  Bier,  the  well  known  pianist,  is 
sojourning  in  the  vicinity  of  Monterey  for 
the  present  and  later  he  will  journey 
Southward  to  visit  friends  in  Santa  Bar- 
bara. He  will  return  early  in  August  to 
resume  teaching  and  to  prepare  programs 
which  he  will  give  together  with  Elsa 
Ruegger,  the  famous  cellist.  The  first 
concert  will  take  place  about  the  end  of 
October. 


During  Dr.  H.  J.  Stewart's  presence  in 
San  Francisco  where  he  is  superintending 
the  Midsummer  Jinks  of  the  Bohemian 
Club,  to  which  he  has  written  the  music, 
and  J.  D.  Redding  has  compiled  the  book, 
other  California  organists  are  presiding  at 
the  open-air  organ  at  the  Panama-Califor- 
nia Exposition.  The  first  of  these  is  Uda 
Waldrop,  who  is  giving  a  number  of  de- 
lightful recitals.  Mr.  Waldrop  will  remain 
away  for  several  weeks  when  he  will  re- 
turn to  resume  his  classes  and  announce 
his  plans  regarding  his  concert  work  next 
season. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


To  Violin  Students 

Arthur  Conradi  announces  a  Free  Violin  Scholarship  for  the 
season  1916-17  to  be  awarded  September  2d,  at  the  Sorosis  Hall,  536 
Sutter  street.    For  information  address 

ARTHUR  CONRADI,  Violinist 

Studio:  901  Kohler  &  Chase  Building,  26  O'Farrell  Street 

San  Francisco,  Cal. 


ORPHEUM. 


The  Oriilienm  bill  for  next  week  speaks 
most  eloquently  for  itself  and  will  be  de- 
cidedly one  of  the  best  ever  presented 
in  vaudeville.  Alexander  Carr.  without 
doubt  one  of  the  best  of  American  char- 
acter actors,  whose  immense  success  as 
Mawrus  Perlmutter  in  the  dramatization 
of  Montague  Glass'  story.  "Potash  and 
Perlmutter,"  is  now  part  of  stage  history, 
will  with  a  clever  company  appear  in  a 
dramatic  comedy  written  by  himself  in 
collaboration  with  Edgar  Allen  Woolf. 
called  "An  April  Shower."  It  is  an  ap- 
pealing little  sketcli  and  affords  Mr.  Carr 
in  the  role  of  Jacob  Goodman,  a  gentle, 
sacrificing  Jew,  an  opportunity  to  cull 
fresh  laurels  and  to  present  a  picture  of 
Jewish  life  in  which  each  member  of  the 
family  strives  to  make  every  sacrifice  for 
the  happiness  of  the  others. 

G.  Aldo  Randegger.  the  leading  Italian 
pianist,  who  has  made  several  successful 
concert  tours  in  the  East  and  whose  fame 
is  international,  is  now  playing  a  brief 
engagement  in  vaudeville  and  is  meeting 
with  enthusiastic  recognition.  Randeg- 
ger's  repertoire  is  of  an  international 
character  and  includes  the  Franz  Liszt's 
compositions,  "St.  Francis  Walking  Upon 
the  Waves"  and  "Mazeppa."  Two  musi- 
cians, hardly  more  than  boy  and  girl — 
Jim  and  Hetty  Morgan,  who  have  met 
with  great  success,  will  be  heard  in  songs 
of  their  own  composition.  They  possess 
youtH,  magnetism,  appearance  and  abil- 
ity. 

Martinetti  and  Sylvester,  pantomimists 
and  comedians,  best  known  as  "The  Boys 
with  the  ('hairs,"  will  provide  a  novelty 
in  acrobatics.  Moon  and  Morris,  in  their 
exceptionally  clever  dancing  act,  and 
Leipzig,  the  marvelous  card  manipulator, 
are  among  the  attractions.  It  will  be  the 
last  week  of  the  delightful  singing  come- 
dienne, Nan  Halperin,  who  will  present 
a  new  repertoire  of  songs  by  William  B. 
Friedlander. 

In  compliance  with  a  very  generally 
expressed  wish  and  because  of  the  tre- 
mendous sensation  they  have  caused,  it 
has  been  determined  to  retain  those  fa- 
mous Russian  dancing  stars,  Theodore 
Kosloff.  Vlasta  Maslova  and  the  Imperial 
Russian  Ballet,  for  another  week,  which 
will  most  positively  be  their  last. 
\% 


Reinhold  Oeschler,  an  operatic  tenor, 
who  has  scored  artistic  triumphs  in  lead- 
ing German  music  centers  as  well  as  in 
London,  and  who  last  year  was  engaged 
to  sing  in  the  opera  Fairyland  in  Los  An- 
geles, is  in  San  Francisco.  He  is  inves- 
tigating the  field  to  discover  whether  an 
artist  of  his  standing  and  ability  can  find 
sufficient  inducements  to  remain.  We  be- 
lieve we  need  a  tenor  of  Mr.  Oeschler's 
resources  in  this  part  of  the  country. 

.Mr.  Rosebrook,  leader  of  the  Mac- 
Donough  Theatre  Orchestra  of  Oakland, 
returned  from  Los  Angeles  recently, 
where  he  was  at  the  head  of  the  Golden 
Gate  Commandery  Band  at  the  Knight 
Templars'  Conclave.  The  band,  of  which 
Mr.  Rosebrook  is  the  instructor  and  lead- 
er, won  first  honors  in  the  band  contest. 
The  band  consists  of  prominent  profes- 
sional and  business  men  of  San  Fran- 
cisco. 

•     •     • 

Mrs.  Richard  Rees,  the  prominent  so- 
prano soloist  and  vocal  teacher,  has  re- 
turned from  a  delightful  motor  trip  to 
Los  Angeles,  San  Diego,  and  Tia  Juana. 
Mexico.  The  trip  Southward  was  made 
by  way  of  the  Valley  roads,  or  the  in- 
terior route,  and  Northward  by  way  of 
the  coast  roads.  The  various  famous 
California  missions  were  visited  with 
much  interest.  Mrs.  Rees  returned  in 
time  to  participate  in  the  French  cele- 
bration of  the  Fall  of  the  Bastile,  which 
took  place  at  the  Civic  Auditorium  on 
July  14th,  singing  the  French  national 
hymn,  which  she  has  done  during  a  num- 
ber of  years.  Mrs.  Rees  closed  an  excel- 
lent season  at  the  beginning  of  summer 
and  she  will  resume  her  teaching  in  Au- 
gust. Prospects  appear  to  her  to  be  spe- 
cially bright  for  the  ensuing  vear. 


Giuseppe  Jollain,  the  well  known  violin- 
ist and  teacher,  appeared  at  Hotel  Dor- 
chester recently  in  an  excellent  program 
of  representative  compositions.  He  was 
accompanied  by  Signor  S.  Martinez,  who 
also  played  several  excellent  solos.  Both 
artists  impressed  their  delighted  audi- 
ence with  the  artistry  of  their  musician- 
ship and  the  skill  of  their  technic. 
•     •     • 

The  Shavitch,  de  Grassi-Bem  Trio  is  re- 
hearsing in  Berkeley  for  the  ensuing  sea- 
son. Mr.  Shavitch  moved  recently  to  the 
University  City. 


ALLAN  BIER 

concert  pianist 

protege;  op  de  pachmann 

Returns    to    Sim    Francisco    Augmst    1st. 

Limited    Number  of    Advanced    Pupils    Ac- 

epted.     Address    i::t02    Steiuer    Street,    cor. 


(lav. I  .11. 


i::il 


FredriR  E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 

Maestro  Sabatlnl,  Mme.  llorcimi.  Hilar., 
Intonlo  fi.toi.-iii.  Rome.  nn.l  Thomas 
llliicklium.  London.  Suite  "A."  Kohler  & 
Chase  Building.  Phone  Kearny  r.4.-.4.  Mon- 
day.  Wednesday   nncl    Sntiirdny,  p.  m. 

Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 


Vocal    Instruction    by   Appointment    Only 
Thursdays:  100.'!  Kohler  .&  Chase  Bide. 

Jack  Edward  Midman 

Baritone 


Claude  Albright 

CONTRALTO 


Clara  Freuler 

Dramatic  Soprano 
Now      touring      the     United      States     and 
Canada  to  continue  till  July  15th. 

Available   for  engagements,   1816-17 

Oratorio    and    Concert    Programs 
Home    address:    -!i  111    Russell    St.,    Berkeley 

LOUISE  AHLBORN 

Taught    For    Kite    I  ears    in    Berlin 

VOICE   CULTURE 

Studio  1320  California.  St.  Tel.  Prospect  4790 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902   Kohler  <£  Chase   Bids.        San  Francisco 
Phone:    Kearay    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    LanKuuees 

5802   Broadway,   Oakland 

Snn   Francisco  Studio.  German   House 

By    Appointment    Only 

CECIL   FANNING 

II  \ltlTONE 


Imlluhle     on     the     Purine     (oast      From 
March     20    to     liny     I,     lllllt.     Address:     1..     E 

li.. i. ......  r.    Suite    Tor.    Auditorium    Hull. lint 

Los  Angeles,  Cal. 


Music  teachers  on  the  Pacific  Coast  will  And  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 
135-158   Kearny   St..   In   the  store  of  the  WILEY    B.   ALLEN   CO.       Send    for  catalog 


WALTER  WINKLER 

WAGNERIAN  TENOR 
Formerly  lit  Municipal  Opera  iu  Cliui- 
lottenuurg  ( Berlin  l.  Germany.  Special 
Bates  for  Slimmer  Classes.  Studio:  Suite  M, 
Kohler  &  Chase  Bldg.f  Phone  Kearny  54.14. 
Hill  Also  Teach  in   Pupils'  Residence. 

Theodore  Widmer 

pi  vmst 
Royal  Conservatory  of  Music,  Leipzig.  Res. 
studio:  2116  California  St.  Phone 'Went  41178 

Johanna  KRISTOFFY 


Mrs.  A.  F.  Bridge 

TEACHER   OF  SINGING 

tuilio:   1020  Seott   SI.      Phone  Fillmore  1581 

VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Studios:  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074:  Snn  Francisco.  Room 
002  Kohler  .t  Chase  Bldg.,  Tel.  Kearny  54.-t4 

MARY  BERNHOFER 

COLORATURA    SOPRANO 

tppcarlng     at     leading     German     Opera 

Houses   unit    Recently    with    the    Amertcaa 

Opera     Co.,    studio:    2i:i    Webster    street. 

Telephone    Park   iisnj. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Snn  Frnneiseo,  Hotel  Nnrmendle, 
Sutter  and  Gongh  Streets.  Berkeley,  15.15 
Enclld  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Srhnln     I  n  moriim.    Paris.      Or- 


studio:       \r 
Ills  Eighth 

Illag 

\ic. 

I     Mu 

S.   F. 

■leal    College.     Res.: 

Phone  Pacific  5740. 

ANIL  DEER  STUDIO 

42> 

Ill 

I.1IIIIIK   STREET 

Studio    Tel. 
Mission  ! 

Mnt 

ket    s 
By 

001  :     Residence    Tel. 
ppointmeut   Only. 

MME. 

M 

E. 

VINCENT 

454. 

Res.    Fillmore   4.122 

EVELYN  SRESOVICH-WARE 


MARY  CARRICH 

PI  WIST 

Available   for  Concert!  ami   Recitals 
Studio:    1358    Fell   St.  Phone  West   77»S 

EMIL1E  ILLSLEY  McCORMACK 

PI  XMST — VCCOMPANIST 

Formerly    With    the    Institute   of    Muslenl 

\rt    of    New    York.     Studio:    721!    Sutter    St. 

Telephone    Frnnklln   7H45. 

Joseph  George  Jacobson 

127«  California  St.        Phone  Franklin  174C 

Rose    Relda    Cailleau 

SOPR  \NO 

Opern    ■ '..mimic.    Paris 

Studio:     III7I     Snernmeiito     Street 

Phone  Franklin  I0S2 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL    DIRECTOR 

Teaches  violin.  Viola,  Ensemble  Playing 

4.14    Spruce    Street.         Phone:    Fillmore    1131 

PIANO.     THEORY,     COMPOSITION 

John  W.  Metcalf 

Studio:    816    Firm1     Savins*    Bank    Bldg;., 
Oakland..   Phone*,  OnkJnnd  3172;  Pletlmooi 

Fickenscher  Studios 

818a  Grove  St.,  Saa  Fraaclsco:  Mondays 
nnd  Thursdays!  Phone  Purl.  7404.  2635 
Wehster    St..     Berkeley:    Phone     Berk.    4001. 

Mrs.  Carroll  Nicholson 


LYDIA    STURTEVANT 
OPERA    AND   CONCERT   CONTRALTO 
Vocal    Studio:   2HSS   Shnttuek   Ave.,    llerk- 


F.  G.  Schiller 


Pho 


EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Mondny  nnd  Thursdav. 
nor.  Kohler  &  Chase  Bldg.  Tel.  Kearny  54.'.4. 
Residence  Studio:  2808  Stuart   SI.,  Berkeley. 


Phone   Berkeley  8110  J. 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  A  Chase  Bldg.      Phone  Kearny  54.14 

Mary  Alverta  Morse 

SOPRANO 

Rea.   Studio.  San   Francisco,  2119   Scott   St. 
Flume    Fillmore   1S20 


Mme.  Isabelle  Marks 

CONTRALTO 

Voire     Culture.        Suite     "C"      Kohler     & 

Chnse    Building.      Telephone:    Kearny    .VIM. 

FRANK  A.  WICKMAN,  Pianist     j 


MISS  HELEN  COLBURN  HEATH 

Soprano  Solofst  First  Unltarlaa  Church. 
and  Temple  Emann  El.  Vocal  Instruction, 
Concert   Work.      2505   Clay   St.     West   4880 


ERNST  WILHELMY 


370   Satter  St.      Tel.   Fillmore  027. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
340S  Geary  Street.  Phone  Pacific  S566 


MRS.    RICHARD    REES 

S15   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1.124  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St..  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 

763  Haight  St. Tel.  Market  8163 

MISS   MARY   PASMORE 

1470  Washington  St.     Phone  Franklin  836 

HtRMONV 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 

mi  im  \  in    i  i  i.ti  in: 

GERDA  WISMER   HOFMANN 

2S41  Steiner  Street.  Phone  West  43S 


PACIFIC  (OAST   MUSICAL  R] 


PRIMA    DONNA    HAS    THRILLING    EXPERIENCE 


After  a  thrilling  experience  with. supposed  bandits. 
marauding   Mexicans  and  possible  thieves,   Miss  Mabel 

perat  ic  star  « ith  the  Boston  Qrand  I  Ipera 

tly  oncerl  tour.  Bpenl  the  re- 
maining hours  till  dawn  in  the  Dalharl  Railway  Station. 
Miss  Riegelman,  who  has  been  enjoying  a  most  sue 
i  tour  throughout  the  Central  and  West- 
ern states,  was  just  concluding  an  evening  recital  al 
Clayton,  New  Mexico,     The  audience  waxed  so  enthusl 

i  the  dainty  songbird  responded  so  generously 

to  the  hearty  applause,  that  no  notice  was  taken  ol  the 
-  .it  the  hour.  It  was  only  after  partially  satis- 
fying tin'  music-loving  audience  thai  the  last  train  which 
connected  with  Kansas  City,  where  Miss  Rlegelman  was 
to  join  t he  Boston  Grand  Opera  Company,  had  gone. 

An  automobile  and  baggage  trailer  were  hurriedly 
railed  into  service  to  convoy  her  and  her  trunks  to  Dal 
hart,  some  fifty  miles  distant.  At  this  point  a  train 
might  be  had  which  would  have  made  the  necessary 
lions.  The  automobile  was  surrounded  by  half- 
breeds  who  made  themselves  unpleasantly  annoying  as 
Miss  Riegelman  and  her  mother,  who  always  accom- 
panies her.  entered  the  machine  for  their  midnight  drive 
across  the  plains.  The  automobile,  which  contained, 
besides  Miss  Riegelman  and  her  mother,  the  chauffeur 
and  a  baggage  man.  had  covered  some  thirty  miles 
when  it  was  discovered  that  the  trailer  containing  the 
trunks  was  missing.  There  was  every  indication  that 
the  trunks  had  been  stolen  or  that  the  trailer  bad  been 
cut  loose  to  detain  the  party.  The  road  was  too  narrow 
to  permit  the  turning  of  the  automobile,  and  after  a 
hurried  reconnoiter.  the  chauffeur  and  baggage  man 
started  back  along  the  road  to  investigate. 

This  left  Miss  Riegelman  and  her  mother  alone  in 
the  automobile,  twenty  miles  from  the  nearest  town  and 
in  a  section  of  the  state  known  abroad  for  its  terrible 
lonesomeness.  For  over  an  hour  the  two  women  waited 
for  the  arrival  of  the  expected  bandits.  When  the  still- 
ness was  finally  broken,  however,  it  was  by  the  chauf- 
feur and  baggage  man  trudging  along  the  road  and  drag- 
ging after  them  the  wayward  luggage.  Everything  was 
intact  and  no  trace  of  mischief  could  be  found.  Dalhart 
was  reached  in  schedule  time,  where  it  was  learned  that 
the  train  was  some  hours  late.  The  railway  station. 
owing  to  its  position  and  the  lack  of  knowledge  as  to 
when  the  train  would  arrive,  afforded  the  one  possible 
r  at  that  hour  of  the  morning.  Only  after  re- 
peated assurances  did  the  excited  travelers  permit  them- 
selves the  doubtful  luxury  of  a  little  necessary  sleep  on 
the  hard  benches.  Miss  Riegelman  reached  Kansas  City 
but  not  in  time  to  keep  her  appointment  with  the  Boston 
Grand  Opera  Company. 

When  interviewed,  she  said:  "1  was  pretty  tired  after 
my  long  program  but  I  could  not  rest.  1  kept  my  ,  yi  s 
glued  to  the  window  of  the  automobile  for  any  sign  of 
those  Mexican  bandits.  I  have  always  felt  that  I  was 
rather  courageous,  but  I  can  assure  you  that  a  Colt  45 
would  have  added  to  my  peace  of  mind,  especially  while 
my  chauffeur  was  traveling  back  those  two  miles  or  s  i 
in  search  of  we  didn't  know  what.  But  my!  isn't  it  fine 
to  rough  it!  I  am  sure  I  would  make  the  finest  kind  of 
a  tramp.  The  hard  benches  were  almost  comfortable, 
even  if  I  did  fight  Mexicans  all  night — in  my  dreams." 
While  in  New  Mexico.  Miss  Riegelman  met  several 
I".  S.  soldiers,  who  had  been  on  the  border  line  anil 
had  become  disabled  or  otherwise  unfit  for  duty  and 
.  ing  sent  home  to  recover.  If  was  from  them  she 
received  the  details  of  Mexican  border  warfare  and 
showed  most  heart-rending  photographs  of  wounded  and 
dying  Mexicans  left  on  the  held  after  tin    conflict. 


ANNUAL    CONVENTION    OF    STATE    M.   T.    A. 


By  Georg  Kriiger 
The  Annual  Convention  of  the  State  Music  Teachers' 
Association  was  held  in  San  Diego.  .Inly  .".,  6,  ..  8,     Hun- 
dreds  oi    members   had  their  first   impressions  o 
Diego   greatly   enhanced    by    the    wonderful    Exposition 
which  is  in  progress  in  that  wide-awake  city.     The  State 
1'nsnlent    reported    having    visited     Sacramento.    Red- 
lands,   Riverside  and    I.os   Angeles   in   successful   efforts 
to  organize  'locals"  in  each  city  where  a  sufficient  num- 
ber of   members   could   be   gathered   together.      In    this 
I    Mr.   I.ott  of   I.os   Angeles  Signified   the   intention 
of    the    Los    Angeles    teachers    to    come    into    the    State 
Association,  their  former  contention   having    been   over- 
DJ   a  new   rule  being  adopted,  viz..  tl 

iilly  divided  between  the  State   As- 
sociation and  the  several  local  organizations 

A    very   sensible   mi  I     Ing    a    State    Pn 

was  adopted,   namely,  a    North   and   a    South    candidate, 
c-arly.      The    selection    of    Sacraim 
:.  city  ot    nil?  was  unanimous,  and  a   sur- 
as banded  to  tin-  members  by  Mi 
of  that  city,  in  his  assurani  i  authorized  to 

Commerce    of    Sacramento 
guarai  teed  ti  uly   a 

iclatlon  to  the 
community  al  rn  artists  are  to  be   invited 

■as   thorough  I 
ml  while  in  In  i 

M  tion.  it  was  de< 

■  t   finally  at    ! 
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finds  tin    Intel  keen     .  Seattle  professional 

circle     and   fiae   been    welcomed  everywhere  with  open 

anus      Mrs.  Bridge  is  an  enthusiast  and  one  can  In 

it  would  ice  difficult  nil    ier  to  enl Irelj     t  paratt 

from    i.c  i    profi  when   in   pursuit  of  a   i 

needed  "i 
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ORNSTEIN,   THE    ULTRA-MODERN    COMPOSER. 

Leo  'on  n  in  iii  been  before  tin-  public  as  a  com- 
poser less  than  two  years,  and  has  gained  for  himself, 
in  that  relatively  brief  time,  a  musical  "bad'  reputa- 
tion of  the  first  water  of  all  the  ultra-modern  com- 
po  i  n  is  in-  who  is  held  to  be  tin  mosl  advanced, 
tin-  incarnation  of  all  that  is  destructive  in  the  musical 
art  of  our  day.  Ornstein  tells  "I  a  meeting  with  Fro- 
l.eschetitzky  whii  h  took  place  shortly  before  the 
great  teacher's  deal  h 

"When  I  was  abroad,"  said  the  young  composer  the 
other  day  when  someone  isked  him  it  his  Wild  Men's 
Dance"  had  ever  been  played  by  anyone  but  himself, 
"a  friend  asked  me  to  play  for  I'rofessor  Leschetitzky. 
He  was  a  very  old  man  and  very  dictatorial.  1  was 
almost  afraid  of  him.  but  I  was  dragged  off  to  show 
my  music.  I  played  a  number  of  conventional  pieces 
and  finally  I  tried  my  Wild  Men's  Dance  on  him.  He 
was  sitting  where  it  was  possible  for  me  to  watch  him. 
The  great  old  teacher  got  purpler  and  purpler  as  I  went 
on.  At  the  end  he  sprang  out  of  his  chair  like  a  young 
man  ami  menaced  me." 

"'You're  lying  if  you  say  that  was  ever  written  down!' 
he  cried. 

"1  didn't  have  it  published  at  that  time  but  I  produced 
the  manuscript  for  him.     He  sat  down  like  one  petrified. 

"'I  am  afraid  to  say  much  to  this  young  man,'  he 
said." 

When  Ornstein  comes  to  California  in  the  fall  he  will. 
of  course,  play  this  "Wild  Men's  Dance"  at  many  of  his 
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concerts  Me  minis  i.i  itfer  a  contact  willi  our  own 
time,  .mil  in  particular  with  the  spiritual  life  developed 
in  our  cities.  It  may  be  that  the  experiences  of  the 
0  r.  precisely  because  they  arc  those  Oi  a  boy  of 
21,  born  in  the  pale  of  Russia,  and  living  in  New  York's 
East  side,  an-  of  a  quality  distinctly  limited.    Hut 

just    this   limitation.  Ibis  concentration   on   a   life   practi- 
cally ton     i    irt-form    ol  musli  .  enabled  him  to 

make  his  tirst  original  contribution  to  music.    Probably 
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I  hi  agi    ,,i    19,   Paving   behind   him   the 

composers  who  had  Influenced  him.  Mous- 
sorgsky  and  Debussy.  Ornstein  began  making  mil 
of  w  hat   he  himself   iiad  I'll 

proletariat  that  pierced,  raucous  and  dissonant,  but   with 
a  primeval  Btarkness  that  left  no  susplcloi 
tiineiitally  sordid,  into  European  ma 


PIANO      RECITAL     IN     SACRAMENTO. 


Miss  Dorothy  McNalrn,  assisted  by  Mrs.  H.  G.  liiegel, 
Miss  Alma  Anderson.  Miss  Marguerite  O'Brien,  Miss 
Wilma  Snowball,  and  Miss  Hazel  Ward,  pupils  of  Ida 
Hjerleid-Shelley,  gave  an  excellent  piano  recital  in  the 
Unitarian  Church.  Sacramento,  on  Thursday  evening. 
June  8th.  The  following  program  was  satisfactorily 
presented:  Symphony  No.  VI  iTwo  Pianos)  (Tschai- 
kowskyi.  Miss  Anderson.  Miss  Ward.  Mrs.  II.  G.  I 
Miss  O'Brien;  Preamble  E  major  I  Bach  I,  Sonatu 
No.  2  (Beethoven),  Miss  Dorothy  McNairn;  Variations 
an  a  Beethoven  Theme  (Two  Pianos  i  (Saint-Saenst, 
.Miss  Anderson.  Miss  Snowball;  Valse — Caprice  (Mrs. 
H.  II.  A.  Beach)),  Three  Etudes  (MacDowelli.  Miss  Mc- 
Nairn; Slavic  Dances.  Nos.  •"•.  6  (Dvorak),  Miss  Ander- 
son, Miss  Ward.  Mrs.  H.  G.  Biegel.  Miss  O'Brien:  I.es 
Sylvainsl  The  Fauns  I,  (Chaminadei.  Preludes  Nos.  1, 
17.  'I'-',   (Chopin),  Gondoliers   (Liszt),  Miss   McNairn. 

The  Sacramento  Union  of  June  1 1th.  had  this  to  say: 
Miss  Dorothy  McNairn,  assisted  by  Mrs.  H.  G.  Biegel, 
Miss  Alma  Anderson,  Miss  Marguerita  O'Brien.  Miss 
Wilma  Snowball  and  Miss  Hazel  Ward,  all  pupils  of 
Miss  Ida  Hjerleid-Shelley,  gave  a  piano  recital  last 
Thursday  evening,  at  I'nitarian  hall.  The  concert  was 
a  splendid  success  from  every  standpoint.  Miss  Mc- 
Nairn is  an  artistic,  poetical  pianist  with  a  beautiful 
touch  and  the  ensemble  numbers  of  the  others  were 
played  with  excellent  rhythm  and  in  sympathy  in  an 
unusual  degree.  The  stage  looked  its  best  with  vari- 
ous potted  plants  and  the  hall  was  crowded  to  its 
utmost   capacity. 

On  June  26,  the  pupils  of  Miss  Hjerleid-Shelley  will 
give  their  annual  recital  at  the  Tuesday  clubhouse, 
but  in  order  not  to  have  too  long  a  program  she  has 
had  to  arrange  also  for  four  studio  musicales.  which 
will  be  given  as  follows:  Tuesday.  June  13,  7:30  p.  m. 
.Mildred  Barnes,  Verna  Fern.  Marian  Johnson.  Audria 
McKim,  Ruth  Merry,  Leone  Miler,  Ella  Sullivan. 
Wednesday,  June  14.  7:30  p.  m.  Dorothy  Linder.  Vivian 
Metzger.  La  Verne  Waters.  Evelyn  Minans.  Thursday. 
June  13,  1:30  p.  m.  Azeta  Bowden.  Alice  Basler.  Edna 
Jackett.  Helen  Rohl,  Abe  Harris.  Tuesday.  June  20 
7  10  p.  in.  Ruth  Craver.  Ruth  Curtis,  Gladys  Eastman, 
Evelyn  I'.oodson.  Rosemary  Harkin. 


1USICAL    COURIER    GIVES    TIMELY    WARNING. 


The  folowing  editorial  article  which  appeared  in  the 
Musical  Courier  of  July  13,  1916,  should  be  of  great 
benefit  to  the  young  artists  about  to  enter  the  profes- 
sional  field: 

In  another  column  is  told  the  story  of  a  New  York  law- 
suit by  a  singer  against  an  operatic  impresario  who  ac- 
cepted money  from  the  vocalist  in  return  for  promises  of 
inents.  but  failed  to  secure  them.  or.  at  any  rate, 
to  give  them  to  the  foolish  person  who  had  paid  him 
cash  in  advance  "for  advertising,  traveling  and  office 
expenses,"  etc.  The  story  is  not  a  new  one  and  it 
is  beginning  to  become  monotonous,  especially  in  the 
Musical  Curier  offices,  where  it  is  told  frequently  by 
the  poor  artists  who  were  fleeced.  After  the  money 
has  been  lost  through  advance  payment  to  the  manager, 
nearly  always  the  victim  comes  to  the  Musical  Courier 
for  relief.  It  is  then  too  late  for  this  paper  to  help. 
The  time  to  seek  advice  is  before  the  cash  is  handed 
to  the  manager.  The  only  recourse  after  the  swindle 
has  been  accomplished  is  for  the  artist  to  sue  the  diss 
hones!   manager. 

It  is  a  pity,  however,  that  prison  sentences  cannot 
he  meted  out  to  such  scoundrels,  who  cast  a  dark 
ilnt  mi  the  management  business  in  general,  even 
though  some  high  principled  and  thoroughly  relia- 
ble persons  be  engaged  in  it.  Usually  a  judgment 
is  not  collectible  against  the  defrauders.  who  have 
no  property,  own  no  stock  in  trade,  and  ply  their 
operations  in  an  office  wherein  even  the  desk  and 
the    typing    machine    are    rented.     It    is    good    to    seel 

however,    that    now    and    then    an    artist    who    has    I n 

robbed  has  the  courage  to  proceed  legally  in  the 
matter.  Nothing  helps  in  such  cases  so  much  as  wide 
and    lull    publicity. 

Artists  should  he  cautious  too  about  moneys  re- 
quested by  some  managers  tor  advertising  purposes 
in  music   journals,  tor  announcements  in  special  booh] 

lets,     pamphlets,     bulletins:,     etc.      Always     COIlSUll      Hie 

Musical    Courier    on    matters    relating    to    any    kin 

musical    advertising.     This    paper    lias    on    its    staff    the 

worlds  leading  experts  in  that   branch, 
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GREEK  THEATRE— SCHUMANN'S  MANFRED  MUSIC 


Paul    Steindorff   and    Leo   Cooper   Supported    by    Big    Or 

chestra    and    Several    Prominent    Soloists    Give 

Complete  Work  for  First  Time  on  Coast. 


One  of  the  genuinely  historical  musical  events  of  the 
year  was  the  first  presentation  on  the  Pacific  Coast  of 
the  complete  Manfred  Music  of  Schumann's  set  to  the 
famous  literary  gem  by  Byron  at  the  Greek  Theatre  of 
the  University  of  California  on  Friday  afternoon,  July 
21st.  The  weather  was  exceptionally  beautiful  and  a 
large  audience  assembled  composed  essentially  of  lead- 
ing musicians  and  music  lovers  of  the  bay  cities  who 
enjoyed  the  performance  as  well  as  the  music.  From 
information  furnished  this  paper  by  Professor  William 
Dallam  Amies  we  take  the  following: 

"The  fact  that  his  father  translated  into  German  two 
of  Byron's  longer  poems  early  attracted  Schumann  to 
the  works  of  the  English  poet  and  in  1849,  his  most  pro- 
lific year,  be  adapted  Manfred  for  production  on  the 
stage,  and  wrote  the  music  to  accompany  performances 
of  bis  version.  It  was  first  given  at  Weimar  in  1852. 
by  Liszt,  and  on  account  of  the  beautiful  and  charac- 
teristic music  is  still  occasionally  performed  in  Europe. 
The  late  George  Riddle  gave  readings  of  the  play,  ac- 
companied by  the  music  played  on  the  piano,  throughout 
the  East;   but  the  full  score  has  been  but  rarely  beard 


in  this  country  and  never  on  this  Coast.  The  Greek 
Theatre  production  was,  therefore,  the  first  opportunity 
most  of  the  music  lovers  of  this  vicinity  have  ever  had 
of  hearing  the  work,  and  because  of  the  expense  en- 
tailed by  its  production  it  will  probably  be  years  before 
another  is  presented." 

The  dramatic  reading  was  excellently  and  authori- 
tatively delivered  by  Leo  Cooper.  This  delightful  in- 
terpreter of  the  classic  drama  is  singularly  well  fitted 
to  give  this  work  an  adequate  and  convincing  declama- 
tion. His  enunciation  was  clear  and  distinct  and  his  in- 
tellectual force  succeeded  in  bringing  out  the  various 
romantic  and  poetic  episodes  with  an  emphasis  and  plas- 
ticity that  made  a  decidedly  excellent  impression  upon 
all  who  heard  him.  Mr.  Cooper  is  assuredly  ideal  for 
such  work.  Paul  Steindorff  and  his  orchestra  and  cho- 
rus interpreted  the  beautiful  Schumanesque  music  in  a 
manner  that  revealed  its  grace  and  solidity.  While  the 
entire  score  had  never  been  heard  here  before,  the  Man- 
fred music  itself  is  not  unfamiliar  to  most  music  lovers, 
and  in  this  music  the  master  is  at  bis  best.  It  contains 
that  splendid  virility  and  effervescence  of  spirit  which 
forms  such  an  indescribable  part  of  this  great  compos- 
er's work,  and  the  very  dramatic  atmosphere  of  the 
story  was  excellent  food  for  just  such  force  of  musical 
expression  as  Schumann  is  wont  to  utilize. 

The  soloists  who  distinguished  themselves  on  this  oc- 
casion were:  Mrs.  Fannie  Bailey  Scott,  soprano;  Mrs. 
Henrietta  It.  Blattchard,  contralto;   ('has    A.  Case,  tenor: 


Marion  Vecki,  baritone;  S.  X.  Wyckoff,  baritone;  Earl 
Little,  bass;  Frank  Figone,  bass.  The  names  here  men- 
tioned are  guarantees  in  themselves  that  the  vocal  solos 
were  in  excellent  hands.  These  artists,  both  as  to  vocal 
material  and  intelligence  of  expression,  belong  among 
the  foremost  of  this  region,  and  it  is  therefore  but  nat- 
ural to  say  that  they  all  did  their  utmost  to  give  the 
work  that  graphic  and  emphatic  accentuation  which  the 
intellectual  character  of  the  same  demands. 

The  University  authorities  and  Paul  Steindorff  are 
entitled  to  more  than  passing  commendation  for  the  en- 
ergy and  enterprise  that  inspired  them  to  give  our  musi- 
cal public  such  a  splendid  composition  under  such  fav- 
orable conditions. 

THE  CASUAL  OBSERVER. 


E.    M.   HECHT   GIVES   ENJOYABLE    DINNER. 


Elias  M.  Hecht,  founder  of  the  Chamber  Music  Society 
of  San  Francisco,  gave  a  delightful  dinner  at  Burlingame 
last  Saturday  evening.  July  22d.  The  guests  of  honor 
were:  .Mr.  and  Mrs.  Alfred  Hertz,  Mrs.  H.  H.  A.  Beach, 
Mrs.  Marie  Partridge  Price,  Mrs.  Peck  of  New  York, 
Albert  Elkus,  Lionel  Abrahamson  and  Dr.  K.  Friedlan- 
der  of  Berlin.  On  this  occasion  Mrs.  Beach  presented 
Mr.  Hecht  with  the  score  of  her  latest  Op.  79  for  flute 
and  strings,  written  for  and  dedicated  to  the  Chamber 
Music  Society  of  San  Francisco.  Messrs.  Hertz  and 
Elkus,  after  carefully  examining  the  new  work,  agreed 
with  Mr.  Hecht  that  it  was  an  excellent  composition, 
and  will  unquestionably  arouse  a  great  deal  of  interest 
and  afford  much  pleasure  to  the  music  devotees  of  this 
community.  The  guests  motored  back  to  the  city  after 
a  most  enjoyable  evening. 

BOHEMIAN  CLUB  MIDSUMMER  MUSIC  REHEARSING 


H.  J.  Stewart   in   Interesting   Interview  With  the  San 
Francisco   Chronicle   Tells   of   His   Work 
in    California    Recently. 


The  arrival  of  Dr.  H.  J.  Stewart  in  San  Francisco  for 
a  month's  vacation  brings  interesting  information  con- 
cerning the  music  to  be  given '  at  the  Bohemian  Club 
Jinks  on  August  14.  Dr.  Stewart,  who  is  official  organ- 
ist at  the  San  Diego  Exposition,  is  the  composer  of  the 
jinks  music  which  flourishes  under  the  name  of  "Gold," 
the  libretto  having  been  written  by  Frederick  Myrtle. 
The  rehearsals  are  now  being  conducted  by  Dr.  Stewart 
and  the  play  will  be  given  with  the  usual  elaboration. 
In  a  score  of  sixteen  numbers  there  will  be  many  solos 
and  chorals,  a  "Suite  de  Ballet,"  a  "Quartet  of  Angels," 
an  "Ave  Maria"  and  a  brilliant  overture  descriptive  of 
a  fairy  garden.  The  finale  will  be  equally  brilliant  and 
the  scenic  effects  are  to  be  given  especial  attention.  One 
of  the  choruses,  said  to  be  of  beauty  out  of  the  ordinary, 
has  been  written  for  friars  who  will  sing  unaccompanied. 

The  cast  will  include  100  performers  in  which  there 
is  to  be  a  chorus  of  sixty,  an  orchestra  of  sixty-five  and 
a  ballet  of  twenty-two,  besides  the  support.  The  per- 
formance will  be  given  in  its  entirety  by  members  of 
the  club  only,  the  custom  of  former  years  of  inviting 
outside  talent  to  be  done  away  with.  The  plot  of  "Gold" 
concerns  the  coming  of  the  Spaniard  to  this  country 
and  the  search  for  gold,  and  this  motive  will  provide  for 
much  pageantry  and  rich  costuming  surrounding  a  mul- 
titude of  characters  such  as  Spanish  soldiers,  friars  and 
others. 

The  regular  concert  of  the  Bohemian  Jinks  music  in 
this  city  will  take  place  August  14.  The  Grove  will  wel- 
come a  number  of  distinguished  guests  this  year,  among 
whom  will  be  Alfred  Hertz,  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra,  and  Giorgio  Polacco.  con- 
ductor of  the  Metropolitan  Opera  House,  New  York.  In 
speaking  of  his  duties  at  the  Southern  Exposition,  Dr. 
Stewart  says:  "My  work  has  been  most  congenial  in 
San  Diego,  and  though  I  am  known  as  the  official  or- 
ganist of  the  Exposition,  I  have  in  reality  nothing  to  do 
with  the  Exposition.  I  shall  remain  there  after  the 
fair  closes  as  the  organist  of  the  Spreckels  organ  which 
is  to  be  a  permanent  feature  of  the  park  now  being  oc- 
cupied by  the  Exposition. 

"The  position  is  somewhat  unusual,  as  it  is  one  of  but 
three  similar  in  the  flnited  States.  The  others  are  at 
Portland,  Me.,  where  an  organ  for  the  people  is  main- 
tained by  Curtis  of  the  publishing  company,  and  at  Pitts- 
burg, where  organ  music  is  supported  and  encouraged 
by  Andrew  Carnegie.  Spreckels  occupies  a  like  status  at 
San  Diego,  and  I  wish  San  Francisco  would  fall  in  line; 
then  this  Coast  would  be  amply  supplied  with  opportu- 
nity to  teach  the  masses  the  beauty  and  necessity  of  fine 
organ  works."  Though  an  ardent  San  Franciscan,  Dr. 
Stewart  expresses  himself  as  being  most  happy  to  follow 
his  preferred  bent  of  playing  the  organ  and  composing, 
with  ample  time  to  do  justice  to  both.  During  his  ab- 
sence from  San  Diego  the  organ  will  be  presided  over 
In    other    well-known    organists    from    this    part    of,    the 


State,  among  them  Uda  Waldrop,  Warren  D.  Allen  and 
Walter  Handel  Thorley.  Dr.  Roland  Deiggle  of  Los  An- 
geles will  also  play  on  occasion.  Since  January  1  of 
this  year  Dr.  Stewart  has  played  600  composition  at  the 
fair  grounds,  not  inclusive  of  repetitions. 


WENZEL   KOPTA   PASSES  AWAY. 


Those  of  our  readers  who  admired  and  cherished  Wen- 
zel  Kopta,  the  splendid  Bohemian  violin  virtuoso,  who 
made  his  home  in  San  Francisco  for  several  years  prior 
to  the  fire  in  1906,  will  read  with  more  than  ordinary 
regret  the  following  item  which  appeared  in  the  Los 
Angeles  Graphic  of  Saturday,  July  22d: 

In  the  passing  of  Wenzel  Kopta,  at  Venice,  last  Fri- 
day, there  was  taken  a  unique  figure  among  California 
musicians.  He  has  lived  there  quietly  for  the  last  ten 
years.  Just  prior  to  that  time  he  inherited  about  $100,- 
000  from  an  estate  in  Bohemia.  Mr.  Kopta  was  born  in 
Prague,  Bohemia,  in  1844,  and  came  to  this  country  when 
twenty  years  of  age.  In  a  volume  of  Theodore  Thomas 
programs  I  find  him  listed  as  soloist  with  the  Brooklyn 
Philharmonic  Orchestra,  led  by  Theodore  Thomas,  Janu- 
ary 19,  1867,  nearly  fifty  years  ago.  His  co-soloist  was 
Minnie  Hauck.  Mr.  Kopta  graduated  from  the  Prague 
Conservatory.  On  Kubelik's  coming  to  America,  the  two 
became  intimate  friends.  He  is  said  to  have  owned  a 
Stradivarius  violin,  presented  to  him  by  the  Prince  of 
Hanover,  father  of  the  present  prince.  Mr.  Kopta  left 
a  widow  and  six  children.     Ten  years  ago  he  was  occa- 


IJH.  H.  .1.  STEM  IRT 

Official    Organist   of  tin-    Panama-California    Exposltl 

who  1m  Rehearalng  the  Bohemian  ftfualc  for  the 
1910  Grove  Plaj    Entitled  "Gold" 

sionaily  seen  at  the  Gamut  Club  and  at  intervals  played 
in  public,  but  in  the  later  years  kept  closely  to  his  home. 
He  was  cordial  and  kindly  in  manner  and  his  artistic 
status  was  such  that  his  passing  leaves  a  vacancy 
among  California  musicians  of  his  rank. 


PACIFIC    MUSICAL   SOCIETY    PLANS. 


Last  Sunday's  Chronicle  had  the  following  to  say 
about  the  plans  of  the  Pacific  Musical  Society  for  the 
season   1916-17: 

flic  Pacific  Musical  Society,  of  which  Mrs.  William 
Hitter  is  the  new  president,  will  open  the  season  of 
1916  17  on  the  night  of  September  13,  in  the  Palace  Ho- 
tel ballroom.  The  program  will  be  elaborate,  and  will 
Include  some  especially  fine  talent  to  launch  the  new  sea- 
son. As  president,  Mrs.  Ritter  also  serves  as  chairman 
of  the  program  committee,  and  with  her  will  be  associ- 
ated  Mrs.  Arthur  Fickenscher  and  Mrs.  William  II. 
Hanks.  An  advisory  committee  concerning  music  mat- 
ters will  consist  of  Oscar  Weil,  Albert  Elkus,  and  George 
McManus.  All  publicity  will  be  in  the  hands  of  Mrs 
Margaret  C.  May.  who  has  served  in  that  capacity  with 
exceptional  judgment  for  several  terms.  The  plans  for 
the  year  are  extensive,  and  will  be  an  expansion  of  for 
nier  methods,  the  number  of  new  applicants  for  admis- 
sion as  members  of  the  society  justifying  many  advan- 
tageous changes.  During  the  season  opportunity  will 
lie  given  to  bear  the  leading  artists  of  the  world 
Hie  city's  best  talent  and  accomplished  amateurs  will 
also  be  exploited. 


<>.\ST   MUSICAL  REVIEW 


STEINWAY 

The  Biggest  Piano  Value 

The  Steinwaj  Piano  is  the  work  of  mam  year-  and  of  mans  people  striving  toward 
the  same  ideal.  Eight  direct  descendants  of  the  founder  of  the  Steinway  House  are  to- 
day   actively     engaged    in    building    Steinway  I 'ianus — four    generations    have    contributed 

their  talents  to  perfecting  this  matchless  instrument. 

It  takes  at  least  a  year  to  build  a  Steinway  Piano,  whereas  other  make-  are  built  in 
four  to  six  months'.  It  costs  from  33  1/.?  to  50  per  cent  more  to  build  a  Steinway  than 
any  other  Piano.  A  Steinway  Piano  will  outlast  any  other  make.  When  you  buy  the 
Steinway,  you  buy  the  best.  The  STEINWAY  i-  universally  acknowledged  the  STAN- 
DARD by  which  all  other  PIANOS  are  judged. 
We  urge  you  to  investigate  all  other  competing  makes  and  compare  them  with  the  Steinway.  If  you  do  not  know  what  de- 
tail- of  construction  to  investigate,  we  will  gladly  advise  you  beforehand. 

Considering  that  the  prices  of  competing  makes  are  almost  the  same  as  those  asked   for  the  Steinway,  the  purchase  i  I 
Steinway  gives  you  the  biggest  piano  value  and  closes  the  avenue  to  future  regret. 

Steinway  Pianos,  $525  up.      Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  ^Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  [Band 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Kay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO     SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:   Fillmore  314 

Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.  Moseley,   Manager,   Redlands.  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORV 

iircanlal    and    Choir    Director    of 

r'irnt   Presbyterian   church.  Alameda 

Pianist    of    California    Trio 

Home    Studio:    HIT    Parn    St..    Alameda.      Tel.   Alameda    15. 

Oakland     Studio:     (Thursdays),     Ml»»     Merrlman'a     School 

«2Q    Msrlpp.s     svenne.       Telephone    Piedmont    2770. 

\IW     soM.s 

Abbie  Gerrish  Jones 

T.,e  Meadow   Lark.  Pub.  by  Boosey  and  Co..  New   York 
r  utile  Irish  Rose.  Clayton  K.  Summy  Co..  Chicago. 
ayton    F.   Suminv   Co.,    Top   o'    the    Mornln' 
Musician  Pub.  Co.,  I. 

Miss  Gertrude  Max 

Pianist        Accompanist 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Yeara  Tenor  Soloisl  of  :  I.  Bartholomew-,  Church  of  New  York  Gly 
Solo  Artist  wilh  Worcester  and  Cincinnati  Mf.ic  Festivali 
Soloirt  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  .oloUl  of  the  original  Persian  Garden  Quartet 
studio:  2s;i2  Jackaon  Street.  Phone  Weal  47.7 

Uv    Appointment    Only. 

Notre  Dame  College  of  Music 

BOARDING  SCHOOL   FOR   GIRLS 
SAN  JOSE,  CAL,. 

BER1NGER  CONSERVATORY 
OF  MUSIC 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 
Will  proem  n  Norn.nl  Course  to  teachers  lu  my  method 
of  Piniiistjc  Development.  Alao  i  ..ii.hi.ia  nud  Inlcrprc- 
Inlion  of  the  Hnater'a  Work*.  Kobler  and  Chase  Hid;:., 
o,   Phoue   Kearny   7.47.4.    Cl2s    hTlllegaMa-    \se.. 


.kin. |<I. 


■  i ..  I  r 


McAllister.     Fillmore   S4II 


HENRY  BRETHERICK 

ORGANIST  FIRST  UNITARIAN  CHURCH 

Dlreetor  of  Choir  lusiiiute.  Organ,  Piano,  Harmony  aud 

ill   branches  of  Choir  Training;.    stiulloH  Suite   11..  Kohler 

a  Chaae  indn.      Tel.  Kearny  S4S4.        Residence  111112  Pace 

SI  reel.     Tel.    Plirk    :17  I  7. 

EUGENE  BLANCHARD 

PI  \\(> — COMPOSITION 
StudlOl  411   rHarhland   Avenue.  Piedmonl 

I  ..li-pti.Mi.-     I'l.-ilnioiit     K>71. 

WALTER  L.  GOUGH 

TBACHER   <>,■'   VIOLIN 


H.   W.   PATRICK 

II :  MiiKit  OF  Pi  \  mi 
i  ,i,i.   Street.  Phaae  1'rm.kii..  sir. 


MME.    A.    VON    MEYERINCK 

■'="<:  suior  St..  GaOaej    Midi:..  Thursday.  e  Pacific  24H7. 

Residence t  Baltimore  Park,  Marin  Co..  Cal. 
Telephone  Corte  Modern  441 

\A^a11ara=»     A       ^aKin     "rcauiat  Temple  Hinniin-nl, 

vvaiiace  /\.  oaDin  ,„,  ,,,„r,.,,  of  c,,ri„  s<.,en; 

list.  Director  l.orliiK  Cluh.  S.  F.,  Wed..  1U1T  •  nli  l.iruin  St.; 
Tel.  Frnuklyn  21103.  Sill.,  Chrlslliiii  Science  Hall ;  West  IW47.. 
Ilerk..  Hon.  and  Tliurs..  3142  l.eiviston  Ave.:  Tel.  Pled.  31124 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

I  Head  of  Vocal  Department,   Mil  la   College) 
Teacher   of    Singing.      Concerta,    Lecture-Recltala.      Stu- 
dio: Kohler  at  Chaae  Bldg.,  Room  90S.     Tel.  Kearny  5454. 
Residence,  845  Ashbnry   St.    Tel.  Park.  5606. 

Arrillaga  Musical  College 

2315  Jackaon  St,  San   Francisco,  Cal. 
Phone  W  est  4737 

Herbert  Riley,  "Cellist 

Studio,   nil"  Kohler  at   Chaae   Bide.  Phone  Kearny  .vir.4. 

Ilcrkclc,     Sludlo.    Wed..    227.4    Fulton    St.     Phone    Ilerk.    20111. 

Concerts  nud  Recitals,  lies.  Phone:  Garfield  1882.  Iddreas 
nil  communications   to   lloheuiiiui   Club,   smi    Francisco, 

STANISLAS   BEM 

Instructor    of    Violoncello    and    Chnmber    Music 
CONCERTS  AND  RECITALS 

II 1107  Kohler  *  Chaae  Building.         PI Kearnj  7.47.1 
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Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

S|ie<  ial   courses   for   teachers    and    those 
prrparint;  themselves  for   Ihe  profession 

"Rector  System"  of  Music  Study  used 
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IF    HE    DOESN'T    NEED   THEM— WHY- 


An  unusually  dense  headline  writer  in  the  office  of 
the  San  Francisco  Chronicle  labels  Walter  Anthony's 
criticism  of  the  most  recent  concert  of  the  People's  Phil- 
harmonic Orchestra  as  follows:  "Conductor  Sokoloff 
Has  No  Need  of  Press  Agents."  This  is  indeed  a  very 
strange  statement.  We  used  to  be  under  the  impres- 
sion that  EVERY  artist  who  desires  to  gain  a  reputation 
and  become  known  needs  publicity — in  other  words, 
"press-agentry."  Without  publicity  there  can  not  be  any 
fame. 

Walter  Anthony  in  his  introduction  to  the  review  of 
this  same  concert  says:  "As  long  as  Nikolai  Sokoloff 
can  give  such  concerts  as  that  he  directed  yesterday 
afternoon  at  the  Cort  Theatre  he  will  need  no  champions 
in  the  press."  We  differ  with  Mr.  Anthony.  If  Mr. 
Sokoloff  is  worthy  of  recognition  as  a  conductor:  if  he 
does  something  worth  while,  he  needs  all  the  cham- 
pions in  the  press  he  can  get — and  he  ought  to  have 
them.  There  is  no  one  more  worthy  of  championship 
in  the  press  than  he  who  has  something  to  say,  and  says 
it  well.  We  are  ready  to  champion  the  cause  of  all  DE- 
SERVING artists,  whether  they  need  us  ro  not. 

This  assertion  on  the  part  of  the  Chronicle  writers 
that  Mr.  Sokoloff  does  not  need  press  agents  or  cham- 
pions in  the  press  reminds  us  of  an  experience.  We 
began  our  .journalistic  career  under  Phil.  Francis,  at  that 
time  editor  of  the  Penny  Press  of  Santa  Cruz.  Mr. 
Francis  is  one  of  the  greatest  scholars  in  the  English 
language  and  one  of  the  finest  wits  we  have  ever  met. 
He  is  now  one  of  the  foremost  journalists  in  America. 
He  is  indeed  in  the  very  front  rank  of  the  Hearst  news- 
papers. One  time  we  turned  in  a  criticism  to  Mr.  Francis 
for  his  judgment  as  to  the  English  language  used,  and 
lie  pointed  out  the  following:  "Needless  to  say,"  etc. 
He  commented:  "If  it  is  needless  to  say,  why  do  you 
say  it?" 

We  have  never  forgotten  this  excellent  lesson.  And 
now  comes  Mr.  Anthony,  re-enforced  by  the  headline 
writer,  and  says  that  Mr.  Sokoloff  does  not  need  any 
press  agents  nor  champions  in  the  press.  We  say.  hav- 
ing Phil.  Francis'  lesson  in  mind:  "If  he  does  not  need 
them,  why  does  he  have  them?" 


FIRST   CONGREGATIONAL    CHURCH    CHOIR. 

The  choir  of  the  First  Congregational  Church  will  re- 
assemble for  the  autumn  on  the  third  Sunday  in  August, 
and  singers  who  desire  to  become  members  may  see 
Henry  L.  Perry  after  church  services  on  Sunday,  July 
30th,  or  Sunday,  August  6th.  There  will  be  two  re- 
hearsals before  the  third  Sunday,  namely,  on  Wednes- 
day and  Saturday  preceding.  Last  year  this  excellent 
choir  had  a  sight  reading  class  which  was  of  consider- 
able help  to  the  younger  members,  and  it  will  be  con- 
tinued this  season  as  well.  Only  the  very  best  class  of 
music  is  being  interpreted  by  the  First  Congregational 
Church  Choir,  and  Mr.  Perry,  the  director,  is  particu- 
larly severe  regarding  correct  enunciation,  phrasing  and 
tone  quality,  so  that  the  training  in  this  choir  is  of  much 
artistic  value.  So  far  it  has  been  distinctly  a  choir  of 
young  voices,  and  although  the  inexperience  of  these 
young  singers  makes  Mr.  Perry's  work  rather  more  diffi- 
cult, at  the  same  time  he  has  managed  in  return  to  main- 
tain a  very  beautiful  quality  of  tone. 


MR.  AND  MRS.  CLARENCE  EDDY  ENTERTAINED 


A  (harming  reception  was  given  in  honor  of  Mr.  and 
Mrs.  Clarence  Eddy  by  the  large  choir  of  the  First  Pres- 
byterian Church  of  San  .lose  at  the  pretty  residence  of 
the  organist,  Walter  B.  Kennedy,  on  Friday  evening, 
July  21st.  Mrs.  Eddy  sang,  and  there  were  other  selec- 
tions by  members  of  the  choir,  while  Mr.  Kennedy's 
mother  provided  refreshments.  Mr.  and  Mrs.  Eddy  are 
spending  their  vacation  in  Los  Gatos,  and  the  automo- 
bile ride  home  for  ten  miles  over  perfect  roads — smooth 
as  a  polished  floor — was  most  delightful.  Mr.  and  Mrs. 
Eddy  have  taken  numerous  excursions  about  that  re- 
gion, spending  one  day  at  Santa  Cruz,  and  another  at 
Brookdale.  They  will  remain  in  Los  Gatos  during  this 
week,  and  return  to  their  respective  churches  on  Sunday. 
July  30th. 


SOME  SIGNIFICANT  POINTS  OF  THE  MUSIC  TEACHERS  CONVEN- 
TI0N  AT  SAN  DIEGO 


By  Alexander  Stewart,  President  California  Music  Teachers'  Association 


Aside  from  the  splendid  programs,  many  of  which 
were  of  superior  excellence,  there  are  one  or  two  things 
which  stand  out  prominently  as  characterizing  the  re- 
cent Music  Teachers'  Convention  at  San  Diego.  First 
of  all,  the  convention  demonstrated  the  fact  that  even 
a  body  of  musicians  may  convene  to  discuss  matters  of 
vital  interest  to  themselves  and  to  their  profession  with- 
out allowing  their  deliberations  to  descend  to  the  level 
of  even  a  political  meeting.  An  all-day  session,  com- 
mencing at  9:30  in  the  morning  and  lasting  until  4:30 
in  the  afternoon,  was  devoted  to  the  routine  business 
and  the  discussions  of  vital  questions  by  this  convention. 
Through  it  all  there  was  not  one  word  uttered  by  a  mem- 
ber from  the  floor  of  the  convention  which  savored  of 
bitterness  nor  displayed  the  earmarks  of  personal  ag- 
grandizement. Nor  did  everyone  agree  with  everyone 
else  on  the  many  matters  which  were  up  for  discussion. 
There  was  debate  a-plenty,  but  through  it  all  a  good 
humor  prevailed:  no  personalities  were  indulged  in,  and 
everyone  seemed  to  have  at  heart  first  of  all  the  wel- 
fare of  the  Association  and  the  profession  which  it  rep- 
resented. 

Three  important  topics  were  given  full  consideration 
at  this  meeting.  The  Music  Extension  work  which  the 
Association  proposes  to  do  with  the  cooperation  of  the 
University  of  California  and  the  matter  of  giving  credits 
for  private  music  study  of  high  school  pupils-  were  out- 
lined and  discussed  with  the  full  endorsement  of  the 
convention.  In  discussing  the  much  mooted  question, 
"Standardization,"  the  attitude  of  the  members  is  briefly- 
stated  in  the  expression  that  they  were  like  unto  "the 
bad  little  boy  who  very  much  wanted  to  be  good  but 
didn't  know  how."  There  can  be  no  question  of  the 
desire  of  the  rank  and  file  of  the  better  elements  of 
the  music  teaching  profession  in  California  to  adopt 
some  method  whereby  the  personal  efficiency  of  its 
members  may  be  raised.     Practically  all  differences  of 


opinion  resolve  themselves  around  the  question  of 
method  rather  than  that  of  purpose.  The  general  con- 
census of  opinion  as  expressed  at  this  meeting  will  be 
dealt  with  in  a  special  report  which  will  be  issued  by 
the  Board  of  Directors  of  the  State  Association. 

Another  significant  fact  brought  out  at  this  conven- 
tion was  in  regard  to  the  changed  attitude  of  the  busi- 
ness men  of  our  California  communities  toward  music. 
The  offer  of  the  Sacramento  Chamber  of  Commerce  to 
undertake  the  entire  financing  of  the  next  State  con- 
vention, followed  by  the  same  expressed  desire  on  the 
part  of  the  Chamber  of  Commerce  of  Riverside  regard- 
ing the  1 918  convention,  are  significant  indications  which 
show  that  the  business  men  of  our  communities  are  be- 
ginning to  realize  that  music  is  worth  cultivating  for 
material  as  well  as  artistic  reasons.  This  attitude  was 
further  expressed  in  the  presence  and  the  words  of  Mr. 
John  A.  Ackerman.  President  of  the  San  Diego  Chamber 
of  Commerce,  who  gave  one  of  the  welcoming  addresses 
at  the  opening  of  the  convention.  The  further  desire  of 
the  business  men  to  cooperate  with  musicians  in  their 
plans  was  expressed  by  Mr.  Guy  T.  Keene,  President  of 
the  San  Diego  Rotary  Club,  who  made  an  excellent  talk 
at  the  banquet  regarding  the  obligation  of  the  business 
man  of  the  community  toward  the  promotion  of  music. 

It  is  now  certain  that  our  California  communities  look 
upon  the  annual  convention  of  the  Music  Teachers'  As- 
sociation as  something  desired  for  their  own  communi- 
ties' sake.  The  influence  of  the  convention  is  alreadv 
being  felt  in  many  ways,  particularly  in  the  probable 
organization  in  the  near  future  of  local  branch  Associa- 


tions in  Riverside  County  and  other  counties  throughout 
the  State  not  already  representeil  in  the  Association. 
With  an  increased  membership  and  such  enthusiasm  as 
was  shown  by  those  attending  this  convention,  there 
can  be  no  doubt  of  the  future  success  of  the  Music 
Teachers'  Assorialion  of  California  in  its  efforts  to  raise 
the  standards  of  efficiency  among  its  own  members  and 
to  promote  the  higher  ideals  of  musical  culture  through- 
out the  State. 


CARLOS  TROYER  HONORED  IN  LOS  ANGELES. 


Distinguished  Composer  and   Pianist  Receives  Fine  Rec- 
ognition in  Southern  California  Where  He  is 
Working  on  an   Indian  Opera. 


Carlos  Troyer,  the  distinguished  composer  of  Indian 
music,  is  still  closely  at  work  on  the  finishing  touches 
of  the  new  opera.  Zuniana.  which  is  to  be  classified  as 
an  Indian  Mush  Drama,  based  on  the  traditional  souls 
of  the  Zunis  and  other  Southwestern  American  Indian 
tribes,  the  Indian  Music  Lecture  by  Carlos  Trover  anil' 
the  Historical  Drama  by  Rita  Breeze.  Harley  Hamilton, 
tor  fifteen  years  conductor  of  the  Los  Angeles  Symphony 
Orchestra,  who  is  regarded  as  one  of  the  best  arrangers 
residing  on  the  Coast,  is  now  engaged  in  orchestral  bag 
this  splendid  work,  which,  he  says,  he  delights  to  do. 

Major  Walter  Howard  Loving  of  the  Philippine  Band 
is  now  in  Los  Angeles  and  has  offered  his  friendly  ser- 
vices  in  reviewing  and   advising   Mr.   Troyer   regarding 

the  orchestration   of  this  opera.     So  far  ti ncotirage- 

ment  received  by  Mr.  Troyer.  and  the  many  receptions 
arranged  in  his  honor  by  leading  music  clubs  and  so- 
cieties, has  been  as  great  a  surprise  to  the  distinguished 
musician  as  it  has  been  a  pleasant  experience.  Among 
the  most  delightful  of  these  receptions  was  one  in  Riv- 
erside, in  which  Mrs.  Gloria  Mayne  Windsor,  the  bril- 
liant prima  donna,  shared  and  contributed  extensively. 

Dr.  Mary  J.  Green  and  Mrs.  Rita  Breeze,  her  daughter, 
who  has  written  the  magnificent  historical  libretto  for  Zu- 
niana. are  responsible  for  Mr.  Troyer's  splendid  recog- 
nition and  he  is  very  grateful  to  them.  Among  the  more 
prominent  receptions  arranged  in  .Mr.  Trover's  honor 
were  those  of  the  Schubert  Club,  Mrs.  Gloria  Mayne 
Windsor.  L.  E.  Itehynier,  Los  Angeles  Times  staff  (Mrs. 
Moore),  Mr.  Simon  (Pasadena),  Elk  Club  (Riversidel. 
and  at   Mrs.  Cole's  private  residence. 

BEHYMER    AND    WESTERN    ARTISTS. 


(From  the  Pacific  Coast  Musician.  July,  1916.) 

It  must  be  a  matter  of  satisfaction  to  our  many  music 
patrons  who  desire  to  see  the  resident  artist  recognized, 
to  note  L.  E.  Hehymer's  extention  of  managerial  activi- 
ties to  include  the  interests  of  many  of  our  Southern 
California  artists  in  so  liberal  a  measure  as  is  apparent 
in  his  announcements,  appearing  elsewhere  in  this 
month's  Pacific  Coast  Musician.  It  is  a  practical  recog- 
nition by  the  foremost  impresario  west  of  t 'hie  ago  thai 
artists  of  this  part  of  America  are  of  a  character  de- 
serving consideration. 

As  a  matter  of  fact  the  West  possesses  a  number  of 
artists  fully  the  equal  of  many  of  the  more  famous  East- 
ern or  foreign  artists  who  cross  the  continent  to  enter- 
tain us:  but  who,  lacking  the  wider  publicity  of  artists 
from  abroad,  are  less  in  demand.  No  manager  can  fori  e 
our  Western  people  to  listen  to  Western  artists  if  they 
do  not  wish  to,  and  in  undertaking  to  look  after  the  in- 
terests of  sixteen  or  more  singers,  a  dozen  or  more  in- 
strumentalists, not  to  mention  numerous  ensemble  or- 
ganizations, Mr.  Behymer  will  have  a  hit  of  missionary 
work  to  do,  although  there  is  a  growing  recognition  of 
our  artists  by  the  public  (more  particularly  outside  ol 
Los  Angeles,  alas!  I   that   has  its  enronragiiig  side, 

.Mr.  Behymer's  larger  management  of  Western  artists 
is  quite  in  line  with  the  recent  action  taken  bj  the  \a 
tional  Federation  of  Musical  Clubs  and  by  the  National 
Federation  of  Woman's  Clubs,  of  which  latter  our  own 
Mrs  losiah  Evans  Cowles  is  the  newly  elected  presi- 
dent. These  organizations  embracing  millions  oi 
hers,  have  taken  official  action  endorsing  the  idea  of 
engaging  American  artists  in  preference  to  the  foreign. 

The  Behymer  office  will  be  a  sort  of  clearing  house 
between  tile  Western  artists  and  the  Western  clubs  and 
others  wishing  Ihese  artists.  By  this  cooperation  il 
will  be  possible  for  our  artists  to  receive  substantial 
compensation  and  for  clubs  to  receive  excellent  talent 
at  a  minimum  cost  for  such  talent. 
-— »*- 


ALICE    GARRIGUE    MOTT'S    PUPIL. 

Lo  Desca   Loveland's  dramatic  soprano  voice  of  beau- 
tiful quality  and  wide  range  has  attracted  the  attention 
of  music  lovers  in  the  various  cities,  where  she  ha 
heard.      Critics    predict    a    successful    carer    to] 
Loveland.  and  repeatedly  state  that  her  fine,  spai 
ringing    voire    reminds    one    of    the    glorious    voici 
sessed  by  Mine.  Lillian  Nordica  when  thai 
was  starting  in  her  operatic  career.     The   P 
gonian  says  "her  voice  is  ot  satisfying  volume,  so  much 

so.  that  in  reaching  a  climax,  there  is  no  m 

her  tones.     She  easily  creates  a  niezza  voii 

voice   still    relains    its   silvery    ringing    properties       The 

legato   is   there,   the   floating  tone,   the   pearlj    distinct 

''111111.11111011''     Miss   Loveland   has   been   filling   ei 

ments    in    the    large    towns    of    Kansas.    : 

[owa.      Later  sin-   lefl    for  the   Pacific   coast,    win 

sang  in  a  series  of  concerts,  opening  with   the  - 

ment  with  the  Apollo  Club  of  Portland,  Ore 


PACIFIC  COAS1    MUSICAL  REVIEW 


HOWARD    PRATT'S    ACTIVITY    FOR     NEW    SEASON. 


Howard  E.  Pratt,  the  successful  and  exceptlonalli  affl 
i  i.  in  tenor  soloist,  is  already  accepting  offers  to  appear 
in  concert  during  the  ensuing  season  1916-1917.  Mr. 
I'raii  will  be  more  than  ever  active  in  the  concert  Held, 
and  in'  is  surely  deserving  of  the  moat  serious  attention. 
He  Is  a  siin  ere  artist,  possesses  an  excellent  voice  oi 
splendid  timbre  and  carry-inn  quality,  and  is  endeavor 
Ing  to  interpret  all  the  various  phases  of  vocal  compo- 
sition in  a  manner  most  conducive  to  artistic  ears  We 
are  sure  that  the  addition  of  Mr.  Pratt  to  any  program 
will  prove  of  exceptional  gratification. 

In  addition  to  his  extended  concert  work,  Mr.  Pratt 
is  looking  forward  to  a  prosperous  season  in  the  matter 
Of  his  studio  and  class  work.  Me  is  the  director  of  the 
Santa  Rosa  Choral  Society,  and  chorister  of  St.  John's 
Presbyterian  Church,  Berkeley.  He  gives  private  in- 
struction in  tone  production,  coaching  in  repertoire  for 
concert,  oratorio  and  church,  and  is  now  forming  classes 
for  his  fall  term,  beginning  August  1st.  Already  numer- 
our  inquiries  are  being  received  by  him  and  from  pres- 
ent appearances  he  is  justified  in  looking  forward  to  a 
completely  filled  schedule  from  the  start.  Mr.  Pratt 
will,  of  course,  continue  his  weekly  trips  to  Santa  Rosa, 
where  he  also  has  a  class,  and  he  will  resume  this  part 
of  his  work  on  August  "th.  We  shall  have  more  to  say 
about  .Mr.  Pratt's  concert  work  in  subsequent  issues  of 
this  paper. 

v* 


NELLIE   L.   WALKER'S  OPPORTUNITY. 


Out  of  the  enterprise  known  as  the  American  Opera 
Company,  which  was  organized  to  give  Oakland  standard 
operas  at  low  prices,  some  surprises  were  due  to  ma- 
terialize, of  which  knowledge  now  has  become  common. 
Xelly  Laura  Walker,  who  has  become  well  known  by 
many  concert  stage  occurrences  in  San  Francisco  and 
other  Californian  cities,  was  engaged  to  sing  the  title 
role  in  the  opera  of  Mignon,  and  the  role  of  "Gretel,"  in 
Humperdinck's  opera  of  "Hansel  and  Gretel.  Very  great 
expectations  were  entertained  by  the  management  of  the 
company  concerning  these  appearances  of  Miss  Walker: 
but  the  opera  season  was  staged  at  a  time  when  a  very 


IBLLIE    LAURA    «  l  I.KKH 

,,l  Soptaao  \\  ii"  i»   Meeting   with   i: 


large   share  of   the   m  il    the    Eastbay   cities 

were  absent  from  their  homes,  and  the  financial  condi- 
tions were  not  favorable  for  the  continuous  maintenance 
of  the  enterprise.  Pending  the  performances  of  Mignon 
and  Hansel  and  Gretel.  Miss  Walker  "tried  out"  before 
Paul  Steindorff,  Mr.  Schulz  and  members  of  the  cast. 
and  received  much  praise  for  her  understanding  of  the 
dramatic  possibilities  and  singing  of  the 
exacting  music 


LOUIS  F.  GEISSLER'S  SKILL  IN  SELLCTION. 


Louis  F.  Qetaaler,  general  manager  of  the  Victor  Talk- 
ing  Machine  Company,  and    formerly   manager  of  Sher- 
man, clay  &  Co.  of  this  city,  is  evidently  making  an  Im- 
i.   on  'he  music  trade.     The  Musical  Courier   Kx- 
tra  of  July  15th  has  this  to  say  of  him: 

Louis  F.  Geissler  certainly  has  surrounded  himself 
with  a  body  of  helpers  in  the  handling  of  the  great  Vic- 
tor business  who  are  men  of  bis  own  type  of  sturdiness 
and  enterprise.  Yet  no  matter  how  busy  all  of  these 
Victor  workers  are,  they  never  seem  to  be  in  a  hurry — 
there  always  Is  time  to  do  things  on  the  part  of  these 
men  who  have  such  a  quiet  leader,  but  who 
gents  itself  upon  all  occasion.  The  question  regarding 
this  proposition  of  obtaining  men  of  ability  is:  Where 
does  Mr  Geissler  find  these  men? 


Mrs.  A.  F    Bridge  has  returned  from  a  delightful  trip 
to  British  Columbia  and  Seattle.     While  In  the  Northern 

Irs.   Bridge   was  extensively  entertained    by   man 
of  the  leading  musical  people      Mrs.  Bridge  will  reopen 
her  studio  on  August  1st. 


MISS   IDA    HJERLEID-SHELLEY'S   RECITAL. 

Pupils    oi     Miss     Ida     lljril,  nl      belli  'in-    successful 

piano  teacher  ni  Sacramento,  gave  a  recital  at  the  Tiies- 

daj   Club   House  on    M laj   evening,  June  26th.     This 

was  the  final  event  <><  tic  season  1915  1916,  ami  her  firsl 
annual  recital  since  h.-r  residence  in  the  California  State 
capital,  only  last  November  Miss  Shelley  took  over 
the  class  of  Mary  Cordelia  Barrett,  ami  the  success  sh< 
has  bad,  particularly   in  this  last  recital,  has  more  than 

i   nun       up     In     '.' ,   1 1  .-I'll  I     .  ■ '■      i   ,    l:il  Inn  In       ,n    i         i..n  p.   ..; 

who  have  attended  piano  pupils'  recitals  in  Sacramento 
for  years,  term  this  one  of  tin-  finest  that  ever  took  place 
there.  So  il  evidently  must  be  quite  encouraging  for 
Miss  Shelley  She  is  looking  forward  to  a  big  and  tal- 
ented class  next  September.  Miss  Shelley  is  spending 
some  of  the  summer  weeks  in  San  Jose.  The  program 
rendered  on  this  last  occasion  was  as  follows:  Trio. 
Wall/  iStreabbogl,  Miss  Helen  Rohl.  Miss  Alice  Basler. 
Miss  Azeta  Bowden :  .Minuet  (Paderewskl),  Master  Abe 
Harris;  The  Skylark's  Song  (Tschaikowskyi,  Miss  Helen 
Rohl;  Marionettes  I  two  pianos)  ILynesM,  Miss  Gladys 
Eastman,  Miss  Evelyn  Goodson,  Miss  Ruth  Craver,  Miss 
Rosemary  Harkin;  Second  Mazurka  (Eseheverrial,  Miss 
Laverne  Waters;  Oriental  (Manzanaresl,  Miss  Evelyn 
Winans:  Dance  Caprice  I  Grieg).  Miss  Dorothy  Lindner; 
Mnncau  Characteristique  ( Wollenhaupt).  Miss  Vivian 
Metzger;  Waltz  (two  pianos)  (H.  Hoffman),  Miss  Leone 
Miller,  Miss  Verna  Fern,  Miss  Mildred  Barnes,  Miss 
Audria  McKim;  Rondo  Capriccioso  (Mendelssohn  I,  Miss 
Charlotte  Eyermann;  Pierette  (Chaminadel,  Miss  Ruth 
Merry;  Symphony  No.  VI  (two  pianos!)  (Tschaikowsky ), 
Miss  Anderson.  Miss  Ward,  Mrs.  H.  G.  Biegel,  Miss 
Obrien;  Gondoliera  (two  pianosl  (Reinecke),  Miss  Nus- 
baum,  Miss  McNairn;  Polichinelle  ("Merry  Andrew") 
(Rachmaninoff I,  Miss  Edith  Travis;  Pres  d'un  Ruisseau 
(By  the  Brookside)  (Karganoff),  Miss  Wilma  Snow- 
ball; Shepherd's  Hey  (Morris  Dance  Tune)  (Graingerl, 
Miss  Marian  Johnson:  La  Campanella  (The  Bell),  (Paga- 
nini-Lisztl,  Mrs.  H.  G.  Biegel;  Hungarian  Dance  Xo.  2 
(two  pianos|)  (Brahms),  Miss  N'usbaum,  Miss  Johnson. 
Miss  Travis.  Miss  Eyermann:  Oriental  Caprice  No.  2 
(Stojowskil).  Miss  Marguerite  O'Brien;  Rondo  Brilliante, 
Op.  62  (Weber),  Miss  Emeline  Nusbaum;  Venezia  e 
Xapoli,  Gondoliera  (Liszt),  Miss  Dorothy  McNairn; 
Scherzo,  B  flat  minor  (Chopin),  Miss  Alma  Anderson; 
Man  Lebt  Xur  Einmal.  Valse-Caprice  (Strauss-Tausigl, 
.Miss  Hazel  Ward;  Slavic  Dance  Xo.  !i  (two  pianos) 
(Dvorak),  Miss  Anderson,  Miss  Ward,  Mrs.  H.  G.  Biegel, 
Miss  O'Brien. 


LUCIA  DUNHAM  AT  UNIVERSITY  SUMMER  SESSION 


Lucia  Dunham,  the  distinguished  concert  soprano  and 
interpreter  of  folk  songs,  gave  a  program  of  Art  Song 
of  the  later  19th  Century,  on  Wednesday  afternoon,  July 
26th.  The  following  well  chosen  and  most  interesting 
program  was  presented  in  a  manner  that  revealed  the 
exceptional  voice  and  interpretative  faculties  of  this 
splendid  artist:  Granz — Will  fiber  Nacht,  Marie;  Wag- 
ner— Im  Treibhaus  (Study  to  Tristan  und  Isolde);  Cor- 
nelius—  (a|)  Trauer,  Ibi  Angedenken  (From  the  Cycle 
Grief  and  Consolation);  Brahms — (a)  Sapphische  Ode, 
ibi  Von  ewiger  Liebe,  (c)  Vergebliches  Standchen; 
Tschaikowsky — Er  liebte  mich  so  sehr;  Moussorgsky — 
i a)  Cradle  Song  of  the  Poor,  (b)  Hopak:  Hugo  Wolf- 
la)  Das  verlassene  Magdlein,  (1:|)  Fussreise;  Grieg — 
Ein  Schwan;   Cesar  Frank — Le  Marriage  des  Roses. 


SIR    HENRY    HEYMAN'S   VISIT. 

During  Sir  Henry  Heyman's  visit  in  San  Diego  the 
I'nion  of  that  city  published  the  following  article  ac- 
companied by  a  crayon  etching: 

Among  the  many  noteworthy  and  incidentally  pic- 
turesque, figures  in  attendance  at  the  sixth  annual  con- 
vention of  the  Music  Teachers'  Association  of  Califor- 
nia is  Sir  Henry  Heyman,  who  has  been  called  the  Dean 
of  San  Francisco  violinists.  In  addition  to  being  a  good 
musician.  Sir  Henry  has  the  happy  faculty  of  making 
friends,  and  through  his  tact,  his  charm  of  manner,  his 
wit,  his  almost  inexhaustible  fund  of  amusing  stories 
and  many  other  things,  a  faculty  even  happier — that  of 
keeping  friends  once  made. 

Last   summer,   when   Camille  Saint-Saens  was  visiting 

San  Francisco,  the  two  became  great  friends,  and  later 

i  in   great  French  composer  sent  Sir  Henry  an  Elegie  for 

violin  and  piano,  inspired  and   written  while  the  master 

composer  was  in  California,  and  dedicated  to  Sir  Henry. 

Many   other  names   to   be   found   in   lists  of  the   world's 

iciane    are    numbered    among    Sir    Henry's 

friends.      During  the   San   Francisco   Exposition,   for  in- 

nii  rtained  such  men  as  Paderewskl,  Gabriel 

Inlm    Philip  Sousa  and   many  of  the  members  of 

i  In-  Boston  Symphony  Orchestra. 

Sir  Henry   received  his  literary  education   al   Oakland 
no ■■.   ii,,    i  niver  Itj   of  California.     After  study- 
in^   music   with   many   prominent    American   teachers  he 
•  ami   'I  pupil  oi  Ferdinand 
no    I  ni  i    Reinecke,   s. 

Jadassohn   arid   others.      As  a   musician    and    teacher  Sir 

Henry  ,,,:,        in     gas   Deen 

endowi-d    with    many    honors   and    decorations,      He    wai 
knighted  by  King  Kalakaua  -  bom  be  ai  t(  'I 

as  solo  v  iolinisl. 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


LOUIS    PERSINGER    TO    BE    WITH    SYMPHONY. 

'fin-  Pacific  Coast    Musical   Review  is  in   |K)sses»ion  of 
Information    to   Hie  effect  that   the  San   Francis.., 
plum.    Orchestra    is    again    negotiating    with    Loul 
singer  for  his  services  as  concert   master,   and   ■ 
assistant   conductor  to  Alfred  Hertz  lor  th. 
son.     Mr.   Persinger  most  certainly  proved  to  be 
l  In-   most   able  concert    masters  it   has  ever  ' 
fortune  to  admire,  and   we  are  certain   it    will    I,. 
tlcally  impossible  to  secure  a  musician  superior  to 
for  this  splendid   position.      We  do  not   know    whi 
position  of  assistant  conductor  will  require  of  Mr.   Per- 
singer, but  evidently  the  confidence  reposed  in  him   in 
this   respect    will   not   be  misplaced. 


Howard  E.  Pratt,  Tenor 

it:  1CHEH  "I     SINGING 
Will  reopen   hie  atndlo,  Taenia?,  August 

ii rl    Df    move.      Voice    trial*    I.-     ii|i|xiiiitmpiil 


330  Twenty-first  Street  Oakland 

Telephone  Lakeaide  716 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Formerly  S.  F.  Quint. I  Club 


Leading  Ensemble  Organi- 
zation of  the  West 


Chamber  Music 
Recitals 


Management  fur  San   Francii 

WILL  L.  CREENBAUM 
Muueemeot  lor  Califo 


Louis  Persinger        Horace  Brill 
Lo,m  W.  Ford         Gyula  Ormay     ^ 
Nathan  Firestone      Eltas  M.  Heckt      BERT.  641  Poat  St..  S.  F. 
Engagements  Now  Booking 


L.     E.     BEHYMER     Manager   Diatiogu 


SE  tsn\  luis-iniT 
In  addition  to  the  International  Offerings,  the 
following  artists,  considered  among  the  most  au- 
thoritative on  the  Coast,  will  be  offered:  Sopranos: 
Marie  B.  Tiffany,  Constance  Baffour,  Ruth  Markell. 
M.ili.-I  l-'airlianks  Mathews,  Bertha  Vaughan,  Gloria 
Mavne  Windsor;  Contraltos:  Nell  Lockwood.  Estelle 
Heartt-Dreyfus,  Mine.  Helen  Thorner:  Baritones: 
Harrv  Lott.  Chas.  H.  de  la  Plate.  Arthur  Babcock. 
IMwiti  House:  Tenors:  Joseph  Depuy.  Roland  Paul. 
Violinists:  ..scar  Selling.  Jaimle  Overton:  Cellists: 
Alfr.-.l  Wallcnst.-in.  Axel  Simunson;  Pianists:  Lil- 
lian A.  Smith.  Olga  Steeb,  Gertrude  Cohen.  Homer 
Giunn.    Btalim  Van   den    Berg. 

Executive  Offices:  70S  Auditorium    Building, 
L..M  AubcIcs,  Cnl. 


Louis  Persinger 


DISTIMil   ISHKI)     VIOLINIST 


lion 


Soloist — Berlin  Philliiirmonlc,  N.  T 
rliilh.,  Cincinnati,  S.  F.  Orchestras,  etc 
Studio — Suite  II.  Kohler  &  Chnne  Ol.lt. 
Wednesday.  Phone  Ken.  ....  MM.  lliii 
Address  I    Yolando,   Marin    County,   Cal. 


Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 


MISS   AMY    PLATT    NOW    MRS.    DAVID    SEID. 


Miss  Amy  Piatt,  an  exceptionally  charming  ami  gifted 

young  pianist,  daughter  of  Mrs.  Joseph  flail,  nl  255  Six- 
i.  .nib  \ioimo,  was  married  at  the  ('lift  Hotel  on  Tues- 
tlay  evening.  .Inly    1  St  It.  Id   Daxiil   Scitl,  a  member  of  the 

Pacific  Has  and  Electric  Company  staff.  Miss  Piatt, 
...  ini.  not  greatly  active  in  a  public  way,  delighted  many 
friends  at  private  musical  affairs  with  her  artistic  ami 
refined  pianlstry,  and  both  her  musical  accomplishments 

as  well  as  her  delightful  personality  have  made  hosts 
ni  iiirinls  fur  In ir.  Mr.  Scitl  was  Formerly  an  opto- 
metrist, but  gave  up  his  profession  for  the  presenl  to 
become  associated  with  the  Pacific  Has  ami  Electric 
Company.  The  young  couple  win  make  their  home  in 
b  Rosa. 


After  a  delightful  visit  to  fosemlte,  John  W.  Metcalf, 

Hi,,  well  known  composer  ami  | ...  I  :.-..'■  1 1 1  .  i  pen. line  a 
few  weeks  til  Lake  Tahoe.  lie  will  resume  his  stiltllo 
work  in  Oakland  on  Annus!    Ilth. 


PACIFIC  COAST  .MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


Ptann 


sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


Oakland— 510  12th  and  1105  Washington 
£^  San  Jose — 117  South  First 

Sheet  Music 


REASONS  FOR  CECIL   FANNING'S  SUCCESS. 


"I  would  rather  hear  Jenny  Lind  talk  than  sing,"  was 
the  declaration  of  one  ot  the  ardent  admirers  ot  the 
Swedish  Nightingale.  Cecil  Fanning,  whose  baritone 
voice  is  delighting  a  constantly  enlarging  public  in  his 
native  America,  recently  had  a  similar  experience.  He 
was  singing  this  summer  at  the  Congress  of  American 
Managers,  where  he  was  the  only  singer  represented  on 
the  program.  The  next  day  one  of  the  Detroit  news- 
papers remarked,  in  substance:  "With  due  respect  to 
his  art  as  a  singer,  we  would  almost  rather  hear  Mr. 
Fanning  recite  than  sing."  The  singer  tells  this  anec- 
dote with  relish  and  not  at  all  with  any  disappointment, 
for  he  has  striven  just  as  zealously  to  perfect  himself 
as  a  reader  as  he  has  endeavored  to  develop  his  singing. 
In  the  best  sense,  the  ideal  singer  really  has  in  himself 
something  of  the  declaimer,  or  the  orator.  Some  of  the 
songs  in  which  Mr.  Fanning  has  been  most  successful 
are  those  which  have  a  wealth  of  dramatic  feeling,  or 
which  abound  in  recitative.  He  never  hurries  over  these 
passages,  but  emphasizes  them  for  all  that  they  are 
worth.  It  is  in  accordance  with  his  success  in  this  por- 
tion of  his  recitals  that  Mr.  Fanning  has  decided  during 
the  coming  season  to  intersperse  his  programs  with 
recitations.  Some  of  his  own  poems,  set  to  music  by 
well-known  composers,  will  be  among  those  included. 

Doubtless  there  are  few  secondary  schools  in  the 
country  where  musical  composition  is  taught.  However, 
at  the  High  School  in  Long  Beach.  California,  that 
branch  is  not  only  in  the  curriculum,  but  its  study  is  es- 
pecially encouraged.  At  a  recital  which  Cecil  Fanning,  the 
American  baritone,  gave  at  this  High  School  last  spring, 
he  sang  a  song  which  had  been  written  by  one  of  the 
students.  When  he  returns  to  the  school  for  a  second 
engagement  this  season,  a  contest  will  have  been  held 
to  determine  the  compositions  most  worthy  of  such  pre- 
sentation, and  he  will  do  a  group  of  songs,  all  of  which 
will  have  been  written  by  Long  Beach  students.  At 
several  other  schools  the  same  branch  of  musical  study 
is  taught,  and  at  those  schools,  also,  Mr.   Fanning  will 


give  concerts  and  interpret  the  works  of  these  juvenile 
musicians.  At  all  of  these  schools  prizes  will  be  offered 
for  the  most  distinctive  works,  to  spur  the  students  on 
to  their  best  efforts. 

** 


NATIONAL   PIANO   DEALERS'   CONVENTION. 


The  annual  convention  of  the  National  Piano  Dealers' 
Association,  which  took  place  at  the  St.  Francis  Hotel 
of  this  city  last  year,  was  held  in  New  York  this  year 
during  the  latter  part  of  June.  It  was  decided  to  hold 
the  next  convention  in  Chicago.  After  giving  a  detailed 
account  of  the  business  proceedings,  the  Musical  Courier 
Extra  of  June  24th  concludes  its  report  as  follows: 

The  great  event  of  the  convention,  of  course,  was  the 
dinner  of  the  piano  merchants  on  Wednesday  evening, 
which  was  attended  by  about  eight  hundred  men  and 
women.  The  banquet  committee  consisted  of  E.  Paul  Ham- 
ilton (chairman),  Albert  Behning  and  Percy  S.  Foster, 
who  managed  everything  in  such  a  manner  that  there 
was  not  a  hitch  in  the  entire  program.  The  speakers  on 
this  occasion  were  Dudley  Field  Malone,  Collector  of 
the  Port  of  New  York:  Major-General  Leonard  S.  Wood, 
Commander  of  the  Department  of  the  East,  U.  S.  A.,  and 
the  Rev.  W.  Warren  Giles,  of  East  Orange,  N.  J.,  who 
not  only  proved  himself  an  interesting  speaker  but  a 
decidedly  entertaining  one.  At  the  conclusion  of  his 
speech  the  crowd  insisted  that  he  say  something  more, 
and  his  few  additional  remarks  were  every  bit  as  good 
as  those  he  had  previously  rendered. 

One  of  the  most  interesting  features  of  the  dinner  was 
the  transcontinental  telephone  connection,  whereby  ev- 
ery diner  had  a  receiver,  and  at  a  set  time,  about  a  quar- 
ter to  nine,  W.  F.  Schmidt,  of  the  New  Y'ork  Telephone 
Company,  got  San  Francisco  on  the  wire  via  various 
cities  along  the  route,  and  it  was  interesting  to  listen 
to  the  chiefs  of  the  various  telephone  sections  acknowl- 
edging the  salutations  of  Mr.  Schmidt  of  New  York.  The 
connections  were  made  about  as  fast  as  one  could  think. 
"Good  evening,  Chicago;"  half  a  second  later,  "Good  even- 
ing, Omaha,"  and  so  it  went  on  throughout  until  the 
San   Francisco  office  acknowledged  the  call.     President 


John  G.  Corley,  of  the  Merchants'  Association,  exchanged 
greetings  with  Leander  S.  Sherman,  of  Sherman,  Clay 
&  Co.,  and  those  who  knew  Mr.  Sherman  recognized 
his  voice  at  once.  A  Victor  record  was  played  in  San 
Francisco  which  every  diner  heard  distinctly  over  the 
telephone.  The  telephone  demonstration  was  accom- 
panied by  moving  pictures  giving  the  audience  an  ade- 
quate idea  of  what  a  tremendous  work  this  transconti- 
nental line  was  to  complete  and  make  practical. 
*» 


VICTOR  TALKING   MACHINE   SUPREMACY. 


The  following  well-merited  tribute  bestowed  upon  the 
Victor  Talking  Machine  Company  by  the  Musical  Cou- 
rier Extra  of  New  York  will  no  doubt  interest  many  Mu- 
sical Review  readers: 

The  entire  business  career  of  the  Victor  Talking  Ma- 
chine Company  has  demonstrated  that  it  always  seeks 
to  lead.  It  is  always  doing  something  first,  whether  or 
not  the  move  decided  upon  has  been  considered  or  con- 
templated by  anybody  else.  No  matter  whether  it  is  a 
question  of  a  new  style  machine,  a  change  in  prices  of 
machines  or  records,  a  concession  to  dealers,  a  differ- 
ent arrangement  regarding  maintained  prices  or  license 
agreements,  or  a  more  firm  insistence  upon  the  perform- 
ance of  dealers'  agreements  with  the  company,  the  fact 
remains  that  whatever  is  to  be  done  is  done  without 
waiting  to  see  what  somebody  else  is  going  to  do.  Not 
very  long  ago,  the  Victor  Talking  Machine  Company 
reduced  the  working  hours  of  its  factory  force  to  eight 
hours.  It  did  not  do  so  because  any  other  factory  in  this 
line  of  industry  had  announced  a  similar  plan,  for  no 
announcement  of  that  nature  had  been  made.  Now  the 
Victor  Talking  Machine  Company  has  increased  the 
wages  of  its  factory  force  10  per  cent,  the  increase  tak- 
ing effect  from  May  8  on.  This  is  another  move  made 
without  considering  what  is  being  done  by  others  in  a 
similar  line  of  trade. 


MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company):  Dramatic  Artists — Bertha  Kalisch, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 


In  a  recent  number  of  Musical  America  we  find  the 
following  item  about  Thomas  V.  Cator,  Jr.;  "A  unique 
concert  song  is  'Clorinda  Sings,'  by  Thomas  Vincent 
Cator,  Jr.,  a  composer  of  ability  on  the  Pacific  Coast. 
This  song  was  sung,  when  it  was  first  published,  by 
Xordica.  to  whom  it  is  dedicated.  It  is  not  only  inter- 
esting for  its  musical  worth,  but  also  because  it  is  a 
successful  setting  of  poetic  prose.  The  text  is  not  verse, 
but  simply  poetically  conceived  prose." 

Albert  Elkus,  the  well  known  composer  and  pianist, 
has  recently  been  elected  conductor  of  the  McNeil  Club 
of  Sacramento,  one  of  the  most  efficient  singing  organi- 
zations on  the  Pacific  Coast.  Both  the  society  and  Mr. 
Elkus  are  entitled  to  hearty  congratulations  on  this 
choice. 


l'A(  II  li    <  (  lAS'J    MUSICAL  RE\  ll-.W 


•INNOCENCE"    AT    ALCAZAR. 


Adele  Blood  and  Forrest  Stanley  Leading 
Characters  in  a  Problem   Play   Pre- 
dominating  in   Conversation.    ■ 

By    LAETITIA    PENN    WASHBURN 

I  mriiiK  a  period  ol  Beveral  wars  the 
management  oi  the  Alcazar  Theatre  lias 
presented  before  the  theatre-going  pub- 
lii  of  San  Francisco  a  series  of  the  fore- 
most dramas  and  comedies  of  the  Ameri- 
can and  European  Btage.  To  visit  the  Al- 
cazar meant  to  spend  an  enjoyable  even- 
in-.  When  you  were  satiated  with  the 
sex  and  problem  plays  in  vogue  during 
the  last  year  or  two,  you  could  always 
turn  to  the  Alcazar  with  a  sigh  of  relief, 
for  there  you  found  always  clean  plays, 
presented  by  able  players  and  mounted  in 
a  manner  that  gave  them  decided  atmos- 
phere. 

During  these  periods  the  management 
of  the  Alcazar  gave  the  best  it  could  pur- 
chase, but  evidently  did  not  give  what  the 
public  wanted,  lor  while  the  patronage 
was  not  negligible,  it  was  at  the  same 
time  far  beneath  the  quantity  justified  by 
the  quality  of  the  performances.  Week 
after  week  the  management  tried  to  en- 
^a^e  the  best  artists  and  secure  the  finest 
productions,  without  effect  upon  the  at- 
tendance. Until  finally,  lo  and  behold: 
The  Song  of  Songs  was  acquired  and  run 
for  three  consecutive  weeks  to  crowded 
houses.  The  management  evidently  could 
hardlv  believe  its  own  eyes.  The  public 
had  chosen.  It  wanted  the  problem  play- 
in  its  most  tropical  aspect. 

After  three  weeks'  run  of  The  Song  of 
Songs  the  management  secured  another 
production  of  the  'hundred-degrees  in- 
the-shade"  variety.  This  time  it  was  In- 
nocence, and  again  the  play  is  in  its  sec- 
ond week  doing  such  excellent  business 
that  a  third  week  can  not  be  regarded  as 
an  impossibility.  But  according  to  drama- 
tic principles  Innocence  is  not  as  strong 
and  forceful  a  play  as  The  Song  of  Songs, 
nor  can  it  be  considered  to  possess  that 
intellectuality  of  conception.  It  is  rather 
a  sermon  gathered  from  the  book  of  faith 
of  the  "Fatalists."  who  claim  that  'What 
shall  be.  shall  be."  Or,  again,  it  is  a  pic- 
turization  of  the  Biblical  adage.  "The 
sins  of  the  father  shall  be  visited  upon 
the  children." 

While  there  is  much  excellent  material 
and  interesting  interchange  of  ideas 
throughout  the  performance,  one  can  not 
help  deploring  the  lack  of  genuine,  red- 
blooded  action,  and  the  over-abundance 
of  dialogue,  frequently  burdened  with  a 
succession  of  platitudes.  The  entire  ser- 
mon begins  and  ends  in  an  atmosphere  of 
sornbreness  that  almost  borders  on  mor- 
bidity, and  leaves  one  rather  burdened 
with  the  tragedy  of  life  than  thoughtful 
with  the  vagaries  of  human  nature. 

Whatever  may  be  said  against  the  play 
itself,  and  there  is  also  very  much  to  be 
said  in  its  favor,  the  acting  in  the  main  is 
excellent.     Adele   Blood   seems  to  be  en- 
dowed with  the  secret  of  perpetual  youth. 
for  she  looks  today  just  as  fresh,   hand 
some    and    graceful    as    she   did    several 
ago  when  she  first  made  her  bow 
before  a   San   Francisco   public.     She   is 
very   realistic   and   plays  the   role  of  the 
youthful,    palpitating,    red-blooded    Inno- 
cence  in  a  manner  that  can  not  help  but 
elicit    admiration.      Forrest    Stanley    im- 
-  on*-  more  and  more  with  his  vir- 
ility  and   splendid    powers   of  repression. 
He  lias  lost  that  effeminacy  that  used  to 
e  one  drawback  of  his  work,  and  not- 
inding    his    rather    Apollo-like    ap- 
masculfne  and 
manly.     In  the  last  act.  when  his  intense 
expressed  in  an  utter  despondent 
abandon  to  bis  fate,  he  is  superb,  and  one 
involuntarily   deplores   the    fact   that   In- 
ia  lost  to  him. 
Another    splendid    characterization    is 
Mr.    Bennlsoo   in   the   role  of   the   rogue 
versatility     is    astounding. 
The   week    before   In   The  Song  of  Songs 
.  i.ersonated    the   old    uncle    with    a 
lellghtful  as  it   was  easy  ami 
natural,   and   now  again   he  assumes   tin- 
role  of  a  careless  flirt  with  a  nonchalance 
that    is   than  of    its    typical 

naturalness.     The  other   characters,    par- 
Briy  those  of  the  Chinamen,  are  all 
portrayed,  and  the  play  bee: 
n-nt  principally   because  of  the  ex- 
try  of  those  entrusted  with  its 
station. 


111, -ui  augurs  i tlnuancc  ol  prospi  rity. 

That  "So  Long  Letty"  has  been  outdoni 
as   theatrical   entertainment    bj      I 

Cottage"  is  the  general   verdict.      It  is  by 

the  same  authors,  Oliver  Morosco  and  El- 
mcr  Harris,  who  are  responsible  for  the 

book,    and    Karl    Carroll,    who    wrote    the 
music,    The  boob  <it  "Canary  Cottage"  is 
■  i    with   originality   and    witty   lines 
are  of  frequenl   occurrence. 

The  score  abounds  In  catchy  sung  num- 
bers of  the  "whistleable  variety."  l  Never 
Knew,"  canary  Cottage. I'he  Synco- 
pated Harp."  It's  Always  Orange  Day 
in  California'  and  other  melodies  are  par- 
ticularly popular.  Trixie  Friganza, 
Charles  Etuggles  and  Horbert  Corthel) 
lead  the  funmaking,  and  the  cast  includes 
in  addition  such  well-known  names  as 
Dorothy  Webb,  Leola  I.ucey.  Eddie  Can- 
tor, William  Pollard,  Grace  Ellsworth,  the 
Edwards  Brothers  and  the  .Morin  Sisters. 
The  chorus  of  "canaries"  coralls  a  goodly 
share  of  attention,  which  is  as  it  should 
be,  for  the  girls  have  beauty  and  grace 
and  they  can  really  sing. 

w 

MUSIC  AT  CHAUTAUQUAS. 


CORT  THEATRE. 


Ban  Fran- 
n    fashion,    it 
On.     The  fort  'I 
has   registered    capacity    ever   si: - 

'diver  Morocco    comedy  with 

.ii.  and  the  advance 

third    week   of  the  engage- 


All  the  composer  lis  iupply 

i ii,     n.nn.       (hit    own    and    thai    o 
work)   and   Slgnor  0  does  the  resi       Thi 
monotony    ol    the   music   Is   the   Blgnor's 

opportunity,      lie     breaks     in     upon     Hie 
scene   with   a     arii  I 

and   simian   antics    «  the   BU- 

l). -inly     (it 

listening    to   the    music   and    demands  all 
attention    tor   his   sublime  self       II,     pro 
ably  also  shovels  oul  his  selections  al  • 
press  speed   so   that    you   are   never   mor- 
ally   certain    whal    number  he   is   hammer 


A  Sincere  Musician  and  Critic  of  San  Jos 
Protests  Against  a  Certain  Phase  of 
Musical    Entertainment   In- 
tended for  Education. 


San  Jose.  Cal.,  July  25,  1916 
Editor  Pacific  Coast  .Musical  Review. 

One  hesitates  to  find  fault  with  the 
Chautauqua,  its  aims  are  so  lofty,  its 
charges  so  moderate,  and  in  affording  the 
country  side  a  peep  into  the  mysteries  of 
metropolitan  art,  science  and  ethics,  it 
has  strong  claims  upon  our  support;  so 
it  is  with  guilty  feelings  of  crabbed 
meanness  that  I  submit  that  in  some 
ways — musical  ways — the  average  Chau- 
tauqua needs  overhauling.  If  it  were  an 
ordinary  show  where  the  public  goes  in 
contentedly  to  be  fleeced  by  the  enter- 
prising showman,  the  nature  of  the  music- 
would  not  bother  anyone  very  much.  But 
it  is  not.  It  aims  at  identifying  itself 
with  the  best  interests  of  the  community 
from  a  cultural  point  of  view  and  some 
of  us  no  doubt  rely  upon  its  annual  visit 
to  keep  us  intellectually  awake  in  default 
of  other  opportunities.  So  we  take  a 
kind  of  personal  interest  in  it.  and  that 
means,  of  course,  finding  fault. 

What  I  have  to  say  concerns  the  or- 
chestral programs.  You  hear  them  in 
most  cases  unmoved  and  unconvinced 
and  you  come  away  disappointed,  feeling 
that  it  taught  you  nothing  at  all.  And  yet 
the  band  that  comes  is  frequently  the 
drawing  card  of  the  whole  thing.  It  is 
usually  a  well-known  combination,  they 
play  well  and  are  well  balanced,  but  the 
idea  of  orchestral  playing  which  they 
give — the  only  idea  some  of  us  ever  get 
— is  all  wrong  and  distorted  and  in  fact 
a  deplorable  sham.  I  make  this  comment 
fully  aware  that  at  any  rate  some  of  the 
evil  comes  from  sources  beyond  the  pro- 
moters' control. 

In  the  first  place,  to  put  through  a 
decent  orchestral  program — and  most  of 
atmosphere  of  a  flapping  canvas  tent  is 
them  are  respectful  enough — in  the  fusty- 
preposterous.  You  cannot  listen  to  it. 
Your  ears  will  not  concede  that  the  noise 
somewhere  over  there  is  meant  for  you 
to  listen  to.  Your  eyes  and  nose  are 
busy  all  the  time  dealing  with  their  own 
aggressively  inartistic  sensations,  while 
the  remaining  senses  are  pretty  well  oc- 
cupied with  the  implacable  hardness  of 
the  lumber  or  whatever  it  is  you  are 
Bittting  upon.  Music  cannot  charm  and 
inspire  unless  the  environment  affords 
the  senses  sufficient  repose  to  concentrate 
upon  it;  hut  still,  if  these  conditions  do 
nol   obtain   in   thi    Chautauqua  it  cannot 

very    well    he   hi 

Cut  there  are  other  reasons  why  Chau- 
tauqua music  does  not      get    home"   with 
Its   andicin,.,   and   for 
the  artists  themselves  an-  in  a  large 
measure    to    blame.     Perhaps    thi 
distressful    circumstances    of    the    envi- 
ronment affect   them   too,   if  so  they  may 
be  forgiv.i,      Bui   if  not,  their  exhibition 
being  wretchedly  poor  ran- 
ng  their  undoubted  executive  skill. 
They   blow   about   as   much    Intelligence 
into    their    instruments    as    the     ill 
gentlemen    blows    into    th    church    organ. 
They    are    drilled    to    perfection    and    it 
sounds  first  rate,  in  fait  a  supersensitive 
musician  not  knowing  tin-  program 
avoid    curling    up    in    agony    by    not    rec- 
ognizing   the 

liking  tin-  general  effect      I'm  whether  ii 
I  ..  anna  u  bi    or 

William  Tell,  it  all  sounds  line  and  sounds 
alike  and  might  just  as  well  have  been 
written    by    Dl  Oblongskl,   or 

whatever  his  directorial  in. 
be. 


io    his    stunts    go    on.      He 

Selections      with      lIldisiTilll 

ork.  chimes,  eccentricities 
Instrumentation,  anything 
innate  dullnes  of  Wagner, 
is    not    allowed    to 


ing  at.  Ami  : 
sprinkles  the 
inate  battery  u 
<it  temp,,  ami 
so  long  as  the 
Rossini  and  company- 
bore  the  audience. 

As  to  the  beautifully  trained  bandsmen, 
they  make  their  daily  stampede  through 
the  program  without  turning  a  hair 
They  are  desperately  familiar  with  tin- 
whole  thing.  Fingers,  lips  and  inflated 
cheeks  do  the  work  and  all  the  while, 
their  minds  probably  roam  off  to  calcu- 
late where  the  next  meal  or  drink  will 
come  from,  or  perhaps  they  make  up  for 
some  of  last  night's  lost  sleep — a  Chau- 
tauqua necessity — and  in  any  case  they 
are  yanked  so  abruptly  out  of  one  com- 
position into  the  next  that  the  spirit  of 
any  individual  composer  never  enters 
their  mind. 

Xow  if  the  Chautauqua  sets  great  store 
by  its  uplifting  properties  and  on  that 
score  is  officially  welcomed  and  perhaps 
financially  assisted  or  guaranteed  by  the 
residents,  it  would  at  least  be  interesting 
to  knoyv  how  it  is  that  the  musical  part 
of  the  proposition  so  far  from  being  up- 
lifting is  frequently  in  the  highest  degree 
demoralizing  and  supremely  uninstruc- 
tive. 

H.  J.  SOWERBY 

ORPHEUM 


(i,hflliali)\Dm^iano  Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London.   1914 
A...U  Sii  Million  DolUn 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


The  Orpheum  for  next  week  is  rich 
in  novelty,  variety  and  merit.  A  new- 
vaudeville  combination  is  that  of  Anna 
Wheaton  and  Harry  Carroll  both  of  whom 
have  achieved  remarkable  success  in 
their  respective  lines.  Miss  Wheaton 
has  succeeded  both  in  drama  and  musical 
comedy,    and    Mr.    Carroll's    ability    as    a 


/■omposer  and  pianist  is  generally  con- 
ceded. Miss  Wheaton  began  her  career 
as  a  dramatic  actress  and  appeared  in 
support  of  Maude  Adams.  Margaret 
Anglin  and  many  other  legitimate  stars. 
More  recently  she  was  associated  with 
He  Wolf  Hopper  and  Sam  Bernard.  Mr. 
Carroll  collaborated  in  composing  "The 
Passing  Show-  of  "1914"  and  has  written 
many  popular  songs  including  "The  Trail 
of  the  Lonesome  Pine,"  "There's  A  Girl 
in  the  Heart  of  Maryland,"  '  'Let's  Go 
Round  to  Ann's"  and  "Off  With  the  Old 
Love." 

Mrs.  Ralph  Herz.  who  will  divide  the 
headline  honors,  is  the  wife  of  the  popu- 
lar musical  comedy   and   vaudeville  star. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


I lii  contribution  will  consist  of  a  comedy 
oddity  by  Sada  Cowan  entitled  "I  Wish 
1  Knew,"  which  is  said  to  be  thoroughly 
original  in  its  idea  and  to  afford  Mrs. 
Herz  abundant  opportunity  to  display  her 
ability  both  as  an  actress  and  dancer  and 
in  wear  several  fascinating  costumes.  It 
also  gives  her  an  opportunity  to  intro- 
duce a  new  waltz  written  for  her  by  Paul 
Irving.  Lou  Holtz,  who  styles  himself 
■"Father  Joy's  Boy,"  has  been  a  feature  of 
several  of  the  Winter  Garden  productions 
and  has  scored  heavily  in  musical  com- 
edy. He  is  also  one  of  the  wittiest,  clev- 
'erest  and  most  amusing  monologists  in 
vaudeville. 

Mary  .Melville,  until  recently  a  member 
of  the  popular  team  of  Melville  and  Hig- 
gins,  is  relying  solely  on  her  own  efforts 
for  success  and  is  said  to  be  much  fun- 
nier by  herself.  G.  Aldo  Randegger,  the 
famous  Italian  pianist,  will  be  heard  in  an 
entirely  new  program;  Jim  and  Betty 
Morgan  will  sing  new  songs  of  their  own 
lposition  and  Martinetti  and  Sylvester, 
"The  Hoys  with  the  Chairs."  will  perform 
el  and  diverting  feats.  It  will  be  the 
last  week  of  the  famous  character  actor, 
Alexander  Carr,  and  his  Company,  in  Ed- 
gar Allen  Woolf's  and  Alexander  Carr's 
human  little  play,  "An  April  Shower." 
v» 


ALCAZAR    THEATRE. 


Sensational  drama  will  give  way  next 
week  at  the  Alcazar  Theatre  to  hilarious 
farce  comedy  when  Adele  Blood  and  For- 
rest Stanley,  and  their  associate  players, 
will  be  seen  in  the  very  first  production 
n  this  city  of  the  latest  and  greatest  New 
York  laughing  success,  "The  Blue  En- 
velope." This  lively  concoction,  which  is 
absolutely  warranted  to  drive  away  the 
blues,  is  the  work  of  a  former  member  of 
Alcazar  Players.  Robert  Homans,  who 
associated  with  the  popular  play- 
se  before  the  big  fire.  Collaborating 
with  him  is  another  actor.  Frank  Hatch, 
and  all  the  things  these  two  clever  men 
know  about  the  comedy  stage  have  been 
crammed  into  "The  Blue  Envelope,"  with 
the  result  that  the  American  stage 
has  been  given  one  of  the  cleanest 
and  most  sparkling  farces  of  the  year. 
Miss  Blood,  whose  blonde  beauty  and 
charming  personality  have  completely 
captured  local  theatregoers,  is  going  to 
surprise  even  her  most  ardent  admirers 
with  the  ease  and  grace  with  which  she 
can  jump  from  a  role  of  the  calibre  of 
'Innocent,"  to  that  of  the  lively  Angelica, 
in  "The  Blue  Envelope,"  and  Handsome 
Forrest  Stanley  will  be  equally  well  cast 
as  a  bright  and  breezy  typical  young 
American.  Ollie  Cooper,  the  Alcazar's 
new  ingenue,  will  make  her  first  appear- 
ance in  this  offering,  and  all  the  Alcazar 
players  will  be  happily  cast.  The  stage 
production,  under  the  personal  direction 
of  Addison  Pitt,  who  lias  returned  from 
his  vacation,  will  be  up  to  the  Alcazar's 
higli  water  mark. 


MISS    RIEGELMAN     MISTAKEN     FOR 
CHORUS  GIRL. 

There  is  a  good  story  going  the  rounds 
in  the  West  of  Mabel  Riegelman,  recent- 
ly returned  'crowned  with  the  laurels  of 
er  latest  triumph  with  the  Boston-Na- 
tional Grand  Opera  Company." 

Miss  Riegelman  had  taken  an  apart- 
ment on  the  shores  of  picturesque  Lake 
Merritt  in  Oakland  and  a  few  minutes 
walk  from  the  Municipal  Opera  House, 
Where  rehearsals  were  being  conducted 
lir  the  opening  of  the  American  Opera 
Company,  whii  u  was  about  to  venture  on 
a  season  of  ci  era  in  English.  Paul  Stein- 
ilinti.  an  old  time  friend  of  Miss  Riegel- 
Dfian's  was  to  be  the  musical  director, 
wi'li  Carl  Schultz  assisting  him.  Miss 
Kiegelman  and  her  mother  thought  to 
drot  in  at  one  of  the  rehearsals  for  a 
word  with  Mr.  Steindorff  and  inquired  nl* 
some  of  the  young  ladies  just  leaving  the 
place  if  Mr.  Steindorff  was  present?  "He 
is  iilisent,"  volunteered  a  miss  of  the 
Chorus,  'but  Carl  Schultz  is  rehearsing 
the  chorus,"  "But  1  don't  know  Mr. 
Schultz  and  will  return  when  Mr.  Stein- 
dorff is  here,"  said  Miss  Riegelman.  "Oh, 
don't  be  afraid,"  was  the  ready  rejoinder, 
that  met  the  prima  donna's  ears.  "Go  in 
and  let  him  try  out  your  voice." 

It  was  too  much  for  Miss  Riegelman. 
She  could  not  resist  a  burst  of  hearty 
laughter,  during  which  the  anxious-to-as- 
sist  amateur  chorus  girl  was  lost  among 
the  passing  pedestrians,  and  Miss  Riegel- 
man is  still  wondering  if  she  offended  the 
Friendly  little  lady  of  tin-  chorus  by  her 
ffieming  levity. 


Lion   Goldwasser 

SOLO  VIOLINIST 

•limit-  Imperial  Conservator...  Petrog 

Pupil  or  Proteaaor  i..   \uKr 


Israel  Seligman 

SOI.O    I'l  1MST 

Pupil  of  Professor  L.  xikoinyf 
studio:   II.. .mi    Kiiir   Kohler  &  Chaae   Bide. 
Phone  Market  -ii.-.r 

ALLAN  BIER 

CONCERT    l»l  A  SIST 
PROTEGE    OF    DE   PACHMANN 

Retnrua    to    Shu     I  r: is.-,.     August     ci. 

Limited  Number  of  Advanced  Pnplla  Ac- 
cepted. Address  'i'MVi  Stclner  Street  eor 
Clay.      Phone    Fillmore  23ir>. 

FredriR  E.. 

BLICRFELT 

SpkuHh  m  Voice  Placing  and  Development 
File      >enrs      of      aped*]      IriiiniliK       Willi 

Haeatro     Sabatial.    Mine,    llormuil.     Milan. 

\  ill.. nl..  (  i.l.iKi.i.  Home.  mill  Thomas 
llliu-klMirn.    London.      Suite    "A.''    Kohler    <v. 

Chaae   Building.      PI ,.   Ivenriiv  .-.-I.-.4.  Mou- 

dar.   Wcduesilny   mill    Saturday,   p.   m. 

Henry  L.  Perry,  Bass 

CONCERT— ORATORIO 


Vocal    Instruction   bv  Appointment  Only 

Thursdays:  1003  Kohler  &  Chaae  Blda. 

Jack  Edward  liillman 

Baritone 

Studio:     Kohler    ,t    Chaae    lll.lt.    pi e 

Kearny  .V4.-.L    Residence    I  Hi   Frederick  St. 
Phone    Park   IIIIN7. 


Claude  Albright 

CONTRALTO 


Music  tenchera  on  the  Pacific  Const  will   find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 
HENRY    GROBE  "A  Dealer  in  Music  of   tKe    Better  Kind" 
185-158   Kearny   St..   in   the  store  of   the  WILEY    II.   ALLEN    CO.       Send    for  catalog 


WALTER   WINKLER 


i .. 


\\   lliVKHIA  X    TENOR 
rly    nl    Municipal    Opcrn    in    Clio 


loitenhurg  f  Berlin).  Germany.  Special 
■lutes  for  Summer  Classes.  Studio:  suite  M. 
Kohler  A  Chase  Bldg.,  Phone  Kearny  5454. 
Will    Mao  Teach  at  Pupils'  Resldeaee. 

Theodore  Widmer 


Johanna  KRISTOFFY 

Thorough  V  ...  nl  nud  Dramatic  Traiain 
llpern  mid  Concert  Repertoire.  1334  Vl 
\ca»   A.e.      PI c   Franklin  SII70. 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 


VIOLIN.  HARMON  V.  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CO NTH ALTO 
Voice      Culture.        Suite     "C"      Kohler     * 
I  linse    Building.      Telephone!    Kearny    .'.4.VI. 

FRANK  A.  WICKMAN,  Pianist 

studios:  200.X  pj.-, inn. in  Avenue.  Tele- 
phone Berkeley  7874;  San  Francisco,  Boom 
una  Kohler  .<:  Chase  Bldg.,  Tel.  Kearny  54.14 

MARY  BERNHOFER 
COLOR ATI R A    SOPRANO 
Appearing     at     leading     German     Opera 

Houses  mid  Recently  With  the  American 
Opera  Co.,  Studio:  243  \\  dialer  Street. 
Telephone     Park    8882. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

studios — San  Francisco.  Hotel  Nnrmenrile. 
Sutter  and  Gough  Streets.  Berkeley.  153$ 
Euclid  Ave.     Phone  Berkeley  8555. 


LYDIA    STURTEVANT 
OPERA    AND   CONCERT  CONTRALTO 
Vocal    Studio:   2108   Shattuek    Ave..    Berk- 
eley.   Phone   Berk.   ISI.    Momluv    \n..r , 

s.   F„  saio-Fiirrcll  St.   PI ,.   Prospect    -00- 

F.  G.  Schiller 

Piano — Theory 
Coaching     lu     Opera,     Oratorio    and     l.lcder 
2I20    California    St.  Phone    Flllninre    :i7^ll 


Clara  Freuler      achille  l.  artigues 


Dramatic  Soprano 


Available    for   engagements,    1918-17 

Oratorio  and   Concert   I'rogrnms 

Home  address:   2946   Rnsaell   St.,   Berkeley 

LOUISE  AHLBORN 

Taught    For    File    1  cars    in     Berlin 

VOICE   CULTURE 

Studio   1320  California   St.  Tel.   Prospect  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

!>n-   Kohler  &  Chase   Bldg.        San    Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 
In    All    Languages 
5302  Broadway,  Oakluud 
Mm    Francisco  Studio.  German   House 
By    Appointment    Only 

CECIL  FANNING 

II  IRITONE 


\tnilnhlc      on      the      Pacllic      Const      Fru 
March    20    to    May    l.    mill.     Iddress:    L. 
Behvmer,    Suite    70.-.    Auditorium     lliilldin 
l...s    kngeles,  Cal. 


Subscribe  for  Pacific 

Coast  Musical 

Review 

$2.00  per  year 
in  advance 


ANIL  DEER  STUDIO 

12s  FILLMORE   STREET 

Studio    Tel.     Market    8081;    Residence    Tel. 

Mission  2878.      By  Appointment  Only. 

MME.  M.  E,.  VINCENT 

VOICE  STUDIO 


EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teacher   of    Piano    and    Harmony.      Resi- 

ili-uce     Studio:    2843     Buchii I     Street.    San 

Francisco.      Phone   West   3558. 

MARY  CARRICK 

PIANIST 

Viallahle    for   Concert!  nail    Recitals 

studio:    I.I...S    Fell    St.  Phoue   Meat    77II.N 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly  Willi  the  Institute  nf  Musical 
trt  of  New  Vorfc.  Studio:  728  Sutter  SI. 
Telephone  Franklin  7:i4.%. 

Joseph  George  Jacobson 

Piano 

1278  California  St.        Phone  Franklin  1740 

Rose    Relda    Cailleau 


Phone   Franklin   1852 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Teaches   Violin,  Viola.  Euacmhle   Playing 

4.14    Spruce    Street.         Phoue:    Fillmore    1131 

PIANO,     THEORY.     COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

SlSa  Grove  St.,  San  Fraaclsco:  Mondays 
sad  Tburadaya:  Phone  Park  7l»4.  2885 
\\  ehsler    st..    Berkeley:    Phoue    Berk.    4001. 

Mrs.  Carroll  Nicholson 


Mme.  M.  Tromboni 


VOICE    INTERPRETATION 

Kohler  Jt   Chase  Bldg.       Phone  Kearny  .VI.VI 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:   San   Francisco.  2119   Scott   St 

Phone   Fillmore   1S20 


MISS  HELEN  COLBURN  HEATH 

.„J0S.r,','0.  SoJol"<  F««t  Unitarian  Church 
and  Temple  Emanu  El.  Vocal  In.trnc  [on 
Concert    Work,      2505    Clay    St.      West    4890 

ERNST  WILHELMY 

Correct  Ioterprctatlon  of  German  I  I.. I 
I.rama  and  Poetry  Studio:  G.ffTey Bfdg  , 
376   Sutter   St.      Tel.   Fillmore  827.       ",aB" 


ARTISTS'   DIRECTORY 


...  _  ,  MISS  ESTHER   HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 

■i61    Hyde  Street         Phone  Franklin  8212 
...  _     LOUIS  FELIX   RAYNAUD 
78a  Buena  Vista  Ave.        Pho,e  Park  2193 
EDWARD    FABER    SCHNEIDER 

Bohemian  Chili San   Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2-127  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
3408  Geary  Street.         Phone  Pacific  8S66 


MRS.    RICHARD    REES 
815   Grove   Street  Tel.    Park   5175 


FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuek  Ave.,  Berk.      Tel.  Berk.  2977 
E.   STANDARD   THOMAS 

I.a  Loma,  Berk. Tel.  Berkeley  1086 

LUCIA     DUNHAM 
iri24  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 

2 51   Post  .St..  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

359   First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Sleiner  Street Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.    DE    GRASSI 
2019  Dwight  Way Berkeley.  Cal. 

AUGUST  WIEBALK 

TS.'i  Haight  St. Tel.  Market  8163 

MISS   MARY   PASMORE 

147"  Washington  St.     Phone  Franklin  83h' 

HARMONY 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.     Tel.  Merritt  4242 

nil  IM  XTIC  CULTURE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West    138 


PACIFIC  <  l  >.\S!    MUSICAL  RE\  ll-.u 


SEVENTH    PEOPLE'S  PHILHARMONIC   CONCERT. 


Interesting  and  Varied  Program  Presented  in  Gratifying 

Manner   Under  Direction   of   Nikolai   Sokoloff. 

With  Josef  Vecsei  as  Soloist. 

Thi'  People's  Philharmonic  Orchestra,  under  the  ili 
rcclion  of  Nikolai  SokulolT.  savi-  the  seventh  concert  •  > I 
iis  current  season  at  the  Cort  Theatre  last  Sunday  after- 
noon. Owing  to  the  absence  of  numerous  music  lov- 
ers daring  the  summer  months,  these  concerts  are 
not  as  well  attended  as  their  purpose  and  merit  jus- 
liliis.  but  evidently  there  are  sufficient  numbers  of 
our  music  lovers  interested  in  these  events  to  Justify 
the  guarantors  in  continuing  to  back  them.  No  one 
can  seriously  envy  any  musical  organization  adequate 
financial  backing,  if  the  support  proceeds  from  truly 
unselfish  musical  motives  and  is  the  result  of  an  actual 
philanthropic  spirit. 

The  writer  of  these  lines  believes  it  to  be  a  very  mis- 
taken policy  for  the  management  of  these  concerts  to 
permit  newspapers  to  falsely  state  the  size  of  the  audi- 
ences that  have  attended  these  concerts.  If  it  were 
true  that  the  houses  were  crowded,  no  harm  would  be 
done.  But  when  people  like  the  writer  have  seen  the 
houses  and  discovered  that  the  statements  in  the  papers 
were  untrue,  then  they  eventually  lose  faith  in  the  criti- 
cisms themselves.  The  houses  are  sufficiently  large, 
considering  the  time  of  year,  not  to  require  any  lies  in 
the  newspapers.  They  certainly  have  not  been  crowded 
nor  even  satisfactorily  full.  Hut  this  ought  to  be  more 
of  a  reflection  on  the  public  than  the  orchestra  or  the 
concerts. 

If  San  Francisco  is  willing  to  support  two  orchestras — 
one  for  the  elect  and  music  lovers,  and  the  other  for  the 
masses — one  can  only  rejoice  in  the  capacity  of  the  com- 
munity- to  endorse  music  to  such  an  extent.  If,  on  the 
other  hand,  the  city  can  not  and  will  not  support  two 
separate  symphonic  bodies,  all  the  untruths  about  large 
attendance  and  other  claims  become  futile.  The  public 
will  not  be  intimidated  or  cajoled  into  doing  anything 
that  it  does  not  want  to  do.  It  will  become  a  matter 
of  the  survival  of  the  fittest,  and  those  of  us  who  are 
absolutely  disinterested,  and  do  not  partake  in  contro- 
versies, can  only  wish  that  as  many  musicians  as  pos- 
sible will  be  kept  busy  during  the  season. 

The  program  was  unusually  interesting.  It  contained 
the  first  movement  of  Borodin's  I'nfinished  Symphony, 
a  Valse  Lento  from  Delihes  Ballet  Suite  Sylvia,  Sibe- 
lius' famous  symphonic  poem  Finlandia.  Beethoven's 
ever  delightful  Egmont  Overture  and  the  Liszt  E  flat 
concerto  with  Josef  Vecsei  as  soloist.  There  can  not 
be  any  denying  the  fact  that  Sokoloff  possesses  tempera- 
ment and  a  certain  amount  of  inborn  musicianship. 
There  can  also  be  no  question  as  to  his  talent  regard- 
ing the  conducting  of  an  orchestra,  but  there  is  a  decided 
question  as  to  his  authority  and  experience.  For  this 
reason  he  is  always  at  his  best  in  the  more  modern 
works,  wherefore  his  reading  of  the  Borodin  Unfinished 
Symphony  (which  is  unfinished  in  more  ways  than  onei 
was  decidedly  satisfactory,  and  his  interpretation  of  the 
Finlandia  poem  contained  a  certain  element  of  inspira- 
tion which  justly  elicited  the  enthusiastic  approval  of 
the  audience.  The  valse  lente  seemed  to  the  writer 
somewhat  heavy  and  lacking  in  that  delicacy  of  inter- 
pretation and  limipidity  of  phrasing  which  a  concert 
waltz  always  should  reveal. 

The  Beethoven  Egmont  Overture  also  lacked  a  certain 
element  of  deliberation  and  of  scholarly  purpose.  Mod 
era  conductors,  it  is  true,  prefer  to  take  the  tempi  of 
the  classics  in  a  more  accelerated  mood,  but  since  we 
have  traditioal  opinions  and  treatises  on  these  works 
which  definitely  tell  of  the  ideas  of  the  composers,  we 
can  not  see  where  any  conductor  or  critic  obtains  the 
authority  to  completely  change  the  purpose  with  which 
these  works  were  originally  penned,  irrespective  of  any 
license  that  may  be  accorded  the  executant  of  a  musi- 
cal work.  Mr.  Sokoloff's  conception  of  the  classics  does 
not  dovetail  with  the  ideas  of  those  most  competent  to 
judge,  and  the  writer  naturally  does  not  include  him 
self  among  this  illustrious  company. 

The  leading  triumph  of  the  afternoon  was  made  by- 
Josef  Vecsei,  a  pianist  of  the  highest  rank.  Both  as 
to  technic.  authority  of  interpretation  and  depth  of  mu- 
ihip,  this  splendid  artist  scored  a  well-merited 
success.  He  is  one  of  those  rare  artists  who  come 
to  us  unheralded  and  leave  with  a  prodigious  wreath 
of  laurels.  His  technic  is  clean  and  pearl-like  in  its 
rippling  purity.  His  phrasing  is  intelligent  and  highlj 
musicianly.  He  overcame  the  difficulties,  both  from 
the  musical  and  technical  standpoint,  with  the  ease 
and  assurance  of  the  master.  It  was  a  prodigious  per- 
formance. No  matter  on  what  side  of  the  symphony 
•  rsy  one  stands,  this  summer  series  of  the  Peo- 
ples Philharmonic  Orchestra  under  the  direction  of 
Nikolai  Sokoloff  form  an  important  factor  in  our  hitherto 
barren  summer  musical  life. 

THE  CASUAL  OBSERVER. 


Miss   Beatrice   Clifford    will   give  a  reception    to   Miss 
Lena    Prazee,    alter    the    latter's    concert    at    the 
'his  Sunday  afternoon.  July  30th. 


THE  MUSICAL  REVIEW 

California  Musical  Clubs 
Edition 

Ready  September  30,  1916 


PERCY    A.    R.    DOW'S   CONTINUED    ACTIVITY. 

Well   Known  and   Successful   Vocal   Pedagogue   Presents 
Exceptionally    Talented    and    Well    Trained 

Pupils   in    Interesting    Programs. 

Between  May  :;ist  and  June  30th,  a  period  of.  one 
month,  Percy  a.  R.  Dow  presented  a  number  of  his 
artist  pupils  in  not  less  than  seven  programs.  These 
programs  have  their  titles  according  to  the  atmosphere 

Mr.  Dow  wishes  to  create  and  each  program  is  arranged 
according  to  fixed  ideas.  On  Wednesday  evening.  May 
"1st,  the  program  was  entitled  An  Hour  of  Song,  and 
was  given  by  Mrs.  Grace  L.  Rice,  soprano,  and  Mar- 
shall Sohl.  tenor,  at  Vernon  Rockridge  Hall,  College 
and  l.awton  Avenues,  Oakland.  .Miss  Alice  Sanford  and 
Chester  Beagles  were  the  accompanists.  The  program 
was  as  follows:  Duo — Night  Hymn  at  Sea  (Goring 
Thomasi;  Tenor— I)i  quella  pira  (Trovatore)  (Verdi I, 
Vesti  la  giubba  (I  Pagliacci)  (Leoncavallo),  O  Colum- 
hina  (I  PagliacciJ  I  Leoncavallo) ;  Soprano — Batti  batti 
(Don  Giovanni)  (Mozartl,  Bois  epais  ILullil,  t'nder  the 
Greenwood  Tree  (Dr.  Arne),  Sicilian  Vespers,  Bolero 
(Verdi);  Tenor— Lotus  Blume  (Schumann),  Ein  Schwan 
(Grieg),  Swedish  Folk  Song;  Duo — My  Heart  Greets  the 
Morn  (Goring  Thomasi;  Soprano  —  Faith  in  Spring 
(Schubert).  Du  bist  die  Ruh  (Schubert),  Who  is  Sylvia? 
(Schubert),  Summer  (Chaminade);  Tenor — I  hear  a 
thrush  iCadman).  Du  bist  wie  eine  Blume  (Chadwick). 
Lark  now  leaves  his  watery  nest  (Parker),  Invictus 
(Huhnl;  Soprano — Blackbird  and  Throstle  (Bordsorf), 
Year's  at  the  Spring  (Beacht),  Chanson  Provencale  (Dell' 
Acqual;   Duo — In  the  Woods  (Curshmani. 

On  Monday  evening,  June  12th,  An  Evening  of  Song 
was  given  at  the  Guild  Hall  in  Modesto  by  Mrs.  J.  B. 
Simms,  soprano;  Mrs.  D.  J.  Gerard,  soprano;  and  K.  T. 
Bradbury,  tenor;  with  .Miss  Barry  Offutt,  piano;  and 
Miss  liess  Prewett,  piano;  pupils  of  Mrs.  Thomie 
Prewitt   Williams,  who  was  the  accompanist.     The  Pro- 
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gram  was  as  follows:  Duos —  Night  Hymn  at  Sea  (Gor- 
ing-Thomas I, The  Swallows  (Le  Roi  l'a  Dit)  (Delibes). 
Mrs  Simms.  Mr.  Bradbury;  Dorilla  tu  fai  superbetta 
iFescln.rn  moto  di  gioia  (Figaro)  (Mozart).  O  belle  ti 
cielo  IPuritanil  ( Bellini),  Mrs.  Gerard;  Ah!  So  Fair 
(Martha)  (Flotow),  O  Vision  Entrancing  (Esmeraldl 
(Goring-Thomas),  Mr.  Bradbury;  Awake,  Dear  Maid 
(Jos  Dessauer),  Song  of  India  I  Rimsky-Korsakov ), 
Summer  (Cecil  Chaminade),  Mrs.  Simms;  Piano  Duos — 
Rondo — Concert  in  D  minor  (Mozart).  Scherzo — Sym- 
phony in  D  (Beethoven);  Duos— Sunset  (Goring-Thomas I 
Mrs.  Simms.  Mr.  Bradbury;  Serenata  (Paolo  Tostil. 
Norwegian  Sons  (H.  Loge,i,  Among  the  Heather  (John 
Metcalf).  Swiss  Echoe  Song  (Karl  Eckerti,  Mrs.  Gerard; 
I  Hear  a  Thrush  at  Eve  K'lias.  Cadmani.  Where  Blooms 
the  Rose  (Clayton  Johns;),  Mr.  Bradbury;  Moonlight 
I  nann),  The  Blue  Hell  (Edw.  MacDowell),  Du  bist 
die  Ruh'  (Schubert),  Mrs.  Simms;  Duo — In  the  Woods 
i  Karl  Curshmann  I. 

Another  hour  of  song  was  given  by  Mrs.  Jessie  Snow- 
den,  soprano;  ami  Mis:-  Barry  Offutt,  soprano;  at  Oc- 
curl  Guild  Hall.  Modesto,  on  Tuesday  evening,  June  6th 
The  program   was  given   jointly  with   Miss  Barry  Offutt, 
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piano;    and    Miss    Bess    Prewett.    piano;    pupils   of   Mr 
Thomie    Prewetl    Williams,   who   also    wa 
lianist.     The    program    was   as    folic 
Gentle  Lark  (Shakespeare)  (Bishop),  Shadow  Song  (Din 
orah)    (Meyerbeer),  Mrs.  Jessie  Snowden  ;    Piano— Shep- 
herd's    Hey     i  Percy     Grainger),     Miss     I; 
Songs-    i  adei    th<    Greenwood  Tree    (Shakespeare)    Di 
Arnei    Whither    (Schubert).   Thou    Brilliant   Bird    (Peril 
Brazil  i     ( David  i.    Miss    Barry    Offutt;     Piano  — Hon.]., 
Concerto  in  D  minor  C Mozart  i.  Minuet — Sonata  in  E  Ha 
(Mozartl,  Misses  Offutt  and  Prewett;   Songs— The  Bird 
ling  (Chopin).  The  Lark  (Rubinstein  i.  Wiegenlied  I  Hen] 
schell,  Mrs.  Snowden:  Songs— In  Sprint  i  Harriet   Ware) 
Boat   Song    (Harriet    Ware).    Villannelle    (Dell    Acqual)] 
.Miss  Offutt:    Piano — Clair  de  Lune    (Edw.    MacDowell  )1 
Shadow     Dance     (Edw.     MacDowelli,     Miss     Pr< 
Songs — The  Danza  (George  Chadwick),  Venetiai 
(Bemberg),  Spring  Voices  (Joh.  Straussi.  Mrs.  Sni 

On  Tuesday  evening,  June  lath,  Percy  A.  R  Dow- 
gave  a  lecture  talk  in  Oakland,  on  The  Bard  of  Avon  in 
Music,  with  musical  illustrations  by  Mrs.  J.  A.  Augustus, 
soprano;  Mrs  Edith  Fern  NewconVn,  contralto;  Marshall 
Sohl,  tenor;  J.  A.  Augustus,  bass  and  Miss  Louise 
E.  Greene,  accompanist.  The  musical  illustrations  were 
as  follows:  How  sweet  the  moonlight — Mer.  of  Veil. 
( Calcott  I ;  Clown's  Song — 12th  Night  (Vernon  I.  0  Mis- 
tress mine — same  (Mrs  Beachj),  Hold  thy  peace — same 
(Unknown),  Farewell,  dear  love — same  (Robt.  Jones): 
It  was  a  lover — As  You  Like  It  (Morley),  Under  the 
greenwood  tree — same  (Dr.  Arne),  Blow  thou  winter 
wind — same  (Sargeantl;  Orpheus  and  his  lute — Henry 
VIII  (Sullivan).  Heigh  ho!  for  husband — Much  Ado 
(Unknown),  Should  he  upbraid — Taming  Shrew  (Bi- 
shop), Tatke  those  lips  away — Measure  (La  Forgd.1 ; 
Hark  the  lark — Cymbeline — (Schubert). Fairy  Lullaby — 
M.  N.  Dream  (Mrs.  Beach).  I  know  a  bank — same 
(Horn);  Where  daisies  pied — Love's  Labor  (Arne).  Who 
is  Sylvia?  — Two  Gent.  Verona  (Schuberti;  Let  me  the 
canakin  clink —  Othello  (Loomis).  When  I  was  a  page — ; 
Falstaff  (Verdi):  Come  unto  these  sands — Tempest 
(La   Forge)!,   Where  the  bee  sucks — same    (Arne). 

An  evening  of  Harmony  was  given  by  Mrs.  Ralph 
Thomson,  piano;  Miss  Barry  Offutt,  piano:  Miss  Bess 
Prewett,  piano;  and  Miss  Ruth  Lamb,  soprano:  with 
Kenneth  Mulin  Loomis.  accompanist;  at  Sherman  Clay 
&  Co.  Hall,  Stockton,  on  Tuesday  evening  June  Until. 
The  program  was  as  follows:  Songs — Nymphs  and 
Shepherds  (Henry  Purcell).  O  bella  tio  cielo  (1  Purs 
tanii  (Bellini),  Harlequin's  Serenade  (I  PagliacciJ 
I  Leoncavallo  I.  Piano— Pastorale  (Scarlatti),  Capriccio 
i  Scarlatti).  Miss  Barry  Offutt:  Songs — (Shakespearean) 
—Where  the  Bee  Sucks  (Tempest)  (Dr.  Arne),  Hark, 
Hark  the  Lark  (Cymbalinel  (Schubert).  Under  the 
Greenwood  Tree  (As  You  Like  It)  (Arne),  Who  is  Syl- : 
via  (Gentlemen  of  Verona)  (Schubert):  Piano  Duos — 
Rondo,  Concerto  in  D  minor  (Mozartl),  Scherzo,  Sym- 
phony in  D  (Beethoven),  Miss  Offut,  Miss  Prewett; 
Songs— Swiss  Echo  Song  (Karl  Eckert).  The  Danza  (G. 
W.  Chadwick).  Ti  Saluto  (Ethelbert  Nevin).  Staccato 
Polka  (Mulder);  Piano — Concertstiick,  in  C  sharp  minor 
I  Cecil  Chaminade).  Mrs.  Thomson.  Orchestral  accom- 
paniment at  second  piano  by  Mrs.  Williams. 

EIGHTH   PEOPLE'S  PHILHARMONIC  CONCERT. 

With  Mariska  Aldrich.  dramatic  soprano  from  the  Met- 
ropolitan Opera  House,  as  soloist,  the  People's  Philhar- 
monic Orchestra.  Nikolai  Sokoloff.  conductor,  will  give 
the  eighth  popular  symphony  concert  of  the  summer  se- 
ries at  the  Cort  Theatre.  Sunday  afternoon,  August  6th. 
The  program,  which  will  commence  promptly  at  three 
o'clock  includes  Mozart's  G  Minor  Symphony.  One  hun- 
dred and  twenty-eight  years  have  passed  since  Mozart 
gave  to  the  world  of  music  this  beautiful  symphony.  It 
is  a  great  favorite  with  conductors  and  composers.  Schu- 
bert is,  reported  as  saying:  "You  can  hear  the  angels 
singing  in  it."  Mendelssohn  held  it  in  the  highest  es- 
teem and  Beethoven  scored  it  over  for  orchestra  from 
a  piano  edition.  Mozart  was  more  fond  of  the  G  Minor 
than  of  all  his  other  symphonies.  The  friends  and  pa- 
trons of  the  concerts  of  the  People's  Philharmonic  Or- 
chestra can  anticipate  a  beautiful  reading  of  this  work 
by  Mr.  Sokoloff.  The  symphony  was  written  for  what 
would  nowadays  be  called  a  small  orchestra,  Mozart 
calling  for  but  two  horns,  one  flute,  two  clarinets,  two 
oboes,  two  bassoons  and  strings. 

Mariska  Aldrich.  soloist  on  this  occasion,  will  sing  the 
great  aria  from  the  "I. 'Enfant  Prodigue."  of  Claude  De- 
bussy, and  the  "Liebestod,"  which  closes  the  opera  of 
"Tristan  and  Isolde."  In  the  version  used  by  Mr.  Soko- 
loff, the  "Liebestod"  is  attached  by  a  simple  harmonic 
device  to  tin-  Prelude,  which  will  also  he  given.  One  of 
the  most  charming  of  orchestral  pieces,  the  dainty  inter- 
mezzo. "The  Night."  by  the  Bohemian  composer, 
ward  Kranzevich  Napraonik.  and  Hie  March.  "Pomp 
Circumstance,"  of  the  English  composer.  Elgar  ithe  one 
used  on  this  occasion  being  the  Military  March  No. 
nill  complete  this  most   interesting  program. 
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DIME.    JOHANNA    KRISTOFFY    WEDS    DR.    ONESTI. 

Distinguished  Operatic  Soprano  Becomes  Bride  of  Prom 
nent   Physician    But  Continues   Her   Activ- 
ity  in    Musical    Circles. 


RUTH    ST.    DENIS    AT    THE    GREEK    THEATRE. 


THE    MUSICAL    REVIEW'S    DRAMATIC    CRITIC. 


Johanna  Kristoft'y.  the  exceptionally  sifted  and  dis- 
tinguished operatic  soprano,  became  the  bride  of  Dr. 
S.  .1.  Onesti  of  this  city  last  Saturday,  July  29th.  The 
marriage  was  a  decidedly  simple  one,  no  formalities 
or  other  elaborate  ceremonies  being  indulged  in  by  the 
parties  interested.  Although  the  news  was  not  exactly 
a  surprise  to  Mme.  Kristoffy's  most  intimate  friends, 
the  general  public  no  doubt  found  the  marriage  an  in- 
teresting and  unexpected  bit  of  gossip.  The  romance 
is  of  more  than  a  year's  duration,  Dr.  Onesti's  fondness 
for  music,  and  especially  for  opera,  having  drawn  him 
toward  the  distinguished  singer  from  the  first  moment 
he  heard  her  with  the  Bevani  Opera  Company.  He 
served  as  army  surgeon  in  the  Philippines  with  the  rank 
of  a  lieutenant,  and  is  now  one  of  the  prominent  physi- 
cians of  this  city. 

Mine.  Kristoffy  since  her  residence  in  San  Francisco 
has  created  for  herself  a  host  of  friends  and  admirers, 
who  not  only  cherish  her  because  of  her  artistic  accom- 
plishments, but  who  have  found  in  her  an  exceedingly 
intelligent  and  outspoken  woman.     Her  vocal  class  has 
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steadily  grown  until  it  has  assumed  such  proportions 
that,  notwithstanding  her  recent  marriage,  Mme.  Kris- 
t'  fi  y  decided  to  continue  her  teaching  for  the  sheer  love 
of  it.  She  has  a  number  of  most  able  and  promising 
students. 

Her  concert  work,  too.  has  proved  a  source  of  much 
gratification  to  her  and  the  public.  San  Francisco 
as  well  as  the  larger  interior  California  cities  have 
given  her  ample  opportunities  in  the  past  to  assert  her- 
self, and  no  doubt  during  the  ensuing  season  she  will 
again  be  greatly  in  demand,  as  numerous  offers  at  this 
time  would  justify  one  to  assume.  She  has  become  a 
most  important  (actor  in  our  musical  life,  and  this  paper. 
with  its  thousands  of  music  lovers,  will  wish  Mr.  and 
Mrs.  S.  J.  Onesti  great  happiness  and  prosperity  in  their 
domestic  life. 


Mr.  and  Mrs.  Ileinrich  von  Stein  motored  up  from  Los 
Angeles  and  spent  several  days  in  San  Francisco  com- 
bining pleasure  with  business.  Mr.  Von  Stein  has  coin 
pleted  his  Rector  System  and  is  successfully  engaged 
in  distributing  it  throughout  the  country.  The-  Pacific 
Coast  Musical  Review  is  in  receipt  of  additional  lessons 
and  will  review  the  same  in  the  next  issue  of  this  paper. 
Mr.     Von     Stein     reports     success     in     his     Von     Stein 

Academy  of  Music  to  which  but  recently  has  I n  added 
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nous  Terpsichorean  Artist  Delights  Monster  Audience 
In  a  Dance  Pageant  of  Egypt,  Greece  and  India, 
Specially   Prepared  for  This   Event. 


By   ALFRED    METZGER 

The  Greek  Theatre  of  the  University  of  California 
was  crowded  to  the  very  topmost  tier  on  Saturday  even- 
ing, July  L'llth,  when  Ruth  St.  Denis  appeared  in  a  Dance 
Pageant  of  Egypt,  Greece  and  India,  which  she  prepared 
especially  for  this  occasion.  Nearly  eight  thousand  peo- 
ple assembled  to  witness  this  artistic  spectacle,  and  in 
the  main  they  were  amply  rewarded  for  their  pains. 
From  the  standpoint  of  picturesqueness  and  artistic  en- 
semble the  event  was  surely  a  most  noteworthy  one. 
The  accuracy  of  the  costumes,  the  classic  severity  of 
the  surroundings  and  the  gracefulness  of  some  of  the 
dancers  combined  to  arouse  delight  in  the  breasts  of  all 
those  who  love  beauty.  One  may  have  desired  that 
more  rehearsals  could  have  been  had.  particularly  for 
the  music.  The  orchestra  seemed  woefully  lacking  in 
precision  and  interpretative  faculties,  and  the  splendid 
compositions  selected  for  the  occasion  were,  in  the  main, 
most  inadequately  rendered.  We  can  not  altogether 
blame  Louis  Horst  for  this  lack  of  artistic  ensemble,  but 
he  should  have  insisted  on  more  rehearsals  or  refuse  to 
conduct  the  event. 

Another  infringement  of  artistic  principles  was  the 
presence  of  old,  wornout  hats  in  the  orchestra.  Either 
all  musicians  should  wear  uniforms  and  retain  their 
caps,  or  should  be  clothed  in  costumes,  or  all  should 
doff  their  hats.  The  sight  of  a  few  scattered  old  hats 
in  the.  orchestra  was  decidedly  painful  to  eyes  which 
wished  to  feast  themselves  on  the  artistic  spectacle  and 
the  color  scheme.  The  vocal  numbers,  which  were  ren- 
dered by  members  of  the  summer  session  choral  class 
of  Paul  Steindorff,  gave  a  delightful  effect  to  the  general 
atmosphere. 

Of  course,  the  principal  feature  of  the  production  was 
the  dancing  of  Miss  St.  Denis,  whose  versatility  and 
grace  were  never  more  empuasized.  It  is  rather  dim- 
cult  to  bring  out  every  point  in  this  terpsichorean  art  In 
a  theatre  of  the  hugeness  of  the  Greek  amphitheatre  in 
Berkeley.  Much  of  the  facial  expression  and  minor  de- 
tails are  lost  by  reason  of  the  great  distances.  There- 
fore, the  entire  spectacle  occasionally  assumed  an  ele- 
ment of  monotony,  which  would  surely  not  have  been 
the  case  had  the  audience  been  able  to  view  the  entire 
pageant  from  closer  range.  Ted  Shawn,  notwithstand- 
ing a  certain  effeminacy  which  could  not  be  disguised, 
added  much  to  the  general  artistic  effect  of  the  perform- 
ance by  his  graceful  terpsichorean  art. 

Among  the  other  dancers  we  were  particularly  im- 
pressed with  G.  E.  Strueck,  whose  virility  and  mascu- 
linity were  delightful  to  behold.  Particularly  capable 
was  his  Queen's  Messenger.  The  Misses  Haslett.  An- 
drews and  Smith  also  acquitted  themselves  splendidly. 
Indeed,  the  individual  work  was  excellent,  and  the  stu- 
dents from  Denishawn  proved  that  their  training  and 
adaptability  were  such  as  to  justify  any  expenditure  of 
time,  labor  or  money  "in  their  education.  The  musical 
and  dramatic  committee  of  the  University  of  California 
is  entitled  to  much  credit  and  approval  for  its  energetic 
efforts  to  give  adequate  entertainment  to  the  attendants 
at  the  summer  session  this  year.  Prof.  William  Dallam 
Amies  is  splendidly  fitted  for  the  responsible  position 
of  chairman  of  this  committee. 


\v 


Vladimir  Shavitch,  the  distinguished  piano  virtuoso, 
is  teaching  at  the  University  of  California  Summer  Ses- 
sion. He  was  requested  to  accept  students  by  Prot. 
Seeger,  and  his  success  has  been  exceedingly  great. 

P.  T.  Clay,  of  Sherman.  Clay  &  Co.,  lias  returned  from 
the  East  where  he  stayed  for  over  a  month  attending 
the  annual  convention  of  the  National  Piano  Dealers' 
Association  in  New  York,  and  also  devoted  some  time  to 
visiting  friends. 

Andrew  T.  McCarthy,  head  of  the  Talking  Machine 
Department  of  Sherman,  Claj  &  Co.,  has  returned  from 
the  East  where  he  attended  the  annual  convention  of 
the  Talking  Machine  Jobbers  of  America.  One  of  the 
great  features  of  this  convention  was  a  concert  given 
for  the  delegates  by  a  number  of  the  greatest  Victor 
artists,  nl'  which  we  shall  have  more  to  say  next  week. 

George  Q.  Chase,  of  Kohler  &  Chase,  will,  return  from 
the  East  this  week,  lie  has  been  away  about  six  weeks 
and  was  one  of  the  delegates  to  the  annual  convention 
of  the  National  Piano  Dealers'  Association  which  look 
plai  e  in  New  York  the  latter  part  of  June.  Mr.  (has,. 
also  was  looking  alter  some  important  business  interests 
which  include  the  introduction  of  a  new  player  piano 
of  unusual  nd\ antages. 


Mrs.   Laetitia   Penn   Washburn,  Formerly   Representative 

of   the    Paper   in    Los   Angeles,   Will    Look 

After  the  Theatrical  Situation. 

Mrs.  Laetitia  Penn  Washburn,  who  represented  the 
Pacific  Coast  Musical  Review  in  Los  Angeles  up  to  the 
time  of  her  departure  for  San  Francisco,  will  review  the- 
atrical performances  for  this  paper  during  the  coming 
season.  Mrs.  Washburn  has  already  given  proof  of  her 
powers  of  observation  in  these  columns  during  the  last 
few  weeks.  She  has  bad  considerable  experience  in 
theatrical  work,  and  her  frequent  attendance  at  the 
most  important  productions  during  the  last  few  years 
enables  her  to  express  an  authoritative  opinion. 

In  addition  to  her  line  critical  ability,  Mrs.  Washburn 
is  also  an  excellent  musician.  She  possesses  a  soprano 
voice  of  unusual  flexibility  and  beauty,  and  she  will  con- 
tinue her  studies  during  the  season  under  one  of  San 
Francisco's  most  prominent  vocal  pedagogues.  She  was 
recommended  to  him  by  her  most  recent  Los  Angeles 
i  :acher,  Harry  Clifford  l.ott.  Thanks  to  her  splendid 
voice,  her  unquestionable  artistic  temperament  and  her 


decidedly  charming  personality,  .Mrs.  Washburn  will  be 
certain  to  make  a  mark  in  the  musical  world.  We  shall 
watch  her  success  with  more  than  ordinary  interest. 


CECIL    FANNING    RECEIVES   AN    HEIRLOOM. 


U  Fanning,  the  singer-poet  of  Ohio,  is  the  proud 
'  a  handsome  ivory-headed  walking-stick 
which  was  presented  to  him  last  week  by  his  aunt.  The 
cane  was  originally  presented  to  Mr.  Fanning's  grand- 
father, Thomas  Miller,  fifty  years  ago.  by  the  famous 
S.   S.    (Sunset)    Cox.  who  was  then  Ambassador  to  Tur- 

I'rior  to  S.  S.  Cox'  twenty  years  in  Congress  and  his 
diplomatic  career  he  was  editor  of  the  Ohio  Statesman, 
a  paper  published  in  Columbus.  Ohio,  and  owned  by  Mr 
Fanning's  grandfather.  It  was  while  editor  of  this  paper 
that  S.  S.  Cox  wrote  his  immortal  "Sunset  Editorial," 
..mi  which  he  gained  the  epithet  "Sunset."  which  clung 
to  nim  all  through  his  after  life 


Frcdrik  Blickfelt,  the  exceptionally  able  vocal  Instruc- 
tor, left   for  Carmel   on    Viicust    1st,   where  he   is 

class  oi  fifteen  pupils     fie  has  had  an  unusually 

busy  and  successful  s.  asnn  and  will  return  to  this  city 
mi  September  L6th  to  resume  his  classes  at  Ms  studio 
in  the  Kohler  &  Chase  Building. 


PACIFH    O  'AST  MUSICAL  REVIEW 


STEINWAY 

The  Biggest  Piano  Value 

1  he  Steinway  Piano  i&  the  work  of  many  years  and  of  nian_\  people  striving  toward 
the  same  ideal.  Eight  direct  descendants  of  the  founder  of  the  Steinway  House  are  to- 
day actively  engaged  in  building  SteinwayPianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless  instrument. 

It  takes  at  least  a  year  to  build  a  Steinway  Piano,  whereas  other  make-  are  built  in 
four  to  six  month-.  It  costs  from  ii  1/.?  to  50  per  cent  more  to  build  a  Steinway  than 
any  other  Piano.  A  Steinway  Piano  will  outlast  any  other  make.  When  you  buy  the 
Steinway,  you  buy  the  best.  The  STEINWAY  is  universally  acknowledged  the  STAN- 
DARD by  which  all  other  PIANOS  are  judged. 
We  urge  you  to  investigate  all  other  competing  makes  and  compare  them  with  the  Steinway.  If  you  do  not  know  what  de- 
tails oi  construction  t"  investigate,  we  will  gladly  advise  you  beforehand. 

idering  that  the  prices  of  competing  makes  are  almost  the  same  as  those  asked  for  the  Steinway,  the  purchase  of  a 
Steinway  gives  you  the  biggest  piano  value  and  closes  the  avenue  to  future  regret. 

Steinway  Pianos,  $525  up.      Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Hollon  {Rand 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Veil,  Tenor  Se.lc.Ul  of  S,.  Bartholomew's  Church  ol  New  York  Gly 
Solo  Artist  w.lh  Worcesle,  and  Gncinn.l,  Mu„c  Festival. 
Soloi.l  w,lh  ihe  Handel  and  Haydn  Society  ol  Boston 
Tenor  soloist  ol  the  original  Persian  C.rden  Quartet 
Studio:  2832  Jackson  Street.  Phone  West  457 

Hy    Appointment    Only. 


ROSCOE     WARREN   LUCY,  Pianist  and  Teacher 

«  III  present  a  \ormnl  Course  to  tencbers  in  my  method 
of  Finnistic  development.  Also  Coachiue  and  Interpre- 
tation of  the  Master's  llorka.  Kohler  and  Chase  III. Ik.. 
-mi  Francisco,  Phone  Kearny  5464.  612S  Hillegasa  Ave., 
Oakland.    Phone     Piedmont     .-.nil.'.. 

MME.    A.    VON    MEYERINCK 

370  Sutter  St..  Cannes    Hide..  Thnrsila>.   Phone  Pneltie  2405 

Residence:   Baltimore   Park.   Marin   Co.,   Cal. 

Telephone  Corte   Madera   441 


O^nT-mana  Straus  Notre  Dame  College  of  Music       Wallace  A  Sabin  »-»—— 

VJCUl   Hlalltl      kJLI   allOO  BOARDING  SCHOOL  FOR   GIRLS  »Y  dlldte    ./"V.    JdOin     ]s,   rhuri.h  of  Christ   Seien- 

•^  D.«    .......     «.-  tist.    Director  I.orlnir  Club.    S.  F..  Wed..  11117  California   Si  : 


MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G  .G.   Moseley,   Manager,   Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO ORGAN THEORY 

Organist    and    Choir   Director   of 

First  Presljj  terlan  Church.  Alameda 

Pianist    of    California    Trio 

Home   Studio:   1117  Para   3t.,  Alameda.     Tel.  Alameda   155 

Oakland     Studio:     IThursdayal,     Hiss     Merriman'a     School 

020     Mariposa     Avenue.       Telephone    Piedmont    2770. 

\l.\\     SONGS 
I'.v 

Abbie  GerrisK  Jones 

Meadow   Lark.   Pub.   by  Boosey  and  Co.   New   York 
r  Little  Irish  Rose.  Clayton  F.  Sammy  Co.,  Chicago. 
Impat;  P.    Summy    Co..    Top    o'    the    Mornln' 

Musician  Pub.  Co.,  Los  Angeles. 

■ 

Miss  Gertrude  Max 

Pianist        Accompanist 

■faUllai      I2I5     WiKl.li.Ktoi,      -Irrrl.      1,,,, rloi.nl      .\ 
I nr    I   niuklli,    i;|s:i 

CLARENCE    EDDY 

rirfin  Concerts  and  lle.-lials.  Orcanlit  and  Hire,  lor  of 
Mu.lr  First  Presl,  ilrr:i  n  I  hiir.l..  Oakland.  Where  He  Will 
tCCCfrl  a  Limited  Number  Of  Pupils.  i.l.lrrs...  J 1 117  j  I  all- 
furnla     it,    "an     Inurlira.     Telephone    Fillmore    210. 

MRS.     CLARENCE    EDDY 


Telephone     Fllimnr 

Hugo  Mansfeldt 


BERINGER  CONSERVATORY 
OF  MUSIC 

II2U   Pierce   St.   nr.   McAllister.    Fillmore  S40 

HENRY  BRETHERICH 

ORGANIST   FIRST   UNITARIAN   CHURCH 

Director  of  Choir   Institute.  Organ.   Piano,  Hnrmouy   and 

all    branches   of   Choir   Training.     Studios   Suite    II..    Kohler 

&  Chase   llldg.       Tel.   Kearny   5454.  Residence   1002   Page 

street.     Tel.    Park    :I717. 

EUGENE  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40  Highland  Avenue,  Piedmont 

Telephone    Piedmont    4Q7I) 

WALTER  L.  GOUGH 

TF.  VFIIF.R    OF    Viol  I  \ 


Phone     Park 


H.   W.   PATRICK 

TEACHER    OF    PI  IMl 

■  III    Edd]    Street.  Phone    Franklin   845 


Ing  Club.  S.  F.,  Wed..  1B17  Cnllforola  St.: 
Tel.  Frnuklvn  2U03.  Sat.,  Christian  Science  Hall;  West  0645. 
Herk.,  Mon.  and  Thurs..  3142  Levrtston  Ave.:  Tel.  Pled.  :i«24 

Mrs.  M.  E.  Bl  an  chard  mezzo-contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher  of   Singing.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  <£  Chaae   Hide  Room  90S.     Tel.  Kearny  5454. 
Residence.  845  Aahbqry   St.    Tel.  Park.  5606. 

Arrillaga  Musical  College 

2315  Jackson   St.,   San   Francisco,  Cal. 


Herbert  Riley,  'Cellist 

studio,  111(13  Kohler  .V  Chase  Bids..  Phone  Kcnriii  6464. 
Ilerkelev  Studio.  Will..  2254  Fulton  St.  Rhone  Herk.  20111. 
Concerts  and   Recitals.    Res.  Phone:  Gnrlleld    ISS2.     Address 

"^YXnVslas  bem 

Instructor   of    Violoncello    and    Chnmber   Music 
CONCERTS  AND  RECITALS 

studio.    211(17    Buchanan    Street.  Telephone    Fillmore    1217 

It I   11(17    Kohler  d    (base   IlllllilliiK.  Phone    Ivcliriii    515  1 

PERCY   A.    R.   DOW 

TEAI  HER   THE    VOICE-ART   OF   SINGING 

Resldei Studio 322S     Grove     Street,     Oakland.        Open 

Daring  July— Satnrda)   10  Tuesday.    •-„„  prnnclaco  studio 

Closed    During    .lull. 


•II         »   I   III. I.   I 


l-IIOM.     p  \<   II    H       I  110 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for   teachers    anil    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


• 
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FIFTEENTH    YEAR. 


SYMPHONY  ORCHESTRA  PLANS  READY. 


Although  the  Pacific  Coast  Musical  Review  has 
as  yet  not  received  the  official  announcements  of 

the  .Musical  Association  of  San  Francisco,  we  un- 
derstand that  they  have  been  sufficiently  com- 
pleted to  be  announced  in  the  daily  press  in  a 
day  or  two.      This  paper  will  therefore  have  occa- 

m  to  comment  on  these  plans  next  week.  In 
the  meantime,  we  are  glad  to  hear  from  various 

rurces  that  the  Musical  Association  and  the  Mu- 
sicians' Union  have  come  to  a  definite  agreement 
is  to  weekly  salaries  and  other  important  matters. 
The  engagement  of  musicians  is.  proceeding  at  a 
rapid  pace  and  in  a  short  time  it  will  no  doubt  be 
possible  to  announce  the  complete  personnel. 
Louis  Persinger  has  been  definitely  engaged  as 
concert  master  and  assistant  conductor,  while 
Ciulio  Minetti  is  the  orchestral  manager  who  en- 
gages the  personnel  of  the  orchestra  and  is  also 
principal  of  the  second  violins.  It  is  more  than 
likely  that  Mr.  Minetti's  success  with  his  summer 
series  of  popular  symphony  concerts  will  result  in 
another  series  of  such  concerts  next  summer. 


We  are  glad  indeed  to  note  that  this  final  de- 
cision on  the  part  of  the  Musical  Association  of 
San  Francisco  will  mean  that  we  are  to  have  a 
permanent  symphony  orchestra,  and  while  during 
this  year  the  period  of  the  concerts  extends  over 

nly  twenty-three  weeks,  the  success  of  a  perma- 
nent orchestra  will  be  so  great  that  next  year  this 
period  may  be  extended  to  the  usual  one  of  forty 
weeks  This  end  may  be  easier  attained  if  the 
orchestra  should  secure  a  gratifying  number  of 
out-of-town     engagements     during    this     season. 

I'he  minimum  salary  agreed  upon  between  the 
Musicians'  Union  and  the  Musical  Association  is 
B30  per  week,  while  there  will,  of  course,  be  cer- 
tain musicians  who  will  receive  more  than  this 
amount.  We  are  informed  by  some  of  the  musi- 
cians that  it  is  understood  they  do  not  accept 
other  engagements  unless  specially  authorized  by 
Alfred  Hertz.  In  this  way  it  is  possible  to  accept 
certain  outside  engagements  of  a  character  that 
will  not  interfere  with  the  rehearsals  and  con- 
certs, while  positions  that  require  so  much  time 
and  labor  that  they  would  interfere  with  the  mu- 
sicians' artistic  efficiency  can  not  be  permitted. 
In  this  way  San  Francisco  will  possess  a  genuine 
permanent  symphony  orchestra,  something  which 
the  city  has  needed  during  all  these  years,  and 
whii :h  it  should  have  had  before.  We  now  trust 
that  these  twenty-three  weeks  of  steady  engage- 
ment will  soon  be  extended  so  that  the  musicians 
will  be  able  to  work  at  least  forty  weeks  of  the 
year  for  the  symphony  orchestra  alone. 


Fhe  Musical  Association  of  San  Francisco  and 
Alfred  Hertz  are  entitled  to  congratulations  upon 
the  fact  that  these  plans  have  proceeded  suffi- 
ciently far  to  consider  the  matter  as  definitely 
settled.  Details  of  the  season  and  personnel  of 
the  orchestra  will  appear  in  the  daily  press  short- 
ly, and  the  musical  public  will  then  have  a  better 
opportunity  to  judge  of  the  tremendous  advan- 
tage to  our  musical  life  and  the  remarkable  impe- 
tus  which   will   be  given   to   all   musical   activity 


through  this  permanent  symphony  orchestra.  No 
doubt  in  connection  with  further  details  to  lie 
announced  there  will  lie  an  outline  of  the  charac- 
ter of  the  programs  to  be  presented,  and  what  we 
know  of  Mr.  Hertz  from  last  season  convinces  us 
that  these  programs  will  be  representative  as  well 
as  varied,  anil  will  contain  works  of  the  old  and 
modern  schools.  That  they  will  be  presented 
with  an  authority  practically  impossible  to  sur- 
pass can  easily  lie  appreciated  by  those  who  have 
carefully  watched  last  year's  concerts.  The  Paci- 
fic Coast  Musical  Review  therefore  extends  to  the 
Musical  Association  of  San  Francisco  and  its  dis- 
tinguished conductor  its  hearty  felicitations  upon 
the  success  which  has  crowned  all  efforts,  ami 
trusts  that  the  support  of  the  public  will  lie  com- 
ensurate  with  the  energy  displayed  by  those  en- 
trusted with  the  responsibility  of  guiding  the  des- 
tinies of  the  San  Francisco  Symphony  <  Irchestra. 


PROSPECTS  OF  NEW  MUSICAL  SEASON. 


The  prospects  of  the  new  musical  season  are 
exceptionally  bright  and  we  would  advise  all 
members  of  the  profession  to  be  ready  in  time  to 
take  advantage  of  the  beginning  of  the  season  to 
lay  their  plans  and  make  their  announcements. 
The  final  attainment  of  a  permanent  symphony 
orchestra  and  the  announcement  of  a  monster 
open-air  production  of  Aida  in  San  Francisco 
during  the  latter  part  of  September  will  give  this 
season  a  more  auspicious  opening  than  has  been 
the  case  during  any  previous  year.  Even  Will. 
L.  Greenbaum  is  beginning  his  season  much  ear- 
lier than  usual  by  announcing  a  concert  by  Pade- 
reu  ski  about  the  middle  of  September.  As  a  rule, 
the   real   musical    season   did   not   start   until   the 


JOSEPH  GEORGE  JACOBSON 
Tin-  Well  Known  Pianist  and  Instructor  who  Has  Re- 
turned From  His  Vacation  to  Resume 

His  (losses 

middle  of  October,  and  announcements  for  the 
symphony  season  did  not  occur  until  October. 
This  year  the  symphony  plans  will  be  completed 
before  the  middle  of  August. 


The  Pacific  Coast  Musical  Review  will  be  in  a 
better  condition  than  ever  to  assist  the  members 
of  the  profession,  be  they  teachers  or  active  con- 
cert artists,  in  their  endeavors  to  reach  the  gen- 
eral public.  In  order  to  give  this  service  we  must 
restrict  our  advertising  space  to  only  those  people 
who  are  able  and  willing  to  meet  their  financial 
obligations  promptly.  Any  attempt  to  accumu- 
late accounts  and  make  contracts  beyond  one's 
means  must  be  discouraged,  because  the  space 
necessary  to  help  the  profession  will  have  to  be 
sufficiently  large,  and  can  not  be  curtailed  by  dead 
advertisements.  So  we  announce  as  early  as  pos- 
sible that  our  rules,  announced  several  times, 
must  be  strictly  adhered  to  during  the  coming 
season.  Since  the  paper  gives  liberal  discounts 
for  cash  payments  in  advance,  those  musicians 
who  are  able  to  take  advantage  of  these  offers 
may  save  considerable  money  by  signing  con- 
tracts for  three  or  six  months  at  a  time,  thus 
avoiding  the  annoyance  of  settling  bills  every 
mi  inths. 


SHORT    ITEMS   OF    INTEREST. 

Miss  Helen  Colbuni  Heath  spent  her  vacation  in  the 
mountains  at  Brownsville,  Yuba  County,  and  enjoyed 
herself  thoroughly  amidst  the  atmosphere  ot  pine  and 
cedar  trees,  which  cover  the  hillsides.  The  place  is  2200 
feet  above  sea  level  and  surrounded  by  even  higher 
mountains.  Miss  Heath  returned  on  August  1st  and  is 
beginning  her  work  for  the  coming  season. 

Phil.  Hastings,  the  well  known  press  agent,  who  has 
been  identified  with  numerous  musical  events  during  the 
last  twenty  years  or  more,  has  returned  from  a  several 
weeks'  auto  trip  which  took  him  as  far  as  Yellowstone 
Park.  Mr.  Hastings  experienced  the  novel  sensation  of 
changing  from  midsummer  to  midwinter  within  a  few 
hours. 

Joseph  George  Jacobson  has  returned  from  a  vacation 
at  the  Russian  River  where  he  enjoyed  a  well  earned 
rest  amidst  beautiful  scenic  surroundings.  He  opened  liis 
studio  on  August  1st,  and  is  now  forming  ensemble 
classes  for  two  and  three  piano  compositions.  He  has 
received  some  arrangements  for  twelve  hands,  to  be 
played  by  three  students  on  three  pianos.  Mr.  Jacob- 
son's  class  has  grown  to  such  an  extent  that  he  requires 
the  services  of  two  assistant  teachers.  These  assistants 
are  Miss  Ada  Norris  and  Fred.  Menz.  Mr.  Jacobson 
will  continue  his  musical  department  in  Everywoman 
and  will  also  write  for  some  of  the  leading  music  jour- 
nals of  the  East. 

Mrs.  Armand  Cailleau  (Rose  Reldai  has  just  returned 
from  Marin  County  where  she  spent  the  month  of  July. 
She  has  again  opened  her  studio  at  1671  Sacramento 
Street.  The  coming  season  promises  to  be  a  very  busy 
one,  as  she  has  already  begun  with  a  full  class. 

Hother  Wismer  has  returned  from  a  month's  vacation 
to  Rio  Xido  on  the  Russian  River.  He  will  resume  his 
classes  at  his  studio  on  Steiner  Street  on  August  8th, 
and  is  preparing  to  give  three  sonata  recitals  with  Mrs. 
Robert  Hughes  during  the  season.  At  each  recital  a 
prominent  resident  soloist  will  be  engaged. 

Mrs.  Gerda  Wismer-Hofmann  has  returned  from  a 
month's  vacation  on  the  Russian  River  and  is  now  pre- 
paring for  a  busy  season  this  year. 

Henry  Bretherick,  the  well  known  organist  and 
teacher,  announces  a  progressive  course  in  music  study 
to  include  sight  reading,  solfeggi  and  staff  notation  in 
all  cleft's,  transposition,  musical  dictation,  ear-training, 
harmony  and  part  singing.  That  individual  instruction 
may  be  insured,  classes  will  be  limited  as  to  number, 
and  graded  according  to  proficiency  and  age.  Ten  week- 
ly lessons  will  constitute  each  term. 

Among  the  visitors  at  the  Musical  Review  office  this 
week  was  Alma  Voedich,  the  well  known  manager  of 
New  York,  formerly  of  Chicago.  Miss  Voedich  is  visit- 
ing the  Coast  in  the  interests  of  Theodore  Spiering,  the 
distinguished  pianist  and  conductor,  who  succeeded  Mah- 
ler as  leader  of  the  New  York  Philharmonic  Orchestra. 
She  also  manages  lecture  tours  for  Havrah  Hubbard, 
the  famous  critic,  now  residing  in  Southern  California, 
and  Claude  Gotthelf,  in  Opera  Songs. 

George  E.  Jeffrey,  leader  of  the  Hotel  Del  Monte  Or- 
chestra, is  giving  some  interesting  programs  at  that 
popular  summer  resort.  His  selections  are  taken  from 
the  best  musical  literature,  and  the  delight  of  his  audi- 
ences is  expressed  by  repeated  and  fervent  applause. 

On  Sunday  morning.  August  6th.  the  Feast  of  St. 
Dominic  will  be  solemnized  in  St.  Dominic's  Church. 
Bush  and  Pierce  streets,  at  11  o'clock.  Gounod's  Messe 
Solenelle  will  be  rendered  by  the  large  choir  of  mixed 
voices  under  the  direction  of  Dr.  Maurice  W,  O'Connell, 
organist  and  musical  director.  For  this  occasion  Mrs. 
Theodore  F.  Bonnet  will  be  the  special  soloist,  singing 
the  Ave  Maria  by  Percy  B.  Kahn  as  an  offertory. 

Arrangements  are  now  being  completed  for  a  series 
of  concerts  which  will  be  given  by  Miss  Christine  Mil- 
ler, the  popular  contralto,  in  Louisiana  and  Texas  during 
the  month  of  April  next.  This  will  be  Miss  Miller's  third 
trip  to  the  South  and  West.  Early  in  October.  Miss  Mil- 
ler will  open  her  season  with  a  recital  in  Chicago,  fol- 
lowing which  she  will  be  heard  in  Iowa,  Kansas  and 
Missouri. 

Christine  Miller,  contralto,  and  Frederick  Gunster. 
tenor,  two  of  Haensel  &  Jones'  artists,  will  give  a  joint 
recital  at  Shroveport,  La.,  this  coming  season.  Amongst 
Miss  Miller's  recent  bookings  are  recitals  at  Parson. 
Kansas,  and  Indianapolis,  Ind..  where  she  appears  with 
the  Indianapolis  Maennerchor,  March  9th  next,  for  the 
ninth  consecutive  season. 

Miss  May  Mukle,  the  well  known  English  'cellist,  will 
lie    the    'cellist   next   season   with   the   Saslavsky    - 
Quartet,   who   have   many   engagements  already   booked 
for  them  in  the  South  and  Middlewest.     Many  of  these 
are  re-engagements  from  last  season. 

Kohler  &  Chase  are  in  receipt  of  a  letter  from  a  promi- 
nent music  publishing  firm  of  Paris  in  response  to  an 
order  for  certain  musical  publications.  The  letter  states 
that  the  firm  is  unable  to  forward  the  music  ordered  un- 
less Kohler  &  Chase  pledge  themselves  that  the  music 
will  not  be  exported  to  Germany  or  to  other  enemies  ot 
France.  It  is  not  stated  in  this  letter  wherein  these  pub- 
lications represent  a  source  of  danger  to  the  French 
Republic,  which  might  be  used  against  them  in  the 
.i  ruggle  at  home. 


Now 
Is  the  Time  to  Prepare 
For  Season  1916-1917 


The  Editor  of  the  Pacific  Coast  Mum.h1 
Review  is  frequentl)  asked  by  members  of 
the  mn-ir.il  profession  how  and  when  to  ad- 
vertise, and  how  much  money  to  spend.  \\  e 
have  always  advised  musicians  to  spend  not 
more  than  the)  can  easily  afford,  and  to 
make  tin-  amount  go  as  far  as  it  is  possible. 

The  most  advantageous  time  to  advertise 
is  just  prior  to  the  beginning  of  the  musical 
season.  At  this  time  everyone  feels  ready 
1. 1  begin  properly.  Teachers  will  be  able  to 
take  advantage  of  changes  whish  many 
1  >n I >i  1  -  are  making  at  the  beginning  of  the 
season.  Artists  should  make  themselves 
known  to  managers  and  Musical  Clubs  be- 
fore the  plans  are  entirely  completed  for  the 
new  season. 

The  Pacific  (  oasi  Musical  Review,  having 
the  best  interests  of  the  musicians  at  heart 
advise  them  to  do  their  announcing  NOW, 
prior  to  the  season  which  begin-,  about  Sep- 
tember 15th.  The  courtesies  of  the  reading 
column-,  of  the  paper  are  always  open  to  de- 
serving artists  and  musicians. 


The  Annual  Edition 

The  last  number  in  September  is  the  date 
for  the  annual  edition  of  the  Pacific  Coast 
Musical  Review.  This  year  the  edition  will 
be  devoted  to  the  musical  club-  of  Califor- 
nia.      It    is    our    intention    to    have    at    least 

ONE  HUNDRED  MUSICAL  CLUBS 
REPRESENTED  IX  THIS  EDITION. 
The  advertising  value  to  artists  will  there- 
fore be  invaluable.  The  prices  for  this  edi- 
tion will  lie  as  follows  : 


One  Page 

$50.00 

One   Half   Page 

30.00 

20.00 

One   Quarter   Page 

15.00 

One   Half    Column 

10.00 

One   Eighth   Page 

8.00 

One   Inch   Across  Page 

5.00 

Professional  Cards 

2.50 

ial  discounts  are  given  for  .  ash 
payments. 

For  further  particulars  adi 

Pacific  Coast  Musical  Review 

Rooms  1009-1010  Kohler  &  Chase  Building; 
26  O'Farrell  Street.  San  Francisco 


PACIFIC   COAST    MUSICAL   REVIEW 

ISRAEL    SELIGMAN,    RUSSIAN    PIANIST. 

Efficient  Young  Musician  Locates  in  San  Francisco,  Cor 

ing  Directly  From  Russia  Where  He  Studied 

Under  Prominent   Masters 


Among    Hie    al>!"    musicians    who    reeently    located    in 

rancleco  muel  be  co srael  Seligman,  a    oung 

"i  more  than  brilliant  accomplishments,  in-  was 
born   in   Ekatrlnislov,   itussia.   November  29,    1890,      \n 

elder  brother  of  his  was  ins  Brsl  teacher     At  i arlj 

age  be  revealed  marked  talenl  for  the  piano,  ami  his 
ability  to  detect  tin-  chara<  ter  "i  ohords  and  notes  by 
ear  aroused  much  Interest  in  bim  lie  bad  an  i  cellenl 
memory,  being  able  to  play  a  large  repertoire  by  heart 
early  in  bis  i  ai  eer  as  a  student 

At  the  age  of  thirteen  he  entered  the  imperial  si  boo! 
of  music  in  his  native-  city  ami  continued  ids  Btudies 
there  until  he  was  fifteen  years  old.  a  revolution  in 
Ekatrinisloi  compelled  him  to  leave  that  city,  ami  he 
went  to  Breslau.  Germany,  where  he  continued  his  mm 
sical  studies  until  conditions  at  home  became  more  set- 
tied  When  Mr.  Seligman  was  seventeen  years  old  lie 
gained  admission  to  the  Imp-rial  Conservatory  at  Petro- 
grad,  where  he  studied  with  Prof.  Benua  EphroD  and 
Prof.  I. eonide  Xikolaiff.  He  participated  in  a  great  many 
concerts  while  in   Petrograd. 

In  1912,  Mr.  Seligman  was  chosen  as  niano  soloist  at 
the  Golden  Jubilee  celebration  of  the  conservatory  in 
Petrograd.  Josef  Hofmann,  Glazounow,  Rachmaninoff 
and  other  noted  musicians  were  in  the  audience.  Prom 
that  time  until  lie  completed  his  course  at  the  conserva- 
tory Mr.  Seligman  was  given  occasional  leave  of  absence 
to    accent    concert    tours    including    the    larger    Russian 


ISRAEL  si, I. M. vi  \\ 


In  1914,  when  he  graduated  from  i lie  conserva- 
tory, critics  proclaimed  him  as  the  most  talented  grad- 
uate. 

In  1915,  Mr.  Seligman  toured  Eastern  Russia.  At 
Christinas  of  that  year  he  was  one  of  eighteen  ; -rtisis 
who  were  decorated  by   Nicholas   II.  Czar  of  Russia,  for 

aining    the    is.i officers  and  soldiers  who   were 

Stationed    in    tin-   trenches   near   Drinsk.      Conditions    in 

ai  this  time  became  so  unbearable  that  after  a 

-  Air  Seligman  left  I'm-  America  on  January 

'i.   I'M.,  arriving  in   San   Francisco  May  28th.      Mr    Sellg 
man   has  opened  a  studio  al    Room    lull?   Kohler  ii   Chase 

Bldg  .  and  Is  beginning  to  form  a  .-lass  ol  piano  students 


Mr.  anil    Mrs    Thomas   .Nunan   spent   their   vacation   on 

a  motor  irip  10  Los  Angelee  ami  other  Interesting  South- 
allfornia  points.     Thi  v    -ore  delighted   wltl 

ml   only    hoped    il    Could   have   I, eon    prolonged    for 
nine. 

iioni   L.  Pen         e  excellent  ba        ololst  ami  vocal 

m   an  outing   wiih   iln-  Sierra  Club 

nday  am  Is  si  udlo  ■-..  ort  and 

choir  rehearsing. 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


People's 

Philharmonic  Orchestra 

Cort  Theater,  Sunday,  Aug.  6th,  3  P.  M. 
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330  Twenty-first  Street  Oakland 

Telephone  Lakeside  716 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Formerly  S.  F.  Quintet  Club 
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Chamber  Music 
Recitals 

Management  for  S.n  Francl.cn 
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L.      E.     BEHYMER     Manager    Distingui.ed    Artist. 
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alive  mi  the  Coast,  will  be  offered:  Soiu-anns: 
B.  Tiffany,  Constance  Balfour.  Until  Maikell, 
Kail-banks  -Mathews.  Beitha  Vaughan,  Gloria 
Windsor;  Contraltos:  Nell  LocUvvood.  Estelle 
i -In. -vims  Mine.  Helen  Thorner;  Baritones: 
I. .,11.  olias  11.  de  la  1'late.  Arthur  Babcock, 
|...  ...      T-    s     Joseph   l'enuy.   ltoland  Paul; 
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el    Simonson;   Pianists: 
.   ol-a   su-eb,   Gertrude  Cohen,   H 
.    v.. I.    .l.-ii   Berg, 
unices:   705   Auditorium    lli.il. lint; 
l.os  Angeles,  Cal. 


Louis  Persinger 
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Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 

Violin 
Itudlni   lll-irn.   Avenue,  San  I'mn.-l..-.. 
rake  <;.-nr>  ••<  "  Car     ne  Paelflc  slim 


HAENSEL  &  JONES  ANNOUNCEMENT. 


Messrs   Haenael  A  Jones  announce  that  with  the  eomJ 
pletlon  of  the  Forthcoming  December,  January  and  Feb 

riiary  lours,  ihev  will  cease  lo  net  as  louring  managers 
ho-  Hi,    New    Vork  Symphony  Orchestra.     The  enormous 

!-  Hoi  -.nit   involved  In  such  undertakings  as 

the  recently  completed  transcontinental  tour  of  the  NeW 

Vork  Symphony  makes  it  Impossible  to  give  the  required 

nine  ami  attention  to  such  a  project  without  sacrificing 

i   in  pari  the  best  Interest,  of  the  numerous  art] 

i ..  lei   thi  ii'  mi gement      The  cordial  and  Bympaj 

thetl  o  i.,i, mis  which  have  existed  between  the  Ne* 
Vork  Symphony  Orchestra  and  Messrs.  iia.-ns.-i  ,v-  Jonetj 
during   ii"-   in'  ■  -i       have   not    In  any   waj    been 

il    -,i        I       red    anil    Messrs.    llaellS.-l    &    Jo |    hereby 

taki    i  i- -i  tire   In   thanking  both    Mr    Walter   Dam  rosea 

and  lie-   Directors  of  the  Boi  lei  i    tor  mans   i  "u 

extended  i"  i hem 


PACIFIC  C<  lAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requiremests  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments— 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is   due   to   one   cause — the   flattening   of   the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

JJtann 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 
to  the  vibratory  quality~o7  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 
as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 

San  Jose  — 117  South  First 

Sheet  Music 


WE  PREFER  THE  GREATER  OF  THE  TWO. 


W.   Francis  Gates   Discusses   San    Francisco's   Municipal 

Organist  Situation   and   Asks  a  Question   as 

to   Preference   on    National    Lines. 


In  the  Los  Angeles  Graphic  of  .July  2:>  we  find  the  fol- 
lowing  interesting  item: 

"Next  .Monday  night.  Edwin  Lemare,  the  celebrated 
English  organist,  will  give  an  organ  recital  at  the  Van 
Nuya  high  school,  where  a  new  instrument  recently  was 
installed.  It  is  a  pity  that  Mr.  Lemare  can  not  be  heard 
in  Los  Angeles,  where  are  possibly  three  instruments 
really  worthy  of  such  a  master  hand,  the  Auditorium, 
the  Trinity  and  the  First  Congregational.  It  seems  a 
pity  that  so  great  an  organist  should  be  relegated  to 
country  school  organs.  The  uninformed  might  question 
the  standing  of  a  performer  who  thus  plays  in  the 
smaller  communities  and  ask  how  a  really  noted  organ- 
ist could  have  the  time  for  the  small  'burgs.'  As  I  hear 
it.  there  is  a  story  back  of  Lemare's  presence  in  Cali- 
fornia with  so  much  spare  time  on  his  hands.  It  seems 
that  he  entered  into  a  contract  which  included  the  su- 
pervising of  the  setting  up  of  the  Exposition  organ  in 
the  civic  auditorium  at  San  Francisco.  But  musicians 
are  not  expert  men,  and  Lemare  overlooked  that  fact 
that  no  time  limit  was  set  on  his  obligation  and  so  he 
had  to  wait  the  pleasure  of  the  others  to  the  contract 
and  'sit  'round'  until  they  got  ready  to  move  the  instru- 
ment. There  was  a  whisper  last  spring  that  Lemare 
\v;is  to  receive  the  appointment  of  Municipal  organist  of 
San  Francisco,  but  this  plum  seems  not  to  have  fallen 
to  him  yet.  There  is  another  organist  in  San  Francisco 
whom  the  city  would  do  itself  proud  to  give  this  position 
and  that  is  Clarence  Eddy,  who  stands  at  the  head  of 
American  organists  and  who  is  recognized  through  the 
whole  musical  world  as  one  of  the  best  American  musi- 
cal products.  It  remains  to  he  seen  whether  San  Fran- 
cisco prefers  the  American  or  the  Englishman." 

If  the  choice   should   narrow   down   to  the  above  two 


organists,  the  Pacific  Coast  Musical  Review  would  like 
to  see  Clarence  Eddy  receive  the  appointment,  not  be- 
cause he  is  an  American,  but  because  he  is.  according  to 
our  ideas,  the  better  organist  of  the  two.  And  if  there 
is  an  organist  of  unquestionable  ability  and  of  interna- 
tional reputation,  and  at  the  same  time  an  American, 
he  certainly  ought  to  receive  preference,  provided  all 
artistic  qualifications  are  equal. 


"The  $700  IRISH   OPERETTA." 

The  article  "This  Is  the  Life."  in  a  recent  issue  oi  tin- 
Saturday  Evening  Post,  made  several  references  to  the 
"seven-hundred-dollar  Irish  Operetta"  by  Cecil  Fanning 
and  H.  B.  Turpin.  "There  were  so  many  amusing  and 
interesting  things  connected  with  the  planning,  writing, 
rehearsing  and  performing  of  this  little  sketch."  .Mr. 
Fanning  remarked,  "that  I  think  I  could  write  a  hook  on 
the  subject.  You  know,  we  went  to  Ireland  to  get  local 
color,  and  at  Dublin  we  decided  that  an  Irish  jig  was 
indispensable,  so  we  at  once  started  out  to  find  someone 
to  teach  me  a  jig.  After  many  inquiries  and  futile  jour- 
neys we  found  a  public  dance  hall  in  the  slums  of  Dub- 
lin, near  the  quay,  on  the  same  street  as  St.  Michan's 
Church,  where  Emmett  is  buried,  and  where  Handel 
played  the  organ  so  long,  and  his  Messiah  had  its 
first  (semi-private)  hearing.  The  dance  ball  was  pre- 
sided over  by  a  lady  with  a  French  name  and  a  brogue 
thick  enough  to  cut,  though  she  hastened  to  tell  us  she 
was  born  and  reared  in  Liverpool.  'How  much  do  you 
charge?'  we  asked.  'It'll  be  a  guinea,"  she  said.  'A 
guinea  a  lesson?'  we  asked  in  astonishment.  It'll  be  a 
guinea,'  she  responded  with  finality.  'Don't  you  think 
that  rather  high?'  we  temporized.  'That  is  as  much  as 
the  London  music  teachers  charge.'  'Well,  ain't  dancin' 
a  higher  art  than  music?'  she  said  fiercely.  It'll  be  a 
guinea-  If  ye're  smart  enough  to  learn  it  in  one  lesson, 
it'll  he  a  guinea,  and  if  ye  ain't,  then  it'll  be  a  guinea 
till  ye  learn  it!'  We  were  satisfied,  and  1  went  to  her 
twice  daily  lor  ten  days  for  my  guinea's  worth." 


PLYMOUTH  CHURCH   CHOIR.  OAKLAND. 

Plymouth  Choir,  Oakland,  Alexander  Stewart,  direc- 
tor, resumed  rehearsals  Friday  evening,  August  4th. 
.Mrs.  .1.  E.  Morrish.  soprano,  re-occupied  her  position  at 
Plymouth  Church  at  this  time.  This  choir  will  make  a 
feature  during  the  coming  season  of  some  of  the  old  tra- 
ditional church  music  which  is  so  seldom  heard  in  the 
churches  of  the  West.  In  October  the  choir  will  give  a 
festival  concert  of  old  church  music,  including  a  Bacb 
Cantata,  and  other  music  of  the  older  masters.  Ply- 
mouth Choir  has  attained  a  splendid  reputation  during 
the  past  year  for  its  interpretation  of  old  masterp 
of  church  music.  William  Carruth  is  the  organist  of 
the  choir,  and  the  soloists  are:  Mrs.  J.  E.  Morrish,  so- 
prano, and  Mrs.  Edna  Fischer  Hall,  contralto.  The  cho- 
rus comprises  thirty  picked  voices  and  has  become  noted 
for  both  the  quality  and  spirit  of  its  singing. 


MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  ihe  Art  of  Singing 


Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mmi 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemo 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Drar 
Hedwig  Reicher,  Rita  Jolivet  and  others. 


Mott,  include:  Mme.  Carrie 
(Metropolitan  Opera  House), 
itic    Artists — Bertha    Kaliscti, 


Residence  Studio:     172  West  79th  Street,  New  York  City 


UNIVERSITY   OF  SOUTHERN    CALIFORNIA. 

Dean  W.  F.  Skeele  of  the  College  of  Music,  University 
of  Southern  California,  has  announced  that  the  College 
has  been  forced  by  the  rapid  growth  in  the  enrollment 
to  seek  larger  quarters,  and  on  August  1st  the  location 
of  the  school  was  moved  to  Thirty-second  Street  ami 
Figueroa,  in  Los  Angeles,  where  it  now  occupies  the 
beautiful  building  of  the  "Marble  Homestead."  The 
building  has  been  extensively  remodelled  to  provide  a 
large  number  of  studios,  recital  halls,  business  offices, 
rest  rooms,  etc.  The  College  of  Music  is  now  virtuallj 
one  of  the  "campus  colleges"  of  the  University,  as  tin- 
new  location  is  only  four  or  fire  minutes'  walk  from  the 
Liberal  Arts  building  at  Thirty-fifth  Street  and  Univer 
sity  Avenue.  A  branch  of  the  College  will  be  maintained 
at  Blanchard  Hall,  and  the  Anaheim  branch  will  be  con- 
tinued as  before,  in  the  Central  building  in  that  city. 

The  College  of  Music  has  existed  for  thirty  years  in 
I. us  Angeles,  and  has  more  than  doubled  in  enrollment 
during  the  past  few  years.  Its  faculty  includes  fourteen 
well-known  musicians  of  the  city,  and  it  has  ai  the 
enl  time  250  students.  The  degree  of  Bachelor  of  Musi, 
is  granted,  as  well  as  diplomas  and  certificates.  An  in- 
teresting feature  of  the  work  of  the  College  of  Music  is 
i  h«-  'normal  course,"  which  gives  training  to  the  t< 
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SYMPHONY   SOCIETY   ANNOUNCEMENT. 


George   Engles,  manager  of  the  Symphonj    Soi 

Now  York,  announces  that  the  entire  New  York  Sym- 
phony Orchestra,  Walter  Damroscli.  conductor,  K  ill 
again  visit  the  Pacific  Coast  next  spring.  The  tour  will 
begin  on  March  isth,  anil  tin-  soloist  lor  thi  entire  trip 
>  ill  be  Efrem  Zimbalist. 


'A<  II  I'    O  'AST  MUSICAL  REVIEW 


FARRAR    SINGS    NATIONAL    SONG. 


Caruso.  Gadski,  Gluck.  McCormack,  Kreis- 
ler,  Schumann-Heink  and  Others  Pro- 
vide Splendid   Program  at  Home. 


one  of  the  features  of  the  new 
Victor  Records  fur  August  which  i 
tain  to  arouse  considerable  enthusiasm  is 

Star   Spangled   Ban- 
ner" by  Qeraldine  Parrar.    Nol  for  years, 
perhaps,  have  the  inspiring  verses  of  Key 
so  full  of  BlgniHcan<  e  for  Americans 
as  they   are   today.      As   rendered   by    the 
.ui  prima  donna  the  full  beauty  of 
sees  the  spirit  of  the 
nation  is  disclosed  and  accentuated.    Miss 
Parrar.  an  American  of  Americans,  fuses 
patriotism  and  reverence  with  perfection 
of   tone   and    method.      Her   rendition   is 
truly  thrilling. 

Caruso  offers  a  most  interesting  num- 
ber in  the  aria  'Almighty  Lord.  Oh  Judge. 
Oh  Father "  from  Massenet's  opera  "Le 
Cid."  This  selection  from  the  work  de- 
scriptive of  the  exploits  of  the  Cid,  a 
Spanish  warrior  hero  of  the  latter  half  of 
the  eleventh  century,  gives  exceptional 
opportunity  for  the  display  of  the  breadth 
of  Caruso's  method  and  the  finish  of  his 
art.  The  orchestral  support  of  the  num- 
ber is  of  unusual  excellence. 

An  English  version  of  Goethe's  Song 
of  Damon  to  the  appropriate  music  of 
Max  Stange.  which  has  been  one  of  the 
most  effective  of  Emmy  Destiiin's  con- 
tributions at  recent  recitals,  is  the  so- 
prano's addition  to  the  August  records. 
Another  selection  which  is  not  so  well 
known  in  America  as  in  Europe  is  Stan- 
islas Gastaldon's  "Forbidden  Music."  an 
Italian  love  song  of  more  than  ordinary 
musical  setting.  De  Gogorza  sings  this 
really  fine  number  in  such  a  manner  as 
to  bring  out  all  of  its  melodious  charm. 
Gadski  is  heard  this  month  in  verses 
which  make  appeal  by  their  familiarity. 
In  selecting  Silcher's  simple  setting  of 
Heine's  famous  poem  "The  Loreley."  the 
soprano  has  made  possible  the  interpre- 
tation in  tonal  terms  of  the  general  mood 
of  these  typically  German  verses.  Rare 
understanding  informs  the  singing  of  this 
number. 

In  seeking  for  explanation  of  the  extra- 
ordinary popularity  of  Alma  Gluck.  one 
has  to  consider  that 
in  addition  to  the 
sterling  evenness  of 
a  beautiful  voice, 
this  d  e  1  i  g  t  f  u  1 
young  prima  donna 
has  submitted  an 
ext  raordina- 
ry  range  of  style 
and  subject.  This 
month  she  offers  a 
Scotch  ballad,  Bon- 
nie Sweet  Bessie, 
which  is  one  of  her 
own  favorites.  Of 
the  less  ambitious 
works  in  her  reper- 
toire, this  is  prob- 
ably the  most  pronounced  success.  The 
last  verse,  with  its  undercurrent  of  sad- 
ness, is  given  with  a  touching  pathos 
which  is  not  spoiled  by  exaggeration. 

Mabel  Garrison,  the  brilliant  young  so- 
prano, whose  marked  success  on  the  con- 
cert  platform  and  on  tour  with  the  Chi 
Symphony    Orchestra    was  followed 
by    finished    work    with   the    Metropolitan 
forces,  has  been  engaged  to  make 
records  exclusively  for  the  Victor.     Miss 
son    is   a    native   of   Baltimore.     She 
received  her  early  musical  training  in  the 
Peabody    Institute,    afterwards    studying 
with  Oscar  Saenger.     For  her  first   rec- 
ords she  has  chosen   the  brilliant   "Doll 
!  rom  Offenbach's  Tales  of  Hoffman 
and  the  beautiful  old  "Erminie  Lullaby." 
The    Doll    Song    especially   affords    Miss 
Garrison  opportunity  to  display  her  won- 
derful talent  as  a  coloratura  artist. 

There  is  considerable  contrast  between 
the  August  contribution  of  John  McCor- 
mack and  the  record  made  by  the  famous 
In  July.  Last  month  a  delicate  lit- 
tle love  song,  this  month  the  noble  "Prize 
rom  Die  Meistersinger.  The  fa- 
mous tenor  brings  fine  vocal  power  to 
supplement  a  freedom  of  treatment  in 
this  song,  and  the  Wagner  masterpiece  is 
rendered  with  the  real  distinction  which 
it  dese; 

iiood  music  the  popu- 
larity of  Grieg's  songs  has  been  steadily 
OH    tie  I    several   years.     One 

of    t!.'  atitly    Impressive    of 

■    <-r   Sings."    wblc 
rte  while  mourning  the  death 
of  a  puny  daughter.     This  agonizing  but 
wonderful    musical    picture    is   pr 
and  umann-IIeink, 

whose   supremacy   as  a   singer  of   songs 
ag  with  mother  rally  ad' 

words. 


i    is   heard 

this  monl b  i"  Leon 
cavallo's   "Tie   the 

Day."  S  great  lav 
load,  and 
an  air  eminently 
suited  to  the  pas 
Bionate  bu(  con- 
trolled si 
famous  1 1 

er.  Ober  furnishes 
a  delightful  addi- 
tion  to  thi 

i  n     the 
lovely 

d  i  n  c  k  "C  r  a  d  1  e 
Souk."  and  Evan 
Williams    revives 


. . . .  :'& : 


emories  of  bygone 
days  by  the  effective  manner  in  which 
he  renders  the  famous  old  ballad  "Mollie 
Darling." 

Both  Kreisler  and  Zimbalist  contribute 
again  to  the  enjoyment  of  the  big  Victor 
family.  Tin'  lirst  named  gives  "The  Old 
Refrain,"  a  delightful  little  melody  ar- 
ranged by  the  celebrated  violinist  from 
an  old  Viennese  folk-song.  Zimbalist 
shows  his  skill  in  an  adaptation  for  the 
violin  of  Tschaikow sky's  "Autumn  Song," 
and  is  splendidly  supported  by  the  or- 
chestra. 

Few  'cellists  have  received  such  prompt 
recognition  at  the  hands  of  American  au- 
diences as  Hans  Kindler,  the  young  solo- 
ist of  the  Philadelphia  Orchestra,  who  is 
another  star  secured  to  make  records  ex- 
clusively  for  the  Victor.  Although  only 
twenty-four  years  of  age.  Kindler  has  had 
a  brilliant  career,  rie  introduces  him- 
self by  playing  Saint-Saens'  "The  Swan" 
and  Rubinstein's  ".Melody  in  F."  Hurtado 
Brothers  Royal  Marimba  Band  delights 
by  the  brilliancy  with  which  it  renders 
the  Lucia  Sextette  and  the  chorus  and 
grand  march  from  the  second  act  of 
Aula  The  McKee  Trio  scores  again 
with  "In  the  Gloaming,"  and  "Supplica- 
tion," a  new  meditation  by  Mabel  McKee. 
The  Boshko  Sisters  whose  duets  of 
violin  and  pianoforte  were  sufficiently  im- 
pressive to  command  the  attention  of  the 
Czar,  and  who  have  scored  a  distinct  suc- 
i  ess  since  their  arrival  in  America,  make 
offering  of  Dvorak's  scherzo  from  "Sona- 
tine"  known  as  the  Tyrolean  Dance,  and 
the  charming  "Menuett  in  G"  of  Beeth- 
oven which  Miseha  Elman  has  made  so 
popular..  Julius  L.  Schendel  also  offers 
two  pianoforte  records,  his  interpretation 
of  Liszt's  "Dream  of  Love."  and  the  in- 
teresting and  impressive  "Prelude"  of 
Rachmaninoff. 

George  MacFarlane's  success  in  Glen 
MacDonough's  new  play  "Heart  o'  th' 
Heather"  is  due  in  considerable  degree 
to  two  songs  which  are  introduced,  "In 
Scotland"  and  "Don't  Believe  All  You 
Hear  in  the  Moonlight."  These  have  been 
reproduced  by  Mr.  MacFarlane  for  the 
Victor,  with  that  excellence  of  delivery 
and  clearness  of  enunciation  which  char- 
acterize the  work  of  this  popular  baritone. 
Some  time  ago  the  Victor  Light  Opera 
Company  was  obliged  to  make  a  second 
medley  of  songs  from  "The  Mikado." 
New  records  have  been  made  of  the  two 
parts  "A  Wandering  Minstrel"  has  been 
added,  and  the  whole  combined  as  a 
double-faced  record.  This  gives  thirteen 
numbers  from  the  most  tuneful  of  the 
Gilbert  and  Sullivan  operas — a  really  re- 
markable offering. 

arkable  manner  in 
idardB  of  music  are 
maintained  in  Vic- 
tor Records  is  dem- 
onstrated. It  is  im- 
possible adequately 
to  convey  through 
the  printed  word 
the  excellence  of 
the  additions  made 
this  month.  But  if 
you  who  read  will 
visit  the  Victor 
dealer  nearest  to 
you.  be  will  be  glad 
to  play  for  you  as 
many  of  these  se- 
lect ions  as  yon  may 
wish  to  hear  Be 
will  be  only  too  glad  to  demonstrate  the 
Vlctrola  and  show  you  how  faithfully  it 
reproduces  the  tones  of  the  world's  great- 
est artists  who  sing  and  play  exclusive- 
ly for  the  Victor. 


i  hat   in- 
i  hides     BUCb      trie, I     ;,  i.usical 

comedy  players  as  Dorothy  Webb,  Leols 
Eddie    l  lanti  worth, 

William    Pollard,    the    Morin    Sisters    and 
awards  Brothers,  the  most  captious 
•  ritic  i  1,-ased  witli  the 

pany.  But  "Canary  Cottage"  is  not  sole- 
ly an  organization  of  stars.  The  book  of 
the  piece,  by  Oliver  Morosco  and  Elmer 
Harris  is  novel  in  plot  and  contains  many 
witty  lines  served  with  a  dash  ot 
Earl  Carroll,  the  composer,  is  represented 
by  the  catchiest  melodies  he  has  yet 
turned  out.  The  whole  town  is  hum- 
ming "I  Never  Knew"  and  "Canary  Cot- 
tagi 

Morosco,  Harris  and  Carroll  wrote  "So 
Long  Letty."  which  ran  here  for  ten 
weeks  last  season,  but  they  have  gone 
themselves  several  better  in  "Canary  Cot- 
tage." There  is  much  for  the  eye  to  revel 
in  as  well  as  the  ear  in  "Canary  Cottage." 
The  captivating  canaries  of  the  chorus 
are  naturally  very  popular  with  the  opera- 
glass  brigade,  but  for  those  of  more  aes- 
thetic taste  there  is  the  unique  futuristic- 
scenery  by  Robert  McQuinn  and  the  beau- 
tiful and  bizarre  costumes  conceived  by- 
Madam  Keeler. 

%» 
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CORT   THEATRE. 


PEOPLE'S   PHILHARMONIC   CONCERT. 


According    to    Treasurer's    Report.    Over 
120,000  People  Attended  Popular  Con- 
certs Since    November  14,   1912. 

llariska  Aldrich,  dramatic  soprano  from 
the  Metropolitan  Opera  House,  New  York. 
famed  for  her  gloriously  beautiful  voice, 
charm  of  personality,  beauty  of  phrasing, 
diction  and  stirring  appeal  of  her  inter- 
pretations of  the  heroines  in  Richard 
Wagner's  music-dramas,  will  be  the  solo- 
ist at  the  Eighth  Popular  Symphony  Con- 
cert of  the  People's  Philharmonic  Orches- 
tra, Nikolai  Sokoloff  conductor,  at  the 
Cort  Theatre,  next  Sunday  afternoon.  Au- 
gust 6th,  at  3  o'clock  sharp. 

Miss  Aldrich  will  sing,  with  orchestral 
accompaniment,  the  Recitative  and  Aria 
of  Lia  from  L'Enfant  Prodigue  of  Claude 
Debussy,  the  most  prominent  of  the  mod- 
ern French  composers,  and  Isolde's  Lieb- 
estod,  from  Richard  Wagner's  Tristan 
and  Isolde,  which,  by  a  simple  harmonic 
device,  is  attached  to  the  Prelude  and 
played  by  the  orchestra.     Mozart's  Sym- 
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phony  in  G  minor,  a  great  favorite  with 
musicians  and  public  alike:  Napraonik's 
charming  intermezzo.  "The  Night."  and 
Elgar's  Military  March  No.  1.  "Pomp  and 
Circumstance,"  will  also  be  given  by  the 
orchestra. 

The  treasurer  of  the  People's  Philhar- 
monic Orchestra  points  with  pride  to  the 
fact  that  his  records  show  that  more  than 
one  hundred  and  twenty  thousand  per- 
sons have  paid  to  attend  the  concerts  of 
the  People's  Philharmonic  Orchestra 
since  its  inaugural  concert  given  free  in 
the  auditorium  of  the  Mission  High 
School  on  the  afternoon  of  Thursday,  No- 
vember 14.  1912. 

The  orchestra  was  organized  with  the 


It   has  hit   the  bull's  eye  of  popularity, 
1  ;e,"   which   is  entering 

upon    ' 

The    Morose  c, 
medley    has    heen    pronounced    [he 
happiest    entertainment    of    its    tyj* 

era]   sea- 
sons. 

With  Trlxle  Frlganza,  Charles  Ruggles 
and    Hi 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of  the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


definite  purpose  of  giving  to  the  people, 
al  prices  which  all  could  afford  to  pay, 
the  opportunity  of  becoming  acquainted 
with  the  works  of  the  great  symphony 
composers,  and  the  evidence  at  hand  is 
deemed  sufficient  to  prove  that  it  has 
done  so.  Seats  for  Sunday  afternoon's 
concert  are  on  sale  at  the  box  offices  of 
Sherman.  Clay  &  Co.,  Kohler  &  Chase  and 
the  Cort  Theatre. 


ALCAZAR   THEATRE. 

"Madam  President,"  a  farce  comedy 
that  was  the  rage  of  Paris  and  in  which 
Fannie  Ward  scored  heavily  tor  two  con- 
secutive seasons  in  New  York,  will  be 
produced  in  San  Francisco  for  the  first 
time  next  Monday  night  at  the  Alcazar 
Theatre  with  the  beautiful  Miss  Adele 
Blood  in  the  title  role.  Belasco  and  Mayer 
have  arranged  for  a  sumptuous  produc- 
tion of  this  comedy  success  of  six  coun- 
tries and  the  full  strength  of  the  popular 
Alcazar  Players  will  be  utilized. 

This  brilliant  farce,  which  was  adapted 
from  the  French  of  Maurice  Hennequin 
and  Pierre  Verber,  is  filled  with  laughs 
and  the  situations  are  of  the  most  spright- 
ly character.  Miss  Blood's  characteriza- 
tion of  Gobette,  a  fascinating  actress  of 
the  dashing,  vivacious  type,  will  not  only 
afford  her  unlimited  acting  opportunities 
but  will  permit  of  the  display  of  a  num- 
ber of  stunning  gowns  which  she  has  re- 
ceived since  her  present  engagement 
opened.  Besides  Forrest  Stanley  and  the 
Alcazar  Players  there  will  be  a  number 
of  extra  people  who  have  been  specially 
engaged  for  this  production. 

"Madam  President"  is  a  comedy  in 
three  acts  with  plenty  of  spice  and  gin- 
ger, laughs  galore,  and  is  bound  to  appeal 
to  all  tastes.  The  staging  will  he  in  the 
capable  hands  of  Addison  Pitt  who  prom- 
ises a  number  of  novelties  in  the  matter 
of  furnishings.  During  the  present  week, 
"The  Blue  Envelope,"  a  screaming  farce 
which  scored  a  big  hit,  is  drawing  crowded 
houses. 


GOOD    SINGERS   AT   ORPHEUM. 


Nora   Bayes,   Claudia   Albright  and    Mario 

Rudolfi  Form  Splendid  Features 

of  Next  Week's  Bill. 


The  mere  announcement  that  Nora 
Bayes,  America's  single  singing  come- 
dienne, will  begin  an  engagement  next 
Sunday  matinee  at  the  Orpheum  is  suffi- 
cient. For  her's  indeed  is  a  name  to  con- 
jure with.  Both  in  this  country  and  in 
Europe,  Nora  Bayes  is  recognized  as  an 
artist  of  superlative  merit,  who  is  peer- 
less in  her  own  particular  line.  She  has 
successfully  starred  at  the  head  of  her 
own  companies,  has  been  identified  as 
principal  comedienne  with  many  of  the 
greatest  Xew  York  musical  comedy  hits, 
and  is  unanimously  conceded  to  be  one 
of  tlie  most  triumphant  and  popular  head- 
liners  the  vaudeville  stage  has  ever 
known.  For  her  engagement  in  this  city 
she  will  present  a  program  which  enables 
her  to  fully  display  her  wonderful  versa- 
tile and  talent.  She  brings  with  her  as 
accompanist  Donald  Gainard,  an  excellent 
pianist. 

"Petticoats"  is  the  title  of  an  exceed- 
ingly witty  and  diverting  comedy  by  John 
B.  Hymer  which  will  be  presented  by 
Grace  Dunbar  Nile,  a  talented  comedi- 
enne, and  a  sterling  little  company.  "Pet- 
ticoats" is  an  incident  in  college  girl  life 
and  furnishes  much  enjoyment.  Music 
lovers  will  be  delighted  to  hear  that  those 
deservedly  popular  grand  opera  singers. 
Claudia  Albright  and  Mario  Rodolfi.  who 
on  the  occasion  of  their  previous  engage- 
ment made  such  a  splendid  impression, 
will  be  included  in  next  week's  attrac- 
tions. 

Chester  Spencer  and  Lola  Williams, 
who  sing,  dance  and  talk  entertainingly, 
will  present  a  sparkling  comedy  conceit 
entitled  "Putting  It  Over."  The  Leo  Zar- 
rell  Company,  two  men  and  a  boy,  per- 
form witli  amusing  sangfroid  a  series  of 
astounding  and  novel  gymnastic  feats. 
Mrs.  Ilerz  and  her  Company  will  appear 
in  the  terpsichorean  skit,  "I  Wish  I 
Knew."  and  Lou  Holtz  will  divert  with 
new  witticisms.  Anna  Wheaton  and  Har- 
ry Carroll,  who  have  registered  a  great 
hit.  will  enter  on  the  last  week  of  their 
engagement  and  will  sing  new  songs. 

TO    EASTERN    MANAGERS. 


We  desire  to  attract  the  attention  of 
artists  who  visit  this  Coast,  and  who  are 
not  well  known,  to  the  necessity  of  pre- 
senting themselves  before  the  California 
musical  public  prior  to  their  arrival.  It 
is  the  advance  articles  that  do  the  most 

■^ 1.     When  nine  the  season  is  started. 

People   will   become  acquainted   with   the 
dates  of  concerts  through  the  usual  chan- 


nels. But  unless  the  artists  are  known 
beforehand,  they  can  not  expect  to  at- 
tract large  audiences.  Every  artist  and 
manager  ought  to  know  that  it  takes  time 
to  become  known,  and  the  musical  public 
of  the  Pacific  Coast  is  not  different  in 
this  respect  than  the  musical  public  of 
other  parts  of  the  world.  The  Eastern 
musical  press  has  not  the  same  circula- 
tion on  the  Pacific  Coast  that  the  Pacific 
Coast  musical  press  has,  and  it  ought  not 
to  require  any  further  arguments  to  con- 
vince any  person  of  intelligence  of  the 
logical  truth  of  this  assertion. 


ALLAN  BIER 

COXCERT    PIANIST 
PROTEGE    OF    DE    PACHMAN-N 
Returns    1o     San     Francisco    AuguMt    1st. 
Limited    Number    of    Advanced    Pupils    Ac- 
cepted.    Address    2302    Steiner    Street,    cor. 
Clay.      Phone   Fillmore  2315. 


Music  teachers  on  the  Pacific  Coast  will  Bad  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 
135-153  Kearny   St..  in   the  store  of  the  WILEY   B.    ALLEN    CO.       Send    for  catalog 


WALTER   WINKLER 

WAGNERIAN  TENOR 
Formerly  at  Municipal  Opera  in  <  lun- 
lotteiihurg  (Berlin),  Germnny.  Special 
Hates  for  Summer  Classes,  Studio:  Suite  M, 
Kohler  A  Chase  Bids.,  Phone  Kearny  5454. 
Will   Also  Tench  at   Pupils-   Residence. 

Theodore  Widmer 


Henry  L.  Perry,  Bass      Johanna  KRISTOFFY 


CONCERT — ORATORIO 


Vocal    Instruction    by   Appointment    Only 
Studio:  nun  Kohler  A  Chase  Building 

Jack  Edward  liillman 

Baritone 

studio:  Kohler  A  Chase  lll.lt.  Phone 
Kearny  5454.  Residence  110  Frederick  St. 
Phone   Park  8087. 

Clara  Freuler 

Dramatic  Soprano 

Now  touring  the  United  States  and 
Canada    to   continue   till    July   15th. 

Available    for    engagements,    1916-17 

Oratorio    and    Concert    Programs 

Home    nddress:    2»46    Russell    St.,    Berkeley 

LOUISE  AHLBORN 

Taught    For    Five    Years    iu    Berlin 

VOICE   CULTURE 

Studio  13211  California  St.  Tel.  Prospect  4790 

Mrs.  William  Steinbach 

Voice  Culture 


Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 
radio:  1920  Scott  St.      Phone  Fillmore  15(11 

VIOLIN',  HARMON  V,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"      Kohler     * 
Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.WICKMAN,  Pianist 


MARY  BERNHOFER 

COLOR  \Tl  R  v    SOPH  WO 

Vpiri-iirliiK     -it     leading     German     Opera 

House*    mill    Keer.itl?     Willi    the     Ynierieaii 

Opera     Co.,     Studio  i     --*:*     Webster     Street. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Snn  Francisco.  Hotel  Normandle, 
Sutter  aad  Gough  Streeta.  Berkeley.  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehola  Cantorum,  Paris.  Or- 
gan. Piano,  Harmony.  Counter  Point, 
studio:  Vrillugn  Musical  College.  Res.: 
i::s  Eighth   Ave.,  S.  F.       Phone  Pacific  5740. 


ANIL  DEER  STUDIO 

42S  FILLMORE  STREET 

Studio    Tel.     Market     S0II1 ;    Residence    Tel. 

Mission  2117*.       By    \ppoiutmeut  Only. 


Paul  Steindorff  mme.  m.e.  vincent 


ORATORIO — CONCERT — OPERA 

In   All   Languages 

5302   Broadway.   Oakland 

San   Francisco  Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 


Available  on  the  PaciHc  Coast  From 
March  211  to  May  1,  1(110.  Address:  L.  E. 
Behvmer,    Suite    705    Auditorium    Building, 


Subscribe  for  Pacific 

Coast  Musical 

Review 

$2.00  per  year 
in  advance 


LION  GOLDWASSER 

SOLO    VIOLINIST 

Graduate     Imperial     Conservatory, 
ivirogmd.  Pupil  of  Professor  L.  \ugr 

ISRAEL  SELIGMAN 

SOLO    PI  VNIST 

Graduate     Imperial     Conaervatory 

PetrOgrad,       Pupil       of      Professor       I 

IMlkolayf.     sin II. .oil!    1007   Kohle 

A    I   linsc    lll.lg..    Phone    Mnrkct    4157. 


Geo.  Stewart  McManus  pianist 

II    GAPPNE1     111   II.IHNG.   3711    Suiter    SI., 
S.    F.     <:>•  rll.l.l    7511.     Res.    2112  I     Kldgr 

Road,    Berkeley,      Phone    Berkeley  4072. 


VOICE  STUDIO 
Phone    Kearny   5454.  Res.   Fillmore   4322 

EVELYN  SRESOVICH-WARE 

PIANIST ACCOMPANIST 

Teacher  of  Piano  and  Harmony.  Resi- 
dence Studio:  21143  lluchiinnu  Slrccl.  Snu 
Francisco.      Phone   V\  est   355S. 

MARY  CARRICK 

PIANIST 

Available    for   Conceits   and    Recitals 
Stndio:   135S   Fell   St.  Phone  West   77!IS 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly    With    the    Institute  of   Musical 

Xrt    of    Nov    York.     Studio:    720    Sutter    St. 

Telephone    Franklin   7345. 

Joseph  George  Jacobson 

Piano 
1271.  California    St.  Phoue   Franklin    1740 

Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Teaches   Violin,  Viola,  Ensemble  Playing 

434    Spruce    Street.         Phone:    Fillmore    1131 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  Snn  Francisco:  Mondays 
mid  Thursday*!  Phone  Park  74114.  2035 
Webster    St..     Berkeley:    Phone     Berk.    4IIHI. 

Mrs.  Carroll  Nicholson 


Teacher  ol  singing.  32  l.nr.lln  \icnu. 
Piedmont.  Tel.  Piedmont  301.  Hon.,  Kohle 
*    Chase    Bldg..    S.    F.     Tel.    Kearny    5454. 


LYDIA    STURTEVANT 

OPERA    AND    CONCERT   CONTRALTO 
Vocal    Studio:   21I1S   Shnttuck   Ave..   Berk- 
eley.   Phone  Berk.   131.    II hi,    Afternoon, 

s.    I\.  S2t>t)'Fnrrell  St.  Phone  Prospect  2002 

F.  G.  Schiller 


EMILIE  NELSON,  Soprano 

\  ii.mm.ih-,-.  Con  limit*  nee  of  Herman  Per- 
let'.*  Voeal  Studio.  Monday  aod  Thursday. 
HOr.  Kohler  &  Chase  Bldg:.  Tel.  KearDT  r.ir.  i. 
Itesidence  Studio:  2809  Sliinri  St.,  Berkelev. 
Phone   Berkeley  9110  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  Jt  Chase  Bldg.      Phone  Kearny  5454 

Mary  Alverta  Morse 


Phone    Fllln 


MISS  HELEN  COLBURN  HEATH 

Soprnno  Soloist  First  Unitarian  Church. 
and  Temple  Emnnu  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    48B0 

ERNST  WILHELMY 


370   Sntter  St.      Tel.   Fillmore  027. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


S1GISM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
3408  Geary  Street.  Phone  Pacific  8566 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St..  San  Francisco  3-4  P.  M. 


OTTO   RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

2S41  Sleiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST   WIEBALK 

763  Haight  St.  Tel.  Market  8163 

MISS  MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  S36 

II  \  R  M  O  N  V 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 

DRAMATIC  CULTURE 

GERDA  WISMER   HOFMANN 
2841   Steiner  Street.  Phone  West  43S 


t'ACIFIC  i  i  (AST  MUSICAL  Ml    .11. 


MISS    ELIZABETH    SIMPSON'S    ACTIVITY. 

Miss  Elizabeth  Simpi tbe      ell  ki inlsl   and 

,    three  delightful    pupils'   recltala   In    May 
ii  e  which  wen  md  unu  ual     l  )ne  was 

an  ensemble  musii    gram  by  Mrs,  Donald  Streel 

sisted   b     Robert    Rourke,   Mrs.  Orrln  E.  Mr  Murray  ami 
Miss  Sinn  sun.    The  second  was  a  piano  recital  by  Miss 
11  sabeth    Bradlej     a     isted   by   Charles    l    I 
i  ci  nceri   bj    Miss   i  lelen   Roberta    Hai 

Miss  Olive  R I,  violinist,  and   M  i 

Dorothy  Wetmore,  res  al  the  Berkeley   Piano 

club  .hi   Fridaj    evening,   May  26th.     The   Berkelej    Gs 

id  the  following  to  say  al i  this  concert: 

i    e    recital    al    which    Miss    Elizabeth    Simpson    pre- 

Roberta  MacGregor,  pianiste,  on  Fri- 

.ii   i  he  iiin-i   unique  and  beautiful 

of  this  spring's  concerts,  and  attracted  a  targe  audience, 

erkelej    Piano  <  lul ing   idled  to  Us  ut si  ca- 

tfassei  "i  « Hand  greens  and  white  lilirs  BUed 

i  hi  nil  a  lovely  setting  for  the  charming 
the  program.  Miss  MacGregor  is 
ted  young  pianiste  who  has  found  time  to  pursue 
her  musical  studies  during  her  high  school  career,  and 
this  program  was  of  especial  interest  because  it  was 
her  first  appearance  in  recital.  She  scored  a  tremen- 
dous success,  being  recalled  over  and  over,  and  show 
ered  with  Bowers. 

Miss   Olive   Reed,   who   played    with   Miss   MacGregor 
the  Handel  sonata  thai   opened  the  program,  is  a  pupil 
of  Signor  De  Grassi,  and  her  hue  work  received  hearty 
Miss  Dorothy  Wetmore.  a  talented  pupil  of  Mrs. 
John  Gilson  Howell,  gave  two  delightful  Shakespearean 
readings  in  costume — Ophelia's   Mail  Scene,   from   Ham- 
let., and  the  dialogue  of  Puck  and  the  fairies,  from  Mid- 
summer Night's  Dream.     She  displayed  great  versatility 
in  these  scenes,  her  Ophelia  being  very  appealing  in  its 
wistful   pathos,   while  as   Puck  she   was  charmingly  gay 
and  vivacious.     The  entire  program  was  as  follows: 
Sonata.   A    major,   for   piano  and    violin    (Handel)    an 
allegro,  adagio,  allegretto.  Miss  MacGregor.   Miss 
Scenes    from    Childhood,    Op.    15,   (Schumann), 
-  ■  Lands  and  People.  Curious  Story;   Catch   Me  if 
You   Can!    Entreating   Child.   Contentedness,    Important 
Event,  Dreams.  Traumerei,  By  the  Fireside.  The  Knight 
of  the  Hobby   Horse.  Almost   Too  Serious.   Frightening, 
Child  Palling    'sleep,  The  Poet  Speaks:    Moment   Musi- 
Op.  94   (Schubert),  Valse.  Op.  Tit.  Xo.  1    t  Chopin  I. 
Miss  MacGregor;   Reading.  Mad  Scene  from  Hamlet.  Miss 
Wetmore:    Birdling    (Grieg),   Butterfly    iGrieg),   Norwe- 
gian Britlal   Procession    (Grieg),  Pirouette   (Glazounowl, 
Impromptu.  Op.   16    i  Rubinstein t,   Miss  MacGregor     Se- 
lected reading.  Miss  Wetmore;    Concerto.  C  major,  Op. 
15    I  Beethoven  i.    Miss    MacGregor.      Orchestral    accom- 
paniment on  second  piano  by  Miss  Simpson. 

Miss  ave  a  lecture  recital  on  The  Music  of 

the  Past  and   Present,  at  the  Adelphian  Club,  Alameda, 
which  was  most  enthusiastically  received.     The  Alameda 
Times  Star  of  Maj   4th  has  this  to  say  of  the  recital: 
A  simple  hut  poetic  description  of  the  line  of  develop- 
ol   music  from  the  past  to  the  present,  from  Bach 
to  Debussy,  was  given  yesterday  by  Miss  Elizabeth  Simp 
son.  head  of  one  of  the  special  departments  of  the  Cali- 
fornia College  of  Musical  Art.  with  illustration  of  song 
and  piano  composition  before  the  Music  History  section 
of   the   Adelphian    Club.      Miss   Gertrude    Proll    was   the 
3t,    with    Miss    Mildred    Turner   accompanying    her 
at  the  piano,  both  being  able  illustrators  of  the  beauties 
of  song  and   instrumental   composition   chosen   by    Miss 
to  point  her  remarks. 
Miss  Simpson  said  in  part:     "We  who  listen  to  much 
music  are  often  at  a  loss  to  kno.v  the  unity  that  under- 
production of  different  schools  of  different  gen- 
erations.    If  we  can  trace  the  thread  of  unity  that  cor- 
relates all  of  tlie  past  to  the  present  and  future  it  may 
lead  to  a  clearer  understanding  and  greater  enjoyment 
of  music.     To   rightly   understand   and   enjoy   them    we 
must  remember  tiiat   human  nature  is  intrinsically  the 
same  in  each  generation  and  each  century,  and  that  in 
each  age  the  ■  ns  takes  on  the 

emotional  color  of  the  life  of  that  century.  Each  cen- 
tury brings  with  it  its  own  musical  idiom.  The  very 
alphabet  of  musical  lai  aong  or  melody.     Now 

music  as  we  think  of  it  in  modern  times  is  formed  of  a 
trinity— melody,  harmony  and  rhythm. 
"In  the  mldd  eard  splendid 

it  would  have  been  one  tre- 
mendous melody  sung   by  all    voices   in   unison,   without 
t,  rhythm  or  measure      Kitty    years 
later  you  would  have  beard  another  melody  goin- 
the   same   time,    later   the    second    would 
after  the  first,  and  later  lour  or  live  voices  at   dil 

ie   Brst.     'Phis   was   Pin  i      pol 

phony.     A  fugue  is  an  example  and  the  polyphonic  music 
Itury  reached  its  crowning  glory  in 
.  ies  "i   Bach      With    ! 

sion  of  life  with  all 

■ 
but    harmoi 
.  -  and  organ  like  ha: 

I  romanticism 

and    became  a 
munication  In 

„'.  e   Joined   tl 

with    Liszt,    borrowed    the 
tnd   with   hvo 

i nd   it 


painter  and  depii  ts  1 

as   well.      We  Btl  Mil    world, 

music." 

'.anl.ii    I   ie hi-  Rain"   was   played  as  an   illustra- 
tion oi  poetl ipl  lor      I   » mil  description  we 

by  the  lecturer  as  her  own  understai  u   "fleet- 

"ls    i  h,     music   i         el  uture    to    be    programmal  !<  . 
like  strauss,  who  is  often  the  victim  of  bis  own  virtu 
and    Di      i  or   absolute,    like    Mozart    and    Bee 

thoven?  It  would  be  strange  indeed  if  music  did  not 
refleel  in  tone  the  spirit  of  mysticism  that  is  a  pari  ol 
our  modern  life! 

Miss  Proll  suig  the  Priihlingsglaube  of  Schubert,  Hay- 
dn's   My    Mother   Bids    Me   Bind    My    Hair,   Zueignung, 
v  Hi' Schumann  and  Ais  de  alte  Mul 

ter,  Dvorak,  Miss  Simpson  giving  the  Gavotte  of  Martini 
and  other  early  compositions  contrasted  with  the  C 
sharp  minor  Scherzo  of  Chopin  and  Romance  of  Schu- 
mann, i  he  Debussy  mentioned  above,  with  The  Girl 
With  the  Golden  Hair,  aptly  illustrating  her  points  with 
a  scholarly  understanding  ami  finished  technic. 

Miss  Simpson  also  attended  the  State  Mush  i  g'ai 
ers'  Convention  at  San  Diego,  where  she  lectured  on 
The  Music  of  the  Eighteenth  Century,  and  played  this 
program  Eantasie.  C  minor  (Mozart),  Sonata.  E  flat 
major  (HaydE|);  XVIII  Century  Program  Music,  French 
— Le  Coucou  (Daquin),  La  Reine  des  Peris  (Aubert), 
Le  Barolet  Flottant  (Couperin),  Oedipe  a  Thebes  (Me- 
reauxi.  La  Poule  (Rameau);  Old  Time  Dances — Rigau- 
don  de  Dardanis  ( Rameau  I,  Bouree  from  Violoncello  in 
B  minor  I  Bach  I,  Gavotte  (Padre  Martini!,  Gigue  from 
Suite  in  G  minor  (Handel).  This  lecture  was  a  great 
success  and  the  audience  was  exceedingly  enthusiastic. 

After  the  Convention  Miss  Simpson  left  for  the  moun- 


c.iaim.i:   STEWART   NcHANVS 
■ful    Planlal   and   Toucher   Who    Will    He-Open 
alio  in  tin-  Gaffne?  Building kugual  8th 


tains  to  recuperate  from  the  strenuous  season  of  the 
past  few  months,  and  she  recently  returned  very  much 
rested  and  eager  for  renewed  efforts.  The  season  seems 
to  look  very  promising  and  Miss  Simpson  is  preparing 
for  an  unusually  active  year. 


BALTIMORE    SYMPHONY    ORCHESTRA. 

M.  11.  Hanson  announces  that  Miss  Marcella  Craft 
anil  Miss  Vera  Barstow  have  both  been  engaged  to  ap- 
pear during  the  forthcoming  season  with  the  Baltimore 
Symphony  Orchestra,  under  Conductor  Strube.  Miss 
('raft  has  been  requested  to  sing  the  aria  from  Wag- 
ner's early  opera,  "Die  Feen,"  which  she  will  also  sing 
at  the  Worcester  Festival,  and  Miss  Barstow  will  play 
the  Saint-Saene  B  minor  concerto.  Miss  Barstow  will 
play,  lor  the  first  time  witli  any  orchestra,  her  famous 
Guadagnini  violin,  which  has  not  been  heard  as  a  solo 
instrument  with  any  orchestra  since  Sarasate  last  used 
it  when  playing  his  last  concert  with  orchestra  at  Mad- 
rid. 

GEORGE  S.  McMANUS  AUTOING  IN  THE  SOUTH. 

Geoi   ■  Hi  Hanus  is  si  ending  ais  ■  acatlon  in 

'in  California,  Including   Los  Angeles,   Pasadena, 

ii.       ii-   i     i   member  of  a   motoring   party   which  left 
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San   Francisco  nd    visited   Santa   Bar- 

bara.  San    Diego,   Catallna    Islands  and   nu 
places,    in  Pasadena  Mr   McManus  was  th<-  guest  of  MrJ 
and   Mrs.  Charli 

onth,  and  during  his  visit   in  Southern  California 
' -I fained  by  prominent  musi- 
cal  people.      Mr.   McManus   will   resume  his  studio   work, 

in  the  Gaffne  ugust  8th. 

Mr.  McManus  is  oni  and  successful 

-iding    on    tin 

appearand  always  greeted   with  mora 

than  ordinal.  his   programs  are  not   only 

numerous  during   a    season,   but    varied   and   most   inter-) 

lie  is  always  In  grea  musical  clubs*! 

and   bis  own   concerts  are   usually  splendidily   attended. 

lie  has  a  lame  class  of  able  students  who  are  constantly! 

showing  gratifying  progress  and  prove  a  source  of  mileli 

i   as  well  as  to  their  parents) 

and  friends. 

w 

MUSIC   ACROSS  THE    BAY. 

Summer    Session    at   tbe    University   of   California    Fur- 
nished Much  Activity  During  the  Summer 


BY  ELIZABETH   WESTGATE. 

Brookdale,  Cal.,  July  26,  1916. 

In  connection  with  the  Summer  Session  of  1916  ofl 
aiversity  a  notable  group  of  entertainments  has 
been  given  at  the  Greek  Theatre.  This  nobly  planned 
place  has  been  the  setting  for  a  concert  by  the  San 
Francisco, People's  Orchestra,  under  the  baton  of  Giulid 
Minetti,  on  July  7.  when  a  most  interesting  program  was 
I  resented.  The  Players'  Club  of  San  Francisco,  under 
Reginald  Travers'  direction,  produced  King  Lear  with 
a  competent  cast  of  members  of  the  club.  Leo  Ci 
the  distinguished  actor,  read  Byron's  Manfred,  with  the 
assistance  of  soloists,  a  large  chorus  and  an  orchestra, 
under  Paul  Steindorff's  direction.  And  on  next  Satur- 
day evening,  tbe  tinal  night  of  the  vacation  period,  a 
dance-pageant  by  Ruth  St.  Denis  and  Ted  Shawn,  with 
a  large  assisting  company,  promises  many  a  thrill.  Many 
persons  are  leaving  the  mountains  and  rivers  a  day  or 
so  in  advance  of  their  usual  custom,  in  order  to  view 
the  spectacle  of  these  interpretative  dances  on  the  great 
classic  stage.  With  such  undonted  fare  has  Mr.  William 
Dallam  Amies  regaled  those  who  have  been  in  the  Bay- 
region  through  the  summer  months. 

A  course  in  the  History  of  Music,  by  Professor  Charles 
Louis  Seege'r.  Jr.,  is  to  be  given  at   the   University 
California  this  year.     The  compilation  has  been  made 
Mary  Van  Orden  and  is  comprehensive  to  a  degree.    The- 
hrst   lectures  will  be  on  the  following  subjects: 

1.  The  Folksong. 

2.  Keyboard  Music.  10th  to  16th  Century. 

::.     Keyboard  Music   of  the  17th  and  18th  Centuries. 

4.  Oil  era  of  the  17th  and  18th  Centuries. 

5.  i  hamber  Music.  17th  Century  to  Beethoven. 
B.     choral  Music.  17th  to  18th  Century. 

7.     Orchestral  Music  Haydn  to  Berlioz. 

s.     Pianism.  Mozart  to  Chopin. 

Professor  Seeger's  lectures  will  all  be  illustrated,  and 
Mrs.  Lucia  Dunham,  a  quartet.  Mr.  Steindorff.  the  choral 
gus  of  the  University,  Miss  Winifred  Christie  la  pianist 
of  great  refinement  and  charm  I,  Professor  Spalding,  and 
Professor  and  Mrs.  Seeger  will  interpret  the  various 
programs. 

Reference  books  are  suggested,  and  collateral  studies 
of  interest  are  advised.  Altogether  the  course  should 
appeal  to  all  students  even  remotely  affiliated  with  mu- 
sical thought.  The  work  in  preparation,  both  of  Profes- 
sor Seeger  and  Miss  Van  Orden  has  been  splendidly 
done.  • 

Henry  L.  Perry's  little  pamphlet  on  the  rules  and 
principles  ol  English  enunciation  is  thought-provoking] 
and  will  occasion  comment  among  singers  and  publi 
speakers.  Brief  statements.,  carefully  considered,  an- 
made,  and  concise  rules  laid  down.  To  all  save  one  o| 
these,  the  l  resent  chronicler  subscribes  quite  completely 
There  is  originality  as  well  as  logic  displayed  in  the 
little  essay,  and  as  times  goes  on.  and  experience  grows. 
one  imagines  Mr.  Perry  amplifying  and  elaborating  the 
work.  When  one  hears  a  student  at  an  "advanced  puj 
pils'  recital"  sing  "O,  this  sis  the  close  sof  a  perfick 
day,"  one  realizes  that  the  need  of  refinement  in  enunci- 
ating song  is.  at  least,  not  universal 

GEORGE  VON    HAGEL 

IK  Mlll.lt    HI      \  11)1, DM    101.1,11 

u    tot    <  en-   mi, l    lie.  In, is.     IMioue    Garfield 

Renldence  smith.:  Clinton  <  -t.  ii.-,.-.  Stockton  si,-,.,.,.  • 
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MONSTER  OPEN-AIR  PRODUCTION  OF  "AIDA"  TO  BE  GIVEN  IN  SEPTEMBER 


Emmy  Destinn,  Julia  Claussen,  Leone  Zinovieff,  Clarence  Whitehill,  Henry  Weldon,  and  other  Great  Artists  in  the  Cast 
Zuro  Will  Be  the  Conductor  — Orchestra  of  100,  Ballet  of  75,  Military  Band  of  50  and  Chorus 
of  500  Will  Form  Portions  of  the  1000-PeopIe-Cast 


Josiah 


Verdi's  "Aida"  will  be  produced  in  the  open  air  on  the 
night  of  September  30,  on  Ewing  Field,  in  San  Francisco. 
Behind  this  simple  announcement  there  are  gathered  a 
large  number  of  most  important  and  significant  circum- 
stances. In  the  first  place,  the  performance  promises  to 
be  lifted  above  all  other  open-air  productions  of  this 
masterpiece.  Metropolitan  Opera  Company  stars  will 
sing.  Emmy  Destinn  will  be  the  Aida,  Julia  Claussen 
the  Amneris.  Leone  Zinovieff  will  be  the  Rhadames, 
Clarence  Whitehill  will  be  the  Anionas- 
ro,  and  Henry  Weldon  will  be  the  Ram- 
Josiah  Zuro  will  be  the  conductor, 
and  the  stage  manager  will  be  Arturo 
Spelta,  who  produced  the  memorable 
performance  of  "Aida"  on  the  sands  of 
the  Sahara,  in  the  shadow  of  the  Pyra- 
mids, in  1911,  There  will  be  a  chorus 
500,  an  orchestra  of  100,  a  ballet  of 
and  a  military  band,  in  addition,  will 
lend  sonority  and  depth  to  the  music. 
,'o  most  worthy  causes  will  incident- 
derive  substantial  benefit  from  the 
performance,  one  being  Father  Crow- 
ley's Youth's  Directory,  and  the  other 
the  Mission  Preservation  Movement. 
Apart,  however,  from  these  important 
facts,  there  is  another  circumstance  of 
greater  significance.  This  is 
the  fact  that  San  Francisco  with  this 
performance  will  take  a  giant  stride 
toward  the  realization  of  a  great  and 
wonderful  opportunity,  namely,  the  op- 
portunity to  definitely  establish  itself 
in  a  foremost  position  in  the  matter  of 
popular  open-air  pageantry  and  musical 
productions. 

It  is  the  destiny  of  California  to  be- 
come the  Riviera,  the  playground,  of 
America.  It  has  at  its  command  all  the 
factors  for  the  achievement  of  that  des- 
tiny. It  has  such  beauty  as  no  other 
State  can  boast.  It  seems  stupid  to 
insist  upon  the  indisputable  fact  of  its 
unique  climate,  but  it  is  by  repetition 
that  men  as  well  as  children  learn  their 
lessons.  It  is  high  time,  though,  not 
merely  to  learn  of  our  unique  advan- 
tages, but  also  to  apply  them.  The 
spirit  of  art  is  native  to  California.  To 
catalogue  all  the  poets,  painters,  musi- 
cians, dramatists,  and  cultured  observ- 
ers from  Europe  and  the  Eastern  States 
who  have  pointed  out  these  facts  to  us 
would  be  to  fill  this  page  with  the  scin- 
tillant  names  of  stellar  authorities;  but 
we  should  be  getting  beyond  the  stage 
of  idly  listening  with  complacent  van- 
ity to  such  declarations — we  should  un- 
derstand that  these  things  impose  a 
'duty  and  point  out  a  great  and  worthy 
piece  of  constructive  work.  We  of  Cali- 
fornia can  make  this  State  the  Greece 
of  the  new  world,  the  Italy  of  America; 
and  bring  all  the  world  to  our  moun- 
tains, our  valleys  and  our  shores  to 
seek  the  surcease  from  the  tedium  of 
life  in  a  land  of  beauty  and  of  art. 

"Aida"  should  thrill  the  public  con- 
sciousness with  this  message  as  nothing 
else  has  done  until  now.  To  be  sure, 
festivals  and  pageants  and  open-air 
plays  have  blossomed  forth  in  Califor- 
nia like  the  very  flowers  of  its  soil. 
Many  of  them  have  been  worthy  artis- 
tic   achievements.      Others    have    been 


California  productions,  such  as  the  many  memorable 
performances  in  the  Greek  Theatre,  prove  up  to  the  hilt 
that  the  people  will  rally  to  that  which  is  worth  while 
artistically  when  they  get  the  chance  to  do  so. 

Josiah  Zuro,  expert  in  opera,  a  man  sensitive  to  the 
pulse  of  the  public,  and  at  the  same  time  fully  aware 
of  his  responsibility  to  the  ideals  of  art,  has  left  nothing 
undone  to  make  "Aida"  at  once  a  great  popular  festival 
and  a  noteworthy  interpretation  of  the  intention  of  the 


"but" — several  of  the  most  ambitious  of  these   Eastern 
productions  were  spoiled  by  bad  weather  conditions. 

If  bad  weather  should  lay  its  depressing  touch  upon 
September  30  it  will  be  an  event  entirely  without  pre- 
cedence in  the  weather  bureau  history  of  San  Francisco. 
The  records  of  that  office  show  that  for  the  last  forty 
or  fifty  years  there  has  been  no  rain  or  fog  to  mar  the 
golden  perfection  of  weather  which  obtains  in  this  city 
at  the  end  of  September  and  the  beginning  of  October. 
Another  great  point  in  favor  of  this  par- 
ticular performance  of  "Aida"  is  the 
marvelous  acoustic  quality  of  Ewing 
Field.  In  Philadelphia,  even  those  seat- 
ed close  to  the  stage  were  often  unable 
to  hear  a  word  the  singers  were  utter- 
ing. Trains  went  rumbling  by  and  there 
were  other  serious  interruptions.  But 
Ewing  Field,  lying  snug  and  sheltered 
at  the  foot  of  Lone  Mountain,  in  a  cup 
among  the  sand  hills,  is  particularly 
adapted  for  open-air  music.  Many  ex- 
periments have  shown  that  from  every 
one  of  the  18,000  seats  which  will  be 
available  every  note  uttered  by  the  sing- 
ers or  produced  by  the  musicians  will 
be  heard  with  the  utmost  possible  clear- 
ness and  correctness.  This  is  not  a 
matter  of  guess  work,  or  of  optimistic 
claim:   it  has  been  demonstrated. 

With  these  advantages  playing  into 
his  hands,  Mr.  Zuro  is  able  to  devote  his 
un-anxious  attention  to  the  perfecting 
of  his  chorus.  He  has  already  As- 
semble nearly  200  women  singers,  among 
them  many  of  the  most  ambitious  and 
promising  aspirants  in  the  Bay  Cities 
as  well  as  San  Francisco;  and  he  is  rap- 
idly bringing  together  his  men.  The 
principals  will  arrive  in  ample  time  for 
the  final  rehearsals;  and  "Aida"  will  be 
given  what  promises  to  be  a  most  fin- 
ished   production    from    every   point   of 
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ABBIE    GERRISH-JONES'    SONGS. 


Boosey  &  Company,  music  publish- 
ers of  London,  New  York  and  Toronto, 
have  accepted  and  will  soon  issue  in 
two  keys  a  new  song  by  Abbie  Gerrish- 
Jones.  "My  Love  o'  You,"  with  'cello 
obligato.  Word  was  recently  received 
from  this  firm  that  "The  Meadow  Lark," 
also  by  Abbie  Gerrish-Jones,  has  be- 
come a  great  favorite  in  the  East  and 
the  publishers  look  for  a  big  success  for 
this  song,  already  well  known  to  sing- 
ers on  the  Pacific  Coast.  Mrs.  Jones  is 
having  almost  unprecedented  success 
with  her  work.  Charles  W.  Clark,  the 
eminent  baritone,  having  placed  the  two 
Irish  songs  by  this  composer  on  his 
repertoire,  and  he  writes  that  they  are 
great  favorites  with  his  audiences. 
David  Bispham  has  also  written  in 
terms  of  high  praise  concerning  Mrs. 
Jones'  songs,  particularly  "Crossing  the 
Bar."  Which  the  great  baritone  writes 
especially  appeals  to  him  as  he  is  very 
frequently  called  upon  to  sing  these 
words. 


»v 


splendid  experiments,  full  of  promise 
for  the  future.  There  are  the  grove  plays  of  the  Bo- 
hemians, for  example:  they  carry  the  name  of  Califor- 
nia throughout  the  art  circles  of  the  world:  they  de- 
velop artistic  talents  of  many  types;  within  their  limits, 
they  are  wholly  admirable  in  intention,  and  some  of 
them  have  been  eminent  in  merit.  But  to  the  great 
public  they  are  closed  and  sealed  chapters  of  the  book 
of  art.  They  bring  no  communication  of  pleasure  for 
the  multitude.  And  above  most  other  things,  the  need 
of  the  day  is  for  worthy  popular  art.  The  public  is 
thirsting  and  starving  for  decent  amusement,  lor  artis- 
tically   worth-while    popular   music    and    drama.     Other 


great  artist  from  whose  fecund  genius  this  opera  sprang, 
Mr.  Zuro  has  not  only  many  times  produced  "Aida" 
under  conditions  of  the  opera  house;  he  also  took  the 
pains  to  make  a  special  trip  to  the  East  this  summer  to 
witness  the  gigantic  open-air  production  given  in  Phila- 
delphia, under  the  auspices  of  the  University  of  Penn- 
sylvania, and  attended  many  of  the  other  al-fresco  fes- 
tivals, masques  and  pageants  which  were  given  so  plen- 
tifully this  year.  For  it  is  not  only  in  California  that 
tin-  tide  of  interest  in  these  pageant  productions  is  ris- 
ing; indeed,  the  East  has  been  more  awake  to  the  move- 
ment than  the  West.     But — and  this  is  an  unavoidable 


Mr.  and  Mrs.  Percy  A.  R.  Dow  and 
family  have  returned  from  a  mouth's 
outing  in  Carmel-by-the-Sea,  and  the  re- 
opening of  the  Bay-studios  of  Mr.  Dow 
His  illustrated  lecture-talks  on  "Shakes- 
given  recently  in 
a  following  of 


is  announced 

peare    in    .Music"    and    "Folk    Song 

Santa  Cruz,  have  attracted  to  Mr. 

pupils  in  that  city  which  necessitates  his  retaining  there 

a  regular  studio. 


Abbie    Gerrish-Jones,    who    has    been    taking    a    much 
needed  rest  at  El  Verano,  near  Boyes  Springs,  followed 
by  a  week's  visit  with  her  mother,  Mrs.  Samuel  Howard- 
Gerrlsh-Jones,  of  Sacramento,  will  return  this  we 
resume  her  work  on  the  Pacific  Coast  Musical  Review. 
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STEINWAY 

The  Biggest  Piano  Value 

The  Steinway  Piano  is  the  work  of  many  years  and  of  many  people  striving  toward 


the  same  ideal.  Eight  direct  descendants  of  the  founder  of  the  Steinway  House  are  to- 
day  actively  engaged  in  building  Steinway Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless  instrument. 

It  takes  at  least  a  year  to  build  a  Steinway  Piano,  whereas  other  makes  are  built  in 
four  to  six  months  It  costs  from  33  1/3  to  50  per  cent  more  to  build  a  Steinway  than 
any  other  Piano.  A  Steinway  Piano  will  outlast  any  other  make.  When  you  buy  the 
Steinway,  you  buy  the  best.  The  STEIXWAY  is  universally  acknowledged  the  STAN- 
DARD by  which  all  other  PIANOS  are  judged. 
We  urge  you  to  investigate  all  other  competing  makes  and  compare  them  with  the  Steinway.  If  you  do  not  know  what  de- 
tails of  construction  to  investigate,  we  will  gladly  advise  you  beforehand. 

Considering  that  the  prices  of  competing  makes  are  almost  the  same  as  those  asked  for  the  Steinway,  the  purchase  of  a 
Steinway  gives  you  the  biggest  piano  value  and  closes  the  avenue  to  future  regret. 

Steinway  Pianos,  $525  up.      Convenient  payment  terms 

We  carry  everything  in  the  musical  line — not  only  Steinway  ^Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jjeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holion  $and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 
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Abbie  Gerrish  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co.,  Chicago 
Impatience.   Clayton    F.   Summy   Co..    Top   o'    the   Mornln' 
Musician  Pub.  Co..  Los  Angeles. 
-ale  by  all  Dealers. 
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MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Von  Tenor  Soloijl  of  Si.  Bartholomew'.  Church  of  New  York  City 
Solo  Artisl  with  Wofcrater  and  Cincinnati  Munc  Festival. 
Soloi.1  with  the  Handel  end  H.ydn  Society  of  Boston 
Tenor  (oloiit  of  the  original  Persian  Garden  Quartet 
Studio:  2S32  Jackson  Street.  Phone  West  457 

By   Appointment    Only. 

Notre  Dame  College  of  Music 

HOARDING   SCHOOL   FOR   GIRLS 
SAN  JOSE,  CAL. 

BERINGER  CONSERVATORY 
OF  MUSIC 

826  Pierce  St.  nr.  McAllister.    Fillmore  840 
HENRY  BRETHERICK 

ORGANIST  FIRST  UNITARIAN   CHl'RCH 

Director  of  Choir  Institute.  Oreau,  Piano,  Harmony  and 

all    hrnnches   of  Choir  TralnlnE.     Studios   Suite    H„   Kohler 

4   Chase  BldB.       Tel.  Kearny  5454.  Residence   1062  Page 

Street.     Tel.    Park    3717. 
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FIFTEENTH  YEAR. 

S.  F.  ORCHESTRA  MOST  PROMINENT. 


Had  it  not  been  for  our  good  friends,  Thomas 
F.  Boyle  and  Phillip  Hastings,  we  would  have 
missed  the  unusual  and  exhilarating  amusement 
of  finding  ourselves  the  object  of  a  more  than 
iwo-thousand-word  double  column  editorial  ar- 
ticle, first  published  in  the  Richmond  Wrecker 
and  later  copied  by  the  Fillmore  Misfit  News  and 
The  Golden  Gate  Alley  Pill,  with  a  combined 
circulation  of  twenty-three  (more  or  less).  About 
one-half  of  the  reading  matter  of  the  papers  here 
mentioned  was  devoted  exclusively  to  the  Musi- 

al  Review,  and  we  did  not  pay  one  cent  for  this 
publicity,  which  goes  to  show  that  advertising  in 
the  district  papers  is  exceptionally  inexpensive. 
It  used  to  be  our  idea  that  district  papers  were 
published  and  supported  to  further  the  interests 
of  the  particular  districts  in  which  they  were  cir- 

ulated,  and  when  they  waste  nearly  half  of  their 
reading  matter  in  scathing  editorial  articles  about 
subjects  in  which  their  subscribers  or  advertisers 
are  not  even  remotely  interested  (and  copied  edi- 
torials at  that),  they  are  surely  not  convincing 
their  readers  that  they  are  entitled  to  support. 
But  since  they  did  devote  their  space — whether 
valuable  or  not — to  this  paper,  we  shall  endeavor 
to  reciprocate  by  extending  to  them  the  usual 
courtesy  of  acknowledgment. 


tically  compared  with  the  San  Francisco  Sym- 
phony <  irchestra  fur  the  reason  that  its  conductor 
has  not  the  necessary  experience  to  justify  com- 
parison. 

We  definitely  stated  in  that  article  that  it  would 
afford  us  much  pleasure  if  San  Francisco  would 
support  both  organizations.  We  had  no  fault  to 
find  with  the  Chronicle's  articles  as  to  what  was 
published  in  them.  The  fault  was  rather  in  what 
was  not  published  about  the  San  Francisco  Sym- 
phony (  (rchestra,  and  the  insulting  attempt  to 
publish  two  interviews  of  the  managers  and  give 
the  People's  ( )rchestra  management  75',',  of  the 
space  and  the  Symphony  ( )rchestra  management 
25'/c.  This  was  a  deliberate  insult,  and  no  fair- 
minded  person  can  think  otherwise.  Why  not 
permit  each  manager  to  give  his  views  separately 
and  in  a  dignified  manner?  It  was  not  necessary 
to  make  one  article  of  the  two.  It  would  have 
been  the  honorable  and  fair  thing  to  give  each 
manager  his  chance.  We  do  not  blame  Mr.  An- 
thony. Indeed  we  know  that  he  is  not  to  blame. 
But  we  condemn  a  condition  of  affairs  which  per- 
mits a  supposedly  great  daily  newspaper  to  be- 
come a  tool  for  people  interested  in  exploiting 
their  own  vengeance  and  spite.  It  is  almost  un- 
believable that  such  a  condition  of  affairs  can 
exist  here.  It  would  be  better  if  the  Chronicle 
altogether  ignored  the  San  Francisco  Symphony 


Of  course,  the  editors  and  publishers  of  these 
papers  do  nut  give  a  rap  for  the  Musical  Review, 
and  do  not  care  what  we  say  here  about  musical 
affairs.  It  is,  therefore,  safe  to  assume  that  some- 
one gave  them  the  article  in  question.  And  since 
the  editorial  is  a  mass  of  misrepresentation,  un- 
truths and  intentionally  dishonest  distortion  of 
the  original  meaning  of  our  editorial  articles, 
there  is  no  doubt  as  to  the  source  of  this  raving. 
It  does  not  require  a  detective  to  discover  the 
only  man  associated  with  the  People's  Philhar- 
monic Orchestra  who  would  be  willing  to  delib- 
erately lie  and  resort  to  absolute  and  flagrant  dis- 
honesty in  journalism  for  the  sake  of  satisfying 
his  own  personal  spite.  Those  who  know,  will, 
fo  mi  the  very  nature  of  the  article,  recognize  the 
man,  and  those  who  are  not  acquainted  with  the 
inner  workings  of  the  People's  Philharmonic  Or- 
chestra management  do  not  care  sufficiently  to 
be  bored  with  any  abuse  that  might  be  heaped 
upon  him. 

Whatever  the  Pacific  Coast  Musical  Review 
has  said  about  the  People's  Philharmonic  Orches- 
tra was  in  no  sense  a  criticism  of  its  artistic  merit. 
Since  the  editor  attended  one  concert  at  the  Pa- 
vilion Rink  he  has  not  heard  the  programs.  Con- 
sequently he  could  not  have  written  a  criticism 
of  the  same.  On  the  other  hand,  Mrs.  Abbie 
Gerrish-Jones.  who  attended  the  concerts,  pub- 
lished some  very  enthusiastic  reports  of  the 
events,  and  she  was  permitted  to  write  exactly 
as  she  felt.  Anyone  who  has  read  the  Pacific- 
Coast  Musical  Review  must  therefore  admit  that 
an  attempt  to  accuse  us  of  placing  one  organiza- 
tion above  another  musically  could  not  have  been 
true  in  that  sense.  However,  since  the  question 
has  come  up  in  this  manner,  we  want  to  go  on 
record  as  deliberately  stating  that  the  People's 
Philharmonic  (  Irchestra  can  in  no  sense  be  artis- 


HOR ACE   MUTT 

The    Distinguished    Cello    Virtuoso    and    Ensemble    Player 

Who  Has  Beeome  a  Member  of  the  Chamber 

>lu*lc  Society  of  San  Francisco 

Orchestra  than  to  stubbornly  couple  it  with  the 
People's  Philharmonic  Orchestra  with  which  it 
has  nothing  in  common. 

The  only  thing  we  claim  is  priority  of  consid- 
eration of  the  San  Francisco  Symphony  Orches- 
tra as  an  institution,  entirely  apart  from  any  ar- 
tistic preferences  anyone  may  feel  inclined  to 
entertain.  Through  the  character  of  the  backing 
and  experience  of  its  conductor,  not  to  say  any- 
thing about  the  period  of  existence,  it  has  con- 
quered for  itself  first  position  on  the  Pacific 
Coast.  And  as  such  it  is  entitled  to  considera- 
tion on  its  own  merits,  and  should  neither  be 
compared  to  nor  discussed  with  any  other  orches- 
tra in  this  community.  It  stands  by  itself  and 
should  be  considered  by  itself.  Efforts  made  to 
compare  and  discuss  it  with  any  other  organiza- 
tion can  be  viewed  from  no  other  standpoint  than 
from  that  of  an  intent  to  injure  it  in  the  eyes  of 
the  public,  and  no  overabundance  of  big  words, 
used  at  wrong  places,  can  alter  this  indisputable 
fact. 

And  when  we  stated  that  all  other  newspapers 
treated  the  San  Francisco  Musical  Association 
fairly  and  justly,  we  neither  said  nor  inferred  that 
such  treatment  rested  upon  criticism  of  artistic 
performances,   but   upon    adequate    allotment   of 


-pace  and  adequate  recognition  of  the  rightful 
priority  of  oik-  organization  over  the  other.  The 
People's  Philharmonic  Orchestra  is  perfectly  use- 
ful in  its  place.  If  it  had  continued  to  appeal  to 
the'  masses  it  would  have  retained  its  position 
among  our  popular  educational  institutions.  A- 
siiim  as  prices  were  raised  from  25  and  50  cents 
to  SI.  etc.,  and  the  concert  hall  moved  from  the 
Pavilion  Kink  to  the  Cort  Theatre,  the  manage- 
ment forsook  the  policy  that  formed  its  funda- 
mental excuse  for  existence.  The  move  was  un- 
questionably intended  to  seek  comparison  with 
the  other  organization.  The  Chronicle  encour- 
aged this  move.     All  other  newspapers  did  not. 

We  do  not  intend  to  discuss  artistic  preferences 
in  this  article.  Everyone  familiar  with  musical 
affairs  knows  why  a  half-dozen  wealthy  people 
are  backing  Mr.  Sokoloff.  Whatever  the  reasons 
may  be  they  are  not  due  to  artistic  appreciation. 
The  people  backing  the  People's  Philharmonic 
<  irehestra.  as  well  as  the  manager,  have  left  the 
Musical  Association  for  personal  reasons.  And 
this  sudden  change  in  attitude  is  not  because  they 
considered  one  more  artistic  than  the  other.  It 
is  due  to  the  endeavor  to  injure  someone  against 
whom  they  have  a  grievance.  We  have  nothing 
whatever  against  any  orchestra  that  is  trying  to 
exist.  But  we  certainly  have  a  grievance  against 
anyone  who  tries  to  use  music  as  an  art  to  fight 
his  personal  battles,  and  endeavors  to  rob  the  city 
of  an  organization  whose  artistic  merit  is  unques- 
tioned. And  all  the  abuse  in  the  world  will  not 
wipe  out  this  shame  of  a  portion  of  the  commu- 
nity. 


PERSONNEL  OF  CHAMBER    MUSIC  SOCIETY. 


Horace    Britt,   the    Cellist,    a    Musician    of    International 
Reputation,  Both  as  Member  of  Leading  Sym- 
phony Orchestras  and  as  Soloist. 


Since  the  Chamber  Music  Society  of  San  Francisco 
is  destined  to  occupy  a  prominent  place  among  the  great 
musical  organizations  of  the  West,  it  will  be  interesting 
to  our  readers  to  be  accurately  informed  regarding  the 
reputation  of  the  various  artists  that  constitute  the 
personnel  of  the  organization.  Today's  space  we  shall 
devote  to  Horace  Britt,  the  cellist  of  the  Chamber  Music 
Society  of  San  Francisco. 

Horace  Britt  was  born  in  Antwerp,  Belgium,  of  Bel- 
gian parents.  He  went  to  Paris  where  he  studied  vio- 
loncello under  Jules  Delsart  at  the  Paris  National  Con- 
servatory, and  harmony  under  Albert  Lavignac.  He 
graduated  at  the  age  of  fourteen,  winning  the  first  prize 
for  violoncello  playing.  Subsequently  he  appeared  as 
soloist  in  Paris  under  such  splendid  auspices  as  the 
Lamoureux  and  Colonne  orchestras.  He  continued  his 
artistic  success  later  in  Belgium  where  he  appeared 
with  the  royal  orchestras  in  Brussels  and  Antwerp.  The 
extent  of  these  triumphs  resulted  in  a  concert  tour 
through  England. 

The  London  Musical  Standard  wrote  of  him.  "  *  *  * 
He  is  a  violoncellist  of  genius.  He  possesses  a  broad 
and  powerful  tone,  and  an  emotional  conception  of  music 
such  as  one  only  finds  in  a  great  artist.  He  will  as- 
suredly make  as  great  a  name  for  himself  in  London  as 
he  has  in  Paris." 

Following  his  successes  as  soloist  Mr.  Britt  gained 
an  enviable  reputation  as  an  orchestral  player.  Among 
the  world-renowned  conductors  under  whose  baton  this 
able  musician  appeared  may  be  included:  Edouard 
Colonne.  Theodore  Thomas,  Gustav  Mahler.  Alfred  Hertz, 
Arthur  Nikisch,  Felix  Weingartner  and  Arturo  Tosca- 
nini.  He  also  gained  early  experience  in  the  art  of  con- 
ducting. When  barely  twenty  years  of  age  he  conducted 
at  the  late  Theatre  d'auditions  in  Paris,  an  artistic  ven- 
ture established  under  the  auspices  of  Jules  Massenet. 
Chaminade.  Francois  Coppee,  Victorien  Sardou  and  other 
prominent  composers  and  dramatists.  Of  his  work  as 
a  conductor  the  Paris  Figaro  says: 

"The  orchestra  of  the  Opera  Comique,  under  the  bril- 
liant leadership  of  Horace  Britt.  contributed  in  no  small 
degree  to  the  success  of  the  work." 

Horace  Britt  made  his  first  appearance  in  America 
with  the  Theodore  Thomas  Orchestra,  the  Philadelphia 
Orchestra  (while  principal  cellist  of  that  organization!, 
and  subsequently  he  became  first  cellist  of  the  Metro- 
politan Opera  House  Orchestra,  and  a  member  of  the 
New  York  Philharmonic  Orchestra  under  Gustav  Mahler. 
After  the  latter's  death  Mr.  Britt  went  to  Boston  where 
he  became  one  of  the  conductors  of  the  Boston  Opera 
Company. 

During  the  Panama-Pacific  International  Exposition 
Mr.  Britt  appeared  as  soloist  at  one  of  the  Festival  con- 
certs under  the  direction  of  Camille  Saint-Saens,  at 
which  he  performed  the  illustrious  master's  celebrated 
concerto  in  A  minor.  At  the  close  of  the  exposition  Mr. 
Britt  was  induced  to  remain  in  San  Francisco  as  princi- 
pal cellist  of  the  San  Francisco  Symphony  Orchestra 
under  the  direction  of  Alfred  Hertz. 

As  a  chamber  music  player  Mr.  Britt's  experience  is 
considerable.  There  is  nothing  he  likes  better  than 
string  quartet  playing.  When  Louis  Persinger.  the  con- 
cert master  of  the  San  Francisco  Symphony  On  tii 
and  Mr.  Britt  met  for  the  first  time,  last  year,  they  at 
once  thought  of  the  possibility  of  organizing  a  string 
quartet.    When,  therefore,  Elias  M.  Hecht  asked  him  to 


PACIFIC  COAST  MUSICAL  I' 


r  i > i .  i-  San   Francisco  Quintal  Club,  now  the 

Chamber  Music  Society  of  San  Francisco,  with  Louis 
Perelnger  as  tirst  violin,  he  was  greatly  pleased. 

Lasl    star  Mr,   Brill   at! riidcii   st'vcral   pwfonnances  of 
the  san   Francisco  Quintet  Club,  ami  lie  expressed  his 

eciatl i  the  excellent  ensemble  of  tiie  organiza- 

nun,  ami  he  believes  Mr,  Hecht  to  have  added  much  to 
the  musical  development  of  this  community  by  having 
founded  and  endowed  a  society  that  espouses  the  high- 
est form  of  musical  art. 


MRS.   BEACH    PRAISES  CHAMBER    MUSIC   SOCIETY. 


As  was  recently  announced  in  the  Pacific  Coast  Musi- 
cal Review,  Mrs.  H.  H.  A.  Beach  composed  a  new  cham- 
ber music  work  for  the  Chamber  Music  Society  of  San 
Francisco,  dedicating  the  same  to  that  organization. 
In  rcl urn  for  this  honor.  Elias  M.  Hecht,  the-  founder 
of  the  society,  invited  Mrs.  Beach  to  attend  one  of  the 
rehearsals  of  the  work,  and  although  the  score  had  just 
been  copied  and  bad  been  the  hands  of  the  organization 
only  a  few  days,  Mrs.  Beach  was  so  forcibly  impressed 
that  she  addressed  the  following  letter  to  Mr.  Hecht: 
My  Dear  Mr.  Hecht:  — 

I  must  tell  you  again  how  deeply  touched  and  im- 
pressed I  was  yesterday  by  the  truly  wonderful  way  in 
which  you  and  your  confreres  played  ray  new  compo- 
sition. The  intimate  appreciation  of  every  shade  of 
expression,  added  to  the  marvelous  beauty  of  the  tone 
coloring  produced  by  your  organization,  combined  to 
give  a  performance  which  I  can  never  forget.  It  was 
really  a  great  experience,  to  hear  for  the  first  time  these 
thoughts  of  mine  uttered  so  exactly  as  they  sounded  in 
my  mind.  Please  express  to  each  and  every  one  of  the 
gentlemen  my  sincere  thanks  for  the  great  enjoyment 
they  gave  me.  And  let  me  add  my  deep  appreciation  of 
your  own  very  beautiful  tone  and  absolute  comprehen- 
sion of  your  very  important  part  in  the  work. 

Faithfully  yours,  AMY  M.  BEACH. 


"THE    LEGACY  OF  THE   EXPOSITION.' 


A  Most  Interesting  and  Instructive  Collection  of  Opinions 
of  Leading  Minds  Regarding  the  Effect  and  Impres- 
sions   Made   by   That   Wonderful    Enterprise. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
handsomely  compiled  and  artistically  designed  book  en- 
titled "The  Legacy  of  the  Exposition."  and  distributed 
by  the  Panama-Pacific  International  Exposition  Com- 
pany. The  book  contains  nearly  two  hundred  pages 
and  includes  the  personal  expressions  ot  appreciation 
and  enthusiasm  of  several  hundred  of  America's  fore- 
most statesmen,  businessmen  and  artists.  It  is  one  of 
the  most  unique  and  most  admirable  compilations  we 
have  ever  read,  and  it  is  the  only  work  of  its  kind  ever 
published.  The  preface  to  the  book  is  entitled  "To  Our 
Friend,  the  World,"  This  Message,"  and  is  written  by 
Charles  C.  Moore.  President  of  the  Panama-Pacific  In- 
ternational Exposition.  The  entire  book  is  not  only  a 
credit  to  the  marvelous  enterprise  itself,  but  equally  so 
to  the  men  whose  energy,  perseverance  and  genius  was 
responsible  for  bringing  it  to  a  successful  conclusion. 
Considerable  of  the  compilation  of  the  work  is  due  to 
Joseph  M.  Cummings,  President  Moore's  secretary,  and 
l>ossibly  the  hardest  worked  and  least  understood  of  the 
great  staff  of  the  exposition  officers.  He  certainly  ac- 
quitted himself  of  his  responsible  task  with  honor  and 
to  the  credit  of  his  superiors. 


MISS    LENA    FRAZEE    AT   GREEK   THEATRE. 


On  Sunday  afternoon,  July  30th,  the  last  "Half-Hour 
of  Music"  of  the  Summer  Series  was  given  in  the  Greek 
Theatre  by  Miss  Lena  Frazee,  contralto,  of  Sacramento, 
who  presented  a  program  of  songs  in  commemoration 
of  the  tercentenary  of  the  death  of  Shakespeare,  the  set- 
tings embracing  the  work  of  composers  in  three  peri- 
ods— settings  possibly  sung  in  the  original  perform- 
ances of  Shakespeare's  plays;  settings  between  the 
time  of  Shakespeare  and  the  nineteenth  century,  and 
settings  by  composers  of  our  own  time.  Miss  Frazee 
was  accompanied  in  her  own  songs  by  Miss  Beatrice 
Clifford  at  the  piano,  and  was  assisted  on  the  program 
by  Mrs.  .Malcolm  S.  Morris,  mezzo  soprano;  Miss  Ruth 
Gibbs.  soprano;  Elias  M.  Hecht.  flutist,  and  Mrs.  Paul 
Jarboe.  accompanist.  About  three  thousand  people  at- 
tended the  concert,  the  Greek  Theatre  being  comfort- 
ably filled.  The  program  itself  was  uncommonly  fine, 
an  operatic  prima  donna  present  declaring  that  even  in 
London  she  had  never  heard  so  fine  a  Shakespearean 
program,  and  personally  complimented  Miss  Frazee  on 
Iter  success.  The  contralto  was  in  splendid  voice  and 
the  audience  gave  frequent  and  vociferous  demonstra- 
tions of  its  entire  appreciation  and  pleasure. 

The  young  ladies  who  assisted  sang  two  duets  in  line 
style  and  charming  vocalism.  Both  are  pupils  of  Mrs. 
Marriner-Camplx-ll,  who  trained  them  In  the  work.  The 
iigato  to  "I  Know  a  Bank"  was  written  by  Abbie 
GerrtHh-Jones,  and  "The  Blessing  of  June  and  Ceres" 
with  flute  obligato  was  also  from  the  pen  of  th< 
composer.  Mr.  Hecht  played  as  always  with  a  delight- 
ful fluency,  making  the  numbers  rather  a  trio  for  two 
i  a  duel  with  iluii-  obligato,  and  add- 
ing a  charming  embellishment  to  the  voices.    A 1 1  ■ 

:.    Miss   'lifford   held   a   reception   at   her  studio 
for  Mi  rhicfa  many  of  the  prominent   musl- 

ddden  to  meet  the  .singer. 

The  program  was  given  as  follows;  "O  Mistress 
Mine"  (Twelfth  Night),  "The  Willow  Song"  (Otello) 
(composers  unknown/1,  "Take.  O  Take  Those  Lips  Away" 
(Measure  for  Measure!  (John  Wilson),  It  Was  a  Lover 
and   Ills   Lass"   (As   You   Lie  ,,   mIhs 

I  Know  a  Bank  Where  the  Wild 
Blows"   (A  .Midsummer  Night's  Dream),  music  by  (has. 
Home,  with-  (lute  obligato  by  Abbie  Oenish-.lones,  Miss 
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The  worlds  greatest  bands 
m    I     parade  before  you  on  the  Victrola 

One  famous  band  after  another  entertains  you  with 

spiring  music. 
Sousa's     Band,    Pryor's    Band,    Vessella  s    Band, 
Conway's  Band,  U.  S.  Marine  Band,  Banda  de  Ala- 
barderos  of  Madrid,  Black  Diamonds  Band  of  London, 
Band  of  H.    M.    Coldstream   Guards,  Garde  Repub- 
licaine  Band  of  France,  German  Cavalry  Band,  Kryl's 
Bohemian  Band,  Police    Band  of  Mexico  City — the 
greatest  bands  and  orchestras  of  all  the   world. 
With  a  Victrola  you  can  sit  back  in  your  easy  chair  and  hear 
these  celebrated  musical  organizations. 

You  can  have  them  play  for  you  any  music  you  wish  to  hear. 
And  you  hear  it  as  only  those  great  bands  can  play  it— as  only 
the  Victrola  brings  it  into  your  home. 

Any  Victor  dealer  will  gladly  show  you  the  complete 
line  of  Victors  and  Victrolas-$10  to  $400-and  play  the 
music  you  know  and  like  best. 

Victor  Talking  Machine  Co. 
Camden,  N.  J,  U.  S.  A. 

.,  Montreal.  Canadian 
Important  warning.  Victor  Records  can  be  safelv 
and  satisfactorily  played  only  with  Victor  Needles 
or  Tungs-tone  Stylus  on  Victors  or  Victrolas. 
Victor  Records  cannot  be  safety  played  on  machines 
th  jeweled  or  othei 
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tor  quality,  always  look  tor  the 
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s  Voice."    Every  Victor,  Victrola. 

be 

irs  it.     You  instantly  identify  the 

Victrola  XVI,  $200 
al«  XVI,  electric,  $250 
Mahogany  or  oak 


New  Victor  Records  demonstrated  at  all  dealers  on  the  28th  of  each  month 


Gibbs,  Mrs.  Morris  and  Mr.  Hecht;  "Who  is  Sylvia?" 
i Two  Gentlemen  of  Verona)  (Schubert),  "She  Never 
Told  Her  Love"  (Twelfth  Nightl  (Haydn),  "Sigh  No 
More.  Ladies"  (Much  Ado  About  Nothing|)  (Stevens), 
"Where  the  Bee  Sucks"  (The  Tempest)  (Dr.  Arne), 
"Hark,  Hark,  the  Lark"  (Cymbeline)  (Schubert),  Miss 
Frazee;  "The  Blessing  of  Juno  and  Ceres"  (The  Tem- 
pest), Duet  with  flute  obligato  (Abbie  Gerrish-Jones), 
Miss  Gibhs,  Mrs.  Morris  and  Mr.  Hecht;  "Orpheus  with 
Lute"  (Henry  VIII)  (Henry  Parker),  "Under  the  Green- 
wood Tree"  (As  You  Like  It)  (Carl  Busch),  "Fairy  Lul- 
laby" (Midsummer  Night's  Dream)  (Mrs.  H.  H.  A. 
Beach),  "Fancy"  (The  Merchant  of  Venice)  (J.  Ballin- 
ger),  Miss  Frazee. 


Elsa  Ruegger 

Edmund  Lichtenstein 
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VERA    BARSTOW    TO   VISIT   COAST. 


Among  the  worth  while  instrumentalists  who  are  to 
be  beard  on  the  Pacific  Coast  next  season  is  Vera  Bar- 
stow,  the  American  violinist,  who  has  been  coming  to 
i  In  front  very  rapidly  the  past  season  and  who  modestly 
lays  part  of  her  success  to  the  violin  which  she  now 
owns.  The  instrument  is  a  Guagagnini,  dating  from 
1":;4.  and  comes  from  the  famous  Albert  Caressa  collec- 
tion in  Paris.  Mr.  Caressa,  a  noted  violin  connoisseur, 
brought  ii  with  him  to  America  and  was  offered  (12,000 
lor  It  by  a  wealthy  amateur.  But  being  an  enthusiastic 
musician  as  well  as  a  collector  of  instruments,  Mr.  Ca- 
ressa determined  to  dispose  of  it  only  to  an  artist  who 
could  make  practical  use  of  such  a  treasure.  though  the 
price  paid  for  it  might  be  smaller.  Miss  Barstow  hear- 
the  masterpiece  determined  to  purchase  it.  But 
ureses,    before    parting    with    It,    assured    himself 
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Chamber  Music 
Recitals 
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JOSIAH  ZURO 

691  Po»t  St.    Phone  Prospect  1874 


through  his  friend,  Rudolph  Wurlltzer,  thai  Miss  Bap 
Btow's  prospects  warranted  the  idealistic  transaction 
■.  up  h  be  contemplated. 

Thn  Instrument  hits  a  remarkable  history.  Voltaire 
owned  II  i"i  twent)  years  and  then  made  a  gift  of  it 
to  a  young  Spanish  artist,  whom  be  beard  while  a  guest 
at  the  court  of  Frederick  the  Qreat.  The  Spanish  violin- 
ist  went  eventually  lo    \\<   ;ico  anil   for  a  long  period  the 

violin    tin ed    hi    possession   of  a    Mexican    family. 

shortly  aftei  the  execution  ol  Emperor  Maximilian  a 
Viennese   collector   ol bed   and    took    it    to    London, 

Mi.  i.       ...ml    persons    sought    lo    get    possession    of    it 

but   the  favored   Individual   was  the  famous  sarasate. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

plana 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
£<£  San  Jose — 117  South  First 
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Howard  E.  Pratt,  Tenor 


ivailable  Cor  Concerts,  iiefltnl»  i  Ora- 
torio iliiriim  Season  1916-1017.  Several  years 
•ncceaa  in  California,  Careful  and  System- 
■  lii-  Instruction   in   Hit.    \ri   hi'  Song. 
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MISS  ELIZABETH   LATHAM'S  NEW  YORK  SUCCESS. 


The  San  Francisco  Chronicle  of  Monday,  August  7th. 
had  this  to  say: 

Word  of  the  success  that  has  been  won  in  New  York 
by  Miss  Elizabeth  Latham  has  reached  her  San  Fran- 
cisco friends,  bringing  forth  a  shower  of  good  wishes 
and  congratulations  to  this  charming  girl  and  her  rela- 
tives in  this  city.  Miss  Latham  visited  San  Francisco 
during  the  Exosition,  after  an  absence  of  several  years, 
in  which  she  had  been  studying  music  in  New  York,  and 
while  here  her  friends  had  more  than  one  opportunity 
of  hearing  the  beautiful  voice  that  has  won  so  much 
praise. 

Miss  Latham  sang  recently  at  a  musicale  given  by 
Mr.  and  Mrs.  Charles  E.  Alexander  at  their  country  home 
in  Tuxedo  Park,  with  about  100  guests  in  attendance. 
The  recital  was  given  in  the  music-room,  which  is  one 
of  the  loveliest  rooms  in  the  house,  and  overlooks  a  mag- 
nificent stretch  of  terraced  garden,  graduating  down  to 
the  shore  of  Tuxedo  lake.  It  is  so  arranged  that  the 
natural  scenery,  viewed  through  the  long  French  win- 


dows, forms  the  stage  setting,  producing  a  more  than 
usually  pleasing  effect. 

Miss  Latham  repeated  several  of  the  songs  that  she 
sang  with  so  much  success  here  last  year,  one  of  the 
favorites  having  been  the  "Chanson  Provencale."  She 
combines  with  her  lovely  voice  much  charm  of  manner 
and  is  also  a  very  pretty  girl,  so  that  it  is  needless  to 
say  that  her  appearance  was  greeted  with  enthusiasm. 
Mrs.  Alexander  as  gowned  in  a  most  striking  effect  that 
combined  white  and  gold,  and  wore  her  famous  pearls. 
Following  the  musicale  tea  was  enjoyed  by  the  as- 
sembled guests.  Miss  Latham,  who  has  been  passing 
the  greater  part  of  the  summer  in  New  York,  left  a  few 
days  ago  for  Portland,  where  she  will  enjoy  a  few  weeks. 


LION   GOLDWASSER,   RUSSIAN   VIOLINIST. 


Able  Young  Virtuoso  Gives  Evidence  of  Brilliant  Technic 

and   Fine  Musicianship  and  Opens  Studio  in  San 

Francisco   Where    He    Expects   to   Locate. 


One  of  the  ablest  violin  virtuosi  who  ever  settled  in 
San  Francisco  is  Lion  Goldwasser.  who  came  here  about 
two  months  ago.  He  was  born  in  Russia  in  1SS9  and 
graduated  from  the  Imperial  Conservatory  of  Petro- 
grad.  He  is  a  pupil  of  the  famous  Leopold  Auer,  who 
is  also  the  teacher  of  Mischa  Elman,  Efraim  Zimbalist, 
Piastre  Chaifety  and  many  others.  After  his  graduation 
Mr.  Goldwasser  was  offered  a  position  as  instructor  of 
the  violin  and  in  ensemble  playing  at  the  Imperial  Music 
School  in  Laritzin.  where  he  taught  for  two  years.  After 
that  Mr.  Goldwasser  was  invited  by  the  authorities  of 
the  People's  Conservatory  of  Petrograd  to  become  one 
of  their  instructors,  and  he  remained  there  until  his  de- 
parture for  the  United  States. 

During  his  activity  in  Russia,  Mr.  Goldwater  appeared 
in  many  concerts,  accompanied  frequently  by  the  sym- 
phony   orchestras   of   the    largest    Russian    cities,   with 


MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscri, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 


great  success.  Among  his  repertoire  were  concertos  by 
Glazounow,  Tschaikowsky,  Goldmark  and  others 
concert  was  followed  by  complimentary  review 
the  pens  of  leading  musical  critics,  who  regarded  Mr. 
Qoldwasser  as  one  of  the  foremost  violinists  of  his  time. 
Mr.  Goldwasser  has  opened  a  studio  at  Room  1007 
Kohler  &  Chase  Building,  where  he  is  teaching  young 
students  the  art  of  violin  playing. 


PACIFIC  O  lAST  MUSICAL  REVIEW 


LIVELY   FRENCH    FARCE  AT  ALCAZAR         DELIGHTFUL    ORPHEUM    PROGRAM. 


nplicated   Situations   Created   Through 
The  Medium  of  An  Actress  Form 
Material  for  Much   Fun. 


Music.  Dancing  and  Mirth  Abound  in  This 

Week's   Orpheum    Bill,   Which    is 

Unusually   Entertaining. 


By    LAETITIA    PENN    WASHBURN 

The  audiences  thai  assemble  ai  the  Al- 
evening   thi 

will  have  no  reason  to  complain  of  any 
lack  of  opportunity  for  hearty  mirth.  Ma- 
dame La  President*  is  one  of  those 
French  farces  whose  situations  are  so. 
ed  with  comedy  that  unless  you  are 
altogether  "laugh-proof"  you  can  not  but 
enjoy  every  moment  of  the  play.  Prior 
to  its  adaptation  for  the  Knglisli  stage 
this  farce  had  been  changed  into  a  mov- 
ing picture  scenario,  and  I  witnessed 
that  performance  with  Anna  Held  in  the 
leading  role  and  Forest  Stanley  in  the 
same  part  which  he  essayed  on  this  oc- 
casion. Having  enjoyed  the  interpreta- 
tion of  the  role  of  Mile.  Gohette  by  the 
above  mentioned  vivacious  French  ac- 
tress, it  is  almost  impossible  not  to  draw 
comparisons  between  her  and  Adele 
Blood,  who  essayed  the  role  at  the  Al- 
cazar. Cnless  the  strain  attendant  upon 
a  lirst  night  production  was  responsible 
for  the  disprecancies.  I  thought  Miss 
Blood  lacked  somewhat  in  chic  and  real- 
istic effervescence.  She  looked  exceed- 
ingly charming,  and  had  memorized  her 
lines  excellently,  but  she  revealed  her- 
self more  as  a  young  debutante  trying  to 
be  "naughty,"  than  an  actress  who  was 
impersonating  a  role  decidedly  to  her 
taste.  In  other  words,  there  seemed  to 
be  absent  a  certain  element  of  "pep." 

Forest  Stanley  as  usual  showed  his 
exceptional  versatility  by  impersonating 
the  character  of  Cyprien  Gaudet,  the  min- 
ister of  justice,  with  that  alternating  dig- 
nity and  subservience  to  the  tempetations 
of  woman's  loveliness,  which  is  one  of 
the  most  difficult  tasks  of  modern  stage- 
craft. He  also  displayed  considerable  hu- 
mor in  emphasizing  the  proper  situations 
with  just  enough  zest  to  make  them  spicy. 
With  it  all  he  refrained  from  becoming 
coarse  or  vulgar,  but  retained  that  ele- 
ment of  finesse  which  is  such  an  excel- 
lent feature  of  the  French  sense  of  hu- 
mor. I  hear  with  regret  that  Mr.  Stanley 
is  about  to  leave  San  Francisco,  and  re- 
turn to  the  moving  picture  arena  in  Los 
Angeles.  He  will  be  greatly  missed  here. 
and  it  will  be  impossible  to  find  a  leading 
man  superior  to  this  able  histrionic  artist 
who  both  physically  and  mentally  repre- 
sents the  ideal  of  the  American  leading 
man. 

Another  excellent  character  delineation 
was  Louis  Bennison's  Marius.  In  suav- 
ity, realism  of  character  delineation  and 
effective  mimicry  it  is  impossible  to  im- 
agine a  finer  piece  of  acting.  Mr.  Ben- 
nison  is  a  remarkable  artist  in  his  line, 
and  the  most  versatile  impersonator  of 
stage  types  I  have  ever  witnessed.  An- 
other fairly  satisfactory  impersonation 
was  that  of  Galipaux.  President  of  Gray, 
by  Howard  Nugent,  and  that  of  his  wife, 
by  lane  Darwell.  An  impersonation  that 
is  indeed  worthy  of  more  than  passing 
was  that  of  Antoinette  Crawford 
as  Denise.  Galipaux'  daughter.  She  enun- 
ciated her  German  clearly  and  accurately 
and  acted  the  part  of  the  timid  young  girl 
in  a  most  delightful  fashion.  Indeed  she 
brought  out  a  rather  minor  role  with 
striking  accentuation. 

Another  character  well  impersonated 
was  that  of  Bienass,  a  clerk  of  the  minis- 
try, Alexis  Luce  here  achieving  really  a 
superior  histrionic  delineation.  He 
brought  out  the  nervous  impatience,  tim- 
idity and  final  disgust  and  revolt  in  a 
way  that  was  well  worthy  of  hearty  ap- 
plause. The  other  characters  all  com- 
bined to  assist  in  making  the  production 
one  of  the  enjoyable  links  of  the 
zar's  long  chain  of  theatrical  successes. 
v» 


The  chorus  choir  of  the 
gational  Church  of  this  city  will  resume 
its  duties  on  Sunday,  August  20th 

Mill     be     held     the     preceding 
Wednesday    and     Saturday    evenings    at 
7    I.",  0*1  lock  in  the  large  lecture  hall.   The 
training  in  music  afforded 
work    is   an    important   feature    for   ambi- 
tious vocal  students,  and  the  church  will 
be  glad  to  welcome  as  new  members  of 
oir  such  young  singers  as  may  de- 
take  advantage  of  the  opportunity 
i 'he  musical  dire,  tor,  Henry 
L    Perry,  will  be  in  his  studio,  1004  Koh- 
ler  &   Chase   Bide 
bers  of  the  choir  on   August    10th.   from 

has  had  a  year  of  n  hould 

be  of  great  value  to  young  singers.     Mr. 
Perry   is   very   particular  when    ii 
to  musical  accuracy  and  enunciation. 


Before  reviewing  this  week's  bill  at  the 
Orpheum  I  shall  speak  of  on,-  of  the  mu- 
sical features  of  last  week,  namely,  Dl 
Giuseppe  Aldo  Randegger,  a  pianist  of 
serious  purposes  and  of  a  more  than 
usual  amount  of  planistlc  accomplish- 
ments. Mr.  Randegger  is,  in  the  first 
plai  e,  a  technician  of  exceptionally  bril- 
liant ability,  and  his  musical  knowledge 
ranks  very  high  indeed.  His  selections 
are  taken  from  the  old  and  modern  clas- 
sics, and  he  plays  them  with  an  authority 
and  an  insight  that  is  decidedly  instruc- 
tive. His  audiences  gave  him  their  un- 
divided attention  and  the  applause  that 
rewarded  him  at  the  conclusion  of  his 
numbers  was  ample  evidence  of  the  deep 
impression  he  made  upon  people  not  alto- 
gether well  versed  in  musical  apprecia- 
tion. Mr.  Randegger  is  the  director  of 
the  Randegger  Conservatory  of  Music  of 
New  York. 

Those  two  exceedingly  able  operatic 
artists — Claudia  Albright  and  Mario  Ro- 
dolfi — again  delight  the  Orpheum  audi- 
ences with  their  dainty  and  thoroughly 
artistic  art,  consisting  of  selections  from 
the  grand  operatic  repertoire.  Both  adapt 
themselves  most  graciously  to  the  atmos- 
phere of  the  popular  vaudeville  house, 
and  without  in  the  least  cheapening  their 
art  they  select  the  very  works  that  are 
easily  comprehended  and  pleasingly  melo- 
dious. Their  act  is  the  very  best  of  its 
kind  in  vaudeville. 

Less  high-class  from  a  musical  stand- 
point, but  nevertheless  decidedly  pleas- 
ing, is  the  array  of  songs  by  Anna  Wheat- 
on  and  Harry  Caroll.  The  latter  is  a 
composer  of  popular  music  of  a  class  that 
is  more  melodic  than  original,  but  he  is 
a  decidedly  clever  and  artistic  accom- 
panist. Anna  Wheaton  shines  more  by 
reason  of  her  personality  than  her  voice 
or  vocal  art.  There  is  a  certain  chic  and 
grace  about  her  which  draws  her  audi- 
ences to  her  and  assures  her  a  hearty 
welcome  when  she  steps  upon  the  stage. 

Grace  Oumbar  Nile,  assisted  by  a  very 
competent  company,  presents  a  one-act 
comedy  entitled  "Petticoats,"  which  is 
charged  with  exceedingly  funny  situations 
and  not  a  little  amount  of  healthy  humor. 
Mrs.  Ralph  Hertz,  assisted  by  George  E. 
Rule  and  Al.  Terry,  dances  gracefully, 
but  otherwise  the  sketch  has  no  particu- 
lar merit.  Spencer  and  Williams,  par- 
ticularly the  former,  possess  the  ability 
to  arouse  genuine  laughter.  It  is  more 
Mr.  Spencer's  manner  of  delivery  than 
what  he  says  that  is  deserving  of  praise. 
The  program  closes  with  an  unusually 
clever  acrobatic  act  by  Leo  Zarrell  &  Co. 

The  bright  particular  star  of  the  even- 
ing is  Nora  Bayes.  Miss  Bayes  is  one  of 
the  very  rare  vaudeville  comedians  who 
can  sing  without  souring  your  disposi- 
tion. Her  voice  has  grown  deeper  and 
richer,  and  she  invests  her  selections  with 
a  sympathy  and  emotionalism  that  is  the 
acme  of  vocal  art.  Her  enunciation  is  a 
lesson  to  anyone  who  studies  singing,  and 
rasing  is  endowed  with  a  suavity 
and  color  that  is  as  delightful  as  it  is  the 
essence  ot  musical  intellectuality.  I  have 
never  heard  a  singer  that  was  able  to  se- 
cure more  sentiment  from  a  song  of  little 
musical  value  than  Miss  Bayes  does.  She 
certainly  is  a  genius  in  her  line  of  work, 
and  I  have  so  far  not  seen  her  equal. 

ALFRED  METZGER. 


THE   PHILHARMONIC  ORCHESTRA. 


i  i  ■  trot  '.i  the  Peo 
pies  Philharmonic  Orchestra,  xikolai  So- 
koloff.  conductor  and  they  are  legion — 
may  ante  Ipate  a  great  treat  at  the  next 
concert  of  the  orchestra  at  the  Corl  The- 
Sunday,   August    20th,   at   '.',   o'clock, 

irehestra  will  give,  for  the  first  t 

iii   San   Frani 

U    Hat    major    of    Krnest    Chauseon,     thi 

French  composer. 

The  soloist    will   be    Vladimir  Sliavihli. 
a   pianist  of    superlative   rlegree,   and   who 

is  the  husband  of  Tina  Lerner,  the  plan 

1st.     He  will  make  bis  lirst    . 

San    Francisco    With  d    play 

the  brll  pianoforte,  No. 

l.  ii  Hat  minor,  of  Tschalkowsky, 
the  mo  er  writ- 

string,   from    suite   No.   .:.   i>   major,  of 
iid  the  Capriccio  F.spagnol,  Opus 
24,  or  Rimsky-Korsakow.  The  movement* 
<l    as    follows: 

borada    (meaning    Mi 

Dade);    II      Variations;    III  -  Alborada,    in 


which  certain  Instruments  of  the  " 

Ira  eXI  hang.    I  heir  parts;    i  , 

Gypsy    Song;    V — Fandango  of   the  Astu- 

rias.     The  Capriccio   Bspagnol  is  one  of 

the    most    curiously   characteristic,    effec- 
tive   mid    exciting    pieces    of    mUSll 
written. 
Seats  for  the  concert  win  go  on  sale  at 

i  In-  inn  Theatre  next  Monday,  and  at  the 
music  stores  of  Sherman,  clay  A:  Co.  and 
Kohler  *  Chase  the  following  Thursday. 


CORT   THEATRE. 


"Canary  Cottage"  enters  upon  the  fifth 
week  of  its  engagement  at  the  Cort  The- 
atre Monday  night.  There  are  no  evidences 
of  diminished  popularity;  capacity  houses 
continue  to  be  the  rule  witli  the  Oliver 
Moroseo  musical  knockout.  It  is  a  merry 
book,  with  a  dash  of  paprica,  that  Mo- 
roseo and  Elmer  Harris  have  concocted, 
and  Earl  Carroll  never  turned  out  BUCb 
tinkling  music  as  is  to  be  found  in  the  20 
musical  numbers  of  "Canary  Cottage." 

There  is  a  plot  to  the  play,  even  if  it 
doesn't  try  to  take  itself  too  seriously. 
For  the  most  part  it  concerns  itself  with 
a  gay  young  man,  Jerry  Summerfield.  who 
starts  out  on  the  principle  that  love-mak- 
ing is  a  pleasure  and  marriage  a  serious 
business  proposition.  He  has  the  cheer- 
ful habit  of  becoming  engaged  at  every 
opportunity.  Joyous  Trixie  Friganza.  as. 
the  stylish  cook-lady,  coralls  laughs  at  the 
rate  of  several  a  minute  whenever  she  is 
on  the  stage;  Charles  Ruggles  is  most 
patly  cast  as  Jerry  of  the  love-making 
propensities;  Herbert  Corthell  is  uproar- 
ously  funny  as  the  gentlemanly  souse, 
whose  obsessions  and  green  pajamas  stay 
with  him  during  the  whole  action;  Doro- 
thy Webb  is  quite  the  daintiest  "canary" 
that  could  be  imagined;  Eddie  Cantor's 
black-face  comedy  is  a  scream;  Leola 
Lucey's  soaring  soprano  voice  is  happily 
in  evidence,  as  is  the  eccentric  comedy 
talent  of  Grace  Ellsworth;  and  the  Ed- 
wards Brothers  contribute  some  acrobat- 
ics that  are  new  to  musical  comedy.  Two 
young  and  pretty  dancers,  Elsie  Gordon 
and  Olga  Marwig,  new  to  the  West,  will 
display  their  Terpsichorean  talents  in 
"Canary  Cottage"  for  the  first  time,  with 
Sunday's  performance.  Carl  McCullough, 
a  light  comedian  of  New  York  reputa- 
tion, will  also  join  the  organization. 


2[hf^alDtrjmpiano  Company 

Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 

The  Grand  Prize,  St.  Louis.   1904 

The  Grand  Prize,  London,   1914 

AueU  Sii  Million  Dollar, 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Mrs.  Carroll  Nicholson,  the  successful 
contralto  soloist  and  vocal  teacher,  has 
returned  from  a  much  needed  rest  after 
one  of  the  busiest  seasons  she  has  ever 
experienced.  Mrs.  Nicholson's  vacation 
consisted  of  a  trip  to  Southern  California, 
visiting  her  sister,  and  attending  the  Cali- 
fornia Music  Teachers'  Convention  in  San 
Diego,  and  concluding  with  a  camping 
trip  through  the  wonderful  Yosemite  Val- 
ley. Mrs.  Nicholson  will  open  her  studio 
next  Monday,  August  14,  and  the  present 
outlook  for  the  new  season  seems  to  be 
particularly  bright. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of  the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM. 


Xora  Bayes,  who  has  stored  one  of  the 
I    most  glorious  triumphs  in  the  history  of 
I    vaudeville,  will  enter  on  the  second  week 
9   of  her  engagement  at  the  Orpheum  next 
1    Sunday  matinee.     Miss  Bayes'  songs  and 
costumes  will  be  entirely  new.     A  great 
I   and  novel   show  will  also  be   presented. 
That  clever  and  diverting  comedian,  Lew 
I     .Madden,  and  his  Company  will  appear  in 
a  comedy  sketch  entitled  "Monday  Morn- 
i|    ing."     The  locale  is  a  vaudeville  theatre 
I    and  the  skit  deals  with  a  vaudeville  act 
1   that  reports  for  rehearsal  and  what  hap- 
pens to  it.    It   is  a  series  of  amusing  com- 
I    plications   and   situations   and   Lew   Mad- 
lf    den  as  Johnny  Dovers  is  credited  with  a 
I    big  comedy  hit.     With  him  is  associated 
I    Miss   Gene   Ford,   a   vivacious,   magnetic 
|    and    sparkling    comedienne,    whose    per- 
formance of   Miss   Bloomfield   is   said   to 
be  very  enjoyable. 

Harry  Holman,  a  great  favorite,  will, 
with  the  assistance  of  a  sterling  little 
company,  present  a  new  comedy  playlet 
by  Stephen  C.  Champlin  entitled  "Adam 
Killjoy."  In  the  title  role  Mr.  Holman 
has  a  character  that  perfectly  suits  him. 
It  is  that  of  a  testy  automobile  broker 
who  is  outwitted  at  his  own  game  by  his 
affable  but  unbusiness-like  son  and  his 
particularly  attractive  but  over-business- 
like stenographer.  The  Boudini  Broth- 
ers, Phil  and  Dan,  who  as  accordeonists 
have  few  equals,  will  play  selections 
which  range  from  classical  to  ragtime. 

Very  pretty  is  the  versatile  act  of  Miss 
Sylvia  Loyal  with  her  Pierre,  a  wonder- 
ful black  poodle  dog,  and  a  countless 
number  of  pigeons.  In  the  midst  of  a 
park,  in  front  of  a  pavilion  illuminated 
by  a  reddish  light,  the  fair  Sylvia  is  be- 
held being  courted  by  a  Pierrot.  Soon 
she  develops  into  a  dog  trainer  and  jug- 
gler which  latter  occupation  she  con- 
tinues on  the  tight  wire. 


Cantor  Benjamin  Liederman  has  for  a 
number  of  years  enjoyed  the  respect  and 
esteem  of  Sherith  Israel  Congregation  by 
reason  of  his  unquestionable  musical  abil- 
ity and  his  exceptional  tenor  voice.  Mr. 
Liederman's  direction  of  a  volunteer  choir 
aroused  such  enthusiasm  among  his  con- 
gregation that  the  board  of  directors  be- 
lieved it  justifiable  and  fair  to  empower 
Mr.  Liederman  to  engage  one  of  the  best 
professional  choirs  in  this  city.  It  is  but 
natural  that  the  brilliant  effects  resulting 
from  Mr.  Liederman's  direction  of  a  vol- 
unteer choir  will  be  enhanced  with  the 
substitution  of  a  professional  organiza- 
tion. This  is  Mr.  Liederman's  eleventh 
year  with  the  Congregation  Sherith  Is- 
rael and  he  is  entitled  to  congratulations 
for  his  continued  success.  The  soloists 
of  the  choir  are:  Sopranos — Mrs.  Ed- 
ward E.  Bruner,  Mrs.  A.  J.  Hill;  altos — 
Mrs.  Mark  Swayder,  Miss  Haidee  Pohl- 
inanii;  tenors  —  Carl  Edwin  Anderson, 
Charles  Case;  bass  —  Lowell  Redfield. 
Achille  Artigues  is  the  able  organist  of 
the  congregation. 

Alberta  Livernash,  the  accomplished 
young  pianist  and  teacher,  has  just  fin- 
ished the  master's  course  of  piano  study 
with  Tina  Lerner,  and  has  opened  a  stu- 
dio at  1S76  Fifteenth  Street  of  this  city. 
Miss  Livernash  studied  also  with  Hugo 
Mansfeldt  and  Vladimir  Shavitch,  and  she 
is  a  graduate  of  the  School  of  Music  of 
the  Dominican  College  of  San  Rafael. 
During  the  ensuing  season  she  will  ap- 
pear in  concerts,  in  which  phase  of  music 
she  has  already  scored  numerous  tri- 
umphs. 

Professor  and  Madame  Joseph  Berin- 
ger,  of  the  well  known  Beringer  Conser- 
vatory of  Music,  who  enjoyed  a  complete 
rest  in  the  country  during  the  months  of 
June  and  July,  are  again  busily  engaged 
with  their  extensive  classes  of  piano  and 
vocal  students.  An  excellent  program  is 
being  prepared  for  a  concert  to  be  given 
by  the  members  of  the  Beringer  Musical 
Club,  which  will  take  place  at  Century 
Hall  in  the  early  part  of  October. 
•     •     • 

Lawrence  Strauss,  the  able  and  suc- 
cessful tenor  soloist,  gave  a  program  of 
ultra  modern  French  songs,  with  Louis 
Seeger  at  the  piano,  at  the  closing  con- 
cert of  the  summer  session  of  the  Univer- 
sity of  California  last  week.  He  scored 
his  usual  artistic  triumph  because  of  the 
exquisite  interpretation  and  the  smooth- 
ness of  his  voice. 

Warren  D.  Allen,  Dean  of  the  Pacific 
Conservatory  <>(  Music  Ol  San  Jose,  and 
one  of  the  leading  organists  and  pianists 
on    this    Coast,    has    returned    from    San 


Diego,  where  he  gave  a  series  of  organ 
recitals  for  a  week  during  Dr.  H.  J.  Stew- 
art's absence.  The  soloist  of  the  program 
given  on  Sunday  afternoon,  July  23,  was 
Mme.  Bernice  de  Pasquali,  the  distin- 
guished soprano  of  the  Metropolitan 
Opera  Company.  Over  five  thousand  peo- 
ple were  present  on  this  occasion. 

Miss  M.  Magaree,  one  of  the  most  loyal 
and  popular  members  of  the  Sherman, 
Clay  &  Co.  staff,  was  married  last  week 
to  Mr.  Post,  formerly  also  in  the  employ 
of  this  firm.  The  culmination  of  this  ro- 
mance was  one  of  the  greatest  of  sur- 
prises to  some  of  the  friends  of  Miss  Ma- 
garee and  she  has  been  the  recipient  of 
innumerable  congratulations  and  best 
wishes  from  her  host  of  friends. 


ALLAN  BIER 

CONCERT   PIANIST 
PROTEGE    OF    DE    PACHMANN 
Returns    to     San     Francisco    Augrust    1st. 
Limited    Number   oC    Advanced    Pupils    Ac- 
cepted.    Address    2302    Steiner    Street,    cor. 
Clay.     Phone  Fillmore  2315. 

Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 


Vocal  Instruction   by  Appointment  Only 
Studio:  1(1(14  Kohler  A  Chase  Building 

Jack  Edward  Millman 

Baritone 

Studio:  Kohler  ,'  Chase  BldR.  Phone 
Kearny  r.4.14.  Residence  110  Frederick  St. 
Phone   Park   08S7. 

Clara  Freuler 

Dramatic  Soprano 
Now     tonrins     the     1  nii.-d      States     and 
Cnuada   to   continue  till  July  15th. 

Available    for    engagements,    1010-17 

Oratorio   and    Concert    Programs 

Home    address:    2010    Russell    St.,    Berkeley 


Music  teachers  ou  the  Pacific  Coast  will  find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 
135-153  Kearny  St.,  in  the  store  of  the  WILEY   B.  ALLEN  CO.      Send   for  catalog 


WALTER  WINKLER 

WAGNERIAN   TENOR 

Formerly  nt  Municipal  Opera  in  Char- 
luttciiburg  ( Berlin  1,  Germany.  Special 
Rates  for  Summer  Classes.  Studio:  Suite  M, 
Kohler  &  Chase  Bldg.,  Phone  Kearny  545-1. 
Will  Also  Teach  at  Pupils-  Residence. 

Johanna 

RRISTOFFY 


Theodore  Widmer 

PI  WIST 

loyal  Conservatory  of  Music,  Lelnslg.  Re*. 

(.1(11..:  211(1  California  St.  Phone  West  4117a 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
tudio:  1820  Scott  St.     Phone  Fillmore  1501 

VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.       Suite     "C"     Kohler     * 

Chase    Building.      Telephone:    Kearny    .>4i>4. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074:  San  Francisco.  Room 
002  Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MARY  BER.NHOFER 

COLORATURA    SOPRANO 

\ppearing     at      lending      German      Opera 

Houses    nod    Recently    With    the     Miicricnii 

Opera     Co.,     Stadlo:     243     Webster     street. 

Telephone    Park    lisl'2. 


LOUISE  AHLBORN  ALMA  sc™"£  KENNEDY 


Taught    For    Five    Years    in    Berlin 

VOICE    CULTURE 

Studio  1320  California  St.  Tel.  Prospect  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  Bldg.       San  Franclaco 

Phone  i    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    Ail   Languages 

5302   Broadway,   Oakland 

San   Frnneiseo  Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 


Available  on  the  Pacific  Const  From 
March  20  to  May  I,  1010.  Address:  L.  E. 
Il.liviii.-r.  Suite  705  Auditorium  Building. 
Los   Angeles,   Cnl. 


Hotel    Nnrmandle, 
Suiter'and  Cough  Streets.     Berkeley.  1535 


(idlos— Son    Fr 


Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris.  Or- 
„„  Piano,  Harmony.  Counter  Point. 
Studio:  Irilloga  Musical  College  Res.: 
CIS  Eighth    >((.,  S.  F.       Phone   Pacific  ...40. 

ANIL  DEER  STUDIO 

42S  FILLMORE  STREET 

Studio    Tel.     Market     S0«1 :     Residence    Tel. 

Mission  2678.       By  Appointment  Onl>. 

MME.  M.  E.  VINCENT 

VOICE   STUDIO 
Phone    Kearny   5454.  Res.    Fillmore   4322 


EVELYN  SRESOVICH-WARE 

,.,  ,MST— ACCOMPANIST 
Teacher    of    Piano    and    Harmony.      Resi- 
dence   Studio:    21143    Buchaunu    Street.    San 
Francisco.      Phone   West   355S. 

MARY  CARRICK 

PIANIST 

Available    for   Concerts   and    Recttalll 

Studio:   13.-.K  Fell    St.  Phoue  West    ..OS 


LION  GOLDWASSER 

SOLO   VIOLINIST 


ISRAEL  SELIGMAN 

SOLO  PIANIST 
Graduate     Imperial     Conservatory, 

I'ctrogrml.       Pupil      of      Professor      L. 
Mkoluyf.     Studio:   Room    1007   Kohler 

■v  Chase  Bldg;.,  Phone  Market  4157. 


Geo.  Stewart  McManus  pianist 

17  GAFFNES1  111  ILDING,  BT«  Sutter  St., 
s.  F.  Phone  Kearny  5438.  Res.  2021  Ridge 
it i,   Berkeley.     Phone  Berkelej    4072. 


EMIL1E  ILLSLEY  McCORMACK 

pj  vmst ACCOMPANIST 

Formerly  Willi  the  Institute  of  Musical 
Art  of  New  York.  Studio:  720  Sutter  St. 
Telephone    Franklin   7345.  

Joseph  George  Jacobson 

Piano 
127(5   California   St.  Phone   Franklin    174(1 

Rose    Relda    Cailleau 

soph  imi 

Opera    <  omiuue,    Paris 
Studio:    1071     Sncramento    Street 

Phone    Frankllu    1B52 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Tenches  Violin,  Viola,  Ensemble  Plaj  ("K 

434    Spruce    Street.         Phoue:    Fillmore    1131 

PIANO,     THEORY,     COMPOSITION 

John  W.  Metcalf 

studio:  S10  First  Savings  Rlink  Bldg.. 
Onkland..    Phones,  Oakland  3172;  Piedmont 


Mrs-  Cac^L£oicho,son      Fickenscher  Studios 


CONTRALTO 

Tencher    of    Singing.   32    Lorettn    Avenu 

Piedmont.  Tel.  Piedmont  304.    Mini..    Kohl. 

Ji    Chase    Bldg.,    S.    F.     Tel.    Kearny    5454. 


818a  Grove  St.,  San  Francisco:  Mondays 
■in, I  Thursday*:  Phone  Park  7404.  2035 
Webster    St..    Berkeley:    Phone    Berk.    4001. 


LYDIA   STURTEVANT 

OPERA    AND    CONCERT    CONTRALTO 
Vocal   Studio:   2108   Shattuck   Ave.,   Berk- 


F.  G.  Schiller 


2120    California    St.         Phone    Fillmore    3720 

EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Monday  and  Thursday. 
005  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  2SO0  Stuart  St.,  Berkelev. 
I'll. .lie   Berkeley  0110  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  Bldg.      Phone  Kearny  5454 

Mary  Alverta  Morse 

SOPRANO 
oi   San   Francisco,  211 
Phone  Fillmore  1820 

MISS  HELEN  COLBURN  HEATH 

Soprano  Sololat  First  Unitarian  Church, 
and  Temple  Emana  EI.  Vocal  Instruction, 
Concert    Worfc,      2505    Clay    St.      Weit    4890 

ERNST  WILHELMY 


37«    Sntter   St.      Tel.   Fillmore  627. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 

MISS   ALBERTA    LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.        Phoae  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 

21.27  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
340S  Geary  Street.         Phone  Pacific  8566 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAR0LUS  LUND1NE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.   Tel.  Berk.  2977 

E.   STANDARD    THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St.,  San  Francisco  3-4  P.  M. 


OTTO   RAUHUT 

359  First  Avenue         Phone  Pacific  3661 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley.  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY   PASMORE 
1  470  Washington  St.     Phone  Franklin  836 

HARMON  V 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.    Tel.  Merrltt  4242 

DRAMATIC   CI'I.TIRE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


A   CHURCH  CHOIR   OF   UNUSUAL   MUSICAL   MERIT. 


The  Choir  of  St.  John's  Presbyterian  Church  of  Berkeley 

Proves  One  of  the   Most  Efficient  of  the  Bay 

Section    Under   Howard    E.   Pratt. 


San  Francisco  and  the  Bay  cities  have  long  been  noted 
for  their  many  excellent  church  choirs  and  it  in  a  matter 

lendatlon   that   churches  of  all  denominations 

tantlal  aid  to  the  canst-  of  music. 
i  in    community  life  is  being  greatly  enriched  by  these 
horal  organizations  and  the  Pacific  Coast   .Musi- 
cal   Re  ,    in   them  one  of  the 

important   factors  which   is  making  this  section  the  ac- 
knowledged  musical  center  of  the  great  West. 

The  choir  of  St.  John's  Presbyterian  Church  of  Berl  - 
ley,  shown  in  the  accompanying  picture,  is  one  ol  the 
and  active  of  the  East  Bay  section,  and 
under  the  aide  and  energetic  direction  of  Howard  K. 
Pratt,  tin  musical  services  have  been  brought  to  a  high 
plane  ol  perfection.  The  solo  quartet  comprises  such 
well  known  professional  singers  as:  Mrs.  Fanny  Bailey 
Scott,  soprano;  Mrs.  Emma  Mesow  Fitch,  contralto; 
Howard  E.  Pratt,  tenor,  and  Albert  E.  Brear.  bass.  The 
volunteer  chorus  also  numbers  among  its  membership 
many  trained  voices,  and  with  Mrs.  E.  II.  Garthwaite 
at  the  organ,  makes  an  ensemble  which  is  able  to  pre- 
sent the  best  sacred  choral  literature  with  authority. 

St.  John's  Choir  will  resume  its  work  after  the  vaca- 


humorous,  that  the  house-  was  the  largest  of  the  season 
is  so  childish  that  it  would  seem  the  writers  themselves 
Would  get   tired  of  it  after  :< 

I  note  with  pleasure  thai  .Mrs  J.  B.  Casserly  has  de 
■  nli id  to  back  these  Sunday  afternoon  concerts  Indefi- 
nitely. A  concert  is  to  be  given  every  other  Sunday 
afternoon,  ami  while  tin-  matter  is  decidedly  gratifying, 
i  do  not  see  why  tin-  Chronicle  should  emphasize  it 
unduly,  as  tin  announcement  had  already  been  made 
by  tin-  management  that  the  concerts  would  be  continued 
titter  the  (lose  of  the  first  ten.  Of  course  the  announce- 
ment was  only  made  with  the  intention  of  forestalling 
the  Musical  Association  of  San  Francisco,  which  will 
publish  its  statement  in  a  few  days.  It  is  really  inter- 
esting to  note  the  persistency  with  which  efforts  are 
made  to  injure  the  Musical  Association,  and  in  the  same 
breath  disclaim  all  intention  of  doing  so. 

I'm  all  this  has  nothing  to  do  with  the  concert,  which 
was  in  many  ways  most  delightful.  Whatever  may 
be  said  against  Nikolai  Sokoloff  as  an  interpreter  of 
the  old  classics,  he  possesses  enthusiasm,  and  sufficient 
influence  upon  certain  portions  of  his  audience  to  arouse 
them  to  unusual  demonstrations.  Any  musician  who 
can  stir  up  his  auditors  to  the  extent  of  making  them 
cheer  is  worthy  of  recognition.  And  as  long  as  he  es- 
pouses the  cause  of  music  for  the  sake  of  art  itself,  and 
does  not  permit  himself  to  be  used  as  a  tool  to  satisfy 
a  spirit  of  resentment  of  aggrieved  parties,  as  the  editor 
of  the  Pacific  Coast  Musical  Review  has  pointed  out 
repeatedly,  no  one  will  deny  him  the  privilege  of  rec- 
ognition. 


i.  John's  Presbyterian  * 


tion  season,  on  Sunday.  August  20th.  Aside  from  the 
regular  services,  several  choral  works  will  be  presented 
durin--  the  year,  among  them  being  Miriam's  Song  of 
Triumph  by  Schubert,  Christmas  Oratorio  by  Saint- 
Saens.  The  Daughter  of  Jairus  by  Stainer.  The  Seven 
Last  Words  by  Dubois  and  Hymn  of  Praise  by  Mendels- 
sohn. The  solo  quartet  is  also  preparing  a  concert  pro- 
gram which  will  be  given  under  the  auspices  of  some 
of  the  Presbyterian  societies  of  neighboring  cities.  This 
is  a  commendable  enterprise  and  those  communities 
which  are  to  be  privileged  to  hear  this  fine  organization 
romlsed  a  musical  treat  long  to  be  remembered. 


EIGHTH    PEOPLE'S   PHILHARMONIC   CONCERT. 


Enthusiastic    Audience    Applauds    Orchestral     Numbers, 

and  Critic  Claims  That  Mariska  Aldrich,  the 

Soloist,   Was   Not   in   Good   Voice. 

-   article   I   looked   up  the  daily   pa- 
ling, and.  sure  enough,  the  Exami- 
ner again  stated  that  the  audience  was  the  lar 
on  ii  have  read  this  about  a  dozi 

began);    and    tin-   chronicle   said:      "Yes- 
i  the  intrepid,  though  femi- 
"ki-r   of   the   concerts    to   continue    without   any 
interruption."     Farther   on   the   Chronic)' 

and   down,   the  house   was  close  to   its  ca| 

been  little  difficulty  in  dis- 

*       |  :.M.    i 

ties  have  not  been  proportionately 

filled.  audience    was    uniformly    large    all 

theatre  and   represented   the   CLIMAX   ot 

a  stea<:  gaining 

■  of  'popular  symphony'   sin 
first  cot-                         ason." 

;        I      Igaln  state  that  it  has 

e  season.     T   •  ily  two 

.->>  said  that  the  house  was  full  to  capacity. 

This  ti  ...  filled  c|os(.  How 

at    this   was  the  (Umax   of  tin-   at 

dl  assure  you  there 

Dery.     This  is 

met  months  it    i 

•    Cort  'i  beatre  is  a 

i  :ni    to 

■  k.  win,  a  monoton) 


The  Mozart  Symphony  did  not  receive  that  interpreta- 
tion which  I  would  like  to  hear.  I  do  not  claim  to  know 
more  about  the  classics  than  anyone  else,  but  having 
had  a  musical  education  and  having  heard  all  the  lead- 
ing symphony  orchestras  in  the  world,  I  have  just  as 
much  right  as  anyone  else  to  express  an  opinion.  And 
to  my  way  of  thinking,  Mr.  Sokoloff  has  not  the  remotest 
idea  of  Mozart.  He  is  altogether  too  vigorous,  too  im- 
patient, too  impulsive  and  too  much  lacking  in  delicacy 
of  execution  to  impress  me  with  these  greatest  of  Mo- 
zart's virtues — elegance  and  finesse.  The  tempi  were 
usually  hurried  and  the  phrasing  lacking  in  accentua- 
tion and  cantabile  effect. 

Of  course  the  Liebestod  by  Wagner  can  not  fail  to 
arouse  the  delight  of  an  audience  by  the  sheer  beauty 
of  its  melodic  construction.  But  Mr.  Sokoloff  missed 
the  very  greatest  part  of  this  work,  and  that  is  the  cli- 
max. He  was  not  able,  somehow,  to  build  up  this  cli- 
max with  that  proportion  of  gradual  rise  which  secures 
the  thrill.  In  order  to  attain  a  musko-dramatic  climax 
it  is  necessary  to  begin  sufficiently  tranquil  and  delib- 
erate to  give  ample  room  for  the  inevitable  acceleration 
am]  in' nasi-  ol  tower.  If  you  begin  a  composition  too 
quickly  and  not  sufficiently  pianissimo,  you  can  not,  from 
the  very  nature  of  things,  attain  a  genuine  climax. 
r  can  you  do  so  without  the  proper  accentuation 
o  i  rases  or  plasticity  of  instrumental  groups.  In  none 
of  these  things  did  Mr.  Sokoloff  come  up  to  the  expects 
tion  of  one  who  hears  m;-,sic  with  the  ears  of  one  who 
knows.  From  the  popular  standpoint  he  may  have  been 
satisfactory.     Hut  is  it  really  of  advantage  to  the  public 
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r  these   works   interpreted   wrongly?    This  is  a 
question  which  deserves  thorough  din 

In     "The    Night,"    by    Napraonik,    Mr.    Sokoloff    was    in 
Btter  form.     He  certainly  knows  the  moden 
of  composition  and  he  is  heart  and  soul   with   the   Rus- 
sian  music,  which  is.  after  a  eautlful  of  thai 
modern  schooli      He  succeeds  in  investing  this  music' 

with    a    romam  I 

cellent  impression,  and  which  justly  elicits  hearty  ap- 
plause. Mine.  Aldrich  sang  Wagner's  Liebestod  aria 
from  Tristan  ami  Isolde  ami  Debussy's  L'Enfant  Prodigue. 
fit  is  quite  amusing  that  in  a  certain  critic) 
Liebestod  is  translated  into  English — "l^ivc  Death,"  hut 
the  Debussy  number,  "L'Enfant  Prodigue,"  which  means 
"The  I'rodigal  Son."  is  retained  in  its  original  French. 
German  is  evidently  not  in  favor,  or  the  critic  did  not 
know  the  English  translation  of  the  French  title.) 

I  must  confess  that  I  was  somewhat  surprised  to  lis- 
ten to  Mme.  Aldrich.  and  find  her  rather  faulty  in  in- 
tonation and  purity  of  tone.  These  faults  are  due,  as 
far  as  could  be  observed,  to  vocal  strain.  There  is 
absolutely  no  reason  why  an  American  singer  should 
not  be  fully  as  capable  as  an  European  singer,  but  for 
some  reason  or  other  the  former  either  does  not  secure 
the  proper  fundamental  training,  or  goes  abroad  and 
gets  into  the  wrong  hands,  or  does  not  wish  to  devote 
that  time  to  vocal  study  which  it  requires.  Perhaps 
the  desire  to  earn  money  as  quickly  as  possible  is  more 
responsible  for  the  failure  of  American  singers  than 
anything  else.  The  material  is  here,  the  personality  is 
here,  the  temperament,  while  not  as  plentiful,  is  suffi- 
ciently available  to  be  noteworthy,  and  still  there  are 
as  yet  comparatively  few  THOROUGH  and  EFFICIENT 
American  singers  on  the  concert  platform.  Possibly 
the  managers,  too,  may  have  something  to  do  with  this 
by  not  giving  efficient  artists  adequate  opportunities. 
Anyway,  Mine.  Aldrich  did  not  help  the  American  cause 
at  the  concert  last  Sunday. 

Why  Elgar's  March.  "Pomp  and  Circumstance."  should 
have  aroused  any  particular  enthusiasm  we  are  not 
quite  aware.  Unless  the  patriotic  fervor  of  those  in  sym- 
pathy with  the  cause  of  the  Allies  saw  here  an  oppor- 
tunity to  express  their  feelings  in  demonstrative  fashion. 
The  march  was  neither  well  conducted  nor  emphatically 
interpreted,  and  it  is  not  such  an  important  work  as  to 
arouse  the  artistic  sensibilities  of  even  an  audience  of 
modest  musical  understanding.  One  would  almost  have 
thought  that  these  demonstrations  were  prearranged, 
and   not  the   result  of  impulsive  enthusiasm. 

According  to  the  announcements  the  next  concert  will 
take  place  at  the  Cort  Theatre  on  Sunday  afternoon, 
August  20th. 

THE  CASUAL  OBSERVER. 


Mme.  Isabelle  Marks,  the  efficient  vocal  instructor, 
has  returned  from  a  prolonged  vacation  to  Southern  Cali- 
fornia and  is  now  preparing  a  pupils'  recital  to  be  given 
at  the  St.  Francis  Hotel  some  time  during  October  next. 
On  this  occasion  she  will  introduce  a  number  of  excep- 
tionally fine  voices  and  several  students  thoroughly 
trained  in  the  art  of  vocal  interpretation. 


L.     E.     BEHYMER     M*"*"    Disting,,i.ed   Artist. 
Philharmonic  Courses  Adapted  for  Clubs,  Schools, 

Lodges,  "At   Homes" 
SEASON  1016-1917 

III  addition  to  the  International  Offerings,  the 
following  artists,  considered  among  the  most  au- 
thoritative mi  the  Coast,  will  be  offered:  Sopranos: 
Marie  B.  Tiffany.  Constance  Balfour.  Ruth  Market!. 
.Man.]  Fairbanks  Mathews,  Bertha  Vaughan,  Gloria 
llavn.-  Windsor:  Contraltos:  Nell  Lockwood,  Estelle 
Hi  'in  'it-Dreyfus,  Mme.  Helen  Thorner;  Baritones: 
Harrv  Lott.  Chas.  H.  de  la  Plate,  Arthur  Babcock, 
Edwin  House:  Tenors:  Joseph  Depuy.  Roland  Paul; 
Violinists:  uscar  Selling,  .laimie  Overton;  Cellists: 
Alfred  Wallenstein,  Axel  Simonson;  Pianists:  Lil- 
lian A.  Smith,  Olga  Steeb,  Gertrude  Cohen,  Homer 
Grunn,    Brahm   Van   den   Berg. 

Executive  Olllces:  705  Auditorium    HullilliiK. 
Loa    \uKclcs,  Cal. 


Louis  Persing'er 


1,1'    s. 


in,    Francisco.     Sin, lie:  Mill,-   II.   K„li- 

,v  i  I, use  Building;,  Wednesday, 
iqulrlea    regarding    appearaneea    it* 
i.i    for   Season    1010-1017   kIuiiiIiI    be 
reaaed    to    Mrs.  Jessica    Colbert.  IUI 
net.  San  Francisco, 
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PUBLIC  SCHOOLS  AND  SINGING  SOCIETIES  BECOME  INTERESTED  IN  "AIDA" 

Josiah  Zuro  Busy  with  Rehearsals  in  Oakland  and  San  Francisco,  and  ihe  Music  Department  of  the  Oakland  Public  Schools  and 

Technical  High  School,  as  Well  as  Prominent  Singing  Societies  of  the  Bay  Cities,  are  Eagerly 

Seeking  Opportunities  to  Participate  in  the  Choral  Work  of  the  Production. 


Preparations  for  the  production  of 
"Aida"  in  Ewing  Field  on  the  night  of  Sep- 
tember 30  are  being  energetically  and  rap- 
idly handled.  It  is  only  just  to  add  that 
they  are  being  efficiently  managed  as  well. 
Quite  the  busiest  man  of  the  group  which 
is  putting  over  what  promises  to  be  the 
biggest  and  most  noteworthy  operatic  en- 
terprise ever  staged  in  the  West,  is  Con- 
ductor Josiah  Zuro.  Upon  him  depends 
the  artistic  merits  of  the  production;  a 
fact  which  nobody  so  well  understands  as 
this  dynamic,  ambitious  and  well  equipped 
expert  in  opera.  What  with  rehearsals 
both  in  Oakland  and  San  Francisco,  morn- 
ing, noon  and  night,  Zuro  is  finding  his 
end  of  the  proposition  no  sinecure. 

The  public  school  department  of  Oak- 
land is  discovering  that  musical  education 
is  being  practically  advanced  by  the  ad- 
vent of  "Aida."  This  is  a  fact  which  many 
singing  societies  had  already  found  out; 
but  now  the  schools  are  taking  advantage 
of  the  unusual  opportunity.  Several  times 
a  week  Conductor  Zuro  goes  to  Oakland 
and  gives  a  sifted-out  and  well  tested 
group  of  high  school  boys  their  lessons  in 
learning,  memorizing,  and  rendering  the 
chorus  music  of  Verdi's  most  popular 
opera. 

"It's  a  great  thing  for  the  boys,"  said 
the  principal  of  the  Technical  High 
School.  "It  gives  them  something  over 
which  they  can  be  enthusiastic.  It  is  a 
practical  course  in  good  music." 

"It's  a  great  thing  for  the  opera,"  said 
Zuro.  "These  fresh,  lively,  interested 
young  spirits — these  pure,  strong  voices 
— why,  nothing  could  be  better  for  a  cho- 
I  am  delighted  with  the  progress 
made.  The  co-operation  I  am  receiving 
from  the  musical  leaders  of  the  Bay  com- 
munities— for  Oakland  and  Berkeley  are 
just  as  much  interested  as  San  Fran- 
cisco— is  most  encouraging." 

Next  Wednesday  night,  August  23.  the 
work  that  Zuro  has  been  doing  will  be 
demonstrated — in  part — when  the  chorus 

ill   sing   for   a   carefully   selected   audi- 

lce  on  Ewing  Field.  The  primary  pur- 
pose of  the  demonstration  will  be  to 
prove  beyond  doubt  or  peradventure  that 
the  acoustic  quality  of  the  arena  is  per- 
fect. The  critics  of  the  various  journals, 
writers,  musicians,  artists,  society  peo- 
ple, and  men-about-town  will  be  whisked 
out  to  Ewing  Field  in  motor  cars.  Out 
there  bonfires  will  be  burning,  and  coffee 
pots  simmering,  and  "hot  dogs" — well, 
they  will  be  barking,  or  sizzling,  or  what- 
ever it  is  that  "hot  dogs"  should  do.  Then 
there  will  be  several  songs,  and  a  chorus 
number  or  two  will  be  rendered.  Enough 
of  the  lighting  will  be  installed  to  make 
the  experiment  possible,  and  the  occasion 
will  be  a  happy  mingling  of  happy-go- 
lucky  Bohemianism  and,  so  to  speak,  a 
musical  nocturnal  picnic. 

The  fact  that  the  performance  will  be 
for  the  benefit  of  Father  Crowley's 
Youth's  Directory  and  the  Mission  Pres- 
ervation fund,  is  doing  much  to  make 
easy  the  path  of  the  promoters  of  the 
enterprise,  and  the  magic  of  such  names 
as  Emmy  Destinn,  Leone  Zinovieff — the 
Russian  tenor  who  will  sing  the  part  of 
Rhadames — of  Julia  Claussen,  Clarence 
Whitehill,  Henry  Weldon,  Arturo  Spelta, 
the  stage  manager,  and  of  Zuro,  is  pow- 
erfully reinforcing  the  strong  appeal  of 
the  benefits  proposed. 

The  seat  sale  has  opened  in  Room  No. 
315,  Hotel  St.  Francis,  and  at  Sherman, 
Clay  &  Co.'s  in  Oakland  and  San  Fran- 
cisco. 


LEONE  /.IVOVII 


(lie  Ewing  Field,  -in 


us  Rhadamea  in  Vida.  in  Whl 
r  Open  Air  Operatic  Pageant 
urdiiy  Evening,   September  3» 


THREE    LECTURE    RECITALS. 


Mr.  and  Mrs.  Hugo  Mansfeldt.  Assisted  by 

Redfern    Mason,   Thomas   Nunan   and 

Walter    Anthony,    Will    Interpret 

and  Discuss  Great  Composers. 

Hugo  Mansfeldt.  the  distinguished 
piano  virtuoso,  and  his  brilliant  wife, 
announce  a  series  of  three  lecture-piano- 


recitals  which  ought  to  attract  much  at- 
tention among  all  those  lovers  and  stu- 
dents of  music  who  desire  to  know  and 
understand  the  great  works  of  the  mas- 
ters of  piano  literature.  The  pianistic 
art  of  Mr.  and  Mrs.  Hugo  Mansfeldt  is 
such  a  generally  known  musical  asset  of 
this  community  that  further  elaboration 
mi  the  character  of  tins  art  would  Burelj 
be   superfluous.     We   can   not    add    very 


much  to  what  we  have  said  in  the  past  of 
the  intellectual  and  emotional  phases  of 
these  artists'  pianistry.  We  can,  how- 
ever, repeat  that  anyone  seriously  inter- 
ested in  music  should  not  fail  to  contrib- 
ute his  or  her  share  toward  making  these 
events  the  brilliant  successes  which  their 
merit  unquestionably  justifies. 

We  note  with  pleasure  that  the  discus- 
sions or  lectures  associated  with  these  re- 
citals are  contributed  by  three  well  known 
and  capable  critics  of  this  community.  The 
first  of  the  three  recitals  will  take  place 
on  Thursday  evening.  August  31st,  and 
it  will  be  devoted  to  Schumann.  Redfern 
Mason,  musical  editor  of  the  San  Fran- 
cisco Examiner,  will  deliver  the  lecture 
on  this  occasion.  The  second  recital  will 
take  place  Thursday  evening,  September 
21st,  and  the  program  will  be  devoted  to 
the  works  of  Chopin.  Thomas  Nunan, 
formerly  musical  editor  and  now  dra- 
matic editor  of  the  San  Francisco  Ex- 
aminer, and  also  correspondent  for  Mu- 
sical America  of  New  York,  will  contrib- 
ute the  lecture.  The  third  and  last  of 
this  interesting  series  of  recitals  will  take 
place  on  Thursday  evening.  October  12th, 
and  the  compositions  of  Liszt  wiil  form 
the  program.  Walter  Anthony,  the  musi- 
cal editor  of  the  San  Francisco  Chronicle, 
will  discuss  the  merits  of  the  great  mas- 
ter's works. 

The  complete  programs  will  be  as  fol- 
lows: Thursday,  August  31.  1916.  8:15 
p.  m. — Composer.  Robert  Schumann,  1910- 
1S56 — Program  (a)  Scherzo.  F  minor,  op. 
posth..  (b)  Nocturne,  F  major,  (c)  Presto 
Passionato,  G  minor,  op.  posth.,  Hugo 
Mansfeldt;  Lecture  on  Schumann  and  his 
works,  Redfern  Mason;  (al  Papillons.  (bl 
Vogel  als  Prophet,  (cl  Traumerei  and 
Romance,  (d)  Novellette,  E  major,  Mrs. 
Hugo  Mansfeldt;  (a)  Romance,  F  sharp 
major,  (b)  Selections  from  Carneval,  .(c) 
Warum?.  (d)  Aufschwung  i  Exaltation  I, 
Hugo  Mansfeldt. 

Thursday,  September  21,  1916,  8:15 
p.  m. — Composer,  Frederic  Francou  '  " 
pin,  1909-1S49 — Program — (a)  Nocturne, 
B  flat  minor,  (b)  Mazurka,  A  minor,  (c) 
Waltz,  A  flat  major,  (dl  Andante  Spia- 
nato  and  Polonaise.  Hugo  Mansfeldt;  Lec- 
ture on  Chopin  and  his  works,  Thomas 
Nunan;  (a)  Etude,  A  flat,  (b)  Mazurka, 
A  minor,  (c)  Prelude,  D  flat  major,  (d) 
Ballade,  A  flat  major,  Mrs.  Hugo  Mans- 
feldt; (a)  Nocturne,  F  sharp  major,  (bl 
Mazurka,  F  sharp  minor,  (c)  Berceuse, 
(d)  Mazurka,  B  flat  major,  (e)  Funeral 
March,  (f)  Scherzo,  B  flat  minor.  Hugo 
Mansfeldt. 

Thursday.  October  12.  1916,  8:15  p.  m  — 
Composer,  Franz  Liszt,  1S11-1SS6 — Pro- 
gram— Les  Preludes,  Symphonic  Poem, 
two  pianos,  Mr.  and  Mrs.  Hugo  Mans- 
feldt; la)  Waldesrauschen  (In  the  For- 
est), (b)  Consolation,  D  flat  major,  (cl 
Gnomenreigen  (Dance  of  the  Gnomes), 
(d)  Rhapsodie  Hongroise  No.  10,  Hugo 
Mansfeldt;  Lecture  on  Liszt  and  his 
works.  Walter  Anthony;  (a)  Ballade,  B 
minor,  (bl  Rhapsodie  Hongroise,  No.  12, 
Mrs.  Hugo  Mansfeldt;  Concerto.  E  flat, 
two  pianos,  Mr.  and  Mrs.  Hugo  Mans- 
feldt. 


»v 


Miss  Phoebe  Hunt,  a  former  vocal  pu- 
pil of  Mrs.  A.  F.  Bridge,  has  become  a 
member  of  the  Wilkes  Stock  Company, 
which  is  appearing  in  the  Northwest,  and 
has  scored  quite  a  triumph.  She  received 
much  praise  for  her  singing,  one  of  the 
papers  stating:  "Miss  Hunt  has  a  voice 
of  excellent  quality,  flexible  and  sweet, 
and  might  easily  win  in  competition  with 
many  of  the  well  advertised  singers." 
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S  T  E  I  N  W  A  Y 


]\/[ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jJeolianPipe  Organs,  Victor  Victrolas  and  Records,  Holton  !P,and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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THE    EDUCATION    OF    A    MUSIC    LOVER. 

Most    Interesting   Treatise    Read    Before   On>:   of   the 
Meetings   of   the    Douillet    Musical    Club 
During   the   Last   Season. 
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FIFTEENTH   YEAR. 


SUMMARY  OF  ATTITUDE  ON  "STANDARDIZATION" 


As  Shown  at  the  Meeting  of  the  California  Music  Teach- 
ers' Association  in  State  Convention  at  San  Diego. 


By   ALBERT   ELKUS 

The  discussion  at  the  meeting  was  merely  a  formal 
resume  of  the  informal  discussion  that  has  been  going 
on  for  many  months.  It  was  not  the  temper  of  the  meet- 
ing that  the  matter  should  come  to  an  actual  vote.  Cur- 
rent opinion  believed  that  had  an  actual  vote  been  taken 
on  standardization  by  examination,  it  would  not  have 
carried,  the  general  temper  of  the  meeting  not  being 
convinced  of  its  practicability.  Miss  Elizabeth  Simpson 
of  Berkeley  summarized  the  arguments  in  favor  of  such 
"standardization;"  Mr.  de  Zielinski  of  Los  Angeles  sum- 
marized those  against.  It  can  be  stated  that  there  is  no 
doubt  at  all  that  the  general  standard  of  music  teaching 
throughout  the  State  must  be  raised.  There  has  not  as 
yet  land  there  is  doubt  as  to  whether  or  not  there  can 
ever  be  I  presented  a  method  of  standardization  of  music 
teaching  which  can  be  sufficiently  fair  and  broad  in  all 
of  its  different  phases  to  succeed  in  carrying  the  con- 
viction which  would  be  necessary  to  commend  it. 

In  the  first  place,  it  must  be  kept  in  mind  that  the 
Music  Teachers'  Association  by  no  means  comprises  a 
majority  of  the  music  teachers  of  the  State,  and  that 
the  organization  is  not  sufficiently  authoritative  to  im- 
pose its  own  restriction  on  the  general  music  teaching 
activity  of  the  State.  In  the  second  place,  the  general 
feeling  is  that  an  activity  cannot  be  standardized  until 
it  standardizes  itself.  This  last  was  the  case  with  the 
American  Guild  of  Organists,  who,  when  their  actual 
work  became  standardized  of  itself  were  able  to  impose 
proficiency  in  these  general  standards  for  membership 
in  their  organization.  At  the  present  time  the  teaching 
of  music  in  all  its  various  branches  and  phases  has  not 
become  standardized,  and  there  is  no  angle  from  which 
one  can  make  a  system  of  examinations  that  will  not 
work  a  hardship  on  certain  branches  of  music  teachers 
as  well  as  having  a  tendency  to  narrow  the  general  line 
of  development  of  music  existent  in  this  State. 

It  was  brought  out  at  the  convention  that  the  schools 
are  occupying  themselves  to  a  great  extent  with  the 
fundamentals  of  music,  and  hope  is  expressed  that  as 
the  years  go  by  the  general  standard  of  music  amongst 
people  in  general  will  be  raised,  thus  demanding  a  raise 
in  the  standard  of  the  music  teacher.  It  is  an  apparent 
fact  that  the  standard  of  music  teaching  today  is  higher 
than  it  was  five  years  ago  and  there  is  no  doubt  that 
the  standards  will  continue  to  raise  in  the  same  degree. 
The  temper  of  the  convention,  however,  was  very 
strong  that  all  means  should  be  aiiopted  to  raise  the 
standard  of  our  music  teachers  by  education;  that  every 
line  of  development  possible  for  broadening  and  edu- 
cating the  members  of  the  Association  should  be  adopt- 
ed and  pursued  with  the  utmost  energy.  In  other  words, 
■a  campaign  should  be  made  for  standardization  by  edu- 
cation rather  than  standardization  by  examination.  It 
must  be  called  to  the  attention  of  those  of  the  believers 
in  standardization  by  examination  that  such  a  process 
would  by  no  means  prevent  the  incompetent  from  teach- 
ing in  the  State  and  that  an  appeal  by  law  to  the  State 
Legislature  would  be  met  with  a  violent  opposition  as 
an  infringement  on  the  rights  of  the  individual.  The 
case  of  the  music  teacher  is  not  analogous  to  that  of  the 
doctor  or  the  lawyer,  for  in  the  former  case  the  con- 
cern is  one  of  actual  life  and  death,  and  in  the  latter 
case,  one  which  the  State  has  a  right  to  standardize  on 
the  basis  that  attorneys  are  a  part  of  the  State's  legal 
machinery  which  has  already  in  itself  become  standard- 
ized. It  is  a  significant  fact  that  no  two  plans  of  stand- 
ardization have  agreed  in  themselves  as  to  the  manner 
of  working  out. 

All  in  all.  there  was  evident  throughout  this  meeting 
a  definite  distrust  of  examination  methods,  and  the  fear 
that  such  process  of  examination  might  grow  to  such 
narrow  restrictions  as  to  form  a  barrier  to  free  musical 
development.  In  other  words,  there  seems  to  be  too 
much  danger  in  summarizing  from  the  past  instead  of 
leaving  an  open  road  for  the  future.  It  was  in  this 
frame  of  mind  that  there  seemed  to  be  on  initiative  to 
bring  the  question  to  an  actual  vote.  However,  it  can 
be  confidently  stated  that  had  a  motion  for  standardiza- 
tion by  examination  been  presented  it  would  have  been 
decisively  defeated. 


By    LUCY   ORR 

The  necessity  of  instruction  in  the  art  of  hearing 
music  can  hardly  lie  denied  by  one  who  thinks  about 
Hi.  mailer.  It  is  not  alone  tin'  "masses"  who  are  ig- 
norant, and.  in  their  ignorance,  judge  foolishly.  'A  large 
number  who  call  themselves  educated  must  be  include! 
anmng  those  who  are  outside  the  kingdom  of  music. 
The  history  of  musical  patronage,  so  often  clogging  the 
wheels  of  achievement,  is  a  painful  one  when  it  is  ob- 
served how  many  of  the  noblest  spirits  in  the  realm  of 
art  have  suffered  and  even  perished  because  of  public 
dullness  or  intolerance.  There  has.  of  course,  been  a 
great  improvement,  but  one  of  the  foremost  American 
musical  authorities  insists  after  years  of  observation 
that  among  the  frequenters  of  musical  performances 
scarcely  one  in  a  thousand  knows  what  good  playing 
or  singing  really  is.  This  is  certainly  an  exaggeration, 
Inii  it  is  sufficiently  near  the  truth  to  pass.  Now,  if 
the  elements  of  good  performance,  which  are  so  simple 
and  obvious,  are  unknown  to  the  average  concertgoer. 
how  much  more  certain  it  is  that  the  criteria  of  merit 
in  composition  will  be  lost  to  him.  A  high  degree  of 
intelligence  in  other  art  is  no  guarantee  of  musical  un- 
derstanding. Music  suffers  like  the  drama  from  its 
common  use  among  intelligent  people  for  recreation  and 
amusement  rather  than  as  something  intellectually  prof- 
itable.  No  one  can  enjoy  a  feeling  of  ease  in  cultivated 
society  who  has  not  at  least  a  casual  acquaintance  with 
the  great  poets  and  romancers  and  the  works  of  the 
chief  painters  and  sculptors  of  the  world.     But  a  lack 
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of  acquaintance  with  the  masters  of  music  is  often  the 
ground  for  complacency  and  even  of  pride. 

When  it  comes  to  a  comprehension  of  music  as  a  fine 
art,  a  large  proportion  of  the  literary  class  are  repre- 
sented by  either  Dr.  Johnson  or  Boswell.  When  John- 
son was  seventy  years  of  age  he  chanced  one  day  to 
hear  some  funeral  music  and  remarked  that  it  was  the 
first  time  that  he  had  ever  been  affected  by  musical 
sounds. 

Boswell  replied:  "Music  affects  me  to  such  a  degree 
as  often  to  agitate  my  nerves  painfully,  producing  in 
my  mind  sensations  of  painful  dejection,  so  that  I  am 
ready  to  shed  tears;  or  of  daring  resolution,  so  that  I 
am  inclined  to  rush  into  the  thickest  of  the  battle." 

"Sir,"  said  Johnson,  "I  should  never  hear  it  if  it  made 
mi-  .such  a  fool." 

Between,  Johnson's  indifference  and  Boswell's  senti- 
mental excitability  the  wise  man  would  And  little  to 
Choose.  The  effect  of  music  upon  Boswell  was  of  the 
most  indefinite  and  transient  character.  And  so  it  is 
upon  the  minds  of  a  vast  number  of  people  who  call 
themselves  musical  and  regularly  attend  the  concerts 
and  operas.  The  impression  they  receive  is  hardly  more 
distinct  than  that  of  a  succession  of  perfumes.  It  is 
exhilarating  but  vague.  They  give  no  thought  to  the 
scientific  principles  of  musical  art.  consequently  their 
judgments  are  unconsidered  and  usually  perverse. 

Music's  very  mystery  and  intangibility  is  the  essen- 
tial condition  of  much  of  its  peculiar  power.  But  an 
earnest  mind  cannot  be  satisfied  with  a  pleasure,  how- 
ever pure  and  elevating,  that  quickly  dissolves.  With 
all  his  delight  in  music  he  sees  that  he  has  no  firm 
Standard  of  judgment;  that  lie  really  makes  little  or  no 
progress  in  the  appreciation  of  grea  cause  he 

is  ai  the  mercy  of  his  temperament,  his  prejudices  and 
his  mental  and  physical  condition  at  the  moment.  He 
would  make  his  musical  experiences  a  means  of  genuine 
intellectual  gain,  developing  a  power  of  enjoyment  that 
is  active,  not  passive,  one  that  strengthens  his  faculties 
of  perception.  The  amateur  is  beginning  to  understand 
liis  needs.    He  has  no  wish  to  become  a  brilliant  player 


or  vocalist,  hut  he  does  wish  to  cultivate  his  ear  and 
Ins  powers  oi  Judgment;  to  know  what  to  listen  for;  to 
hear  what  musicians  hear  in  a  musical  performance;  to 
learn  in  what  consist  the  factors  that  make  good  music 
to  know  what  bis  musical  friends  are  talking  about 
when  they  discuss  new  men  and  new  movements.  He 
wishes  to  make  music  also,  along  with  books  and  pic- 
tures ami  all  beautiful  things,  a  means  of  enriching  his 
inward  life.  At  least  a  casual  acquaintan 
nical  principles  and  methods  is  necessary  as  a  means 
to  the  higher  end  and  is  the  knowledge  in  which  the 
amateur  is  most  deficient.  His  learning  will  not  be  to 
him  a  dangerous  thing;  he  need  not  fear  that  he  will 
lose  any  of  the  fine  intoxication  that  was  his  before. 
He  will  no  longer  say  that  he  cannot  see  the  forest  for 
the  trees — he  will  see  the  forest  and  trees  both.  He 
will  learn  to  adjust  his  mind  so  that  the  beauties  of 
detail  will  reach  him  as  well  as  the  glory  of  the  whole. 

In  the  case  of  a  literary  work  the  reader  may  be  as 
deliberate  as  the  picture  gazer.  He  need  not  go  on  until 
he  understands.  But  the  musical  piece  passes  as  on  the 
wings  of  the  wind;  we  cannot  arrest  it  for  the  sake  of 
a  reinspection.  The  weakness  of  music — if  it  be  a  weak- 
ness— consists  not  so  much  in  the  character  of  its  Im- 
pressions as  in  the  difficulty  on  the  part  of  the  hearer 
in  getting  any  clear  impression  at  all. 

Even  the  trained  musician  feels  this  whenever  he 
goes  to  a  concert.  The  musical  piece  is  volatile,  in- 
tangible, evasive;  it  comes  out  of  the  silence  and  van 
ishes  into  the  unknown  again.  We  are  tantalized  by 
this  Hying  tumult  of  sweet  sounds.  We  suspect  that  in 
the  flood  of  harmony  there  are  numberless  beauties  that 
escape  us.  We  long  to  put  forth  some  faculty  of  seiz- 
ure that  may  arrest  this  phantom  and  hold  it  until  it 
gives  up  all  its  secrets.  If  the  educated  musician  is 
often  thus  perplexed,  it  is  not  strange  that  the  untaught 
amateur,  catching  a  random  charm  here  and  there, 
yields  to  the  excitement  of  nerve  stimulation,  or  per- 
haps to  the  nobler,  but  no  less  transient  absorption  in 
mystical  imaginings,  and  tries  to  be  content  therewith. 

So  an  amount  of  technical  knowledge  must  be  ac- 
quired that  is  at  least  sufficient  to  enable  one  to  dis- 
cover what  the  work  actually  contains  and  the  real  sig- 
nificance of  each  part  in  the  total  effect.  The  primary 
task  of  the  ambitious  music  lover  will  be  to  learn  some 
of  the  secrets  of  musical  construction  in  order  that  his 
hearing  may  take  on  that  quality  of  definiteness  which 
lies  at  the  basis  of  a  true  musical  appreciation.  The 
musician's  pleasure  comes  from  an  active  exercise  of 
the  attention  directed  by  anticipation  and  sustained  by 
memory.  He  enjoys  the  evidences  of  skill,  of  difficulties 
overcome,  of  the  beauty  that  lies  in  reasoned  design, 
development  and  proportion.  The  ignorant  hearer,  on 
the  other  hand,  enjoys  th%  brilliant  execution  of  the 
pianist,  the  sympathetic  voice  of  the  singer.  He  is  very 
conscious  of  melody;  he  is  less  conscious  of  harmony. 
He  is  often  like  one  who  walks  through  a  picture  gal- 
lery, glancing  from  side  to  side,  catching  glimpses  of 
forms  and  colors,  but  when  his  excursion  is  over,  re- 
members little  of  what  he  has  seen  and  doubts  if  he 
is  mucli  the  wiser  for  his  experience.  The  musical  world 
of  the  dilettante  is  often  a  sort  of  twilight  region,  in 
which  everything  is  indistinct  and  many  things  beautiful 
are  unseen. 

The  conscientious  lover  of  music  encounters  certain 
difficulties  when  the  art  of  song  is  in  question.  Of  all 
the  branches  of  musical  performance,  singing  is  that 
about  which  the  great  majority  of  music  lovers  know 
the  least.  When  they  hear  a  voice  which  gives  an  ex- 
citement to  their  nerves  by  its  brilliancy  or  power,  they 
applaud  and  go  away  satisfied,  indifferent  to  many  faults 
or  merits  which  an  intelligent  critic  condemns  or  praises. 
An  appreciation  of  skill  in  singing  is  certainly  a  neces- 
sary part  of  a  music  lover's  education.  Singing,  like 
every  art,  is  built  upon  science.  It  is  mastered  only 
after  years  of  assiduous  study  under  the  direction  of 
skilled  and  experienced  teachers.  The  acquired  techni- 
cal habitudes  enter  into  the  account  in  a  listener's  en- 
joyment whether  he  is  fully  conscious  of  the  fact  or  not. 
and.  as  in  all  appreciation  of  art.  a  knowledge  of  the 
problems  and  difficulties  involved  has  much  to  do  with 
his  satisfaction.  A  little  instruction  shows  that  good 
singing  merely  on  the  side  of  tone  production  is  not  a 
simple  matter. 

It  is  the  duty  of  the  hearers  in  the  case  of  representa- 
tive instrumental  music,  songs,  cantatas,  or  operas,  to 
possess  himself  of  the  poetic  subject — the  plot  and  sig- 
nificance of  the  characters  in  the  opera,  as  fully  as  pos- 
sible before  the  work  is  performed.  Then  witli  his 
mind  properly  adjusted  in  view  of  the  composer's  in- 
tention he  will  be  in  a  position  to  do  justice  to  the 
composer's  achievement. 

Careful  listening  to  music  is  an  exercise  in  mental 
athletics  and  the  ability  which  grows  with  the  disci- 
pline, to  hohl  the  volatile  thought  in  the  firm  clutches 
of  the  will,  is  not  the  least  of  the  serious  music  lover's 
gains. 


\\ 


SYMPHONY  ORCHESTRA  OF  NEW  YORK. 


The  Symphony  Society  of  New  York  begs  to  announce 
that  beginning  with  the  spring  of  1917,  all  tours  of  the 

■ia    will    I rganized    and    directed    by   George 

.  the  Manager  of  the  Society,  the  winter  tours 
for  next  season  remaining  under  the  management  of 
Haensel  &  Jones.  These  orchestral  tours  have  in  re- 
cent years  grown  to  such  large  proportions  that  they  de- 
mand more  time  than  Messes.  Haensel  &  Jones  can 
spare  from  their  own  regular  business.  The  recent 
lion  of  the  highly  successful  transcontinental  tour 
with  Josef  Hol'mann,  the  most  extensive  ever  under- 
taken by  any  symphonic  organization,  gives  the  S 
the  opportunity  to  testify  to  the  highly  efficient  manner 
in  which  Messrs.  Haensel  &  Jones  have  fulfilled  their 
duties  in  connection  with  the  orchestra  tours  of  the  past 
six  years. 


ii  [Fit    O  »AST  MUSICAL  REVIEW 


SUNDAY  EVENING  POP  CONCERTS  AT  PALACE. 

Under    Direction    of    Herman    Heller,    Palace    Hotel    Or- 
chestra  Gives   Delightful   Program   Before 
Large  Audiences. 

Last  Sunday  evening  we  dropped  In  al  the  Palace 
Hotel  and  beard  one  of  the  Sunday  Evening  Pop  Con- 
certs by  the  Palace  Hotel  Orchestra  under  the  direction 

of  Herman  Heller.     A  large  and  enthusiastic  aud 

was  listening  attentively  to  the  excellent   program  pre- 
pared,  and    Mr.    Heller   really   grasped    the   importance 
of  these  events  and  had  selected  a  program  of  unusual 
nee.      There   was   a    time    ni    San    Francisco    when 

oncerts  were  the  rule  and  not  the  exception,  and 

as  far  as  we  know  there  is  no  other  place  in  the  city 
today  where  any  of  our  ahle  resident  orchestral  leaders 
lias  the  opportunity  to  give  a  program  which  he  likes 
and  which  he  is  allowed  to  interpret  with  an  orchestra 
of  sufficient  size  to  make  it  effective.  Therefore  Mr. 
Heller  and  the  Palace  Hotel  management  deserve  to  be 
congratulated  on  their  good  taste  and  disregard  for  the 
vulgarity  which  is  allowed  to  creep  into  our  hotel,  res- 
taurant and  cafe  music. 

This  program  which  we  heard  represented  the  twenty- 
fifth  seasonal  pop  concert  at  the  Palace  Hotel.  The  or- 
chestra consists  of  twenty-five  excellent  musicians,  and 
the  concert  began  at  seven  o'clock.  It  took  place  in  the 
beautiful  Palm  Court  of  the  hotel  and  the  attendance 
was  such  as  to  justify  the  confidence  which  the  manage- 
ment evidently  places  in  the  musical  taste  of  its  guests 
and  the  San  Francisco  public.  The  program  was  as  fol- 
lows: Overture,  Raymond  I  Thomas),  Waltz.  Fesche 
Geister  lEduard  Strauss).  Reverie  (Vieuxtempsi,  Scenes 
from  Imaginary  Ballet  (Coleridge  Taylor i.  Malaguena 
and  Inauguration  March  from  the  opera  Boabdil  iMosz- 
kowski).  Serenade  (Widor),  Trio  for  violin,  cello  and 
piano.  Messrs.  Heller,  Perluss  and  Burnett;  Selection 
from  the  opera.  The  Masked  Ball  (Verdi),  March,  The 
Diplomat  (Souzal.  As  a  special  feature  for  this  Sun- 
days concert  the  latter  half  of  the  program  will  be  de- 
voted entirely  to  the  works  of  Richard  Wagner.  Any 
director  may  be  proud  of  such  programs. 

As  an  educational  feature  the  programs  contain  anno- 
tations regarding  the  composers,  giving  a  brief  but  con- 
cise biographical  sketch  of  each  of  the  composers  rep- 
resented on  the  program.  Really  it  is  a  long  time  since 
we  noted  any  musical  affairs  that  are  worthy  of  greater 
encouragement  and  success  than  these  Sunday  Evening 
Pop  Concerts  at  the  Palace  Hotel  under  the  able  direc- 
tion of  Herman  Heller. 


NINTH    PEOPLE'S   PH  I  LH  ARMON  IC   CONCERT. 


That  the  People's  Philharmonic  Orchestra,  Nikolai 
Sokoloff,  conductor,  which,  with  Vladimir  Shavitch,  the 
capable  pianist  as  soloist,  will  give  the  Ninth  Popular 
Symphony  Concert  of  the  summer  series  at  the  Cort 
Theatre  next  Sunday  afternoon,  at  three  o'clock  sharp, 
is  filling  a  real  need  in  San  Francisco  and  that  this  sum- 
mer season's  series  of  Popular  Symphony  Concerts  is 
contributing  materially  toward  the  elevating  of  our  mu- 
sical ideals  and  adding  much  to  the  reputation  and 
dignity  of  our  city  cannot  be  successfully  disputed.  It 
is  a  matter  of  congratulation  that  those  who  are  sponsor- 
ing the  orchestra  are  receiving  such  whole-hearted  co- 
operation from  the  music-loving  public.  Each  succeed- 
ing concert  of  the  People's  Philharmonic  Orchestra  finds 
the  houses  crowded  and  the  orchestra  reaching  a  higher 
state  of  efficiency. 

Next  Sunday  afternoon's  concert  of  the  People's  Phil- 
harmonic Orchestra  will  be  a  memorable  one  for  San 
Francisco,  for  on  this  occasion  we  are  to  have  the  first 
performance  in  San  Francisco  of  the  great  French  com- 
poser Ernest  Chausson's  brilliant  and  inspiring  Sym- 
phony in  B  flat  major;  and  Vladimir  Shavitch.  pianist, 
husband  of  Tina  Lerner.  is  to  make  his  first  appearance 
in  San  Francisco  with  symphony  orchestra,  playing  the 
great  Tschaikowsky  Concerto  for  pianoforte.  No.  1 .  The 
program  will  also  contain  the  Air  on  the  G  String,  from 
Suite  No.  3,  D  major,  of  Bach,  which  has  not  been  heard 
in  San  Francisco  for  several  years,  and  the  attractive 
and  stirring  "Capriccio  Espagnol,"  of  Rimsky-Korsakow. 

Prices  for  all  concerts  of  the  People's  Philharmonic 
Orchestra  are  popular — 25  cents.  50  cents  and  75  cents. 
Box  and  Loge  seats  and  first  fourteen  rows  of  the  or- 
chestra are  $1.00.  Tickets  are  on  sale  now  at  the  Cort 
Theatre. 


MISS   MARY   ALVERTA    MORSE'S   SUCCESS. 


Miss  Mary  Alverta  Morse,  the  active  and  decidedly 
able  vocal  artist  and  instructor,  has  returned  from  an 
extended  vacation  to  the  Santa  Cruz  Mountains,  and  a 
rest  in  San  Rafael,  and  resumed  her  vocal  classes  on 
Tuesday,  August  15th.  Prior  to  her  departure  for  her 
five  weeks'  vacation  Miss  Morse  gave  a  concert  in  Au- 
burn, Cal.,  on  Thursday  evening,  May  4th,  which  proved 
an  unqualified  success.  Her  splendid  soprano  .'tic,-  and 
her  delightful  artistry  in  interpretation  earned  for  her 
well-merited  applause  and  praise.  Her  accompanist  was 
Ruth  Morse  John.     The  program  was  as  follows: 

Canzonetta  Rosa),   in   the 

Time  of  Roses  (16th  Century)  (Relchardt),  Le  Violette 
(10th  Century,  (Scarlatti),  Polly  Willis  (Old  English) 
true);  Mattinata  iTostii.  Psyche  (Paladllhe), 
Machandelbanm  (Hollander),  Zneignung 
iStrauss).  Marie  (Franz),  lm  Herbal  (Franz),  Folk 
Songs— French,  Irish.  English,  Scotch;  Aria  (Cavalleiia 
Rusticanai   (Maacagnl) ;  Sacrament   (Mac  Dirmld),  Wind 

A'a  re  i , 

1      Woodman  i ; 

Waltz  (Puccini),  Aria  (Faust)    (Gounod). 

Miss  Morse  is  now  preparing  programs  for  herself  and 
her  pupils.    The  pupils'  recital  will  take  place  some  time 


in  October,  while  Miss  Morse  will  give  two  recitals,  one 
in  San  Francisco  in  November  and  one  in  Oakland  In 

December.      All   thr< rents   will    he   looked   forward    to 

with    unusual    Interest    by    all    those    who    value    Miss 
Morse's  activity  both  as  concert  singer  ami  teacher. 


JACK    HILLMAN'S    REMARKABLE    ACTIVITY. 

Among  the  well  known  vocal  artists  of  the  Pacific 
Cos  i  iliere  was  none  last  season  who  was  more  active 
or  more  successful  than  Jack  Edward  Hillman,  the  de- 
lightful  concert  baritone.  Since  he  first  appeared  in 
public  his  services  have  been  so  greatly  in  demand  that 
frequently  he  has  been  at  a  loss  to  know  which  offers 
to  accept.  During  last  season  he  began  his  brilliant 
successes  on  a  concert  tour  with  Mrs.  H.  H.  A.  Beach, 
the  distinguished  pianist  and  composer,  appearing  prac- 
tically in  every  large  city  in  the  State  and  scoring  an 
exceptionally  artistic  triumph,  receiving  not  only  hearty 
and  enthusiastic  applause  from  his  audiences,  but  also 
extensive  eulogies  in  the  press  of  the  State.  Immedi- 
ately upon  his  return,  and  no  doubt  owing  to  his  recent 
success,  he  was  engaged  for  a  tour  of  twelve  concerts 
which  took  him  as  far  Soutli  as  the  Imperial  Valley,  and 
his  success  was  again  astoundingly  great. 

Later  in  the  season  he  was  engaged  as  associate  artist 
for  Miss  Tina  Lerner  on  a  tour  through  the  Sacramento 
Valley,  and  his  success  was  again  so  pronounced  that 
soon  afterward  he  appeared  again  with  this  eminent 
piano  virtuosa  on  a  tour  through  the  Santa  Clara  Valley, 
taking  him  as  far  South  as  Del  Monte.  On  his  Southern 
California  tour  he  sang  for  several  thousand  people  at 
(he  Panama-California  Exposition  in  San  Diego  on  one  of 
the  Sunday  afternoon  programs.  On  this  occasion  he 
had  not  less  than  eight  recalls. 

That  such  successes  naturally  make  a  demand  for  an 
artist  can  not  be  questioned,  and  so  Mr.  Hillman  is  al- 


i.iin  viii 

si  ill    (i. iii- 


MII. I, M  w 

it  Baritone  Who 


III     IM.       Ill, si, 


ready  accepting  engagements  for  the  new  season.  At 
present  he  is  preparing  two  new  programs.  One  of  these 
is  compiled  from  Old  English  songs,  German  Lieder, 
French  songs  and  modern  American  songs,  while  the 
other  will  be  an  Ail-American  program.  Since  Mr.  Hill- 
man not  only  possesses  a  mellow  and  flexible  voice, 
but  sings  with  intelligence  and  emotional  power,  these 
programs  ought  to  prove  more  than  ordinarily  attractive. 
Mr.  Hillman  has  been  the  soloist  of  the  choir  of  the 
Fifth  Church  of  Christ  Scientists,  for  a  year  and  a 
half.  He  has  also  met  with  splendid  success  as  a  vocal 
teacher,  instructing  large  classes  at  his  studio,  1001 
Kohler  &  Chase  Building.  Recently  he  has  been  urged 
to  open  a  class  in  Stockton,  and  he  will  conform  to  this 
request  some  time  during  September.  This  call  comes 
from  a  number  of  musical  people  in  Stockton  who  heard 
recital  for  the  Saturday  Club  last  season  and  ad- 
mired both  his  voice  andj  his  style.  No  doubt  during 
the  ensuing  season  Mr.  Hillman  will  again  be  one  of  the 
busiest  artists  and  teachers  in  the  State. 


Kedfern  Mason,  the  erudite  critic  of  the  San  Francisco 
aed  from  his  vacation  in  Carmel  and 

is  again   busy   writing  his  interesting  accounts  of  musi- 

inanity. 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


VERY    FINE    ACTING    AT    THE    ALCAZAR. 

The   Dramatic  Shortcomings  of  the  Play  are  Amply   Re- 
placed   by    Excellent    Histrionic    Work   on 
the  Part  of  the  Cast. 


By  LAETITIA  PENN  WASHBURN 
The  play  in  progress  at  the  Alcazar  Theatre  this  week! 
is  entitled  "Rolling  Stones."  and  the  plot  of  the  same 
seems  not  to  be  rolling  along  quite  as  smoothly  as  stones 
may  do.  But  the  artistry  displayed  by  those  entrusted 
with  the  various  roles  is  sufficient  to  amply  cover  up 
any  incongruities  which  the  play  itself  may  reveal. 
There  is.  above  all.  the  splendid  delineation  of  Dave 
Fulton  by  Forrest  Stanley.  Those  of  us  who  remembel 
Mr.  Stanley  prior  to  his  advent  in  the  moving  picture 
arena  were  surprised  to  find  him  possessed  of  such  i 
traordinary  versatility.  He  not  only  gave  a  vivid  pic- 
ture of  the  unfortunate  human  derelict  who  is  about  to 
end  a  useless  existence,  but  his  versatility  showed  itself 
in  the  succeeding  stages  of  the  young  man  who  with 
added  prosperity  gains  more  confidence  and  self-rel- 
iance, and,  notwithstanding  his  objection  to  criminal 
proceedings,  finds  excuses  in  the  end.  The  various 
moods  of  this  strange  character  are  so  splendidly  de- 
picted by  Mr.  Stanley  that  it  is  difficult  to  imagine  a 
finer  presentation  of  this  very  difficult  role.  Mr.  Stan- 
ley is  one  of  the  artists  in  the  company  who  prevent 
the  play  from  becoming  rather  luridly  melo-dramatic. 
It  is  to  be  regretted  that  this  is  Mr.  Stanley's  closing 
week  at  the  Alcazar,  and  the  mastery  with  which  Tie 
portrayed  this  role  will  make  the  vacancy  he  leaves  so 
much  more  noticeable. 

Evelyn  Duncan  in  the  role  of  Norma  Noggs  made  a 
favorable  impression  by  reason  of  her  neat  and  pretty 
appearance.  In  the  beginning  her  deportment  lacked 
something  in  smooth  professionalism,  but  during  the 
progress  of  the  play  she  improved  considerably.  The 
role  is  not  a  very  effective  one,  and  hardly  offers  suffi- 
cient opportunities  to  display  extraordinary  talent.  Miss 
Sullivan  in  the  role  of  Anna  Anderson  was  omitted  on 
the  program,  but  succeeded  in  portraying  the  role  with. 
ease  and  naturalness,  getting  from  it  every  possible 
effect  it  contained.  She  is  usually  much  better  looking 
on  the  stage  than  she  was  on  this  occasion.  Somehow 
her  makeup  did  not  bring  out  the  charm  of  her  fea- 
tures. William  Arnsdell  as  Charles  Brannigan  brought 
out  the  various  humorous  veins  of  this  role  in  a  manner 
that  aroused  the  mirth  of  his  audience.  Both  as  to 
make-up  and  histrionic  interpretation  he  proved  to  be 
one  of  the  successes  of  the  cast.  Jane  Darwell  pre- 
sented the  character  of  Mrs.  Brannigan  with  the  neces- 
sary vigor  and  convincing  domineering  power. 

Addison  Pitt  gave  an  unusually  clever  portrayal  of 
Strawbridge.  Particularly  skillful  was  his  display  of 
anger  in  the  third  act  where  the  attorney  for  the  firm 
has  difficulty  to  quiet  his  ruffled  feelings.  Although 
George  Skaff  had  really  no  lines  to  speak  of,  he  is  wor- 
thy of  attention  on  account  of  his  realistic  appearance 
as  the  letter  carrier.  James  Liddy  as  Jericho  Braden. 
Alexis  Luce  as  Buck  Ryder,  Howard  Nugent  as  Fulson 
Rice  and  Henry  Hall  as  Dennison  added  their  individual 
shares  to  the  performance  which  was  one  of  the  best 
acted  productions  appearing  at  the  Alcazar  during  the 
last  few  months. 


v» 


Ernest  Urchs.  the  indefatigable  artist  manager  of 
Steinway  &  Sons  of  New  York,  is  spending  his  vacation 
in  California.  He  accompanies  Mr.  and  Mrs.  Paderew- 
sky,  who  are  staying  at  Paso  Robles  where  the  eminent 
pianist  has  purchased  a  ranch.  Paderewski  will  appear 
here  the  latter  part  of  next  month  under  the  manage- 
ment of  Will.  L.  Greenbaum. 
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Leon  Lang,  one  of  the  most  valued  of  the  members  of 
the  Sherman.  Clay  fi  Co.  staff,  recently  moved  into  a 
new    home    in    Oakland.      It    is   an    exceptionally    artistic 

residence-  ami  located  at  B12  Jerome  Street     Mr.  Lang 
has  reason  to  be  quite  proud  of  his  new  abode. 

Mme.  Laure  de  Vilmar,  the  distinguished  operatic 
prima  chiiina,   left    lor  the.  Fast   last    week   lo  take  charge 

,,i  the  vocal  department  of  a  well  known  college    Mme 

de  Vilmar  is  an  unusuall)    line  artisl,  hut   her  merit    was 

not     nil 1 1 1 1  v  recognized  in  this  vicinity  to  Justify  her 

u  ins  i  til    Battering  offer  and  remaining  here., 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening   of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality~o7  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of    perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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ORPHEUM. 


Nora  Bayes,  whose  brilliantly  successful  engagement 
at  the  Orpheum  is  now  a  matter  of  theatrical  record, 
will  begin  her  third  and  last  week  next  Sunday  matinee. 
All  her  songs  and  costumes  will  be  entirely  new.  A 
splendid  new  show  will  also  be  presented.  Madame 
Suiniko.  Japanese  prima  donna  from  the  Imperial  The- 
atre of  Tokio,  who  has  been  creating  a  sensation  in  New 
York,  Boston.  Chicago,  and  the  chief  cities  of  Europe, 
will  present  a  cycle  of  songs  with  scenic  investiture. 
She  will  be  assisted  by  four  beautiful  Japanese  dancing 
girls.  B.  S.  Takoari,  musical  director  of  the  Imperial 
Theatre,  Tokio,  comes  with  her.  Madame  Sumiko's  rep- 
ertoire is  so  arranged  that  her  voice  is  heard  to  its  best 
possible  advantage  and  is  particularly  adapted  to  vau- 
deville. She  first  sings  in  English  the  wistful  Japanese 
melody,  "Chon  Kina,"  from  "The  Geisha."  It  is  fol- 
lowed by  the  Japanese  dance,  "Welcome,"  by  the  four 
pretty  Japanese  girls.  Then  Sumiko  sings  in  English, 
"My  Hero,"  from  "The  Chocolate  Soldier,"  after  which 
comes  the  Japanese  Basket  Dance,  and  for  a  finale  Su- 
miko sings  an  American  ragtime  air,  "I  Want  to  Go 
Back  to  Tokio,"  in  English  and  Japanese,  while  her  as- 
sistants dance.  The  most  gorgeous  Japanese  gowns  that 
have  ever  been  seen  in  this  country  are  worn  by  Sumiko 
and  her  company.  A  special  pretty,  picturesque  scenic 
setting  is  used  which  was  designed  by  Lenzo  Kita  of  the 
Imperial  Theatre,  Tokio. 

Jimmy  Duffy  and  Mercedes  Lorenzo  will  appear  in  a 
musical  potion  by  "Doctor"  Duffy  entitled  "Antiseptic 
Love."  They  sing  well,  dance  gracefully  and  indulge  in 
a  line  of  the  brightest  patter.  George  W.  Cooper  and 
Chris  Smith,  a  couple  of  colored  entertainers,  will  pre- 
sent a  skit  entitled  "Hotel  Gossip,"  in  which  they  re- 
spectively impersonate  a  bellboy  and  a  porter.  In  addi- 
tion to  being  genuine  comedians  they  are  successful 
song  writers.  The  Three  Du  For  Boys  are  natives  of 
Boston  who  received  their  professional  training  in  Eng- 
land and  are  the  originators  of  many  of  the  fancy  steps 
that  have  been  widely  copied.     They  are,  however,  al- 


ways inventing  new  ones  and  every  season  they  present 
a  novel  act.  The  speed  with  which  they  dance  is  said 
to  be  unprecedented.  The  other  participators  in  this 
fine  new  bill  will  be  Harry  Holman  and  Company;  The 
Bodini  Brothers  and  Lew  Madden  and  Company. 


THE    MUSIC   OF   BOHEMIA. 


One  of  the  principal  society  and  musical  events  of  the 
year,  the  concert  of  the  Midsummer  Music  of  Bohemia, 
will  take  place  at  the  Cort  Theatre  next  Thursday  after- 
noon, August  24,  at  2:45  o'clock,  and  is  eagerly  antici- 
pated by  the  members  of  the  Bohemian  Club,  their 
ladies  and  friends.  These  annual  affairs  are  always  of 
supreme  interest  and  this  year's  entertainment  will  be 
no  exception  to  the  rule. 

There  will  be  an  orchestra  of  eighty  of  the  best  mu- 
sicians in  San  Francisco  and  the  vocalists  will  include 
Charles  F.  Bulotti,  the  Bohemian  Club  double  quartet 
and  forty  other  singers  of  the  organization  of  the  owl. 
The  first  part  of  the  program  will  be  devoted  to  selec- 
tions from  the  grove  plays  of  1913,  1914  and  1915,  in- 
cluding the  prelude  to  "The  Fall  of  Ug,"  by  the  late 
Herman  Perlet;  the  "Dance  of  the  Water  Sprites"  and 
"Hate  Chief's  March"  from  "Nec-Natama,"  by  Uda  Wal- 
drop,  and  the  prelude  and  "March  of  the  Gods"  from 
"Apollo,"  by  Edward  F.  Schneider.  Messrs.  Waldrop 
and  Schneider  will  conduct  the  orchestra  in  the  rendi- 
tion of  their  own  compositions  and  Paul  Steindorff  will 
direct  the  Herman  Perlet  number.  The  second  part  of 
the  entertainment  will  offer  a  distinct  surprise  to  the 
audience  and  the  third  part  will  serve  to  introduce  for 
the  first  time  outside  of  Bohemian  Grove  eight  numbers 
from  the  grove  play  of  1916,  "Gold."  book  by  Frederick 
S.  Myrtle  and  music  by  H.  J.  Stewart. 

"Gold"  is  an  imaginative  play  based  upon  a  symbolical 
theme  which  is  presented  in  part  by  historical  figures 
and  in  part  by  supernatural  presences.  In  the  treatment 
of  this  theme  gold  is  symbolized  as  a  substance  planted 
in  the  earth  and  nurtured  by  Nature  to  fulfill  a  settled 
purpose,  that  of  aiding  Man  in  the  development  of  civi- 


lization and  the  upbuilding  of  empire;  and  the  author 
has  connected  his  story  with  California  by  drawing  upon 
an  interesting  chapter  of  the  early  history  of  the  State. 
In  doing  this  no  attempt  has  been  made  to  follow  strict- 
ly the  lines  of  historical  accuracy,  but  the  action  is 
woven  around  actual  events.  Dr.  H.  J.  Stewart,  whose 
"Bluff  King  Hal"  and  "His  Majesty,"  two  successful 
light  operas,  are  well  remembered,  has  written  some 
very  delightful  music.  The  selections  chosen  for  Tues- 
day's concert  will  include  the  prelude,  suite  de  ballet, 
intermezzo,  the  Spanish  March  and  Soldiers'  Chorus, 
"Ave  Maria,"  the  Soldier's  Song,  "Peace,  Mortals,  Peace" 
and  the  finale,  "On  to  the  Goal."  Dr.  Stewart,  of  course, 
will  conduct. 

The  Cort  Theatre  will  undoubtedly  be  crowded  with 
a  fashionable  audience  and  reserved  seats  will  be  ready 
at  the  box  office  on  Monday  morning. 


SHORT  ITEMS  OF   INTEREST. 


MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  »nd  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  .  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscti, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 


Mrs.  H.  H.  A.  Beach,  the  distinguished  American  com- 
poser and  pianist,  who  spent  the  summer  in  San  Fran- 
cisco and  was  the  guest  of  honor  at  many  important 
musical  events,  returned  East  on  Monday,  August  7th, 
accompanied  by  Mrs.  L.  H.  Clement.  Mrs.  Beach  in- 
tended to  remain  in  California  until  later  in  the  season, 
but  important  affairs  of  a  professional  nature  made  her 
presence  in  the  East  necessary. 

Mrs.  Clarence  Eddy  has  resumed  teaching  at  her  home 
studio,  2107A  California  Street.  Special  attention  is 
given  by  her  to  voice  placing  and  development  of  pure 
vocal  tones.  Articulation  and  clearness  of  enunciation 
in  singing  and  speaking  are  also  matters  to  which  she 
gives  the  strictest  attention. 

Percy  A.  R.  Dow,  the  well  known  teacher  of  voice, 
announces  the  removal  of  his  Oakland  residence  studio, 
formerly  at  3228  drove  Street,  to  5622  Ocean  View  Drive, 
near  College  Avenue.  Mr.  Dow's  studios  in  San  Fran- 
cisco, Stockton,  Modesto  and  Santa  Cruz  are  now  open 
for  the  new  season.  Mr.  Dow  is  also  connected  with  the 
Jenkins  School  of  Music  in  Oakland. 

Sigmund  Beel,  now  concert  master  of  the  Los  Angeles 
Symphony  Orchestra,  and  one  of  San  Francisco's  most 
distinguished  artists,  spent  part  of  his  vacation  in  this 
city,  and  most  of  it  at  the  various  country  places  of  Mrs. 
Phoebe  Hearst.  Mr.  Beel  spoke  very  enthusiastically 
about  his  work  in  Los  Angeles,  and  is  greatly  pleased 
with  the  work  of  the  Los  Angeles  Symphony  Orchestra 
and  particularly  with  the  ability  of  Adolph  Tandler.  Mr. 
Beel  closed  a  very  busy  season,  both  as  musician  and 
teacher,  and  was  glad  to  enjoy  a  few  weeks  of  uninter- 
rupted rest. 


PACIFIC  C(  )AST  MUSICAIl  l.'i     n 


BOHEMIAN  CLUB'S  GROVE  PLAY. 

Thirty-Ninth   Annual   High   Jinks  Written 
By   Dr.   H.   J.   Stewart  and    Frederick 
S.  Myrtle  Receives  Detailed  Com- 
ment in  the  Daily  Press. 


our  readers  will  no  doubt  be  Interested 
in  the  following  able  review  written  by 
Walter  Anthony  in  the  San  Francisco 
Chronicle  of  August   LSI  b 

11  was  real  melodrama  thai  was  given 
Saturday  night  at  Bohemian  Grove,  when 
•cold"    was    Btaged    as    the    fourteenth 

grove  play  and  became  tl debrali  m  ol 

the  Ihirty-inth  annual  high  jinks  of  the 
Bohemian  Club  of  San  Francisco.  Fred 
erick  S.  Myrtle  wrote  the  book.  Dr.  H.  J. 
Stewart  wrote  the  music.  The  book  was 
designed  in  a  spirit  of  theatricalism,  and 
the  music  was  conceived  in  a  spirit  of 
euphony. 

If  there  was  any  fault  to  be  found  with 
the  book  or  music  it  would  rest  in  the 
assertion  that  each  was  too  simple,  but 
the  objection  would  bear  lightly  against 
the  orchestral  score,  since  Dr.  Stewart  at- 
tempted nothing  difficult.  His  music  was 
eloquent  under  the  giant  trees,  and  was 
effective  even  when  in  an  imitative  mood. 
The  composer,  unlike  some  of  his  prede- 
cessors, didn't  remember  Debussy,  nor 
.Max  Reger  nor  Strauss.  He  was  undaunt- 
ed in  his  disposition  to  write  four-part 
harmony,  and  never,  so  far  as  my  ears 
could  discern,  wandered  into  the  land  of 
untutored  dissonance.  His  theme,  for  in- 
stance, which  closed  the  performance. 
Hail.  Hail.  Hail,  Our  Voices  Rise  in 
Greeting."  though  written  in  twelve- 
eighth  time,  was  as  simply  diatonic  as 
Adolf  Adam's  "Cantique  De  Noel."  to 
which  its  phrases  bore  no  slight  resem- 
blance. And  if  Grieg  was  suggested  in 
the  music  of  "The  Cave  Spirits."  it  was 
probably  because  the  Scandinavian  com- 
poser had  once  written  a  "Peer  Gynt" 
suite  in  which  he  introduced  us  to  "The 
Hall  of  the  Mountain  King." 

But  what  was  of  more  account,  in  a  con- 
sideration of  Dr.  Stewart's  music,  was  his 
fine  feeling  for  the  music  as  it  sounded 
in  the  grove.  Here  conditions  are  differ- 
ent from  those  which  obtain  elsewhere  in 
the  world.  The  night  and  the  sky,  the 
moon  peeking  through  the  laced  branches 
of  the  high  trees,  and  the  hush  which  falls 
on  men  when  nature  is  coaxing,  all  lend 
impulse  to  the  sensitive  composer,  and  it 
was  this  which  Dr.  Stewart  manifestly 
felt  when  he  wrote  his  score  for  "Gold." 

It  is  a  matter  of  little  consequence  that 
the  music  will  not  make  its  own  way 
over  the  spaces  of  theatres  and  concert 
halls.  It  is  enough  that  it  lured  us  into 
belief  in  Myrtle's  fantastic  story.  Dr. 
Stewart's  music  synchronized  with  the 
moment  like  melody  which  comes  to  the 
mind  when  no  musical  instrument  is  near 
and  there  is  no  pedant  to  take  down  the 
notes,  it  sang  of  itself,  and  it  argued  a 
feeling  for  the  environment  which  reflects 
the  highest  credit  on  the  scholar  who 
penned  the  triads. 

As  for  the  book,  it  was,  as  I  have  said, 
red  melodrama.  It  seemed  not  so  much 
to  have  been  derived  from  the  grove  as 
to  have  been  imposed  upon  it.  It  would 
make  a  fine  motion  picture  scenario,  be- 
cause it  has  action,  struggle,  the  riot  of 
opposing  interests  of  church  and  state, 
and  it  has  a  high  quality  of  picturesque 
composition,  and,  if  it  lapses  into  such 
phrases  as  "Oh.  say  not  so."  that  is  mere- 
ly because  even  words  seem  necessary  to 
Sires  when  they  write  for  the  marvelous 
grove,  where  words  are  really  an  imper- 

I'ersonally,  though  I  am  ranked  as  a 
heathen  and  a  heretic,  I  should  have  pre- 
ferred a  more  tactful  employment  of  the 
priesthood  with  Dick  [totaling  as  the  Friar 
Superior.  Not  that  it  wasn't  well  done. 
Indeed,  the  characterization  was  most  elo- 
quent, and  Ilotaling's  voice,  a  marvel  of 
reeonai  lie  hushed  au- 

like  a  bell  in  an  echoing  dale;  but 
a  sense  of  Incongruity  hit  the  reactive 
mind  and  refused  to  lend  credence  to  the 
impersonation,  while  resentment  rose 
against  the  introduction  of  the  purely 
spiritual  in  a  ceremony  which  was  not, 
primarily,  devoted  to  inch  considerations. 
In  other  words.  I   wc  •    hand- 

ling of  spiritual  eon:  i  s  built 

by  man.  built  by  God. 

re  was  also  to  a   lack 

of  that  spectacular  quality  which   n 

plays    unique    In    the    world.      The 
story  was  emphatically  historic  and  told 
•  ery  of  gold  and  the  fa 
,  Dry    were   bold!;- 

I  he    Hamydriads"    In 
ere  Irwin  pel 

Impudent  enough   to  say.   he  did 

pose  a  plot  on  the  Grove,  but  derived  his 

fantasy  from   it — fro  its  ver- 


dure,  Its  night  stars  and  Its  fine  distances. 

Some    day,     I     prophesy,    there     Will     tig 

such  a  play  written  tor  the  Grove  by  a 
grandson  of  a  present  Bohemian,  it  will 
aol  attempt  to  relate  the  history  ol  the 
pioneers  in  California,  but  it  will  tell  a 
story  such  as  Keats  had  In  his  bearl  when 
hi  died,  without  seeing  this  fairlyand, 
which  we  celebrate  annually. 

There  has  never  been  a  production  at 
nla     al   least   none  that  I  have  seen 

where  the  costumery  was  so  worthy  of 

mention  and  praise  as  that  Of  last  Satur- 
day night.  I  will  mention  but  two,  One 
was  the  costume  worn  by  Raymond  Ben- 
jamin as  Destiny.  The  other  was  that 
worn  by  Herbert  Heorn  as  the  Cave 
Spirit.  Incidentally  each  of  these  young 
men  distinguished  himself  by  an  eloquent 
manner  and  a  vigorous  spirit.  Destiny's 
costume  was  the  work  of  an  artist  with 
a  sense  of  humor  and  form.  Its  parallel 
lines  of  black  down  a  straight  garment  of 
blue  and  topped  by  a  head-dress  of  lunar 
whiteness,  suggested  anything  your  im- 
agination was  alert  enough  to  conjure. 
The  Cave  Man  was  a  triumph  of  the  sin- 
ister and  the  grotesque. 

Charles  K.  Field's  "Woodland  King" 
was  another  effective  figure  in  the  per- 
formance, and  Charles  Bulotti,  in  his  song, 
"Know  Ye  the  Maidens  in  Sunny  Castle," 
would  have  won  an  encore  if  such  a  con- 
ventionality had  been  proper.  As  it  was, 
his  clarion  tenor  voice  was  one  of  the 
vocal  joys  of  the  evening,  and  scarcely 
less  important  than  the  "Ave  Maria"  sung 
by  a  double  quartet  of  friars.  A  pictur- 
esque effect  was  achieved  by  the  appear- 
ance of  an  angel  in  the  high  branches  of 
the  redwoods,  which  provide  the  "back- 
drop" of  Bohemia's  theatre.  This  and 
other  similar  accomplishments  must  be 
set  down  to  the  credit  of  Edward  J.  Duf- 
fey.  without  whom  a  Grove  play  is  a  dark 
and  unthinkable  thing. 


F.    G.   SCHILLER    RESUMES    WORK. 


Frederick  G.  Schiller,  who  is  success- 
ful as  a  teacher  as  well  as  a  conductor, 
has  resumed  activities  after  the  summer 
vacation.  A  very  enjoyable  musicale  was 
given  in  his  studio  at  the  San  Francisco 
University  School,  2129  California  Street, 
on  the  evening  of  Friday,  August  11,  by 
a  number  of  his  pupils  in  solo  and  en- 
semble work  on  two  pianos.  These  mu- 
sicales  will  be  given  by  the  piano  en- 
semble every  month  and  it  is  planned  to 
devote  each  program  to  a  given  period  of 
history  of  pianoforte  music.  Each  pro- 
gram will  be  accompanied  by  an  inter- 
pretative lecture  by  Mr.  Schiller  on  the 
period  and  composers  presented.  Last 
week's  was  a  mixed  program.  Selections 
from  Bach,  Beethoven,  Schubert  and  mod- 
ern composers  were  given  by  Misses 
Lottie  Mueller,  Regina  Lenahan,  Evelyn 
Wood,  and  Mesdames  Mossman  and  Dun- 
shee. 


CLARA  FREULER'S  TRIUMPHS. 


Well     Known    Concert    Soprano    Returns 

From   a   Nine   Months'  Tour  Through 

The    United    States   and    Canada. 

Miss  Clara  Freuler,  the  well  known  and 
efficient  concert  soprano,  has  returned 
from  a  nine  months'  tour  through  the 
United  States  and  Canada,  having  sung 
on  an  average  of  five  nights  a  week.  Not- 
withstanding this  strenuous  season  Miss 
Freuler  is  already  preparing  a  repertoire 
for  the  new  season.  The  Canadian  tour 
i  particularly  interesting  to  Miss 
Freuler,  and  she  found  that  with  but  a 
few  exceptions  the  audiences  were  ap- 
tive  of  high-class  music.  The  com- 
pany of  which  Miss  Freuler  was  a  mem- 
ber was  booked  for  all  the  large  towns 
from  Vancouver  i  ,  Winnipeg,  taking  in 
the  Western  and  Northwestern  territory 
ol  Canada,  Vancouver,  Kamloops,  Nelson, 
Fernler,  Grandforks,  Calgary,  Edmonton, 
Medicine  Hat,  Swift  Current.  Moose  Jaw, 
Saskatoon,  Prince  Albert  and  Brandon, 
being  principal  cities,  and 
udi  'i  Nome  of  the  small- 
er towns  along  the  main  lines  of  railroad, 
making  forty  engagements  in  I 
alone. 

Since  the  beginning  of  the  tour, 
her  16,  1916,   ITU  pre:  g\  ten   in 

ind  Canada.  Through- 
out this  tour  Miss  Freuler  was  the  recipi- 
ent  ol   many  press  reviews,  among 

tie-  following  are  worthy  of  n  prodn n 

The  Heral-'-Republican,  Salt  Lake  City, 
Utah,  December  17,  1915— \ 

OUl    the    p  r  o  g  ra  in 

by  the  major  artist,  Miss  ciara  Freuler, 
sab*  th  i    Prayer  iron, 

hauser. 

Pocatello  Daily  Chronicle,  December  19, 
1915 — Mi.,s  Clara  Pri 


in   Elizabeth's   Prayer  from   Tannhs 

She    sang    in    German,    and     whlll 

in  i     a  thi     "on:  e    » ho   did    not 

know    what    she    was    singing   about,    that 

did  not  detract  from  the  pies 

panying  the  song,  as  ears  to  which  the 
language  was  unfamiliar  were  content  to 

listen  to  Hie  music  alone.  Miss  Freuler  s 
audience  was  captivated,  and  encore  after 
encore  would  have  been  responded  to  had 

the   program   been   so  crowded  that 

time  could  not  be  taken  up  in  that  man- 
ner. 

Beaumont  Enterprise,  Beaumont,  Tex., 
February  9,  1916 — Clara  Freuler  won  a 
place  in  the  hearts  of  the  audience  with 
Iter  Swiss  Folk  Songs  which  gave  her  op- 
portunity to  display  her  wonderfully  clear 
and  Bweet  voice. 

Plain  Dealer,  Wabash,  Indiana,  Febru- 
ary, 1916  —  The  mezzo  soprano,  Clara 
Freuler,  enchanted  her  audience.  There 
is  more  than  accomplishment  in  her  ren- 
ditions, there  is  temperament,  there  is 
mind,  there  is  emotion  and  complete  un- 
derstanding. She  is  of  charming  and 
magnetic  personality,  and  showed  much 
graciousness  in  responding  to  encores. 

Columbia  City,  Indiana,  March  2,  1916 — 
Miss  Clara  Freuler  than  sang  in  German, 
Elizabeth's  Prayer,  from  Tannhauser,  and 
her  voice  gave  accurate  and  pathetic  ex- 
pression to  the  beautiful  prayer.  This 
number  was  one  of  the  best  on  the  pro-" 
gram,  and  Miss  Freuler  sang  by  request 
The  Rosary. 

The  Daily  Republican,  Plymouth.  Indi- 
ana, March  8,  1916 — Clara  Freuler.  mezzo 
soprano,  is  a  brilliant  singer  of  true  ar- 
tistic temperament.  Her  voice  is  power- 
ful when  the  occasion  requires,  and  the 
next  instant  mellow  and  sweet  as  the 
tinkling  of  silver  bells.  After  the  cos- 
tume numbers,  when  the  Swiss  maiden 
sings  in  French  and  German,  the  audi- 
ence is  so  charmed  that  they  call  for 
more  and  still  more.  Her  interpretation 
of  folk  songs  is  peculiarly  well  done,  and 
she  is  equally  at  home  with  the  most  dra- 
matic rendition. 

Union  City  Eagle.  Indiana,,  March  28, 
1916 — In  the  Swiss  Folk  Songs,  one  in 
French  and  one  in  German.  Miss  Clara 
Freuler  exhibited  her  wonderfully  clear 
and  brilliant  voice  as  well  as  her  ability 
of  interpretation.  Charm  and  flexibility 
of  voice  marked  her  every  number. 
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The  Livingston  Enterprise,  Montana. 
March  6,  1916 — .Miss  Clara  Freuler's  songs 
were  one  of  the  most  delightful  numbers 
and  her  singing  proved  a  revelation.  She 
received  hearty  applause  and  responded 
with  a  delightful  encore. 

The  Spokesman-Review,  Spokane, 
Wash,  May  10,  1916 — Miss  Clara  Freuler 
pleased  in  Wagner's  Elizabeth's  Prayer 
sung  with  much  feeling. 

Vancouver  World,  Vancouver,  B.  C, 
May  20,  1916 — Miss  Clara  Feruler  pos- 
sesses a  wonderfully  clear  and  brilliant 
voice. 

The  Mail-Herald,  Revelstoke,  B.  C. 
(Canada),  May  27,  1916— Clara  Freuler. 
who   has   a   magnificent   voice,   delighted 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 
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TACIFIC  COAST  MUSICAL  REVIEW 


the  audience  and  looked  very  dashing  in 
her  Swiss  costume.  The  aria,  Les  Adieux 
de  Jeanne  d'Arc,  was  heartily  encored. 

The  Daily  News,  Nelson,  Canada,  June 
2,  1915 — Clara  Freuler,  the  mezzo  soprano, 
was  recalled  after  her  two  songs,  Le 
Chasseur  de  Chamois  and  Tschaikowsky's 
Adieu  of  Jeanne  d'Arc.  Both  of  these 
numbers  are  intensely  dramatic  and  Miss 
Freuler  sang  them  with  emotional  expres- 
sion and  appreciation.  Her  encore  was 
a  beautifully  tender  little  song  entitled 
Little  Boy  Blue,  and  told  the  story  of  a 
mother  who  has  lost  her  baby,  her  little 
boy  blue.  Miss  Freuler  was  also  heard 
in  a  duet  with  Mr.  Cowles,  as  an  encore, 
to  which  they  sang  Oh  That  We  Two 
Were  Maying. 

Evening  Bulletin,  Edmonton.  Alberta, 
Canada,  June  17,  1916 — Miss  Freuler  got 
a  flattering  reception,  and  was  worthy  of 
the  recognition  received.  Her  operatic 
soprano,  which  she  uses  with  power,  was 
heard  to  advantage  in  Tschaikowsky's 
Aria  from  Jeanne  d'Arc.  One  of  the  most 
entertaining  items  of  a  thoroughly  en- 
joyable program  was  the  singing  of  Gor- 
don Temple's  Under  the  Desert  Star  by 
Miss  Freuler  and  Mr.  Cowles,  the  voices 
blending  most  harmoniously. 

Medicine  Hat  Daily  News,  Canada, 
June  24,  1916 — Miss  Clara  Freuler  was  a 
great  favorite  in  Le  Chasseur  de  Cha- 
mois, and  other  numbers,  while  she  and 
Mr.  Cowles  in  the  duet,  Under  the  Des- 
ert, sang  most  beautifully. 


SIXTH    WEEK   OF  CANARY   COTTAGE. 


With  attendance  still  at  the  capacity 
mark,  "Canary  Cottage,"  the  Oliver  Mo- 
rosco  musical  knockout,  begins  its  sixth 
week  at  the  Cort  Theatre  Sunday  night. 
No  production  essayed  here  in  many  sea- 
sons, either  California-made  or  imported, 
possesses  so  rare  a  degree  of  the  daring, 
the  unique,  the  fascinating  as  does  "Ca- 
nary Cottage."  Its  theme  is  piquantly 
Parisian,  but  it  is  mightily  entertaining 
in  its  frothiness.  Oliver  Morosco  and 
Elmer  Harris  have  given  the  plot  expres- 
sion through  a  dialogue  of  scintillating 
lines  to  which  they  have  added  a  paprica 
polish,  and  Earl  Carroll  has  written  a 
score  of  lyrics  of  richly  expressive  qual- 
ity and  set  them  to  the  most  tuneful  and 
ingratiating  of  music.  It  all  makes  for 
entertainment  of  the  cheery  and  rollick- 
ing sort,  and  it  is  easy  to  see  why  "Ca- 
nary Cottage"  has  the  faculty  of  luring 
the  same  amusement-seekers  back  to  the 
theatre  again  and  again. 

The  cast  is  flawless.  Trixie  Friganza, 
high  priestess  of  optimism,  was  never 
funnier;  Charles  Ruggles,  who  used  to  be 
a  favorite  in  legitimate  plays,  shows  that 
he  possesses  the  musical  comedy  touch 
in  full  measure;  and  unctuous  Herbert 
Corthell  creates  laughs  with  the  same 
ease  with  which  he  carries  his  stage  jag. 
Dorothy  Webb,  Eddie  Cantor,  Leola  Lu- 
cey,  Grace  Ellsworth,  Carl  McCullough, 
the  Edwards  Brothers,  Elsie  Gordon  and 
Olga  Marwig  contribute  their  varied  tal- 
ents to  the  success  of  the  piece,  and  the 
dashing  canary  chorus,  garbed  like  ultra 
fashion  plates,  and  backed  by  the  strik- 
ing futuristic  scenery,  are  too  beautiful 
to  be  overlooked  by  the  most  dignified 
personage  in  the  audience. 


ALCAZAR. 

"Johnny  Get  Your  Gun,"  a  punchy,  rol- 
licking comedy  of  thrills  and  satire,  writ- 
ten especially  for  Louis  Bennison  by  Ed- 
mund Laurance  Burke,  will  receive  its 
first  presentation  upon  any  stage  at  the 
Alcazar  Theatre,  beginning  next  Monday 
night  with  Bennison  in  the  leading  role. 
This  clever  play  is  to  serve  as  a  starring 
vehicle  for  Bennison  who  is  to  present  it 
in  New  York  during  the  coming  season. 
For  the  premiere  Belasco  and  Mayer  have 
spared  neither  pains  nor  money  to  make 
it  a  memorable  one  in  the  history  of  their 
popular  O'Farrell  Street  playhouse. 

Bennison  plays  the  role  of  Johnny  Wig- 
gin,  a  big,  rough  and  daring  cowpuncher, 
who  becomes  "stunt"  rider  for  a  movie 
camp.  All  goes  well  until  a  new  direc- 
tor arrives  and  takes  a  violent  dislike  to 
Wiggin.  This  director  brutally  refuses 
aid  to  an  old  actor  who  had  taught  him 
his  first  knowledge  of  the  stage.  Johnny 
helps  the  old  man  and  clashes  with  the 
director,  Wilson.  Wilson  orders  Johnny 
into  a  dress  suit  to  take  part  in  a  cus- 
tard-pie comedy.  The  cowpuncher  rebels 
and  has  hot  words  with  the  director.  At 
this  point  Bert  Whitney,  a  young  New 
Yorker,  comes  with  a  message  from  Bill 
Burnham,  an  old  pal  of  Johnny's,  who  is 
in  jail  in  Nevada.  Burnham  begs  Wiggin 
to  go  East  and  save  his  sister  from  a 
fortune-seeking  Duke.  Burnham  has  not 
seen  his  sister  since  she  was  three  years 
old,  but  had  been  made  her  guardian 
upon  the  death  of  the  father.    If  he  does 


not  appear  within  a  certain  time  the  guar- 
dianship reverts  to  an  aunt.  The  time 
limit  is  almost  up  and  the  aunt,  who  has 
social  ambitions,  is  bent  upon  sacrificing 
the  girl.  Accompanied  by  young  Whit- 
ney, who  loves  the  sister,  Johnny  whizzes 
away  to  the  East  to  personate  the  miss- 
ing brother.  He  clashes  with  the  aunt, 
unmasks  a  renegade  valet,  prevents  the 
Duke's  elopement  with  the  girl  by  the  ex- 
pert use  of  a  lariat  and  succeeds  in  open- 
ing her  eyes  to  the  true  character  and 
purpose  of  the  supposed  nobleman.  In- 
cidentally he  introduces  a  "movie  stunt" 
to  bring  to  time  a  crooked  financier  bent 
on  robbing  the  girl.  Before  Johnny  gets 
through  he  puts  the  entire  "house  in  or- 
der" and  wins  for  himself  a  pretty  wife 
with  whom  he  intends  to  go  West  and 
make  Western  "pitchers." 

The  cast  is  an  unusually  long  one  and 
Stage  Director  Addison  Pitt  has  excelled 
himself  in  this  production. 


ALLAN  BIER 

CONCERT   PIANIST 

PROTEGE    OF    DE    PACHMANN 

Returns  to  San  Francisco  August  1st. 
Limited  Number  of  Advanced  Pupils  Ac- 
cepted. Address  2302  Stelner  Street,  cor. 
Clay.      Phone  Fillmore  2315. 

Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 


Vnc-al    Instruction    lis    Appointment   Onl; 
studio:  1004  Kohler  A  Chase  Building 


Music  teachers  on  the  Pacific  Coast  will  find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 
HENRY    GROBE  "A  Dealer  in  Music  of  the  Better  Kind" 
135-153  Kearny   St.,  in  the  store  of  the  WILEY    B.  ALLEN   CO.       Send   for  catalog 


WALTER  "WINKLER 

WAGNERIAN  TENOR 

Formerly  at  Municipal  Opera  in  I  h.-ir- 
lottenburg  (Berlin),  Germany.  Special 
Rates  for  Summer  Classes.  Studio:  Suite  M, 
Kohlcr  &  Chase  Bldg.,  Phone  Kearny  5454. 
Will  Also  Tench  nt  Pupils'  Resideuec. 

Johanna 

RRISTOFFY 

Thorough  Vocal  and  Dramatic  Training, 
Opera  and  Concert  Repertoire.  1300  Wash- 
ington   Street.     Phone   Franklin   1721. 

Theodore  Widmer 

PIANIST 
Royal  Conservatory  of  Music,  Leipzig.  Res. 
Studio:  2110  California  St.  Phone  West  41173 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.     Phone  Fillmore  1501 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Jack  Edward  Millman   Mme.  Isabelle  Marks 


Baritone 


In:  Kohler  *  CI 
y  5454.  Residence 
Park   0087. 


LOUISE  AHLBORN 

Taught    For    Five    Years    In    Berlin 
VOICE   CULTURE 

Studio  1320  California  St.  Tel.  Prospect  47110 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  Bldg.        San  Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Languages 

5302  Broadway.  Oakland 

Sail    Francisco  Studio,  German   House 

By    Appointment    Only 


CONTRALTO 
Voice     Culture.        Suite     "C»      Kohler     & 
Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  Sou  Francisco.  Room 
1102  Ivohler  A  Chase  Bldg.,  Tel.  Kearny  5454 

MARY  BERKHOFER 

COLORATURA    SOPRANO 

Appearing     ut      lendiug      German      Opera 

Houses    and    Recently    With    the    American 

Opera     Co.,     Studio:     243     Webster     Street. 

Telephone  Park  0S!i2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios Son    Frnnclsco,    Hotel    Normendle, 

Sutter  and  Cough   Streets.     Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Seholn  Cnutoruni,  Paris.  Or- 
gan. Piano,  Harmony,  Counter  Point, 
stiullu:  Arillnga  Musical  College.  Res.: 
13S  Eighth  Ave.,  S.  F.       Phooe  Pacific  5740. 

ANIL  DEER  STUDIO 

428  FILLMORE  STREET 

Studio    Tel.     Mnrket    8001:    Residence    Tel. 

Mission  2078.       By  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Phone   Kearny  5454.  Res.   Fillmore   4322 


CECIL   FANNING        EVELYN  SMSOVICH- W ARE 


IARITONE 


Amilnhle  on  the  Pncific  Const  From 
Mnrch  20  to  May  1,  I01CI.  Address:  L.  E. 
Ilehvmer.  Suite  705  Auditorium  Building. 
Los    Angeles,  Cnl. 


PIANIST — ACCOMPANIST 
reucher   of    Plnno    and    Harmony.      Resi- 


MARY  CARRICH 

PIANIST 

V^nilnhle    for   Concerts  and    Recitals 

Studio:   1358  Fell   St.              Phone  West   7708 

LION  GOLDWASSER 


SOLO  VIOLINI 
Graduate  Imperial  Ci 
ctrogrnil.  Pupil  of  Profc 


ISRAEL  SELIGMAN 

SOLO    PIANIST 

Graduate  Imperial  Conservator! 
Petrograd,  Pupil  of  Professor  I 
Nikolayf.  Studio:  Room  1007  Kohlc 
&   Chase    Bldg..   Phone    Market    4157. 


Geo.  Stewart  McManus  pianist 

47  GVFFNEA  BUILDING,  370  Slitter  St., 
S.  F.  Phone  Kearny  543S.  Res.  2021  Ridge 
Bond.    Berkeley.       Phone    Berkeley    4072. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher    of    Singing.   .12    Loretta    Avenue, 
Piedmont.  Tel.   Piedmont    304.    Hon.,    Kohler 
&    Chase    Bldg.,    S.    F.     Tel.    Kearny    5454. 


EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerly   With   the    Institute  of   Musical 

Art    of    New    York.     Studio:    720    Sutter    St. 

Telephone   Franklin  7345. 

Joseph  George  Jacobson 

Plnno 
1278  California   St.  Phone  Franklin  1740 

Rose    Relda    Cailleau 

SOPRANO 

Opern    Comique,    Pnrls 

Studio:    1071     Sucrnmento    Street 

Phone  Frnnkllu  1052 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Teaches  Violin,  Viola,  Enscmhle  Playing 

434    Spruce    Street.        Phone:    Fillmore    1131 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 

studio:    810    First    Savings    Bank    Bldg., 

Onklnnd..    Phones,  Oakland  3172:  Piedmont 


Ho™±f;ff"h™°*     Fickenscher  Studios 


ii:  vt  HER  of  si\t;i\ 
Conductor    Santa    Rosa    Choral    society. 

Chorister    St.    John's    Pres.    Ch h,    Berk. 

3311  21st    St.,  Onklnnd.  Tel.    Lakeside   710 


818a     Grove    St.,    Snn    Francisco:     Mondays 

I    Thursdays!    Phone    Park    7404.     2035 

Wehster    St.,    Berkeley:    Phone    Berk.    4001. 


LYDIA    STURTEVANT 

OPERA    AND    CONCERT    CONTRALTO 
Vocal   Studio:  2168   Shattuck  Ave.,   Berk- 
eley.   Phone  Berk.  131.    Monday  Afternoon, 
S.   F.,  820  O'Farrell  St.  Phone  Prospect  2002 

F.  G.  Schiller 


21211    Cnllfornln    St.  Phone    Fillmore    3720 

EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  V  ocal  Studio.  Monday  and  Thursday. 
Oil.-.  Kohler  <&  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  2800  Stnnrt  St.,  Berkeley. 
Phone   Berkeley  0110  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  «  Chase  Bldg.      Phone  Kearny  5454 

Mary  Alverta  Morse 

SOPRANO 
Res.    Studio:    San    Francisco,   2119    Scott    St. 
Phone    Fillmore   1820 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church. 
aad  Temple  Emnnu  El.  Vocal  Instruction, 
Concert    AVork.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 


St.      Tel.   Fillmore  627. 


ARTISTS'   DIRECTORY 


MISS  ESTHER   HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

MISS   ALBERTA    LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

.161   Hyde  Street         Phone  Franklin  8212 

LOUIS   FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phome  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE    GAMBLE 

3408  Geary  Street.         Phone  Pacific  8566 


MRS.    RICHARD    REES 

S15    Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St.,  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

MME.    DE    GRASSI 
2619  Dwipht  Way  Berkeley,  Cal. 

AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  836 
HARMONY  , 

MISS  E.  LOUISE  GREENE 

1MB  7th  Ave..  Oakland.     Tel.  Merritt  4242 

l>l»  Ul  VTIC   CULTURE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


PACIFIC   (OAST   MUSICAL  RFA'IEW 


ANOTHER   WOMEN'S  ORCHESTRA    FOR   THIS  CITY. 

Movement     Revived    To    Give    San    Francisco    Another 
Women's  Orchestra   Like  Those   Formerly  Con- 
ducted by  Oscar  Weil  and  Ernest  Allen. 


MISS   EMILY    NELSON'S   SUCCESS. 


San  Fran,  ism  n.i.s  um-  ul   thr  lirsl  cities  in  Uil-  I'iiUimI 

in  organize  an  orchestra   composed  exclueivel] 

Mien.  In  our  compilation  of  a  musical  history  of 
(In'  state  we  find  that  a  women's  orchestra  is  nothing 
new  to  San  Francisco  Among  the  more  prominent 
musicians  who  directed  such  an  orchestra  were  Oscar 
Weil  ami  Finest  Allen  (the  last  named  musician  died 
several  years  ago).  The  organizations  received  a  great 
deal  of  attention  and  were  decidedly  successful.  There 
is  another  women's  orchestra  in  California,  namely 
the  Women's  Symphony  Orchestra  of  Los  Angeles, 
which  was  presided  over  by  Harley  Hamilton  for  a 
number  of  years,  and  which  became  nationally  known. 
It  is  still  in  existence,  and  we  believe  is  now  directed 
by  Adolph  Tandler,  the  present  leader  of  the  Los  An- 
geles Symphony  Orchestra.  Walter  Anthony  in  last 
Sunday's  Chronicle  has  this  to  say  of  this  new  move- 
ment to  again  take  up  the  question  of  a  Women's  or- 
chestra in  San  Francisco: 

One  of  the  mose  reassuring  signs  manifest  in  our 
San  Francisco  musical  world  is  the  organization  of  the 
Women's  Symphony  Association.  It  isn't  that  this  en- 
terprise will  disturb  the  equilibrium  of  either  the  San 
Francisco  Symphony  nor  the  People's  Philharmonic 
Orchestra.  It  merely  means  that  this  community  is 
exhibiting  another  evidence  of  a  disposition  to  do  some- 
thing for  itself  musically.  In  case  you  do  not  know 
what   I  am   talking  about   I'll  explain. 

When  the  various  committees  concerned  with  the 
success  of  "Musicians'  Day"  recently  were  meeting  a 
number  of  women,  concerned  with  the  cause  in  hand, 
came  to  a  spontaneous  agreement  that  some  organiz- 
ation was  needed  wherein,  the  women  of  the  city  might 
express  their  devotion  to  the  cause  of  music  in  a  sub- 
stantial and  practical  way.  The  meeting  that  devel- 
oped this  idea  was  held  at  the  home  of  Mrs.  Josephine 
M.  Fernald,  who,  being  a  practical  sort  of  a  person  as 
well  as  an  artist,  suggested  that  a  permanent  organi- 
zation be  effected  and  that  its  purpose  be  to  maintain 
a  symphony  orchestra  the  members  of  which  were  to  be 
women  exclusively.  The  Woman's  Symphony  Associa- 
tion was  the  result,  and  a  membership  of  100  is  testi- 
mony to  the  enthusiasm  with  which  it  begins  its  labors. 

The  association,  says  Mrs.  Fernald,  will  meet  on  the 
first  Monday  of  every  month  at  the  Palace  Hotel,  and, 
according  to  the  by-laws  or  constitution  or  whatever 
it  is  that  determines  such  matters,  any  woman  is  eli- 
gible for  membership  who  has  at  heart  the  musical 
well-being  of  San  Francisco  and  who  is  willing  to  lend 
her  moral  or  financial  support  to  the  orchestra  which 
is  now  forming.  Mrs.  Fernald  says  that  an  orchestral 
or  active  membership  of  upward  of  sixty  is  already 
assured,  and  that  within  a  week,  when  a  place  suitable 
for  rehearsals  has  been  found,  the  active  work  of  pre- 
paring a  programme  for  the  first  concert  will  be  begun. 

Nikolai  Sokoloff  has  been  chosen  director  of  the  new 
orchestra,  and  at  the  meeting  last  Monday  at  the  Palace 
Hotel  told  what  he  thought  of  the  newly-launched  enter- 
prise. A  spirit  of  charming  frankness  invested  the 
brilliant  conductor's  address.  If  he  were  careless  of  his 
hearers'  feelings  he  at  least  was  given  credit  for  candor. 
A  course  of  study  will  be  outlined  as  preliminary  to 
entrance  into  the  orchestra,  and  it  is  hoped  by  the  di- 
rector that  through  this  means  those  of  the  women 
who  are  musicians,  but  who  have  had  no  previous 
orchestral  experience,  will  be  given  such  training  as 
will  fit  them  for  membership  in  a  symphonic  organiz- 
ation. 

Musicianship,  said  he,  is  not  the  only  requisite  for  the 
proper  interpretation  of  the  classics  in  orchestral  com- 
position. One  must  have  a  certain  amount  of  routine 
experience,  and  to  gain  this  one  must  submit  to  the 
tyranny  of  a  conductor.  He  warned  bis  hearers  that 
harsh  words  are  sometimes  spoken  in  the  course  of 
a  symphony  rehearsal,  that  reprimands  for  carelessness 
would  likely  fall  from  his  lips  and  he  urged  his  hearers 
with  a  semi-comic  seriousness  against  giving  way  to 
tears.  Symphony  is  not  play,  he  said,  but  a  cause  for 
devotion,  and  he  deprecated  any  spirit  save  that  of 
extreme  seriousness  in  the  organization  of  this  new  far 
tor  in  the  musical  life  of  the  city. 

In  spite  of  the  fact  that  Conductor  Sokoloft's  address 
was  uncompromising — or.  perhaps,  because  it  was — 
there  was  an  eagerness  expressed  to  Join  and 
were  added  until  the  membership  of  the  orchestra  as 
it  will  exist  when  the  first  rehearsal  is  called  next  week 
is  a  little  more  than  sixty.  The  officers  of  the  organiz- 
ation are  as  follows: 

Josephine    M.    Fernald.    chairman;     Mrs.    E.    H 
Slissman,    assistant    chairman;     Mrs.     Rose     Hop] 
Gallagher,   secretary;  Mrs.    Max   Grimm,  assistant 
tary;    Mrs.    Anderson    Raid,   treasurer;    Mrs.    I.uu: 
irman  of  the  finance  committee.     The  boi 
-    comprise  Miss  Sophie  Akounlne,  .Miss  Dorothy 
ore,   Miss   Bopl 

Mrs.    Reginald    Hlddei  liorillen    Miss   r     II 

Smith.   Miss   !  S.    Magner,   Miss   Augusta 

Mclntyre,   Mrs.  8.  Cuney  and   Mrs    A,   McHugh. 

One  ol 
half  of  the  new  organization  Is  Mrs.  Anna  Little  Barry, 
who  also  tt  the  meeting 

\fi  the   Palace  Hotel   last  Monday. 


■    .1    Blrkel,  ol  the  George  .1    Hirkrl  Company  of 
vas   In    this   city    recently   on   a    vacation. 
He  tiM.-  and  back,  and.  as  usual  enjoyed  the 

■  nlarly  that  of  Sher- 
man, Claj 


Miss  Kniilie  Nelson,  the  well  known  singer  and  voice 
teacher,  has  enjoyed  a  very  successful  season.  She  has 
appeared  many  times'  in  concert  on  both  sides  of  the 
Hay  and  inland,  winning  splendid  recognition  as  a  thor- 
ough artist  To  quote  from  press  comments:  "Miss 
Nelson  possesses  a  coloratura  soprano  voice  of  rare 
beauty  and  finish,  singing  with  great  artistry,  •  •  • 
which  pronounced  her  an  artist."  "Miss  Nelson  de- 
serves a  great  deal  of  praise  for  her  excellent  rendi- 
tion of  the  songs.  Her  voice  is  absolutely  true,  the  tone 
quality  unusually  beautiful,  and,  together  with  excellent 
diction,  made  each  song  a  delight."  "Miss  Nelson's  tone 
was  pure  and  ringing,  the  most  delicate  pianissimo  being 
easily  heard  by  the  most  remote  listeners.  Her  enunci- 
ation was  distinct  and  her  interpretation  most  sympa- 
thetic." This  last  press  comment  was  after  Miss  Nel- 
son's concert  at  the  Greek  Theatre  last  year.  On  July 
23d  she  was  again  secured  to  sing  at  the  Greek  Theatre. 
The  program  brought  forth  great  applause  and  the  last 
aria,  "Ah!  Je  veux  vivre."  from  Romeo  and  Juliette,  an 
ovation. 

.Miss  Nelson  possesse  a  coloratura  soprano  voice  of 
warmth,  brilliancy,  and  great  range  and  power  —  the 
range  extending  to  F  above  high  C.  She  has  studied 
with   a   number   of   eminent    instructors,   the   last    being 


Km 

Regions   <' 

ipable    Soprano    Soli 

mm 

torn  Who  Hi 

Joys  Well  Merited  s 

the  late  Herman  Perlet,  one  of  America's  greatest  musi- 
cians and  instructors,  to  whom  she  owes  endless  grati- 
tude. Miss  Nelson  was  assisting  Mr.  Perlet.  and  after 
his  death  continued  his  vocal  studio  and  classes  and  has 
met  with  great  success  in  teaching.  A  number  of  her 
pupils  have  sung  in  public  the  past  spring  with  much 
success,  bringing  forth  very  favorable  comment. 


ALAMEDA  COUNTY  CHORUS. 


This  Chorus  resumed  its  weekly  rehearsals  on  August 
Mli  at  the  Oakland  Auditorium.     Director,  Alexander  T. 
Stewart ;    Secretary.  Hoy  C.   Brown.     Over  two  hundred 
members    showed    their    pleasure    in    Mr.    Stewart's    re- 
newal  of  his  duties,  after  several   weeks'  vacation, 
giving  him  a   round  of  hearty  applause  as  he  took   t. 
baton  in  hand.     D.  E.  Graves,  President,  announced  tin 
there  is  a  great  dial  ahead  ol  the  Chorus  this  year.     A: 
a  Bend-off,  two  concerts  are  to  he  given  for  the  Oakland 
Chamber  of  Commerce  during  September,  on  the-  25th 
and  2Mb  respectively,  when  miscellaneous  programs  will 
be  given.     A  line  lot  of  new  music  has  been  added  to  the 
library,   and    financially,   things   are   looking   very   favor- 
able  ior  the  Chorus  tin.   yeai 
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Georg  Schumann's  very  difficult  oratorio,  "Ruth," 
which,  1  understand,  has  never  been  heard  on  thi  Pa- 
oast,  is  under  rehearsal,  several  numbers  at  which 
were  partially  mastered  last  season.  This  is  a  work  of 
great  power  and  beauty,  for  chorus,  soprano,  contralto, 
two  baritones,  and  symphony  orchestra.  The  book  of 
words  consists  of  selections  from  the  Bible  and  poems 
'  compo  'i  i, ..  i  •.  rn  work,  with  its  Eastern 
setting,  is  sufficient  to  test  the  full  powers  of  a  much 
older  society  than  the  Alameda  County  t'horus;  bu 
the  best  may  be  expected  l-J  predicted  from  the  fact  that 
the  enthusiasm  d  regularity  of  the  three  hundred 
members  at  li>  ^season's  rehearsals  showed  their  loy- 
alty and  Willi  less  to  work  hard,  and  this  in  itself  is 
a  good  augur;       r  the  future. 

ELIZABETH  A.  TAYLOR. 


Mr.  and  Mrs. 
delightful  vacati 
and  other  Southel 
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Cort  The^re  SPECIAL! 

Thursday  Afternoon,  August  24,  at 

2:45 

Concert  of  the 
Midsummer  Music  of  Bohemia 

Given  B3   tlie  Bohemian  dun 
Hrrfbrmed  l><   ■■■■  Orchestra  of  SO 
Membe       of  the  Club 

mill 

Selection*  from  "GOLD,"  the  Recent  <;n>» 
Other  Features 

•  I'lnv,  and 

Reserved   Scats,   J2  and   SI.  at  Curt  Theat 

re  Monday 

People's 

Philharmonic  Orchestra 

Nikolai  SokoloS,  Conductor 

CORTTHLA.   '"   Sunday,  3  p.m. 
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aikowsky, 
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Rimsky-  Kor 


certo  for  Pianoforte, 
lit.  from  Suite  No.  %, 

'apriccio  Espagnol," 

.   Box,  Loge  and   first 
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SEASON'   1918-1017 

o  the  International  Offerings,  the 
:s,  considered  among  the  most  au- 
thoritative on  the  Coast,  will  be  offered:  Sopranos: 
Marie  B.  Tiffanv,  Constance  Balfour,  Ruth  Markell. 
Mal.el  Fairbanks  -Mathews,  bertha  Vaughan.  Gloria 
Maine  Windsor;  Contraltos:  Nell  Lockwood.  Estelle 
Heartt-Dreyfus.  Mme.  T-telen  Thorner;  Baritones: 
Harry   Lott.   Cnas.    r*.  Plate.   Arthur  Babcock. 

Edwin   House;  Tenors:  ih   Depuy,  Roland  Paul; 

Violinists:  Oscar  Seiline  aimie  Overton;  Cellists: 
Alfred  \  "llenstein,  Ar"l  Simonson;  Pianists:  Lil- 
lian A.  Smith,  Olga  Ste  Gertrude  Cohen.  Homer 
Gin     i.   Brahm  Van  den   I  -rg. 

1       cum  i-  Offices)  70S  Auditorium  Building:, 
Los  Angeles,  Cal. 


Louis  Persing'er 
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FIRST  PERMANENT  SYMPHONY  ORCHESTRA  ASSURED  FOR  PACIFIC  COAST 

Members  of  Entire  San  Francisco  Symphony  Orchestra  Engaged  on  the  Basis  of  Weekly  Salaries,  Which  Permits  Them  to  Devote 

Their  Entire  Time  to  Playing  Symphonic  Compositions  Under  the  Distinguished  Leadership 

of  Alfred  Hertz,  Beginning  October  27,  1916. 


That  San  Francisco,  for  the  first  time  in  its  history 
is  to  have  a  permanent  orchestra,  has  been  assured 
.  through  a  statement  just  issued  by  President  William 
Sproule  on  behalf  of  the  Musical  Association  of  San 
Francisco,  which  maintains  the  San  Francisco  Sym- 
phony Orchestra.  Sproule  has  outlined  the  purposes 
and  plans  of  the  organization,  which,  under  the  direc- 
tion of  Alfred  Hertz,  promises  to  provide  San  Francisco 
witli  an  orchestra  not  to  be  excelled  by  any  in  the  world. 

This  is  President  Sproule's  statement: 

"The  plans  for  the  coming  concert  season  of 
the  San  Francisco  Symphony  Orchestra  have 
taken  definite  form.  Rehearsals  will  begin  on 
October  9,  1916.  The  first  symphony  concert 
will  take  place  on  October  27,  1916,  and  the 
regular  concert  season  will  end  on  April  1,  1917. 
The  symphony  concerts  will  be  given  in  the 
Cort  Theatre  on  Friday  afternoons  every  two 
weeks.  A  concert  will  also  be  given  on  each 
Sunday  following  the  Friday  symphony.  It  is 
the  intention  to  give  concerts  in  the  more  popu- 
lar forms  of  music  on  the  other  Sundays  dur- 
ing the  season.  The  season  will  thus  consist 
of  fourteen  concerts  for  educational  or  festival 
or  out-of-town  purposes,  making  a  total  of  4S 
concerts  within  211  weeks. 

"All  of  these  concerts  will  be  under  the  di- 
rection of  Alfred  Hertz  as  the  musical  direc- 
tor of  the  Association.  For  the  first  time  in  this 
city  the  members  of  the  orchestra  have  been 
engaged  for  the  full  period  of  the  concert  sea- 
son, and  none  of  the  musicians  may  play  in 
any  other  orchestra  unless  the  written  consent 
of  the  musical  director  is  obtained  by  the  mu- 
sician, with  the  approval  of  the  Association. 

"The  scope  of  the  undertaking  will  be  rec- 
ognized in  the  fact  that  it  requires  the  mem- 
bers of  the  orchestra  to  play  together  for  hours 
every   day   during   a   period   of   practically   six 

jnths. 

"The  orchestra  will  consist  of  eighty  mem- 
bers, sometimes  more,  depending  on  the  works 
to  be  rendered.  Many  weeks  have  been  de- 
voted by  Mr.  Hertz  to  the  selection  of  the  mu- 
sicians. They  are  chosen  for  their  ability  as 
artists  and  their  fitness  for  this  orchestra  as 
an  organization  of  the  highest  class.  With  such 
an  orchestra,  under  the  masterly  direction  and 
perfect  discipline  now  assured  us,  the  Musical 
Association  is  safe  in  promising  the  commu- 
nity a  musical  season  that  will  be  a  distinct 
step  forward  in  the  progress  and  happiness  of 
San  Francisco  as  a  city  to  live  in  and  to  love. 

"As  the  Board  of  Governors  we  have  under- 
taken to  bring  about  this  service  as  a  labor  of 
love  for  the  community.  We  ask  only  that 
those  who  can  afford  it  will  give  of  their  means 
to  sustain  this  highest  form  of  art  in  a  man- 
ner befitting  the  metropolis  of  the  Pacific  Coast, 
and  we  trust  in  the  people  of  this  city  and  of 
the  cities  adjacent  to  show  their  approval  of 
our  aims  by  their  presence  at  these  concerts. 

"We  bespeak  your  appreciation  and  intend 
to  deserve  it. 

"For  the  Board  of  Governors, 

"WILLIAM   SPROULE.  President." 

In  tlit-  re-engagement  of  Alfred  Hertz,  it  is 
felt  by  the  Association  that  a  director  has  been 
engaged  competent  to  lead  the  orchestra  to  a 
standard  of  excellence  which  will  permit  com- 
parison with  any  of  the  orchestras  of  Europe 
or  the  East,  and  that  he  brings  to  San  Fran- 
Cisco   the   distinction    of   a   brilliant    European  "' 

career  as   Court   Conductor  and   as  director  of 
the  Metropolitan  Grand  Opera  House  for  more 
than  thirteen  years,  where  he  established  him- 
self   as    the    greatest    Wagnerian    authority    wielding    a 
baton  anywhere.    This  reputation,  won  in  Europe  and  in 
the   East,  was  confirmed  in   San   Francisco  last  season, 
when,  under  conditions  less  favorable  to  the  highest  de- 
velopment of  the  local  orchestra,  he  fixed  himself  per- 
manently in  the  admiration  of  local  musical  experts  and 
in  the  affections  of  local  music  lovers. 

Conductor  Hertz  is  elated  over  the  fact  that  he  is  to 
have  the  exclusive  services  of  his  instrumentalists, 
whose  contracts  provide  for  their  compensation  in  suffi- 
cient sums  to  justify  their  entire  devotion  to  sympho- 
nic music  under  his  baton     No  longer  will  they  have  to 


eke  out  their  symphony  earnings  by  playing  rag-time, 
cabaret  and  cafe  music.  The  instrumentalists  are  also 
highly  pleased  with  the  new  arrangement. 

The  dynamic  industry  for  which  Conductor  Hertz  is 
noted,  is  at  present  engaged  in  the  task  of  arranging  the 
schedule  of  programs.  Hertz  proposes  that  San  Fran- 
cisco shall  hear  nothing  but  the  best,  and  to  that  end 
is  ranging  over  the  entire  literature  of  symphonic  com- 
position, and  will  shortly  announce  the  results  of  his 
labors. 


pression  locally,  will  be  assistant  concert  master,  oc- 
cupying the  chair  next  to  Persinger  in  the  first  violin 
section. 

Horace  Britt,  solo  cellist  and  formerly  with  the  great- 
est orchestras  of  Europe  and  the  East,  will  occupy  the 
first  chair  of  the  important  cello  section  as  he  did  last 
year,  and  will  have  as  his  associates  in  that  department, 
Stanislas  Bern,  Arthur  Weiss  and  other  distinguished 
artists. 

Nathan  Firestone,  well  known  quartet  and  symphony 
player,  will  be  at  the  head  of  their  respective 
sections:  John  Lahann,  double  bass;  Walter 
Hornig,  French  horn;  Harold  B.  Randall,  clari- 
net; D.  C.  Rosebrook,  trumpet;  H.  F.  Beitel, 
trombone;  George  Wagner,  tympani.  The  com- 
plete personnel  of  the  orchestra  will  be  an- 
nounced in  a  few  days. 

Secretary-Manager  A.  W.  Widenham  announces 
from  the  Musical  Association's  suite  of  offices 
in  the  Phelan  Building  that  the  business  or- 
ganization of  the  orchestra  and  its  maintaining 
Association  is  complete.  He  is  at  present  in 
negotation  with  some  of  the  world's  foremost 
vocal  and  instrumental  soloists  who  will  be 
engaged  from  time  to  time  to  appear  witli  the 
San  Francisco  Symphony  Orchestra.  Announce- 
ments of  these  engagements  will  shortly  be 
made. 

Following  are  the  officers  of  the  Musical  As- 
sociation of  San  Francisco:  William  Sproule, 
president;  John  Parrott,  vice-president;  John 
D.  McKee,  treasurer.  The  executive  commit- 
tee is  composed  of:  John  Parrott,  chairman; 
William  H.  Crocker,  E.  S.  Heller,  Edwin  R.  Di- 
mond,  J.  B.  Levison,  E.  D.  Beylard,  William 
Sproule  and  John  D.  McKee,  the  last  two  being 
ex-officio  members.  The  Board  of  Governors 
follows:  E.  D.  Beylard.  W.  B.  Bourn,  Selah 
Chamberlain,  C.  H.  Crocker,  William  H.  Crock- 
er, A.  B.  C.  Dohrmann,  Edgar  J.  De  Pue.  E.  R. 
Dimond,  R.  M.  Eyre,  J.  D.  Grant,  Frank  W. 
Griffin,  E  S.  Heller,  I.  W.  Hellman.  Jr.,  A.  C. 
Kains,  J.  B.  Levison,  Walter  S.  Martin,  John 
D.  McKee,  L.  F.  Monteagle,  John  Parrott,  Os- 
good Putnam,  John  Rothschild,  Leon  Sloss, 
William  Sproule  and  Sigmund  Stern. 
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Louis  Persinger,  whose  success  as  concert  master  last 
season  was  a  repetition  of  his  succes  as  concert  master 
of  the  Berlin  Philharmonic  Orchestra,  has  been  re- 
engaged in  that  capacity  this  year,  and  will  be  assistant 
conductor  of  the  orchestra.  In  addition  he  will  appear 
as  soloist. 

Giulio  Minetti,  one  of  the  most  prominent  figures  in 
local  music  for  nearly  a  score  of  years,  and  a  sympho- 
nic director  of  established  reputation,  has  been  engaged 
as  orchestral  manager  and  will  occupy  the  first  stand  of 
the  second  violin  section. 

Herman    Martonne,   who  has  made  an  excellent  to- 


A.  J.   GOODRICH      TO   VISIT   ORIENT. 

Mr.  and  Mrs.  A.  J.  Goodrich  of  Paris  are  con- 
cluding their  fourth  visit  to  San  Francisco  since 
the  opening  of  the  Exposition.  Mr.  Goodrich 
was  an  art  student  in  this  city  fifty  years  ago. 
but  he  says  that  all  he  now  recognizes  is  the 
beautiful  Bay  and  the  Golden  Gate.  The  Good- 
richs  will  leave  in  a  few  days  for  the  Orient, 
passing  two  or  three  weeks  in  Japan,  a  week  in 
the  neighborhood  of  Hongkong  and  Canton,  with 
brief  visits  at  Singapore,  Penang  and  Rangoon. 
They  will  tour  India  during  the  month  of  No- 
vember, thence  to  Ceylon,  Aden  and  Cairo,  and 
sail  from  Port  Said  for  Marseilles.  "When  we 
arrive  in  Marseilles,"  says  Mr.  Goodrich,  "the 
great  war  will  be  practically  over."  Mr.  Good- 
rich is  an  active  member  of  the  American 
Chamber  of  Commerce  in  Paris,  of  the  Societe 
des  Savants,  and  an  honorary  member  of  the 
Gamut  Club  of  Los  Angeles  as  well  as  of  the 
Luther  Burbank  Society  of  California.  Mine. 
Goodrich  is  well  known  in  educational  music 
circles  as  composer  of  the  popular  synthetic 
series,  and  when  they  return  to  Paris  she  pro- 
poses to  donate  two-thirds  of  her  professional 
income  to  the  relief  of  orphaned  French  chil- 
dren. The  veteran  author  and  analyst  has 
promised  to  write  for  the  Pacific  Coast  Musi- 
cal Review  a  narrative  of  their  moat  interesting  experi- 
ences, with  comments  upon  the  artistic  and  commercial 
conditions  in  the  Orient. 


MUSICAL  REVIEW'S  ANNUAL  NUMBER 


The  Pacific  Coast  Musical  Review  will  publish  it» 
Annual  Edition  within  a  few  weeks.  It  will  be  dedicated 
to  the  Musical  Clubs  of  California.  It  will  be  handsomely 
printed  and  contain  numerous  illustrations.  If  you 
wish  to  be  counted  among  the  most  leading  musical 
[actors,  you  can  not  afford  to  be  missing  in  this  edition. 
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1WJ  ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  {Rand 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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FIFTEENTH    YEAR. 


THERE  IS  NO  SYMPHONY  WAR. 


In  the  (  lakland  Tribune  of  Sunday,  August 
13th,  under  heading  of  "The  Knave,"  there  ap- 
pears the  following  paragraph — one  of  several 
concerning  editorial  comment  on  current  topics: 

Symphonic  Amenities. — The  symphony  war  is  grow- 
ing serious.  The  Pacific  Coast  Musical  Review,  a  (rank 
proponent  of  the  San  Francisco  Symphony  Orchestra 
and  Conductor  Hertz,  has  this  to  say  about  the  People's 
Philharmonic  Orchestra  and  Conductor  Sokoloff:  "We 
consider  it  an  insult  to  Alfred  Hertz  and  the  Musical  As- 
sociation of  San  Francisco  to  be  compared  with  and 
apparently  superseded  in  editorial  discussion  by  an  or- 
ganization and  conductor  that  have  still  to  learn  and 
make  a  reputation."  Again:  "We  have  no  grievance 
against  the  People's  Philharmonic  Orchestra,  or  Nikolai 
Sokoloff,  or  Frank  W.  Healy;  but  we  must  insist  that 
these  underhand  efforts  to  endeavor  to  place  the  San 
Francisco  Symphony  Orchestra  on  a  level  with  the  Peo- 
ple's Philharmonic  Orchestra  are  mischievous  and 
against  the  best  musical  interests  of  San  Francisco." 
So  far  as  they  publicly  appear,  the  underhand  methods 
consist  in  giving  symphony  concerts  at  popular  prices, 
which  entail  a  deficit  of  $1000  to  $1400  for  every  one  given. 
At  the  concert  last  Sunday  the  Cort  Theatre  contained 
as  many  as  could  crowd  in,  all  of  whom  had  paid  their 
way,  and  yet  there  was  a  deficit  of  about  $1000.  It  is  not 
expected  there  will  be  anything  but  a  deficit;  the  con- 
certs are  never  commercial.  The  deficits  have  so  far 
been  met  cheerfully  by  a  single  individual,  Mrs.  J.  B. 
Casserly,  who  was  so  pleased  with  the  last  concert  that 
she  decided  to  continue  them  without  the  intermission 
of  two  months  to  ensue  after  the  one  of  Sunday,  August 
20.  As  between  the  programs  of  the  two  organizations 
that  have  been  rendered  there  seems  little  difference  in 
the  way  of  classic  selection.  The  selections  of  both  or- 
ganizations are  from  famous  composers,  the  orchestras 
substantially  equal  in  numbers  and  composed  largely  of 
identical  performers,  which  brings  the  comparison  down 
to  conductors,  which  is  the  probable  nub  of  the  whole 
controversy. 

We  do  not  like  to  be  misunderstood  in  this  dis- 
cussion of  the  symphonic  conditions  in  San  Fran- 
cisco. And  since  this  able  writer  of  the  Oakland 
Tribune  evidently  does  not  comprehend  the  na- 
ture of  our  attitude,  we  feel  that  there  may  be 
other  fair-minded  people  who  take  the  same  view. 
For  this  reason  we  feel  that  another  explanation 
is  necessary.  The  Pacific  Coast  Musical  Review 
does  not  intend  to  "war"  against  anyone.  It  in- 
still farther  from  our  mind  to  fight  against  the  es- 
tablishment of  any  musical  organization  intended 
for  educational  purposes.  The  writer  happens  to 
be  in  possession  of  authoritative  information  that 
the  San  Francisco  Chronicle,  or  one  or  two  of  its 
editorial  heads,  is  using  influence  to  work  against 
the  interests  of  the  Musical  Association  of  San 
Francisco — or  did  so  up  to  a  short  time  ago.  The 
names  published  as  backing  the  People's  Philhar- 
monic (  Irchestra  are  the  names  of  people  who  re- 
signed from  the  Musical  Association  of  San  Fran- 
cisco because  of  the  re-appointment  of  Alfred 
Hertz  as  conductor.  A  principal  backer  of  the 
People's  Philharmonic  Orchestra  at  the  end  of  the 
last  symphony  season  wrote  a  letter  to  people  in 
authority  in  the  Musical  Association  of  San  Fran- 
cisco, stating  that  Mr.  Sokoloff's  salary  as  a  con- 
ductor would  be  paid  by  her,  if  the  Association 
would  engage  him  instead  of  Mr.  Hertz.  The 
writer  possesses  authoritative  information  to  this 
effect.  Someone  connected  with  the  management 
of  the  People's  Philharmonic  Orchestra  has  tried 
in  various  ways  to  injure  Mr.  Hertz,  and  there  are 
dozens  of  people  who  have  heard  him  speak  in 
disrespectful  terms  of  the  conductor  both  as  to 
his  personal  and  artistic  qualifications. 


W'c  possess  authoritative  information  that  ef- 
forts Here  made  to  prevent  the  Musical  Associa- 
tion from  obtaining  competent  musicians,  ade- 
quate places  to  give  concerts,  and  even  to  obtain 
the  regular  mailing  list  of  the  Association.  All 
these  things  were  done  to  embarrass  and  annoy 
the  Musical  Association  of  San  Francisco.  When 
we  speak  of  underhand  methods,  we  do  not  refer 
to  those  things  that  are  published.  Underhand 
methods  are  never  aired  through  the  columns  of 
the  press.  We  are  referring  to  methods  employed 
clandestinely  to  injure  the  prospects  of  the  San 
Francisco  Symphony  Orchestra  prior  to  its  an- 
nouncement of  the  season's  plans. 

The  writer  has  heard  with  his  own  ears  (in 
the  presence  of  witnesses)  that  the  husband  of 
the  principal  backer  denounced  Mr.  Hertz  be- 
cause of  his  German  nationality,  and  applied  to 
him  names  in  this  connection  insulting  and  vul- 
gar in  their  nature.  For  this  reason  we  repeat 
that  we  have  no  grievance  against  the  People's 
Philharmonic  Orchestra  and  its  backers  from  an 
artistic  point  of  view,  as  long  as  the  support  rests 
upon  fair  and  square  musical  policies.  And  we 
also  repeat  that  we  consider  as  mischievous  any 
methods  that  are  endeavoring  to  use  the  cloak  of 
public  philanthropy  in  order  to  annoy  and  under- 
mine a  worthy  object  for  purposes  of  personal  re- 
\  enge  or  prejudice.  These  remarks  are  not  in- 
tended as  personal  attacks  against  any  individual, 
but  as  a  protest  against  the  glaring  favoritism 
shown  by  a  leading  San  Francisco  newspaper 
against  a  worthy  institution,  and  for  an  organiza- 
tion that  does  not  come  before  the  public  alto- 
gether with  clean  hands.  We  are  not  intending 
to  protest  against  musical  endeavors,  but  against 
objectionable  methods  in  furthering  these  musi- 
cal endeavors  to  the  disadvantage  of  other  equal- 
ly worthy,  if  not  superior,  musical  endeavors. 

Here  is  another  proof  of  underhand  methods. 
In  last  Saturday's  Bulletin  there  appeared  a  long 
article  about  the  People's  Philharmonic  Orches- 
tra by  Bessie  Beatty.  Now,  someone  arranged 
for  this'article,  and  when  you  read  it  carefully 
you  can  discover  how  this  someone  deceived  the 
writer  and  used  her  for  his  own  purposes.  Read 
this,  for  instance : 

There  is  an  undercurrent  of  rumor  that  some  of  those 
interested  in  the  San  Francisco  Symphony  Orchestra  re- 
sent the  growing  popularity  of  the  Philharmonic  Orches- 
tra and  see  in  it  a  menace  to  the  Hertz  organization.  In 
a  statement  issued  yesterday  the  Board  of  Governors 
announced  that:  "For  the  first  time  in  the  history  of 
the  city  the  members  of  the  orchestra  have  been  en- 
gaged for  the  full  period  of  the  concert  season,  and  none 
of  the  members  may  play  in  any  other  orchestra  unless 
the  written  consent  of  tlie  musical  director  is  obtained 
by  the  musician,  with  the  approval  of  the  association." 
It  seems  hardly  probable  that  this  blow  could  be  aimed 
at  the  Philharmonic  Orchestra,  and  doubtless  Mr.  Hertz 
will  be  only  too  glad  to  supply  the  written  consent  in 
cases  where  the  men  play  with  both  orchestras. 

Now,  if  you  are  able  to  reason  intelligently,  you 
can  see  for  yourself  that  Miss  Beatty  has  been 
purposely  led  to  mininterpret  and  distort  the  an- 
nouncement of  the  Musical  Association  of  San 
Francisco.  The  San  Francisco  Symphony  Or- 
chestra should  long  ago  have  been  changed  into 
a  permanent  orchestra.  Efforts  to  this  effect  have 
been  made  in  the  past,  but  met  with  no  success. 
This  is  the  first  time  in  the  musical  history  of  the 
Pacific  Coast  that  a  PERMANENT  ORCHES- 
TRA has  been  organized.  Now,  if  you  pay  musi- 
cians WEEKLY  salaries  to  become  a  p_art  of  an 
organization,  you  are  entitled  to  their  EXCLU- 
SIVE services.  Miss  Beatty,  for  instance,  is  em- 
ployed at  a  weekly  salary  by  the  Bulletin.  Surely 
it  would  not  be  fair  to  ask  the  Bulletin  to  permit 
Miss  Beatty  to  also  write  articles  for  the  Chron- 
icle. A  musician  who  plays  in  a  theatre  orchestra 
is  paid  a  weekly  salary.  Suppose  he  wanted  to 
absent  himself  from  his  regular  position  and  play 
for  another  theatre  when  he  is  badly  needed, 
would  anyone  suggest  that  he  should  receive  per- 
mission? But  all  this  does  not  justify  the  as- 
sumption that  the  Musical  Association  .of  San 
Francisco  intended  a  blow  against  the  People's 
Philharmonic  Orchestra  when  announcing  that 
henceforth  the  musicians  are  to  be  paid  weekly 
salaries,  and  consequently  their  services  are  to  be 
exclusively  devoted  to  this  organization. 

It  would  be  detrimental  to  the  San  Francisco 
Symphony  Orchestra  to  permit  its  musicians  to 
play   under  another  symphony   leader.     Anyone 


who  know-  anything  about  the  interpretation  of 
classic  music  knows  that,  unless  a  sufficient  num- 
ber of  rehearsals  can  be  had,  it  is  injurious  from 
an,  artistic  point  of  view  to  play  under  too  many 
conductors,  especially  two  who  are  so  diametri- 
cally opposed  in  ideas  as  those  who  lead  the  two 
orchestras  in  this  city.  When  giving  permission 
to  play  with  another  symphony  orchestra,  per- 
mission must  also  be  given  to  REHEARSE  with 
another  symphony  orchestra,  and  this  would  take 
not  only  much  time  of  the  musician,  but  it  would 
confuse  him  in  his  work.  Musicians  engaged  to 
play  symphonic  works  must  give  their  entire  time 
to  that  work,  and  preferably  under  one  conductor 
at  a  time.  <  )nly  in  this  manner  can  we  get  the 
best  there  is  in  a  musician.  If  the  People's  Phil- 
harmonic Orchestra  wants  to  give  concerts,  let 
them  engage  their  musicians  in  the  same  manner 
as  the  San  Francisco  Symphony  <  >rchestra  does. 
And  if  this  can  not  be  done,  then  the  city  is  not 
large  enough  to  support  two  permanent  sym- 
phony orchestras.  And  if  the  masses  of  the  peo- 
ple want  to  hear  good  music  at  low  prices,  let 
the  Musical  Association  of  San'  Francisco  give 
concerts  of  such  a  character.  It  is  about  time  San 
Francisco  outgrew  its  provincialism  in  musical 
matters  —  a  provincialism  which  has  always 
thought  anything  CHEAP  good  enough  as  long 
as  it  sounded  good  to  the  uninitiated.  You  can 
not  give  anything  cheap  with  any  possible  chance 
of  success.  If  wealthy  people  want  to  back  a  mu- 
sical enterprise,  let  them  subscribe  enough  money 
to  bring  it  to  a  successful  conclusion.  The  sug- 
gestion to  ask  the  Musical  Association  of  San 
Francisco  to  furnish  the  money,  and  then  per- 
mit the  People's  Philharmonic  <  (rchestra  to  bene- 
fit by  it,  is  not  a  fair  suggestion.  And  to  insinu- 
ate that  the  desire  of  an  organization  which  pays 
the  bills  and  expects  the  exclusive  services  of  its 
employes  in  intended  as  a  blow  at  another  organi- 
zation which  does  not  want  to  pay  weekly  sal- 
aries, is  one  of  those  mean  and  "sneaky"  methods 
of  procedure  to  which  we  have  referred  to  re- 
peatedly in  commenting  on  the  symphony  situa- 
tion. 


MORE  UNDERHAND  METHODS. 


Personal  friends,  advertisers  and  subscribers  of 
the  Pacific  Coast  Musical  Review  and  its  editor 
are  receiving  whining  letters  and  marked  copies 
of  papers  containing  abusive  articles  against  this 
paper  with  the  purpose  of  injuring  our  influence 
in  the  eyes  of  our  patrons.  All  of  this  contempt- 
ible and  cowardly  mode  of  replying  to  our 
straightforward  and  perfectly  above-board  accu- 
sations represents  a  phase  of  the  underhand  meth- 
ods employed  against  the  Musical  Association  of 
San  Francisco,  as  well  as  the  Symphony  Orches- 
tra and  Alfred  Hertz.  We  want  to  state  here  once 
and  for  all  that  we  can  not  be  intimidated  even 
by  the  dirtiest  and  meanest  attacks  that  anyone 
can  make  against  us.  We  will  continue  this  cam- 
paign for  purity  and  manliness  in  our  musical  af- 
fairs, no  matter  who  gets  hurt  and  what  methods 
may  be  employed  to  scare  us.  <  >ne  of  those  con- 
nected with  the  management  of  the  People's  Phil- 
harmonic Orchestra  has  told  certain  of  our  friends 
that  the  moment  we  mentioned  his  name  in  con- 
nection with  any  of  our  editorials  he  would  "sic" 
his  attorney  on  us.  So  far  we  have  refrained  from 
mentioning  his  name  because  we  do  not  intend  to 
give  him  any  free  advertising.  When  the  time 
comes  when  we  have  something  to  say  which 
will  necessitate  the  mention  of  the  name,  we  shall 
not  be  afraid  of  the  law  or  any  attorney,  because 
we  shall  continue  to  publish  the  TRUTH. 
** 

MRS.  BEACH  COMPLIMENTS  CARLOS  TROYER. 


Mrs.  H.  H.  A.  Beach,  now  visiting  in  California,  in  a 
recent  interview  in  the  San  Francisco  Examiner,  speak- 
ing of  the  influence  of  the  West  in  music,  says: 

"I  am  especially  interested  in  the  wonderful  Zuni  mu- 
sic recorded  by  that  veteran  musician.  Carlos  Troyer. 
When  he  first  played  those  ingenious  songs  for  me  I 
felt  that  a  new  world  was  opening  up  before  me.  There 
is  no  disputing  the  authenticity  of  those  tunes.  They 
have  an  individuality,  a  sincerity  that  cannot  but  be  the 
expression  of  an  inward  spiritual  grace. 

"Mr.  Troyer,  as  you  know,  lived  among  the  Zunis. 
They  adopted  him  into  the  tribe;  he  was  one  of  them- 
selves. And  what  is  most  glorious  is  the  fact  that  the 
songs  he  has  published  are  only  part  of  what  he  still 
possesses  on  record.  I  hope  he  will  give  his  life  to  giv- 
ing to  art  the  rest  of  that  wonderful  treasure  of  primi- 
tive song." 


PACIFIC  COAST  MUSICAL  R] 


CHAUSSON  SYMPHONY,  PHILHARMONIC  CONCERT 

Ultra  Modern  Composition  by  French  Composer  Puzzles 

Audience,  and   Vladimir  Shavitch   Plays  a  Tschai- 

kowsky   Concerto   With    Brilliancy   of   Tech- 

nic     and     Chopin     Composition     With 

Fine   Musicianship. 


Among  all  the  modern  composers  who  endeavor  to  tell 
the  public  what  music  should  sound  like  a  century  hence, 
Ernest  Chausson,  the  distinguished  French  composer, 
must  be  counted  among  the  most  sane.  While  his  B 
major  symphony  which  was  played  at  the  ninth  popular 
symphony  concert  of  the  People's  Philharmonic  Orches- 
tra at  the  Cort  Theatre  last  Sunday  afternoon  was  not 
as  convincing  and  positive  as  some  of  his  chamber  mu- 
sic which  I  have  heard,  it  contains  a  great  deal  of  solid 
and  healthy  musical  material  which  does  not  offend  or 
disgust  you,  as  is  so  often  the  case  with  these  so-called 
impressionistic  champions.  I  listened  very  closely  to 
this  work,  and  the  hazy  and  ephemerial  passages  were 
really  not  so  much  the  result  of  the  actual  inventive 
genius  of  the  writer,  as  they  represented  uncertain 
modes  of  interpretation  on  the  part  of  the  director. 
Knowing  the  severe  attitude  of  the  Pacific  Coast  Musi- 
cal Review,  and  realizing  the  difficulties  under  which 
a  conductor  labors  in  this  city,  I  would  very  much  like 
to  say  something  complimentary  about  Mr.  Sokoloff. 
even  though  I  might  arouse  the  displeasure  of  some 
of  my  friends.  But — and  this  is  a  most  regrettable 
"but"— I  can  not  possibly  say  something  which  is  not 
true,  nor  can  I  stultify  myself  by  making  statements 
contrary  to  my  honest  convictions,  even  though  my  real 
name  does  not  appear  at  the  end  of  this  article. 

Throughout  this  entire  composition  Mr.  Sokoloff  was 
entirely  uncertain  as  to  the  actual  musical  significance 
of  this  work.  He  did  not  seem  to  grasp  with  any  meas- 
ure of  positiveness  impressions  which  the  composer  in- 
tended to  convey.  And  because  Mr.  Sokoloff  himself 
had  no  clear  idea  regarding  the  musical  phrases  before 
him,  neither  his  musicians  nor  the  audience  could  pos- 
sibly receive  any  definite  impression.  And,  as  is  usual 
in  such  cases,  the  discrepancy  was  laid  at  the  door  of 
the  composer,  which  was,  to  say  the  least,  most  unjust, 
but  unfortunately  unavoidable.  The  average  auditor, 
and  I  might  say  the  average  critic,  is.  as  a  rule,  deceived 
when  it  comes  to  hearing  a  new  work.  Not  having 
heard  the  composition  before,  there  is  no  possible  way 
of  possessing  a  standard  or  precedent  to  judge  by,  and 
consequently  it  is  much  easier  for  a  conductor  to  pre- 
sent an  entirely  new  work,  than  to  interpret  a  well 
known  composition  with  which  everyone  is  familiar. 
But,  as  far  as  I  am  concerned,  Mr.  Sokoloff's  weakness 
is  just  as  apparent  in  the  directing  of  new  works  as  it 
is  in  old  works.  The  truth  of  the  matter  is  that  the 
spark  of  genius  is  not  prevalent  in  Mr.  Sokoloff's  men- 
tal apparatus,  and  while  it  may  be  unbelievable  to  his 
friends,  it  is  plainly  apparent  to  anyone  disinterested 
in  the  local  musical  controversies. 

By  far  the  best  feature  on  this  program  was  the  bril- 
liant pianistic  achievement  of  Vladimir  Shavitch,  who 
played  the  Tschaikowsky  Concerto  No.  1.  Op.  23,  with 
that  fervor  of  easy-flowing  technical  skill  and  that  depth 
of  musicianship  which  raises  a  composition  of  rather 
limited  emotional  scope  into  a  work  of  delightful  musi- 
cal buoyancy.  It  was  a  masterly  reading  of  the  work. 
In  his  Chopin  reading  Mr.  Shavitch  also  displayed  a 
grasp  of  sentiment  and  a  ready  adaptation  of  the  essence 
of  delicate  pianistic  execution  which  can  not  be  praised 
too  highly.  He  is  one  of  the  very  best  piano  virtuosi  I 
have  heard  in  a  long  while.  The  balance  of  the  program 
is  not  really  worthy  of  detailed  review. 

THE  CASUAL  OBSERVER. 


LOS  ANGELES  WOMAN'S  ORCHESTRA. 


Pacific    Coast    Musical     Review    Informed    That    Henry 

Schoenefeld   is  the  Conductor,  and   Not  Adolf 

Tandler,  as  Stated  Here  Last  Week. 


We  are  greatly  pleased  to  publish  the  following  letter 
received  from  Miss  Martha  V.  Shanklin  of  Los  Angeles. 
Miss  Shanklin  is  one  of  the  best  informed  and  most  es- 
teemed music  lovers  in  the  metropolis  of  Southern  Cali- 
fornia. She  is  in  constant  touch  with  the  musical  pro- 
fession through  her  position  as  secretary  to  F.  W.  Blan- 
chard.  in  which  capacity  she  really  looks  after  the 
interests  of  the  Blanchard  Studio  Building.  Being  al- 
ways courteous  and  accommodating,  she  has  established 
for  herself  a  host  of  friends  who  consider  their  associa- 
tions with  Miss  Shanklin  more  social  than  commercial. 
And  this  is  possibly  the  reason  that  the  Blanchard  Stu- 
dio Building  is  one  of  the  best  managed  edifices  with 
which  we  are  acquainted.  Here  is  Miss  Shanklin's  let- 
ter: 

Los  Angeles,  August  21.  1916. 
My  Dear  Mr.  Metzger: 

In  looking  through  the  issue  of  August  19th,  in  the 
article  about  the  new  Woman's  Orchestra  for  San  Fran- 
cisco, I  note  an  uncertainty  on  your  part  as  to  who  holds 
the  baton  of  the  Woman's  Orchestra  of  Lob  Angeles,  and 
the  suggestion  that  it  is  Adolf  Tandler,  the  director  ol 
the  Los  Angeles  Symphony  Orchestra.  It  cannot  be 
le  that  your  acquaintance  in  Lob  Angeles  has 
permitted  you  to  overlook  our  good  friend  and 
lent  musician.  Henry  Schoenefeld.  Mr.  Schoenefeld  has 
won  many  distinctions  in  his  musical  career,  BO 
which  Los  Angeles  proudly  shares  with  him.  In  Chi- 
cago be  was  well  known  as  orchestral  and  choral  dlrec- 
,-i  It  was  through  a  close  personal  friendship  with 
Theodore  Thomas  and  Mr.  Schoenefeld  was  Invited  to 
substitute  for  him  at  the  conductor's  stand  Mr.  B< 
feld's  chorus,  the  Germanla  Turn  Vereln,  won  both  the 
German   and   Austrian    Kaiser   prizes   last   year   In   the 


SaengerfeBt     He  lias  organized  and  directed  nv 
small  orcbesti  •  combinations  here.  and  II 

is  to  him  that  the  artistic  success  of  our  Women's  Or- 
chestra has  been  intrusted  during  the  past  three  years 
Bince  Harley  Hamilton  resigned  the  position.  We  oi 
Los  Angeles  are  very  proud  of  Mr.  Schoenefeld  and  we 
want  you,  too,  to  know  him. 

With   best   wishes   always   for  yourself  and   the   con- 
tinued success  of  the  Journal.  I  remain. 
Very  truly  yours, 

MARTHA    V    SHANKLIN. 

We  certainly  do  know  Mr.  Schoenefeld  and  regard  him 
as  among  the  foremost  musicians  on  the  Pacific  Coast, 
and  one  of  our  best  friends.  We  had  no  means,  at  the 
time,  of  ascertaining  the  name  of  the  leader  of  the  or- 
chestra, and  really  thought  our  impression  was  correct 
This  goes  to  show  that  you  can  not,  as  a  rule,  trust  to 
your  memory.  However,  we  inferred  our  uncertainty 
at  the  time,  and  we  are  glad  we  have  been  corrected. 
The  Woman's  Orchestra  of  Los  Angeles  could  not  have 
a  more  conscientious  or  more  able  director.  We  hear- 
tily congratulate  it. 

The  officers  and  members  of  the  Woman's  Orchestra 
of  Los  Angeles  are  as  follows: 

Henry  Schoenefeld.  Conductor;  Board  of  Directors — 
Daisy  Walters.  President,  Grace  Dering,  Vice-President. 
Sadie  Stanton,  Secretary,  Doris  Twohy,  Treasurer,  Ger- 
trude Barret,  Cora  Foy,  Bessie  Fuhrer,  Lucy  Fuhrer, 
Madge  Rogers  Jackson;  Members — First  Violins — Bes- 
sie Fuhrer,  Concert  Mistress.  Lalla  Fagge.  Second  Con- 
cert Mistress,  Grace  Dering.  Alberta  Zens.  Sadie  Stan- 
ton. Lena  Rebard.  Sarah  Schaltz,  Dolores  Ordoqui,  Isa- 
bel Montieth.  Bernice  Beal;  Second  Violins — Bernar- 
dine  Whalen,  Doris  Twohy,  Mary  Elise  Jenkins.  Viona 
Nolte,  Ethelwyn  Conrey,  Cecile  Smith,  Maud  Menardi, 
Marguerite  Cook;  Violas — Daisy  Walters,  Janet  Wittich 
Bennett,  Emma  Wendt;  'Cellos — Lucy  Fuhrer,  Miriam 
B.  Simpson.  Edythe  Alber.  Anna  De  Nubila;  Basses — 
Jennie  Musso,  Cora  B.  Hamrick;  Harp — Myrtle  Ouellet ; 
Flutes — Minnie  V.  Percival.  Inez  E.  Bushnell;  Oboe — 
Gertrude  Barrett;  Clarinet — Katie  Mintner;  Saxophones 
— Kathryne  Thompson  Higham,  Ida  Jungquist;  Cornets 
— Madge  Rogers  Jackson,  Nellie  Mae  Hoone,  Adeline 
B.  Glidden.  Roberta  Davis;  Horns — Lorene  Davis.  Mabel 
Waters;  Trombones  —  Rhoda  Miller,  Stella  Webster; 
Tympani — Lillian  N.  Thrall,  Cora  Foy;  Percussion — 
Cora  Jacobs  Walsh. 


PERSONNEL    OF    CHAMBER    MUSIC    SOCIETY. 


Louis  Persinger,  First  Violinist  and   Director,  a  Virtuoso 
of    International    Reputation   and   a    Musi- 
cian  of   the   Greatest   Skill. 


Our  readers  will  no  doubt  welcome  an  opiiortunity  of 
having  a  resume  of  the  interesting  career  of  Louis  Per- 
singer, the  distinguished  violin  virtuoso,  who,  in  addi- 
tion to  being  the  concert  master  and  assistant  conductor 


I  III  IS    PERSINGER 

Tin'    nuiintuixlu-il    violin    Vlrtnooo   null    Director 
t'hnminT  ttuiilc  Soeletj  of  sun  Francisco 


of  the  San  Francisco  Symphony  Orchestra  during  the 
coming  season,  has  been  engaged  by  E.  M.  Hecht  as 
first  violin  and  musical  director  of  the  Chamer  Music 
Society  of  San  Francisco. 

Mr.  Persinger's  early  musical  training  was  obtained 
at  the  Royal  Conservatory  in  Leipsic,  where  he  studied 
violin  (under  Hans  Becker),  piano,  chamber  music. 
theory,  and  was  one  of  the  privileged  members  of  Ar- 
thur Nickisch's  famous  class  for  orchestra  conducting 
Persinger's  orchestral  debut  in  Leipsic  resulted  in  a 
winter's  successful  concertizing  in  America,  after  which 
he  returned  to  the  old  country  and  enjoyed  the  distinc- 
tion of  being  a  personal  pupil  of  Eugene  Ysaye,  in  Brus- 
sels and  Godinne,  for  a  period  of  more  than  two  years. 
Tin-  great  Belgian  master  speaks  of  Persinger  as  his 
dear  disciple,  colleague  ami  friend,  a  virtuoso  of  very 
superior  quail  >ning  his  last  season  In 

sels  he  was  violin  soloist  of  tin   .  elebrated  Orchestra  du 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


MUSIC    ACROSS   THE    BAY. 


Royal  de  la  Monnaie,  appearing  many  tinn 
soloist,  and  also  winning  distinction  as  a  conductor     He 
was  also  heard  in  other  Belgian  cities  and  in  recital  in 
London. 

i.atc-r  he  returned  to  Berlin,  and  appeared  with  pro-  , 
nounced  success  in  concerts  throughout  Germany,  play- 
ing also  In  Vienna.  Copenhagen  and  other  continental 
cities.  He  was  engaged  as  soloist  with  many  o 
important  orchestral  societies,  playing  in  this  capacity 
in  Berlin,  Hamburg,  Dresden,  Breslau,  Brussels,  Liege. 
etc.,  while  his  recitals  in  Berlin.  Munich,  Cologne,  Leip- 
zig. Hamburg,  Hannover,  etc..  attracted  much  attention 
and  the  young  artist  was  regarded  as  one  of  the  most 
gifted  among  the  younger  generation  of  virtuosi  \>r. 
Otto  Neitzel,  one  of  Germany's  most  authoritative  ert 
ics,  went  so  far  as  to  write,  after  a  Persinger  recital  in 
Cologne,  "One  could  call  him  a  newborn  Ysaye."  and 
Robin  Legge,  of  the  London  Daily  Telegraph,  wrote, 
after  the  first  of  a  series  of  recitals  in  the  British  capi- 
tal, in  May.  1912.  "Not  since  Sarasate  have  we  heard 
violin  playing  more  neat  in  the  left  hand  or  more  mas- 
terly in  the  bow  hand."  In  the  meantime  Persinger  took 
advantage  of  the  usual  summer  lull  in  concert  activi- 
ties to  coach  with  Jacques  Thibaud.  and  the  summer 
months  generally  found  him  in  Paris  or  Brittany  some- 
where, working  out  the  problems  of  his  repertoire  under 
the  guidance  of  the  distinguished  French  violinist. 

Persinger's  continuous  successes  abroad  attracted  at- 
tention in  musical  circles  of  this  country,  and  during  the 
season  of  1912-13  he  was  induced  to  make  an  extensive 
tour  of  the  United  States.  Following  his  debut  with  the 
Philadelphia  Orchestra  he  was  engaged  for  appear- 
ances with  the  New  York  Philharmonic,  Metropoli- 
tan Opera  iHouse  Orchestra,  Cincinnati  Orchestra.  San 
Francisco  Orchestra,  etc.,  and  was  heard  in  recitals 
in  most  of  the  larger  American  cities.  During  the  fol- 
lowing winter  he  coneertized  in  Germany,  and  the  sea- 
son after  accepted  a  gratifying  engagement  as  concert 
master  and  soloist  of  the  Berlin  Philharmonic  Orchestra. 
A  brilliant  offer  was  made  to  induce  Persinger  to  be- 
come concert  master  of  the  New  York  Philharmonic  Or- 
chestra, but  he  remained  faithful  to  Berlin  until  last 
fall,  when  he  accepted  the  position  of  concert  master  of 
the  San  Francisco  Symphony  Orchestra.  Persinger  is 
looking  forward  to  the  coming  season's  work  with  Mr. 
Hertz  and  the  Chamber  Music  Society  with  double 
pleasure. 


By  Elizabeth  Westgate. 

Oakland,  Cat,  August  21,  1916. 

The  Berkeley  Musical  Association,  now  preparing  for 
its  seventh  season,  1916-1917,  may  well  review  with  sat- 
isfaction the  record  of  the  six  seasons  past.  A  number 
of  eminent  artists  are  assured  for  this  year's  concerts, 
which  will  be  given,  as  for  several  years,  in  Harmon 
Gymnasium,  on  the  campus  of  the  L'niversity  of  Cali- 
fornia. A  student  membership,  limited  to  three  hun- 
dred, is  offered,  and  associate  members  should  apply 
immediately.  There  is  always  a  waiting  list,  and  dis- 
appointment is  in  store  for  those  who  delay  in  securing 
membership.  The  secretary,  Mr.  Weber,  may  be  ad- 
dressed at  2251  Telegraph  Avenue,  Berkeley. 

A  new  organization,  growing  out  of  the  school-women's 
association,  and  still  largely  controlled  by  the  teachers, 
is  preparing  for  a  notable  series  of  concerts  and  recitals, 
to  take  place  in  the  theatre  of  the  Civic  Auditorium  of 
Oakland.  Mrs.  Newton  A.  Koser  is  chairman  of  the 
assisting  council,  and  has  tickets  on  sale.  Miss  Z.  W. 
Potter  is  the  general  manager,  and  she  also  will  mail 
tickets  to  those  applying.  Season  booklets,  giving  re- 
served seats  for  every  concert  at  a  dollar  for  each  con- 
cert, entitle  the  holder  to  a  reserved  seat.  Unreserved 
holdings  are  fifty  cents.  The  season  will  open  on  Oc- 
tober 13th,  with  Mischa  Elman,  the  Russhian  violinist, 
in  a  program.  Others  to  follow  are  Percy  Grainger,  the 
Australian  pianist  and  composer,  whose  coming  will  he 
awaited  with  special  eagerness;  Julia  Culp,  the  Dutch 
lieder  singer;  the  Flonzaley  Quartet,  probably;  and  pos- 
sibly the  new  baritone,  Graveure.  With  these  two  as- 
sociations at  work,  the  musical  fare  on  this  side  of  the 
Bay  seems  assured. 

Albert  Elkus  was  requested  by  the  directors  of  the 
Stale  Association  of  Music  Tachers,  meeting  in  San 
Diego,  to  prepare  a  summary  of  the  attitude  of  the  con- 
vention towards  the  vexed  matter  of  standardization. 
Most  succinctly  and  clearly  has  Mr.  Elkus  stated  the 
result  of  the  discussion,  no  actual  vote  having  been 
lake,,.  Indeed  that  was  not  thought  advisable  at  I  his 
time.  Without  the  necessary  space  to  reproduce  he 
paper  Ol  Mr.  Klkus  in  full.  I  must  content  myself  with 
a  brie!  synopsis  ol'  its  conclusions.  Remembering  that 
ociation  by  no  means  comprises  a  majority  of 
tie-  music  teachers  of  the  State,  it  follows  that  it  can- 
on! impose  its  own  restrictions,  should  such  be  decided 
upon,  on  the  general  music-teaching  body.  Also,  it  is 
felt  iiai  the  activity  cannot  he  standardized  until,  like 
the  American  Guild  of  Organists,  it  standardizes  itself. 
However,  the  temper  of  the  convention  was  II, at  all 
possible  means  should  he  employed  to  raise  the  sland- 
ard  oi    music-teaching,  by  education  rather  than  by  any 

i  examinations,     so  that  the  question  is  still  a 

question,  no  more  to  he  solved  here,  in  1916,  than  it 
has  proved  elsewhere  to  he.  It  Is  a  matler,  apparently, 
,,,  which  lime  must  take  a  hand. 


Mrs.  Seth  Wilson  Cushnian  is  Inviting  a  large  iher 

of  guests  to  a  studio   musicals   for  next   Tuesday  after- 

The  affair  will  be  complimentary  to  Mr.  James 
Sauvage,  the  New  York  singing-teacher,  who  is  spend 

Ing  'he  Bummer  in  Alameda. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is   due  to  one   cause — the   flattening   of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

jfarniHfmtttht 

mm 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  qualitjToT  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once    tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of    perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 

Victor  Talking  Machines 


MM 


Oakland— 510  12th  and  1105  Washington 
£71  San  Jose — 117  South  First 

Sheet  Music 


ORNSTEIN    INTRODUCES    MUSIC    OF   THE    FUTURE. 


(From  the  Syracuse  Herald,  June  22,  1916.) 
All  the  purple  cows  that  Gelett  Burgess  never  hoped 
to  see — all  the  strange  fantastic  shapes  and  weird  chro- 
matic tones  and  harsh  unvaried  color  forms  that  Manet 
or  Chardin  or  Degas  ever  dreamed  or  devised,  ran  riot 
over  the  keyboard  of  a  grand  piano  on  the  stage  of 
Crouse  College  hall  last  night  when  Leo  Ornstein,  a  21- 
year-old  Russian  boy,  introduced  a  Syracuse  audience  to 
the  "music  of  the  future."  "Music  of  the  future"  is  a 
term  that  for  the  last  two  generations  has  come  to  be 
haekeneyed  and  abused.  First  it  was  applied  to  the 
music  dramas  of  Wagner,  with  their  wonderful  dynamics 
and  their  superabundant  wealth  of  melody.  Then  came 
the  crowning  of  Johannes  Brahms — "mathematician  of 
music" — classic  and  romanticist,  as  the  king  of  that  un- 
known and  distant  realm,  the  future — and  now  a  new 
school,  if  such  it  may  be  called,  is  advancing  to  the  front 
to  claim  the  title — the  music  of  Schoenberg  and  Stra- 
vinsky and  of  Leo  Ornstein. 

Although  fully  one-third  of  the  audience — some  among 
them  real  musicians  and  true  lovers  of  music — were  con- 
vulsed with  laughter  last  night  while  Ornstein  was  play- 
ing his  "Funeral  March"  and  "Wild  Men's  Dance."  even 
those  who  scoffed  acknowledged  that  the  young  pianist 
,  was  a  force  to  be  reckoned  with.  It  was  evident  that 
the  pianist  was  in  earnest — that  to  him  those  uncouth 
and  incoherent  strains  were  the  outpouring  of  a  mes- 
sage which  he  had  to  deliver  and  which  he  believed  to 
be  worth  giving  to  the  world.  To  analyze  Ornstein — 
particularly  the  Ornstein  who  played  his  own  "Sonatina" 
and  "Funeral  March"  and  "Wild  Men's  Dance"  won't  do. 
In  fact,  it  could  scarcely  be  done.  One  can  only  listen 
and  then  either  sneer  or  try  to  understand.  And  to  those 
who  try  there  cannot  but  come  something  of  his  mes- 
sage, even  though  there  may  be  doubt  as  to  whether  the 
message  is  worth  giving. 

The  young  composer  is  a  wonderful  pianist.  His  play- 
ing discloses  marvelous  musical  understanding  and  ar- 
resting qualities  of  temperament.     A  more  lovely  inter- 


pretation of  the  Chopin  E  flat  major  polonaise  has,  per- 
haps, never  been  heard  here.  He  played  Liszt's  Liebe- 
straum  with  an  exquisite  clarity  of  tone  and  a  delicacy 
which  was  like  the  dropping  of  pearls  upon  the  keys, 
and  in  the  Mephisto  Waltz  of  the  same  composer  he 
played  with  a  hypnotic  power,  bringing  out  every  shade 
of  meaning  and  melody.  He  was  applauded  to  the  echo 
again  and  again  and  returned  to  bow  his  acknowledge- 
ments with  evident  pleasure.  The  recital  lasted  for 
nearly  two  hours  but  it  did  not  seem  long  to  any  of 
those  who  listened.  Preceding  the  Ornstein  recital  Miss 
Lois  Ewell  of  the  Century  Opera  Company  and  Henry 
Weldon  of  the  Royal  Opera,  Brussels,  were  heard  in 
songs  and  operatic  arias  and  duets  and  made  a  delight- 
ful impression.  Miss  Ewell  was  for  two  seasons  one  of 
the  most  popular  sopranos  of  the  Century  Opera  Com- 
pany and  was  particularly  successful  in  such  roles  as 
Thais,  Butterfly  and  Carmen.  Her  beautiful  voice  was 
heard  to  excellent  advantage  in  a  group  of  songs  by 
Brahms,  Wolf-Ferrari  and  Georges,  an  aria  from  Butter- 
fly and  a  duet  from  Thais  with  Mr.  Weldon.  Mr.  Wel- 
don, too,  created  a  most  favorable  impression.  He  has 
a  big,  rich,  resonant  bass  voice  and  was  applauded  to 
the  echo,  his  interpretation  of  Schumann's  Two  Grena- 
dies  being  particularly  fine. 

Yesterday  afternoon  Georges  Vignetti.  a  young  Italian 
violinist,  gave  a  most  delightful  recital  consisting  of 
brief  selections  from  the  works  of  many  composers, 
giving  examples  of  various  schools  and  times.  He  played 
with  musical  feeling,  exquisite  and  finished  artistry  and 
without  pretentions  or  mannerisms.  So  enthusiastic  was 
the  audience  over  Debussy's  Little  Shepherd  that  Mr. 
Vignetti  had  to  repeat  it.  Mrs.  Sylvia  Vignetti  played  a 
sympathetic  and  charming  accompaniment.  Sam  Trim- 
mer, a  young  pupil  of  Mme.  Teresa  Carrenco,  gave  a 
piano  recital  later  in  the  afternoon.  He  is  a  performer 
of  much  promise  and  made  a  particularly  good  impres- 
sion with  the  Brahms  B  minor  rhapsodie,  difficult  and 
drastic  as  it  is,  showing  the  composer  in  his  sternest 
intellectual  vein,  as  though  he  were  trying  to  pro 
algebraic  problem,  knitting  his  brows  in  the  most  logical 


manner.  In  this  number,  as  in  nothing  else  which  he 
played,  unless,  perhaps,  the  Liszt  thirteenth  rhapsodie, 
did  Mr.  Trimmer  show  his  technic,  his  temperament  and 
his  musicianly  skill.  The  concerts  of  the  New  York 
State  Music  Teachers'  Association  are  brought  to  a  close 
this  afternoon  with  a  recital  by  the  members  of  the  mu- 
sic faculty  of  the  College  of  Fine  Arts  in  which  Profes- 
sors Frey,  Becker.  Garrison.  Ormsby,  Vibbard,  Goodwin 
and  Van  Kuran  take  part. 


SPLENDID  ACCOUSTICS  AT  EWING  FIELD. 


Owing  to  the  lateness  of  the  experiment  we  are  not 
al>lc  bo  give  extensive  details  regarding  the  open-air  re- 
hearsal of  Aida  which  took  place  on  the  Swing  Field 
last  Wednesday  evening.  August  23d,  in  the  presence  of 
a  large  audience  of  prominent  musical  people  and  artists. 
We  can.  however,  state  at  this  time  that  the  experiment 
was  a  huge  success  and  that  not  a  sound  will  be  lost  on 
Saturday  evening,  September  20th,  when  the  monster 
open-air  pageant  of  Aida  will  be  presented  with  a  cast 
of  1000,  including  some  of  the  world's  most  famous 
singers,  an  orchestra  of  100.  a  military  band  of  50,  and  a 
chorus  of  500.  We  shall  publish  a  detailed  review  of  the 
open-air  rehearsal  next  week. 


Elsa  Ruegger 

Cello 

Edmund  Lichtenstein 


Viol! 
Ii    A  veil 
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MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  »nd  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kalisch, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Formerly  S.  F.  Quintet  Club 


Leading  Ensemble  Organi- 
zation ol  tbe  West 


Chamber  Music 
Recitals 


Lour,  Persinger        Horate  Unit 
Louis  W.  Ford        Gyula  Ormay 
Nathan  Fhatone      Elias  M.  Hetht 

Engagements  Now  Bookin 


Management  for  California  and 
Ibet'oait.  MRS  JESSICA  COL- 
BERT. 641  Pott  St..  S.  F 


PACIFIC  COAST  MUSICAL  R] 


HERBERT    RILEY    RESUMES   WORK. 

Herb*  le  well  known  cellist, 

returned  from  his  vacation  trip  to  start 
his  studio  work  on  Angus!  15th.  After  a 
two  weeks'  motor  trip  through  Southern 
California,  Mr.  Riley  spent  two  wei 
the  grove  of  the  Bohemian  Club  on  the 
Russian  River.  Mr.  Riley  looks  forward 
to  .in  active  concert  season  and  the  an- 
nouncement of  a  number  of  chamber  mu- 
sic  concerts  will  be  made  in  a  short 


MME.   DE   VILMAR    IN    NEBRASKA. 


As  stated  in  a  recent  number  of  the  Pa- 
cific Coasl  .Musical  Review.  Mme.  I. jure 
de  Viliuar,  the  distinguished  operatic  so- 
prano, has  left  San  Francisco  to  accept  a 
position  in  a  well  known  musical  educa- 
tional institution.  She  will  be  at  the  head 
of  the   vocal  department  of  the  Institute 


(I,  VREXTE    «HITEHII,I. 

II,,-  Fnnwu-    Mnrrii-iui    Iliiritiitu-   Wko  Will 

Stag  il,,-  It, ,l>-  ,,f   Imouaro  in  the  >■<■■■- 

-ter  Open-Air  Operatic  Pageant  «f 

Vi.li,  in  Bwlag  Field  „ii  siHur- 

llny  Bvealng,  Seplemhrr  ::u 

of  Fine  Arts  at  Lincoln.  Nebraska,  and 
Prof.  Schaefer.  her  husband,  will  have 
charge  of  the  violin  department,  ensemble 
classes,  and  also  direct  some  operatic 
performances.  We  trust  Mme.  de  Vfl- 
mar  will  have  all  those  opportunities 
which  her  unquestionable  artistry  justify. 
The  Institute  of  Fine  Arts  of  Nebraska 
is  entitled  to  congratulations  for  its  hap- 
py choice. 


»* 


SIR  HENRY  HEYMAN  AT  LAKE  TAHOE 


Sir  Henry  Heyman.  who  was  in  the  city 
a  few  days  after  his  return  from  South- 
ern California,  has  been  at  Lake  Tahoe 
since  August  8tb  and  he  expects  to  re- 
main a  while  longer.  He  is  enjoying  him- 
self thoroughly,  especially  since  the 
weather  has  been  eceptionally  beautiful. 


Mme.  M.  Tromboni.  the  well  known  and 
successful  vocal  teacher,  has  returned 
from  her  vacation  in  Carmel  where  she 
spent  several  weeks.  She  has  reopened 
her  studio  and  is  preparing  for  a  recital 
during  the  season.  Eleanor  Falk,  a  well 
known  comic  opera  prima  donna,  who  has 
also  made  a  success  on  the  vaudeville 
stage,  being  on  the  Orplieum  Circuit,  is 
studying  with  Mme.  Tromboni,  and  is  ex- 
pressing herself  as  most  delighted  with 
the  progress  she  has  made  and  is  still 
making.  Mme.  Tromboni  is  enjoying  bril- 
liant success  in  her  branch  of  work  and 
is  constantly  introducing  new  vocalists  to 
the  public. 


Frederick  G.  Schiller  has  been  chosen 
lecturer  and  choral  director  of  the  music 
ntleth  Century  Club, 
Berkeley.  During  the  coming  year  the 
weekly  rehearsals  of  the  choral  will  be 
preceded  by  thirty-minute  lectures  by  Mr 
Schiller.  The  therne  of  the  first  lecture, 
which  will  b.  loch  Wednes- 

day afti 

ry  Hall.  Berkeley,  will  in-  "The  Two 
In    the    Progress    of 
Musical  Art — Form  and  Kxpn 


TENTH   PHILHARMONIC  CONCERT. 

i  /rated 
dramatic  mezzo  soprano,  who  will  i 
assisting  artist  at  thi  a  aym- 

pbony   concert   of   t  iiilhar- 

monic   Orchestra,    Nikolai    Bokolon 
ductor.  at  lb)  Sunday  aft- 


n,   September  3d,   al    three   o'clock 
".  ill  sing  tor  the  Ural  i  mie  i" 
tea    wiih   orchestral    accompaniment    the 
thrillinr   aria.  "Le  Chef  d'Armee, 

pet  in.  li  :  .>.    On  hestrated  by 

Rimsky-Korsakow   thi 

scriplive  anil  the  story  thrilling  in  the 
extreme  Appended  are  the  other  num- 
bers of  the  iiiom   interesting  program  that 

will  he  presi  ntei 

ire,   up    81    (Brahms),    (Pli 
tormance  in  San  Prai  ad,  The 

Enchanted  Lake  (Liadow),  i  By  requ 

Aria.    Mm    incur    B'ouvre    ta    mux.    from 

Samson  anil  Delilah  l  Saint  Saciis  i .  Elea- 
nor de  Cisneros;  Symphony  No.  -t.  F  mi- 
nor, op.  .it;  (Tschalkowsky).  Seats  are 
mi  sale  now  at  the  box  office  of  the  Cort 
Theatre  anil  will  be  on  sale  at  the  music 
si  us  of  Sherman,  Clay  &  Co.,  and  ECon- 
ler  Ai  Chase,  after  Thursday  of  next  week. 
Mail  orders  for  tickets  for  all  concerts 
of  the  People's  Philharmonic  Orchestra 
with  checks  and  self-addressed,  stamped 
envelopes,  sent  to  Frank  W.  Healy.  Man- 
ager. 703  Head  Bldg..  are  filled  in  rota- 
tion of  receipt,  as  near  desired  location 
as  possible,  and  forwarded  to  purchaser 
by  first  mail. 


MRS.   JESSIE    MOORE'S   ACTIVITY. 


Mrs  Jessie  Dean  Moore  of  Berkeley, 
who  is  so  well  known  both  as  an  excel- 
lent vocal  teacher  and  a  choral  leader, 
occupies  the  responsible  position  of  choir 
leader  af  the  First  Baptist  Church  of 
Berkeley.  At  present  she  is  preparing 
for  an  excellent  presentation  of  The  Mes- 
siah at  Christmas.  During  the  months 
prcn  ding  the  holiday  season,  arias  and 
choruses  from  this  famous  work  will  be 
given  by  members  of  the  choir.  The  pas- 
tor. Rev.  David  A.  Pitt,  will  give  the  read- 
ing from  the  Scriptures  to  illustrate  the 
importance,  and  also  the  inner  meaning, 
of  the  composition.  These  splendid  per- 
formances will  result  in  an  enthusiastic 
iation  of  the  oratorio  at  the  time 
of  its  complete  rendition,  because  repeat- 
ed hearings  will  have  made  an  impres- 
sion upon  the  minds  of  the  hearers.  The 
study  of  the  individual  parts  will  also  be 
of  benefit  to  the  choir  members,  a  benefit 
the  educational  value  of  which  is  surely 
plainly  apparent.  Less  pretentious  works 
will  be  given  from  time  to  time,  among 
them  being  The  Hymn  of  Praise,  by  Men- 
delssohn, at  Thanksgiving  time,  and  The 
Redemption,  by  J.  C.  D.  Parker,  with  Miss 
Ruby  .Moore  as  soloist.  The  soloists  of 
the  choir  are:  Mrs.  Cyril  A.  Cross,  so- 
prano; Miss  Ruby  Moore.  Contralto:  Jo- 
seph H.  Jevone,  tenor;  Cyril  A.  Cross, 
bass. 

*\ 


CLARENCE  EDDY  RESUMES  ACTIVITY 

Clarence  Eddy,  the  distinguished  or- 
ganist, has  resumed  his  activities  at  the 
First  Presbyterian  Church.  Oakland.  On 
Sunday,  August  20th,  he  gave  an  excep- 
tionally fine  program  which  included  an 
Egyptian  Suite  by  R.  S.  Stoughton.  which 
is  entirely  new  and  has  never  been  heard 
here  until  Mr.  Eddy  played  it.  It  made  an 
at  impression.  The  entire  program 
on  this  occasion  was  as  follows:  Egyp- 
tian Suite  i  new  i  i  R.  S.  Stoughton  i.  The 
Pyramids.  The  Nile,  The  Song  of  the 
priestesses.  Itameses  II;  Choir — "Peace, 
perfect  Peace"  i  Daniel  Protheroei.  Quar- 
tet and  Alto  Solo:  Offertory — (Organ) 
"Russian  Boatman's  Song  on  the  Volga" 
equest)  lArr.  by  Clarence  Eddy); 
Choir—  'Song  of  My  Soul"  i  From  the  fen 
Virgins)  (Alfred  R.  Gaul),  Soprano  Solo; 
Vesper  Hymn — "Lord,  Keep  Us  Safe  This 
Night''  IStriblingi;  Organ  Postlude  — 
March   i  new  i    I  R.  S.  Stoughton). 

During  the   months  of  January.    I 
ary  and  March,  1917,  .Mr.  Eddy  will 
a    transcontinental    tour    of    the    United 
when  he  will  be  available  for  or- 
gan recitals  and  opening  of  new  organs 
Engagements  are  now  being  booked,  and 
applications  should  be  made  at  once.  In- 
dicating   the    time    desired.      Of    < 
most  of  the  bookings  are  already 
the  announcement  having  been  inn 

time  ago,  but  aat    Mu- 

sical Review   simply  wants  to  print  a  last 
reminder.     Mr.  Eddy  may  he  addressed  at 
California  Street,  San   Fraiw 


MRS.    WASHBURN    VISITS   YOSEMITE. 

Mrs,  I.aetitia  P.  Washburn,  the  dramat- 
ic critic  of  the  Pacific  Coast  Musi 

view,  left  last  Thursday  for  Miami  Lodge, 
Mariposa  County,  where  sin-  will  rl 
Bet  return  she  will   i 

id    it    is  not    unlikely 

Her  excellent  voice  and  natural 
musical    Instinct    will    undoubtedly    make 


CORDELIA  LEE  HERE  FOUR   MONTHS 

distinguished 
virtuose,  win  exl  tour  months 

in   San   Franc 

h  malum. illy  known  artist  to  our  rapidly 

growing  '  oi'  rie  ol   musicians,  at  least   for 

the  present.  ! 

us  ought  io  inspire  some  of  our  no 
clubs  ami  managers  to  give  her  opportu- 
to   appi  ar   In    p  -is  add 

musical  enjoyment.  Miss  Lee  has 
also  expressed  a  desire  to  accept  ad- 
i  violin  students  during  her  visit 
here,  and  has  opened  a  studio  at  Mount 
Washington  Apartments,  1401  .1 
Street.     Telephone.  Prospect  2292. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  will 
have  its  headline  attraction  Elizabeth 
Brice  and  Charles  King,  who  will  present 
a  bit  of  musical  comedy  in  a  vaudeville 
way  written  for  them  by  Herbert  Moore, 
a  well  known  Chicago  author.  Miss  Brice 
and  Mr.  King  are  established  favorites 
in  vaudeville  and  are  famous  musical 
comedy  stars  who  have  many  important 
S  to  their  credit  and  who  always 
prove  thoroughly  worth  while.  Their  con- 
tribution consists  of  really  good  piano 
playing  and  capital  vocalization  of  spark- 
ling and  up-to-date  melodies.  • 

Clarence  Oliver  and  Georgie  Olp,  who 
have  been  successfully  identified  with  the 
legitimate  stage  for  years,  will  present  a 
charming  one-act  play  by  Hugh  Herbert 
called  "Discontent."  which  is  a  cross  be- 
tween modern  comedy  and  the  symbolic- 
drama.  There  is  a  little  station  named 
"Discontent,"  which  is  presided  over  by 
a  demure,  sweet  bit  of  innocence  in  the 
garb  of  a  feminine.  To  this  station  comes 
one  day  a  clean-cut,  dapper  youth  weighed 
down  by  a  grip  filled  with  trouble.  The 
one  train  has  gone  and  he  finds  himself 
marooned  at  "Discontent."  In  question- 
ing the  one  official  he  discovers  that  dis- 
content is  only  a  condition  of  the  mind 
that  can  easily  be  avoided.  Much  else 
also  he  learns  which  bring  him  love,  hap- 
piness and  peace  of  mind.  The  Dancing 
Kennedys.  Thomas  and  Gertrude,  who 
were  recently  features  of  Weber  and 
Fields'   All   Star  Jubilee,   will   appear  in 


s^Hfi  A 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London.  1914 

AiteU  Sii  Million  DolUn 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


their  own  dance  creations  which  caused 
quite  a  sensation  in  New  York  and  the 
great  cities  of  the  East. 

Miss  Olga  and  Master  Alado  Paradof- 
ska  are  two  musical  prodigies  who  on; 
the  occasion  of  their  appearance  in  New 
York  last  winter  astounded  all  who  heard 
them.  Olga,  who  is  now  styled  "The- 
Little  Melba,"  possesses  a  wonderfully 
trained  coloratura  soprano  voice  of  great 
range  and  beauty  and  sings  the  most: 
Horid  compositions  with  all  the  ease  of  a, 
mature  artiste.  She  has  a  repertoire  of: 
thirty  arias  from  the  grand  operas  and  t 
she  sings  not  only  in  English  but  in  three 
other  languages.     The  boy.  Alado,  has  a. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of  the  city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 
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wonderful  personality  and  is  truly  a  great 
pianist.  He  plays  the  works  of  Chopin, 
Liszt,  Moszkowski,  Wagner,  Mendelssohn 
and  Beethoven  with  all  the  soul,  tempera- 
ment and  fire  of  a  master. 

Sylvia  Loyal  and  her  Pierrot,  in  their 
original  novelty  act  in  which  seventy 
trained  pigeons  play  a  picturesque  part; 
Madame  Sumiko,  Japanese  prima  donna, 
and  Four  Japanese  Dancing  Girls;  Coop- 
er and  Smith;  The  Three  Du  For  Boys 
and  Jimmy  Duffy  and  Mercedes  Lorenze 
will  also  participate  in  this  most  enjoy- 
able entertainment. 


SEVENTH    WEEK    CANARY   COTTAGE. 


'Canary  Cottage,"  Monday  night,  enters 
upon  the  seventh  week  of  its  phenomenal 
Cort  Theatre  engagement,  which  has  been 
a  series  of  capacity  houses  in  the  literal 
sense  of  the  term.  The  demand  for  seats 
is  still  as  great  as  ever,  and  the  manage- 
ment urges  prospective  spectators  to 
make  their  seat  reservations  early,  for 
Eastern  contracts  will  demand  the  early 
termination  of  the  local  engagement.  The 
rer  Morosco  musical  knockout  has  al- 
ready played  54  performances  at  the  Cort 
and  has  been  witnessed  by  over  100,000 
persons,  many  of  whom  have  seen  the 
piece  several  times  for  "Canary  Cottage" 
is  a  kaleidoscopic  entertainment  that  dis- 
closes fresh  amusement  angles  with  each 
visit. 

The  witty  book  by  Oliver  Morosco  and 
Elmer  Harris,  Parisian  in  flavor,  but 
thoroughly  American  in  its  capacity  to 
inspire  the  most  uproarious  laughter;  the 
lilting  melodies  of  Earl  Carroll;  the  flaw- 
less interpreting  company,  and  the  gor- 
geous production  combine  toward  making 
'Canary  Cottage"  the  success  it  has 
proved  to  be.  Trixie  Friganza,  Charles 
Ruggles,  Herbert  Corthell,  Dorothy  Webb, 
Eddie   Cantor,   Leola   Lucey,   Grace  ,Ells- 

irth,  Carl  McCullough,  the  Edward 
Brothers,  Elsie  Gordon  and  Olga  Marwig, 
are  the  principal  members  of  a  cast  that 
has  been  selected  witti  extraordinary 
care  and  that  meets  the  requirements  of 
the  piece  so  admirably  that  it  has  won 
the  enthusiastic  endorsement  of  the  most 
blase  of  theatregoers.  The  canary  chorus 
inspires  considerable  adultation  on  its 
own  account. 


ALCAZAR   THEATRE. 


Eva  Lang  and  John  Halliday,  the  dis- 
tinguished artists,  will  inaugurate  the 
regular  stock  season  at  the  Alcazar  The- 
atre, beginning  Monday  evening,  August 
28th,  with  an  elaborate  presentation  of 
William  Faversham's  tremendous  success, 
"The  Hawk."  Miss  Lang  is  one  of  Amer- 
ica's most  charming  younger  actresses 
and  John  Halliday  is  an  actor  of  great 
versatility  and  power.  Belasco  and  May- 
er have  arranged  for  a  series  of  the  latest 
New  York  successes  in  which  to  star 
these  clever  players  and  are  planning  to 
make  the  approaching  season  one  of  the 
most  auspicious  in  the  history  of  their 
popular  playhouse. 

"The  Hawk"  is  a  drama  of  great  inten- 
sity with  many  big  situations.  It  tells 
how  Count  de  Dasetta  idolizes  his  wife, 
Marina,  who  loves  luxury  and  ease.  To 
gratify  her  whims  he  plays  cards  for 
money.  Young  Rene  de  Tierrache  falls 
in  love  with  Marina  and  she  finally  suc- 
cumbs to  his  persistent  attentions.  Then 
he  catches  the  husband  cheating  at  cards, 
Eric  Drakon,  a  rich  American.  Marina 
quarrels  with  her  husband  and  betrays 
her  devotion  to  Rene.  After  a  violent 
scene  the  husband  disappears.  Ten 
months  elapse  and  Marina  is  to  get  a 
divorce  so  she  can  marry  Rene.  The 
laws  of  France,  however,  require  the  hus- 
band's consent  and  he  cannot  be  found. 

Drakon  aids  the  lovers  by  locating  the 
husband  who  comes  to  Drakon's  apart- 
ments where  Rene  is  waiting.  Marina 
is  in  an  adjoining  room.  If  he  refuses  to 
be  divorced,  Rene  intends  to  tell  Drakon 
that  the  husband  cheated  him  at  cards. 
Dasetta  is  no  longer  the  light-hearted, 
fashionable  Hungarian,  but  is  subdued, 
emaciated  and  shabby.  Drakon  offers 
him  a  lucrative  position  as  superintend- 
ent of  his  South  American  plantation.  He 
declines  it  and  confesses  that  he  cheated 
Drakon  at  cards.  Rene,  robbed  of  his 
trump  hand,  offers  the  husband  money 
which  is  refused.  Dasetta  declares  he 
will  not  stand  in  their  way  if  Marina  her- 
self asks  him  for  the  divorce.  Marina  is 
called.  In  a  powerful  scene  that  results, 
her  sympathy  is  aroused,  and  she  awakes 
to  the  fact  that  after  all  her  husband  is 
the  one  she  really  loves.  All  of  the  Al- 
cazar Theatre  favorites  will  be  in  sup 
port. 


ALLAN  BIER 

CONCERT   PIANIST 

PROTEGE    OF    DE    PACHMANN 

Returns  to  Sun  Francisco  August  1st. 
Limited  Number  of  Advanced  Pupils  Ac- 
cented. Address  2302  Stelner  Street,  cor. 
Clay.      Phone   Fillmore  2313. 


Music  lenehers  on  the  PaclflC  Const  will  find  a  full  stork  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 
135-153   Kearny   St..  In   the  store  of  the  WILEY    B.   ALLEN    CO.       Send    for  catalog 


Henry  L.  Perry,  Bass     walter  winkler 


CONCERT — OK  vrolllo 


Vocal    Instruction    by    Appointment   Only 
Studio:  HUM  Kohler  .V  Chase  Building 

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  &  Chase  Bids.  Phone 
Kenruy  5454.  Residence  US  Frederick  St. 
Phone  Park  6087. 

LOUISE  AHLBORN 

Taught    For    Five    Years    in    Berlin 

YOICE   CULTURE 

Studio  1320  California  St.  Tel.  Prospect  47:10 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  .V  Chase  Bldg.       San  Francisco 
Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 
In    All    Languages 
5302  Broadway,  Oakland 
San  Francisco  Studio,  German  House 

By    Appuintment    Only 

CECIL  FANNING 

BARITONE 
America's  Most  Versatile  Soug  Interpreter 
H.  B.  TURPIN,  Accompanist 
Available  on  the  Pacific  Const  From 
March  20  to  May  1,  1111(1.  Address:  L.  E. 
Behvmer.  Suite  705  Auditorium  Building, 
Los    Angeles.  Cnl. 


LION  GOLDWASSER 

SOLO   VIOLINIST 
Graduate      Imperial     Conservatory, 
'etrograd.  Pupil  of  Professor  L.  Augr 


ISRAEL  SELIGMAN        ! 

SOLO  PIANIST 


Cornish  School  of  Music 
Language  and  Dancing 

Broadnn;    and    Pine    Streel,    Seattle,   Wash. 
Normal  Course  In  all   Departments 

MR.   CALVIN    BKAINERD    CADY 

Dalcroze  Eurvlhinies.     Write  for  Catalogue 

Geo.  Stewart  McManus  pianist 

47  GVFI"Ni:\  III  ILDING,  370  Sutter  St.. 
s.  I'.  Phone  Kearny  543S.  His.  2(121  Ridge 
Road.    Hcrkclc).       Phone    Berkeley    41172. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher   of   Singing.   32    Lorettn    Avenue, 
Piedmont.  Tel.    Piedmont  304.    Moil..   Kohler 
ifi    Chnse    Bldg.,    S.    F.     Tel.    Kearny    r,tr,l. 

Howard  E.  Pratt,  TENOR 

TEACHER   OF  SINGING 

Conductor    Santa    Roan    Choral     Society. 

Chorister    St.    John's     Pres.    Church.     Berk. 

,::,»  2lsl    St..   Oakland,  111.   Lakeside   71(1 

Studio  in  Exchange  for  Lessons 

Two    prettily    furnished    studios    in    part 

(Gentleman  teacher  only.)    Telephone  Pill- 
more  3684. 


Subscribe  for  Pacific 

Coast  Musical 

Review 

$2.00  per  year 
in  advance 


WAGNERIAN  TENOR 
Formerly  nl  Municipal  Opera  in  Char- 
lottenhurg  I  Berlin  I,  Germany.  Special 
limes  for  summer  Classes.  Studio:  Suite  M, 
Kohler  A:  Chase  Bldg.,  Phone  Kearuy  5454. 
Will  Also  Teach  at  Pupils*  Residence. 


Johanna 

RRISTOFFY 

Thorough  Vocal  and  Draaiatie  Training, 
Opera  and  Concert  Repertoire.  13(10  Wash- 
ington   Street.     Phone   Friiukliu   1721. 

Theodore  Widmer 

PIANIST 

Royal  Conservatory  of  Music,  Leipzig.  Res. 
studio:  aim  California  St.  Phone  West  4073 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1501 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 

Moil  A  Thurs.  Aft.,  Kohler  &  Chase  Bldg. 
2<llil    DiviglK    Wn>,    Berk.         Tel,   llerk.   sr.li  J 

Mme.  Isabelle  Marks 

CONTRALTO 

Voiee  Culture.  Suite  "C"  Kohler  & 
Chnse    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2I10S  piedmont  Avenue.  Tele- 
phone Berkeley  7(174:  Snu  Francisco,  Boom 
80S  Kohler  A  Chnse  Bldg-  Tel.  Kearny  5454 

MARY  BER.NHOFER 

COLORATURA    SOPRANO 
Appearing      at      leading      German      Opera 
Houses  and   Recently    With   the   American 

Opera  Co.,  Studio:  243  Webster  Street. 
Telephone    I'nrk    I1S1I2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios— Son  Francisco.  Hotel  Normundle, 
Sutter  and  Gongh  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Seholn    rantornm.    Pnrls.      Or- 

..„„,      Pin Harmony,      Counter      Point. 

s"t„,li„:  Arillugn  Musical  College.  Res.: 
Ills  Eighth    \>c,  S.  F.       Phone  Pacific  .,.40. 

ANIL  DEER  STUDIO 

42S  FILLMORE  STREET 

Studio    Tel.    Market    Mini:    Residence    Tel. 

HlSSlon  2117*.        By   Appointment   Only. 

MME.  M.  E..  VINCENT 

VOICE   STUDIO 
p le    Kearny   5454.  Res.   Fillmore    1322 


EVELYN  SRESOVICH-WARE 

PI  A  \  1ST — ACCOMPA  NIST 
Teacher   of    Piano    and    Harmony.      I***1- 


MARY  CARRICK 

PI  WIST 
(callable  for  Concerts  nnd   Recitals 

Studio:    13.. s    Fell    St,  Phone   West    ..lis 

EYliLlE  ILLSLEY  McCORMACK 

PIANIST— ACCOMPANIST 

Formerly  With  the  Institute  of  Musical 
V.t  of  Nov  York.  Stiiili":  "2(1  Slitter  St. 
Telephone   Franklin   7345. 

Joseph  George  Jacobson 

12711  California   St.  Phone  Frunkliii   174(1 

Rose    Relda    Cailleati 

SOPH \M> 

Opern  Comlque,   Paris 
Studio:     K171     snernmeuto    Street 

I lie    Franklin   K152 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Teaches    Violin,    Viola,   Ensemble   Playing 

13  i    spruce    Street.         Phone:    Fillmore    1131 

PIANO.     THEORY.     COMPOSITION 

John  W.  Metcalf 

s,„,lio:  SKI  First  Sayings  llnnk  Bldg. 
Onklaad..   Phones,  Oakland  3172:  Pledmonl 

Fickenscher  Studios 

81Sa  Grove  St..  San  Francisco:  Mondays 
mid  Thursdays:  Phone  Pork  74114.  2035 
Webster    St.,    Berkeley  ;    Phone    llerk.    4001. 


LYDIA    STURTEVANT 

IPERA    AND    CONCERT    CONTRALTO 
loenl   Studio:  21US   Sluiltuek   Aye..  Berk- 
Afternoon, 
ospect  2002 


F. 

G. 

Schiller 

Concblu 
21211    Ca 

5     In     Op 

Morula 

em.    Orntnrlo    and    Lleder 
St.         Phone    Fillmore    3720 

EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Monday  and  Thursday. 
1105  Kohler  *  Chase  Bldg.  Tel.  Kearay  5454. 
Residence  Studio:  2S01I  Stuart  St.,  Berkeley. 
Phone  Berkeley  9110  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  «  Chase  Bldg.      Phone  Kearay  5454 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:   San   Francisco,  2119   Scott   St. 

Phone   Fillmore   1820 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emann  El.  Vocal  Instruction. 
Concert    Work.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 


378    suiter   St.      Tel.   Fillmore  027. 

ARTISTS'   DIRECTORY 

PIANISTS 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 

MISS  ALBERTA   LIVERNASH 
1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2?,27  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
:140s  Geary  Street.         Phone  Pacific  8566 


MRS.    RICHARD    REES 

SIR    Grove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.    STANDARD   THOMAS 
T.a  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 

251  Post  St.,  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

359   First  Avenue         Phone  Pacific  3561 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 


MISS   MARY   PASMORE 

1470  Washington  St.     Phone  Franklin  836 

HARMONY 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 

1)11  ItHTir  CI'LTl  RE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


PACIFIC  COAST    MUSICAL   RKVIEW 


KOHLER  &   CHASE'S  TEACHERS'  DEPARTMENT. 

George   Q.   Chase   Personally   Superintending   the    Retail 

Department  and  R.  H.  Blake  Looking  After 

the  Teachers'  Interests. 


George  Q.  chase,  rice-president  of  the  well  known 
Arm  of  Kohler  &  Chase,  has  returned  from  an  extended 

hip  in  New  York  and  other  law  Ea  Icrn  i  ities,  and  is 
again  in  active  control  of  the  big  Pacific  Coast  music 
house.  His  Bastern  trip  was  principalis  In  the  inter- 
ests of  a   new    player    piano,   and   also  of   his    New    York 

office  in  connection  with  a  piano  factory  in  which  Kohler 

£  ch.i:  i  rel in d  Mr  i 'base  has 

personal  charge  ol   the  retail  department  of  the 

linn,  and  in  order  to  be  in  closer  contact  with  the  pub 
lie  and  the  profession,  he  has  moved  his  executive 
to  the  third  floor  of  the  Kohler  &  Chase  Building 
he  will  lie  easily  accessible  to  anyone  who  desires  to 
confer  with  him  regarding  the  purchase  of  pianos,  or  any 
matters  of  vital  interest  t"  the  profession  and  the  music 
trade.  Mr.  Chase  lias  always  taken  more  than  passing 
note  of  the  musical  progress  of  the  city,  and  he  has 
shown  himself  must  generous  and  helpful  in  all  matters 
appertaining  to  musical  advancement  and  education.  He 
will  pay  even  closer  attention  to  these  affairs  in  the 
future  than  he  lias  in  the  past. 

In  this  commendable  determination  Mr.  Chase  will  he 
ably  assisted  by  K.  H.  Blake,  secretary  of  the  firm  of 
Kohler  &  Chase.  Mr.  Blake  has  been  with  the  firm  for 
many  years.  Indeed,  one  might  say  lie  has  grown  up 
with  the  house.  He  is  well  and  intimately  acquainted 
with  practically  every  member  of  the  teachers'  frater- 
nity and  the  best  known  of  our  artists.  He  is  known  for 
his"  tact  and  affability,  and.  in  more  ways  than  one, 
he  has  become  the  friend  of  the  musical  public  which 
comes  in  contact  with  the  music  houses.  He  has  been 
appointed  to  take  charge  of  a  department  devoted  ex- 
clusively to  the  teachers,  and  a  better  choice  could  not 
have  been  made.  In  order  to  be  as  close,  or  as  easily 
i  hie.  to  the  public  as  possible,  Mr.  Blake's  office 
has  been  removed  from  the  eighth  to  the  third  floor  of 
the  Kohler  &  Chase  Building,  and  anyone  seeking  in- 
formation, or  desirous  of  clearing  up  misunderstandings 
that  might  arise  in  dealing  with  any  business  house, 
will  find  Mr.  Blake  always  ready  to  listen  patiently 
and  in  a  friendly  spirit.  There  are  many  things  in  pro- 
fessional life  which  are  equally  shared  by  the  music 
trade  and  the  profession,  and  both  Mr.  Chase  and  Mr. 
Blake  are  ever  ready  to  become  interested  in  such  mat- 
ters. 

The  grand-piano  department  of  Kohler  &  Chase  has 
been  removed  to  the  second  floor,  formerly  exclusively 
devoted  to  the  recital  hall.  This  additional  space  natu- 
rally enabled  the  firm  to  increase  and  improve  this  de- 
partment in  a  manner  that  will  prove  of  great  interest 
Later  the  firm  will  make  interesting  announcements 
regarding  the  Soloelle  Player  Piano,  which  has  created 
a  sensation  wherever  it  has  been  introduced  so  far,  and 
which  will  form  one  of  the  big  features  of  Kohler  & 
Chase's  new  season. 

The  studio  floors  have  been  increased,  and  there  are 
now  more  studios  in  the  building  than  ever  before.  All 
studios  have  now  been  made  absolutely  sound-proof, 
and.  in  addition  to  the  space,  the  tenants  are  supplied 
with  first-class  janitor  service,  and  can  occupy  their 
studio  any  time  during  the  day  or  evening,  there  being 
permanent  service  in  the  building.  The  rents  are  rea- 
e  and  the  accommodations  plentiful  and  up  to 
date.  It.  H.  Blake  is  in  full  charge  of  the  studios  and 
he  will  respond  to  all  inquiries  regarding  the  same. 
Teachers  or  artists  who  wish  their  mail  forwarded  in 
rare  of  Kohler  &  Chase  can  do  so  by  informing  Mr. 
Blake  of  their  intention,  and  leaving  with  him  their  for- 
warding address.  Space  has  also  been  alotted  for  teach- 
ers or  artists  to  make  appointments. 

Kohler  &  Chase  will  from  time  to  time  make  further 
announcements  which  will  I  rove  or  benefit  to  the  pro- 
fession at  large. 


MISS  SUZANNE   PASMORE'S   ENGAGEMENT. 

Miss  Suzanne  Pasmore.  the  brilliant  young  pianist  and 
a  member  of  the  famous  Pasmore  Trio,  figured  in  the 
social  columns  of  tbe  San  Francisco  Examiner  last  week. 
According   to   I         ocii  litor,   Miss   Pasmore  is  en- 

gaged to  Digby  Sherman  Brooks,  who  is  a  cousin  ol  the 
late    Phillips   Brooks,   who  i    divine,   and 

also  a  cousin  of  General  William  Tecumsetl  Sheridan, 
for  whom  he  was  named.  Misi  Pasmore  s  engagement 
and  marriage  will  make  absolutely  no  change 
professional  work.  She  is  undoubtedly  too  greatly  In- 
terested in  her  playing  and  too  fond  of  her  teaching  to 
ever  give  any  of  it  up  musical  colony  of  the 

Miss   Pasmore,    who   is   one  of   the 
istic  and  intelligent  musicians  here. 

In   concluding,  the  Examiner  article  has  this  to  say: 
Tbe  marriage  will  not  take  place  tor  a  year.     The  couple 
will  live  in  San  Francisco.     Miss  Pasmore  will  bi 
a  shower  on  the  afternoon  of  August  ::i  at  the  home  Ol 

first  saw  Miss  Pasmori  itform  In  1910 

after,  and.  thou 
an  introduction  after  first  si  did  not  meet 

until   she   returned   from   the  fourth   torn 

-    hand  wrought 
armband    tor 

.  be  worn  above  the  elbow; 
and  it  was  a  Christine  n    and  her  sis- 

Berlln  from   IS 

:.-  its  heartiest 
congratulations. 


CECIL   FANNING  CHAMPIONS   AMERICAN    WORKS. 


Iiearlngi    imposers  by  the  score,  and  many  of  the 

best  known  song  writers  in  the  country  are  his  faithful 
friends  Both  Mr.  Fanning  and  his  loyal  t'  B 
companlBt,  ll.  I!  Turpm.  kIi.  has  been  associated  with 
li i in  throughout  his  career,  are  constantly  running  over 
Ing  new,  In  an  effort  to  find  some  interesting  nov- 
eiiy  for  their  ever-changing  repertory. 

Many  composers  have  testified  their  affection  for  this 

i    by  dedicating  their  Bongs  to  him.     Among  these 

are   In-    Gutzeit,  of  Toronto,  Canada,  who   has  dedicate. I 

:   .  to    Mr    Pi ihk;   Carl   I'aige  Wood,  of  the   lien 

Ison    c irvatorj    al    Granville,    Ohio;    Francis    Hen- 
dricks, ill   Pueblo.  Colo.,  who  has  already  made  a  setting 

ni  of  Mr.  Farming's  poems;  Marshall  Kernoi  ban,  tbi 

well  known  New  York  composer;  Harriet  Ware,  the 
equally  famous  song  writer,  who  also  hails  from  Man- 
hattan; Julu  Jones  Downing,  of  Chicago;  Guy  Bevier 
Williams,  "I  Detroit,  etc.,  and  a  number  of  California 
COmpOBers,  among  whom  are:  Charles  Wakefield  Cad- 
man,  Gertrude  ROSS,  and  Pearl  Lindsay  Conklin,  Of  Los 
Angles;  Alice  Barnett  Price  and  S.  Camillo  Engel,  of 
San  Diego;  Wintter  Watts,  of  San  Jose,  and  Mrs.  H. 
II.  A.  Beach,  of  San  Francisco  and  Boston. 
*\ 


THE    BERKELEY    MUSICAL   ASSOCIATION. 


The  Berkeley  Musical  Association  is  sending  out  an- 
nouncements inviting  students  to  become  student  mem- 
bers of  the  organization.  The  announcement  continues 
by  saying: 

This  is  an  organization  formed  to  promote  the  cause 
ni  g  nil  music  in  Berkeley,  by  making  it  possible,  at  a 
minimum  cost,  to  hear  the  best  concerts  given  by  art- 
ists of  international  reputation,  both  vocalists  and  in- 
strumentalists, who  may  visit  California,  from  year  to 
year.  There  are  two  classes  of  membership,  associate 
and  student.  The  associate  membership  is  five  dollars 
a  year;  the  student  membership,  two  dollars.  An  as- 
sociate  member  is  entitled  to  two  tickets  to  each  con- 
cert, the  student  member  to  one.  No  tickets  will  be  sold 
t  i  non-subscribers. 

The  age  limit  of  the  student  member  is  twenty-five 
years.  .Music  students  and  students  from  either  the  Uni- 
versity, public  or  private  schools,  should  have  the  writ- 
ten endorsement  of  either  a  teacher,  professor  or  prin- 
cipal. The  Association,  so  far,  has  given  five  concerts  a 
year  and  pledges  itself  to  give  not  less  than  four.  At 
the  close  of  the  sixth  season  the  Council  takes  pleasure 
in  the  fact  that  the  Association  has  maintained  the  high 
standard  of  the  previous  "seasons.  In  the  sixth  season 
it  has  enjoyed  the  following  famous  artists:  Madame 
Johanna  Gadski.  soprano,  and  Paul  Eisler.  pianist;  Miss 
.Maud  Powell,  violinist,  and  Arthur  Loesser,  pianist; 
Ossip  Gabrikiwitsch,  pianist;  Miss  Florence  Hinkle.  and 
Charles  Albert  Baker,  pianist;  and  the  famous  Kneisel 
Quartet.  The  prospects  for  the  coming  season  are  of 
the  best,  as  a  number  of  eminent  artists  are  assured. 

The  concerts  are  given  in  the  Harmon  Gymnasium. 
The  limit  of  student  membership  has  been  placed  at 
three  hundred,  and  students  desiring  to  join  are  re- 
quested to  do  so  IMMEDIATELY  as  a  large  waiting  list 
is  anticipated.  Students  may  communicate  with  Prof. 
Richard  F.  Scholz.  lUS  California  Hall,  with  Miss  Ball, 
at  the  Cooperative  Store  on  the  Campus,  or  with  the 
Secretary.  Checks  or  postal  money  orders  should  be 
made  out  in  the  name  of  the  Berkeley  Musical  Associa- 
tion. Membership  cards  must  be  signed  at  time  of  ap- 
plication. As  soon  as  the  associate  and  student  mem- 
bership limit  has  been  reached,  no  further  members  will 
be  received,  except  as  vacancies  occur,  when  those  on 
the  waiting  list  will  be  notified  in  order  of  their  appli- 
cation. 

Toward  stimulating  interest  in  good  music  among  the 
students  of  the  University  of  California,  the  Council  has 
again  charged  Professor  Charles  Louis  Seeger,  Jr.,  with 
awarding  of  six  associate  member  season  tickets 
upon  the  basis  of  excellent  work  in  the  music  depart- 
menl  and  deserving  circumstances. 

By  order  of  the  Council, 

J  CLIPS   REHN  WEBER.  Secretary. 
2251  Telegraph  Avenue,  Berkeley. 

Telephone  Berkeley  290S. 

PHILIPPINE    BAND    LEADER    IN    LOS    ANGELES. 


The-  Pacific  Coasl  Musician  of  August,  1916,  prints  the 
artii  li    ni-  irding  tin-  visit   of   Major   Walter 
Howard  Loving  of  tin-  Philippine  Constabulary  Band: 

.    Waller  Howard  Living,  leader  of  the  Philippine 

Constabulary  Hand,  which  won  fame  and  approval  al   the 

ic  Exposition  in  San  Francisco,  has  been  a 

i  in .I  to  Los  Angeles.   Major  Loving  is  a  gifted 

colored  man,  who  has  won  marked  distinction  not  only  as 

t  also  a        in    i    ol  i  ulture,  who  enjoys  the 

friendship  of  many  distinguished  personages.     He   was 

St.    laul,   Minn.,   in    1872,  and   educated    in    thai 

ngton,  Hi       Huston,  Mass.,  and  in  Leipzig. 

in  the  United  states 

a    lieutenant,    lie 

ailed  by  William  n.  Tait.  then  Governor-General 
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of  the  Philippines,  to  return  to  the  Islands  and  organize 
the  Government  Band  (in  1902),  later  known  as  the  Phil- 
ippine Constabulary  Band,  a  work  in  which  he  won 
marked  distinction. 

The  hand  played  at  the  St.  Louis  Exposition  in  1904, 
after  which  it  returned  to  the  Philippines.  At  Mr.  Taft's 
request,  the  band  was  sent  to  Washington  to  participate 
in  the  inaugural  ceremonies  when  Taft  became  presi- 
dent. Following  this  it  toured  the  United  States  prior 
to  its  return  to  the  Orient.  The  next  appearance  of  the 
band  in  America  was  when  it  played  its  extended  San 
Francisco  engagement;  it  had  the  honor  of  both  open- 
ing and  closing  the  great  Exposition  there.  The  band 
again  returned  to  the  Philippines  at  the  close  of  the 
great  fair,  but  Major  Loving  remains  in  America  for  a 
long  deserved  rest.  He  is  a  linguist,  speaking  and  writ- 
ing five  of  the  European  languages,  besides  having  a 
knowledge  of  a  number  of  the  Filipino  dialects.  He  is 
said  to  be  much  interested  in  the  veteran  musician,  Car- 
los Troyer,  and  the  latter's  work.  Mr.  Troyer  is  at  pres- 
ent a  sojourner,  with  his  wife,  in  L-os  Angeles. 


L.  E.  BEHYMER  "»■»*■"  p„tingu,.ed  Ar.i 


■  ■llll.il  IRMONIC    IRTISTS 

Mlscha    Klinan.    violinist; 
John    McCormack,    lyric    to 


s,.,iN,,n  iiiiii-inir 
set  Hofmann,  pianist  . 
i.    Florence    Macbeth. 

lira   soprano;   Klc-na  iteiharcU.   mezzo-soprano . 

ley    Quartet,    chamber    music:    Nellie    Melba, 
jprano;  Julia  Culp,  c ralto;  Louis  Graveure, 

I,.;     I. colloid     cliiilowskv,     pianist,     with     Kusse- 


Fanningr,  baritone;  Percy  Grainger, 
pianist;  Frances  [ngraham,  contralto;  Jacques  Thi- 
tiaiid.   violinist;   Chernlavsks    Trio,   chamber   music; 

Mariska  Alclrich.  dramatic  soprano;  iKnace  Pad- 
erewskl  pianist;  Ernestine  Schumaiin-Heink,  con- 
tralto: Hand  Allan,  dancer  Willi  symphony  or.-lns- 
tra:  Cordelia  Lee.  violinist:  I  >a  in  resell  X.  Y.  .Sym- 
phony Orchestra,    with    Kfrem   /.initialise    violin   s - 

1st     Minneapolis  Sviiiplieii  .    '  >  i  ,-h  ,  ■:- 1  i  .       I :.  iston  Grand 

i"  1.1  1  "iiipanv,  with  Ballet  Russe;  I.a  Seals  Grand 
opera   Company,    with   Metropolitan    star   features. 
Executive  Offices:  705  Auditorium  Building,   L01  Angeles.  Cal. 


Louis  Persing'er 


I  III.-  t'hniniier  lluxie  Snrlrls 
Ihco,  Studio:  Suite  II.  Koh- 
DullililiK,  Wc<lne«il»y. 
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FIRST  OPEN-AIR  REHEARSAL  OF  AIDA  ON  EWING  FIELD  GREAT  SUCCESS 


Large  Assemblage  of  Invited  Guests,  Including  Prominent  Critics,  Professional  Musicians,  Managers  and  Music  Lovers,  Listen 

With  Delight  to  Open-Air  Choral  Rehearsal  With  Orchestral  Accompaniment,  and  Excellent  Solo  Singing 

by  Mrs.  Anita  Young — Caruso  and  Emmy  Destinn,  Present  Through  Victrola 


Witli  that  thoroughness  and  frankness  which  has  so 
far  characterized  all  the  preliminary  work  of  the  great 
open-air  pageant  of  Aida  which  is  to  be  given  in  the 
Ewing  Field  on  Saturday  evening,  September  30th,  the 
management  invited  a  large  number  of  leading  critics, 
professional  musicians  and  artists,  managers  and  music 
lovers  to  attend  the  great  open-air  rehearsal  of  the  pro- 
duction on  Wednesday  evening.  August  23d.  The  affair 
was  a  brilliant  success  in  every  way.  The  principal 
cause  for  this  invitation  was  to  test  the  acoustic  prop- 
erties of  the  big  open-air  arena,  and  the  result  even  sur- 
passed expectations.  The  writer  had  the  good  fortune 
to  sit  with  W.  H.  Leahy,  whose  judgment  in  matters  of 
this  kind  is  absolutely  reliable,  and  we  are  glad  to  say 
that  Mr.  Leahy  was  very  enthusiastic  about  this  project 
and  predicted  a  huge  success,  claiming  that  he  could 
not  see  how  anyone  able  to  attend  this  affair  could  re- 
main at  home.  He  was  also  pleased  with  the  acoustic 
qualities  of  the  field. 

It  is  strange  that  on  one  hand,  so-called  experts  band 
together,  erect  a  two-million-dollar  structure  and  fail 
absolutely  in  the  most  important  phase  of  an  indoor 
auditorium,  namely,  that  of  adequate  acoustic  proper- 
ties. On  the  other  hand,  there  is  an  arena,  established 
for  outdoor  sports,  with  no  possible  idea  regarding 
acoustics,  and  the  result  is  absolutely  satisfactory  from 
an  acoustic  standpoint.  It  seems  that  nature  is  more 
successful  than  man  in  these  matters.  No  doubt  the 
high  board  fence  surrounding  the  grounds,  and  the 
background  of  a  big  hill,  may  have  something  to  do 
with  this  phenomenon.  The  fact  remains  that  every 
syllable  could  be  heard,  and  every  note  rang  out  clearly 
and  accurately  as  to  pitch.  Even  the  orchestral  ac- 
companiment on  the  Victrola  could  be  easily  discerned. 

The  choral  numbers  rendered  under  the  direction  of 
Josiah  Zuro  were  splendid.  Indeed,  when  one  considered 
the  short  time  so  far  devoted  to  rehearsals,  and  the 
rather  inexperienced  material  one  must  necessarily  ac- 
cept when  a  chorus  of  several  hundred  voices  is  demand- 
ed, it  is  wonderful  what  Mr.  Zuro  has  accomplished.  Even 
the  splendid  climaxes  of  the  choruses  were  easily  notice- 
able, and  that  is  remarkable  in  an  open-air  arena.  Even 
at  the  Greek  Theatre  great  dramatic  climaxes  are  not 
as  a  rule  sufficiently  effective,  and  the  Greek  Theatre 
in  another  open-air  amphitheatre  with  splendid  acous- 
tics. The  ensemble  singing  was  exceptionally  fine,  both 
as  to  quality  of  tone  and  purity  of  intonation.  Owing 
to  the  fact  that  the  orchestra  was  surrounded  by  the 
chorus,  and  the  tone  being  rather  concentrated,  the 
brass  occasionally  drowned  the  voices,  but  at  the  time 
of  the  performance  when  the  chorus  is  on  the  stage  and 
the  orchestra  on  the  ground,  this  will  not  occur.  Mr. 
Zuro  again  revealed  himself  as  a  master  of  his  craft. 

The  most  surprising  feature  of  the  evening's  proceed- 
ings was  the  exquisite  vocal  art  of  Mrs.  Anita  Young, 
whose  voice  rang  out  firm  and  pliant  and  with  unerring 
intonation.  This  splendid  artist  not  only  exhibited  a 
beautiful  voice,  but  she  sang  with  fine  intelligence  and 
emotion  and  brought  every  particle  of  fervor  into  the 
musical  phrases.  She  well  deserved  the  enthusiastic 
applause  that  greeted  her  work.  She  will  sing  the  voice 
of  the  priestess  in  the  opera  with  splendid  artistic 
effect.  Between  the  solo  numbers  Caruso  and  Destinn 
were  heard  on  the  Victrola  furnished  by  Sherman.  Clay 
&  Co.,  and  here  again  the  fine  acoustic  qualities  of  the 
grounds  were  demonstrated.  Those  of  us  who  had 
heard  these  artists  before  easly  recognized  their  voices, 
and  the  open  air  added  mellowness  to  the  tone  quality. 
It  was  in  every  way  a  brilliantly  successful  experiment. 
v* 

GEORGE  STEWART  McMANUS  RESUMES  ACTIVITY 

Well    Known    Pianist   and   Teacher   Returned    From    His 

Vacation   is  Looking  to  the   Forthcoming  Sea- 

With    Great    Anticipations 


By  ALFRED  METZGER 

advanced  pupils,  many  of  whom  he  will  present  in  a 
recital  this  year.  Besides  his  work  as  a  pedagogue,  Mr. 
McManus  will  make  more  concert  appearances  this  sea- 
son than  at  any  previous  time. 

On  his  attractive  programs  this  year  he  will,  as  usual, 
present  many  novelties,  some  of  which  are  of  the  French 
and  Russian  schools,  and  others  of  which  are  taken 
from  the  standard  works,  and  novelties,  in  the  fact  that 


they  are  seldom  heard.  Besides  his  solo  appearances, 
Mr.  McManus  is  in  great  demand  for  chamber  music 
concerts,  and  will  appear  in  conjunction  with  some  of 
the  most  prominent  artists  on  the  Coast. 

Mr.  McManus  will  tour  as  far  South  as  San  Diego, 
and  probably  as  far  North  as  Seattle,  during  the  coming 
season,  and  will  appear  before  some  of  the  most  promi- 
nent musical  clubs  on  the  Coast. 


George  Stewart  McManus  has  returned  from  his  va- 
cation and  is  looking  forward  to  the  coming  season — 
his  fifth  in  San  Francisco — to  be  the  finest  and  most  suc- 
cessful of  his  career.  Mr.  McManus  has,  by  the  su- 
periority of  his  talents  and  education,  succeeded  in  sur- 
rounding  himself   with    a   very   interesting   following  of 
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]\/| ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We  carry  everything  in  the  musical  line— not  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  {Rand 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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Mrs.  Oscar  Mansfeldt 
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TONE  PRODUCTION 
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Solo  Artist  with  Worceitei  and  Cincinnati  Mu™  Festiv.il 
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Abbie  Gerrish  Jones 
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FIFTEENTH   YEAR. 

WILL  L.  GREENBAUM'S  PLANS  FOR  SEASON   1916-17 


Returned   from    His   Vacation   the    Energetic   and    Enter- 
prising  Impresario   Electrifies  Our  Musical   Pub- 
lic   With    the    Magnitude    of    His    Inter- 
esting Announcements. 


Will.  L.  Greenbauni  has  returned  from  his  vacation 
trip  to  Southern  Oregon  and  is  again  at  his  desk.  For 
nearly  twenty  years  this  energetic  and  daring  manager 
has  been  bringing  us  the  greater  part  of  our  good  things 
in  the  musical,  literary,  operatic  and  terpsichorean 
fields,  and  be  promises  that  the  coming  season  will  at 
least  equal,  if  not  eclipse,  any  musical  season  that  San 
Francisco  has  yet  known.  In  the  way  of  singers  we  are 
to  hear  John  McCormack,  Ernestine  Schumann-Heink, 
Julia  Culp,  Louis  Graveure,  the  new  Belgian  baritone, 
and  the  long-awaited  Elena  Gerbardt.  The  list  of  pian- 
ists is  the  most  important  one  ever  offered  our  music 
lovers  in  a  single  season  and  includes  Pederewski, 
Godowsky,  Jan  Cberniavski,  Percy  Grainger,  the  Austra- 
lian pianist-composer,  Josef  Hofmann,  Rudolp  Ganz  and 
Ernest  Scbelling.  Jan  Cberniavski  will  appear  in  com- 
bination with  his  two  brothers,  Leo  and  Miscbel,  pian- 
ist and  violoncellist,  respectively.  Rudolf  Ganz  will  ap- 
pear in  joint  concerts  with  Albert  Spalding,  the  brilliant 
violin  virtuoso.  The  violinists  to  play  for  us  include 
Mischa  Elman,  Albert  Spalding,  Leo  Cheniavski,  Efrem 
Zimbalist,  and  tbere  is  a  strong  possibility  of  a  visit 
from  Eugen  Ysaye. 

The  only  visiting  cello  virtuoso  will  be  Miscbel  Cber- 
niavski. Lovers  of  chamber  music  will  be  delighted  to 
learn  that  the  Flonzaley  Quartet  will  be  with  us  in  Feb- 
ruary and  that  the  Chamber  Music  Society  of  San  Fran- 
cisco will  give  a  series  of  six  monthly  programs.  The 
great  novelty  in  the  way  of  an  artist  on  a  string  instru- 
ment will  be  Sergei  Kussewitzsky,  the  wonderful  virtu- 
oso of  the  contra-bass.  This  artist  is  said  to  make  the 
big  fiddle  sing,  and  his  work  has  often  been  compared 
with  that  of  Casals.  He  ranks  among  performers  on 
string  instruments  along  with  such  artists  as  Elman, 
Ysaye,  Casals  or  Gerardy.  Mr.  Kussewitzsky  is  also  a 
great  composer  and  conductor  and  for  many  years  has 
directed  the  Moscow  Symphony  Orchestra. 

In  the  way  of  special  attractions  Mr.  Greenbaum  prom- 
ises two  appearances  of  the  great  Indian  poet  and  phi- 
losopher. Sir  Rabindranath  Tagore,  who  will  give  one 
lecture  and  one  program  of  readings  from  his  own 
works.  Paul  Elder  will  be  associated  with  him  in 
this  venture.  Then  we  are  to  hear  for  the  first  time 
that  wonderful  artiste,  Yvette  Guilbert,  in  several  of 
her  unique  programs.  The  art  of  Terpsichore  will  find 
exponents  in  Maud  Allen,  who  will  bring  with  her  a 
most  sumptuous  scenic  investure,  and  her  own  complete 
symphony  orchestra  under  the  baton  of  the  eminent 
Swiss  composer-conductor,  Ernest  Bloch,  whose  opera 
"Macbeth"  made  a  deep  impression  in  Paris  several 
years  ago,  and  the  original  Dalghieff  Russian  Ballet, 
headed  by  the  famed  Nijinsky.  This  company  will  num- 
ber one  hundred  and  fifty,  including  a  magnificent  or- 
chestra of  sixty. 

In  the  way  of  orchestral  concert  music  Mr.  Green- 
baum will  offer  the  entire  New  York  Symphony  Or- 
chestra under  Walter  Damrosch,  with  Zimbalist,  the 
Russian  violin  virtuoso,  as  spcial  soloist  at  each  con- 
cert. The  manager  will  bring  his  season  to  a  close  in 
a  blaze  of  glory  with  a  short  season  of  grand  opera  by 
the  Boston  National  Grand  Opera  Company,  Max  Rabi- 
noff  impresario,  in  conjunction  with  a  world-famous 
Russian  Ballet  Company  headed  by  some  of  the  fore- 
most dancers  of  Europe.  A  number  of  new  works  will 
be  given  both  in  the  operatic  and  ballet  line.  The  Japa- 
nese prima  donna,  Mme.  Tamaki  Mura,  will  again  be  a 
member  of  the  organization  and  will  appear  in  Maseag- 
ni's  "Iris"  as  well  as  in  "Mme.  Butterfly."  And  with 
this  stupendous  list  already  assured,  Mr.  Greenbauni 
still  announces  that  "other  engagements  are  still  pend- 
ing." 


TAGORE  TO  APPEAR   IN  THIS  CITY. 


San  Francisco  will  be  one  of  the  few  cities  on  the 
short  tour  of  Sir  Rahinindrath  Tagore,  the  noted  Hin- 
doo poet  and  philosopher.  Under  the  auspices  of  Paul 
Elder  and  the  management  of  Will  L.  Greenbauni,  he 
will  give  readings  from  his  works  in  early  October. 


REDFERN  MASON  ENCOURAGES  ONE  SYMPHONY  ORCHESTRA 

Musical  Editor  of  the  San  Francisco  Examiner  Says  That  There  is  "Only  Room  for  One  Great 

Orchestra  in  San  Francisco  and  Music  Lovers  should  Concentrate  All  Their  Efforts  to 

Mike  it  the  Greatest  Symphony  Organization  of  California  and  the  West" 


i  From  San  Francisco  Examiner,  Sunday,  Aug.  27,  1916) 


Now  that  the  San  Francisco  Symphony  Orchestra  is 
assured  of  an  ampler  sphere  of  usefulness  than  has  ever 
before  fallen  to  it,  it  is  incumbent  on  all  good  citizens 
to  give  the  enterprise  their  undivided  support.  There 
is  not  room  in  San  Francisco  for  more  than  one  orches- 
tra of  the  first  class.  That  is  an  assertion  so  manifestly 
true  that  I  do  not  think  anyone  will  cavil  at  it.  At  the 
same  time,  it  is  equally  obvious  that,  if  the  great  body 
of  the  people  can  be  given  concerts  of  good  and  popular 
music  by  the  best  musicians,  the  gain  to  all  concerned 
will  be  great.  With  this  problem  Alfred  Hertz  and  the 
Governors  of  the  Symphony  Orchestra  have  seriously 
grappled  and  we  are  promised  ten  popular  concerts 
under  Mr.  Hertz'  direction.  The  concerts  will  be  given 
by  the  same  orchestra  that  plays  at  the  subscription 
concerts;  there  will  be  no  whittling  down  of  the  per- 
nonnel  in  order  to  economize.  Then  again,  the  price  of 
admission,  I  believe  am  justified  in  saying,  will  be  on  a 
scale  to  allow  of  the  attendance  of  people  who  are  not 
too  richly  endowed  with  this  world's  goods.  In  a  word, 
the  San  Francisco  Symphony  Orchestra  will  be  an  in- 
stitution   in    the   truest   sense   of   the   word    communal. 

In  this  great  undertaking  we  art  all  working  for  the 
aesthetic  betterment  of  San  Francisco  and  the  West. 
Until  the  coming  of  Alfred  Hertz  we  had  to  be  content 
with  the  day  of  small  things.  The  coming  of  this  great 
director  and  the  success  of  bis  first  season — a  success 
achieved  in  face  of  the  most  difficult  conditions — has 
enabled    us    to    face    the    orchestral    situation    in    more 


ambitious  fashion.  The  San  Francisco  Symphony  Or- 
chestra, as  it  will  open  its  sixth  season,  is  an  organiza- 
tion which,  in  point  of  the  quality  of  its  instrumental- 
ists, of  its  director,  and  of  its  ideals,  is  to  be  placed  in 
the  same  category  as  the  great  orchestras  of  the  East. 
It  is  not  yet  a  perfect  organization,  of  course,  for  an 
orchestra  must  grow  to  perfection  and  that  takes  time; 
but  there  is  no  reason  why.  with  the  united  people  of 
San  Francisco  behind  it  our  Symphony  Orchestra  should 
not,  in  the  course  of  a  few  years,  rank  in  the  eyes  of 
the  whole  country  with  the  greatest  orchestras  of  Amer- 
ica and  Europe.  But,  if  that  truly  dignified  ideal  is  to 
be  realized,  William  Sproule's  appeal  for  subscribers 
must  be  answered  with  overflowing  generosity.  Some 
$60,000  a  year  is  asked  for.  That  is  the  minimum.  But, 
il  it  has  been  difficult  in  the  past  to  raise  an  annual 
$30,000  for  an  orchestra,  it  will  manifestly  be  no  easy 
matter  to  double  that  amount.  For  that  reason  any 
temptation  to  divide  the  city  by  establishing  organiza- 
tions which  may  seem  to  rival  the  great  municipal  in- 
stitution should  be  resisted.  There  is  only  room  in  the 
community  for  one  great  orchestra.  We  must  concen- 
trate  our  efforts.  Boston  has  only  one  symphony;  how 
can  San  Francisco  hope  to  support  two?  Moreover, 
there  is  only  one  Alfred  Hertz  among  us  and  he  has  the 
exclusive  control  of  the  eighty  best  instrumentalists  in 
tin-  West.  To  be  a  subscriber  to  the  San  Francisco  Sym- 
phony Orchestra  will  be  a  badge  of  civic  loyalty  and 
of  artistic  common  sense.  To  support  a  rival  endeavor, 
if  any  should  raise  its  head,  would  be  to  place  obstacles 
of  San  Francisco's  realizing  its  musical  destiny. 

The  accuracy  of  what  I  have  said  concerning  the  qual- 
ity of  the  musicians  engaged  to  give  the  whole  of  their 
time  to  the  orchestra — and  every  member  will  do  that  — 


may  be  gathered  by  the  following  list  of  players  who 
have  thus  far  signed  contracts — the  complete  personnel 
save  about  half  a  dozen  men — will  conclusively  show: 

First  violins,  Louis  Persinger,  concert  master,  assist- 
tant  conductor  and  principal  first  violin;  Herman  Mar- 
tonne,  assistant  concert  master;  Ralph  D.  Wetmore, 
Gino  Severi,  L.  W.  Ford,  Lion  Goldwasser,  R.  Seiger, 
S.  Polak.  M.  B.  Amsterdam,  L.  Fenster,  J.  M.  Willard, 
P.  Mazza,  Max  Amsterdam,  Sr.,  A.  Laraia;  second  vio- 
lins, Giulio  Minetti,  orchestral  manager  and  principal 
second  violin,  Gale  W.  Callinan,  G.  De  Lorenzo,  B.  Purt, 
J.  A.  Paterson.  J.  T.  Hartzell-Gold,  E.  P.  Allen,  H.  Hoff- 
man. Hans  Helget.  Reginald  L.  Hidden.  Walter  Man- 
chester; violas,  Nathan  Firestone,  principal,  C.  Trainor, 
E.  E.  Perrigo,  Charles  E.  Schmitt,  Charles  Heinsen,  Ar- 
thur Stephan,  A.  E.  Stecble,  Arthur  Lewis,  U.  Marcelli; 
celli,  Horace  Britt,  principal,  Stanislas  Bern,  Arthur 
Weiss.  Herbert  Riley,  A.  W.  Nielsen,  G.  Demetrio;  con- 
tra basses,  John  Lahann,  principal,  W.  Bell,  O.  Geof- 
frion,  P.  Demetrio,  S.  Greene.  L.  J.  Previati,  H.  Seiger; 
flutes.  B.  Emilio  Puyans,  \V.  Oesterrecher.  L.  Newbauer; 
piccolo,  W.  Oesterreicher;  clarinets,  Harold  B.  Randall, 
J.  Kunzelmann,  N.  Oeconomacus;  bass  clarinet,  N. 
Oeconomacus;  bassoon,  Samuel  Meerlo;  French  horns, 
Walter  Hornig,  Paul  Roth,  R.  Rocco;  trumpets,  D.  C. 
Rosebrook,  Otto  Kegel,  A.  Arriola,  Arthur  Stephan; 
trombones.  H.  F.  Beitel,  O.  E.  Clark,  F.  N.  Bassett; 
tuba,  Ralph  Murray;  harp,  Kajetan  Attl;  tympani, 
George  Wagner;  percussion,  George  Huntington,  E.  Nol- 
ting. 

The  symphony  concerts  will  be  given  on  the  follow- 
ing Fridays:  October  27;  November  10,  24;  December 
8,  ^2;  January  5,  19;  February  2,  16;  March  2,  16,  30. 
On  each  Sunday  afternoon  following  the  Friday  events, 
concerts  will  be  given,  the  program  policy  for  which 
will  shortly  be  announced.  These  dates  follow:  Oc- 
tober 29;  November  12,  26;  December  10,  31;  January 
7,  21;  February  4,  IS;  March  4,  19;  April  1.  There  will 
be  a  special  Thanksgiving  concert  on  November  30. 

Popular  concerts,  when  the  compositions  will  be  se- 
lected because  of  their  general  appeal,  will  be  given  on 
other  Sundays  in  the  season.  Following  are  the  dates 
of  these  concerts:  November  5,  19;  December  3,  17; 
January  14,  28;   February  11,  25;  March  11,  25. 


PERSONNEL  OF  CHAMBER   MUSIC  SOCIETY. 


Louis  W.   Ford,   Who   Occupies  the   Second   Violin   Desk, 

Was  for  Three  Years  the   First  Violinist  of 

the  San  Francisco  Quintet  Club. 


Louis  W.  Ford  was  born  in  Salt  Lake  City.  Utah,  Sep- 
tember 12,  1SS9.  At  the  age  of  eight  he  took  up  the 
study  of  the  violin  under  the  tuition  of  his  father  who 
was  a  well  known  professional  musician.  Mr.  Ford's 
childhood  was  spent  in  Salt  Lake  City  and  he  was,  from 
the  first,  a  studious  and  ambitious  lad.  Later  he  moved 
to  Los  Angeles  where  at  the  age  of  sixteen  he  became 
the  pupil  of  Henry  L.  Irwin,  himself  a  pupil  of  the  great 
Wirth  of  Berlin.  Mr.  Ford  was  under  the  constant  guid- 
ance of  Mr.  Irwin  in  ensemble  work  as  well  as  in  his 
violinistic  studies  for  over  three  years.  At  nineteen 
years  of  age  he  moved  to  San  Diego,  where  he  was  pro- 
fessionally engaged  in  music  for  one  year,  after  which 
period  he  returned  to  Los  Angeles  to  resume  his  studies, 
this  time  under  the  excellent  direction  of  Ignaz  Haroldi, 
a  favorite  disciple  of  Joachim. 

In  1911,  Mr.  Ford  came  to  San  Francisco  and  was  im- 
mediately engaged  to  play  with  the  San  Francisco  Sym- 
phony Orchestra,  being  identified  with  that  organization 
ever  since.  Alfred  Hertz,  the  eminent  conductor  of  the 
San  Francisco  Symphony  Orchestra,  in  speaking  of  the 
personnel  of  the  orchestra,  said:  "I  consider  my  first 
violin  section  greatly  strengthened  by  the  engagement 
of  L.  W.  Ford,  first  violinist  of  the  San  Francisco  Quin- 
tet Club  last  season."  At  present  be  occupies  a  promi- 
nent position  among  the  first  violins  of  Mr.  Hertz'  or- 
chestra. During  the  summer  he  was  second  concert 
master  under  Mr.  Minetti. 

When  E.  M.  Hecht  organized  the  San  Francisco  Quin- 
tet Club,  Mr.  Ford  was  engaged  as  first  violinist,  which 
position  he  held  for  three  years.  This  season  he  volun- 
tarily relinquished  his  position  to  bis  more  distinguished 
colleague,  Louis  Persinger,  he  himself  taking  the  sec- 
ond desk.  There  are  very  few  chamber  music  organi- 
zations which  can  boast  of  a  first  violinist  in  the  second 
chair — and  there  are  very  few  men  whose  devotion  to 
the  art  would  lead  them  to  take  the  step  Mr.  Ford  has 
so  cheerfully  and  gladly  made.  Only  big  men  are  ca- 
pable of  such  actions  as  this,  and  Mr.  Ford  belongs 
among  these.  With  an  artist  of  Mr.  Ford's  ability  and 
knowledge  at  the  second  desk,  the  public  is  assured  of 
a  perfect  reading  of  the  important  part  bis  stand  plays 
in  all  the  big  quartets,  quintets,  etc.,  which  the  Cham- 
ber Music  Society  will  offer  us  this  season. 


MILLS   COLLEGE   ARTISTS'    DEPARTMENT. 


On  page  eight  of  this  issue  will  be  found  an  announce- 
ment regarding  the  addition  of  a  normal  school  music 
department  to  Mills  College.  We  trust  that  no  one  will 
lose  sight  of  the  fact  that  Mills  College  has  had  a  splen- 
did artists'  department  under  the  able  direction  of  Ed- 
ward Schneider,  assisted  by  Alexander  Stewart,  Mrs. 
M.  E.  Hlanchard  and  F.  M.  Biggerstaff.  It  would  be  dif- 
ficult to  imagine  a  finer  music  department  than  the  one 
associated  with  Mills  College  during  the  last  few  years. 
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MISS   GERTRUDE    MAX    ENGAGED. 

Well  Known  and  Brilliant  Pianist  and  ac- 
companist   to    Marry    Prominent 
Business  Man. 


The  host  of  friends  of  Miss  Gertrude 
Max,  the  exceptionally  gifted  and  suc- 
cessful pianist  and  accompanist,  were 
.surprised  to  hear  of  her  engagement  to 
Albert  Lang,  a  prominent  and  wealthy 
business  man  of  San  Francisco.  Al- 
though some  of  the  more  intimate  friends 
were  told  of  the  prospective  announce- 
ment. Miss  Max's  exceedingly  large  circle 
of  friends  read  it  for  the  first  time  in  the 
daily  papers  last  week.  That  Miss  Max 
possesses  the  good  will  of  hundreds  of 
professional  musicians  and  students  as 
well  as  music  lovers,  who  extend  to  her 
their  heartiest  congratulations,  is  known 
by  anyone  familiar  with  musical  activi- 
ties in  San  Francisco  and  vicinity. 

Miss  Max  has  made  an  enviable  repu- 
tation for  herself  as  accompanist  and 
composer.  In  her  capacity  as  accompa- 
nist she  has  appeared  at  prominent  mu- 
sical affairs  and  also  assisted  some  of 
our  leading  vocal  teachers.  Her  limpid 
touch  and  fluent  technic  as  well  as  poetic 
conception  earned  her  much  praise  from 
people  competent  to  judge.  As  composer 
she  has  written  several  delightful  songs 
which  have  been  sung  by  leading  resi- 
dent and  non-resident  artists,  among  the 
latter  being  Mme.  Bernice  de  Pasquali. 
Some  of  the  leading  music  houses  in  the 
country  have  published  her  works,  and 
are  eagerly  asking  for  more. 

Besides  being  a  splendid  pianist,  in 
which  capacity  she  has  also  established 
a  fine  class  of  pupils.  Miss  Max  is  an 
excellent  theoretical  musician,  having 
studied  theory,  harmony  and  composition 
with  W.  J.  McCoy,  and  making  splendid 
progress  in  this  work.  The  marriage  is 
to  take  place  this  fall  and  the  wedding 
tour  will  include  all  the  principal  East- 
ern cities.  Upon  their  return  Mr.  Lang 
will  open  a  beautiful  new  residence  in 
San  Francisco.  Miss  Max  will  continue 
her  interest  in  music,  and  she  will  no 
doubt  be  heard  frequently  in  public  and 
private  musical  functions. 
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THE   MIDSUMMER   MUSIC  OF  BOHEMIA. 


True  to   Its  Well    Known   Policy  the   Bohemian   Club   of 
San   Francisco  Gives  Another  Program  of  Compo- 
sitions by   Prominent  California  Composers. 


By   ALFRED   METZGER 

About  ten  or  eleven  years  ago  the  Bohemian  Club  of 
San  Francisco,  urged  by  numerous  members  and  their 
friends,  decided  to  give  the  public  an  opportunity  to 
enjoy  some  of  the  treats  which  the  organization  had 
been  offering  exclusively  to  its  members  at  the  beauti- 
ful Bohemian  Grove,  near  Guerneville,  on  the  Russian 
River.  And  so  the  annual  concerts  of  the  Midsummer 
Music  of  Bohemia  were  inaugurated  at  the  Tivoli  Opera 
House  in  August.  1905.  we  believe.  At  that  time  Wil- 
liam J.  McCoy's  Hamadryads  was  the  sensation  of  the 
program,  and  since  then  whe  have  heard  no  work  that 
surpassed  it.  The  feature  of  the  program  this  year, 
which  was  presented  at  the  Cort  Theatre  on  Thursday 
afternoon,  August  24th.  was  the  Midsummer  Music  of 
1916,  which  was  composed  by  Dr.  H.  J.  Stewart  in  as- 
sociation with  Frederick  S.  Myrtle,  the  title  of  the  play 
being  "Gold." 

These  annual  concerts  represent  a  unique  phase  of 
our  musical  life.  On  the  one  hand,  they  consist  of  private 
functions  supervised  by  a  prominent  club  or  social  or- 
ganization, and  therefore  are  somewhat  private  in  their 
nature.  On  the  other  hand,  they  are  a  bona  fide  public 
affair  to  which  admission  is  charged  and  which  invites 
criticism.  Again,  they  are  intended  to  encourage  what- 
ever c  reative  talent  may  be  lying  dormant  in  active  mu- 
sical minds,  and  thus  give  opportunities  to  artist  mem- 
bers to  exercise  their  intellectual  powers.  The  principal 
artistic  value  of  these  events  are,  of  course,  predomi- 
nant in  the  primeval  forest  where  the  spectacle  is 
staged  with  all  the  accessories  and  effects  that  make 
the  Bohemian  Club  grove  play  one  of  the  great  and  rare 
open-air  spectacles  in  the  world. 

From  a  purely  ethical  standpoint  a  critic  should  not 
permit  any  extenuating  circumstances  to  swerve  him 
from  his  plain  duty  to  tell  the  unvarnished  truth.  If 
an  organization  or  individual  does  not  wish  an  honest 
and  straightforward  criticism,  no  tickets  or  invitations 
should  be  forwarded  to  a  writer.  To  invite  anyone  with 
the  condition  of  writing  only  praise  about  a  performance 
is  neither  hospitable  nor  honest.  It  represents,  in  a 
way,  a  bribe  intended  to  Influence  the  good  judgment 
of  a  writer.  We.  therefore,  must  commend  Walter  An- 
thony. Redfern  Mason  and  Ernest  Hopkins  for  the  fear- 
less and  frank  manner  In  which  they  reviewed  the 
Bohemian  Club  grove  play,  and  we  trust  there  is  no 
truth  in  the  report  that  the  Board  of  Directors  of  the 
Bohemian  Club  is  considering  ways  and  means  to  ex- 
clude critics  from  the  grove  play  after  this.  The  writer 
never  thought  It  wise  on  the  part  of  the  Bohemian  Club 
to  ask  critics  to  attend  the  play,  but  since  this  has  been 
It  would  be  exceedingly  undignified  to  show  any 
lent  now,  when  the  critics  acted  according  to 
ItJ  ami  COON  .' 

From  a  theoretical  point  at  view  the  music  of  Dr. 
Stewart  was  in  every  way  craftsmanlike  and  accurate. 
From  a  melodic  point  of  view  It  was  pleasing  and  agree- 


able. From  a  rhythmic  standpoint  it  was  spirited  and 
dashing.  The  average  listener  no  doubt  found  pleasure 
in  this  richness  of  melodic  color,  and  consequently  the 
applause  was  hearty  and  spontaneous.  Dr.  Stewart  has 
surely  struck  the  right  chord  as  far  as  the  general  pub- 
lic is  concerned.  However,  from  a  seriously  musical 
point  of  view,  we  were  greatly  disappointed  in  this 
latest  of  Dr.  Stewart's  work.  Really  we  expected  big 
things  from  this  able  musician  who.  particularly  in  the 
line  of  sacred  music,  has  done  things  of  late  that  ought 
to  make  California  proud  of  him.  We  went  to  the  Cort 
Theatre  with  the  full  conviction  that  we  would  hear 
something  out  of  the  ordinary,  something  about  which 
we  could  write  with  enthusiasm.  Alas,  our  expectations 
were  sadly  disappointed. 

While  it  is  rather  difficult  to  compose  anything  nowa- 
days that  is  not,  in  spots  at  least,  reminiscent,  it  ought 
to  be  possible  to  reveal  sufficient  originality  to  occa- 
sionally escape  the  accusation  of  involuntary  plagiar- 
ism. In  Dr.  Stewart's  music  almost  every  melody  has 
an  unnecessarily  familiar  sound.  Even  the  rhythmic 
construction  is  so  commonplace  that  it  is  almost  ex- 
clusively restricted  to  waltzes  and  two-steps,  with  an 
occasional  slow  movement  thrown  in.  Indeed  the  entire 
construction  reminds  one  more  of  a  musical  comedy 
than  an  impressionistic  spectacle  such  as  these  grove 
plays  are  supposed  to  represent.  The  scoring  also 
sounds  perfunctory  and  "thin."  The  predominating  mel- 
odies are  supported  by  just  the  barest  chords  or  sim- 
plest rhythm.  Now.  if  it  was  Dr.  Stewart's  intention 
to  make  these  melodies  simple  and  primitive,  because 
of  the  simplicity  of  nature  represented  in  the  grove,  he 
has  at  least  an  excuse  for  his  attitude.  But  if  he  en- 
deavored to  compose  a  musical  setting  to  a  conflict 
between  good  and  evil,  then  his  music  most  assuredly 
does  not  represent  the  purpose  for  which  it  was  in- 
tended. 

The  music  sounds  as  if  it  had  been  composed  separ- 
ately from  the  libretto.  It  does  not  have  any  possible 
connection  with  the  book.  In  most  cases  it  represents 
the  exact  reverse  of  the  lines  to  which  it  is  supposed 
to  have  been  written.  And,  by  the  way,  the  book  is  by 
no  means  an  inspiring  literary  gem  for  a  composer.  It 
is  essentially  flashy  and  lacking  in  depth,  and  its  dra- 
matic elements  are  altogether  too  commonplace  to  jus- 
tify any  attempt  at  symbolism.  Mr.  Myrtle  is  lacking 
In  imagination,  and  whatever  scenes  have  been  em- 
ployed to  reveal  the  mysteries  of  nature  are  so  com- 
monplace that  no  one  has  ever  seen  or  heard  them  less 
than  a  dozen  times  before.  Of  course  the  Bohemian 
rlub  has  a  perfect  right  to  listen  every  year  to  a  grove 
play,  no  matter  who  has  written  it.  or  how  weak  It  is. 
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but  it  should  never,  for  its  own  sake,  repeat  an  ui 
factory  spectacle  in  public 

Now.  we  know  it  is  rather  Cruel  to  be  obliged  to  say 
anything  severe  about  a  work  that  has  required  much 
time  and  labor  to  accomplish,  and  for  which  there 
reward  except  that  of  the  club's  appreciation.  But  of 
what  value  would  it  be  to  those  members  of  the  club 
who  really  write  an  excellent  s<  ore  and  l><>ok,  to  find 
that  no  matter  how  Indifferently  a  work  may  be  written, 
t  in-  composer  and  author  receive  the  same  praise  as  he 
who  has  done  something  extraordinarily  line.  We  know- 
that  Dr.  Stewart  can  write  better  music  than  he  did  on 
tli is  occasion.  We  know  nothing  about  Mr.  Myrtle  We 
do  not  know,  however,  why  Dr.  Stewart  should  write 
this  sort  of  music  to  such  a  play,  and  we  would  like  to 
know  his  reasons  for  making  it  so  commonplace  and 
skeleton-like. 

The  first  part  of  the  program  included  the  splendidly 
dramatic  and  powerful  Prelude  to  Herman  Periet's  Fall 
of  Ug,  conducted  by  Paul  Steindorff ;  Dance  of  the  Water 
Sprites  and  Hate  Chief's  March  from  Uda  Waldrop's 
Nee  .N'atama.  conducted  by  the  composer;  the  graceful 
and  poetic  Prelude  and  Dance  from  Edward  F.  Schnei- 
der's Apollo,  conducted  by  the  composer.  All  of  these 
works  received  hearty  applause.  The  second  part  con- 
sisted of  beautiful  stereopticon  views  of  the  Bohemian 
Grove.  George  L.  Bell  read  short  descriptions  of  the 
dramatic  action  between  the  program  numbers.  Charles 
Bulotti  sang  a  solo  with  his  well  known  pliant  and  sym- 
pathetic voice.  A  large  audience  attended  and  gave  evi- 
dence of  enjoyment  and  pleasure. 


PADEREWSKI  TO  OPEN    LOCAL  CONCERT  SEASON. 


The  first  of  the  world-famous  visiting  stars  to  appear 
in  concert  here  this  season  will  be  Ignatz  Jan  Paderew- 
ski.  the  famous  Polish  pianist,  who  devoted  the  whole 
of  last  yearito  raising  funds  for  the  relief  of  his  suffer- 
ing countrypeople.  Mr.  Paderewski  has  been  resting  for 
some  months  at  Paso  Robles,  and  devoting  much  of  his 
time  to  the  preparation  of  his  programs  for  his  trans- 
continental tour,  which  is  again  to  be  managed  by 
Charles  A.  Ellis,  the  manager  of  the  Boston  Symphony 
Orchestra.  San  Francisco  will  be  the  starting  point  of 
the  great  pianist's  tour,  and  under  the  local  direction 
of  Will  L.  Greenbaum  he  will  appear  at  the  Cort  The- 
atre on  the  Sunday  afternoons  of  September  24th  and 
October  1st.  On  Saturday  afternoon,  September  30th, 
he  will  play  in  the  fine  Opera  House  of  the  Oakland  Au- 
ditorium. Paderewski's  name  is  magic  among  music 
lovers,  and  already  Manager  Greenbaum  is  receiving  ad- 
vance mail  reservations  for  the  three  announced  con- 
certs. 


Jack  Edward 

HILLMAN 

Baritone 

On  tour  November,  1915,  with 
MRS.  H.  H.  A.  BEACH 

April  and  May,  1916,  with 
TINA  LERNER 

Open  for 
Concert  Engagements 

Season  1916-1917 


For  terms,  etc.  apply  to  Mr.  E.  Harold  Dana 
116  Frederick  Street.  San  Francisco 


Vocal  Studio.  1001  Kohler  &  Chase  Bldg. 
Tel.  Kearny  5454 


TWENTIETH    CENTURY    CLUB,    BERKELEY. 


Mrs.  Thomas  H.  Williams,  chairman  of  the  music  Bee- 
tlon  of  tin-  Twentieth  Century  Club,  Berkeley,  an- 
nounces thai  Frederick  G.  Schiller  has  been  chosen  lec- 
turer and  choral  director  of  the  music  section  of  the 
club  for  the  coming  club  year.  The  weekly  rehearsals 
of  tin'  choral  will  be  preceded  by  thirty-minute  lectures 
by  Mr.  Schiller,  The  theme  of  the  first  lecture,  which 
will  be  given  at  2  o'clock  Wednesday  afternoon,  Sep- 
tember 6th,  at  Twentieth  Century  Hall,  Berkeley,  will 
he  ■■The  Two  Contending  Factors  in  the  Progress  of 
.Musical  Art:  Komi  anil  Expression."  Harold  Parish 
Williams,  baritone,  will  sing  an  early  Italian  aria  ami 
a  Beethoven  Lied  in  illustration  of  the  lecture.  Mrs. 
'  I  Wieland,  after  the  lecture,  will  sing  extracts  from 
Edvard  Grieg's  cantata  for  women's  voices,  "A  Sprint; 
which    will    be   the    first    work    taken    up   by   the 

choral, 


PACIFIC  COAST  .MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quaUtTof  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 
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CECIL    FANNING'S   PLANS. 


L.     E.     BEHYMER     Ma°'8"   Di,ting..i.ed  ArtUli 
PHILHARMONIC  ARTISTS  SeiiNiin    1!>1I!-1!HT 

Mischa  Elman,  violinist:  Josef  Hofmann.  pianist; 
John  McCormack,  lyric  tenor:  Florence  Macbeth, 
coloratura  soprano;  l-]lena  Gerhardt.  me/.zo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
1 .:,  i  i  i . . ne :  Leopold  Godowsky.  pianist,  with  Kusse- 
witszkv,  contra-bass;  Albert  Spalding,  violinist, 
with  kmlolf  Ganz,  pianist;  Zoellner  Quartet,  cham- 
ber music:  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham,  contralto:  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Al.lrich.  dramatic  soprano;  Ignace  Pad- 
erewski,  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orohes- 
txa;  Cordelia  Lee,  violinist;  Iiamroseh  N.  Y.  Sym- 
phony orchestra,   with    lOfrem  Zimbalist.  violin  solo 


Mil 


Co 


alio  li 
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Symphony  Orchestra;  Boston  Grand 
"th  Ballet  Russe;  La  Scala  Grand 
th   Metropolitan   star  features. 


Opera  Company 

Executive  Offices;  705  Auditorium  Building,   Lot  Angel 


Next  season,  Cecil  Fanning,  the  American  baritone, 
is  to  include  in  all  of  his  recital  programs  one  group  of 
American  compositions,  which  are  settings  of  poems 
written  by  himself.  Many  of  those  who  have  heard  him 
in  concert  may  not  know  that  Mr.  Fanning  has  issued  a 
book  of  verse  through  a  London  publisher,  and  that  he 
uses  much  of  his  spare  time  in  wooing  a  not  ungracious 
Muse. 

One  of  the  compositions  which  he  will  use  is  A 
Sicilian  Spring,"  by  Francis  Hendricks,  of  Pueblo. 
Colo  ;  another  a  Cycle.  "Mandeville,"  by  Mr.  E.  L.  Ash- 
ford,  of  Nashville.  Tenn.  That  gifted  song  writer,  Mrs. 
H.  H.  A.  Beach,  has  made  a  brilliant  setting  of  his  poem, 
"I  "  which  he  will  include  on  these  programs.  Gertrude 
Ross,  whose  "War  Trilogy"  he  often  sings,  has  com- 
posed the  music  to  an  Irish  song  of  his,  "The  Cusha 
Bird,"  and  Charles  Wakefield  Cadman,  who  is  an  excel- 
lent friend  of  Fanning's.  has  made  one  of  his  very  indi- 
vidual settings  for  "If  I  Could  Bring  You  My  Dreams." 

It  is  not  often  that  a  poet  is  enabled  to  go  about  sing- 


ing his  own  songs,  as  used  to  be  the  custom  of  the 
troubadours.  Thomas  Moore  was  one  who  did,  and  de- 
lighted his  hearers  doubly,  and  has  been  called  "the 
last  of  the  Minstrels,"  but  the  line  of  Minstrelsy  is  con- 
tinued in  Mr.  Fanning,  whose  good  fortune  it  is  to  have 
his  singing  and  his  versifying  receive  equal  cordiality 
in  recitals  in  Europe  and  America. 
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MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscri, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 
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PAi  [FIC  '  I  IAS1    Mi   3ICAL  Rl 


REVIEWS  OF   BOOKS  AND   MUSIC. 

By   Elizabeth  Westgate 
Some   Essentials   in  the  Teaching  of   Mu- 
sic.     Prank    Damrosch,    Mus.    Doi 
Schlrmer,  New   Vork. 

in  this  Blender  volume  Dr    Dai 
treats  of  the  n  i    Btudy, 

te  Intention  merely  to  learn 
:  or  ici  play  an  Instrument.  He 
insists  on  the  oft-repeated  dictum  thai 
technique  is  bul  a  means  t<»  an  end,  and 
that  its  development  should  parallel  the 
develo,  mind.     None  of  tliis 

is  at  all  new,  or  even  ;n  this  time  is  it 
ever  disputed.  But  then-  are  other  dicta 
in  the  book  which  occasion  more  atten- 
tion on  the  part  of  the  reviewer,  lie  cau- 
tions yonng  teachers  that  nothing  vital 
can  tit-  done  unless  the  student  is  really 
interested  in  doing  it,  for  some  reason 
or  other.  And  I  think  he  does  not  say 
that  without  intense  interest  on  the  part 
of  the  teacher  none  con  be  expected  on 
the  student's  side.  One  hears  of  Instruc- 
tors who  say  to  their  pupils,  yawning  the 
while,  "Oh.  I  suppose  ni  have  to  teach 
until  four  o'clock  today,"  as  if  nothing 
more  tiresome  than  that  could  he  imag- 
ined. And  I  know  some  other  teachers 
who  begrudge  the  time  spent  away  from 
their  pupils  for  the  necessary  meals!  It 
is  to  persons  between  these  two  extremes 
that  Dr.  Damrosch  addresses  himself, 
with  considerable  conviction,  and  with 
some  authority.  Xor  does  he  write  of 
theoretical  points  only;  for  details  are 
not  lacking  as  to  several  practical  mat- 
ters. Yet.  when  all  is  said  and  done, 
one  gets  little  out  of  a  book  save  those 
truths  which  one  has  himself  discovered, 
and  which  receive  double  value  because 
another  has  reached  the  same  conclu- 
sions. A  statement  in  any  treatise  with 
which  one  does  not  agree  will  be  in  all 
fairness  put  to  the  test;  and  this,  if  prov- 
en true,  forthwith  becomes  a  part  of 
one's  experience:  For  such  purpose,  in- 
deed, is  the  writing  of  many  books. 

The  Open  Road.  An  Intermezzo  for 
Pianoforte.  Frederic  Ayres.  G.  Schir- 
mer. 

This  is  only  opus  11  of  the  composer, 
but  it  is  full  of  delight  for  the  pianist. 
In  the  brilliant  key  of  F  sharp  major,  it 
is  light-hearted  and  sparkling,  the  open- 
ing theme  in  the  left  hand  wedded  to  a 
charming  accompaniment  in  the  right. 
It  is  care-free  and  foot-loose,  so  to  speak, 
with  many  unexpected  pleasures  along 
the  unbeaten  track.  The  middle  portion. 
Andante  con  moto,  is  a  most  companion- 
able, even  confidential,  theme.  The  close 
is  made  by  eager  octave  passages,  with 
clanging  sustained  chords  finally.  Fleet- 
ness  of  fingers,  nimbleness  of  wit,  and  an 
open  mind  for  beauty  equip  the  player 
for  making  the  piece  a  pleasure  and  a 
success  in  public  or  in  the  studio. 

Prelude.  Chanson  Ecossaise.  Menuet 
Gracieusi2.  Benjamin  Wnelpley.  The  Bos 
ton  Music  Company. 

These  three  morceaux  for  piano  by  the 
well-known  composer  of  Boston  will  be 
welcomed  by  teachers  for  their  charm. 
originality  and  good  taste;  and  by  play- 
ers for  the  same  reasons.  The  Prelude 
has  a  very  real  message,  and  nobly  an- 
nounces it.  in  a  manner  not  too  difficult 
for  the  amateur  with  ordinarily  good 
technique.  The  Scotch-like  melody  is 
quite  perfectly  naif  and  charming,  and 
will  repay  such  careful  study  as  may  be 
required  to  display  it.  The  minuet  is 
most  graceful  and  elegant,  with  no  real 
difficulties,  and  with  some  lovely  effects 
with  arpeggio  passages,  which  Mr.  Whelp- 
ley  has  always  had  special  skill  in  writ- 
ing. 

Modern  Italian  Composers.  Album  of 
Piano  Music.  The  Boston  Music  Com- 
pany. Volume  1,  moderately  easy.  Vol- 
ume 2,  more  advanced. 

In  the  beautiful  edition  so  often  com- 
mented in  these  columns,  two  publications 
come  agreeably  to  hand.    The  composers 
1  are  Buzzi-Peccia,  Cataloni,  Cilea. 
ti.    Floridia.    Giordano.    Martucci. 
Mineo.   Nardis,    D'Orso,    Busoni,    Luzzati, 
Pinini.    Puccini.   Sgambati   and   Valle   de 
Paz.    Some,  it  will  be  seen,  are  names  to 
conjure  with;   but  one  of  the  most  inter- 
esting of  all  the  short   pieces  in   the  col- 
lections is  a  tiny  tarantelle  by  the  last 
man    on    the    list.      The    Italian    temper 
speaks  in  every  one  of  the  compositions. 
er"  is  warmly 
■    has   contributed   a 
barcarolle-like     "Twilight,"     and     added 
measurably    to    bis  No 

world-moving    work    is    enclosed    within 

bat   also  no  unworth) 
finds  v  For  twilight  play- 

ing,  for  moments  of   relaxation,   for  the 
tamment  of  tin,  dern  in 

volumes  will 
■•  and  value. 

Little  Almond  Ey*s  ,     Will 

C.  Ma'farlan.    Oliver  Ditaon  Company. 

This  operetta  is  warmly  recomn 


■ 

professionals  « ill  be  glad  to  Blng  II 
Vny  gai 

two    acts,    and    Chinese    paper    lanterns 
and    ol  acquired    accessories 

would  Furnish  all  the  "local  coloi 
quired.  Simple  Chinese  costumes,  or 
ate  ones  s  hen  available,  suf- 
fice. -  1  ompaniment  presents 
Icultiei  n"i  do  solo  parts  demand 
kill.  The  melodies,  though  attrac- 
tive, an-  not  exigent,  ami  the  wori 
not  fail  of  bui  i  lly  rehearsed 
under  an  experienced  director.  There 
are  various  opportunities  lor  dances  and 
other  stage  "business,"  and  the  solos. 
duos,  and  choruses  are  placed  bo 
secure  variety  and  contrast,  Soprano. 
also,  tenor,  bass,  and  baritone  solos  are 
provided.  The  story  is  clever,  and  "hangs 
together"  nicely,  so  that  the  interest  is 
continuous. 

Creole  Sketches  for  the  Pianoforte.  Ce- 
dric  W.  Lemont.    Oliver  Ditson  Company. 

Nine  pieces,  attractively  bound,  and  in 
terleaved  with  exquisite  reproductions  of 
pencil  drawings  representing  Southern 
scenes.  The  pieces  are  melodious,  and 
while  not  strikingly  original  in  form  or 
in  harmony,  they  appeal  to  the  heart  and 
to  the  ear.  "A  Creole  Croon"  and  "A 
Drowsy  Afternoon"  are  among  the  most 
attractive  of  the  nine,  although  all  will 
enjoy  esteem,  especially  of  players  with 
no  great  technical  equipment.  The  com- 
positions must  be  played  tastefully  and 
with  color,  and  they  will  then  surely  lie 
liked.  Refinement  is  one  of  their  pleas- 
ant characteristics,  and  even  a  banjo 
dance  retains  that  quality.  The  book 
would  make  a  much  appreciated  gift  to  a 
musical  friend. 

Reverie.  Country  Dance.  Arthur  Hin- 
ton.     Fischer  &   I'.ro..  New  York. 

Two  original  and  cleverly  wrought 
pieces  commemorating  pastoral  scenes  in 
America.  The  Country  Dance,  sub-titled 
"At  the  Husking."  is  full  of  frolic  and 
fun,  as  well  as  some  seriousness,  and  one 
is  rather  sure  that  the  penalty  for  the 
finding  of  a  red  ear  is  duly  paid  on  pages 
5  and  6.     The  compositions  repay  study. 

C  i  c  i  n-Moreerrina.  Nena.  —  Fantasia 
Spagnuolo.  Pietro  A.  Yon.  J.  Fischer  & 
Bro..  New  York.  Of  true  Latin  warmth 
of  color,  and  with  unaffected  expression, 
these  two  appealing  short  works  find 
their  place  in  the  pianist's  repertoire. 
Without  ostentation,  yet  brilliantly  writ 
ten,  they  will  add  to  the  admiration  in 
which  their  composer  is  already  held. 
They  are  about  the  fourth  grade  of  diffi- 
culty. The  second  is  permeated  with 
Spanish  sentiment  as  its  title  implies. 

Two  Irish  Songs.  My  Dear  Little  Irish 
Ross.  Impatience.  Ahbie  Gerrish-Jones. 
Clayton  F  Sttmmy. 

These  two  little  songs  by  a  member  of 
the  staff  of  this  paper  have  just  been 
brought  to  my  notice,  though  they  have 
already  made  a  place  for  themselves  on 
many  programs,  and  have  been  presented 
by  some  of  our  most  distinguished  local 
singers.  Their  charm  of  simplicity  is  no 
less  than  the  sincerity  of  their  utterance, 
and  it  is  small  wonder  that  they  are  mak- 
ing their  way  without  any  "pushing,"  and 
in  so  many  directions.  Many  so-called 
Irish  songs  have  almost  none  of  the  Irish 
spirit,  which  is  sui  generis,  as  all  admit, 
but  Mrs.  Jones  has  surely  here  accom- 
plished a  hitherto  most  difficult  matter. 
The  poem  of  the  first  is  by  the  composer, 
while  Berton  Braley  wrote  the  verse  for 
"Impatience." 

The  Perfect  Song.  Piano  Solo.  J.  C. 
Breil.  Chappell  Co..  Ltd.  New  York  and 
London. 

This  is  made  into  a  piano  piece  by  Clar- 
ence Lucus.  from  the  original  love-song 
with  words.  As  a  song  it  has  had  great 
vogue,  which  will,  no  doubt,  be  increased 
by  this  transcription  to  the  pianoforte. 
It  is  not  at  all  difficult,  and  its  harmonies 
will  be  liked. 

Pendant  La  Valse.  Piano  Solo.  Francis 
Thome.  Chappell  &  Co.,  Ltd.  New  York 
and  London. 

Francis  Thome,  a  creole  of  Louisiana. 
went  to  Paris  many  years  ago,  and  there 
married  the  daughter  of  the  famouc 
Ing-teacher,  Mme.  dr-  la  Grange.  And  on 
Sundays.  M.  and  Mme.  Thome,  and  all 
the  younger    I  to  'all  on  the 

revered  grandmatna.  Or  so  it  was  a  few 
years  ago.  And  it  is  this  inost  devoted 
family  man.  who  I, as  written  so  n 
tin-  most  popular  romantic  piano  pieces. 
What  girl  does  not  play,  in  her  early  <  a- 
Blmple  Aveu"  and  "Sous  La  Peuil 
lee?"  If  her  instructor  happens  to 
old-fashioned,  perhaps,  the  young  player 
will   still   por-  i     time. 

This    "thought  (luring  a  waltz."  Jot  ' 

ami    the     romantic     'barm    ot     the 
works,  and  no  newer  note  t 
And  I  can   prophesy  lor  it  tin-  same  enor- 
mous    popularity    of    those     sane-    older 


Knows 

about    it.     it    will    certain!}    'io 

harm,  and   lliat    is  more-  than  can   be  said 

of  much  of  the  best-selling  music  of  the 
day. 

a  ^n-;ii  number  of  notably  good  com- 
positions from  many  publishers  await  fu- 
ture rcvieu  s. 

Marching  Song  of  Democracy.  Choral 
work  by  Percy  Grainger,  g.  Schlrmer, 
New  York. 

The  vigorous  writing  of  this  famous 
Australian,  whose  settings  for  piano  and 
other  instruments  of  old  Irish  Folk-  tunes 
have  opened  a  new  source  of  pleasure  to 
music-lovers,  in  the  above-mentioned 
work  "goes  farther."  Apparently  tremen- 
doutsly  moved  by  Whitman's  poems,  and 
particularly  by  the  much-debated  "Leaves 
of  Grass,"  Mr.  Grainger  writes  a  forcible 
— a  vitally  energized — cuoral  work  for 
mixed  voices  to  depict  the  spirit  of  the 
people  of  the  United  States.  It  is  mag- 
nificent writing!  And  there  are  no  words, 
but  only  syllables,  by-means  of  which  the 
singers  may  get  the  tones  produced! 
This  in  itself,  of  course,  constitutes  a 
point  of  originality,  but  by  no  means  is 
that  its  only  claim  to  brilliant  success. 
The  emotional  content  is  quite  fully  ex- 
pressed without  the  aid  of  words — I  be- 
lieve the  effect  would  be  little  short  of 
galvanic.  That  is  how  it  sounds  to  the 
eye,  if  one  may  use  such  an  expression. 
1 1  have  no  piano  here  in  the  mountains). 
Ruggedness,  force,  storm  and  stress  and 
struggle,  joy  and  youth,  dauntless  cour- 
age, huge  attainment — all  these  the  eho-. 
expresses.  I  feel  sure  that  we  shall 
hear  this  work,  before  the  season  is  over, 
given  by  two  of  our  clubs  together.  The 
singers  as  well  as  the  audience  are  prom- 
ised a  new  sensation.  And.  whatever  ad- 
verse comment  the  composition  may  re- 
reive  from  conventional  critics,  they  will 
at  least  agree  that  it  is  notably  well-writ- 
ten, musically. 

The  Appreciation  of  Music.  Volume  2 — 
Great  Modern  Composers.  Daniel  Greg- 
ory Mason.  The  H.  W.  Gray  Company, 
New  York. 

Reprinted,  and,  I  think,  a  little  elabor- 
ated, from  the  series  in  the  dignified, 
witty  and  clever'  'New  Music  Review," 
these  essays  come  to  us  in  a  new  form. 
Handsomely  printed,  with  wide  margins. 
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the  volume  will  be  welcome  in  all  libra- 
ries where  music  is  considered.  Each 
chapter  concerns  itself  with  one  compos- 
er— his  method,  his  chief  qualities — and 
all  from  the  point  of  view  of  the  listener 
and  the  layman.  As  a  text-book  for 
schools,  colleges  and  clubs,  it  is  invalu- 
able. For  these,  there  are  examples  for 
interpretation  and  analysis,  and  for  mi- 
nute discussion,  bringing  to  a  "definite 
focus"  the  consideration  of  the  themes. 
A  liberal  education  is  not  now  complete, 
if  it  lack  a  certain  comprehension  of  mu- 
sic. To  the  end  of  further  appreciation 
of  so  important  a  matter,  this  volume 
will  prove  most  stimulating. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of   the  city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


TACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM. 


Mrs.  Langtry,  in  private  life  Lady  tie 
Bathe,  and  famous  all  over  the  world  as 
"The  Jersey  Lily,"  will  begin  an  engage- 
ment at  the  Orpheum  next  Sunday  Mati- 
nee, appearing  in  a  one-act  play  entitled 
"Ashes,"  the  authorship  of  which  is  a  se- 
cret. It  is,  however,  highly  spoken  of 
and  is  said  to  exhibit  Mrs.  Langtry  at  her 
very  best.  She  will  be  supported  by  her 
own  company  which  includes  Alfred  Lunt 
and  Pelham  Lynton.  Mrs.  Langtry  ranks 
among  the  chief  theatrical  celebrities  of 
the  day  and  has  been  successfully  iden- 
tified with  many  of  the  classic  and  semi- 
classic  roles  of  the  drama.  In  the  con 
temporary  drama  she  has  also  had  a  se- 
ries of  brilliant  successes.  Mrs.  Langtry 
does  not  contemplate  retiring  from  the 
stage,  but  at  the  conclusion  of  her  pres- 
ent Orpheum  tour,  she  will  play  only 
occasionally  and  then  solely  in  her  own 
country. 

Al  Lydell  and  Bob  Higins  will  appear 
in  the  rural  comedy,  "A  Friend  of  Fa- 
ther's." Lydell  was  formerly  of  Lydell, 
Rogers  and"  Lydell,  and  Higgins  was  the 
"All  the  time  you  are  picking  on  me" 
member  of  the  team  of  Melville  and  Hig- 
gins. The  new  combination  is  a  very 
happy  one.  Lydell  appears  as  a  spry  old 
man  who  is  still  pert  enough  to  shake 
a  leg,  and  Higgins  as  a  rural  barber  gives 
a  new  twist  to  his  country  bumpkin  cre- 
ation. The  Sharrocks,  Harry  and  Emma, 
will  present  a  skit  of  the  Fair  Ground 
Fortune  Tellers  called  "Behind  the  Grand 
Stand."  Miss  Sharrock's  comedy  is  par- 
ticularly pertinent  and  she  and  Mr.  Shar- 
rock  give  a  demonstration  of  psychic 
power.  Mr.  Sharrock  as  a  speiler,  with 
the  aid  of  his  partner,  gives  a  remark- 
able and  baffling  mind  reading  perform- 
ance. 

Princess  Kalama,  originator  of  the 
whirlwind  Hula  Hula  dance,  will,  with 
the  assistance  of  William  Kao,  present 
"A  Hawaiian  Night's  Entertainment," 
which  is  a  spectacular  act  with  a  beau- 
tiful, picturesque  and  appropriate  stage 
setting,  and  is  a  suitable  vehicle  for  in- 
troducing the  folk  songs,  music  and  danc- 
ing of  the  Hawaiian  Isles.  Ralph  Lohse 
and  Nana  Sterling  will  be  seen  in  a  fast 
and  furious  gymnastic  exhibition  which 
introduces  in  bewildering  rapidity  sever- 
al new  feats  of  their  own  invention.  Con- 
siderable interest  attaches  to  Miss  Ster- 
ling from  the  fact  that  she  won  first  prize 
in  a  contest  to  determine  the  most  per- 
fect specimen  of  physical  womanhood  in 
this  country. 

Clarence  Oliver  and  Georgie  Olp  in 
"Discontent";  The  Dancing  Kennedys  and 
Elizabeth  Brice  and  Charles  King  will  be 
the  remaining  acts  in  a  bill  which  may 
be  briefly  and  appropriately  summed  up 
as  the  acme  of  vaudeville. 


FINAL    WEEK    OF    CANARY    COTTAGE 

The  positively  final  week  of  "Canary 
Cottage"  in  San  Francisco  will  begin  with 
the  performance  of  Sunday  night,  Sep- 
tember 3,  at  the  Cort  Theatre.  The  Oliver 
Morosco  success  says  farewell  with  the 
performance  of  Sunday  night,  Septem- 
ber 10,  concluding  a  run  of  eight  capacity 
weeks.  An  extension  of  its  local  engage- 
ment is  absolutely  impossible.  Booking 
contracts  prevent  this.  Oliver  Morosco 
is  now  in  New  York  arranging  for  the 
New  York  presentation  of  "Canary  Cot- 
tage," and  Gotham  will  soon  have  an  op- 
portunity of  passing  judgment  on  the 
most  gorgeous  and  thoroughly  delightful 
musical  comedy  entertainment  ever  made 
in  California.  Its  success  on  the  other 
side  of  the  Rockies  is  certain,  for  the 
East  has  rarely  produced  anything  of  its 
type  that  may  compare  with  "Canary 
Cottage"  in  the  originality  and  wit  of  its 
book,  the  novelty  of  its  costumes  and 
scenery,  the  insinuating  quality  of  its 
music  and  the  splendid  "team-work"  of 
its  interpreting  cast. 

Trixie  Friganza,  Charles  Ruggles.  Her- 
bert Corthell,  Dorothy  Webb,  Eddie  Can- 
tor, Leola  Lucey,  Grace  Ellsworth,  Carl 
McCullough,  the  Edwards  Brothers.  Elsie 
Gordon,  Olga  Marwig  and  the  other  dis- 
pensers of  fun  and  melody  are  as  big 
favorites  in  New  York  as  they  are  in  San 
Francisco,  and  the  beauty  of  the  native 
canaries  of  the  chorus  should  prove  an 
excellent  first-aid  to  the  boosters  of  the 
California  Promotion  Committee.  The 
management  urges  prospective  seat-pur- 
chasers to  make  their  reservations  early, 
for  late-comers  are  certain  of  disappoint- 
ment. The  only  matinees  during  the  fin- 
al week  will  be  given  on  Wednesday  and 
Saturday. 


ALLAN  BIER 

CONCERT  PIANIST 
PROTEGE    OF    DE    PACHMANN 
Returns    «o    San     Francisco    August    1st. 
Limited    Number    of    Advanced    Pupils    Ac- 
cepted.    Address    2302    Stelner    Street,    cor. 


Music  teachers  on  the  Pacific  Coast  "III  And  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 
185-183  Kearny  St.,  In  tlic  store  of  the  WILEY    B.  ALLEN   CO.       Send    for  catalog 


Henry  L.  Perry,  Bass     walter  winrler 


CONCERT — ORATORIO 

Director,  First  Congregntlnuol  Church, 

Soloist.    Temple     Emnnu-El 

Vocal   Instruction   by   Appointment   Only 
Studio:  1004  Kohlcr  A   Chase  Building 

Jack  Edward  Hi. (man 

Baritone 

Studio:  Kohler  &  Chase  Bide-  Phone 
Kearny  5454.  Residence  11«  Frederick  St. 
Phone  Park  6DS7. 

LOUISE  AHLBORN 

Taught   For   Five   Years   iu    Berlin 

VOICE   CULTURE 

studio  1320  California  St.  Tel.  Prospect  47110 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  &  Chase  Bide.       San  Francisco 

Phone:    Kearny    5454. 


Paul  Steindorff 

ORATORIO — CONCERT — OPERA 
In    AH    Languages 
5302  Broadway,  Oakland 
San   Francisco  Studio,  German  House 

By   Appointment    Only 

CECIL  FANNING 

B  UI1TOXE 


Available  on  the  Pnclflc  Const  From 
March  20  to  May  1,  llll«.  Address:  L.  E. 
Behvmer.  Suite  705  Auditorium  Building. 
Los     Vngeles,   Cnl.  


FredriK  E. 

BLICKFELT 

Will    Return    on    September    Kith 
Suite   "A,"    Kohler  A    Chase    Bldg.,    Phom 
Kearny     5454.       Monday.    WedneadBj     am 
Saturday  p.  m. 


LION  GOLDWASSER 

SOLO  VIOLINIST 

Graduate     Imperial     Conservatory, 

Pctrogind,  Pupil  of  Professor  L.  Augr 

ISRAEL  SELIGMAN 

SOLO   PIANIST 
Graduate    Imperial    Conservatory, 

Pctrograd.  Pupil  of  Professor  L. 
Nlkolayf.  Studio:  Room  1007  Kohler 
£    Chase    Bldg..   Phone    Market   4157. 


Cornish  School  of  Music 
Language  and  Dancing 


III,. o.l. 


WAGNERIAN  TENOR 
Formerly  nt  Municipal  Opera  In  Chnr- 
loltciihurg  (Berlin),  Germany.  Special 
Bates  for  Summer  Classes.  Studio:  Suite  M, 
Kohler  &  Chase  Bldg.,  Phone  Kearny  5454. 
\\  111  Also  Teach  at  Pupils'  Residence. 


Johanna 

RRISTOFFY 

Thorough  Vocal  and  Dramatic  Training. 


Theodore  Widmer 


Sir  Henry  Heyman  will  resume  giving 
lessons  to  beginners  and  advanced  pu- 
pils on  the  violin,  viola,  and  in  ensemble 
playing  on  Wednesday,  September  6,  1916. 


1    Pine    Street.    Scuttle.   Wash, 
nurse  in  all    Departments 
MB.    CALVIN     BRMM'.BD    CADI 

Daleraze  Eurythmlca.    Write  for  Catalogue 

Geo.  Stewart  McManus  pianist 

47   (JAFI'MOV    111  ILD1NI 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teocher   of   Sluslng.  32   Lorettn    Avenue, 
Piedmont.  Tel.  Piedmont  Ml.   Mon..  Kohler 
&    Chase    Bldg.,    S.    F.     Tel.    Kearny    5454. 

Howard  E.  Pratt,  tenor 

TEACHER   OF  SINGING 

Conductor    Santa    Rosa    Choral    Society, 

Chorister    st.    John's    Prea,    Church,    Berk. 

::::o   .1-1    SI..   Oakland.  Tel.    Lakeside   7111 

Studio  in  Exchange  for  Lessons 


Subscribe    for     Pacific     Coast     Musical 
Review.      $2.00   per    year    in    advance. 


LYOIA   STURTEVANT 
OPERA    AND   CONCERT   CONTRALTO 

Vocal    Studio:   2168   Shattuck   Ave.,   Berk- 


F.  G.  Schiller 

Piano — Th  con 
('Hitching     In     Opera,     Oratorio    and     Lleder 
—  I  —1  >    California    St.         Phone    Fillmore   3720 

EMILIE  NELSON,  Soprano 

Announces  Contlnunnce  of  Herman  Per. 
let's  Vocal  Studio.  Monday  aad  Thursday. 
(1(15  Kohler  A  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  2S01I  Stuart  St..  Berkeley. 
Phone  Berkeley  0110  J. 

Mme.  M.  Tromboni 


B,,,al  Conservatory  of  Music,  Leipzig.  Res.        l\4a--.r        A  lirAf fj»      MnfCO 
Studio:  21111  California  St.  Phone  Vt  est  411, .1        lVlftiy      /AlVClia     lVlOFSC 

Mrs.  A.  F.  Bridge 


TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phoue  Fillmore  1861 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 

Moil     .V:    Thill's.    Alt..   Kohler   &    Chase    Bldg. 
2619   Pvvlghj   Way.    Berk.        Tel.  Berk.  S5II  J 


—    Mme.  Isabelle  Marks 


Voice     Culture.        Suite     **C"      Kohler     A 
nhtiae    niilluliiB.      Telephone:    Kearny    MM. 


FRANK  A.  WICKMAN,  Pianist 

Studios:  2C0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7(174:  Snn  Francisco,  Room 
(102  Kohler  A  Chase  Bldg.,  Tel.  Kearny  54.-4 

MARY  BERNHOFER 

COLOR  X'l'l  R  V    SOPRANO 

\  oiicn  rint     nt     lending      German     Opera 

Houses   mid   Recently   Willi   the   American 

Opera     Co.,     studio:    243    Webster    Street. 

Telephone   Park  (;s»2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

rnneisco.  H 
Sutter  aad  Gough  Streets. 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

BarPruo.SCiSlrmour^unTe,rrtaPoS5: 
Studio:  Vrillnga  Musical  College.  lies.: 
CIS  Eighth   A»..  S.  F.       Phone  Pnclflc  5740. 

ANIL  DEER  STUDIO 

42S  FILLMORE  STREET 

Studio    Tel.     Market    KOdl:     Residence    Tel. 

Mission  2678.      By  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
I- Kearny  5154.  Res.  Fillmore  4322 


EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teacher  of  Piano  and   Harmony.     Be.i- 

ilonoc     Studio:    21143     Bllohnouu     Street,    San 
Francisco.      Phone  West   355S. 

MARY  CARRICK 

PIANIST 

Available    for    Concerts  mid    Recitals 

Studio:  135S  Fell  St.  Phoue  West    ,  .  OS 

EMILIE  ILLSLEY  McCORMACK 

PI  \NIST — ACCOMPANIST 

Formerly    With    the    Institute  of    Muslcnl 

\rt    of    New    York.     Studio:    72(1    Sutter    St. 

Telephone    Franklin   7345. 

Joseph  George  Jacobson 


1^7(1  California   St. 


Phone   Franklin   174(1 


Rose    Relda    Cailleau 

SOPH 1MI 

Opera    Comlque,    Pnrls 

Studio:    1(171     Sncramento    Street 

Phone  Franklin  1(152 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MUSICAL  DIRECTOR 
Tenches  Vlollu,  Vloln,  Ensemble  Playing 
.134  Spruce  Street.  Phone:  Fillmore  1131 
PIANOi     THEORY.     COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

SISa  Grove  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phone  l'nrk  7401.  2635 
Webster    SI..    Berkeley;    Phoue    Berk.    4(1111. 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2505    Clay    St.      West    48B0 

ERNST  WILHELMY 


376   Sutter  St.      Tel.   Fillmore  627. 

ARTISTS'   DIRECTORY 

PIANISTS 

MISS  ESTHER   HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 

MISS  ALBERTA   LIVERNASH 
1876  Fifteenth  St.,  S.  P.     Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIG1SM0ND0  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.        Pho»e  Park  2193 

EDWARD    FABER   SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE    GAMBLE 

3408  Geary  Street.         Phone  Pacific  S566 


MRS.    RICHARD    REES 

S15    Grove    Street  Tel.    Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St.,  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

359   First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.    DE    GRASSI 
2B10  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  836 

H\RMO\V 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 

Pit  \  M  VI  IC   (TLTCRF. 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


PACIFIC  COAST   MUSICAL   REVIEW 


E.  C.   WOOD   AGAIN    LOCATED    IN    SAN    FRANCISCO. 


After  Absence  of   Mone   Than   a   Year,   Former   Manager 

of    Baldwin    Co.    Branches    Becomes    General 

Manager  of  American  Foto  Player  Co. 


The  t i>   Friends  of  E.  C.  Wood,  who  for  a  number 

"I  years  was  the  general  manager  of  the  Pacilc  Coast 
houses  of  the  Baldwin  Piano  Company,  and,  during  the 
last  year  or  two.  manager  of  the  Northwestern  terri- 
tory tor  Kohler  &  Chase,  will  be  delighted  to  learn  that 
this  prominent  and  able  executive  head  has  become 
definitely  identified  with  the  American  Foto  Player 
Company  as  general  manager.  The  headquarters  of  ihai 
exceedingly  successful  firm  are  at  the  corner  of  Golden 
Gate  Avenue  and  Jones  Street,  the  moving  picture  firm 
center  of  this  city.  Mr  Wood  had  several  very  flatter- 
ing offers  from  leading  Eastern  music  houses  and  nianu- 
facturers,  but  in  the  end  he  decided  to  associate  him- 
self with  this  great  Pacific  Coast  house,  because  the  op- 
portunities seemed  bigger  and  the  advantages  greater 
than  those  of  any  of  the  other  propositions  at  his  com- 
mand. Besides.  Mr.  Wood  was  greatly  impressed  with 
the  personality  of  Mr.  Werner,  the  head  of  the  firm,  who 
has  in  a  short  time  built  up  the  greatest  business  in  its 
line  in  America. 

The  American  Foto  Player  Company  is  essentially 
identified  with  the  instruments  used  by  the  moving 
picture  theatres.  Simply  marvelous  progress  has  been 
made   in   this   line   of   late,   and   those   who  attend   the 


E.  C.   WOOD 


moving  picture  theatres  have  no  doubt  noticed  how  the 
apparently  mechanical  player  instruments  have  gained 
in  artistic  character  during  the  recent  months.  This 
firm  devotes  itself  exclusively  to  the  Foto  Player  and 
organs,  and  during  the  past  few  weeks  a  large  number 
of  these  instruments  have  been  introduced  into  the  mov- 
ing picture  theatres  of  the  bay  cities.  The  success  has 
been  instantaneous,  and  in  time  the  majority  of  the 
moving  picture  theatres  in  the  country  will  no  doubt 
have  Foto  Players  from  the  American  Foto  Player  Co. 

We  know  of  no  executive  manager  in  this  country  that 
could   have   done   more   for  the   American   Foto   Player 
Company  than   Mr.   Wood.     In   him   the   firm   has  found 
one  of  the  finest  gentlemen  in  the  trade,  a  man  of  strik- 
ing  personality,   patient  affability,  and   a  diplomacy  of 
real  quality.     Mr,  Wood  makes  friends  easily  and 
keeps  them.     He  possesses  tact  to  such  an  extent  that 
in  this  way  alone  he  will  be  of  great  value  to  any  firm 
with   which   he  may  be  associated.     He  possesses  that 
rare  and  invaluable  knack  of  convincing  bis  patrons  of 
U  grtty  and  truthfulness  of  any  statements  he  may 
make,  and  what  is  still  more  important,  he  never  fails 
:»  promises.     Incidentally,  he  never  makes  prom- 
ises he  can  not  keep.     For  this  reason   Mr.   Wood's  ser- 
I  .  any   firm    are  of  such   a   nature   that  they  can 
mated  at  any  financial  valuation. 
In  addition  to  his  responsible  position  as  general  man 
ac-r  of  the  American   Foto  Player  Company,   Mr.   Wood 

present  the  Fi-  her  Piano  on  the  Pacini 

This  instrument  Is  and  hai  been  in  the  hands  of  Kohler 

.    'hrough  this  firm  it   has  gained  a  strong 

foothold  in  this  territory.     It   will  remain  in  the  care  of 

tnis  fir  hi  excellent  instrument  and 

one   that  gives  the   purchaser   more  than   tin-    value    in 

ii    it        Mr.    Wood    will    supervise    the    wholesale 

I  o..    not    only   on    the 

•  r  in   twelve  Western  Slates. 

His  arrangements  with  the  American   Foto  Player  Com- 


pany permit  him  to  de'.uii  a  ■  .  riain  time  of  the  year  to 
this  Important  phase  of  his  Pacific  Coast  activities.  The 
musical  public  will  be  glad  to  have  Mr.  Wood  again  re- 
siding here,  for  he  has  always  taken  a  lively  interest 
in  musical  matters,  and  will  be  glad  to  renew  acquaint- 
ance with  his  host  of  admirers  and  friends. 


ABBIE    GERRISH-JONES    MEETS   WITH    ACCIDENT. 


Mrs.  Abbie  Gerrish-Jones,  assistant  editor  of  the  Pa- 
i  iin  Coast  Musical  Review,  whose  splendid  reviews  have 
pleased  so  many  of  our  music  lovers,  recently  met  with 
an  accident  while  boarding  a  train  in  Sacramento,  ami 
as  a  result  she  is  now  confined  to  the  German  Hospital 
where  she  is  slowly  convalescing.  The  physicians  at 
first  believed  that  some  injury  had  been  done  to  her 
spine,  but  the  matter  is  still  in  doubt,  and  nothing  fur- 
ther can  be  said  now,  until  Mrs.  Jones  is  able  to  be  out 
again.  This  paper,  and  no  doubt  all  the  many  friends 
she  has  made,  trust  that  she  will  come  out  of  this  un- 
fortunate occurence  thoroughly  recovered  and  restored 
to  health. 


%» 


SAN    FRANCISCO    MUSIC   STUDY   CLUB. 


The  San  Francisco  Music  Study  Club,  organized  May 
22,  1915,  whose  semi-monthly  meetings  have  become  of 
great  interest  to  the  musical  public,  will  resume  its  sea- 
son this  Saturday  afternoon.  September  2d,  at  the  studio 
of  Mme.  M.  E.  Vincent  in  the  Kohler  &  Chase  Building. 
The  officers  of  the  club  for  the  season  1916-1917  are: 
Mme.  M.  E.  Vincent,  President;  Mrs.  Abbie  Gerrish- 
Jones,  Vice-President;  Miss  Cora  Bequette,  Secretary, 
and  Miss  Agnes  Bowman,  Treasurer.  The  first  recital 
will  consist  of  the  following  program:  One-Half  Hour 
Program  (Miscellaneous!,  Mrs.  R.  H.  Jacobs,  chairman; 
Shakespeare — Miss  Agnes  Bowman,  chairman:  Paper — 
The  man;  the  time  in  which  he  lived;  his  music  (Illus- 
trations from  worksl;  Should  He  Upbraid  (Taming  of 
the  Shrew)  (Bishop),  Miss  Elizabeth  Bequette;  Duet 
(Midsummer  Night's  Dream)  (Mendelssohn),  Miss 
Smith,  Miss  Victoria  Segsworth;  Philomel  (Midsummer 
Night's  Dream)  (Mrs.  Beach  I,  Miss  Bequette;  Who  is 
Sylvia?  (Two  Gentlemen  of  Verona)  (Schubert),  Geo. 
Krull;  It  Was  a  Lover  and  His  Lass  (As  You  Like  It) 
(Morely),  Take,  O  Take  Those  Lips  Away  (Measure  for 
Measure)  ( Wilson  I,  Mrs.  Robert  Nicholls;  Rounds — (a) 
Hold  the  Peace,  (b)  Jack  Boy,  Ho  Boy  News,  from 
Twelfth  Night;  Duet.  I  Know  a  Bank  (Horn).  Mrs.  S. 
Towne,  Mrs.  Addison  Smith;  Willow  Song  (Otellol. 
1600,  Mrs.  R.  T.  Shannon;  Orpheus  With  His  Lute 
iHenry  VIII)  (Sullivan),  Mrs.  A.  Silva;  The  Mad  Scene 
from  Hamlet,  Mrs.  Gerda  Wismer  Hofmann. 


MABEL    RIEGELMAN    JOINS    BOSTON    COMPANY. 


Mabel  Riegelman,  the  petite  American  prima  donna, 
left  last  evening  for  New  York  to  join  the  Boston- 
National  Grand  Opera  Company,  with  which  company 
she  will  appear  in  San  Francisco  in  the  early  spring. 
A  good  story  on  Miss  Riegelman  has  just  leaked  out.  to 
the  effect  that  while  making  a  change  in  the  position  of 
her  boat,  she  was  precipitated  headlong  into  Lake  Mer- 
ritt  in  Oakland.  Miss  Riegelman.  being  an  excellent 
swimmer  as  well  as  oarswoman,  had  no  great  difficulty 
in  swimming  to  shore  with  the  overturned  boat  in  tow. 
Miss  Riegelman's  mother  will  again  accompany  her  on 
the  transcontinental  tour  with  the  opera  company. 


»» 


A  Musical  Evening  at  Kohler  &  Chase  Hall,  on  O'Far- 
rell  Street,  will  be  held  on  Tuesday  evening,  September 
7th,  by  six  pupils  of  Miss  Anna  Newman,  assisted  by 
Miss  Beatrice  Sapiro  of  Oakland.  The  pupils  who  will 
participate  are  the  Misses  Mary  Ast,  Rose  and  Emily 
Juras,  Eunice  Roper,  and  Masters  Gus  Hoffman  and  Er- 
skine  Fullerton.  The  first  part  of  the  program  will  be 
devoted  to  their  selections  chosen  from  Denne,  Keiser, 
Moszkowski,  Grieg  and  Chaminade.  The  second  part 
of  the  program  will  consist  of  two  groups  of  three  songs 
by  Miss  Sapiro,  who  is  a  dramatic  soprano  of  fine  power 
and  personality.  Miss  Newman  will  also  play  three 
instrumental  numbers  of  which  the  last  will  be  Brahms' 
Scherzo  in  E  flat  minor.  Miss  Newman  is  well  known 
in  local  musical  circles,  both  as  an  accompanist  of  sym- 
pathy and  a  soloist  of  talent. 


NORMAL    MUSIC   COURSE    AT    MILLS   COLLEGE. 


Music  lovers  in  California  and  those  who  wish  to  raise 
the  standard  of  music  in  the  public  schools  will  be  in- 
terested in  a  new  course  just  begun  at  Mills  College. 
There  has  been  an  entire  normal  course  in  Music  Su- 
pervision installed  under  the  direction  of  Mrs.  I.  V. 
Sweesy,  who  has  for  years  done  such  excellent  work  in 
her  school  in  Berkeley,  and  at  the  summer  session  of 
the  University  of  California.  When  Mills  College  de- 
cided to  incorporate  public  school  music  in  its  curricu- 
lum. It  naturally  turned  to  this  well  known  teacher  for 
help,  and  she,  recognizing  the  opportunities  for  tin  •  1  • 
velopment  of  her  work  in  such  excellent  academic  sur- 
roundings,  decided  to  devote  her  whole  time  to  tin- 
course  at  Mills  College. 

The  year  has  opened  most  auspiciously  with  sonic 
Student!  enrolled  in  this  Bpecial  subject.  II  was 
supposed  that  most  might  be  interested  in  the  elemen- 
tary course,  which  can  he  accomplished  in  three  years. 
■  eral  students,  holding  elementary  certificates, 
have  enrolled  for  the  secondary  certificate  which  re 
quires  four  years'  work,  and  completes  according  to  the 

law  of  tin-  state  the  course  required  for  legal  cei 

Ils  is  well  known,  tin-  demand  In  the  schools  of 

California  Increases  from  year  to  year  for  Bpecial  teach 

.mi  ii  fully  developed  course  in  so  central 

a  situation  as  Mills  College  ,-  ;,  t i  ,  the  public  school 

system   of  the  Stale. 


New  York 

by  Rail 
and  Ocean 


Fare  Same  as  All-Rail 

But  Includes  Berths  and 

Meals.      Five   Days   on 

Steamer 


TAKE 


"Sunset  Limited" 

(No  Extra  Fare) 
From  San  Francisco  4:20  p.  m. 

'THIRD  ST.  STATION) 

From  Los  Angeles  8:40  a.  m. 


VIA 

Sunset  Route  to 
New  Orleans 

And  There  Connect  With 

Southern  Pacific's  Splendid 

Ocean  Liners 

Sailing  Wednesdays  and 
Saturdays 

TO 

New  York 

For  Fares  and   Berths  Ask  Agent 

Southern  Pacific 


TP^CIFlO    OCXAjST 


San  Francisco,  Oakland,  Los  Angei^S;,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
— ^      PUBLISHED      EVERY      WEEK    Cf ■ 


VOL.  XXX.    No.  24 


SAN  FRANCISCO,  SATURDAY,  SEPTEMBER  9,  1916. 


Price   10  Cents 


WALTER  ANTHONY  DISCUSSES  SAN  FRANCISCO  ORCHESTRA  PERSONNEL 


Musical  Editor  of  San  Francisco  Chronicle  Says  that  Players  are  First  Among  Country's  Musicians  and  That  This  Will  be  the  First 

Season  With   all   Members  on  a  Permanent  Basis — Louis  Persinger  Remains  as  Concert  Master,  and  Soloist  and 

Becomes  Assistant  Conductor,  Giulio  Minetti  Becomes  Orchestra  Manager  and  Principal  of  Second  Violins 


With  a  sufficiency  of  funds  to  give  every  orchestral 
score  its  adequate  instrumentation,  and  with  his  orches- 
tra personnel  about  completed.  Alfred  Hertz  is  engaged 
in  selecting  the  numbers  that  will  comprise  the  pro- 
grams of  the  sixth  season  of  the  San  Francisco  Sym- 
phony Orchestra,  under  the  maintaining  wing  of  the 
Musical  Association  of  San  Francisco.  This  will  be  the 
first  season  of  symphony  ever  offered  in  this  city  where 
the  orchestra  was  placed  on  a  "permanent"  basis,  which 
means  that  the  instrumentalists  are  engaged  for  their 
exclusive  service — under  the  terms  of  their  various  con- 
tracts— and  will  not  be  permitted  to  play  with  any  other 
organization  without  the  written  consent  of  Director 
Hertz.  Sufficient  funds  are  also  for  the  first  time  avail- 
able to  provide  against  any  contingency  of  extended 
instrumentation  as  demanded  by  the  works  of  the  mod- 
ern composers,  including  Richard  Strauss  with  his  ex- 
travagant demands.  As  to  his  programs.  Hertz  says  it 
is  too  early  to  make  even  the  most  tentative  announce- 
ment. 

"Here,"  said  he,  pulling  a  blank  book  of  bulk  from  the 
to  pdrawer  of  his  desk,  "are  some  of  the  possibilities." 
And  the  pages  were  closely  scrawled  with  hundreds  of 
titles  of  symphonic  works  now  under  consideration."     I 


PADEMEWSKI 
MiiniNt  Wbo  Appears  ul  Cort  Tin 
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cannot  announce  the  programs,"  he  said,  "but  I  can 
announce  the  dates,  and  I  can  also  tell  you  who  rny 
players  are  to  be,  and  that,  in  my  opinion,  is  the  im- 
portant factor  just  at  present,  for  I  believe  that  I  have 
the  nucleus  of  an  orchestra  which  will  be  able  to  chal- 
lenge the  respectful  and  admiring  attention  of  any  critic 
anywhere.  Since  there  has  been  doubt  expressed  in 
some  quarters  about  our  ability  to  attach  to  our  efforts 
in  behalf  of  San  Francisco  music  certain  musicians,  it 
would  give  me  pleasure  to  dwell  for  a  few  moments  on 
the  artists  who  will  comprise  our  ochestra.  artists  who 
would  rank  high  in  any  symphonic  body  in  any  city. 

"I  am  happy  to  have  as  concert  master,  assistant  di- 
rector and  as  soloist,  Louis  Persinger,  whom  I  engaged 
when  he  was  concert  master  for  the  Berlin  Philhar- 
monic Orchestra — a  rather  nice  compliment  to  an  Amer- 
ican musician,  that  was,  when  Mr.  Persinger  was  placed 
in  the  first  chair  of  the  violinists  of  the  Berlin  Phil- 
harmonic Orchestra.  He  will  help  in  the  added  rehear- 
sals, which  are  now  possible  under  the  new  arrange- 
ments, and  direct  the  section  rehearsals.  My  assistant 
concert  master  is  Herman  Martonne.  whose  symphony 
experience  has  been  shown  in  his  frequent  appearances 
in  this  city,  and  who  I  believe  is  a  real  artist.  Then 
there  is  Ralph  Wetmore,  who  was  concert  master  of 
Minetti's  excellent  orchestra,  and  Gino  Severi,  one  of 
the   ablest   and   best-known    violinists   in    the   West.     1 


(From  S.  F.  Chronicle  of  Sunday,  August  27,  1916) 

think  that  I  have  materially  strengthened  my  violin  sec- 
tion by  the  engagement  of  L.  W.  Ford,  who  is  first  vio- 
linist of  the  San  Francisco  Quintet  Club.  A  picturesque 
figure  and  an  able  artist  is  added  in  the  person  of  Lion 
Goldwasser,  who  is  a  Russian  refugee  recently  arrived 
in  San  Francisco.  He  is  a  pupil  of  Leopold  Auer,  El- 
man's  master.  For  purposes  of  record,  the  names  of 
the  other  members  now  engaged  in  the  first  violin  sec- 
tion, which  will  number  sixteen  players  in  all,  are:  R. 
Seiger,  S.  Polak,  M.  B.  Amsterdam,  L.  Fenster,  J.  M. 
Willard,  P.  Mazza.  Max  Amsterdam,  Sr.,  and  A.  Laraia." 

Giulio  Minetti  will  be  the  leader  of  the  second  violin 
section,  which  will  number  twelve  players.  Minetti  will 
also  be  orchestral  manager.  His  services  are  highly 
valued  by  Director  Hertz,  who  recognizes  Minetti's  in- 
itiative as  a  conductor  and  skill  as  an  executant.  The 
other  signed  members  of  the  second  violin  section  are: 
Gale  W.  Callinan,  G.  de  Lorenzo,  B.  Purt,  J.  A.  Pater- 
son,  J.  T.  Hartzell-Gold.  E.  P.  Allen,  H.  Hoffman.  Hans 
Helger,  Reginald  L.  Hidden  and  Walter  Manchester. 
Hertz  believes  that  one  of  the  best  viola  players  in  the 
country  is  a  San  Francisco  boy,  by  name  of  Nathan  Fire- 
stone. "He  is  an  artist  who  would  find  a  high  position 
in  any  European  organization,  and  he  will  be  at  the  first 
stand  of  my  viola  section,"  said  Hertz.  There  will  be 
ten  viola  players,  among  them,  besides  the  first  player, 
being  C.  Trainor,  E.  E.  Perrigo,  Charles  E.  Schmitt, 
Charles  Heinsen,  Arthur  Stephen,  A.  E.  Stechie,  Ar- 
thur Lewis  and  IT.  Marcelli,  the  last  a  composer  of  big 
ability.  Of  his  cello  section,  which  will  number  eight 
players,  Director  Hertz  spoke  in  terms  of  the  highest 
enthusiasm.  "It  will  be  especially  strong  this  year,"  he 
said.  "Besides  Horace  Britt.  whom  I  rank  with  the  best 
in  the  world.  I  shall  have  Stanislas  Bern,  the  bigness 
and  beauty  of  whose  tone  is  well  known;  Herbert  Riley. 
Arthur  Weiss,  A.  W.  Neilsen  and  J.  Demetrio." 

The  double  bass  section  will  consist  of  eight  players 
and  will  include  John  Lahann,  principal;  W.  Bell,  O. 
Geoffrion,  P.  Demetrio,  Septimus  Green,  L.  J.  Previati 
and  H.  Seiger.  The  flutes  will  be  composed  of  B.  Emilio 
Puyans,  whose  artistry  is  well  established  here;  W. 
Oesterreicher,  who  as  soloist  with  Tetrazzini  established 
a  national  reputation,  and  L.  Newbauer,  who  is  equally 
gifted.  Oesterreicher  will  "double"  in  the  piccolo  part 
when  it  is  required.  The  clarinet  section  also  caused 
Hertz  to  become  enthusiastic,  as  he  believes  its  leader, 
Harold  B.  Randall,  to  be  one  of  the  best  players  he  has 
ever  coaxed  or  ca'joled  with  his  compelling  baton.  J. 
Kunzelman  and  N.  Oeconomacus  will  be  the  other  two 
occupants  of  the  clarinet  chairs,  the  latter,  a  Greek 
musician,  being  recently  from  Seattle,  where  he  was 
the  honored  president  of  the  Seattle  Symphony  Society. 
He  is  a  soloist  of  charming  quality  of  tone.  There  will 
be  three  bassoon  players,  one  of  whom,  the  principal, 
will  be  Samuel  Meerlo,  who  has  been  re-engaged  from 
last  year.  The  French  horn  section  speaks  for  itself, 
with  Walter  Hornig  in  the  first  chair,  Paul  Roth  in  the 
second  and  R.  Rocco  in  the  third.  Another  is  still  to  be 
engaged.  The  trumpet  choir  will  consist  of  the  usual 
quartet,  of  course,  and  the  respective  chairs  will  be 
occupied  by  D.  C.  Rosebrook,  Otto  Kegel.  A.  Arriola  and 
Arthur  Stephan.  There  will  be  four  trombone  players 
and  three  have  been  signed.  They  are:  H.  F.  Beitel, 
O.  E.  Clark  and  F.  N.  Bassett. 

A  word  about  the  tuba  player.  He  and  his  instru- 
ment deserve  a  special  story.  The  player  is  Ralph 
Murray,  and  he  has  been  enterprising  enough  to  secure 
an  attachment  which  is  but  too  slowly  coming  into 
vogue  in  this  country,  though  it  is  well  known  and  gen- 
erally used  in  Europe.  It  enables  the  player  of  a  wind 
instrument  to  intone  phrases  without  reference  to  the 
natural  limitations  of  breath.  When  Wagner  wrote  the 
"Siegfried"  music  he  provided  phrases  of  held  notes  to 
be  played  with  no  breath  catches.  The  instrumental- 
ists could  not  perform  the  music  as  it  was  written,  be- 
cause they  had  to  "come  up  for  air";  but  Wagner  knew 
how  it  ought  to  sound,  and  he  wrote  it  that  way.  Years 
later  an  inventive  genius  of  Hanover.  Samuels  by  name, 
and  a  flute  player  of  renown,  invented  an  attachment 
whereby  when  the  breath  of  the  player  gave  out  he 
could  fortify  it  by  the  use  of  a  pedal  which  pumped  air 
into  the  instrument  and  sustained  the  tone  while  the 
player  was  recovering  his  "wind."  Music  is  now  writ- 
ten with  this  invention  in  fiew,  and  according  to  Hertz 
all  well-directed  orchestras  should  he  provided  with  the 


device,  particularly  in  the  brass  or  wood  wind  choirs, 
where  the  low  notes  are  the  fundamental  tones.  Murray 
has  one — the  only  one  in  this  part  of  the  country. 

Kajetan  Attl  will  be  the  harpist,  and  a  very  fine  harp- 
ist he  is.  George  Wagner,  over  whose  sense  of  rhythm 
Director  Hertz  waxes  eloquent,  will  be  at  the  head  of 
the  instruments  of  percussion,  with  particular  reference 
to  the  tympani.  George  Huntington  and  E.  Nolting  are 
the  other  artists  engaged  for  the  important  section 
which  throbs  the  rhythmic  impulses  of  the  masters. 
There  remain  only  the  positions  of  oboe  and  English 
horn  player  to  be  filled  and  minor  positions  in  other 
sections  and  the  orchestra  of  eighty  will  be  assembled. 
Meanwhile  Secretary-manager  A.  W.  Widenham  an- 
nounces the  following  dates  of  the  Friday  afternoon  con- 
certs at  the  Cort  Theatre:  October  27,  November  10 
and  24,  December  8  and  22.  Janary  5  and  19,  February 


\  EH  \    II  UISI'IIH 
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2  and  16  and  March  2,  16  and  30.  On  each  Sunday  after- 
noon following  the  Friday  events  concerts  will  be  given 
and  a  series  of  popular  programs  is  announced  for  Sun- 
day afternoons,  November  5  and  19,  December  3  and  17, 
January  14  and  28,  February  11  and  25  and  March  11 
and  25. 


Harold  Parish  Williams,  the  well  known  lyric  bari- 
tone, is  distributing  interesting  announcements  contain- 
ing a  number  of  press  comments  regarding  his  vocal 
proficiency.  No  doubt  Mr.  Williams  will  appear  fre- 
quently in  concert  during  the  ensuing  season. 

Edward  Faber  Schneider,  the  distinguished  composer- 
pianist,  has  opened  a  studio  at  Room  1004  Kohler  & 
chase  Building,  where  he  will  spend  the  entire  day  on 
Wednesday  of  each  week.  Mr.  Schneider  is  also  the 
Dean  of  the  music  department  of  Mills  College  in  which 
capacity  he  has  proved  unusually  efficient. 

Mrs.  John  Lofquist,  soprano,  is  distributing  announce- 
ments containing  a  sample  program  of  old  songs  and 
some  press  comments.  She  has  appeared  with  much 
success  in  the  bay  cities  during  the  past  season,  and  no 
doubt  will  again  delight  many  audiences  this  year. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 


1V/JASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  ^Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  {Band 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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SIGNIFICANCE  OF  AIDA  PRODUCTION. 


Everyone  whose  knack  of  observation  is  suffi- 
ciently developed  to  note  the  spirit  behind  cer- 
tain worthy  enterprises  has  by  this  time  made  up 
his  mind  that  the  open-air  pageant  of  Aida,  to  be 
presented  at  Ewing  Field  on  Saturday  evening, 
September  30th,  will  be  something  more  than 
merely  a  spectacular  operatic  performance.  As 
a  matter  of  fact,  it  will  open  opportunities  for 
future  open-air  productions  the  like  of  which 
have  never  been  witnessed  anywhere,  because 
the  nature  and  spirit  of  the  Californian  atmos- 
phere can  not  be  transplanted  anywhere  else. 
No  matter  whether  anyone  will  tell  you  that  this 
Open-air  performance  of  Aida  is  not  the  first  time 
such  remarkable  spectacles  have  been  witnessed 
on  this  Coast,  you  are  safe  in  maintaining  that 
never  in  the  history  of  the  Pacific  Coast  has  a 
musical  enterprise  attained  such  magnitude  and 
such  artistic  ensemble  as  this  prospective  pag- 
eant, which  in  every  respect  will  surpass  any- 
thing of  this  kind  ever  presented  here.  And, 
judging  from  the  statistics  of  other  open-air  op- 
eratic productions,  it  will  surpass  any  of  these 
given  anywhere  else  in  point  of  magnitude  of 
the  cast  of  participants'. 

That  this  tremendous  enterprise  will  be 
crowned  with  brilliant  success  is  admitted  by- 
anyone  familiar  with  public  entertainments.  That 
its  success  will  naturally  lead  to  the  establish- 
ment of  subsequent  events  of  a  like  nature  may 
also  be  assumed  as  being  a  matter  of  course.  The 
possibilities  of  future  open-air  music  festivals  or 
pageants  in  California  are  many  and  various,  and 
if  we  are  not  mistaken  the  able  managers  now  in 
charge  of  this  Aida  performance  are  singularly 
well  fitted  to  assume  control  of  any  future  open- 
air  productions  that  might  be  contemplated  on 
the  Pacific  Coast.  Indeed,  the  very  nature  of  the 
events  make  it  necessary  that  they  remain  in  the 
hands  of  those  people  who  will  concentrate  their 
entire  energy  and  mental  force  upon  these  fes- 
tivals— and  nothing  else.  The  manner  in  which 
the  campaign  for  this  open-air  Aida  production 
is  being  conducted  is  evidence  in  itself  that  those 
in  charge  are  singularly  well  equipped  to  bring 
events  of  such  magnitude  to  a  successful  culmi- 
nation. 


successful  conclusion  of  any  enterprise  there.  In 
addition  to  this,  some  people  doubted  the  acous- 
tic possibilities  of  a  large  open-air  arena.  The 
management  of  the  Aida  pageant  very  wisely 
gave  an  open-air  rehearsal  on  Ewing  Field  on 
Wednesday  evening,  August  23d,  and  the  acous- 
tic qualities  of  the  field  were  surprisingly  excel- 
lent. As  to  the  climatic  conditions  of  this  city, 
there  are  ample  days  when  open-air  productions 
can  be  given  with  certainty  of  success.  Indeed, 
San  Francisco  is  far  more  likely  to  furnish  ade- 
quate weather  than  any  of  the  cities  in  the  East 
where  these  productions  have  been  given.  Be- 
sides, arrangements  may  be  made  whereby  sud- 
den changes  of  weather  can  be  forestalled.  Among 
these  preparations  may  be  included  a  roof  to  pre- 
vent postponements  on  account  of  rain  or  fog. 

As  we  have  already  stated,  California  is  singu- 
larly well  equipped  for  open-air  music  pageants. 
The  mellowness  of  the  atmosphere,  the  stimulat- 
ing freshness  of  the  winds,  the  exhilarating  spirit 
of  the  people,  the  enthusiasm  in  all  that  is  beau- 
tiful, the  almost  childlike  pleasure  in  music,  and 
particularly  in  opera,  the  love  for  artistic  enter- 
prises of  great  magnitude  and  the  lack  of  the 
blase  spirit  so  prevalent  in  Eastern  and  Euro- 
pean communities — all  of  this  combines  to  make 
this  the  playground  of  the  world.  This  Aida  pro- 
duction under  the  starry  sky  of  California  will 
form   the   inspiration   of   subsequent   festivals   of 


FINAL   CONCERT   OF   FIRST   PEOPLE'S   SERIES. 


There  is  no  place  in  the  world  better  fitted  for 
open-air  musical  pageants,  or  operatic  and  ora- 
torio festivals,  than  California,  with  its  mild  cli- 
mate and  its  people  eager  to  flock  to  events  of  an 
extraordinarily  extensive  character.  The  Greek 
Theatre  in  Berkeley  has  long  since  become  a  fav- 
orite amphitheatre  with  the  public,  and  when- 
ever an  event  of  artistic  magnitude  is  about  to  be 
staged  there  the  support  never  fails.  San  Fran- 
cisco has  so  far  never  shared  in  this  ability  to 
present  adequate  al  fresco  musical  productions. 
In  the  first  place,  not  until  now  were  the  people 
alive  to  the  fact  that  there  was  an  adequate  place 
to  present  these  pageants;  and  secondly,  those 
who  were  familiar  with  the  existence  of  Ewing 
Field,  did  not  consider  open-air  productions  feas- 
ible on  account  of  an  erroneous  idea  that  the 
climate  prevalent  in  this  city  interfered  with  a 
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equal,  if  not  superior,  import,  and  the  twenty 
thousand  people  who  will  assemble  to  inaugur- 
ate a  new  epoch  in  the  musical  history  of  Cali- 
fornia will  ever  afterward  remain  grateful  to  all 
those  who  have  made  this  first  grand  open-air 
operatic  spectacle  a  success  surpassing  all  that 
preceded  it. 

At  the  present  day  California  is  musically  stag- 
nant between  the  middle  of  May  and  the  middle 
of  September.  Think  of  it !  Four  months  of  mu- 
sical inactivity !  A  country  that  enjoys  such  an 
ideal  climate,  a  people  that  is  so  hungry  for  fine 
music,  a  State  that  harbors  such  excellent  art- 
ists and  a  city  that  has  such  an  ideal  musical 
arena  ought  never  to  be  idle  any  time  in  the  year. 
Musical  activities  should  never  cease  here.  Mu- 
sical education  should  never  be  interrupted.  A 
craving  for  artistic  performances  should  never 
seek  diversion  in  vain.  And  we  are  certain  that 
the  success  of  this  wonderful  Aida  production 
will  be  the  incentive  to  bring  the  fifteen  years' 
dream  of  this  paper  to  a  successful  realization — 
a  dream  which  includes  monster  open-air  musi- 
cal productions  in  California  at  certain  periods 
of  the  year. 

ALFRED  METZGER. 


Tschaikowsky's    Fourth    Symphony    and     Liadow's    En- 
chanted  Lake  Form  the  Two   Most  Delight- 
ful   Features  on  the   Program. 


By  Redfern  Mason,  in  S.  F.  Examiner,  Sept.  4,  1916. 

(Editorial  Note — We  are  quoting  Mr.  Mason's  review 
of  this  final  concert  because  it  appears  to  be  exception- 
ally fair.  He  gives  credit  for  artistic  work,  and  at  the 
same  time  protests  against  "sharp  practices"  on  the 
part  of  the  management.  What  Mr.  Mason  objects  to 
belongs  to  the  same  category  of  "underhand  methods" 
to  which  we  have  referred  repeatedly.  This  paper  is 
not  questioning  artistic  motives  or  the  possibility  of 
two  orchestras  at  present.  What  we  are  fighting  are 
the  contemptible  and  mean  methods  employed  by  the 
management  of  the  People's  Orchestra.  Among  these 
"underhand  methods"  belongs  the  announcement  that 
owing  to  Alfred  Hertz's  decision  not  to  permit  mem- 
bers of  the  San  Francisco  Orchestra  to  play  with  the 
People's  Orchestra,  this  series  had  to  be  interrupted, 
until  musicians  could  be  engaged.  This  is  a  malicious 
falsehood.  Everyone  knew  for  some  time  that  the  San 
Francisco  Orchestra  was  to  be  placed  upon  a  perma- 
nent basis.  It  was  the  business  of  a  competent  mana- 
ger to  KNOW  that  these  musicians  could  not  be  had. 
If  he  did  not  know  this,  then  he  was  inefficient  and  in- 
competent, and  had  no  right  to  accept  a  salary.  And 
if  these  musicians  could  not  be  had,  then  it  was  up  to 
the  management  to  secure  others,  no  matter  how.  To 
blame  Mr.  Hertz  is  simply  a  dishonest  means  for  en- 
deavoring to  injure  him.  And  these  are  the  underhand 
methods  we  object  to.) 

Says  Mr.  Mason: 

If  Nikolai  Sokoloff  could  be  allowed  to  work  out  his 
own  salvation  as  an  orchestral  director,  without  being 
thrust  by  ill-advised  friends  into  a  rivalry  which  lays 
him  open  to  ridicule.  San  Francisco  might  hope  to  con- 
tinue to  profit  by  his  undoubted  talent.  He  conducted 
Tschaikowsky's  Fourth  Symphony  at  yesterday  after- 
noon's concert  of  the  People's  Philharmonic  with  a 
poetry  and  a  warmth  that  did  much  to  make  us  for- 
get the  tentativeness  and  indecision  of  his  reading  of 
the  Brahms  Overture  with  which  the  program  opened. 

"All  the  world  loves  a  lover,"  and,  in  such  composi- 
tions as  the  Tschaikowsky  and  Liadow's  Enchanted 
Lake,  Mr.  Sokoloff  has  the  enthusiasm  and  insight  of 
one  generously  in  love  with  music.  For  that  virtue 
much  of  the  lack  of  power  which  comes,  partly  at  least, 
of  his  inexperience  may  be  judged  with  lenience. 

But  the  young  Russian's  supporters,  part  of  them — 
not  all,  I  am  glad  to  say — insist  on  playing  him  off 
against  a  recognized  master.  They  deny  this,  to  be  sure; 
but  actions  speak  louder  than  words.  If  the  supporters 
of  the  Philharmonic  were  content  that  the  organization 
should  occupy  the  position  it  occupied  in  the  days  when 
Herman  Perlet  was  director  and  the  ladies  of  the  New 
Era  League  gathered  subscribers  of  a  dollar  a  month 
from  a  stratum  of  society  previously  untapped,  music- 
lovers  would  be  justified  in  backing  the  enterprise  with 
all  their  might. 

So  the  printing  of  an  editorial  article  from  "The  Ex- 
aminer" and  an  article  bearing  my  own  name,  both  in- 
dorsing the  Philharmonic  of  the  old  days,  is  a  proceed- 
ing which  savors  so  sharply  of  what  lawyers  call  "sharp 
practice"  that  I  feel  bound  to  inform  my  readers  that 
the  Philharmonic  which  "The  Examiner"  supported  so 
warmly  two  years  ago  is  not  the  Philharmonic  of  today 
and  had  widely  different  ideals. 

The  old  Philharmonic  aimed  to  supplement  the  Sym- 
phony; it  is  difficult  to  believe  that  the  Philharmonic  of 
today  is  not  trying  to  supplant  it.  Of  course,  if  there 
were  any  artistic  justification  for  the  attempt,  it  would 
be  fair  play  to  stand  aside  and  let  the  fight  go  on.  But 
there  is  no  such  justification.  Moreover,  the  San  Fran- 
cisco Symphony  is  now  in  a  fair  way  to  give  to  the 
people  such  concerts  as  the  great  orchestras  of  Boston 
and  New  York  give  their  people.  It  is  also  aiming  to 
give  popular  concerts  of  the  highest  class  at  popular 
prices.  To  encourage  rivalry  under  such  circumstances 
is  to  stand  in  the  way  of  the  realization  of  a  lofty  ideal. 

Music-lovers  wish  Mr.  Sokoloff  well;  but  they  must 
feel  that  the  zeal  of  his  friends  bids  fair  to  be  his  un- 
doing. The  soloist  of  the  afternoon  was  Madame  de 
Cisneros.  She  was  at  her  best  in  the  "Chef  d'Armee" 
aria  of  Moussorgsky.  In  Saint-Saens'  "Mon  coeur  s'ou- 
vre  a  ta  voix"  the  lower  tones  of  her  voice  were  far  from 
beautiful. 


VERA   BARSTOW. 


As  soloist  with  the  Baltimore  Civic  Orchestra,  Miss 
Barstow  will  commence  her  first  tour  of  the  Southern 
States,  which  will  culminate  in  her  joint  recitals  with 
Leo  Ornstein  in  Texas,  the  first  of  which  will  be  heard 
by  the  Harmonic  Club  of  Fort  Worth,  which,  under  the 
able  management  of  Mrs.  T.  H.  Wear  and  the  presidency 
of  Mrs.  J.  F.  Lyons,  has  risen  to  a  remarkable  position. 
After  the  dates  with  Mr.  Ornstein,  Miss  Barstow  will 
appear  in  joint  recitals  with  Miss  Marcella  Craft,  in 
some  six  or  eight  towns,  including  Boston,  Mass.,  and 
with  Miss  Arnold  Stephenson,  mezzo  soprano,  of  Paris, 
in  places  as  far  remote  as  Portland  and  Lewiston,  Me., 
Toronto,  Ont.,  and  San  Antonio,  Texas. 

Miss  Barstow  will  again  give  a  number  of  her  own 
recitals  at  Aeolian  Hall,  New  York;  at  Jordan  Hall, 
Boston,  and  on  December  20th  will  make  her  initial  bow 
to  a  Chicago  audience  under  the  management  of  Carl 
D.  Kinsey.  Miss  Barstow  will  use  her  new  "Guadag- 
nini"  violin  on  all  occasions,  except  at  Toronto,  where 
she  has  promised  to  play  a  Stradivarious  belonging  to 
a  great  friend  of  hers,  an  instrument  which  she  has 
used  on  all  of  her  four  appearances  at  Toronto. 
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PERSONNEL    OF    CHAMBER    MUSIC    SOCIETY. 

Nathan  Firestone,  the  Viola  Player  of  the  Organization. 

an  Ideal  Artist  and  a  Master  of  His  Instrument 

Second   to   None   in  the  Country 


Nathan  Firestone,  the  most  talented  of  a  remarkably 
musical  family,  was  born  In  St.  Paul,  Minnesota,  on 
August  23,  1888.  Mite  his  brothers,  all  of  whom  are 
remarkably  gifted  musically,  be  evinced  his  decided  tal- 
ents at  a  very  early  age.  When  the  family  moved  to 
San  Francisco,  In  January,  1 S '. » 4 .  young  Nathan  began 
the  study  of  the  violin  under  the  tuition  of  J.  Casad.  In 
1899  In-  came  under  the  supervision  of  Bernat  Jaulus. 
Mr.  Jaulus,  himself  a  most  distinguished  viola  player, 
discovered  in  Mr.  Firestone  the  remarkable  violistlc 
ability  which  has  since  placed  him  among  the  very  lirsi 
violists  of  this  country,  and  he  insisted  that  young  Fire- 
stone study  viola  with  him,  as  well  as  violin.  After  a 
successful  course  of  study  with  Mr.  Jaulus.  Mr.  Fire- 
stone passed  through  the  hands  of  Hans  Koenig.  Giulio 
Minetti  and  Sigmund  Beel.  respectively,  from  which 
excellent  masters  he  acquired  further  perfection  on  both 
violin  and  viola. 

By  this  time  his  extraordinary  aptitude  for  the  viola 
became  so  evident,  that  he  was  engaged  with  the  Uni- 
versity Orchestra  under  the  baton  of  J.  Fred.  Wolle.  At 
the  conclusion  of  this  engagement,  he  became  a  mem- 
ber of  the  San  Francisco  Symphony  Orchestra,  a  posi- 
tion he  has  held  for  the  last  five  years.  During  the  Ex- 
position, he  was  principal  violist  with  the  Exposition 
Orchestra,  and  attracted  the  attention,  admiration  and 
enthusiastic  praise  of  Otto  Bendix.  Richard  Hageman 
and  Camille  Saint-Saens.  He  has  just  been  engaged  by 
Alfred  Hertz  as  principal  violist  of  the  San  Francisco 
Symphony  Orchestra  for  1916-1917. 
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Mr.  Firestone  has  had  a  wide  and  varied  experience 
in  Chamber  Music.  As  a  lad,  he  had  ensemble  as  a 
steady  musical  diet  in  the  home  circle;  and  later,  when 
the  warmth  and  beauty  of  his  viola  playing  became 
known,  he  was  in  great  demand  in  string  quartets  as 
fast  as  they  sprang  into  existence.  Among  the  more 
important  chamber  musk-  organizations  with  which  Mr. 
Firestone  has  been  affiliated  are:  The  Lyric  Quartet, 
the  Minetti  Quartet,  the  Beel  Quartet,  the  San  Fran- 
cisco Quintet  Club  and  the  Innisfail  Quartet.  He  is 
now  violist  with  the  Chamber  Music  Society  and  looks 
forward  to  a  most  pleasant  season  of  excellent  cham- 
ber music. 


%» 


SIR    RABINDRINATH   TAGORE   COMING. 


An  interesting  announcement  that  will  interest  book- 
lovers  and  literary  people  generally  is  the  one  concern- 
ing the  forthcoming  visit  here  of  the  great  Hindoo  poet 
and  philosopher,  Sir  Rabindrinath  Tagore,  the  holder  of 
the  Nobel  prize.  Tagore  will  lecture  on  "The  Place  of 
Literature  in  Human  Progress,"  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel,  on  Tuesday  evening,  Oc- 
Jd,  and  on  Thursday  afternoon  he  will  give  a 
"Reading  from  His  Works,"  at  the  Columbia  Theatre, 
Tickets  for  these  events  will  be  Hold  at  Sherman.  Clay 
&  Co.'s  and  at  Paul  Elder  &  ('«.'»  book  store.  It  is  to 
Paul  Elder  and  Will  L.  Grenbaum  that  San  Kr 
is  indebted  to  these  appearances  of  this  celebrated  man 


The  r  erlew  is  in  receipt  of  the 

announcement  of  the  marriage  of  Miss  Mildred  Turner, 
the   well    known    and   able    pianist   and    accompan 

redding  took  plai  •■  on  Sat- 
urday, August  5th,  in  New  V'ork  City. 


At  home  with  the 
worlds  greatest   artists 

Enjoying  the  exquisite  interpretations  of  the  most  famous  singers 
and  musicians  is  a  pleasure  which  only  the  Victrola  can  afford  you. 
For  the  world's  greatest  artists  make  records  only  for  the  Victrola. 


Important  warning. 
Victor  Records  can  be  safely 
and  satisfactorily  played  only 
with  Victor  Needles  or 
Tunga-tone  Stylus  on 
Victors  or  Victrolas.  Victor 
Records  cannot  be  safely 
played  on  machines  with 
jeweled  or  other  reproducine 
points 


the 


Victor  Talking  Machine  Co.,  G 

Berliner  Gramophone  Co..  Montreal.  Canad.an  Uistril 
lew  Victor  Records  demonstrated  at 
II  dealers  on  the  28th  of  each  month 


den,  N.  J.,  U.  S.  A. 


To  insure  Victor  quality, 
always  look  for  the  famous 
trademark.  "His  Master's 
Voice."  It  is  on  every 
Victrola  and  every  Vic 
:ord.  It  is  the  only  way 
dentify  genuine  Victrolas 
and  Victor  Records. 


Victrola 


PADEREWSKI    TO    OPEN    GREENBAUM    SEASON. 


The  great  Paderewski  will  give  two  concerts  in  the 
Cort  Theatre  on  Sunday  afternoons.  September  24th 
and  October  1st,  and  one  concert  in  the  Municipal  Opera 
House  in  Oakland  on  Saturday  afternoon,  September 
30th.  When  an  artist  becomes  by  general  consent  a 
standard  by  which  all  other  artists  of  the  same  kind 
are  graded  and  judged,  it  would  seem  to  lead  to  but  one 
thing — that  he  is  supreme.  Such  a  position  Paderewski 
has  held  for  the  twenty  odd  years  that  his  playing  has 
enchanted  the  peoples  of  five  continents.  When  he  first 
dazzled  the  world  with  the  beauty  of  his  playing,  he 
opened  a  new  era  for  the  pianoforte,  discovering  un- 
guessed  possibilities  for  that  instrument.  Liszt  re- 
formed and  enlarged  the  technic  of  the  keyboard;  Pade- 
n-wski  has  done  the  same  for  the  pedals,  revealing  the 
wondrous  command  of  color  that  lies  in  them.  It  was 
he  who  first  made  the  piano  "sing"  a  melody  so  that 
the  listener  almost  forgets  that  it  is  an  instrument  of 
percussion. 

Great  programs  may  be  expected  from  Paderewski, 
yet  so  arranged  that  they  hold  everyone's  attention 
from  start  to  finish.  His  fame  as  an  arranger  of  pro- 
grams is  only  eclipsed  by  his  greater  fame  as  an  artist. 
Manager  Will.  L.  Greenbaum,  who  is  inaugurating  a 
wonderful  list  of  coming  stars  for  his  1916-1917  season 
with  these  Paderewski  concerts,  announces  that  he  Is 
now  accepting  mail  orders  for  the  same.  He  may  be 
addressed  in  care  of  Sherman,  Clay  &  Co.,  in  San  Fran- 
or  Oakland.  Advance  mail  orders  should  include 
mey  order  and  state  location  of  seats  de- 
sired. The  ticket  sale  (ox  Mm  Paderewski  concerts  will 
start   at    the   Sherman,    flay    &    Co.    tlckel    offices   on 

Wednesday   morning.  September  20th, 


Mail  Orders  Now  Received 

PADEREWSKI 

Two  Concerts  at  Cort  Theatre 
Sunday  Afts.,  Sept.  24  and  Oct.  1 

iiriiiesirii,  (£.50,  12.00)  Balcony,  32.00,  S1.B0 
1:1, fir,-  Gallery,  *'■"" 

Address    Will    L.    Greenbaum,    Sherman,    Clay    & 
Co..,  Sutter  and   Kearny  Streets,  enclosing  check  or 


OAKLAND  CONCERT 

lATURDAi      VI'  TEBXOON,    SEPT.   SO 

\  l  I >■'■<> It  1 1  M    OPERA    HOUSE 

Borne  Scale  of  Prices 


sieinway   Piano  Used 
• — >i  ■  s<  ii  v    ELM  v  \  —  Vlollnta 


JOSIAH  ZURO 

691  Post  St.     Phone  Prospect  1874 


Charles  Mallory  Dutton 

Teacher  of  the  Art  of  Piano  Playing 

IU»iu.ni.-  Studio 

151  Tunnel  Road,  Claremont,  Berkeley 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments— 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

fftann 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances  A  /} 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    r.flADE    PIA\<>S 


Oakland— 510  12th  and  1105  Washington 
£^j  San  Jose — 117  South  First 

Sheet  Music 


L.      E.     BEHYMER     M"»«"    Di.tmg.iMd    Arti.U 


Jllld-11117 


Macbeth, 


PHILHARMONIC  ARTISTS  Sense 

Mischa  Elman.  violinist;  Josef  Hofma 
John  McCormaek,  lvric  tenor;  Floren( 
coloratura  soprano;  Ulena  Gerhardt.  mezzo-soprano: 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Culp.  contralto;  Louis  Graveure, 
baritone;    Leopold    GrOdowsky,    pianist,    with    Kusse- 

itszky,     contra-bass;     Albert     Spalding,     violinist, 


ith  Rudolf  Ganz,  pianist;  Zoellne 
r  music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
anist;  Frances  Ingraham.  contralto;  Jacques  Thi- 
*     Cherniavsky   Trio,   chamber   music; 


Mariska    Aldrich.    dr 
erewski.   pia 


Ign 


Pad- 

Schumann-Heink.    con- 

ymphony  orches- 

osch    N.    Y.    Svm- 


ud  Allan,  danc. 
tra;  Cordelia  Lee,  violini 
phony  Orchestra,  with  Bf 

ist;  Minneapolis  Symphony  Orchestra;  Bosto 
Opera  Company, 
Opera  Company, 
Executive  Offii 


ith   Ballet   kusse;.X,a  Scala  Grand 
ith  Metropolitan   star  features. 
705  Auditorium  Building,  Loi  Angeles,  Cal. 


MISCHA    ELMAN    COMING. 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 


The  wonderful  young  Russian  violinist,  Mischa  Elman, 
will  make  his  first  appearance  in  this  city  in  three  sea- 
sons on  the  Sunday  afternoons  of  October  8th  and  15th 
at  the  Columbia  Theatre.  This  marvelous  artist  seems 
to  grow  and  grow  in  musical  greatness.  Yet  in  his 
early  twenties,  he  has  achieved  the  distinction  of  oc- 
cupying his  place  among  the  three  greatest  violinists, 
and  by  many  the  exquisite  "Elman  tone"  gives  him  first 
rank  among  the  current  favorites.  He  will  be  accom- 
panied by  Walter  Gold,  an  eminent  pianist  who  has 
been  associated  witli  many  of  the  foremost  violinists. 
The  Elman  concerts,  as  usual,  will  be  under  the  direc- 
tion of  Will  L.  Greenbaum,  who  will  accept  mail  orders 


Subscribe  for   Pacific   Coast   Musical    Rev 
$2.00    per  year   in    advance. 


Louis  Persing'er 


Concert  Master**  and  Assistant  Cou- 
dnetor  of  s.  F.  Symphony  Orchestra — 
Director  of  the  Chnmher   Music    Socletv 

of  San  Francis Studio:  Suite  H,  Koti- 

ler  &   (huso  Building,  Wednesday. 

Inquiries  regarding  appearances  ns 
Soloist  for  Season  lillu-1917  should  lie 
addressed    to    Mrs.    Jessica    Colbert,    U41 


Carolus  Lundine.  the  able  vocal  pedagogue  and  critic, 
has  recovered  from  a  protracted  illness  which  confined 
him  to  his  home  for  the  greater  part  of  a  year.  He  is 
coming  to  San  Francisco  every  Tuesday,  and.  beginning 
next  week,  his  day  in  this  city  will  be  on  Wednesday. 
He  has  a  studio  on  Geary  Street,  near  Jones.  His  resi- 
dence studio  is  in  Berkeley. 


MARCELLA 


CRAFT 

Prima  Donna  Soprano 
Royal    Opera,    Munich 


Management 
M.  H.  HANSON,  437  Fifth  Ave 

Chickering  Pian. 


e,  New  York 


Post  Street. 


,i-,- 


GEORGE  VON    HAGEL 

TEACHER  OF  VIOLONCELLO 


Elsa  Rueg'ger 
Edmund  Lichtenstein 


MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include: ..  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscti, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79  th  Street,  New  York  City 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Formerly  S.  F.  Quintet  Club 
Alffuferf  1011,  h     A.    .V.    H,J,t 

Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 


Lours  Persinger        Horace  Britt 
Louis  W.  Ford        Gyula  Orntay 
Nathan  Firestone      Elias  M.  Hicht 


Mmatemcnl  for  Olifomu  .nd 
IheCct.  MRS.  JESSICA  COL- 
BERT. 641  Po.t  St..  S.  F. 


Now  Booking 
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REVIEWS  OF   BOOKS  AND   MUSIC. 


By  Elizabeth  Westgate 
The   Larger   Forms  of   Musical   Compo- 
sition.    Percy  Goetschlus.     Q.   Schirmer, 
New  fork. 

Tin-  emlnenl  theorist,  In  this  new  vol 
ii,,,,.  exhaustli  sly  considers  the  forms  o! 

Van;, 18,    EtOUdo    anil    Sonata,    not   only 

tor  the  general  Btudent  ol  musical  analy- 
sis. Inn  lor  the  one  who  is  especially  in- 
terested in  structural  composition.  The 
dedication  is  to  Edgar  Stillman  Keller, 
and  the  book  is  a  sequel  Jo  the  same 
author's  "Homophonic  Forms"  and  his 
"Applied  Counterpoint."  while  Its  au- 
thor claims  no  more  for  it  than  that  it 
is  a  guide,  il  is.  to  my  way  or  thinking, 
an  indispensable  one.  It  not  only  em- 
phasizes in  a  new  way  What  is  known; 
it  inspires  the  student  to  solve  his  own 
problems,  by  means  of,  first,  mastering 
the  classic  forms  in  which  the  greatest 
minds  have  expressed  their  greatest 
thoughts,  bueh  inspiration  the  student 
frequently  finds  lacking  in  textbooks,  and 
a  book,  as  well  as  the  teacher  who  em- 
ploys it,  should  furnish  stimulus  for  the 
conscientious.  The  erudition  necessary 
for  a  volume  of  this  character  is  pos- 
sessed by  several  of  our  writers  and 
teachers.  Some  have  not  the  ability  to 
vitalize  their  subject,  and  some  are  quite 
content  to  let  it  be  so.  Professor 
Goetschius  furnishes  forth  a  work  un- 
equalled in  its  class. 

The  Meaning  of  Education..  Nicholas 
Murray  Butler.    Scribner's,  New  York. 

The  president  of  Columbia  University 
in  this  revised  and  enlarged  reprint  of  the 
edition  of  1S9S.  presents  to  the  world  a 
view  of  the  principles  and  practise  of 
education.  An  educational  philosophy, 
whether  of  music  or  of  any  other  depart- 
ment of  life,  must  be  built  on  sure  and 
reasonable  foundations.  In  this  day  of 
"fads"  in  so  many  directions — new  ways, 
which  are  not  new,  out-worn  principles 
refurbished  and  masquerading  as  ori- 
ginal— one  needs  to  be  well  grounded  in 
one's  own  beliefs,  as  well  as  open  to 
suggestions  from  great  minds.  As  Doc- 
tor Butler  remarks  in  his  introduction, 
"A  sound  education  rests  upon  a  sound 
philosophy." 

Education  as  distinguished  from  mere 
instruction  demands  a  standard  by  which 
processes  and  influences  may  be  judged. 
Doctor  Butler,  in  this  series  of  essays, 
presents  the  whole  matter  impartially  to 
the  reader.  The  addresses  were  delivered 
at  various  times.  One  before  the  Liberal 
Club  of  Buffalo,  another  before  the  Na- 
tional Educational  Association,  some  at 
colleges.  The  article  written  for  the 
New  York  Times  in  190S.  and  included 
here  under  the  title,  'Training  for  Voca- 
tion and  for  Avocation,"  is  most  arrest- 
ing, and  will  be  read  with  deep  interest 
by  musicians  as  well  as  others.  The 
final  paper,  "Discipline  and  Social  Aim 
of  Education,"  was  read  before  the  Amer- 
ican Academy  of  Arts  and  others  at 
Boston,  late  in  1915. 

Nan  of  Music  Mountain.  Frank  H. 
Spearman.    Charles  Scribner's  Sons. 

To  the  westerner  this  novel  seems  true! 
One  cannot  give  much  stronger  praise  to 
a  book  of  this  kind.  Frontier  life  has 
been  many  times  painted,  often  uncon- 
vincingly.  and  for  the  most  part  the 
stories  have  seemed  to  be  made  in  the 
same  mould.  Mr.  Spearman,  however, 
has  written  in  a  new  way.  His  people 
are  real,  as  they  move  to  their  inevitable 
fate  through  inevitable  processes.  The 
tale  is  not  conventional,  and  is,  indeed, 
an  epic  of  frontier  life.  Californians  will 
read  it  with  distinct  delight,  not  only  in 
vacation  season,  but  around  the  winter 
fireside. 

The  Efficient  Secretary.  Ellen  Lane 
Spencer.  Frederick  A.  Stokes  Company, 
New  York. 

Notoriously  unbusinesslike  as  musi- 
cians usually  are,  they  will  receive  much 
help  in  perusing  and  owning  this  volume, 
and  in  following  the  hints  in  it.  While 
written  primarily  for  those  whose  daily 
tasks  are  the  execution  of  the  orders  of 
business  men,  the  book  will  offer  many 
suggestions  and  much  encouragement  to 
thrift  for  the  person  to  whom  music  is 
a  life-work.  The  third  chapter,  "The  Im- 
portance of  Proper  Dress  and  Food,"  and 
another  on  "Important  Trifles,"  will  not 
amiss  to  any  whose  living  at  all 
Is  upon  the  good  will  of  others. 
Letters  From  America.  Kupert  B 
Charles  York. 

When  Rupert  Brooke,  the  young  Eng- 
lish poet  who  died  so  many  years  too 
soon,  was  In  California  in  1915,  he  read 
some  of  his  verses  before  various  groups 
of  students  at  the  University  of  Califor- 
nia.    His  youth  and  charm,  no  less  than 


his  undoubted  genius,  won  ail  who  mel 

n, n     ami    Ids   death    was  a   personal   loss 

to  aii  these, 

The  preface  lo  tin-  "Letters"  has  been 
furnished  by  Henry  James,  who  In  the 
forty  pages  given  to  the  introduction, 
writes  with  deep  affection  and  apprecia- 
tion of  his  friend.  The  crystalline  purity 
of  Mr.  James's  style  is  more  than  ever 
in  evidence  in  this  heartfelt  tribute;  and 
the  veteran  writer  has  presented  Brooke 
most   vividly  to  us. 

The  "Letters"  are  full  of  charm  in  the 
telling;  and  what  the  young  Englishman 
observed  in  our  country  is  good  reading 
for  us!  Brooke  is  witty,  but  not  caustic, 
and  his  occasional  astonishment  at  some 
of  the  things  we  do  does  not  hurt  our 
sensibilities. 

On  the  whole,  he  is  sympathetic,  and  he 
expresses  himself  so  freshly,  so  almost 
naively  at  times,  so  brilliantly  and  withal 
so  poetically,  that  we  are  fain  to  be 
satisfied  with  his  general  and  particular 
estimate  of  us.  He  is  introduced  to  the 
States  by  the  remark  of  an  American  he 
met  on  ship-board,  "Anyway,  it's  some 
country!"  And  by  way  of  New  York, 
Boston,  Niagara,  the  prairies,  the  Rockies 
and  California,  he  find  his  days  passing. 
Canada  claims  much  of  his  time,  also, 
naturally. 

Of  all  recent  appraisals  of  us  by 
a  writer  not  of  our  own  country,  but  of 
our  own  language,  Rupert  Brooke's  Let- 
ters easily  will  come  first  in  our  regard. 

The  Confession.  Maxim  Gorky.  Fred- 
erick A.  Stokes,  New  York. 

The  expression  of  Gorky's  maturest 
genius,  "The  Confession,"  startles  and 
holds  the  attention  to  the  very  end. 
There  are  those  who  have  mourned  that 
Gorky  was  becoming  doctrinal,  airing 
grievances,  demanding  rights  in  his 
stories;  and  they  have  declared  that  he 
was  thereby  losing  to  a  degree  his  art. 
I  cannot  feel,  as  I  read  this  latest  novel 
from  his  pen,  that  the  Russian  has  nar- 
rowed, even  in  a  single  direction,  the 
road  he  marked  out  in  his  earlier  career. 
Rather  has  it  grown  broader,  and  today 
in  "The  Confession,"  we  have  a  noble  art 
fully  ripened.  Russia  has  changed,  and 
her  chroniclers  with  her.  Gorky  awak- 
ened a  national  consciousness  grown 
torpid,  as  all  seers  and  prophets  and 
poets  do  in  their  times  and  opportunities. 


pill  inner.      Mr.    Mason    said    thai 

inanii   took   his   inspiration  essentially 

from  literature  and  nature.  Forest  Scenes 
being  particularly  representative  of  this 
latter  mood.  He  possessed  the  gift  of 
melody  to  an  extraordinary  degree.  And 
Mr.  Mason  stated  that  to  possess  such  a 
gift  represented  real  genius  just  as  it 
required  genius  to  write  fine  poetry.  The 
lecturer  referred  to  the  fact  that  Schu- 
mann's music  is  frequently  autobiograph- 
ical, especially  so  in  tin-  Papillons  and  the 
Carnival.  He  made  the  interesting  as- 
sertion that  Bach  was  Schumann's  "daily 
bread,"  and  that  Schumann  was  to  be 
considered  a  "classic  romanticist."  Mr. 
Mason's  explanatory  remarks  concenL- 
ing  some  of  the  compositions  played  were 
particularly  apt  and  convincing.  In  re- 
ferring to  the  concluding  themes  of  the 
Carnival  Mr.  Mason  spoke  of  Schumann's 
liberality  of  spirit  and-  his  belief  in  con- 
stant progress.  The  fight  against  the 
"Philistines"  being  his  protest  against  the 
conservative  spirit  of  his  time. 

In  concluding  his  remarks  Mr.  Mason 
referred  to  Schumann  as  a  critic.  "He 
was  severe  and  honest  in  his  opinions, 
and  whenever  he  made  a  mistake  he  was 
ever  glad  to  rectify  it.  He  was  eager  to 
recognize  a  genius,  and  never  permitted 
personal  friendship  to  interfere  with  his 
judgment."  Mr.  Mason's  dissertation  was 
one  of  the  ablest,  soundest  and  most  in- 
teresting we  have  heard  in  this  city.  The 
second  piano  lecture-recital  will  take 
place  at  the  St.  Francis  Hotel  on  Thurs- 
day evening.  September  21st.  The  pro- 
gram will  be  devoted  to  Chopin,  and 
Thomas  Nunan  will  be  the  lecturer.  We 
trust  that  the  St.  Francis  Hotel  manage- 
ment will  see  to  it  that  on  that  occa- 
sion the  boiler  factory  and  cleaning  de- 
partments of  the  hotel  will  receive  a  va- 
cation. 

The  program  was  as  follows:  (a) 
Scherzo,  F  minor,  op.  posth.,  (b)  Noc- 
turne, F  major,  (c)  Presto  passionata,  G 
minor,  op.  posth.,  Hugo  Mansfeldt;  Lec- 
ture on  Schumann  and  his  works,  Red- 
fern  Mason;  (a)  Papillons,  (b)  Vogel  als 
Prophet,  (cl  Traumerei  and  Romance, 
(d)  Novellette,  E  major,  Mrs.  Hugo  Mans- 
feldt; (a)  Romance,  F  sharp  major,  (b) 
Selections  from  Carneval,  (c)  Warum? 
(d)  Aufschwung  (Exaltationl,  Hugo 
Mansfeldt. 


FIRST    MANSFELDT    RECITAL. 


Mr.  and  Mrs.  Hugo  Mansfedt  and  Redfern 

Mason   Give  a   Program   Which   Was 

Noteworthy   for    Its    Pianistic 

and  Educational  Character. 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London,  1914 

Aiitti  Six  Million  Oolkn 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


ORPHEUM. 


Mrs.  Langtry  (Lady  de  Bathe),  who  is 
meeting  with  great  success  at  the  Or- 
pheum,  will  enter  on  her  second  and  last 
week  next  Sunday  matinee  when  she  will 
present  a  one-act  play  entirely  new  to 
this  city,  by  Edgar  Allen  Woolf,  "The 
Eleventh  Hour."  There  will  also  be  a 
great  new  show  headed  by  Alan  Brooks, 
who  will  appear  in  his  newest  comedy 
dramalet,  "Dollars  and  Sense."  In  this, 
Mr.  Brooks  has  achieved  a  decided  nov- 
elty, for  he  presents  what  is  in  reality  a 
four-act  play  in  twenty-five  minutes  in  an 
entirely    original    manner.      The    action. 


By   ALFRED    METZGER 

Anyone  who  did  not  attend  the  first  of 
the  three  Mansfeldt  Lecture-Piano  recit- 
als at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Thursday  evening,  Au- 
gust 31st,  certainly  missed  an  opportu- 
nity to  hear  a  program  of  Schumann  com- 
positions interpreted  in  a  most  delight- 
ful manner,  and  a  lecture  on  the  master 
which,  notwithstanding  its  brevity,  con- 
tained much  valuable  information  and  de- 
c  i  d  e  d  1  y  intelligent  commendatory  re- 
marks. The  selections  were  also  most 
judicious  and  contained  representative 
gems  from  the  great  musician's  collec- 
tion. Hugo  Mansfeldt  was  at  his  best, 
giving  us  both  the  poetic  and  romantic- 
insight  into  the  classics,  and  enhancing 
the  technical  requirements  of  the  works 
with  an  intellectual  grasp  of  the  musical 
thoughts  which  the  composer  has  hidden 
in  them. 

Mrs.  Hugo  Mansfeldt  also  displayed  ex- 
traordinarily fine  artistic  qualifications. 
She  brought  out  the  melodic  values  of  the 
compositions  with  striking  interpretative 
color,  and  succeeded  in  revealing  those 
characteristics  which  the  lecturer  so  ably 
expounded.  Indeed,  we  have  never  heard 
Mrs.  Mansfeldt  in  a  better  mood,  nor  ex- 
hibiting more  fluent  or  easy  technical 
execution.  It  was  indeed  a  sincere  de- 
light to  listen  to  her.  The  audience  that 
assembled  on  this  occasion  was  com- 
prised of  representative  musical  people 
and  their  applause  by  reason  of  its  spon- 
taneity and  enthusiasm  was  sufficient  evi- 
dence of  the  undoubtedly  exemplary  char 
acter  of  the  event. 

Kedfern  Mason  is  entitled  to  hearty 
congratulations  for  the  able  manner  In 
which  be  treated  his  share  of  the  pro 
gram.  His  time  was  indeed  brief,  con- 
sidering the  magnitude  of  the  subject 
slotted  to  him.  He  very  skillfully  intro- 
duced  his  lecture  with  the  observation 
that  he  was  rather  pleased  with  the  op- 
portunity to  look  at  his  audience  face  to 
i nd  thus  to  feel  somewhat  the  sen- 
sation  of   being   judged    rather   than    to 

Judge.  Hi-  thought  that  it  did  somewhat 
ameliorate  the  expressions  of  his  pen  to 
have  to  undergo  the  experience  of  the 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the   heart  of  the  city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 
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which  is  retrospective,  requires  in  the 
telling  four  complete  scenes,  which  fol- 
low in  instantaneous  succession.  In  the 
character  of  the  facetious  and  satirical 
Jack,  Mr.  Brooks  has  fitted  himself  with 
the  best  character  he  has  ever  had.  His 
support  consists  of  Leah  Peck,  Irving 
Dillon  and  S.  Hatakenaka.  Al.  and  Fan- 
nie Steadman  entitle  their  act,  "Piano 
Capers."  They  are  a  clever  and  divert- 
ing couple  who  sing  and  dance  exception- 
ally well. 

In  Willard.  "The  Man  Who  Grows  at 
Will,"  is  presented  a  most  unique  and 
distinct  novelty.  From  his  normal  height 
of  five  feet  nine  and  a  half,  he  grows  in 
full  view  of  the  audience  until  he  is  six 
feet  and  five  inches  tall.  This  elongation 
is  most  mystifying  and  the  more  so  when 
Willard  disproves  the  suspicion  of  dislo- 
cation by  freely  exercising  the  joint  mus- 
cles of  the  knee,  neck  and  waist  while  at 
his  extreme  height.  Resting  on  one  foot 
he  elongates  the  other,  and  vice  versa, 
following  this  with  a  display  of  arm 
growth,  extending  either  arm  fifteen 
inches  from  its  normal  length.  A  com- 
mittee is  selected  at  every  performance 
from  the  audience  so  that  those  inclined 
to  skepticism  will  have  every  opportunity 
of  judging  for  themselves  at  close  range. 

Paul  Gordon  and  Ame  Rica  are  a  ver- 
satile sensation  on  wheels.  In  addition 
to  their  marvelous  cycling  feats  they 
manifest  ability  as  singers,  dancers  and 
comedians.  Ralph  Dunbar's  Old-Time 
Darkies  is  a  colored  quartet  who  depict 
the  negro  in  the  ante-bellum  days.  They 
took  Broadway  by  storm  when  appearing 
at  the  Palace  Theatre  and  are  quaint 
comedians  who  sing  the  old-time  melo- 
dies in  a  manner  peculiar  to  the  negro. 
Al.  Lydell  and  Bob  Higgins,  in  their  lu- 
dicrous kit,  "A  Friend  of  Father's,"  and 
the  Sharrocks,  in  their  baffling  mind- 
reading  exhibition  in  the  skit,  "Behind 
the  Grand  Stand,"  will  contribute  to  this 
splendid  bill  which  will  have  as  a  finale 
The  International  Film  News  Weekly, 
showing  the  latest  important  events  in 
different  parts  of  the  globe. 

»/» 


ALCAZAR. 


Eva  Lang  and  John  Halliday,  the  dis- 
tinguished artists,  having  successfully  in- 
augurated the  regular  stock  season  at 
the  Alcazar  Theatre,  demonstrating  at  the 
same  time  their  wonderful  ability  to  han- 
dle serious  drama,  will  next  week  dis- 
play their  talents  in  farce,  the  medium 
being  "A  Pair  of  Sixes,"  a  play  that  kept 
New  York  laughing  for  a  solid  year.  Be- 
lasco  and  Mayer  are  to  be  congratulated 
upon  the  acquisition  of  two  such  clever 
stars  to  head  their  Alcazar  Players. 
While  Miss  Lang  captivated  her  audi- 
ences from  her  first  appearance  last  week 
and  impressed  them  with  her  exception- 
al emotional  power,  she  is  reputed  to  be 
at  her  best  in  comedy  roles.  Eastern  crit- 
ics have  pronounced  her  one  of  the  most 
charming  of  America's  younger  comedi- 
ennes. John  Halliday  has  likewise  won 
the  highest  encomiums  in  dramatic  roles 
but  is  never  so  happy  as  when  playing  a 
rollicking  comedy  part.  He  possesses  a 
natural  adaptability  for  farce  comedy  and 
will  undoubtedly  have  several  big  sur- 
prises for  Alcazar  patrons  next  week. 

"A  Pair  of  Sixes"  simply  teems  with 
funny  situations.  The  plot  concerns  two 
business  men,  George  B.  Nettleton  and 
T.  Boggs  Johns,  who  cannot  agree.  They 
decide  to  break  the  partnership  and  upon 
the  suggestion  of  their  lawyer  agree  to 
settle  the  matter  in  a  hand  at  poker.  It 
is  understood  that  the  winner  is  to  be 
master  of  the  business  and  the  loser*  to 
be  the  other's  servant  for  a  year.  If 
either  party  breaks  the  agreement  of  se- 
crecy he  is  to  forfeit  $5,000.  Nettleton 
wins  and  Boggs  assumes  the  role  of  but- 
ler in  the  Netleton  home.  Boggs'  role 
becomes  difficult  when  his  sweetheart  ar- 
rives as  a  guest,  and  more  acute  when 
an  accentric  English  housemaid  deter- 
mines to  capture  him  for  a  husband.  The 
fun  is  fast  and  furious  until  Boggs'  sweet- 
heart takes  a  hand  and  proves  that  a  lone 
queen  of  hearts  can  beat  a  pair  of  sixes. 

The  staging  will  be  handled  in  Addi- 
son Pitt's  usual  effective  style. 
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ALLAN  BIER 

CONCERT   PIANIST 
PROTEGE    OP    DE   PACHMANN 

Returns  to  Sun  Francisco  August  1st. 
Limited  Number  of  Advanced  Pupils  Ac- 
cepted. Address  2302  Stelner  Street,  cor. 
Clay.      Phone   Fillmore  2315. 


Music  teachers  on  the  Pacific  Coast  will  And  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 
HENRY    GROBE  "A  Dealer  in  Music  of  the   Better  Kind" 
13r.-l.13   Kearny   St.,  In  the  store  of   the   WILEY   B.   ALLEN   CO.       Send   for  catalog 


Henry  L.  Perry,  Bass     walter  winkler 


CONCERT — ORATORIO 

Director,  First  Congregational  Church, 
Soloist,    Temple     Emanu-El 

Vocal   Instruction    by   Appointment   Only 

Studio:  1004  Kohler  &  Chase  Building 

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  A  Chase  Bldg.  Phone 
Kearny  5454.  Residence  110  Frederick  St. 
Phone  Park  0987. 


WAGNERIAN  TENOR 
Formerly  nt  Municipal  Opera  In  Char- 
lottenburg  (Berlin),  Germany.  Special 
Rates  for  Summer  Classes.  Studio:  Suite  M, 
Kohler  &  Chase  Bldg.,  Phone  Kearny  5434. 
Will  Also  Teach  at  Pupils'  Residence. 

Johanna 

RRISTOFFY 

Thorough  Vocal  and  Dramatic  Training. 
Opera  and  Concert  Repertoire.  1300  Wash- 
ington  Street.    Phone  Frnnkliu  1721. 


LOUISE    AHLB0RN        Theodore  Widmer 


Taught    For    Five    Years    In    Berlin 

VOICE   CULTURE 

-unlit.  1320  California  St.  Tel.  Prospect  4780 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

802  Kohler  &  Chase  Bldg.       San  Francisco 

Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Languages 
5302   Broadway,   Oakland 
San  Francisco  Studio,  German   House 
By   Appointment    Only 

CECIL  FANNING 

BARITONE 


Available  on  the  Pnclflc  Coast  From 
March  20  to  May  1,  1810.  Address:  L.  E. 
Behvmer,  Suite  705  Auditorium  Building, 
Los  Angeles.  Cal. 

FredriK  E. 

BLICRFELT 

Will    Return    on    September    10th 
Suite  "A,"   Kohler   ,v    ChnMe    Bldg.,   Phone 
Kearny      54r»4.        Monday,     Wednesday    and 
Saturday  p.  m. 


LION  GOLDWASSER 

SOLO  VIOLINIST 

Graduate     Imperial     Conservator; 

Pctrogrnd,  Pupil  of  Professor  L.  Aug 


ISRAEL  SELIGMAN 

SOLO   PIANIST 

Graduate     Imperial     Conservator? 

Petrograd.      Pupil      of     Professor      I 

Mkt.layf.    Studio:   Room    1007   Kohle 

&   Chase   Bldg.,   Phone   Market   4157. 


Cornish  School  of  Music 
Language  and  Dancing 

Broadway  and   Pine   Street,   Seattle.  Wash. 

Normal   Course   in   nil    Departments 

MR.   CALVIN    BRAINERD   CADY 

Dnlcroze  Eurythmlcs.     Write  for  Catalogue 

Geo.  Stewart  McManus  pianist 

17  GAFFNEY  BUILDING,  370  Sutter  St., 
S.  F.  Phone  Kearny  543M.  Res.  2021  Ridge 
Road,    Berkeley.      Phone    Berkeley    4072. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Tencher   of    Singing.   32    Loretta    Avenue. 
Piedmont.  Tel.   Piedmont  304.   lion.  Kohler 
<&    Chase    Bldg.,    S.    F.     Tel.    Kearny    5454. 

Howard  E.  Pratt,  tenor 

TEACHER   OF   SINGING 

Conductor     Snutn     Kiwa     Choral     Society. 

Chorister     St.    John's    Pres.    Church.    Berk. 

3311  2lsl    St..  Onklnnd.  Tel.    Lakeside  710 

Studio  in  Exchange  for  Lessons 

Two  prettily  furnished  studios  in  part 
pavment  for  piano  lessons  for  four  pupils. 
(Gentleman  tencher  only.)  Telephone  FIII- 
more    3084. 

Subscribe  for  Pacific  Coast  Musical 
Review.      $2.00    per   year    in    advance. 


Royal  Conservatory  of  Music,  Leipzig.  Res. 
S t ii'dlo:  2110  California  St.  Phone  West  41173 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1820  Scott  St.     Phone  Fillmore  1501 

VIOLIN.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.       Suite     "C"     Kohler     A 

Chase    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2008  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  San  Francisco,  Room 
002  Kohler  ^  Chase  Bldg.,  Tel.  Kearny  5454 

MARY  BERNHOFER 

COLORATURA    SOPRANO 

Appearing     at      lending      German      Opera 

Houses    i Recently    With    the    American 

Opera  Co.,  Studio:  243  Webster  Street. 
Telephone    Park    6892. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios — Son  Francisco,  Hotel  Normandle, 
Sutter  and  Gongh  Streets.  Berkeley.  1533 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris.  Or- 
gan, Plnno,  Harmony.  Counter  Point. 
Studio:  Arillnga  Musical  College.  Res.: 
138  Eighth   Ave..  S.  F.       Phone  PacIHe  5740. 

ANIL  DEER  STUDIO 

428  FILLMORE  STREET 

Studio    Tel.    Market    8001;    Residence    Tel. 

Mission  2078.       By  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Phone   Kearny  5454.  Res.  Fillmore  4322 

EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teacher   of   Piano   nnd    Harmony.      Resi- 
dence   Studio:    2043    Buchanan    Street,    San 
Francisco.      Phone  West   3558. 

MARY  CARRICH 

PIANIST 

Available    for   Concerts   and    Recitals 
Studio:   1358  Fell   St.  Phone  West  779S 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ACCOMPANIST 

Formerlv  With   the   Institute  of  Musical 

Art    of   New    York.     Studio:   720   Sutter    St. 

Telephone   Franklin  7345. 

Joseph  George  Jacobson 


Rose    Relda    Cailleau 


SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Teaches  Violin,  Viola,  Ensemble  Playing 

434    Spruce    Street.         Phone:    Fillmore    1131 

PIANO,    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

818a  Grove  St.,  San  Francisco:  Mondays 
and  Thursdavs:  Phone  Park  7404.  2035 
Webster    St.,    Berkeley;    Phone    Berk.    4001. 


LYDIA   5TURTEVANT 

OPERA    AND   CONCERT   CONTRALTO 
Vocal   Studio:  2108  Shattuck  Ave.,  Berk- 
eley.   Phone  Berk.  131.    Mo 


S.  F.,  S20  O'Farrell  St.  P! 


2002 


F.  G.  Schiller 

Piano — Theory 
Coaching    In    Opera,    Oratorio    and    Lleder 
2120    California    St.         Phone    Fillmore   3720 

EMILIE  NELSON,  Soprano 

Announces  Contlnunnee  of  Herman  Per- 
let's  Vocal  Studio.  Monday  and  Thursday. 
605  Kohler  A  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  Studio:  2808  Stuart  St..  Berkrlev. 
Phone  Berkeley  0110  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  A  Chase  Bldg.      Phone  Kearny  5454 

Mary  Alverta  Morse 

SOPRANO 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emana  El.  Vocal  Instruction. 
Concert   Work.     2505   Clay    St.     West   4890 

ERNST  WILHELMY 


370   Sutter   St.      Tel.   Fillmore  627. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pled.  3043 

MISS   ALBERTA   LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street        Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phome  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
3408  Geary  Street.         Phone  Pacific  8566 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAR0LUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 

251  Post  St.,  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY  PASMORE 
1470  Washington  St.     Phone  Franklin  836 

HARMONY 

MISS  E.  LOUISE  GREENE 
1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 

DRAMATIC   CT'LTI'RE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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FAVORITE    ARTISTS    HEARD. 


Caruso.  Calve.  Gluck,  Homer,  and  Other  Celebrated  Art- 
ists Delight   Hosts  of  Music   Lovers. 


Lovers  of  music  the  country  over  will  And  extreme 

pleasure  in  tin-  new  lis!  of  Victor  Records  for  Septem- 
ber which  has  just  been  Issued.  It  is  always  a  delight 
to  hear  Hi"  exquisite  renditions  of  the  world's  greatest 

artists,  and    here   Is    p]  rogram    that    will    lie   a 

treat  to  the  music-loving  public. 

The  ureal  ('artist)  gives  a  masterful  interpretation  of 
Cesar  Pranck's  "La  Procession."  This  number  is  per- 
haps the  fine  i  iin  composer's  songs,  and  its 
superb  rendition  by  the  famous  tenor  not  only  shows 
to  advantage  bis  wonderful  art,  but  tends  to  bring  a 
fuller  appreciation  of  the  works  of  this  great  composer. 
An  exceptionally  artistic  interpretation  of  the  favorite 
"Prologue"  from  Pagliacci  is  presented  by  Emilio  de 
Gogorza,  his  singing  being  notable  for  its  purity  of 
tone  and  emotional  intensity.  The  baritone  also  sings 
delightfully  a  strikingly  different  number,  a  captivating 
ballad.  "I  Feel  I'm  in  Love,"  made  from  a  very  popular 
French  one-step  success.  The  brilliant  and  difficult 
"Polonaise"  from  Mignon  is  contributed  by  Mabel  Gar- 
rison, and  this  attractive  number  serves  well  to  exhibit 
the  lovely  freshness  and  purity  of  her  voice,  and  its 
really  marvelous  flexibility. 

Calve  gives  an  inspiring  interpretation  of  the  soul- 
stirring  "Marseillaise."  that  is  not  only  a  worthy  addi- 
tion to  the  Victor  list  of  patriotic  songs  of  all  naions. 
but  a  brilliant  piece  of  vocal  display.  Calve  recently 
sang  this  thrilling  French  anthem  at  the  great  Bazaar 
for  the  benefit  of  women  and  children  and  maimed  sol- 
diers of  the  Allied  Countries,  before  50.000  enthusiastic 
hearers  with  all  the  patriotic  ardor  that  the  occasion 
inspired.  Now  the  Victor  has  recorded  it  so  that  hou- 
sands  more  can  hear  this  great  rendition,  and  the  num- 
ber is  made  still  more  attractive  by  the  choral  back- 
ground of  the  French  section  of  the  Metropolitan  Opera 
Chorus  which  ably  assists  the  noted  prima  donna.  Ger- 
aldine  Farrar  is  heard  in  a  beautiful  sacred  number — 
that  grand  old  hymn,  "Lead.  Kindly  Night";  and  Alma 
Gluck  sings  in  delightful  fashion.  "The  Bird  of  the  Wil- 
derness," a  beautiful  song  inspired  by  the  literature  of 
the  Indian  author.  Rabindranath  Tagore. 

Johanna  Gadski  gives  an  effective  rendition  of  Wer- 
ner's well-known  "Hedge  Rose."  a  beautiful  number 
which  has  the  best  qualities  of  folk-song.  Louise  Ho- 
mer sings  with  much  charm  that 
dainty  love  lyric.  "Last  Night." 
and  de  Koven's  popular  "Oh, 
Promise  Me"  from  Robin  Hood; 
and  Clarence  Whitehill  gives  a 
vigorously  sung  performance  of 
that  famous  war  song,  "March- 
ing Through  Georgia."  John 
McCormack  and  Fritz  Kreisler 
give  an  exquisite  rendition  of 
the  lovely  "Bacarolle"  from  the 
Tales  of  Hoffman,  the  admirable 
blending  of  voice  and  violin  re- 
sulting in  a  record  of  extreme 
beauty. 

Kreisler  in  addition  plays  an 
interesting  "Rondino"  which  he 
wrote  around  a  Beethoven 
theme,  and  Maud  Powell  also  contributes  a  delightfully 
played  violin  solo,  the  Irish  reel.  "Molly  on  the  Shore," 
by  Percy  Grainger.  The  Imperial  Russian  Balalaika  Or- 
chestra presents  two  numbers  which  exhibit  well  the 
perfect  ensemble  and  exquisite  tone  production  of  these 
gifted  players.  The  Hurtado  Brothers'  Royal  Marimba 
Band  offers  two  fine  standard  waltzes,  the  "Blue  Dan- 
ube" and  the  "Southern  Roses,"  and  the  Six  Brown 
Brothers  Saxophone  Quartet  gives  two  corking  num- 
bers in  fox  trot  time.  The  Victor  Military'  Band  and 
Victor  Dance  Orchestra  each  present  a  pair  of  melodi- 
ous dance  selections,  and  Conway's  Rand  plays  a  Varso- 
viana.  two  one-steps  and  two  fox  trots  that  will  delight 
the  dance  devotee. 

The  first  satisfactory  pipe  organ  records  ever  made 
are  Introduced  in  this  new  September  list.  One  num- 
ber is  Chopin's  "Funeral  March,"  played  bv  Richard  K 
rganist  of  St.  Luke's  Episcopal  Church,  Brook- 
lyn; the  other  the  "Hallelujah  Chorus"  from  The  Mes- 
siah, by  Reginald  L.  McAll.  and  both  are  excellent  re- 
productions. The  Athenian  Mandolin  Quartet  gives  a 
charming  Hawaiian  waltz  and  also  the  Cadiz  March," 
and  those  popular  Hawaiian  players.  Helen  Louise  nd 
Frank  Ferrera.  play  two  fascinating  numbers  on  their 
guitars,  and  one  of  them  can  be  user]  for  dancing.  Schu- 
mann's "Traumerel"  and  the  captivating  Boccherini 
"Minuet"  are  played  on  violin,  flute  and 
Florentine  Quartet;  Fred  Van  Eps  has  a  lively  banjo 
solo  in  "Ragging  the  Scale";  William  II.  Reitz  fan 
a   fine   xylo. 

Herbert's    "Eldorado    M 
and  accordion  numbers  are  giv- 
en  by   Pietro  and   his    ' 
Quartet — the    four    players    pro- 
remarkable  effects  in 
their    record    of    the    "( 'avalleria 

[ntermezz  ■."  and  Pietro  himself 
plays     the     universally     popular 
air.    "On    W  i  t  h    the 
Play,'     with    admirable 

"For  Dixie  and    Uncle  Sam"  is 
:   by  Nora 

-    entertaining 

•     the    Maker" 
trlbution  on   a  ten  i„,  h   record  and 
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Gadski 


Caruso 


Blcal  comedy  and  sh i  of  the  most  popular 

r  from  Step  this  Way  "If  I  Knock  the  'I.1  Out 
of  Kelly"  ami  "By  the  Sail  I. nana  Shore" — Which  art- 
will  calculated  to  sho  l lllty. 

America's  lust  known  Dickens'  Impersonator,  William 
Sterling  Battle,  litis  dramatized  tin-  famous  a  Christ- 
mas Carol."  ami  gi\es  it  in  the  form  of  a  monologue 
Scrogge.  The  gradual  transforma- 
character  is  revealed  with  a  consummate  art. 
which  establishes  liattis  as  a  master  of  the  art  of  imper- 
sonation. Three  old  German  Christinas  Carols  are  pre- 
sented by  the  Victor  Mixed  Chorus  and  the  Lyric  Quar- 
tet ami  they  are  excellent  examples  of  the  perfection  of 
medieval  counterpoint. 

Two  well-known  and  delightful  concert  pieces — the 
tuneful  "Liebesfreud  Waltz"  and  the  graceful  Chamlnade 
dance; — are  given  by  Charles  Kel- 
logg. "The  Nature  Singer,"  and 
tin-  \'ii  tor  Orchestra,  and  they 
seem  especially  appropriate  for 
tin-  exhibition  of  Ke  11  egg's 
charming  bird  effects.  Another 
line  collection  of  old-time  fav- 
orites, carefully  fitted  together, 
is  given  by  the  Victor  Mixed 
Chorus  in  their  series  of  "Songs 
of  the  Past";  and  sixteen  of  the 
latest  popular  songs,  rendered  by 
Victor  artists  who  are  real  ex- 
perts on  this  kind  of  music,  com- 
plete the  month's  program  of  en- 
tertainment. 

All  this  music  and  entertain- 
ment is  easily  available  for  every 
one.  Those  who  already  have  a  Victrola  can  enjoy  it 
right  in  their  own  homes.  Those  who  do  not  possess 
one  of  these  instruments  can  at  least  hear  some  of  this 
music  at  any  Victor  dealer's,  for  he  will  gladly  play  any 
numbers  for  any  one. 


Kreisler 


MANSFELDT    CLUB'S    THIRTY-SECOND    RECITAL. 


The  Mansfeldt  Club  will  give  its  thirty-second  recital 
in  the  ballroom  of  the  Palace  Hotel  on  Thursday  even- 
ing. September  14th.  The  following  representative  pro- 
gram will  be  adequately  interpreted :  Concerto,  C  minor 
(Bach  I,  (two  pianos).  Miss  Berkeley  Howell,  Miss  Stella 
Howell;  (a I  Nocturne,  F  major  t Schumann i.  (bi  Valse 
badinage  (music  box),  (Liadow).  (cl  Concert  Para- 
phrase. "Fruhlingsstimmen"  (Strauss-Schuetti,  Miss  Ruth 
Viola  Davis;  Serenade  (by  request i,  iTschaikowskyi. 
Miss  Lorraine  Ewing,  Miss  Stella  Howell;  (a)  Valse 
d'Amour,  op.  57,  No.  5  (Moszkowski  I.  (b)  First  Mazurka, 
op.  21  (Saint-Saensl,  Miss  Berkeley  Howell;  lal  Prae- 
ludium,  C  minor  (Ture  Rangstrom'i.  (b)  Caprice  Vien- 
nois  (Fritz  Kreisler),  (c)  Tarantelle,  op.  14  (Nicolas 
Rubinstein),  Mrs.  Helen  Kuykendall  Romaine;  (a) 
Liebesfreud  (Kreislerl.  (b)  Dornroeschen  (Bendel),  (c) 
March  of  the  Dwarfs  (Griegl,  Miss  Lorraine  Ewing; 
Concert  Paraphrase,  Blue  Danube  (Strauss-Schulz-Ev- 
leri.  Miss  Stella  Howell;  Concerto.  A  minor  (Griegl. 
Miss  Esther  Hjelte.  Miss  Stella  Howell. 


NOTRE    DAME'S    GOLDEN    JUBILEE. 


Fifty   Years  of  Splendid   Educational   Activity  Com 
orated   by   One   of  the   Pacific   Coast's   Most 
Noted   Educational   Institutions. 


Monday.  September  4th,  witnessed  the  celebration  of 
the  Golden  Jubilee — the  establishing  of  the  College  of 
Notre  Dame  in  this  city  in  the  beautiful  grounds  of  the 
college  on  Dolores  Street.  The  impressive  religious  cere- 
monies were  presided  over  by  Archbishop  Ed.  J.  Hanna. 
with  visiting  clergy  from  all  parts  of  the  State  assisting. 
An  important  feature  of  the  religious  services  was  the 
splendid  work  done  by  a  selected  choir  and  orchestra, 
under  the  able  direction  of  the  well-known  organist, 
Miss  Giorgianni. 

In  the  afternoon  a  delightful  musical  program  took 
place.  Miss  Mary  Carrick,  whose  work  is  so  well  known 
to  our  readers,  rendered  several  piano  numbers  which 
were  highly  appreciated  by  the  large  audience.  Miss 
Carrie  Goebel  Weston  followed  in  well-selected  violin 
numbers,  ably  accompanied  by  Miss  Marian  Prevost. 
Misses  Margaret  and  Irene  Smith  followed  with  vocal 
duets    in    which    their    well-trained    voices    were    much 
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admired,  iftiss  Edith  Fleming,  whose  vocal  work  is 
well  known,  rendered  two  charming  numbers  and  Miss 
Evelyn  Sresovich  Ware  closed  the  program  with  sev- 
eral piano  numbers.  Her  work  was  very  much  admired. 
The  choral  numbers  of  the  program  were  given  under 
the  direction  of  Miss  Giorgianni. 

During  the  luncheon,  at  which  Archbishop  Hanna  and 
Mayor  Rolph  were  honored  guests,  the  vocal  numbers 
were  rendered  by  Mrs.  Regina  Harper  and  Miss  Aileen 
Costello.  The  spacious  halls  and  grounds  presented  a 
beautful  appearance.  Potted  plants  of  all  description 
and  a  porfusion  of  golden  blooms,  artistically  arranged. 
lent  their  beauty  to  the  occasion.  The  Golden  Jubilee 
served  as  a  joyous  reunion  for  friends  who  had  not 
met  for  many  years,  as  many  came  from  distant  parts 
to  be  present  on  the  memorable  day. 

The  Sisters  of  Notre  Dame  have  done  much  to  foster 
the  love  of  true  art  in  the  hearts  of  their  pupils.  Their 
splendid  record  in  the  heart  of  Mission  Dolores  has 
meant  much  for  the  moral  and  educational  uplift  of 
the  community.  The  management  of  the  Jubilee  cele- 
bration was  presided  over  by  Mrs.  Eustace  Cullinan. 

RESERVATIONS  FOR  ANNUAL  EDITION 

In  accordance  with  the  conditions  on  the  contracts  for 
space  in  the  MUSICAL  CLUB  EDITION  of  the  Pacific 
Coast  .Musical  Review,  we  are  publishing  everv  week. 
prior  t..  He-  date  of  the  ANNUAL  NUMBER,  the  names 
of  those  win.  are  reserving  their  space  in  advance.  Ow- 
ing t.t  delay  in  receiving  information  from  California 
Musical  rinbs.  this  year's  annual  number  will  be  pub- 
lished  on    Saturday,   October    14th. 
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PRINCIPALS  OF  THE  GREAT  AIDA  PRODUCTION  PICTORIALLY  ASSEMBLED 


With  Zinovieff,  Zuro,  and  Spelta  Hard  at  Work  in  San  Francisco,  and   Emmy  Destinn,  Julia  Claussen,  Clarence  Whitehill  and 

the  Other  Stars  Making  Ready  to  Come,  the  Preparations  for  Verdi's  Masterpiece  are 

Approaching  Their  Climax  and  Promise  a  Great  Triumph 


CLARENCE   WHITEHILL)    (2)    .IOSIAII    /.I  HO,   CONDUCTOR)    (8)    HENRI     Will. HON:    {41    JULIA   CLAUSSEN)    (5)    EMMl 
DESTINN;  Hi)   LEONE  ZINOVIEFF)  (71  ITALO  PKIHI;  CM    WITA    VOUNGl  HI)   ARTURO  SPELTA,  STAGE  MANAGER 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 


jWT ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  ^Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Hollon  &and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Jflay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON  —  FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Year.  Tenor  Soloist  of  St.  Bartholomew'.  Chutch  of  New  York  City 
Solo  Artist  with  Worcester  and  (  in  mnal,  Mode  Keslivals 
Soloi.l  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2S32  Jackson  Street.  Phone  West  457 

By   Appointment   Only. 

Notre  Dame  College  of  Music 

BOARDING   SCHOOL  Foil  GIRLS 
SAX    JOSE,   CAL. 


ROSCOE     'WARREN   LUCY.  Pianist  and  Teacher 

«  ill  present  a  Norma  I  Courae  to  teachers  in  my  method 
of  I'n tit-  Development.  Also  Coaching  nnd  Interpre- 
tation of  the  Matter's  Murks.  Kohler  and  Chase  Bids:., 
—vj  5454.    612S   HUlegas.   Ave, 
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MME.    A.    VON    MEYERINCK 

370  Sutter  St..  GalTney   ltl.lt..  Thursulny.  Phone  pacific  2403 

Residence:  Baltimore  Park,  Marin  Co.,  Cal. 

Telephone  Corte  Madera  441 

^VallaCe  A  Sahin  °rKanlst  TempleEmanu-EI, 
"  "»"««-e  **■•  ajaUIIl  ,,,  Church  of  Christ  Scien- 
tist. Director  I.orlnsr  Club.  S.  F.,  Wed..  1817  California  St.! 
Tel.  Frnnklvn  2603.  Sat.,  Christian  Science  Hall ,  West  6645. 
d  Thurs.,  3142   Let,  Is  ion  Ave.:  Tel.  Pled.  3824 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard 


OF  MUSIC 


B26  Pierce  St.  nr.  McAllister.    Fllln 


840 


PIANO — ORGAN — THEORY 
Orcanlst  and  Choir  Di 


First    Presli,  lerian    Church,    Alameda 

Pianist   of   CHllfiirnia    

II..,,,.      st.,,11,,:     |H7    pan    St..    Mnmeila.     Tel.    A  lunicdu     1SG 

Oakland     Studio:     (Thursdays,.     Miss     Mcrrimnii's     School 

,.;.,    Mil  ri ti     \\eiiue.       I  ■- 1.- ■■■-    Piedmont    277l> 

.NEW   SONGS 
by 

Abbie  Gerrish  Jones 

The  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Rose.  Clayton  F.  Sammy  Co.,  Chicago 
Impatience.  Clayton  F.  Summy  Co..  Top  o'  the  Mornin' 
Peggy.  Musician  Pub.  Co..  Los  Angeles. 

For  Sale  by  all  Dealers. 

LENA   FRAZEE 

MEZZO    I  ii  VI  11  Ml  ii 
s„l„lst    First    I  hur.  I,    of    I  l.rlst    s,.|,.„t|.f ,.    »in-riimeiili> 


HENRY  BRETHERICH 

ORGANIST  FIRST  UNITARIAN   CHURCH 

Director  of  Choir  Institute.  Orgaa,  Piano,   Harmony   nud 

all    branches   of  Choir  Training.     Studios   Suite   H„   Kohler 

&.  Chase   llldtt.       Tel.  Kearny   5434.  Residence   1062  Page 

Street.     Tel.    Park   3717. 

EUGENE.  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40  Highland  Avenue,  Piedmont 

Telephone    Piedmont    4070 

WALTER  L.  GOUGH 


H.   W.   PATRICK 

ri:  \(  ink  iif  pi  t\ii 

III,    I. ,1.1*     street.  Phone    I    n.i.kli., 


MEZZO-CONTRALTO 

(Head  of  Vocal  Department,  Mills  College) 
Seller    of    Singing.     Concerts,    Lecture-Recitals.        Stu- 
Kohler  it   Chase   Illdg..   Room   1105.    Tel.   Kearny  5454. 
ilciiee.  S4.->  Aslilniry   St.    Phoue  Pnrk  5608. 

Arrillaga  Musical  College 


Herbert  Riley,  *Cellisi 

Studio,  1003  Kohler  A  Chase  111. la..  Phone  Kearny  5454. 
Berkeley  Studio.  Med..  2254  Fulton  St.  Phone  Berk.  2001. 
Concerts  and  Recitals.  Res.  Phone:  Gnrfleld  1SS2.  Address 
nil    comniiiiilcnHoiis   to    llolicinlnn    Club.    San    Francisco. 

STANISLAS    BEM 

Instructor  of  Molt ill.,  mid  <  linniher  Music 

CONCERTS    VNI)    REt'IT\l,S 
Studio,  2007    Buchanan   Street.  Telephone   Fillmore   1247 

Room  1107  Kohler  A   Chase  Bnlldlaar.  Phone  Kearny  5454 

PERCY    A.   R.  DOW,    Teacher  of  Voice 

so ceo    the    removal    of    his    Oakland    Studio      I  resl- 
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L.    E.    BEHYMER    BACK    FROM    EAST. 


Energetic     Impresario     Returns    After    Nearly    Three 

Months'  Absence  From  California  Preparing 

for  His  New  Season 


L.  E.  Behymer.  the  indefatigable  impresario,  accom- 
panied by  Mrs.  Behymer,  has  returned  from  the  Bast 
where  he  spent  nearly  three  months  visiting  the  leading 
New  York  managers,  and  incidentally  taking  a  well- 
earned  vacation.  The  list  of  attractions  contracted  for 
by  Mr.  Behymer  include  the  following  distinguished  art- 
ists and  organizations: 

Mischa  Elman,  violinist;  Josef  Hofmann,  pianist;  John 
McCormack,  lyric  tenor;  Florence  Macbeth,  coloratura 
soprano;  Elena  Gerhardt,  mezzo  soprano;  Flonzaley 
Quartet,  chamber  music;  Nellie  Melba,  lyric  soprano; 
Julia  Culp,  contralto;  Louis  Graveure,  baritone;  Leopold 
Godowsky,  pianist;  Kussewitszky,  contra-bass;  Albert 
Spalding,  violinist,  with  Rudolf  Ganz,  pianist;  Zoell- 
ner  Quartet,  chamber  music;  Cecil  Fanning,  baritone; 
Percy  Grainger,  pianist;  Frances  Ingraham,  contralto; 
Jacquez  Thibaud,  violinist;  Cherniavsky  Trio,  chamber 
music;  Mariska  Aldrich,  dramatic  soprano;  Ignace  Pad- 
erewski,  pianist;  Ernestine  Schumann-Heink,  contralto; 
Maud  Allan,  dancer,  with  symphony  orchestra;  Cordelia 
Lee,  violinist;  Damrosch  New  York  Symphony  Orches- 
tra, with  Efrem  Zimbalist,  violin  soloist;  Minneapolis 
Symphony  Orchestra;  Boston  Grand  Opera  Company, 
with  Ballet  Kusse;  La  Scala  Grand  Opera  Company,  with 
Metropolitan  star  features. 

In  addition  to  these  artists  of  national  and  interna- 
tional reputation,  Mr.  Behymer  has  made  arrangements 
with  resident  artists,  and  there  is  no  manager  on  the 
Pacific  Coast  who  places  so  many  resident  artists  and 
secures  for  them  so  many  profitable  engagements  as 
does  Mr.  Behymer.  His  list  of  resident  artists  of  South- 
ern California  includes  the  following  names: 

Sopranos — Marie  B.  Tiffany,  Constance  Balfour,  Ruth 
Markell,  Mabel  Fairbanks  Mathews,  Bertha  Vaughan, 
Gloria  Mayne  Windsor;  Contraltos  —  Nell  Lockwood, 
Estelle  Heartt-Dreyfus,  Mme.  Helen  Thorner;  Bari- 
tones— Harry  Lott,  Charles  de  la  Plate,  Arthur  Bab- 
cock,  Edwin  House;  Tenors  —  Joseph  Depuy,  Rol- 
and Paul;  Violinists — Oscar  Seiling,  Jaimie  Overton; 
Cellists — Alfred  Wallenstein,  Alex  Simonson;  Pianists — 
Lillian  A.  Smith,  Olga  Steeb,  Gertrude  Cohen,  Homer 
Grun,  Brahm  Van  de  Berg. 

Mr.  Behymer  is  looking  forward  to  an  unusually  bril- 
liant season  this  year,  and  during  a  chat  with  the  editor 
of  the  Pacific  Coast  Musical  Review  he  expressed  him- 
self in  the  most  optimistic  terms.  The  Pacific  Coast 
is  playing  a  very  important  role  nowadays  in  the  mu- 
sical activities  of  the  United  States,  and  there  is  hardly 
an  artist  of  importance  who  does  not  wish  to  include 
this  part  of  the  country  in  his  itinerary.  Indeed,  artists 
frequently  importune  managers  to  such  an  extent  that 
they  are  compelled  to  send  more  artists  here  than  the 
population  of  this  territory  justifies,  and  Mr.  Behymer 
called  attention  to  this  fact  during  his  Eastern  trip.  An 
organization  of  Western  and  Middle  Western  managers 
was  formed  in  Detroit  which  will  be  able  to  cope  with 
the  question  of  artistic  supply  and  demand  in  a  more 
comprehensive  manner  than  has  been  done  so  far. 

It  was  Mr.  Behymer  who  first  interested  the  musical 
clubs  of  California  in  engaging  artists  of  national  and 
international  reputation.  He  really  acted  as  pioneer, 
and  from  a  financial  point  of  view  his  early  efforts  were 
rarely  profitable.  He  had  to  sacrifice  a  great  deal  be- 
fore the  clubs  began  to  see  the  wisdom  of  his  advice. 
He  even  succeeded  in  helping  to  organize  some  of  the 
best  known  clubs,  just  to  give  the  small  communities 
opportunities  to  hear  the  great  artists  at  prices  within 
the  reach  of  all.  Clubs  and  public  are  not  always  grate- 
ful, and  Mr.  Behymer  has  just  as  much  work  today  to 
dispose  of  his  artists  as  he  bad  in  the  beginning.  But 
he  has  the  satisfaction  of  having  created  a  fertile  field 
for  great  artists  in  California,  which  is  gradually  be- 
coming accessible  to  resident  artists  also. 


THE   CONRADI    VIOLIN    SCHOLARSHIP. 


ability.  She  played  the  Sonata  in  C  minor  of  Beetho- 
ven and  the  Concerto  in  G  minor  of  Bruch,  and  dis- 
played, through  tests,  a  quality  of  absolute  pitch.  Miss 
Poser  is  only  seventeen  years  old,  but  she  lias  already 
accomplished  big  things  with  her  violin.  She  studied 
formerly  in  Chicago  under  Sametini  at  the  Chicago  Mu- 
sical College,  but  lately  has  come  to  Sacramento  to 
live.  During  the  coming  season  she  will  make  her  home 
in  San  Francisco.  The  judges  of  the  contest  were  Louis 
Persinger,  concert  master  of  the  San  Francisco  Sym- 
phony Orchestra;  Frederick  Schiller,  Julius  Rehn  Weber 
and  Arthur  Weiss.  They  were  unanimous  in  their  se- 
lection of  Miss  Poser. 

The  Conradi  Violin  Scholarship  was  inaugurated  this 
year  by  Arthur  Conradi,  the  prominent  teacher  and 
soloist  of  this  city,  in  order  to  "foster  the  interest  of 
violin  students  in  serious  study,  and  create  a  higher 
standard  of  musicianship  among  them."  It  is  awarded 
on  the  first  Saturday  of  September  of  each  year  to  the 
student  who  proves  himself  or  herself  most  worthy  in 
the  estimation  of  the  judges.  The  decision  is  made 
entirely  upon  a  basis  of  talent  and  not  upon  the  degree 
of  advancement  of  the  candidate.  The  Scholarship  em- 
braces ten  months'  tuition  in  violin  and  harmony  under 
Mr.  Conradi,  consisting  of  two  violin  lessons  and  one 
harmony  lesson  each  week.  The  competition  is  open 
to  all  students  of  any  nationality  under  21  years  of  age. 
They  are  required  to  play  a  Beethoven  Sonata  of  their 
own  selection  and  a  modern  composition  displaying 
somewhat  more  brilliant  technics.  The  judges  are  se- 
lected by  Mr.  Conradi  for  their  capabilities  and  are 
among  the  most  prominent  musicians  of  the  Bay  cities. 

Too  much  cannot  be  said  in  favor  of  the  good  work 
which  the  Conradi  Violin  Scholarship  is  bound  to  ac- 
complish. Judging  from  the  interest  displayed  at  the 
examination  on  Saturday  it  is  almost  safe  to  predict 
that  Mr.  Conradi  will  succeed  in  establishing  what  he 
has  attempted — to  create  a  standard  through  which  both 
the  teacher  and  student  can  estimate  their  talent. 


PADEREWSKI'S  PROGRAMS. 


"AIDA"  SEATS  GREATLY  IN  DEMAND. 


Although    Amphitheatre    is    Exceedingly    Spacious,    Re- 
quests are  Coming   in   Unexpectedly   Fast — 
Many  Boxes  Already  Taken. 


The  examination  for  the  Conradi  Violin  Scholarship 
took  place  on  Saturday,  September  2d,  at  10  o'clock,  in 
the  Sorosis  Hall.  The  successful  candidate  is  Miss 
Frances  Poser,  of  Sacramento,  a  girl  of  great  talent  and 


Those  of  our  music  lovers  who  are  interested  in  the 
monster  open-air  pageant  of  Aida  which  will  take  place 
on  the  Ewing  Field  on  Saturday  evening,  September 
30th,  for  the  benefit  of  the  Youth's  Directory  and  the 
missions,  should  not  make  the  mistake  of  waiting  until 
the  last  moment  before  reserving  their  seats.  Although 
the  place  seats  in  the  neighborhood  of  twenty  thousand 
people,  orders  are  being  constantly  received  for  reser- 
vations from  this  city  and  many  interior  towns.  The 
seats  are  being  disposed  of  far  more  rapidly  than  any- 
one imagines,  and  if  you  wait  until  the  last  moment  you 
are  very  likely  going  to  be  disappointed.  The  prices  of 
seats  are:  $3,  $2  and  $1,  and  if  you  wish  to  secure  a 
favorite  location  it  is  imperative  that  you  reserve  your 
seats  as  early  as  possible  at  Sherman,  Clay  &  Co.'s,  or 
at  the  office  of  the  Aida  production  in  the  St.  Francis 
Hotel  (Room  315).  This  paper,  knowing  the  usual  lax- 
ity in  such  matters,  desires  to  urge  its  readers  to  take 
advantage  of  this  early  date  to  secure  the  seats  they 
most  desire.  It  will  be  especially  advisable  to  reserve 
the  less  expensive  seats,  as  they  always  go  the  quickest. 
Parties  are  being  made  up  in  interior  towns  of  this  State, 
and  requests  have  even  been  received  from  Oregon  and 
Washington.  So  don't  think  because  the  amphitheatre 
is  spacious  that  there  will  be  ample  seats  on  the  even- 
ing of  the  performance. 

Leone  Zinovieff  arrived  in  this  city  last  Monday  even- 
ing, and  the  following  interview,  which  appeared  in  the 
Examiner  last  Wednesday  under  the  signature  of  Red- 
fern  Mason,  will  prove  of  much  interest: 

Radames  is  come  to  town.  By  Radames  I  mean  Leone 
Zinovieff,  the  Russian  tenor  who  is  to  sing  the  part  in 
the  outdoor  performance  in  Ewing  Field  on  the  30th  of 
this  month.  The  hero  of  the  al  fresco  performances  of 
Verdi's  opera  given  in  Buenos  Aires  and  Philadelphia 
can  speak  with  authority  on  the  subject  of  acoustics  of 
outdoor  auditoriums. 

Zinovieff  went  out  to  Ewing  Field,  and,  to  test  the 
place,  sang  "Celeste  Aida."    He  was  delighted. 

"The  place  is  infinitely  better  for  hearing  than  was 
the  auditorium  at  Philadelphia,"  said  he;  "better,  too, 
than  that  at  Buenos  Aires. 

"The  acoustics  are  wonderful.  You  feel  as  if  you  were 
singing  in  a  hall.  There  is  not  the  slightest  resistance. 
It  just  yields,  and  you  have  not  to  force  the  voice  in  the 
least.  It  simply  flows  out  of  you.  I  should  make  no 
more  effort  in  singing  there  than  I  would  in  a  well-con- 
structed theatre. 

"But  then,"  he  added  modestly,  "the  singer  who  has 
his  voice  rightly  placed  experiences  no  discomfort  in 
singing  out  of  doors  if  the  weather  is  not  bad." 

Mr.  Zinovieff  is  enthusiastic  about  the  possibilities  of 
al  fresco  opera  in  California.  Climatically  he  thinks  the 
country  ideal  and  Ewing  Field  a  veritable  Godsend  in 
the  way  of  a  natural  outdoor  theatre. 

"Why  not  give  'Boris  Goudonov'  here?"  he  exclaims. 
"With  its  great  choral  effects  and  its  tremendous  out- 
door scenes  it  would  be  splendid.  Then  you  might  give 
Rubinstein's  'Demon.'  " 

Zinovieff  is  a  graduate  of  the  Conservatory  of  Petro- 
grad.  He  also  studied  with  Ortisi  in  Milan.  He  made 
his  debut  as  a  lyric  tenor  in  Faust,  but  gradually  came 
to  be  associated  with  more  heroic  roles,  and  today  his 
favorite  operas  are  Otello,  William  Tell,  Gli  Ogonotti, 
Aida  and  II  Trovatore.  He  has  a  repertory  of  forty- 
five  operas,  fifteen  of  which  he  sings  in  Russian,  and 
many  in  both  Russian  and  Italian.  He  has  sung  in  Mad- 
rid, Lisbon  and  Milan,  and  was  engaged  for  Covent  Gar- 
den, but  the  operas  in  which  he  was  to  be  heard  were 
not  given,  so  he  had  the  privilege  of  drawing  his  money 
without  singing — if  that  is  a  privilege. 


Next  Wednesday  morning,  September  20th,  the  sale 
of  seats  will  open  at  Sherman,  Clay  &  Co.'s  for  the  two 
concerts  to  be  given  by  Paderewski  at  the  Cort  Theatre 
on  Sunday  afternoons,  September  24th  and  October  1st. 
What  is  there  left  to  tell  our  readers  about  the  wonder- 
ful art  of  this  great  master  who  stands  in  a  class  all  by 
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himself?  There  is  no  one  who  plays  like  Paderewski. 
Suffice  it  to  say,  he  is  at  the  very  zenith  of  his  powers 
and  still  possesses  that  indescribable  power  of  reaching 
the  very  hearts  of  all  who  hear  him.  Here  is  the  pro- 
gram for  the  first  concert: 

1.  Sonata,  Op.  57   (Appassionata) Beethoven 

2.  (al   La  Bandoline   Couperin 

(b)  Le  Carillon  de  Cythere Couperin 

(c)  (  (Hicou   Daquin 

3.  Op.  17  (three  parts) Schumann 

4.  Ballade,  G  minor Chopin 

Nocturne,  F  sharp  major Chopin 

Three  Etudes,  Op.  25,  Nos.  12,  7,  3  Chopin 

Valse    Chopin 

5.  Fantasie,  A  Midsummer  Night's  Dream 

Mendelssohn-Liszt 

To  hear  Paderewski's  rendition  of  the  immortal  Wed- 
ding March  in  the  final  number  will  alone  be  worth  the 
the  price  of  admission.  The  program  of  the  second  con- 
cert has  not  been  definitely  arranged  yet,  but  Manager 
Greenbaum  promises  that  it  will  be  fully  as  beautiful 
and  interesting  as  the  above  offering.  Mail  orders  are 
now  being  received  and  special  attention  will  be  paid  to 
country  orders.  In  Oakland,  Paderewski  will  repeat  the 
above  splendid  program  on  Saturday  afternoon.  Septem- 
ber 30th,  in  the  Auditorium  Opera  House.  For  this  event 
tickets  will  be  ready  at  Sherman.  Clay  &  Co. 5s,  at  Four- 
teenth and  Clay  streets,  Oakland,  as  well  as  at  the  San 
Francisco  store  on  Tuesday,  September  26th. 


w- 


MISCHA   ELMAN. 


The  first  of  the  great  violinists  to  visit  us  this  season 
will  be  Mischa  Elman,  the  young  Russian  virtuoso,  who 
undoubtedly  possessses  the  most  beautiful  tone  of  any 
living  artist  on  that  instrument.  Fritz  Kreisler  remarked 
to  Manager  Will.  L.  Greenbaum  on  one  of  his  visits  here: 
"A  violin  tone  like  Mischa  Elman's  can  never  be  ac- 
quired by  study  or  practice.   It  is  simply  a  'gift  of  God.'  " 

For  the  past  year  Elman  has  steadfastly  refused  to 
appear  in  public,  devoting  his  entire  time  to  composition 
and  to  the  study  of  musical  theory  and  to  practice.  El- 
man is  now  twenty-four  or  twenty-five  years  of  age,  and 
a  year's  practice  at  that  age  naturally  benefits  an  artist 
more  than  five  years  in  his  youth.  We  are  promised  a 
Mischa  Elman  greater  than  ever,  and  that  is  saying  not 
a  little. 

The  Elman  concerts  will  be  given  at  the  Columbia 
Theatre  on  Sunday  afternoons,  October  8th  and  15th. 
In  Oakland  he  will  appear  under  the  direction  of  the 
Music  Section  of  the  Oakland  Teachers'  Association  on 
Friday  night,  October  13th. 


Eugene  Blanchard  presents  his  pupil,  Miss  Mildred 
Randolph,  in  a  piano  recital  at  his  studio,  40  Highland 
Avenue,  Piedmont,  Thursday  evening,  September  21, 
191G,  at  S:30  o'clock,  in  the  following  program:  Toc- 
cata and  Fugue,  D  minor  (Bach-Tausig) ;  Pastorale  and 
Capriccio  (Scarlatti),  Rondo,  C  major  (Beethoven), 
Scherzo,  B  fiat  major  I  Schubert);  Etude,  C  sharp  minor 
(Chopin),  Valse,  C  sharp  minor  (Chopin),  Tarantelle 
(Chopin);  Prelude  Passione  ( Sauer),  Espenlaub  (Sauer) ; 
Kirmesse  (Gounod-Saint-Saens). 


Among  the  distinguished  artists  now  in  San  Francisco 
is  Mrs.  Annie  Louise  David,  the  splendid  harp  virtuosa. 
Mrs.  David  is  here  on  a  concert  tour.  She  will  appear 
at  the  Notre  Dame  Conservatory  of  Music  in  San  Jose  on 
Monday,  September  25th.  The  other  recitals  will  fol- 
low. Among  them  will  be  a  recital  for  the  Friday  Morn- 
ing Club  of  Los  Angeles.  Mrs.  David  is  the  guest  of 
Mrs.  Chapin  Woodworth,  the  well  known  sopra  list 
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CLARENCE    EDDY   TO   GIVE   ORGAN    RECITALS. 

Eminent  Organist  of  International   Reputation  Will  Give 

a  Series  of  Educational  Programs  Compiled  of 

Representative  Organ   Literature. 

Tlie  first  of  a  series  of  organ  recitals,  to  be  given  on 
the  Orel  Mid  lliird  Thursday  evenings  of  each  month,  at 
815  o'clock,  by  Clarence  Eddy,  the  distinguished  organ 
virtuoso,  will  take  place  at  the  First  Presbyterian 
Church,  Oakland,  at  Broadway  and  Twenty-sixth 
street,  on  Thursday  evening,  September  21st.  Mr. 
Eddy  will  be  assisted  on  this  occasion  by  Miss 
Zhay  Clarke,  the  delightful  harp  soloist,  formerly 
harpist  of  the  Denver  Symphony  Orchestra,  the 
limes  Band  in  Denver,  and  the  Rudolph  Wurlitzer 
Company  at  the  Panama-Pacific  International  Ex- 
position, in  which  capacity  she  won  the  Gold 
Medal  for  the  harp.  A  careful  perusal  of  the  pro- 
gram will  convince  anyone  interested  in  the  best 
of  music  that  the  same  has  been  compiled  with 
an  expert  knowledge  in  program  arrangement  and 
selection.  Mr.  Eddy  is  a  past  master  in  this  re- 
spect, and  the  enthusiasm  of  his  audiences  is 
ample  evidence  of  the  accuracy  of  his  judgment. 

The  program  to  be  rendered  next  Thursday  will 
be  as  follows :  Prelude  and  Fugue  onBACHU.  S. 
Bach  I,  arranged  by  Caspar  C.  Koch,  city  organist 
of  Alleghany  City,  Pa.;  The  Nightingale  and  the 
Rose  (Saint-Saens) ;  Caprice  (William  Wolster- 
holme).  Clarence  Eddy;  Orpheus,  Op.  253  (C. 
Oberthiir).  concert  piece  for  harp  and  organ,  Miss 
Zhay  Clark  and  Mr.  Eddy;  Egyptian  Suite  (new) 
(R.  S.  Stoughton),  1.  Pyramids.  2.  The  Nile,  3. 
Song  of  the  Priestess,  4.  Rameses  II,  Clarence 
Eddy;  Fantasie,  Op.  95  (Saint-Saens),  Miss  Zhay 
Clarke;  Vision  Fugitive,  (new),  dedicated  to  Clar- 
ence Eddy  (Frederick  Stevenson);  Festival  Toc- 
cata (new),  (Percy  E.  Fletcher).  Clarence  Eddy. 


Hal  major.  Op.  12;  Beach  Variations  tor  Bute  and  string 
quartet,  A  minor,  op.  19;  Dvorak — Quintet,  piano  and 
strings,  A  major,  Op.  81. 

Fourth  Program:  Bad)  —  Concerto,  violin  and  two 
flutes  with  string  quintet  accompaniment,  Q  major,  No, 
4;  Beethoven — Quartet,  strings.  C  minor,  Op.  18,  No.  4; 
Brahms — Trio,  piano,  violin  and  Cello,  B  major,  Op.  8. 

Fifth  Program:  Ayres — Trio,  piano,  violin  and  'cello, 
Op.  13;  Bach — Sonata,  flute,  violin  and  piano,  G  major; 
Franck — Quartet,  strings,  D  major. 


MANSFELDT    LECTURE-PIANO-RECITAL. 

The  second  Mansfeldt  Lecture  Piano  Recital  will 
be  given  at  the  St.  Francis  Hotel  Colonial  Ball- 
room next  Thursday  evening.  September  21st.  The 
program  will  consist  of  compositions  by  Chopin, 
and  Thomas  Nunan,  formerly  music  editor  of  the 
San  Francisco  Examiner,  and  now  the  dramatic 
editor  of  the  same  paper,  as  well  as  San  Francisco 
correspondent  of  Musical  America,  will  deliver  a 
lecture  on  Chopin  and  his  works.  Mr.  Nunan  is 
a  keen  observer  and  able  talker,  and  Mr.  and  Mrs. 
Mansfeldt  are  specially  equipped  to  give  the  Cho- 
pin works  a  most  delightful  reading.  The  event 
ought  to  be  most  instructive  and  enjoyable.  The 
complete  program  will  be  as  follows:  (a)  Noc- 
turne, B  flat  minor,  (b)  Mazurka,  A  minor,  (c) 
Waltz.  A  flat  major,  (d)  Andante  Spianato  and 
Polonaise,  Hugo  Mansfeldt;  Lecture  on  Chopin 
and  his  works,  Thomas  Nunan;  (a)  Etude,  A  flat, 
(b)  Mazurka,  A  minor,  (cl  Prelude,  D  flat  major, 
(di  Ballade.  A  flat  major,  Mrs.  Hugo  Mansfeldt; 
lai  Nocturne,  F  sharp  major,  (b)  Mazurka,  F 
sharp  minor,  (c)  Berceuse,  (d)  Mazurka,  B  flat 
major,  (el  Funeral  March,  (f)  Scherzo,  B  flat  mi- 
nor, Hugo  Mansfeldt. 
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CHAMBER   MUSIC   SOCIETY   PROGRAMS. 

Many  Novelties  and   Representative  Classic  Works  Co 

tained    in    List   of    Exquisite    Programs   to   be 

Presented   During  Season  1916-1917. 


Sixth  Program;  Schubert — Quartet,  strings,  A  minor. 
Op.  29;  Reger — Serenade,  flute,  violin  and  viola,  D  ma- 
jor, Op.  77;  Schmitt — Quintet,  piano  and  strings,  B 
minor.  Op.  51. 


\% ■ 

SAN    FRANCISCO    MUSIC   STUDY   CLUB. 


Among  the  novelties  to  be  presented  this  season  by 
the  Chamber  Music  Society  of  San  Francisco  there 
looms  up  conspicuously  the  Florent  Schmitt  piano  quin- 
tet. This  recently  written  work  will  receive  its  premiere 
in  the  West  in  San  Francisco  at  the  hands  of  the  artists 
constituting  the  organization  here  under  discussion.  It 
is  an  ultra  modern,  but  extremely  beautiful  work,  and 
the  members  of  the  organization  are  very  enthusiastic 
about  it.  Another  novelty  will  be  the  Fourth  Branden- 
burg Concerto  by  Bach,  in  G  major,  for  solo  violin  and 
two  flutes,  with  string  accompaniment.  Last  year  the 
organization  interpreted  the  one  in  D  for  flute,  violin 
and  cembalo.  Mr.  Heeht's  introduction  of  these  works 
here  is  of  inestimable  educational  value,  and  the  com- 
munity is  greatly  indebted  to  him  for  his  enterprise  and 
ambition. 

The  Gabriel  Faure  piano  quartet  in  G  minor  is  also 
to  be  presented  for  the  first  time  here.  This  is  a  beauti- 
ful work  for  piano,  violin,  viola  and  'cello,  which  has 
become  a  classic  on  Parisian  programs.  That  it  has  not 
been  done  here  before  will  prove  a  matter  of  surprise 
when  the  beauties  of  the  works  will  be  disclosed  by  the 
Chamber  Music  Society.  Another  novelty  is  the  clari- 
net quintet  of  Brahms,  Op.  115.  This  is  considered  one 
of  Brahms'  greatest  artistic  creations  and  it  will  prove 
a  source  of  unadulterated  delight  to  the  patrons  of  these 
concerts.  The  Mozart  Clarinet  Quintet,  Op.  108,  was 
given  here  by  the  Beel  Quartet  some  years  ago,  but  as 
far  as  can  be  ascertained,  the  Brahms  quintet  has  never 
been  heard  here. 

Herewith  we  are  publishing  the  programs  of  the  six 
concerts  in  full,  and  a  careful  consideration  will  prove 
that  they  are  replete  with  interest  for  all  serious  lovers 
of  ensemble  music: 

First  Program:  Dvorak — Quartet,  strings,  F  major. 
Op.  96;  Mozart — Quartet,  flute  and  strings,  A  major 
(Koechel  298);  Faure — Quartet,  piano  and  strings,  G 
minor,  Op.  45. 

Second  Program:  Haydn — Quartet,  strings,  D  major. 
Op.  64,  No.  5;  Brahms — Quintet,  clarinet  and  strings,  B 
minor,  Op.  115;  Fram  k — Quintet,  piano  and  strings,  F 
minor. 

Third    Program:      Mendelssohn  —  Quartet,   strings,   E 


The  first  program  of  the  season  was  rendered  by  the 
San  Francisco  Music  Study  Club  at  the  studio  of  Mme. 
M.  E.  Vincent  on  Saturday  afternoon,  September  2d,  in 
the  presence  of  a  large  and  enthusiastic  audience.  The 
audiences  that  assemble  at  these  events  of  this  decidedly 
valuable  educational  organization  belong  among  the  best 
element  of  our  music  lovers,  and  their  intelligence  as 
to  musical  matters  is  ever  revealed  by  reason  of  their 
judicious  applause  and  adequate  delight  in  the  best 
works  on  the  programs.  Mrs.  S.  Towne  was  the  hostess 
of  the  first  event  of  the  season  and  did  the  honors  most 
creditably  to  herself  and  the  club.  The  program  was 
devoted  to  Shakespearean  music  and  discussion  of 
Shakespearean  literature.  Miss  Agnes  Bowman,  as 
chairman  of  the  day,  read  a  very  interesting  paper  on 
Shakespeare,  including  a  number  of  most  timely  topics 
and  decidedly  well  chosen  and  valuable  comments  on  a 
subject  that  is  ever  worth  listening  to. 

The  vocalists  who  participated  were:  Miss  Elibabeth 
Bequette,  soprano;  Miss  Charlotte  B.  Smith,  soprano; 
Miss  Victoria  Segsworth,  soprano;  Mrs.  George  Krull, 
soprano;  Mrs.  Robert  Nichols,  soprano;  Mrs.  S.  Towne, 
soprano;  Mrs.  Addison  Smith,  mezzo  soprano;  Mrs.  R. 
T.  Shannon,  mezzo  soprano;  Mrs.  A.  Silva,  mezzo  so- 
prano, and  Mrs.  Gerda  Wismer  Hofmann,  reader.  Every 
one  of  these  artists  proved  to  be  absolutely  competent 
and  talented,  and  they  were  fully  equipped  to  do  justice 
to  the  delightful  delicacy  or  romantic  character  of  the 
works  they  were  asked  to  interpret.  The  audience  thor- 
oughly enjoyed  every  particle  of  time  occupied  in  listen- 
ing to  the  program  and  the  club  has  every  reason  to  be 
convinced  that  its  object  is  a  worthy  one  and  that  Its 
work  is  decidedly  of  advantage  to  educational  musical 
progress    in    this    community.      Mme.    Vincent    and    the 
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members  Of  the  San  Francisco  Music  Study  Club  are 
entitled  to  hearty  congratulations  for  the  splendid  work 
they  are  doing. 

The  next  program  will  be  given  this  Saturday  after- 
noon, September  16th,  The  hostess  will  be  Mrs.  0  IS. 
von    Klii-iii,  ami   the   program    will   he  a.s  follows:      One- 

iiaii  Hour  Program,  Mrs  a  Sllva,  chairman;  The  Wind 
i  the  Treee  (Thomas),  Mrs.  von  Rhein;  Mandolin  Solo, 
Mrs.  Krooks;  (a)  Clarion's  Song  (Godard),  (In  I  Love 
the  Old  Doll  Besl  (Oaynor),  Miss  Hazel  Bond;  The  Ad- 
vance In  .Mush  to  iln-  Time  of  Wagner,  Miss  Charlotte 
Smith,  chairman;  Illustrated  The  Lam  With  the  Dell 
.ate  Air  (old  Kngllsbl,  Ah  When  the  Dove  Laments  Her 

Lore  (Handel);  The  Nightingale's  Passion  Bong  (Re 
mean),  Miss  [da  Van  Wit  cl 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 
to  the  vibratory  quality ~ot  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 
as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 
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L.     E.     BEHYMER     M»"»g"   Distinguised  Artist. 
PHILHARMONIC  ARTISTS  Season  1!IIG-1!>17 

.Mischa  Elman,  violinist;  Josef  Hofmann,  pianist; 
John  McCormack,  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky.  pianist,  with  Kusse- 
zky,     contra-bass;     Albert     Spaldii 


ith   Rudolf  Ganz,  p 
sr  music;  Cecil  Fanning 
anist;   Frances  Ingraha 
lud.    violinist;    Chernia\ 


Zoellner  Quartet,   cham- 
itone:  Percy  Grainger. 
Jacques  Thi- 
usic; 


Maiiska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
t-rewski.  pianist;  Ernestine  Schumann-Heink,  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee.  violinist;  Damrosch  N.  T.  Sym- 
phony Orchestra,  with  Efrem  Zimbalist,  violin  solo- 
ist; Minneapolis  Symphony  Orchestra;  Boston  Grand 
opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Executive  Offices:  705  Auditorium  Building,  Lot  Augeles,  Cal. 


SHORT    ITEMS   OF    INTEREST. 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 


Tina  Lerner,  the  distinguished  piano  virtuosa,  Jack 
E.  Hillman.  baritone,  and  Vladimir  Shavitch,  pianist 
accompanist,  will  appear  in  a  concert  before  the  Se- 
quoia Club  in  Eureka,  on  Monday  evening,  October  2d. 
This  event  will  be  the  opening  of  the  season,  and  will 
no  doubt  prove  one  of  the  brilliant  musical  functions  of 
that  thriving  city. 

Jack  Edward  Hillman,  the  successful  baritone  soloist 
and  vocal  teacher,  has  opened  his  class  in  Stockton  and 
is  delighted  with  the  amount  of  splendid  vocal  material 
prevalent  in  that  community. 

Mrs.  H.  H.  A.  Beach  has  taken  up  her  residence  for 
the  next  few  months  at  Hillsboro,  N.  H.,  where,  far 
away  from  the  noises  of  the  world,  she  wiil  complete 
a  large  orchestral  work  with  which  she  has  been  busy 
for  the  last  year.  Mrs.  Beach  is  unwilling  to  speak 
about  this  work,  but  rumor  will  have  it  that  an  American 
opera  will  be  the  next  child  of  her  muse. 
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Marcella  Craft,  from  the  seclusion  of  her  camp  at 
Merrill,  N.  Y.,  has  telegraphed  for  a  heavy  touring  car 
to  take  her  from  "Innermost  Camp"  to  Worchester  for 
the  Festival.  According  to  Miss  Craft's  telegram,  the 
dwellers  of  this  secluded  region  are  under  the  impres- 
sion that  the  general  railroad  strike  has  really  broken 
out. 
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MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kaliscti, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Street,  New  York  City 
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REVIEWS  OF   BOOKS  AND  MUSIC. 
By   Elizabeth  Westgate 

Hymn  Anthems,  Volume  2.  The  Arthur 
P.  Schmidt  Company.    Price,  60  cents. 

Like  all  the  collections  pal  torth  by 
this  famous  publisher,  this  one  contains 
only  worthy  material;  nothing  is  includ- 
ed for  the  purpose  of  "filling."  I 
of  Choirs  of  mixed  voices  will  n 
this  second  volume  with  entire  approval, 
both  of  their  tasle  and  of  their  con- 
sciences. None  of  the  anthems  is  over 
the  ability  of  the  average  i .-horns,  many 
are  extremely  effective,  and  all  hi 
sped  for  churchly  conventions  as  distin- 
guished from  secular.  All  the  poems  are 
selected  from  the  hymnals.  1  think.  A 
spirited  setting  of  "Onward.  Christian 
Soldiers,"  by  Fred.  \V.  Peace;  a  simple, 
devotional  song  to  the  poem.  "There  is  a 
Green  Hill  Far  Away."  by  A.  W.  Lansing; 
a  very  well-written  and  well-sounding 
Hark.  Hark,  My  Soul."  by  Paul  Am- 
brose; an  arrangement  by  Schnecker  of 
a  song  by  Widor,  set  to  "More  Love  to 
Thee";  'I  Heard  a  Sound  of  Voices,"  by 
Louis  Woodson  Curtis,  a  name  rather 
new  to  us — these  are  among  the  most  at- 
tractive in  the  collection,  which  will  soon 
be  in  the  library  of  most  choirs,  I  believe. 
There  are  sixteen  anthems  in  the  volume, 
and  besides  those  mentioned  the  compos- 
ers represented  are  (all  Americans,  by 
the  way)  Edgar  Birch,  C.  S.  Briggs,  T. 
Merritt.  Charles  P.  Scott,  John  A.  West 
and  Alfred  Wooler. 

The  New  Born  King.  Hugh  Blair.  The 
Arthur  P.  Schmidt  Company.  Price,  50 
cents. 

This  is  a  revised  edition  of  the  work, 
which  was  first  published  about  nine 
years  ago.  when  it  had  considerable  suc- 
cess. The  revision  has  enhanced  all  its 
good  qualities,  and  it  now  invites  the  at- 
tention of  the  discriminating  choir  leader. 
It  is  not  difficult,  and  it  is  melodious. 
After  a  short  introduction  all  the  voices 
announce  effectively  in  unison.  "Of  the 
Father's  love  begotten."  the  tenor  enter- 
ing then  with  "This  is  He."  Throughout 
the  work,  which  occupies  about  a  half- 
hour,  the  recitatives  are  given  out  by  the 
tenor,  so  that  choirs  possessing  that  rar- 
est of  rare  birds,  a  tenor  singer  with  both 
dramatic  and  the  gentler  lyric  qualities. 
will  find  the  cantata  quite  feasible.  There 
are  also  solos  for  soprano,  contralto,  ten- 
or and  bass;  a  notable  trio  for  tenor  and 
two  basses,  as  well  as  several  really  fine 
choruses  which  will  well  repay  the  study 
and  eare  necessary  for  their  perform- 
ance. While  a  large  choir  would  rejoice 
in  it,  a  small  chorus,  well  rehearsed, 
would  make  a  splendid  effect  with  it.  It 
is  commended  without  reserve,  not  only 
for  its  excellent  writing,  but  for  the  com- 
parative ease  with  which  it  may  be  pre- 
pared and  produced. 


Joseph  George  Jacobson  is  commencing 
his  activities  of  the  season  with  a  pupil 
recital  to  be  given  September  22d,  at  his 
residence  studio.  1276  California  Street. 
A  few  of  Arthur  Conradi's  violin  pupils 
will  assist  on  the  program  and  Messrs. 
Conradi,  von  Hagel  and  Jacobson  will 
play  the  second  Trio,  Op.  72.  by  Godard, 
for  violin,  'cello  and  piano.  Like  last  sea- 
son, these  recitals  will  be  given  monthly. 
The  following  pupils  of  Mr.  Jacobson  will 
take  part  this  time;  The  Misses  Loretta 
Ford.  Krencenz  Woll,  Vivian  Whitney, 
Ada  Belle  Xorris.  Margaret  Galway,  Hen- 
riette  and  Lorette  Roumiguiere.  Mrs  Ma- 
rion Ford,  Mrs.  J.  Simon,  Fred  Mens  and 
U.  Sousa.  The  violinists  will  be  the 
Misses  Barbara  Jones,  Cleo  Hall,  Gertrud 
Marinelli,  and  Arthur  Zundersen. 


WOMEN'S   PRESS  ASSOCIATION. 


The   first   program   of  the   season   was 
given  by  the  Pacific  Coast  Women 

-    luoia  Club  Building. 
1725   Washington   Street,  on   Monday  aft- 
.ber  lltb.   The  program  was 
dedicated  to  James  Whitcomb  Riley.    Se- 
lections   from    Riley's    works    were   deliv- 

Qertrude  Alison.     T 
erary  part  of  the  program  was  preceded 
by  musical  numbers.     Mrs.   Hugo   Mans 
feldt  played  Hungarian  Rhapsodie  No.  12 
by    Liszt    and    Mazurka    by    Chopin,    and 
e    Eddy,    accompanied    by 
Clarence    Eddy,   sang  Ah    mio   COT    (Han- 
del), Ah  But  a  Day   (Beach),  and   Will  o' 
-pross).      There    was   a    very 
-    which  was  exceedingly  en- 
thusiastic and  appreciative. 


nograph,  gavi  ro  al    the   wan- 

ol  i!.-  « lit  |  B  Wen  i  □ 
Kearny  Street,  on  i-'riday  afternoon,  Sep 
tember  Bth,  In  the  presence  of  a  large 
audience  that  thoroughly  enjoyed  tl 
lowing  splendidly  Interpreted  numbers; 
Overture.  William  Tell  [Rossini),  The 
New  Edison  Re-creation  Phonograph; 
Berceuse-.  Jocelyn  (Godard),  Miss  Bon 
ers,  cornet  accompaniment  by  the  New 
Edison;  o  Parodies  (Oh,  Paradise)  (Af- 
rikanerin)  Edison  Re-creation  ol  Jaques 
Volus;  The  Vision  (Verdalle),  Miss  Zhay 
Clark  and  the  Mew  Edison;  Humoresquc 
I  Dvorak  i,  Ellison  Re-creation  of  Albert 
Spaulding,  violinist;  Dear  Heart  (Mat- 
tel i.  Miss  Bowers,  accompanied  by  Miss 
Clark,  harp,  and  the  New  Edison;  (a) 
A  Perfect  Day  I  Carrie  Jacobs  Bond),  Miss 
Bowers,  accompanied  by  Euphona  Elec- 
tric Piano,  ibi  Cuddles,  piano  solo,  Eu- 
phona Electric  Piano;  Bohemian  Airs 
(Frenecek),  Miss  Clark;  Ah  Fors  e  lui 
i  from  Traviata)  (Verdi),  Edison  Recre- 
ation of  Lucrezia  Bori;  The  Sweetest 
Story  Ever  Told  (Stultz),  Miss  Bowers, 
accompanied  by  Miss  Clark  and  the  New- 
Edison;  Dream  of  the  Tyrolienne  (La- 
bitsky).  Miss  Clark  and  the  New  Edison; 
The  Last  Rose  of  Summer  (Moore),  Miss 
Bowers  and  the  New  Edison;  Ave  Maria 
(Gounod I.  Miss  Bowers  and  Edison  Re- 
creation of  Marie  Rappold,  soprano,  Al- 
bert Spaulding,  violinist. 


EFFA    ELLIS    PERFIELD    HERE. 


Effa  Ellis  Perfield,  the  distinguished 
Chicago  pedagogue,  originator  of  the  uni- 
versal pedagogy  of  Inner  Feeling,  Rea- 
soning and  Drills,  spent  the  week  with 
her  San  Francisco  teachers.  By  her  sys- 
tem music  is  developed  through  the  ear, 
eye  and  touch,  and  is  made  individual 
and  creative.  Following  are  some  ex- 
tracts from  a  circular  explaining  the  Effa 
Ellis  Perfield  Teaching  System: 

Inner-Feeling,  Reasoning  and  Drills  are 
blended  in  presenting. 

Ear.  eye  and  touch  feeling  exercises 
train  the  pupil  to  know  what  he  hears  and 
develops  his  musical  sense  and  self  ex- 
pression. 

Rhythmic.  Melodic  and  Harmonic  Dic- 
tation and  Melody  Building  exercises  en- 
able pupils  to  see  what  they  hear,  and 
hear  what  they  see. 

Pupils  listen  to  melody  and  rhythm  in 
wind,  water,  bells  and  whistles,  because 
of  the  interest  aroused  by  the  "nature 
tone." 

Inner-Feeling  and  Reasoning  awaken  a 
sense  of  power  in  the  pupil  and  a  satis- 
faction and  realization  of  progress. 

Right  conception  of  every  step  is  nec- 
essary, and  a  well  laid  path  in  the  right 
direction  will  save  doing  the  whole  thing 
over  from  the  beginning. 

The  chief  service  the  teacher  gives  the 
student,  is  getting  him  to  inner-feel,  rea- 
son and  act  for  himself. 

Learning  mere  facts  in  a  technical  way 
is  uninteresting  and  not  individual. 

The  first  lessons  should  be  the  best,  for 
it  is  said,  "Habit  is  ten  times  nature,"  and 
the  first  impressions  are  lasting. 

Mere  finger  exercises  cannot  be  a  sub- 
stitute for  feeling  and  reasoning.  Prac- 
tice indeed  makes  perfect,  but  it  must 
have  feeling  and  intelligence  back  of  it. 

The  Effa  Ellis  Perfield  Teaching  Sys- 
tem will  balance  and  thoroughly  train  be- 
ginners or  advanced  students.  The  piano 
work  is  given  in  a  private  lesson. 

Harmony  enables  the  pupil  to  read, 
phrase,  pedal,  transpose  and  memorize 
unrl-  rstandingly,  hence  he  enjoys  a  new 
lsson. 

Teaching  one  thing  in  order  to  teach 
another  is  avoided. 

No  apparatus  can  be  used  to  gain  at- 
tention and  interest,  because  each  exer- 
cise starts  with  Inner-Feeling  and  appar- 
atus presents  through  reasoning. 

Composition  work  develops  apprecia- 
tion and  expression.  The  child  or  adult 
'  loped  through  what  he  al- 
ready knows  and  has  nothing  new  to 
learn,  except  the  new  application  of  the 
old  principle,  lie  feels  through  eye,  ear 
and  touch.  He  is  educated  as  an  indi- 
vidual.     He   knows   he   is  authority   unto 

\% 


ORPHEUM. 


A   PHONOGRAPH    PROGRAM. 


d    Miss 

■  lark  harpist.  ,  tn   with 

Thomas  A.  Edison's  :  r,  pho- 


The  Orpheum  announces  tor  next  week 
a  bill  of  beadliners.     Bert   Kalmar  ami 
Jessie  Brown,  who  have  been  for 
years  a   successful  headline 

:iy   ol    importance    in    the    United 
actei     Inglng 
and   dancing 

land,"  which  is  a  beautiful  scenic  produi 
tlon  and  Introduces  several  popular  fairy 
tale  characters  from   the   Motnei    I 


Rhymes,  including  Mother  Hubbard  ami 
droll   and   eccentric 

Simple  Simon,  Mary  Mary  Quite  I  OH 
trary.  Little  Ho  Peep,  the  delightful  and 
me  Little  Hoy  Blue,  ami  Jack  and 
Jill.  The  scene  Is  laid  in  a  child's  nur- 
sery, and  alter  Hm-  little  one  has  been  put 
to  bed,  the  walls  of  the  room  fade  out 
and  the  great  pages  of  a  printed  book  are 
revealed.  On  one  page  you  read  the  fa- 
miliar nursery  rhymes,  and  from  I 
er  page  step  lorth  the  little  folks  of  tairy 
land,  and  they  go  dancing  and  singing 
about  the  room  until  they  scamper  away. 

Allan  Dinehart.  who  divides  the  head- 
line honors,  will  appear  in  a  dramatic- 
gem  by  Everett  S.  Ruskay  entitled  "The 
Highest  Bidder,"  in  which  he  will  have 
the  aid  of  Mary  Louise  Dyer  and  John 
Alexander.  Mr.  Dinehart  is  a  sterling 
and  popular  actor  who  is  always  worth 
while  and  his  name  is  readily  accepted 
by  the  public  as  a  guarantee  of  the  ex- 
cellence of  any  offering  with  which  lie  is 
associated.  Deiro.  master  of  the  piano- 
accordion,  who  has  a  score  of  imitators 
but  no  equal,  and  who  has  the  ability  to 
make  his  instrument  express  every  emo- 
tion, will  be  heard  in  an  entirely  new 
repertoire. 

Robert  Dore,  the  eminent  concert  bari- 
tone, and  George  Halperin,  the  renowned 
piano  virtuoso,  will  offer  selections  from 
their  repertoire  which  embraces  onby 
w-hat  is  good  in  music.  Mr.  Dore  has  a 
vigorous  baritone  voice  of  quite  unusual 
range,  and  Mr.  Halperin  is  not  only  an 
excellent  accompanist  but  a  soloist  of 
ability.  Al.  and  Fannie  Steadman  will 
contribute  a  second  edition  of  their  "Pi- 
ano Capers."  Willard,  whose  extraordi- 
nary growth  at  will  is  baffling  all  who 
see  him;  Dunbar's  Old-Time  Darkies; 
and  Allan  Brooks  and  his  company  in  the 
novel,  interesting  and  diverting  drama- 
let,  "Dollars  and  Sense,"  will  complete 
this  exceptionally  fine  bill. 


Gfte  IfalDtoinpiano  (Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London.  1914 

Aiutl  Six  Million  Dolkn 

Retail — Wholesale — Export 

310  Sutter  Street,  San  Francisco 


ALCAZAR. 

The  sensation  of  sensations,  "Panthea," 
a  drama  of  a  woman's  wonderful  self- 
sacrifice,  has  been  specially  secured  by 
Belasco  and  Mayer  for  their  new  stars, 
Eva  Lang  and  John  Halliday,  and  will  re- 
ceive  its    first   presentation   in   this   city 


at  the  Alcazar  Theatre,  beginning  next 
Monday  night.  Olga  Petrova  was  the  star 
of  this  play  when  it  was  first  produced 
in  New  York  and  in  it  she  scored  a  posi- 
tive sensation.  The  name  part,  which 
will  be  played  by  Miss  Lang,  affords  the 
most  striking  opportunities  for  emotional 
acting.  Panthea  is  an  exotic  creature  of 
mystery,  fire  and  tears ;  a  tiger  woman 
who  for  her  lover's  sake  hesitates  at  no 
self-sacrifice.  The  play  teems  with  thrills, 
shocks  and  dramatic  surprises.  It  will 
be  admirably  staged  by  Addison  Pitt, 
than  whom  there  is  no  one  better  able  to 
do  it,  for  he  planned  and  directed  the 
original  Olga  Petrova  production. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of   the  city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


TAC1FIC  COAST  MUSICAL  REVIEW 


Panthea  takes  its  title  from  the  prin- 
cipal  character,    Panthea,   political   refu- 
gee.    She  falls  in  love  with  Gerard,  the 
ill-mated  son  of  a  staid,  old  English  fam- 
ily, and  flees  with  him  to  Paris.    Gerard 
J  composes  an  opera,  but  failing  to  get  it 
I  produced,    breaks    down    physically    and 
;  mentally.     Only  the  opera's  presentation, 
|  say  the  doctors,  can  save  Gerard,  so  Pan- 
i  thea    sacrifices   herself   to    an   old    roue, 
!  Baron  de  Duisintort,  on  condition  that  he 
produce  the  work.     The  opera   proves  a 
I  masterpiece,  but  Gerard  learning  of  Pan- 
I  thea's  relations  with  the  Baron  discards 
I  her  and  she  kills  the  nobleman.     When 
I  Gerard  learns  the  real  motive  governing 
]   Panthea's   sacrifice,   they   are   reconciled, 
and  together  face  the  unknown  future. 


CORT  THEATRE. 

Beginning  Sunday  afternoon,  September 
IT,  "The  Birth  of  a  Nation,  or  the  Clans- 
man," comes  back  to  San  Francisco,  in  re- 
sponse to  many  demands,  and  will  be  ex- 
hibited at  the  Cort  Theatre  twice  daily. 
The  matinee  performances  will  begin  at 
two  sharp  and  the  evening  showings  at 
eight  sharp.  For  the  first  time,  the  prices 
will  be  popular.  Thirty-three  weeks  is  the 
record  already  piled  up  in  San  Francisco 
by  "The  Clansman,"  the  longest  run  in  the 
history  of  local  amusements,  and  one  of 
the  most  notable  engagements  scored  in 
the  United  States  by  this  extraordinary 
photo-spectacle. 

"The  Clansman"  still  stands  as  the  ban- 
ner achievement  of  D.  W.  Griffith,  the 
world's  greatest  director,  and  as  the  most 
remarkable  achievement  to  date  in  the 
realm  of  the  film.  Nothing  that  has  yet 
been  given  to  the  screen  can  compare  with 
it.  Although  Thomas  Dixon's  novel,  "The 
Clansman,"  was  the  inspiration  for  the 
twelve  reels  of  "The  Birth  of  a  Nation," 
the  picture  deals  more  broadly  on  its  his- 
torical side  with  the  life  of  the  American 
nation  than  does  the  play  or  the  book. 
Historically  and  technically  the  picture  is 
perfect. 

The  night  battle  scenes  represent  the 
greatest  feat  ever  accomplished  in  the 
history  of  motion  picture  photography. 
The  burning  of  the  entire  city  of  Atlanta 
at  night  is  graphically  shown  in  the  pic- 
ture. Sherman's  march  to  the  sea;  the 
siege  before  Gettysburg;  Lee's  surrender 
to  Grant;  the  famous  raids  of  the  Ku 
Klux  Klan,  with  thousands  of  these  white- 
hooded  riders  in  motion,  are  shown.  The 
showing  of  "The  Clansman"  again  at  this 
time  is  particularly  timely,  for  the  photo- 
drama  is  one  of  the  strongest  sermons 
for  peace  that  could  possibly  be  con- 
ceived. 


COMMUNITY  MUSIC 


Mgg^i 


CONSERVATORY 


BYT.H.' 
PERFIELDX 


CREATIVE  C  CONSTRUCTIVE  METHODS 


We  are  filling  a  long  felt  want  in 
making  proprietors  of  individual  music 
teachers  and  musicians  and  opening  up 
territory  for  them.  We  co-operate  with 
colleges  and  make  a  specialty  of  placing 
music  teachers  in  remunerative  work,  ;.Isu 
supervisors  of  public  school  music. 

Our  methods  are  recognized  throughout 
the  world,  and  those  who  TEACH  then 
UNDERSTANDINGS,  are  in  great  de- 
mand. They  BRING  a  MODERN  con- 
servatory into  your  home. 

We  operate  from  the  Atlantic  to  the 
Pacific.  A  competent  teacher  wanted  in 
every  city  and  town. 

Write  or  call  today  for  our  Standardized 
lederated  plan,  of  creative  and  construc- 
tive methods,  and  literature  which  ex- 
plains everything  with  pictures  showing— 
What-Has-Been-Donr-Cnn-tic-Dom  .  H. ml 
$1.00  for  Constructive  Drill  Book  designed 
|or  twenty  hours'  work  done  outside  of 
school  for  promotional  credits,  a  national 
standardization  from  a  principle  instead 
of  a  law. 

Certificate  authorized  by  state  of  Illi- 
nois, and  accredited  by  Chicago  Board 
of  Education. 

NATIONAL   CONSERVATORY    OF   MUSIC 

Incorporated 

Main   Ollice    yr.u-Jls    S.    Wabash    Ave.. 

Chicago,   111. 

Phone  Wabash  4279 


ALLAN  BIER 

COSCERT   PIANIST 

PROTEGE   OF   DE   PACHMANN 

Return*  «o  San  Frnnclsco  August  I»«. 
Limited  Number  of  Advanced  Pupils  Ac- 
cented. Address  2302  st.luer  Street,  cor. 
Clay.      Phone   Fillmore  2315. 


Music  (enchrrs  on  the  Pacific  Const  "  ill   find  a  full  slock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

•WitK 
HENRY    GROBE  "A  Dealer  in  Music  of   the    Better  Kind" 
135-153  Kearny  St.,  in  the  store  of  the  WILEY   D.  ALLEN  CO.      Send   for  catalog 


Henry  L.  Perry,  Bass     walter  winkler 


CONCERT — ORATORIO 


Vocal    Instruction   by   Appointment   Only 
Studio:  1004  Kohler  &  Chase  Building 

Jack  Edward  Millman 

Baritone 

Studio:  Ivohler  .V  Chase  BldR.  Phone 
Kearny  5454.  Residence  116  Frederick  St. 
Phone  Park  «0ST. 

LOUISE  AHLBORN 

Taught    For    Five    Years    In    Berlin 

VOICE   CULTURE 

Studio  1320  California  St.  Tel.  Prospect  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  <&  Chase  Bide-       San  Francisco 

Phone  t    Kearny   5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 
In    All    Languages 
5302   Broadway,   Oakland 
San   Francisco  Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 


Available  on  the  Pacific  Coast  From 
March  20  to  Mnv  1,  1010.  Address:  L.  E. 
Ilrln  miT.  Suite  705  Auditorium  Buildlug, 
Los    Angeles,   Cal. 

FredriK  E. 

BLICRFELT 

Mill    Return    OB    October    1 
Suite  "A."   Kohler   *   Chose   Bldg.,   Phone 

Kearny     5454.       Monday,    Wednesday    and 


LYDIA    .STURTEVANT 

PERI  AND  CONCERT  CONTRALTO 


WAGNERIAN  TENOR 
Formerly  nt  Municipal  Opera  In  Char- 
lottenbiirg  (Berlin),  Germany.  Special 
Bates  for  Summer  Clnsscs.  Studio:  Suite  M, 
Kohler  &  Chase  Bldg.,  Phone  Kcnrny  5454. 
Will  Also  Tench  nt  Pupils'   Residence. 


Johanna 

RRISTOFFY 


Vocal  Studio:  2liis  Sliul 
.-li-i.  I'l,.,,,,-  Ilcrk.  131.  Ml 
S.    F„  S20  O'Farrell  St.    I'lin 


LION  GOLDWASSER 

SOLO   VIOLINIST 

Graduate     Imperial     Conservatory, 

Prlrogriitl.  Pupil  of  Professor  L.  Augr 

ISRAEL  SELIGMAN 

SOLO   PIANIST 

Graduate     Imperial     Conservatory, 

Pelrograd,      Pupil      of      Professor      L. 

Mkol.ivf.    Studio:   Room    1007  Kohler 

A    Chase    Bldg..   Phone    Market   41.-.7. 


Cornish  School  of  Music 
Language  and  Dancing 

Broadway  and   Piuc   Street,   Seattle.  Wash. 

Normal   Course   in   "II    Departments 

MR.   CALVIN    BHAINERD   CADI" 

DnlcroSe  Eurytlimlcs.     Write  for  Catalogue 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY   BUILDING,  3711   Sutter  St.. 
s.  F.   Phone   Kearny  r,43s.  Res.  2H21    Ridge 

II I,    lli-rki-li-y.       Phone    Berkeley    41172. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher    of    Singing.   32    Lorettn    Avenue. 
Piedmont.  Tel.  Piedmont  304.   Mon..  Kohl 
&   Chose    Bldg.,   S.   F.    Tel.   Kear— 


Thorough   Voc 


iiinl  Dramatic  Training. 
Repertoire.  1360  Wosh- 
iiiic    Franklin   1721. 


Theodore  Widmer 

PIANIST 
Royal  Conservatory  of  Music,  Leipzig.  Res. 
Studio:  211«  California  St.  Phone  West  4073 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 

Studio:  1020  Scott  St.      Phone  Fillmore  1501 

VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.        Suite     "C"      Kohler     * 

Chnse    Building.      Telephone:    Kearny    5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  Son  Francisco.  Room 
«02  Kohler  A-  Chnse  Bldg.,  Tel.  Kearny  5454 

MARY  BERNHOFER 

COLOR  VTl  R  V    SOPRANO 

Appearing      nt      lending      German      Opera 

Houses    mid    Recently    With    the    American 

Opera     Co.,     Studio:     243     Webster     Street. 

Telepl c    I'nrk   <isii2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios— Son  Francisco.  Hotel  Normandle, 
Sntter  and  Gougb  Streets.  Berkeley,  1535 
Euclid   Ave.      Phone   Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cautorum,    Paris.      Or- 


ANIL  DEER  STUDIO 

42-S  FILLMORE  STREET 

Studio    Tel.     Market    SOtll ;    Residence    Tel. 

Mission  207.S.       By  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Phone  Kcnrny  5454.  Res.  Fillmore  4322 

EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teocher   of    Piano    and    Harmony.      Resi- 
dence   Studio:    2043     Buchanan    Street,    Snn 
Francisco.      Phone   West   355S. 

MARY  CARRICK 


PIANIST 

Available    for   Concerts   and    Recitals 
udin:    1368   Fell   St 


Phone  West  779S 


—     SIR    HENRY    HEYMAN 


Howard  E.  Pratt,  tenor 

TEACHER    OF    s|S(.IM. 

Conductor     Santa     Rosa     Choral     Society. 

Chorister    St.    John's     Pres.     Church,    Berk. 

330  2lsl    St..  ""k Tel.    Lakeside  7HS 

Studio  in  Exchange  for  Lessons 

TWO  prettily  furnished  studios  ill  part 
■  mi  oii-ni  fur  piano  lessons  for  four  pupils. 
,<.', .„||,., nihil-  mill. I     Telephone   Flll- 
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EMIL1E  ILLSLEY  McCORMACK 

PIANIST — ICCOMP  Wis  I' 

Formerly    With    the    Iostitute   of    Musical 

Art    of    Nov    York.     Studio:    720    Sutter    St. 

Telephone   Franklin  7345. 

Joseph  George  Jacobson 


R.ose    Relda    Cailleau 


F.  G.  Schiller 


EMILIE  NELSON,  Soprano 

Announces  Continuance  of  Herman  Per- 
let's  Vocal  Studio.  Monday  aad  Thursday. 
IS05  Kohler  *  Chase  Bldg.  Tel.  Kearny  5454. 
Residence  studio:  2S01I  Stuart  St..  Berkeley. 
Phone   Berkeley  0110  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  A    Chase  Bldg.      Phone  Kearny  5454 

Mary  Alverta  Morse 


MISS  HELEN  C0LBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  Instruction. 
Concert    Work.      2505    Clay    St.      West    4890 

ERNST  WILHELMY 


376   Sntter  St.      Tel.   Fillmore  827. 

ARTISTS'   DIRECTORY 

PIANISTS 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.     Tel.  Pied.  3043 

MISS  ALBERTA   LIVERNASH 
1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.       Phome  Park  2193 

EDWARD    FABER   SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

GRACE   GAMBLE 
340S  Geary  Street.  Phone  Pacific  S566 


MRS.    RICHARD    REES 

815    Grove    Street  Tel.    Park    5175 

FERNANDO   MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Tenches  Violin,  Y'loln,  Ensemble  Plnylng 

13  1    Sprites    street.         Phone:    Fillmore    1131 

PIANO,     THEORY.     COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

8I8a  Grove  St.,  San  Francisco:  Mondays 
noil  Thursdays!  Phone  Pork  74114.  21135 
Webster    St.,    Berkeley  I    Phone    Berk.    4001. 


OTTO  RAUHUT 
359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS   MARY    PASMORE 

1470  Washington  St.     Phone  Franklin  S36 

HARMONY 

MISS  E.  LOUISE  GREENE 

1549  7th  Ave..  Oakland.    Tel.  Merritt  4242 

1)11  \M  \  IIC   (TI.TIHK 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


I'M  IMC  (MAST  MUSICAL  I'l 


EXCELLENT  CHAMBER  MUSIC  PROGRAM. 


Alexander   Saslavsky,   Rebecca   Clarke,   May   Mukle,   and 
Winifred   Christie   Combine   to   Give   San   Fran- 
cisco an  Ideal  Chamber  Music  Concert. 


i  >in-  iii    ihi      i    :- :ei  is  ever  given   in   San    i 

Cisco  «iii  in'  the  mi''  announced  to  take  place  al 
sis  ciuh  llali  on  Tuesday  evening,  September  29th,  The 
participating  artists  will  be:  Alexander  Saslavi 
lin:  Rebecca  Clarke,  viola;  May  Mukle,  violoncello,  and 
Winifred  Christie,  pianoforte,  The  program  will  include: 
Quartet  in  F  lor  piano  and  strings  (after  Gosta  Ber- 
ling)  (Paul  Juan);  Poeme  (Chausson),  Alexander  Sas- 
lavski;  Jiu  dVaux  (Ravel),  Barcarole  (Chopin),  Wini- 
fred Christie;  Waldearuhe  (Dvorak),  May  Mukle;  Quar- 
tet in  G  minor  for  piano  and  strings  (Mozart).  Tickets 
will  be  one  dollar  each  and  will  be  for  sale  at  Sherman, 
i 'lay  ,\:  Co.,  Wiley  B.  Allen  Co.,  and  at  the  hall  on  the 
evening  of  the  concert. 

It  would  be  difficult  to  imagine  a  program  compiled 
with  finer  artistic  taste  and  more  adherence  to  genuine 
musical  principles  than  the  one  quoted  above.  The  in- 
terpreting artists  belong  among  the  foremost  of  their 
kind,  and  there  is  not  the  slightest  doubt  as  to  the  mu- 
sical importance  of  the  event.  The  program  is  unique 
in  many  respects.  It  contains  a  decided  novelty  of  great 
interest  in  the  splendid  Juan  Quartet,  and  one  of  the 
purest  and  most  delightful  classics  in  the  Mozart  com- 
position.    It  also  includes  not  less  than  three  exquisite 


solos,  namely,  a  violin  composition  by  that  distinguished 
modern  French  composer.  Chausson;  a  gem  for  piano 
by  Ravel,  to  which  in  striking  contrast  is  placed  a  Bar- 
carole by  Chopin,  and  last,  but  by  no  means  least,  there 
is  a  cello  solo  by  thai  :at  and  really  extraor- 

dinarily gifted  cello  virtuosa.  May  Mukle  The  cello 
number  is  by  Dvorak  in  his  romantic  mood. 

The  participants  are  all  distinguished  in  the  world 
of  music.  Mr.  Saslavsky  is  concert  master  of  the  Xew 
York    .Symphony    Orchestra.    Lead,  i  lavsky 

Quartet  and  a  violini:  t  standing.    Winifred 

appeared  frequently  at  the  Bummer  Se 
the  University  of  California  where  she  was  enguL 
assist  in  the  faculty.     She  surprised  all  those  who 
her  with  the  refinement  of  her  art  and  the  fluency  of  her 
technic,  and  those  who  have  already  enjoyed  her  work 
an-  t  ertain  that  her  appearances  in  San   Franc! 

|    same  enthu  lastic  receptions  thai   char- 
acterized her  triumphs  in  the  college  town.     May  Mukle 
'ranger  to  San  Francisco  music  lovers,    she  was 
born  in  London   where  she  received  the  wholi 
musical  education.     From  a   wry  early  age   she 
in    public   and    was    soon    known    throughout    tin 
and  bri 

Australia,  Sou 

rica  and  America,  and  is  now  about  to  make  her  tilth 
American  tour.  Miss  Mukle  plays  on  a  beautiful  Mon- 
tagnana    cell,   dated    1730.      She    has    practically   all    of 

ello  literature  at   ber  command  and  her  pro 
are  noted  for  their  appropriateness  and  ^ 

reputa- 

and  ber  admlr 

tiful. 


to  till  serious  music  lovers      Miss  Clarke  is  a  viola  player 
of  unusual  skill.    She  hai   devoted  her  enure  career  to 
Hi,-  exposition  of  this  rare  instrument,  and  has  a< 
ii    in,  Nip.    mi  ,i    is  decidedly   remarkable. 

She    is    one    of    the    few    women    who    played     with    the 

Queen's  Hall  Orchestra  ol   London,  under  Henry  Wood, 
th  as  ensemble  ami  solo  player  she  has  conquen  'i 

lor  berseli    an   enviable  reputation.      Sin-   is  also   . 

poi  e an   attainments  and  a  thorough  musician.    She 

will  lir  found  to  represent  the  very  best  in  the  way  of 
artistic  executive  ability  that  has  been  heard  here. 


MUSIC   ACROSS  THE    BAY. 


Mr.  ami  .Mrs.  Charles  I  nitton  are  opening  their  large 
and  artistic  studio  in  Berkeley  on  next  Saturday  even- 
ing, in  compliment  to  Miss  Winnifred  Christie,  the  pian- 
ist whose  quite  beautiful  playing  has  given  such  keen 
pleasure  to  all  who  have  been  privileged  to  hear  her  in 
the  last  few  months.  Students  at  the  summer 
were  especially  favored,  and  Berkeley  has  taken  her 
heartily  into  its  social  ami  musical  life.  Mr.  and  Mrs. 
Button  are  inviting  a  hundred  or  so  of  the  music  folk 
hereabout,  and  it  is  expected  that  Miss  Christie  will 
play  for  the  guests. 

This  pianist  is  to  give  a  public  concert  before  going 
East  to  fill  certain  engagements,  among  these  the  much 
coveted  one  of  playing  with  the  Boston  Symphony  Or- 
chestra, a   signal   honor  indeed  for  Miss  Christie. 

The  public  recital  in  Berkeley  is.  I  believe,  under  the 
auspices  of  the  University  of  California. 

Miss  Mabel  Riegelman,  who  has  been  occupying  a 
charming  apartment  overlooking  Lake  Merritt,  and  en- 
tertaining her  friends  there  in  most  hospitable  and  in- 
iniiiial  fashion,  is  now  engaged  for  iter  winter's  work  in 
the  East,  and  Oakland  will  see  her  no  more  for  a  season. 
ELIZABETH   WESTGATE. 


THE   ARRILLAGA    MUSICAL   COLLEGE. 


Successful    and    Splendidly    Equipped    Educational    Insti- 
tution   Begins    New    Season    Under   the 
Most  Auspicious  Conditions. 


The  Pacific  Coast  Musical  Review  takes  pleasure  in 
quoting  from  the  handsomely  compiled  prospectus  of 
the  Arrillage  .Musical  College  the  following  interesting 
and  valuable  facts: 

Preceding  realization  there  must  always  be  a  vision, 
and  the  finer  and  clearer  the  vision,  the  greater  will  be 
its  tangible  evidence.  Preceding  the  construction  of  its 
present  splendid  structure  on  Jackson  Street,  between 
Fillmore  and  Webster,  the  Arillaga  Musical  College  was 
the  dream  of  its  late  founder,  Santiago  Arrillaga,  who  for 
more  than  thirty-five  years  was  a  cultural  force  in  this 
community.  The  weight  of  his  authority  is  seen  in  the 
faculty  he  left  behind  him  to  carry  on  the  work  which 
he  brought  to  a  climax  in  the  establishment  in  San  Fran- 
cisco of  the  college  wherein  the  art  of  which  he  was 
the  master  is  taught  in  all  its  branches.  Aiding  and  in- 
spiring in  this  pioneer  work  was  Vincent  de  Arrillaga, 
son  of  the  founder,  whose  musical  precocity  has  ripened 
into  a  matured  professionalism  of  sound  training  and 
inspirational  gifts.  It  was.  indeed,  the  son's  vision  that 
reinforced  the  father's  and  made  the  realization  in  the 
present  college  possible. 

Officers:  Fernando  Michelena,  President;  Achille  Ar- 
tigues.  Vice  President;  V.  de  Arrillaga,  Secretary  and 
Treasurer.  Board  of  Directors:  Mrs.  S.  Arrillaga, 
Achille  Artigues,  L.  de  Cebrian,  F.  Michelena,  V.  de 
Arrillaga.  Calendar:  First  term  begins,  September  4, 
1916;  Second  term  begins,  November  13,  1916;  Third 
term  begins,  January  29,  1917;  Fourth  term  begins,  April 
9,  1917.  Examinations:  May  15-18  and  December  9-7. 
Faculty:  Fernando  Michelena,  Dean;  Achille  Artigues, 
Organ,  Piano,  Theory;  Adolph  Rosenbecker,  Violin,  Or- 
chestration ;  Fernando  Michelena,  Voice  Placing,  Sing- 
ing; Joseph  M.  Willard,  Violin,  Ensemble;  Vincent  de 
Arrillaga,  Piano;  Mrs.  Myrtle  Dingwall  Kelley,  Singing, 
Recitals;  James  R.  Gallet,  Harp;  Raymond  White,  Pi- 
ano, Theory;  Edwin  Hutcbings,  Piano;  Miss  Marjorie 
Wilson.  Piano  Miss  Cecilia  Arrillaga,  Piano;  Miss  Helen 
Adler,  Classic  Dancing.  Brass  and  wind  instruments, 
cello,  guitar,  mandolin  and  kindred  instruments  are 
taught  by  competent  instructors, 

The  Arrillaga  Musical  College  of  San  Francisco  has 
existed  for  the  past  seven  years,  during  which  time  the 
rapidity  of  its  growth  and  Character  of  its  development 
has  been  such  as  to  make  a  most  favorable  impression 
on  tin-  pari  of  those  who  have  become  acquainted  witli 
it  as  students  or  Otherwise.  The  college  has  recently 
been  ordained  a  degree-conferring  institution,  issuing,  on 
authority  of  thi  ifornia.  a  diploma.    Heading 

the  faculty  and  in  lie-  position  of  dean  of  the  College 
is   Fernando    Michelena,   on,-  of  the  greatest  tenors  this 

has  ever  beard  ai  d  i  >r  marly  a  score  of  years 

prominently  identified  with  tin-  musical  life  of  San  Fran 

artist,  operatic  singer  and  teacher,    The  Vocal 

1    .M'    ■    '      iin    lifted  into  importance 

through  Hi"  in  andlng  ol   iti    'i"  in,  vim.  as 

tenor  with  Km  ma  Abbott  a  id  latei  a.  oni  of  tin-  Tivoll's 

tnd  opera  luminaries,  is  now 

suppli  met  1th   a   pec  igoglc  -  a 

re.-r    founded  of   thl     Italian 


Edward  Faber  Schneider 
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The  School  otters  extensive  courses  in  the  ap- 
plied    and  I  cal    study   of   music,   with   a  view  to 

lilting   students   for  the   various  professions   which   the 
art  otters. 

o's   most  fash- 

ionabli    i  -looking 

ii    Grounds  ami    within    walking   distance  of  the 

business  sci  lion.     A  fifteen-minute  <ar  ride  may  be  sub- 

I  lor  those  whose  time  is  limited.    The  con 
growth   of   the   School  ated    increased   quarters 

acuity.  In  1911  ..  nev  three-story  building  was 
erected.  That  this  addition  was  to  mark  a  new  epoch 
in  musical  San  Francisco  was  soon  evident.  Inquiries, 
followed  by  enrollments,  were  received  from  all  parts 
ol  tin-  State.  A  large  recital  hall  with  a  new  two-manual 
Johnson  Organ,  Stage,  and  ('bickering  Grand  Piano  oc- 
cupies the  first  floor.  There  is  also  to  be  found  on  this 
floor  the  oflne  of  the  secretary,  where  all  business  be- 
tween  student  ami  College  is  transacted.  The  remain- 
der of  the  building  is  devoted  to  study  and  practice 
rooms,  all  light,  airy  studios  which -are  an  inspiration  to 
any  pupil. 


MRS.  BEACH   GROWS   IN   POPULARITY. 


This  great  American  woman  composer  is  now  weekly 
in  r.i  eipt  of  communications  from  one  or  the  other  of 
our  symphony  orchestras,  who  have  decided  to  place 
her  works  on  their  respective  programs.  Last  week, 
Mrs.  Beach  received  a  contract  from  the  Boston  Sym- 
phony Orchestra,  intimating  to  her  that  she  had  been 
engaged  toijlay  her  own  concerto  to  the  accompaniment 
of  the  famous  orchestra,  under  the  directorship  of  Dr. 
Carl  Muck  himself.  Today  her  manager,  M.  H.  Hanson, 
is  in  receipt  of  information  that  the  young  brother  of 
the  Boston  organization,  the  Los  Angeles  Symphony 
Orchestra,  will  play  her  symphony  under  the  direction 
of  Adolf  Tandler,  on  February  16th  and  17th. 

RESERVATIONS  FOR    \\\l  \l.  EDITION 

In  accordance  with   th minimis  on    .In-  contrai 

- in     II.,'     Ml'SI'WL    CI.UB     KHITION    ,,1     the     Pacific 

(    oast      Musical      Reviev        u  .      hi.       imMislu  m;     fv,TV     week. 

"    i hit,    ,,l     tlir    ANNUAL    NUMBER,    the 

ui  those  w  im  ii  reserving  their  space  in  advance.  Ow- 
ing i"  delay  in  receiving  information  from  California 
Musical  Clubs,  this  year's  annual  number  will  tie  pub- 
lishi  -I  mi   Saturday,  October  l  ah. 
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1..   E.  BEHTMER,  Los  Angeles 
Suite  705  Auditorium   Building                              Front 

Page 

Pianlata 

JOSEPH   GEORGE  JACOBSON,  San   Francisco 
127ii  California  street                                     Profi 

Card 

MRS.  EDWARD  ih'I.L.UIAX,  San  Francisco 
1922   Pierce  Street                                            Professional 

Card 

Miss   IDA   HJERLEID-SHELLEY,  Sacramento 
1215  Twentieth  Streel                                    Professional 

Cavil 

i;i  ISO  IE   WARREN   LUCY,   '  lakland 
6128    Hillegass  Avenue                         One  Inch   Double  Ciluniii 

Vtallalata 

Sir.  HENRY   HEYMAN,   San  Francisco 

WALTER  1-  GOUGH,  San   Francisco 
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•CelUata 

GEORGE  VON  HAGEL,  San   Francisco 
155    Stockton   Street  One   Inch   Ac 


JACK    EDWARD   HILLMAN,  San    Franc 
116   i  i    .im  i.k  Street  One  Qu 
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ALFRED  HERTZ  ANNOUNCES  SOME  OF  THE  SEASON'S  SYMPHONY  PROGRAMS 


Symphonies  by  Brahms,  Tschaikowsky  and  Beethoven;  Symphonic  Poems  by  Chausson,  Cesar  Franck  and  Strauss;  Overtures  by 
Smetana  and  Gluck,  and  a  Modern  Suite  by  Debussy  Form  the  Delightful  Attractions  of  the  Introductory  Programs 
of  the  Finest  and  Most  Extensive  Season  of  Symphony  Concerts  Ever  Inaugurated  in  San  Francisco 


With  the  announcement  of  the  programs  selected  tor 
the  introductory  concerts  of  the  San  Francisco  Sym- 
phony Orchestra  during  the  season  1916-1917,  the  musi- 
cal public  is  in  a  position  to  appreciate  the  important 
artistic  character  of  the  first  symphony  season  given  by 
a  permanent  symphony  orchestra  under  the  direction  of 
a  distinguished  conductor.  The  dignity  of  the  announce- 
ment and  the  seriousness  of  the  compositions  chosen 
combine  to  impress  the  careful  observer  with  the  fact 
that  San  Francisco  is  at  last  associated  with  the  great 
musical  centers  of  the  world  in  the  educational 
and  artistic  importance  of  its  symphony  sea- 
son. The  transition  period  of  experiments  is  at 
an  end,  and  San  Francisco  has  assumed  the 
responsibility  of  giving  an  extensive  number 
of  symphony  concerts,  with  a  permanent  or- 
chestra, a  conductor  of  international  reputa- 
tion and  a  backing  that  includes  the  foremost 
element  of  the  community's  music  patrons  in- 
cluding both  the  wealthy  or  society  classes  and 
the  musical  public  at  large.  With  such  a  back- 
ing and  such  artistic  pre-eminence  the  success 
of  the  season  can  not  help  being  a  brilliant 
one.  From  the  educational  standpoint  alone 
such  an  organization  is  worthy  of  the  combined 
support  of  all  those  interested  in  music  as  an 
art.  A  permanent  symphony  orchestra  means 
more  to  San  Francisco  than  many  enterprises 
of  a  more  expensive  and  elaborate  nature.  It 
may  also  lead  eventually  to  the  support  of 
grand  opera  and  the  logical  result  of  the  build- 
ing of  a  grand  opera  house — whether  of  a  mu- 
nicipal or  private  nature. 

We  take  pleasure  in  attaching  to  these  re- 
marks the  most  recent  announcement  from  the 
offices  of  the  Musical  Association  of  San  Fran- 
cisco. It  will  be  found  that  the  concluding 
paragraphs  of  the  announcement  refer  to  the 
subscription  series,  and  we  trust  that  our  read- 
ers will  lose  no  time  in  taking  advantage  of 
the  preliminary  weeks  to  secure  their  season 
tickets,  as  we  are  certain  that  the  demand  will 
be  extraordinarily  heavy,  and  if  you  do  not 
get  your  tickets  in  time  you  will  certainly  not 
be  able  to  secure  desired  locations.  So  it  will 
be  advisable  to  note  the  dates  of  the  various 
sales,  and  be  sure  of  securing  the  tickets  as 
early  as  possible.  We  trust  that  San  Fran- 
cisco music  lovers  will  make  that  magnificent 
showing  in  this  respect  for  which  they  have 
become  so  well  known  and  even  far-famed. 

So  wonderful  an  impression  as  an  interpreter 
of  Brahms  was  made  by  Alfred  Hertz  last  sea- 
son, that  it  is  but  natural  that  the  brilliant 
conductor  of  the  San  Francisco  Symphony  Or- 
chestra should  elect  to  usher  in  the  new  sea- 
son with  a  Brahms  composition.  So  the  first 
number  of  the  first  program,  scheduled  for 
Friday  afternoon,  October  27,  at  the  Cort  The- 
atre, will  most  appropriately  be  Brahms'  First 
Symphony,  which  Hertz  himself  considers  one 
of  the  most  remarkable  works  in  symphonic 
literature. 

The  genius  of  Hertz  was  never  more  richly 
disclosed  last  year  than  in  his  interpretations  of 
the  Second  and  Third  Symphonies  of  Brahms, 
and  music  lovers  are  assured  of  a  glorious  feast 
in  the  programming  of  the  First  Symphony. 
Hertz  also  contemplates  giving  Brahms'  Fourth 
Symphony  later  in  the  season. 

The  second  number  of  the  first  program  will  ",l" 

be  devoted  to  a  symphonic  poem,  by  Chausson, 
called    "Vivians,"    a   most    tender   lyric    piece, 
which  will   serve  in  admirable  contrast  to   the 
powerful  strains  of  Brahms.     The  concert  will  be  bril- 
liantly  concluded   by   the   overture   to   Smetana's   "Tin' 
Bartered  Bride,"  for  which  Hertz  invariably  received  an 
ovation  at  the  various  presentations  of  the  opera  under 
his  direction  at  the  Metropolitan  Opera  House. 

In  planning  his  programs.  Hertz  has  endeavored  to 
cover  every  school  of  music  and  to  give  of  the  best  and 
most  representative  of  each  school.  Most  of  his  selec- 
tions have  never  been  given  before  by  the  San  Francisco 
Symphony  Orchestra  and  many  have  never  been  heard 
in  San  Francisco. 

Gluck's  classic  overture  to  "Iphigenia  in  Aulis,"  which 
Wagner  is  on  record  as  saying  that  it  represented  Gluck 
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at  his  noblest,  and  for  which  Wagner  himself  composed 
the  ending  for  concert  purposes,  will  be  the  first  num- 
ber of  the  second  symphony  concert,  on  November  10. 

Debussy's  "Iberia,"  one  of  a  series  of  pictures  of  Span- 
ish life  in  the  most  daring  of  ultra-modern  colors,  will 
follow.  So  difficult  is  Iberia  that  it  is  rarely  given  and 
only  by  orchestras  of  the  first  class.  It  has  achieved 
great  success  in  Paris,  where  it  is  frequently  played. 
Tschaikowsky's  Symhony  in  B  minor,  "Pathetique,"  one 
of  the  greatest  of  favorites  with  symphony  lovers,  will 


ary  5,  19;  February  2,  16;  March  2,  10,  30.  The  pro- 
grams for  the  Sunday  concerts  immediately  following 
the  Friday  symphonies,  and  for  the  popular  concerts  to 
be  given  on  the  alternate  Sundays,  will  be  shortly  an- 
nounced. Secretary-Manager  A.  W.  Widenham  an- 
nounces that  the  list  of  guarantors  who  make  it  pos- 
sible for  the  Musical  Association  of  San  Francisco  to 
maintain  the  San  Francisco  Symphony  Orchestra  will 
be  made  public  at  an  early  date.  He  further  states  that 
the  sale  of  guarantors'  season  tickets  for  the  twelve 
Friday  symphony  concerts  will  open  at  the  of- 
fices of  the  Musical  Association,  in  the  Phelan 
Bldg.,  on  September  25,  and  will  continue  un- 
til October  6.  The  season  ticket  sale  for  sub- 
scribers will  be  on  from  October  9  to  October 
20.  On  October  23,  seats  for  single  concerts 
will  be  placed  on  sale,  these  latter  at  Sher- 
man, Clay  &  Co. 

Season  tickets  for  the  twelve  Friday  sym- 
phony concerts  will  cost  $20  for  seats  in  the 
orchestra  and  the  first  three  rows  of  the  bal- 
cony, single  seats  costing  $2.  Season  tickets 
for  the  next  five  rows  in  the  balcony  will  be 
$15,  with  $1.50  for  single  seats.  Seats  in  the 
last  eight  rows  in  the  balcony  will  be  offered 
at  $10  for  the  season  and  $1  for  single  con- 
certs. The  first  seven  rows  of  the  gallery  will 
be  .>10  for  season  tickets  and  $1  for  single  con- 
certs; and  the  remaining  eight  rows  will  be  $S 
for  season  tickets  and  75  cents  for  single  con- 
certs. 

The  prices  for  boxes  and  loges  follow:  Lower 
boxes,  containing  eight  seats,  $240;  lower 
boxes,  containing  six  seats,  $180;  upper  boxes, 
containing  eight  seats,  $170;  upper  boxes,  con- 
taining six  seats,  $150;  loges  at  balcony  circle, 
containing  five  seats,  $150. 
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round  out  the  second  program. 

The  third  Friday  symphony  concert,  on  November  24, 
will  begin  with  that  established  classic,  the  Seventh 
Symphony  of  Beethoven,  which  Wagner  termed  the 
"apotheosis  of  dance."  "Les  Bolides,"  a  beautiful  sym- 
phonic  poem  by  Cesar  Franck,  which  follows,  will  prove 
a  novelty  in  the  best  sense  of  the  term. 

"Death  and  Transfiguration,"  universally  considered 
Richard  Strauss'  masterpiece,  will  close  this  concert. 
Further  programs  will  soon  be  given  out  by  Director 
Hertz. 

The  Friday  afternoon  symp  i  01 S  will  be  given 

on  October  27;  November  10,  24;  December  8,  22;  Janu- 


After  a  long  rest  in  the  glorious  climate  of 
California,  Paderewski  will  open  his  tour  in  this 
city  this  Sunday  afternoon,  September  24th, 
under  the  management  of  Will.  L.  Greenbaum. 
His  vacation  at  Paso  Robles  has  done  him  a 
world  of  good  and  we  may  confidently  expect 
to  hear  the  marvelous  artist  at  his  very  best, 
and  that  means  piano  playing  as  it  is  but  rare- 
ly heard. 

The  program  will  consist  of  Beethoven's  Ap- 
pasionata.  Op.  57,  the  Schumann  Fantasia,  Op. 
17,  a  group  of  delightful  old  master-works  by 
Couperin  and  Daquin,  a  group  of  five  Chopin 
gems,  including  the  Ballade  in  G  minor.  Noc- 
turne in  F  sharp  major,  three  of  the  Etudes 
and  one  of  the  Valses,  and  the  final  number 
will  be  the  too  rarely  heard  Fantasie  by  Liszt 
on  airs  from  Mendelssohn's  music  to  A  Mid- 
summer Night's  Dream  with  its  immortal  Wed- 
ding March.  Tickets  are  now  on  sale  at  Sher- 
man, Clay  &  Co.'s  and  the  Cort  Theatre. 

Next  Saturday  afternoon  Oakland  music  lov- 
ers will  have  the  opportunity  of  hearing  Pad- 
erewski repeat  this  magnificent  offering  in  the 
Auditorium  Opera  House  at  2:30.  For  this 
event  tickets  will  be  ready  Tuesday  at  Sher- 
man, Clay  &  co.'s,  Fourteenth  and  Clay  streets, 
Oakland,  and  also  at  the  store  in  San  Fran- 
a>  Cisco.     Paderewski's  farewell   program   will   be 

given    at    the    Cort    Theatre    on    Sunday    after- 
noon, October  1st.     It  is  indeed  a  colossal  of- 
fering and  includes  one  of  his  own  important 
compositions.     Here  is  the  complete  list:   1 — Chromatic 
Fantasie  and   Fugue    (Bach)  1    2 — Sonata.   Op.  3    ((Beet 
hoveni;    3 — Sonata,   Op.   21    I  Paderewski  I ;    4 — Nocturne 
E  major.  Mazurka  A  minor,  Op.  17.  Polonaise  A  major, 
Scherzo    C    sharp    minor    (Chopin);    5 — Au    Bord    d'une 
Source,   Etudes   de   Concert    and    Rhapsodic    Hongroise 
I  Liszt  I. 
Tickets  will  be  on  sale  throughout  the  week. 
Paderewski   is  just   fifty-five   years  of  age  and   at    the 
very  zenith  of  liis  powers,  and  attendance  .it   these  con- 
certs will  be  worth  a  dozen  lessons  to  any  student  and 
a  BOUn  i'  of  delight   t  i  all  lovers  of  beautiful  musn 
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Pianos.  The  Steinway  of  half  a  century  ago  was 
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of  its  mechanical  perfection  and  its  melodious  sweet- 
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today  is  an  even  greater  musical  marvel  —  every 
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MANSFELDT   CLUB   GIVES   ARTISTIC    RECITAL. 


Young  Pianists  Exhibit  Great  Skill  in  the  Interpretation 

of  Representative  Pianistic  Literature  in  the 

Presence  of  a   Large  Audience. 


The  Mansfeldt  Club,  consisting  of  artist  pupils  of 
Hugo  Mansfeldt,  gave  a  delightful  concert  in  the  Rose 
Room  of  the  Palace  Hotel  on  Thursday  evening,  Sep- 
tember 14th,  resulting  in  the  usual  artistic  interpreta- 
tions of  recognized  piano  classics.  An  exceedingly  large 
audience  occupied  every  available  seat  and  proved  by 
means  of  repeated  and  enthusiastic  demonstrations  of 
applause  that  the  achievements  of  the  young  pianists 
met  with  full  recognition.  The  program  opened  with 
the  Bach  C  minor  Concerto  for  two  pianos  interpreted 
by  Miss  Berkeley  Howell  and  Miss  Stella  Howell.  The 
writer  was  unfortunately  not  on  time  to  be  able  to  give 
a  personal  view  on  this  reading,  but  judging  from  sub- 
sequent successful  accomplishments  of  these  two  com- 
petent players,  we  feel  justified  in  assuming  that  the 
technical  and  musical  requirements  of  this  beautiful 
work  were  well  and  carefully  executed. 

These  two  artists  concluded  the  program  with  the 
difficult  Grieg  A  minor  concerto  in  which  they  exhibited 
an  artistic  intelligence  and  musical  understanding  that 
was  certain  to  arouse  the  approval  of  the  audience. 
The  uniformity  of  the  ensemble  work,  and  the  adequacy 
of  the  rhythmic  accentuation  was  indeed  surprisingly 
well  done.  Both  pianists  overcame  the  numerous  tech- 
nical intricacies  of  the  work  with  an  ease  and  a  grace 
that  one  very  rarely  observes  in  a  piano  recital  of  this 
character.  In  addition  to  these  ensemble  performances, 
both  pianists  appeared  in  solo  numbers.  Miss  Berkeley 
Howell  played  Valse  d'Amour,  Op.  57,  No.  5,  by  Mosz- 
kowsky,  and  First  Mazurka,  Op.  21,  by  Saint-Saens,  in 
a  manner  that  revealed  her  natural  poetic  instinct  and 
fluency  of  digital  requirements.  Miss  Stella  Howell 
showed  astounding  technical  brilliancy  and  accurate 
technic  in  the  difficult  Strauss-Schulz-Evler  Blue  Dan- 
ube Waltz  Paraphrase. 

Miss  Ruth  Viola  Davis  displayed  considerable  versa- 
tility in  her  clever  performance  of  three  charming  works, 
namely,  Nocturne,  F  major  (Schumann),  Valse  Badi- 
nage (Liadow)  and  Concert  Paraphrase  Fruhlingstim- 
men  (Strauss-Schuett).  She  exhibited  the  necessary  ro- 
manticism in  the  Schumann  work,  brought  out  the  pli- 
ant swing  of  the  Liadow  waltz  and  invested  the  Strauss 
Waltz  paraphrase  with  the  vigor  and  accentuation  which 
forms  such  a  delightful  feature  of  this  exceptionally 
popular  work.  Miss  Lorraine  Ewing  and  Miss  Stella 
Howell  gave  a  very  musical  reading  of  the  rather  som- 
bre Tschaikowsky  Serenade,  bringing  out  the  heavy 
nature  of  the  composition  without  marring  its  emotional 
phase. 

Mrs.  Helen  Kuykendall  Romaine  proved  to  be  a  new 
member  of  the  Mansfeldt  Club  to  us.  She  played  the  C 
minor  Praeludium  (Ture  Rangstrom),  Caprice  Viennois 
(Kreisler),  and  Tarantelle,  op.  14  ( Rubinstein  1.  These 
three  works  contrasted  strongly  with  one  another,  and 
Miss  Romaine  exhibited  an  individuality  of  conception 
and  a  certain  vigor  of  emphasis  which  stamped  her  un- 
questionably as  a  musician  of  natural  instincts.  She 
seemed  to  possess  a  somewhat  hasty  idea  of  the  com- 
positions she  interpreted,  but  this  was  evidently  due  to 
a  state  of  natural  nervousness  which  gradually  made 
place  for  intelligent  deliberation  and  judicious  phrasing. 
Miss  Lorraine  Ewing,  one  of  the  best  of  the  artists' 
circle  belonging  to  the  Mansfeldt  Club,  acquitted  her- 
self most  excellently  on  this  occasion.  She  played 
Liebesfreud  (Kreisler),  Dornrbschen  (Bendel)  and 
March  of  the  Dwarfs  (Grieg)  with  remarkable  adherence 
to  tlie  distinct  characteristics  of  these  works.  Techni- 
cally she  proved  herself  competent  to  cope  with  the 
utmost  difficulties,  and  musically  she  grasped  the  inner- 
most ideas  of  the  composers.  The  Kreisler  work  at- 
tained under  her  graceful  finger-tips  that  limpidity  and 
sparkling  joy  which  the  composer-violinist  himself  so 
exquisitely  produces.  The  Bendel  composition  was 
charged  with  delightful  poetry,  while  the  Grieg  March 
was  presented  with  that  pomposity  and  uniqueness 
which  makes  it  such  a  quaint  composition.  Miss  Ewing 
really  accomplished  something  worthy  of  the  heartiest 
recognition.  The  Mansfeldt  Club  has  again  added  an- 
other of  its  charming  programs  to  a  series  of  exceed- 
ingly worthy  musical  events.  A.  M. 


Gyula  Ormay,  a  Pianist  of  Unusual  Merit  and  a  Musician 

of   the    Highest    Rank,   Who    is    Recognized    by 

Some  of  the  World's  Greatest  Artists. 

Gyula  Ormay  was  born  in  Totis,  Hungary,  in  1870. 
As  a  child  he  evinced  such  remarkable  talent  that  his 
parents  decided  to  send  him  to  Vienna  for  a  thorough 
musical  education.  His  principal  master  in  Vienna  was 
Anton  Door,  a  noted  musician  and  teacher  of  that  city. 
So  quickly  did  young  Ormay  assimilate  musical  knowl- 
edge that  he  soon  finished  his  conservatory  course,  and 
still  a  mere  boy  was  engaged  to  accompany  Camilla 
Urso,  the  famous  violin  virtuosa,  on  her  American  tour, 
in  the  capacity  of  soloist  and  accompanist.  Those  who 
recall  the  brilliant  tour  of  this  gifted  pair  will  remem- 
ber the  sensation  the  young  Hungarian  pianist  caused 
at  that  time. 

After  this  initial  American  success,  Ormay  returned 
to  Europe  and  settled  in  Paris,  where  he  continued  his 
musical  studies  with  Louis  Diemer.  He  then  moved  to 
Berlin  where  he  worked  with  Emil  Breslaur  and  Moritz 
Moskowski.  After  many  successful  concert  appearances, 
Ormay  decided  to  revisit  America.  Here  he  revealed 
himself  as  a  master  of  ensemble  playing,  in  connection 
with  Jan  Koert,  concert  master  of  the  Thomas  Orches- 
tra, and  David  Mannes,  principal  violinist  of  the  Walter 
Damrosch  Orchestra.  His  beautiful  touch  and  sympa- 
thetic musical  insight  found  instant  appreciation  and 
his  services  were  in  great  demand  as  accompanist  and 
ensemble  colleague;  so  much  so,  in  fact,  that  he  was 
forced  to  relinquish  his  solo  work  and  devote  himself 
entirely  to  ensemhle  playing  and  accompanying.  Among 
the  legion  of  artists  with  whom  Ormay  has  played  and 
toured  are  Kreisler,  Zimbalist,  Wilczek,  Kopta,  Saint- 
Saens,    Gerville-Reache,    Tetrazzini,    Putnam    Griswold, 


GYULA   IlIUIAI 


i.l'    II..-    World's 


Siegmund  Beel,  Evan  Williams,  Horace  Britt,  Otto  Spa- 
mer,  etc. — to  name  them  all  would  require  a  volume. 

Having  heard  of  the  beauties  of  California,  and  feeling 
its  lure,  Ormay  came  on  for  a  visit  several  years  ago 
and  settled  here.  He  soon  sprang  into  popular  favor, 
and  for  years  has  held  a  leading  position  in  our  musical 
world.  He  was  connected  with  the  Lyric  String  Quartet 
in  earlier  years,  and  his  affiliation  with  the  San  Fran- 
cisco Quintet  Club,  now  the  Chamber  Music  Society  of 
San  Francisco,  for  the  last  four  years  has  shown  the 
public  what  a  sterling  chamber  music  artist  he  is.  His 
playing  of  the  great  piano  quartets  and  quintets  always 
arouses  tremendous  enthusiasm  and  the  public  is  look- 
ing forward  with  great  interest  to  his  playing  of  the 
difficult  piano  score  of  the  Florent  Schmitt  Quintet,  to 
be  interpreted  for  the  first  time  by  the  Chamber  Music 
Society  this  winter. 

%% 

CECIL    FANNING'S    IDEAS. 


"A  theatre,  even  when  the  manager  does  not  ask  an 
exorbitant  price  for  it.  is  a  most  undesirable  place  for 
a  song  recital.  The  great  opening  above  the  stage  sends 
down  a  chilling  blast  on  the  hack  of  the  neck  of  the 
singer,  and  there  is  almost  invariably  a  cold  the  next 
day  as  an  unpleasant  souvenir  of  the  occasion.  But 
aside  from  the  physical  discomforts,  the  most  unpleas- 
ant drawback  in  a  theatre  is  the  yawning  Stygian  abyss, 
the  gallery,  which,  except  on  rare  occasions,  is  always 
empty.  It  is  unfortunate  that  the  gallery-filling  public 
does  not  patronize  concerts,  still,  the  fact  remains,  and 
I  always  wonder  that  something  is  not  done  to  fill  it. 

"I  have  often  suggested  that  the  gallery  seats  be  given 
away,  but  people  who  manage  concerts  do  not  seem  to 
take  kindly  to  the  word  'give.'  Such  space  could  be 
given  to  the  orphans,  the  blind,  the  inmates  of  the 
houses  of  detention,  not  only  earning  for  the  giver  a 
reputation  for  generosity  and  giving  the  concert  free 
advertisement,  but  stimulating  the  singer  to  better  ef- 
forts. 

"It  is  a  well  known  fact  that  grand  opera  cannot  be 
successful  without  a  full  gallery  because  of  the  enthusi- 
asm which  is  generated  in  the  'roost.'  So,  if  the  gallery 
were  filled  for  recitals  there  would  be  more  enthusi- 
asm— a  contagious  thing — thus  spurring  the  singer  on 
to  better  work  and  giving  keener  pleasure  to  the  occu- 
pants of  the  more  costly  seats." 


The  problem  of  how  to  make  the  best  of  such  places 
as  are  at  the  singers'  disposal  for  recital  purposes  is  one 
which  all  singers  are  continually  facing.  Cecil  Fanning 
believes  that  moving  picture  theatres,  built  without  gal- 
leries, are  the  most  desirable  places,  but  under  present 
conditions,  of  course,  such  halls  are  seldom  obtainable. 

"Some  day,  when  the  moving  picture  business  takes 
a  slump,"  says  Mr.  Fanning,  there  will  be  desirable  and 
available  concert  halls  in  every  city  and  hamlet,  but, 
until  then,  the  problem  of  where  to  give  a  recital  will 
be  uppermost. 

"Some  of  the  most  famous  concert  halls  in  this  coun- 
try, built  especially  for  concert  purposes,  are  bad  acous- 
tically, and  others  have  been  decorated  with  heavy  dra- 
peries and  the  floors  laid  with  velvet  carpets  which 
swallow  the  overtones. 


MUSIC    IN    SACRAMENTO. 

By  Lena  Frazee 
Sacramento,  September  IS,  1816. 

The  music  season  in  Sacramento  is  opening  under 
more  than  usually  favorable  circumstances  and  bids  fair 
to  be  one  of  the  most  eventful  in  the  history  of  the  Capi- 
tal City. 

The  Saturday  Club,  which  has  become  almost  world- 
famous,  has  announced  its  nearly  completed  program  of 
the  season's  events  and  the  result  is  a  splendid  outlook 
for  the  club.  In  addition  to  the  usual  number  of  "At 
Home"  days,  which  take  the  form  of  afternoon  recitals 
and  are  always  well  attended,  the  following  list  of  artists 
will  appear  before  the  club  during  the  season  on  what 
are  called  "Artist  days":  Florence  Macbeth,  coloratura 
soprano;  Julia  Gulp,  mezzo  soprano;  Elena  Gerhardt, 
soprano;  Louis  Graveure,  French  baritone;  Albert  Spaul- 
ding,  violinist;  Tina  Lerner.  Russian  virtuosa;  Percy 
Grainger  and  Leo  Arnstein,  pianists;  The  San  Francisco 
Chamber  Music  Society.  The  Saturday  Club  has  never 
been  in  any  sense  a  social  club,  though  a  club  breakfast 
is  held  annually,  but  a  departure  from  the  usual  routine 
was  made  last  season  when  a  Club  Jinx  was  held  which 
proved  so  successful  in  its  results  that  a  desire  was  cre- 
ated among  the  members  for  further  social  functions 
for  the  coming  season,  and  rumor  has  it  that  this  will  be 
inaugurated  with  an  informal  tea  which  will  be  given 
at  the  club-rooms  at  the  close  of  the  Tina  Lerner  con- 
cert, which  will  be  an  afternoon  affair  and  will  be  the 
opening  concert  of  the  season,  taking  place  late  in  Oc- 
tober. 

Miss  Lena  Frazee,  mezzo  contralto,  with  Wjlliam  Veach 
at  the  piano,  gave  an  al  fresco  concert  in  Jackson,  on 
September  9th.  The  program  was  a  part  of  the  annual 
Admission  Day  celebration  which  is  always  an  impor- 
tant event  in  Jackson  and  was  given  under  the  auspices 
of  the  Jackson  Women's  Club. 

The  McNeil  Club,  which  is  the  oldest  club  of  men's 
voices,  with  the  exception  of  the  Loring  Club,  in  Cali- 
fornia, began  rehearsals  for  the  season's  work  on  Mon- 
day evening,  September  11th,  under  the  baton  of  the 
new  director,  Albert  I.  Elkus. 

The  Schubert  Club  of  mixed  voices,  Edward  Pease, 
music  director,  will  begin  rehearsals  on  October  1st. 

Mrs.  Horace  J.  Brown,  vice-president  of  the  Saturday 
Club,  will  give,  on  Thursday,  September  21st,  a  tea  in 
(lie  form  of  a  reception-musicale,  in  honor  of  Zeno 
Sevely.  the  Hungarian  violinist,  a  recent  addition  to 
Sacramento's  musical  colony.  The  guests  will  be  the 
aethe  members  of  the  Saturday  Club.  There  will  be  a 
program  of  music  in  which  numbers  will  be  given  by 
Mr.  Sevely.  the  guest  of  honor,  who  will  give  violin 
selections;  Mrs.  Nellie  Widman  Blow  and  Miss  Lena 
Frazee  in  vocal  numbers,  and  Miss  Arndt,  a  pianist  also 
new  to  Sacramento.  Mrs.  Edward  Pease  and  William 
Veach  will  act  as  accompanists. 

Mr.  Zeno  Sevely  recently  offered  a  scholarship,  the 
lists  being  open  to  anyone  between  the  ages  of  9  and 
13,  who  displayed  talent  and  ability— previous  training 
not  to  be  taken  into  consideration.  A  youth  of  11  years 
of  age.  Herbert  Corletl  by  name,  won  out  and  was 
awarded  the  scholarship.  He  was  selected  from  a  list 
of  several  applicants. 

The  action  of  the  Chamber  ol  Commerce  of  Sacra- 
mento, in  offering  to  finance  the  Music  Teachers'  As- 
sociation Convention  for  1917,  which  the  Association 
greatly -desired  to  have  held  in  Sai  ramento,  has  been  an 
inspiration  to  the  Chamber  of  Commerce  of  Riverside 
to  do  likewise,  relative  to  the  M.  T.  A.  Convention  of 
1918.  They  will  use  all  their  efforts  to  secure  the  Con- 
vention for  Riverside  during  that  year.  The  interest 
shown  by  the  business  men  of  two  California  cities  will 
surely  prove  a  strong  move  toward  musical  advance- 
ment in  both  localities  quite  materially. 

Twelve  of  the  piano  pupils  of  Hazel  Byerly  Ward,  who 
had  remained  in  the  city  and  continued  their  work  dur- 
ing the  summer  months,  gave  a  splendid  little  recital 
at  .Miss  Ward's  studio  on  Magnolia  Avenue  on  Saturday, 
September  16th. 


PACIFIC  D  'AST  MUSICAL  REVIEW 


THE    MISCHA    ELMAN   CONCERTS. 


SCOTCH    PIANIST   TO   GIVE    UNIVERSITY    RECITAL. 


Mlscha  Elman  firsl   visited  us  when  he  was  a  lad  of 

,i   ade  bui  h  a  deep  impression  that   

who  was  present  at  his  concerts  at  the  Garriek  Theatre 
will  ever  forget  it  He  returned  in  us  lour  years  later 
and  it  was  easy  to  see  that  the  Rifted  lad  bad  developed 
i  . 1 1 >  great  and  authoritative  musician.  At  that 
time  one  of  the  leading  Eastern  critics  wrote  as  follows: 
"If  Mischa  Elman  at  the  age  of  twenty-one  can  accom 
plisli  what  he  demonstrated  he  could  at  the  age  oi 
ty-one,  what  are  we  to  expect  of  him  in  a  few  years? 
lie  will  set  a  new  stamlard  for  the  art  of  violin  playing." 

From  all  reports  this  is  just  what  Elman  will  do  dur- 
tag  his  coming  tour.  For  the  past  year  he  has  refused 
the  most  tempting  offers  to  appear  in  public,  but  has 
devoted  his  entire  time  to  composition,  serious  study 
of  theory  in  its  biggest  forms  and  the  practice  of  his 
beloved  instrument.  Those  who  have  heard  him  in  pri- 
vate predict  a  veritable  sensation  when  he  makes  his 
public  reappearance. 

Like  Paderewski,  Mischa  Elman  will  open  his  tour  in 
San  Francisco  under  the  Greenbaum  direction.  His  eon- 
certs  will  be  given  at  Scottish  Rite  Auditorium  on  Sun- 
day afternoons.  October  8th  and  15th,  instead  of  at  the 
Columbia  Theatre  as  hitherto  announced.  That  theatre 
will  be  given  over  to  the  "movies"  for  some  time  which 
precludes  afternoon  concerts  there.  However,  most  peo- 
ple enjoy  the  concerts  far  better  in  the  intimate  sur- 
roundings of  a  hall,  and  Mr.  Greenbaum  announces  that 
he  will  not  use  the  regular  stage  but  will  have  a  special 
platform  built  right  out  into  the  audience  so  that  the 
acoustics  will  be  the  very  finest  of  any  place  in  San 
Francisco. 

As  to  the  programs — they  are  simply  "feasts  of  beau- 
tiful and  important  violin  music."  At  the  first  concert. 
October  8th,  the  master-artist  will  play  the  old  classic 
Concerto  in  G  minor  by  Vivaldi,  and  this  will  be  followed 
bv  the  very  brilliant  Concerto  in  F  sharp  minor  by 
Ernst.  Then  will  come  a  set  of  Variations  on  a  Theme, 
by  Mozart,  by  Scolera.  a  composition  never  before  played 
in  this  city.  A  group  of  smaller  gems  will  consist  of  a 
Bach  "Arioso."  arranged  by  Sam.  Franko;  Wieniawski's 
"Caprice"  in  E  flat  major,  transcribed  by  Fritz  Kreisler 
to  one  of  Elman's  own  transcriptions,  and  the  closing 
number  will  be  the  always  welcome  "Gypsy  Dances"  by 
Sarasate. 

At  the  farewell  concert,  October  15th,  the  old  classic 
Concerto  in  E  minor  by  Nardini,  the  Concerto  in  D  ma- 
jor by  Paganini,  a  group  of  works  by  Rode-Elman,  Schu- 
mann-Auer,  Sammartini-Elman  and  Brahms.  Wieniaw- 
ski's Polonaise  in  A  major  and  a  Melodie  by  Gluck  will 
form  the  offering 

Mail  orders  for  the  Mischa  Elman  concerts  may  now 
be  sent  to  Will.  L.  Greenbaum  at  Sherman,  Clay  &  Co.'s. 
corner  Sutter  and  Kearny  streets,  San  Francisco,  Cal., 
where  the  sale  of  seats  will  open  on  Wednesday,  Octo- 
ber 4th. 


SIR    RABINDRANATH    TAGORE. 


During  the  week  of  October  1st,  Manager  Will.  L. 
Greenbaum  will  step  aside  from  the  beaten  musical  path 
and  in  conjunction  with  Paul  Elder  will  present  Sir 
Rabindranath  Tagore.  the  famous  poet,  seer,  playwright 
and  philosopher,  whose  beautiful  poems  have  inspired 
some  splendid  composers  to  write  some  very  exception- 
ally fine  songs.  There  is  no  more  popular  or  greater 
man  in  the  field  of  English  literature  today  than  this 
Bengalese  author,  whose  books,  "Gitanjili."  "The  Gar- 
dener." "Sadhana."  "The  Post  Office"  and  others  are 
not  only  widely  read  by  the  public  but  are  studied  at 
leading  universities.  Two  years  ago  this  Indian  poet 
was  awarded  the  Nobel  prize — one  of  the  greatest  hon- 
ors that  can  be  bestowed  on  a  writer. 

Now  as  to  the  part  his  works  play  in  our  musical  life. 
Who  will  ever  forget  De  Gorgoza's  singing  of  John  Al- 
den  Carpenter's  songs.  "On  the  Seashore  of  Endless 
Worlds,"  "When  I  Bring  You  Colored  Toys"  and  "The 
Sleep  that  Flits  on  Baby's  Eyes."  All  three  of  these 
are  settings  of  poems  by  Rabindranath  Tagore.  Then 
Landon  Ronald,  whose  "Down  in  the  Forest"  is  so  popu- 
lar, has  set  to  music  Tagore's  "Pluck  This  Little  Flow- 
er." "Light,  My  Light."  and  several  other  of  his  charm- 
ing verses.  That  exceptionally  popular  song,  "The  Bird 
of  the  Wilderness.'  by  Horsman,  is  a  Tagore  poem,  as 
is  also  the  song.  "Bound,"  by  Botsford. 

On  Monday  night,  October  1st,  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel.  Tagore  will  deliver  his 
only  lecture  in  this  city,  the  subject  being.  "The  Place 
of  Literature  in  Modern  Progress."  On  Thursday  after- 
noon. October  5th.  at  the  Columbia  Theatre,  the  great 
master  will  give  some  readings  from  his  own  works, 
price  of  the  tickets  to  the  lecture  will  be  $2.01 

readings  the  prices  will  range  as  follows:     $2.00, 
1  $1.00. 

Tickets  may  be  secured  at  Sherman,  Clay  <fc  Co.'s  or 
Paul  Elder's. 


DEDICATED  TO    MISS   RIEGELMAN. 

Written    especially    for   Mabel    Riegelman.    the    young 
California  prima  donna  soprano,  and   dedicated    to   her, 
composition    from    Hie    pen    of    Henry    II. 
Fuller. 

"WI"  Love  An'  Thee,  Lassie"   will  of  a  certainty  be  a 
tavoril  Niiss    Riegelman    in 

speaking  of  the  song  said:      "Mr.  Fuller  seems  to  have 
•  art    -pot    in    this  song  and    I  am   greatly 
ith  It.     I  know  it  will  be  a  sui 
Miss   Illegelman    will    leave    New    York    this     ■ 
Join  the  Boston-National  Grand  Open  C 
ton,  w;'  pany  she  will  sing  prima  iloui. 

during  the  coining  I  •  nupany 

■  ental  tour. 


Win 1 1 1  ..in.   ■,:.     been   do  I I   the   first 

woman  pianist  of  foremost  rank  produced  l»y  S'olland, 
who  has  played  piano  concertos  with  many  great  or- 
chestras in  England  and  in  Berlin,  Paris,  ami  elsewhere 
in  Europe,  and  who  is  to  appear  as  soloist  with  the  Bos- 
ton   Symphony   Orchestra  Hiis   tall,   has   been    invited    by 

the  University  of  California  to  give  a  "University  He 
cital"  in  mi  California  Mail  at  tie-  University  of  Cali- 
fornia at  s  o'clock  Thursday  evening,  September  21. 
Her  program  will  he  as  follows:  Sonata,  up  68,  allegro 
maestoso.  Sherzo.  molto  vivace,  largo.  Finale,  presto 
non  tanto  (Chopin),  Largo  (from  organ  Concerto)  (Wil- 
helm  Friedmann  Bach),  "Traumes  Wirren"  (Schumann), 
"Pavne  pour  une  Infante  defunte"  and  "Jeu  d'Kaux" 
(Ravel),  "La  Cathedrale  enguoutie"  and  "Toccata"  ( De- 
bussy i.  Capriccio  in  B  minor  (Brahms),  Prelude  in  G 
major  (Rachmaninoff),  Etude  in  G  flat  IMoszkowski). 
Reserved  seats  will  he  one  dollar,  general  admission  fifty 
cents;  for  students  of  the  University,  twenty-five  cents. 

It  was  at  the  age  of  six  that  Miss  Christie  first  played 
in  public.  She  studied  first  with  Ernst  Pauer,  and 
while  a  student  with  Oscar  Beringer  won  every  prize 
and  scholarship  at  the  Royal  Academy  in  London.  Win- 
ning the  Liszt  Traveling  Scholarship,  she  spent  several 
years  in  Germany.  On  returning  to  London  she  won  im- 
mediate success,  and  since  then  has  appeared  repeatedly 
in  recital  and  as  soloist  with  various  orchestras.  She 
returned  to  the  Continent  to  enlarge  her  repertoire  un- 
der the  guidance  of  Harold  Bauer.  At  her  first  lesson, 
at  which  she  played  the  MacDowell  "Sonata  Tragica," 
Bauer  exclaimed,  "Why  come  to  me  for  lessons?  Al- 
rady  you  are  on  a  level  where  it  were  better  for  you  to 
study  alone-"  She  persisted  in  her  resolve,  however, 
to  study  with  Bauer. 

On  her  return  to  the  concert  stage  she  won  high  praise 
from  the  critics  for  her  artistic  individuality,  her  emo- 
tional power,  and  her  high  intelligence  as  an  interpre- 
ter. After  playing  a  number  of  times  with  the  Queen's 
Hall  Symphony  Orchestra,  in  London,  she  went  on  con- 
cert tours  in  Holland,  Denmark,  Sweden  and  Norway, 
and  won  remarkable  success  in  recitals  in  Berlin  and 
Paris.  Besides  her  powers  as  an  interpreter  of  Liszt, 
Bach.  Brahms  and  Beethoven,  she  has  won  high  praise 
for  her  interpretations  of  notable  moderns  such  as  Ce- 
sar Franck,  Florent  Schmitt,  Erich  Korngold,  Debussy, 
Ravel,  Schoenberg  and  Stravinsky. 

"She  plays  like  a  musician,"  the  London  Times  said! 
of  her;  the  Morning  Post  spoke  of  her  as  "one  of  the 
foremost  of  native  pianists,"  and  one  of  the  few  "who 
can  take  up  and  hold  the  position  of  a  master  in  dealing 
with    matter    that    requires    masterful    handling". 


MRS.  ABBIE  GERRISH-JONES. 


Mrs.  Abbie  Gerrish-Jones.  the  well  known  composer, 
who  recently  met  with  a  painful  accident  and  was  con- 
fined to  the  German  Hospital  for  several  weeks,  is  suffi- 
ciently convalescent  to  be  at  her  own  home  on  Green 
street,  but  is  still  unable  to  move  about  Mrs.  Jones' 
days  at  home  are  considerably  hrightened  by  the  many 
attentions  paid  her  by  sympathetic  friends  and  also  by 
the  good  news  she  receives  from  her  Eastern  publishers 
regarding  the  success  of  her  compositions.  Boosey  & 
Co.  are  publishing  "Love  o'  You,"  with  cello  obligato,  by 
Mrs.  Jones,  and  the  Gamble  Hinged  Music  Co.  of  Chicago 
have  issued  her  Peace  Triumphal,  which  was  sung  by 
Mme.  Donald-Ayres  last  season  on  the  Orpheum  circuit. 
Mine.  Tyres  has  again  been  engaged  by  the  Orpheum 
this  season  and  Mrs.  Jones  is  writing  a  new  song  for 
her.  This  artist  has  already  includeu  Mrs.  Jones'  "My 
Dear  Little  Irish  Rose"  on  her  new  season's  program. 
Mrs.  Jones'  compositions  are  coming  more  and  more 
into  vogue  and  she  has  every  reason  to  feel  exceedingly 
proud  and  gratified  over  their  success.  During  Mrs. 
Jones'  illness  she  will  he  represented  at  the  various 
club  and  similar  concerts  by  representatives  whom  she 
will  detail  to  the  events. 


THE  MINETTI  STRING  QUARTET. 


The  Minetti  String  Quartet,  the  oldest  and  highly 
esteemed  chamber  music  organization,  active  in  this 
vicinity,  is  rehearsng  new  programs  for  the  season  1916- 
1917.  The  personnel  of  the  quartet  includes:  Giulio 
Minetti,  first  violin;  Lionel  Goldwasser,  second  violin; 
Ulderico  Marcelli.  viola,  and  Stanislas  Bern,  cello.  The 
musicians  constituting  this  quartet  belong  among  the 
foremost  artists  residing  in  this  city,  and  the  ensemble 
"i  Hi'  organization  should  be  without  a  flaw.  The  Min- 
etti Quartet  will  give  six  concerts  during  the  season  in 
San  Francisco  and  has  already  accepted  a  number  of 
out-of-town  engagements.  The  programs  will  include 
a  number  of  interesting  novelties.  Mr.  Minetti  is  now 
principal  of  the  second  violin  section  of  the  San  Fran- 
cisco Symphony  Orchestra  and  also  the  orchestral  man- 
ager. During  last  summer  he  conducted  a  series  of 
popular  symphony  concerts  at  the  Municipal  Auditorium 
brilliant   success.     He  is  one  of  the  fore- 

i  edagogues  on  the   Pacific  Coast. 

The  Minetti  Orchestra,  Giulio  Minetti,  conductor,  has 

begun    rehearsals    lor    the    season    1916-1917    and    meets 

every  Monday  evening  in  the  studio  of  Mr.  Minetti  in 

il, e  Kohh  r  .V  Chase  Building.     Mr.  Minetti  has  organized 

diary  orchestra  in   Berkeley  and   during  the  con- 

■     will  be  combined.     Interesting  and 
will   he  presented   during  the     Bit 
son.     Tie-  rehearsals  are  exceptionally. 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 
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CORT  THEATRE 

This  Sunday  Afternoon,  Sept.  24,  at  2.30 

and  Sunday  Afternoon,  October  1,  at  2.30 

Ticket!  (2.50,  (8.00,  11.50,  |1.00,  at  Sherman,  ''lay  & 
md  '  ■"  i  Theatei   Box  i 


In  Oakland 

i'\ui:i(i:u  ski 

\,»c   >„t 

irdaj    liter ,,  September  30  at  2:30 

\ ndltorlnm  Opera    ii.-u-,- 

Til  keta 

'i    Sherman,    Claj    &    Co.'s,    Oakland 

and   .- 

Mil    II  \  III  Mill  \  \  till 

TAGORE 


I.K(  "I'l  I1K    ilimill    EVENING,  OCT.  -'  lit  s^tll 
COLONIAL    BALLROOM,   ST.   PKANCI9    HOTEL 


Tickets,  (2.00      Boxes,   (15.00,  $20.00 


M  Columbia  Theater,  Thorn.    afternoon,  Oct.  .*>  nl  8 
"Reading*  Prom  Ru  <>«„  Works" 


^!5^ 


ELMAN 


nl  ihe  VloU 


TWO  M  M)AV  AFTERNOONS,  HIT.  8th  AND  lr.tli 
SCOTTISH    RITE    AUDITORIUM 


Orchestra,  $2.00.  $f.r.o.  $t.oo.  Balcony.  Sl.i 
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PACIFIC  COAST  MUSICAL  REVIEW 


Miss  Isabelle  O'Connor  SSJJiiKS 


Pupil  of  Madame  Orgeni 


Residence  Studio:  1627  San  Jose  Avenue,  Alameda,  Phone  Alameda  675 


San  Francisco  Studio :  Kohler  &  Chase  Bldg.,  Phone  Kearny  5454 


JULIA   CLAUSSEN    IN    "AIDA." 


Distinguished     Operatic     Contralto     Will 

Prove   Simply    Ideal    in  the   Exacting 

and  Important  Role  of  Amneris. 

Madame  Julia  Claussen,  the  famous 
Swedish  prima  donna,  who  is  to  appear 
in  "Aida"  on  Ewing  Field,  September  30, 
knows  over  fifty  operatic  roles.  When 
one  realizes  the  comparatively  limited 
repertoire  of  many  prima  donnas  of  high 
rank,  the  feat  of  mastering  half  a  hun- 
dred roles  can  be  imagined.  What  is 
more,  Madame  Claussen  has  demonstrat- 
ed in  convincing  fashion  that  she  excels 
in  concert  as  well  as  in  opera.  The  Swed- 
ish contralto  devoted  last  summer  to  a 
Chautauqua  tour  that  kept  her  on  the 
"road"  for  the  better  part  of  three 
months,  and  she  met  with  tremendous 
success. 

Personal  appearance  doubtless  has 
much  to  do  with  Madame  Claussen's  pop- 
ularity as  well  as  her  beautiful  voice  and 
artistry.  She  is  strikingly  tall  and  hand- 
some. As  one  admirer  recently  wrote: 
"One  feels  her  genuineness  and  whole- 
someness.     Artificiality   and   sensational- 


Jl  I.I  \  d.Ai  sm:\ 
The  Famous   Swedish   Contralto  Who   Will 
Enact  the  Role  of  Amneris  in  the  Won- 
derful   open    Air   Performance   of 
Aiili Ewlng  Field,  Satur- 
day  Bvenlng,  Sept.  SO 

ism  are  as  far  from  her  philosophy  as 
night  from  day."  A  peculiarity  of  her 
vocal  gifts  is  the  fact  that  she  is  able  to 
sing  both  soprano  and  contralto  roles, 
her  range  being  quite  out  of  the  ordinary. 

It  would  be  hard  to  select  Madame 
Claussen's  most  effective  role.  Some  pre- 
fer her  Wagnerian  characterizations; 
some,  her  "Aida"  role;  while  many  con- 
tend that  her  Herodiade  is  her  finest 
achievement.  It  was  of  the  latter  role 
that  Anna  Cora  Winchell  wrote  in  the 
San  Francisco  Chronicle  after  the  prima 
donna  had  appeared  on  the  Coast  with 
the  Chicago  Grand  Opera  Company:  "Ju- 
lia Claussen  inviolably  established  her 
right  to  every  praise  that  has  been  ac- 
corded her.  She  not  only  made  a  regal 
picture  of  Herodiade,  but  sang  with  the 
greatest  expression  of  dramatic  ability 
and  tone  power  that  has  been  heard  here 
for  many  years.  At  the  moment  I  cannot 
recall  anyone  with  just  her  sonority  and 
stage  presence.  She  is  commanding  per- 
sonally, and  she  injected  that  trait  into 
her  role  with  the  finest  intelligence.  Her 
singing  was  most  authoritative.  At  times 
there  enters  her  voice  a  pathetic  tone 
quite  unexpected  and  immensely  appeal- 
ing." 

Indeed,  many  critics  have  declared  that 
Julia  Claussen  is  clearly  entitled  to  a 
place  beside  the  other  great  singers 
whom  Sweden  has  produced,  notably, 
Jenny  Lind  and  Christine  Nilsson.  Ma- 
dame Claussen,  with  her  rich  voice  and 
fine  artistry,  and  her  striking  physique, 
suggestive  of  Viking  ancestry,  has  time 
and    again    moved    American    audiences 


precisely   as    did    her    illustrious    Scandi- 
navian predecessors. 

One  of  Madame  Claussen's  most  effec- 
tive operatic  roles  is  Amneris  in  "Aida." 
The  deep  impression  that  she  invariably 
makes  when  singing  this  picturesque  and 
dramatic  role  is  suggested  by  an  appreci- 
ation which  John  C.  Wilcox  wrote  in  the 
Rocky  Mountain  News:  "Madame  Claus- 
sen,"  explained  Mr.  Wilcox,  "came  be- 
fore this  public  a  stranger,  and  gave  a 
performance  of  such  vocal  wealth  and 
dramatic  force  that  she  earned  a  veri- 
table ovation.  I  cannot  recall  in  all  my 
years  of  opera-going  such  a  compelling 
presentation  of  this  role.  Her  voice  is 
opulent  of  color,  having  the  true  con- 
tralto timbre  throughout  its  range,  and 
yet  ringing  out  on  tones  above  the  staff 
with  the  freedom  and  poise  of  a  mezzo- 
soprano.  Her  vocal  power  seemed  al- 
most limitless,  and  she  sustained  cli- 
maxes in  a  way  that  was  thrilling.  Dra- 
matically her  performance  was  also  on 
a  high  plane.  She  won  honestly  by  dra- 
matic singing  such  as  one  seldom  hears." 

ELIZABETH    SIMPSON'S    ACTIVITY. 


Miss  Elizabeth  Simpson,  the  exception- 
ally active  and  influential  pianist,  lectur- 
er and  pedagogue,  announces  a  series  of 
six  lecture  recitals  at  Sorosis   Hall.  5:j(j 


Creature,  Where'er  You  Walk  (Handel), 
Chas.  Albert  Case.  Miss  Carrie  Goebel 
Weston  is  one  of  the  most  artistic  and 
conscientious  violinists  before  the  musi- 
cal public  of  the  Bay  cities. 

The  second  recital  will  take  place  on 
Friday  morning,  October  6th,  and  Mrs. 
Orrin  Kipp  McMurray  will  be  the  vocal- 
ist. Mrs.  Winifred  Wilson  Footman,  one 
of  Miss  Simpson's  most  brilliant  pianists, 
will  play  on  this  occasion.  The  program 
for  the  second  recital  will  be:  Sonata, 
E  flat  (Haydn),  Miss  Simpson;  With  Ver- 
dure Clad,  from  The  Creation  (Haydn), 
Miss  Orrin  Kipp  McMurray;  Le  Bavolet 
Flottant  (Couperin),  Oedipe  a  Thebes 
(Mereaux),  La  Poule  (Rameau),  Gavotte 
(Padre  Martini),  Rigaudon  (Rameau), 
Miss  Simpson;  Air  (Mozart);  Fantasie, 
('  minor,  for  two  pianos  (Mozart-Grieg), 
Miss  Simpson  and  Mrs.  Winifred  Wilson 
Footman. 

In  addition  to  this  series  of  lecture  re- 
citals,  Miss  Simpson  will  give  a  lecture 
recital  in  costume  on  The  Music  of  the 
Eighteenth  Century,  at  Channing  Auxili- 
ary, on  Monday  afternoon,  October  2d. 
This  will  be  a  repetition  by  special  re- 
quest of  the  lecture  which  was  so  enthu- 
siastically received  at  the  Music  Teach- 
ers' Association  Convention  in  San  Diego 
last  summer.  Miss  Gertrude  Proll,  the 
exceedingly  able  vocalist,  will  assist  Miss 
Simpson  on  this  occasion.    The  complete 


Seat  Sale  Establishing  Record 
Secure  Your  Tickets  NOW 

ONE  PERFORMANCE  ONL  Y 


For  the  Benefit  of  The  Youths'  Directory 
and  San  Juan  Bautista  Missions 

"AIDA" 

EWING  FIELD 

Saturday  Evening,  Sept.  30th 
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Sutter  Street,  San  Francisco,  on  The  Mu- 
sic of  Yesterday  and  Today.  These  in- 
structive events  will  take  place  on  Fri- 
day mornings,  and  the  first  one  took 
place  yesterday,  September  22d,  it  being 
devoted  to  The  Music  of  the  Past,  includ- 
ing masters  like  Bach,  Handel,  C.  P.  E. 
Bach  and  Scarlatti.  This  course  will 
prove  of  great  interest,  for  Miss  Simpson 
has  spent  a  great  deal  of  time  and  effort 
on  it.  At  each  lecture  a  fine  vocalist  will 
assist.  Those  engaged  are:  Mrs.  Anna 
Miller  Wood  Harvey,  Mrs.  Orrin  Kipp 
McMurray,  and  Charles  Albert  Case.  Also 
at  each  lecture  Miss  Simpson  will  illus- 
trati-  with  her  exquisite  pianistic  art,  and 
some  of  her  professional  students  will 
also  assist.  Miss  Elizabeth  Bradley,  the 
exquisite  young  pianist,  played  a  group 
of  piano  compositions  at  the  first  lecture 
recital,  and  Miss  Simpson  had  reason  to 
feel  very  proud  of  this  introductory  pro- 
gram. 

The  program  for  this  first  recital  was 
as  Follows:  Fugue,  G  minor,  Bouree  from 
Violin  Sonata  (Bach),  Miss  Elizabeth 
Simpson;  Concerto  for  two  violins 
(Bach),  Miss  Carrie  Goebel  Weston  and 
Miss  Irene  Edmonds;  Pastorale,  E  minor 
is.  arlatti),  Solfegietto  (C.  P.  E.  Bach), 
Chaciiime  (Hand. -11,  Miss  Mary  Elizabeth 
Bradley;  Air  on  G  string,  Gavotte,  E  ma- 
jor (Bach),  Miss  Carrie  Goebel  Weston; 
Comfort  Ye  My  People,  Every  Valley 
Shall  Be  Exalted,  from  The  Messiah 
(Handel)  Wouldsl  Thou  Gain  the  Lovely, 


program  will  be  as  follows:  French  Pro- 
gram Music  —  Le  Coucou  (Daquin),  La 
Reine  des  Peris  (Aubert),  Oedipe  a  The- 
bes (Mereaux),  Le  Bavelot  Flottant  (Cou- 
perin), Les  Fifres  (Dendrien),  La  Poule 
(Rameau),  Miss  Simpson;  My  Mother 
Bids  Me  Bind  My  Hair  (Haydn),  Miss 
Gertrude  Proll;  Sonata  in  E  Hat  (Haydn), 
Miss  Simpson;  Das  Veilchen  (Mozart  I, 
Miss  Proll;  Old-Time  Dances  —  Gigue 
from  Suite  in  G  minor  (Handel),  Rigau- 
don a  Capriccio  (Beethoven),  Miss  Simp- 
son. 

SHORT   ITEMS   OF    INTEREST. 


The  chamber  music  program  presented 
by  Alexander  Saslavski,  violin;  Rebecca 
Clarke,  viola;  May  Mukle,  cello,  and 
Winifred  Christie,  pianoforte,  was  a  dis- 
tinct artistic  success.  It  took  place  at 
Sorosis  Club  1 1  all  on  Tuesday  evening, 
September  19,  but  occurred  too  late  to 
receive  extended  review  in  this  issue.  We 
shall  speak  of  this  worthy  event  in  detail 
next  week. 

Mrs.  Marie  Partridge  Price,  soprano, 
assisted  by  Mrs.  Pierce  Reynolds,  read- 
er, and  Uda  Waldrop,  pianist,  gave  a  re- 
cital of  Preni  b  I gs  illustrating  the  Ver- 
sing Method  of  French  pronunciation  at 
Hotel  Stewart  on  Friday  afternoon,  Sep- 
I  null,  r  15th.  Mrs.  Price,  the  possessor 
ni  an  exceptionally  pleasing  voice  and  an 


intelligence  in  interpretation  rarely  found 
anywhere,  did  full  justice  to  the  musical 
portion  of  the  composition,  and  her  enun- 
ciation was  clear  and  distinct.  Mrs.  Rey- 
nolds' talk  on  the  Yersing  method  was 
decidedly  educational  and  valuable,  and 
proved  of  great  interest  to  the  audience. 
Mr.  VValdrop's  accompaniments  were  ar- 
tistic to  the  utmost.  The  complete  pro- 
gram was  as  follows:  Illustrative  Talk, 
Mrs.  Pierce  Reynolds;  Chere  Nuit  (Alfred 
Bacheleti.  Chanson  Indoue  (Rimsky-Kar- 
sakowi.  Ariette  I  Paul  Vidal) ;  (a)  Triste 
est  le  Steppe,  (b)  Berceuse  (A.  Gretchan- 
inow).  Aria  de  Louise  (Gustave  Charpen- 
tierl;  Chanson  Triste  (Henri  Duparcl, 
lai  Mignonette  (J.  B.  Wekerlin),  (b) 
Psyche  (E.  Paladilhe),  to  Bonjour  Suzon 
(Emile  Pessardl;  Paysage  (Reynaldo 
Halm),  Mandoline  (Claude  Debussy). 

Sir  Henry  Hey  man  has  returned  from 
his  vacation  and  is  again  attending  to  his 
large  class  of  violin  students.  After  a 
most  strenuous  season,  both  as  to  his 
professional  and  social  activities,  Sir 
Henry  enjoyed  a  delightful  outing  in 
Southern  California  and  at  Lake  Tahoe. 
where  he  was  overwhelmed  with  social 
attentions  by  his  numerous  friends. 

The  Pacific  Coast  Musical  Review- 
hears  with  much  pleasure  the  news  that 
Frank  A.  Wickman,  the  well  known  and 
successful  pianist  and  teacher,  was  mar- 
ried to  Mrs.  William  T.  Dinwoody,  on 
Wednesday,  August  30th,  in  Berkeley. 
While  the  news  will  come  as  a  surprise 
to  most  of  Mr.  Wickman's  friends  and 
admirers  on  this  side  of  the  Bay,  the 
marriage  did  not  prove  unexpected  in 
Berkeley  where  the  young  couple  have 
been  known  to  contemplate  this  pleasant 
step.  This  paper  extends  to  Mr.  and  Mrs. 
Wickman  its  heartiest  good  wishes  and 
sincerest  congratulations. 

The  Pacific  Coast  Musical  Review  is 
informed  upon  excellent  authority  that 
its  announcement  of  last  week  stating 
that  the  Brahms  D  minor  Quintet  for 
clarinet  and  strings  would  receive  its  first 
presentation  in  this  city  at  the  hands  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco was  erroneous.  The  fact  is  that 
the  William  F.  Zech  Quartet  played  this 
work  with  the  assistance  of  Joseph  Wrba 
at  Century  Club  Hall  on  November  15, 
1901,  with  brilliant  success.  This  paper 
has  often  experienced  being  corrected  on 
these  matters.  It  is  indeed  very  unlikely 
that  any  work  of  classic  character  and 
belonging  to  the  old  masters  has  never 
I nin  heard  here.  Those  who  give  con- 
certs would  be  wiser  to  restrict  them- 
selves to  the  modern  works  in  announc- 
ing that  a  composition  was  to  be  pre- 
sented here  for  the  first  time.  We  find 
that  most  of  the  old  compositions  worth 
playing  have  been  presented  here  during 
the  sixty-five  years  of  musical  activities. 

Jack  Edward  Hillman,  the  well  known 
and  successful  baritone,  has  been  re-en- 
gaged by  the  Saturday  Afternoon  Club  of 
Santa  Cruz  to  give  another  of  his  delight- 
ful programs.  Re-engagements  mean  that 
the  artist  was  sufficiently  satisfactory  to 
be  heard  over  again. 

Miss  Aileen  Murphy,  an  unusually  tal- 
ented and  able  artist  student  of  Rosooe 
Warren  Lucy,  will  give  a  piano  recital  at 
the  Claremont  Hotel,  Berkeley,  on  Thurs- 
day evening,  September  2Sth.  The  pro- 
gram will  include  compositions  by  Schu- 
mann, Mendelssohn,  Raff,  Chopin,  Liszt, 
Alkan  and  Strauss-Tausig.  The  young 
lady  is  an  excellent  pianist  and  the  event 
should  prove  of  I '  than  passing  in- 
terest. 

The  Zech  Orchestra  is  rehearsing  for 
the  season  1916-1917  every  Monday  even- 
ing at  the  German  House.  The  attend 
ance  is  large  ami  the  programs  under 
consideration  are  representative  ai 
cidedly  first  Hass. 


BERKELEY    PIANO   CLUB. 


The   Berkeley    Piano   Club    is    planning 
to   give  a  morning   COB 
bers  on   Wednesday,  September  27th,  at 

i": 30     'no'  .  in!)  has  been  so  ol 
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The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is   due  to  one  cause — the  flattening  of   the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (pitented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality~o7 the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when    once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


Oakland     510  12th  and  1105  Washington 
^/9  San  Jose — 117  South  First 

Sheet  Music 


to  open  its  doors  to  the  public  that  for 
the  second  time  in  some  sixteen  or  more 
years  it  has  decided  to  do  so.  The  pro- 
gram will  be  a  very  delightful  one  and  is 
to  be  as  follows:  Concerto  in  E  minor 
(Chopin),  First  movement,  Mrs.  Maybelle 
Sherburne  West,  .Mrs.  Robert  Grubb  at 
the  second  piano;  Songs — Auftrage,  Kar- 
tenlegerin.  Schongluchen,  Der  Knabe  mit 
dem  Wunderhorn  (Schumann),  Mrs.  Or- 
rin  Kipjj  McMurray,  Miss  Adeline  Maude 
Wellendorff,  accompanist;  Piano  Solo — 
Bouree  (Chabrier).  Nocturne  (Faure), 
Waltz  (Saint-Saensl,  Miss  Seta  Stewart; 
Modern  songs — selected,  Mrs.  Orrin  Kipp 
M<  Murray,  accompanied  by  Miss  Adeline 
Maude  Wellendorff;  Piano  solo — Holberg 
Suite  (Grieg),  Miss  Roxana  Weihe;  Span- 
ish Symphony  (Lalo),  Mrs.  Mildred  Sahl- 


strom  Wright,  accompanied  by  Miss  Be- 
atrice Clifford.  The  club  is  very  fortu- 
nate in  being  able  to  offer  as  the  crown- 
ing number  of  this  attractive  program  the 
Lalo  Symphony  for  violin  played  by  that 
delightful  artist.  Mrs.  Mildred  Sahlstrom 
Wright,  who  is  so  well  known  both  in  the 
East  and  in  the  West. 

*» 

FREDERICK   G.  SCHILLER   MUSICALE. 


(i.h  c  lialilxDin  piano  (Company 

Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  PlayerPianos 


The  Grand  Pr 
The  Grand  Pn 
The  Grand  Pr 


t.  Pari.,  1900 

re.  St.  Loui..    1904 

re.  London.  1914 

Aauu  Six  Millira  D.ltin 

Retail  -  Wholesale     Export 

310  Sutter  Street,  San  Francisco 


A  most  enjoyable  event  for  those  pres- 
ent was  the  monthly  musicale  in  Freder- 
ick G.  Schiller's  studio  at  the  San  Fran- 
cisco University  School,  2129  Buchanan 
Street,  on  Friday.  September  15th.  Mr. 
Schiller  gave  an  extensive  talk  on  the 
classic  sonata  form  and  its  exponents. 
Haydn,  Mozart,  Beethoven.  He  played 
illustrations  from  a  varied  number  of 
Beethoven  sonatas,  showing  the  enor- 
mous progress  in  musical  expression  and 
the  astoniBhing  development  of  this  great- 
est of  composers.  Sonatas  of  Haydn.  Mo 
zart.  Clementi  and  Kuhlau  were  played 
by  a  number  of  pupils  of  Mr.  Schiller,  in- 
cluding Miss  Lottie  Mueller,  Miss  Regina 
Lenahan,  the  Misses  Evelyn  Weed  and 
Isabel  Frohlich.  Miss  Frances  Poser  and 
A  Gundersen,  violin  pupils  of  Arthur 
li,  with  selections  from  Beethoven 
and  Haydn,  look  part  in  the  program 
which  held  an  appreciative  audience  till 
a  late  hour. 


CLARENCE   EDDY'S  AMERICAN  TOUR. 


The    following    announcement    in    the 
September    l    number   of    the    Diapason, 
i.  will  be  of  Interest 
to  our  i< 

sal  during  the 
lanuarj    Pebi  iiarj  and  March, 
1917,  Clarence  Eddy  will  make  a  trans 
tour   oi    the    i 

i-  will  be  available  lor  organ  re 
i  dials  and  the  opening  of  new  organs. 
Engagements  are  being   i".  iked   and  ap 

■■:•     in     rapidly.       Mr. 
Eddy    .  •    2107a 

California  Street,  San   Francisco,  but  be 
to  the   whole  United  States,  or 

mi  Id,   and    can 

hardly  be  identified  »r 


Subscribe     tor     Pacific    Coast     Musical 
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Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart  of  the  city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 
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ORPHEUM. 


The  Orpheum  bill  for  next  week  not 
only  reaches  the  highest  standard  of  vau- 
deville but  it  also  abounds  in  novelty. 
Nora  Bayes,  America's  foremost  singing 
comedienne,  will,  in  compliance  with  a 
generally  expressed  wish,  which  has  man- 
ifested itself  in  an  extraordinary  number 
of  written  requests  to  the  management, 
return  for  a  brief  engagement.  Miss 
Bayes'  songs  and  costumes  will  be  en- 
tirely new.  The  Balzar  Sisters,  three 
symmetrical  girls  who  have  created  quite 
a  sensation  as  gymnasts,  will  give  an 
aerial  performance  which  is  novel,  dar- 
ing and  astounding,  and  which  includes 
many  original  and  marvelous  feats.  Webb 
and  Burns  are  an  exceptionally  clever 
team  of  Italian  Minstrels.  Their  songs 
are  of  the  lilting,  bright  and  dreamy  sort. 
They  are  clever  musicians  and  present 
their  act  with  a  snap  and  sparkle  that  is 
quite  delightful. 

William  Demerest  and  Estelle  Collette 
give  to  their  offering  the  self-explanatory 
title.  "Trifling  Talk,  Fancy  Fiddling  and 
a  Careless  Cello."  They  are  a  talented 
and  versatile  couple  who  provide  a  de- 
lightful quarter  of  an  hour's  entertain 
ment.  Allan  Dinehart  will,  with  the  as- 
sistance of  his  clever  company,  repeat 
Mr;  Dinehart's  immense  success  of  last 
season,  "The  Meanest  Man  in  the  World." 
Deiro,  the  master  accordionist,  in  new 
numbers;  Robert  Dore,  baritone,  and 
George  Halperin,  piano  pirtuoso,  in  new 
selections  from  their  repertoire,  and  Bert 
Kalmar  and  Jessie  Brown  in  "Nursery- 
land"  are  also  included  in  a  most  delight- 
ful entertainment. 

AT  GREEK  THEATRE,  BERKELEY. 


The  music  program  at  the  Greek  Thea- 
tre on  Sunday  afternoon  proved  to  be 
one  of  exceptional  pleasure  and  interest, 
when  William  Augustus  Benjamin,  the 
New  York  tenor,  assisted  by  Miss  Zhay 
Clark,  the  harpist,  gave  a  program  of  ro- 
mantic numbers,  chiefly  by  composers  of 
the  modern  school.  Mr.  Benjamin's  work 
throughout  was  clean  and  his  sympa- 
thetic interpretation  of  every  number 
showed  the  true  artistic  temperament. 
He  sings  with  absolute  freedom  of  tone 
production,  having  his  voice  under  con- 
trol at  all  times.  Miss  Clark  played  three 
numbers  by  Hasselman,  Trnecek  and 
Bellini.  Her  appearance  always  adds  to 
the  artistic  attractiveness  of  any  musical 
affair.  Miss  Beatrice  Clifford  was  Mr. 
Benjamin's  accompanist  and  her  consci- 
entious work  added  much  to  the  artistic 
success  of  the  program.  There  were  over 
2000  people  in  attendance. 


CORT  THEATRE. 


The  final  week  of  the  special  return  en- 
gagement of  "The  Birth  of  a  Nation"  at 
the  Cort  Theatre  begins  with  the  per- 
formance of  Sunday  night,  September  24. 
With  the  conclusion  of  the  engagement, 
this  visualized  "Clansman"  will  have  been 
shown  in  San  Francisco  for  thirty-five 
weeks,  the  longest  engagement  in  the 
history  of  the  city's  theatricals  by  many 
weeks.  "The  Clansman"  remains  the 
single  achievement  of  filmdom  whose 
popularity  would  seem  to  be  undying. 
Griffith's  master  creation  may  be  truly 
termed  a  classic  of  the  screen.  Certain 
it  is  that  "The  Clansman"  has  brought 
about  more  discussion,  furnished  more 
entertainment  and  stimulated  more 
thought  than  any  picture  yet  given  to 
the  public. 


ALCAZAR. 

"Jerry,"  a  delightful  American  comedy 
in  four  acts,  with  a  heroine  that  is  wilful 
and  wayward  but  who  possesses  great 
personal  charm  and  instinctive  sound 
sense,  is  to  be  the  next  of  the  excellent 
offerings  which  Belasco  and  Mayer  have 
obtained  for  their  patrons  during  the 
present  highly  successfully  Alcazar  stock 
season.  Jerry  is  called  "a  girl  an  hour 
ahead  of  time."  Miss  Lang  will  play  the 
name  role  supported  by  her  co-star,  John 
Halliday,  and  the  Alcazar  Players.  Miss 
Lang  has  played  "Jerry"  before  and 
scored  tremendously  in  it.  During  a  re- 
cent presentation  in  the  East  she  was 
personally  complimented  by  the  original 
star,  Billie  Burke. 

Jerry  is  an  unmannerly  young  girl  from 
Chicago  who  says  "Go  to  the  devil"  on 
all  possible  occasions,  and  who  has  set 
her  heart  on  one  Montagu  Wade  of  Phila- 
delphia. She  gets  him,  first  by  prying 
him  loose  from  her  aunt  to  whom  he  has 
been  engaged  for  twenty  years,  then  by 
proposing  to  him  outright,  and  finally, 
when  lie  takes  startled  flight,  by  resort- 
ing to  the  device  of  pretending — not  very 
hard — that  she  is  dying  by  her  own  hand. 
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Effa  Ellis  Perfield 

PEDAGOGY 

Based  on  Inner-Feeling, 
Reasoning  and  i  trills,  teach- 
es teachers  how  in  teach. 

Local  Normal  TencUer 
HISS    JOY    NOBLE 
1434  Goueh  Street 


Effa  Ellis  Perfield  Music  School 


HuslC  teachers  ou  the  Pncifie  Const  Tvill   IiikI  n  full  ntork  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitH 
HENRY    GROBE  "A  Dealer  in  Music  of  the    Better  Kind" 

135-153  Kearny  St.,  lu  the  store  of  the  WILEY  D.  ALLEN   CO.      Seu.1   for  catalog 


Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 

Director,  Flint  ConarcRntlonnl  Church, 
Soloist,    Temple     Eninnu-EI 

Vocal    Instruction    by   Appointment   Only 

Studio:  loot  Kohler  &  Chase  Building 

Jack  Edward  iiillman 

Baritone 

Studio:  Kohler  A  Chase  Bids.  Phone 
Kearny  6454.  Residence  UG  Frederick  St. 
Phone  Pork  (I0S7. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.     :t2  Lorettn    Ivenue, 

Pled i.    Tel.  Piedmont  304.  Hon.,  Kohler 

A   Chaae   mil:;.,  s.   F.    Tel.  Kearny  5454. 

Howard  E.  Pratt,  tenor 

TEACHER    OF   SINGING 

< luctor    Santa    Rosa    Choral    Society. 

Chorister    St.    John's    Pre".    Church.     Berk. 
■'Kill  21st   SI..  Onkliind.  Tel.   I.nkesidc  7Hi 

Theodore  Widmer 

PIANIST 


Mrs.  A.  F.  Bridge 

TEACHER    OF   SINGING 
Studio:  1920  Scott  St.     Phone  Fillmore  1561 

VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


LOUISE  AHLB0RN  Mme-  ls££&  Marks 


Taught    For    File    Years    in    Berlin 

VOICE  CULTURE 

Studio  13X0  Cnlifornin  St.  Tel.  Prospect  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

»02  Kohler  &  Chaae  Bldg.       San  Francisco 

Phone:    Kearny   5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Lnugunges 

5302   Broadway.  Ouklnnd 

San  Francisco  Studio,  German   House 

By  Appointment  Only 

CECIL  FANNING 

BARITONE 


Avnilnhle  on  the  Pncilic  Coast  From 
lllarch  20  to  Mnv  1,  1»1U.  Address:  L.  E. 
Behvmer.  Suite  705  Auditorium  Building, 
Los   Angeles.   Oil. 

FredriK  E. 

BLICRFELT 

Mill   Return  on   October  1 

Suite   "\."    Kohler  .V.   Chase    Bldg..   Pboue 

K iiv     5454.       Monday,    Wednesday    and 


LION  GOLDWASSER 

SOLO    VIOLINIST 

Graduate     Imperial     Conservator; 

Petrograd,  Pupil  of  Prof essor  L.  \  in- 

ISRAEL  SELIGMAN 

SOLO   PIANIST 

Graduate     Imperial     Conservatory, 

Petrograd,      Pupil      of     Professor      L. 

Nlkolnyf.    Studio:   Room    1007  Kohler 

A  Chase  Bldg..  Phone  Market  4157. 


CONTRALTO 
Voice     Culture.       Suite     "<"'     Kohl. 
Chnse    Building.      Telephone:    Kearny   5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2«0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  Snn  Frnncisco,  Boom 
IIQ2  Kohler  .t  Chase  Bldg.,  Tel.  Kearny  5454 

MARY  BERNHOFER 

COLORATURA    SOPRANO 

Vnpcarlng     nt     leading     Gerninn     Opern 

Houses    null    Recently    Willi    the    American 

Opern     Co.,     Studio:     243     Webster     Street. 

T.lcpl Park   i:s;i2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  Snn  Frnncisco.  Hotel   Normandie, 

Sutler    I    Gough    Streets.     Berkeley,    I " .".T. 

Euclid    lu'.     I'l e  Berkeley  S555. 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

42S  FILLMORE   STREET 

Studio    Tel.    Market    8001s    Residence    Tel. 
Mission  2678.       By  Appointment  Only. 

MME.  M.  E..  VINCENT 

VOICE  STUDIO     ' 
Phone   Kearny  5454.  Res.   Fillmore  4322 

EVELYN  SRESOVICH-WARE 

PIANIST — ACCOMPANIST 
Teacher   of    Piano    nud    Harmony.      Resi- 
dence   Studio:    2043    Buchanan    Street,    San 
FranclSCO.      Phone    West    355S. 

MARY  CARRICR 

PIANIST 

Avnilnhle    for   Concerts  and    Recitnls 

Studio:   13:.s  Fell   St.  Phone  West  77DS 

EMIL1E  ILLSLEY  McCORMACK 

PIANIST —  ICCOBfP  \NIST 

Formerly  with  the  Institute  of  Musical 
Art  of  Nov  lork.  Studio:  72(1  Sutter  St. 
Tell  •phone    Franklin   TMT.. 

Joseph  George  Jacobson 


Franklin  174(1 


Cornish  School  of  Music 
Language  and  Dancing 

Broadway  and   Pine  Street,  Seattle,  Wash. 

Normal  Course  in  nil  Departments 

MIC.  CALVIN    llKUNF.KI)  CADI 

Dalcrose  Burythmlcs.     Write  for  Catalogue 

Johanna 

RRISTOFFY 

Thorough    Vocal  nod   Dramatic  Trnlning. 

operu  and  Concert  Repertoire.   1380  Wash- 
ington Street.    I ne  Franklin  1721. 

Geo.  Stewart  McManus  pianist 

17  (i  UI'M'.l  III  ILDING,  370  Sutler  St., 
s  ■'  Phone  Kearnj  5438,  lies.  2021  Ridge 
Road,  Berkeley.     Phone   Berkclej    n;72. 


Rose 

Relda 

Cailleau 

s t  (Ml 

ipera  C Ique 

Purls 

SI  nil 

Phone  Frankll 

u   11152 

SIR    HENRY    HEYMAN 

SOTO     VIOLINIST — MUSICAL     DIRECTOR 

Tenches  Violin,  Vinln.  Ensemble  Playing 

43  1    Spruce    Street.        Phone:    Fillmore    1131 

PIANO.    THEORY,    COMPOSITION 

John  W.  Metcalf 


Fickenscher  Studios 

sis,,   <.,„,,•   s,.,    s„„    Francisco:    11 ays 

Thursdays!     Phone    Park    7484.      2035 

Webster  si..   Berkeley:   Phone   Berk,    1001. 

Subscribe    for     Pacific     Coast     Musical 
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LYDIA   5TURTEVANT 

OPERA    AND    CONCERT    CONTRALTO 
Vocal   Studloi  2ios  Stmt k    \>c.   Berk- 
eley.   Phone  Berk,  131.    n laj    ifter 

5.   !'..  S2II   O'Fuirell    S(.   Phone   Prospect   20(12 


F. 

G. 

Schiller 

Coachii 

B   in   Oi 

cm.   Oratorio  mid   Lleder 

2120  Col 

fornla  E 

t.             Phone   Fillmore   37211 

EMILIE  NELSON,  Soprano 

I ii Continuance  of  Herman  Per- 

leis  Vocal   Studio.    Honda;   ■ Thursday, 

005  Kohler  a.  Chase  llldu.  Tel.  Kearny  5454. 
Residence  Studio:  2800  siunrt  St.,  Berkeley. 
Phone  Berkeley   in  10  l. 

Mme.  M.  Tromboni 


Mary  Alverta  Morse 

SOPRANO 
Res.    Studio:    Sun    Francis 2119    Scott    St. 

Phone  Fillmore  1820 


MISS  HELEN  COLBURN  HEATH 

Soprano    Soloist    First    I  iiltnri hureh 

il  Temple  Emanu  El.    Vocal  Instruction 

ncert    Work.       2.V>r,    Cloy    St.       West    4SII1I 


ERNST  WILHELMY 


370  Sutter  St.     Tel.  Fillmore  (127. 


ARTISTS'   DIRECTORY 


MISS  ESTHER   HJELTE 

597  Fairmont  Ave..  Pali.      Ti-1.  Pied.  3043 

MISS   ALBERTA   LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  S212 

LOUIS   FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD   FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St.  Plume  Fillmore  S9S 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15   Grove   Street  Tel.    Park   5175 

FERNANDO   MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.  JESSIE   DEAN    MOORE 

21  61  Shattuck  Ave.,  Berk.   Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St..  San  Francisco  3-4  P.  M. 


OTTO  RAUHUT 

it  Amine  Phone  Pacific  3561 

HOTHER    WISMER 

L'Stl  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

9l)(i  Kohler  &  Chase  Itliln.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
76:1  Haight  St. Tel.  Market  8163 

MISS  MARY   PASMORE 

1470  Washington  St.     Phone  Franklin  836 

nil  \m  \TH    CI  ill  RE 

GERDA  WISMER   HOFMANN 
2S41  Steiner  Street.  Phone  West  438 
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MUSIC  ACROSS  THE  BAY. 


Clarence   Eddy's   Organ    Recitals.    Miss   O'Connor  Opens 

San  Francisco  Studio  and  Fred  Emerson 

Brooks  Receives  Testimonial 


By   ELIZABETH   WESTGATE 

Oakland,  September  IT.  L916. 

Clarence  Eddy,  whose  Came  as  organist  is  everywhere 

known,  will  give  a  bi  ties  <>t  recitals  on  the  line  organ  of 

me   First    in  urch  >d   Oakland   on  certain 

renings.      The   lirst    ol    these    will    be   given 

evening,  when  -Mr.  Eddy's  commanding 

sum  will  express  Itsell  in  a  splendidly  varied  program. 

tue  "Jbigyptian  Suue"  by  It.  11.  Stoughton  made  some- 

unug  liKe  a  sensation  wnen  played  bj   Mr.  Eddy  a  short 

time  ago.    It  is  cleverly  conceived,  and  a  most  colorful 

11I1  apptal  lo  bearers  ot  most  all  elasses. 

M.ss  Znay  Clark,  harpist,  will  assist  with  several  mor- 
ceaux. 

OaKland  counts  itself  most  favored  in  the  residenee 
here  01  so  famous  a  musician  as  .Mr.  Eddy.  He  has 
been  overwhelmed  with  requests  for  lessons,  and  lias 
aeeepted  some  serious  students. 

Tue  program  tor  this  coming  Thursday  evening  fol- 
lows: prelude  and  Fugue  on  B.  A.  C.  H.  (Bach)  (Ar- 
ranged by  I  aspar  C.  Koch,  City  Organist  of  Allegheny 
t  it y.  Pennsylvania.  The  Nightingale  and  the  Rose 
(Saint-Saens),  Caprice  (William  Wolstenholme),  Clar- 
ence Eddy;  Orpheus.  Op.  253  IC.  OberthurJ  (.Concert 
liece  tor  Harp  and  Organ),  Miss  Zhay  Clark  and  Mr. 
Eday;  Egyptian  Suite  (New)  tit.  S.  Stoughton),  Pyra- 
mids, The  .Vile,  Song  01  the  Priestesses,  Rameses  11, 
Clarence  Eddy;  Fantasie,  Op.  H5  ( Saint-Saens i,  .Miss 
Znay  Clark;  Vision  Fugitive  (New)  (Frederick  Steven- 
sun  i  (Dedicated  to  Clarence  Eddy);  Festival  Toccata 
i.sewi   (Percy  E.  Fletcher),  clarence  Eddy. 


.Miss  Isabelle  O'Connor,  whose  studio  in  Alameda  is 
indeed  a  busy  one.  is  opening  another  studio  in  the 
Konler  &  Chase  Building  iu  San  Francisco,  demanded 
by  her  increasing  class  110m  that  side  of  the  Bay. 

.Miss  O'Connor  is  the  accredited  exponent  of  the  sys- 
tem ot  tne  lamous  European  teacher,  time.  Orgeni,  who 
is  the  instructor  ot  many  of  the  most  eminent  opera 
singers  ot  Europe.  Tne  Californian  spent  two  seasons 
Wllffl  Orgeni,  having  the  advantage  of  daily  lessons,  and 
the  priceless  privilege  of  listening  to  the  lessons  of  other 
singers  on  occasi  in. 

Miss  O'Connor  is  herself  a  singer  of  high  ideals  and 
notable  accomplishment,  as  her  several  (but  all-too-few) 
recitals  have  attested.  As  a  teacher  she  lias  vast  en- 
thusiasm, the  instinct  of  the  born  instructor  and  a  vivid 
interest  in  voices  for  their  own  sake,  which  interest  is 
sometimes  mistakenly  called  patience.  (A  teacher  who 
lis  vocation  resents  the  implication  of  that  some- 
what martyr-like  virtue.  Nothing  so  dull  enters  into 
his  days  work,  i 

Not  long  ago  I  heard  a  young  student  of  Miss  O'Con- 
nor in  a  recital.     The  songs  ranged  from  early  Italian 
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i  ,.i  ds  r  com  pi  elvetj   voice 

u  it  h  ii  in.  !i   nil  b  Morris  is  by  nature  endowed,  thi  i 
a  beautiful  production  ol  tone,  clear  enunciation,  and  a 
com  mill  ii  intelligi  ii'  e  Infoi  ming  evi  rj  tlijng 


At  the  Oakland  n  itel  Ballroom  on  Tuesday  evening, 
mber  12th,  a  testimonial  was  given  to  Fred.  Em- 
erson  Brooks,  the  distinguished  Ci  Mrs. 

Crowlej  : !"  plane  ti  ai  lier  and  eompo  ler  of  sev- 
iiccessful  songs,  had  charge  ol  tne  varied  program. 
Mr.  Brooks  recited  many  of  his  verses,  the  well-liked 
"The  Whistling  Boy"  among  them.  And  later  in  the 
evening  he  gave  excerpts  from  bis  philosophic  poem, 
"The  Gravedigger,"  the  verse  on  which  his  fame  most  se- 
curely rests.  Mr  Broo  immanding  stage  man- 
ner, and  ill  addition  to  that,  a  notably  distinct  utterance 
and  an  apparently  infallible  memory. 

Mrs.  Crowley  was  fortunate  in  her  choice  Of  assisting 
musical  artists.  The  Carol  Quartet,  comprising  Barbara 
Miller.  Edith  Woodward,  Marian  Teller  and  Gladys  Bac- 
Donald,  an  organization  of  young  singers  tor  a  consider- 
able time  under  the  Instruction  of  Mrs.  Carroll  Nichol- 
son, gave  exquisitely  Max  stickler's  "By  Moonlight,"  "A 
Red,  Red  Rose,"  by  Hastings,  Hawley's  "Song  of  tin- 
Seasons,"  and  a  negro  bit  as  encore.  The  freshness  of 
the  voices,  the  excellence  of  tonal  balance,  the  artistry 
displayed  as  to  phrasing  and  general  interpretation,  the 
refinement  of  the  ensemble,  together  with  the  consider- 
able fact  that  all  have  been  for  years  vocal  students  of 
Mrs.  Nicholson  and  hence  have  the  same  tone  produc- 
tion— all  these  matters  place  the  Carol  Quartet  among 
the  most  delightful  of  all  our  organizations  for  the  mak- 
ing of  music.  Wilbur  Mi  Coll  played  entirely  satisfac- 
tory piano  accompaniment. 

Emilie  Illsley  McCormack  played  Liszt's  Rigoletto 
Fantasia,  displaying  a  graceful  as  well  as  a  powerful 
touch  at  the  piano,  and  brilliant  technique.  Mrs.  Mc- 
Cormack accompanied  G.  Demetrio,  the  violoncellist,  Who 
played  skillfully  the  Hungarian  Rhapsody  by  Popper,  a 
Gavotte  by  the  same  composer  and  a  setting  of  a  Noc- 
turne by  Chopin.  The  piano  accompaniment  was  not  the 
l.asr  uf  the  success  of  these.  Miss  Lucy  Van  de  Mark, 
contralto,  sang  the  line  and  moving  "Farewell  to  the 
Forest"  from  Tschaikowsky's  "Jeanne  d'Arc,"  a  noble 
aria,  given  with  much  feeling  and  art.  Miss  Van  de 
Mark  is  adding  to  her  reputation  as  a  singer  of  taste  at 
every  appearance. 

The  testimonial  was  given  at  the  instance  of  Mrs. 
Joaquin  Miller,  and  a  laurel  wreath,  and  flowers  from 
"The  Heights,"  the  home  of  the  late  poet,  were  pre- 
sented to  Mr.  Brooks.  Congratulatory  letters,  among 
them  one  from  William  Jennings  Bryan,  an  old  friend 
of  Mr.  Brooks,  were  read,  and  added  to  the  pleasure  of 
the  evening. 

Marion  Holmes  Nash,  contralto,  and  William  Carruth, 
organist,  are  inviting  a  group  of  their  friends  to  The 
Abbey.  Mr.  Carrutb's  interesting  studio,  for  Thursday 
evening  of  this  week.  A  program,  enticing  as  to  quality, 
has  been  prepared,  Mr.  Carruth  giving  solos  on  the 
pedal  organ  which  he  has  installed  in  the  studio.  The 
program  is  as  follows;  Prayer  and  Cradle  Song  (Guil- 
manti.  Three  Bible  Songs  Dvorak),  (a)  Lord,  Thou  art 
my  refuge,  (b)  God  is  my  shepherd,  (c)  I  will  sing  new- 
songs  of  gladness;  Gavotte  in  A  (Elgar-Lemarei ;  Adieu, 
forets,  from  Jeanne  d'Arc  (Tschaikowskyl.  Elegie  (Mas- 
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MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House;,  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  (Chicago  Grand  Opera  Company);  Dramatic  Artists — Bertha  Kalisch, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:      172  West  79th  Street,  New  York  City 


Pastoral  in  E  (Lemare),  Allegro  Vivace  (Vler- 

lust  (Liszt),  Der  Nn  maun), 

Widmni  from   Symphony  VII 

iWidon;    Two    Lyrics    of    Itabindranat  b    Tagon 

ater),   ia  1    When    I    Bi  I  '.lored 

Toys."    ibi    Tin-   Sleep   that    Flits   on    Bab) 
mile  from  Symphony  VI  (Wldor). 
The  Carpenter  song  with  special  lnl 


lame  Ober,  contralto,  of  the  Metropolitan  opera 
House,  and  her  husband.  Arthur  Anult.  are  overjoyed 
arrival  of  a  strong,  healthy  youngster,  who  wag 
burn  mi  September  12th  at  He  summer  cottage  of  the 
artist,  at  Schroon  Lake,  Adirondacks.  Both  the-  ■ 
and  the  little  boy.  who  will  be  called  Wilhelm,  are  in 
excellent   health. 
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JOHANNA  GADSKI  TO  SING  TITLE  ROLE  IN  OPERATIC  PAGEANT  OF  AIDA 

World's  Greatest  Dramatic  Soprano  Engaged  to  Fill  Responsible  Task  When  Management  is  Forced  to  Make  a  Change.     San 

Francisco's  Musical  Public  Immediately  Proves  Its  Affection  for  this  Remarkable  Artist  by  Showing  Still 

Further  Eagerness  in  the  Purchase  of  Seats  Which  are  Being  Rapidly  Disposed  of 


The  management  of  the  monster  open  air  operatic 
pageant  of  Aida  created  somewhat  of  a  sensation  when 
it  announced  the  cast  of  world-famous  artists  which  is 
to  interpret  the  work  headed  by  that  splendid  prima 
donna  soprano  —  Emmy  Destinn.  But  when  circum- 
stances demanded  a  change  by  reason  of  Destinn's  ina- 
bility to  appear  on  account  of  her  detention  in  Austria, 
the  management  surpassed  its  former  artistic  strategy 
by  securing  the  services  of  Johanna  Gadski  at  a  con- 
siderably increased  salary.  San  Francisco  is  particu- 
larly fond  of  Mme.  Gadski  and  her  concerts  have  always 
been  among  the  best  attended  of  a  season's  events.  Her 
big,  robust,  ringing,  true  dramatic  soprano  voice  is  sin- 
gularly well  suited  to  outdoor  singing,  as  has  been  dem- 
onstrated at  the  Greek  Theatre  of  the  University  of 
California  repeatedly,  and  her  regal  appearance  and 
splendid  histrionic  powers  have  already  proved  her  sin- 
gular fitness  for  this  impressive  role.  While  we  admire 
Mme.  Destinn  greatly,  we  do  not  hesitate  to  assert  that 
the  change  has  been  greatly  to  the  advantage  of  the 
Aida  performance,  and  those  who  may  have  hesitated 
a  little,  now  have  no  reason  to  doubt  the  absolute  artis- 
tic ensemble  of  the  cast.  It  will  prove  the  most  won- 
derful production  of  Aida  ever  heard  anywhere.  The 
opera  is  to  be  given  for  the  benefit  of  the  Youth's  Direc- 
tory and  the  San  Juan  Baptista  Mission. 

We  desire  to  take  advantage  of  this  opportunity  to 
point  out  the  veritable  genius  displayed  by  Josiah  Zuro 
in  the  preparation  of  the  choruses  for  this  remarkable 
event.  Those  who  have  watched  Zuro  in  his  work  could 
not  help  but  become  imbued  with  the  enthusiasm  of  the 
occasion.  He  can  do  more  with  an  organization  of  prac- 
tically untrained  voices  than  anyone  we  ever  came 
across.  He  not  only  makes  his  singers  interpret  intel- 
ligently and  phrase  artistically,  but  he  gives  their  voices 
a  mellow  and  bell-like  ring,  and  assures  from  them 
accurate  intonation.  His  baton  seems  to  electrify  all 
those  under  its  sway,  and  his  artistic  effervescence 
seems  to  permeate  everyone  within  reach  of  his  voice. 
We  know  of  no  one  who  possesses  greater  energy,  a 
finer  sense  of  artistic  proprieties  and  a  greater  influ- 
ence over  those  who  come  under  his  supervision  than 
Mr.  Zuro.  We  predict  a  brilliant  future  for  this  young 
giant  of  the  baton,  and  are  certain  that  he  will  finally 
land  in  America's  leading  opera  house. 

We  again  want  to  urge  our  readers  to  be  sure  and 
obtain  their  seats  prior  to  the  evening  of  the  perform- 
ance. The  best  weather  of  the  year  seems  to  have 
made  its  appearance  at  last,  and  many  people  will  wait 
until  the  last  moment  before  purchasing  their  tickets. 
There  will  unquestionably  be  such  a  crowd  at  the  gates 
that  it  will  be  far  more  convenient  and  comfortable  to 
secure  tickets  ahead  of  time,  than  be  obliged  to  wait 
among  the  jam  at  the  evening  of  the  production.  Tick- 
ets are  for  sale  at  Sherman,  t'lay  &  Co.,  Kohler  & 
Chase,  and  at  Room  315  of  the  St.  Francis  Hotel.  If 
you  do  not  follow  our  advice  and  secure  your  tickets 
ahead  of  time,  you  will  regret  it  afterwards. 

The  stage  on  Ewing  Field  is  now  complete.  It  is  the 
largest  ever  constructed  in  the  West.  The  dimensions 
are  150  feet  deep  by  125  feet  wide.  It  is  five  feet  from 
the  ground  in  front  and  seven  feet  at  the  back,  giving 
a  gradual  rise  of  two  feet,  making  the  whole  stage  in- 
cline upward  toward  the  back  in  order  to  increase  the 
visibility  of  the  scene  to  the  audience.  The  proscenium 
arch  is  100  feet  wide.  All  the  other  dimensions  are  on 
a  similar  scale  of  grandeur.  The  scenery,  constructed 
here  in  San  Francisco,  in  seven  sets,  is  the  largest  ever 
made  west  of  Chicago. 

Herman  Rosse,  the  artist  from  the  Netherlands,  who 
decorated  the  Peace  Palace  at  the  Hague,  and  is  equally 
celebrated  for  his  decoration  of  many  European  thea- 
tres, is  transforming  the  entrance  to  the  Field  into  ao 
Oriental  scene  of  glamour  and  wizardry.  All  of  the 
advertising  signs  on  the  field  have  been  covered,  so 
that  nothing  will  detract  from  the  effect  of  the  Egyp- 
tian color  of  the  stage. 

The  scenery  itself  is  designed  and  arranged  by  Arturo 
Spelta,  who  staged  the  original  open-air  productions  of 
the  same  opera  in  South  America  and  Philadelphia. 
With  Gadski  are  artists  equally  celebrated,  such  as  Julia 
Claussen,  Clarence  Whitehill,  Leone  Zinovieff  (another 
one  of  the  cast  of  the  Egyptian  performance  I ,  [talo 
Picchi,  and  others. 

Josiah  Zuro  is  the  conductor.  His  work  has  already 
stamped  him  as  a  producing  and  creating  artist  of  the 
first  rank.     Full  of  vigor  and  enthusiasm,  his  work  with 
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chorus  and  orchestra  marks  him  out  as  one  of  the  most 
notable  interpreters  of  opera  today.  It  cost  more  than 
$25,000  to  produce  Aida.  and  it  is  expected  from  the 
rapid  rate  at  which  the  tickets  are  being  sold  at  Sher- 
man, Clay  &  Co.'s.  Kohler  &  Chase,  and  at  room  315 
St.  Francis  Hotel  that  all  of  the  20,000  seats  will  be 
sold  out  before  Saturday. 


The  publishing  house  of  Carl  Fischer,  New  York,  has 
secured  a  number  of  transcriptions  for  violin  and  piano 
by  Louis  Persinger,  the  violinist,  which  were  done  most- 


ly in  Berlin,  during  the  Spring  of  1915.  Among  the  num- 
bers which  will  be  brought  out  shortly  are  Persinger's 
arrangement  of  Dvorak's  lovely  "Songs  My  Mother 
Taught  me"  and  Reichardt's  "In  the  Time  of  Roses," 
both  of  which  the  artist  will  use  extensively  in  his  con- 
certs this  winter.  Persinger  will  make  his  home  in  San 
Francisco  during  the  coming  season,  his  engagement 
as  concertmaster  and  assistant  conductor  of  the  San 
Francisco  Symphony  Orchestra  and  musical  director  of 
the  Chamber  Music  Society,  binding  him  until  next 
April. 


M  IDI.IIK  .1(111  \\\  \    '.(li-KI 


Engaged   To   Sing   •■«   Tt< 


PAI  Ml<    O  >AST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 


|\/| ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jieolianPipe  Organs,  Victor  Vidrolas  and  Records,  Holton  {Band 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Kay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt         MACKE^EGOmON^Ttnor    Charles  Mallory  Dutton 


2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


LIEDER         CONCERT         OPERA 
TONE   PRODUCTION 

Ten  Yean  Tenor  Soloist  ol  St.  Bartholomew'.  Church  ol  New  York  City 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festival, 
Soloist  with  the  Handel  and  Haydn  Sooery  ol  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
studio:  2832  Jackson  Street.  Phone  West  457 

By   Appointment   Only. 


Teacher  of  the  Art  of  Piano  Playing 


151  Tunnel  Road,  Claremont,  Berkeley 


f^nraiana    Strain;*;  Notre  Dame  College  of  Music 

\JCUI  glClllCl    JUaUoo  hoarding  school  for  girls 


MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PJ  imi — Oils'.  Ul — THEORY 

Ork'liriisl   anil  choir  Director  of 

Klrst    Presbyterian    church.    Alameda 

Pianist    ..(   (  nllf.irnln    Trio 

Heme    tHltllll    1117    I'nru    St..    Alumciln.     Tel.    Alnnicdn    1SB 

.  ink  l,ii,, 1       -lu.li,,:       I   I  hurs.liissi.       Miss       Mcrrlmnn's      School 
•i-'»    M  .  ci  |...~i.     \  senile.       ivlcphoiic    Pled  riii.n  t    'J77II 

New  songs 

Abbie  GerrisK  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co.,  Ness-  York. 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co.,  Chicago 
Impatience.  Clayton  F.  Summy  Co..  Top  o'  (he  Mornln 
PeBKy.  Musician  Pub.  Co..  Los  Angeles. 

For  Sale  by  all  Dealers. 

LENA   FRAZEE 

SII//II     I    <l\   I  It   11,111 
Imlmtmt    1   Ir.l    lliiir.l,    .if    <  hrlsl    kclcuflsls.    sn,  nun.  -•■■<. 

<  erl — Uraturia 

II,.     Niiliinil    Method   „(    I  „|,e   Production 
■»■*!■  I    >;<•■:    KlKhtrriilh    »!..    -in  rnnicnKi.  Phone    2HJ  II 

Clarence  Eddy 
Mrs.  Clarence  Eddy 


Hugo  Mansfeldt 


BERINGER  CONSERVATORY 


OF  MUSIC 


KOSCOE     WARREN   LUCY.  Piaru.t  .ad  Teacher 

?','""  Development.  Also  Coaching  and  laterpre- 
IV!  E,  ■  «■««■•■  Work..  Kohler  and  Chase  IlldB.. 
,,,°tl„l us-lseo,  I  hone  Ream,  5454.  812S  Hlllesoss  Ave., 
Oakland.     Chime     I'leiimont     6886. 

MME.    A.    VON    MEYERINCK 

.!7(i  Sutter  St.,  Gaftiic.v  IIIiIr.,  Thursday.  Phone  Pacific  24115 
Residence:    Baltimore    Pork,   Marin    Co..   Cal. 


McAllister,     lTlln 


HENRY  BRETHERICK 

ORGANIST  FIRST  I  MTARIAN  CHl'RCH 

Director  of  Choir  Institute.  Organ,  Piano,   Harmony  and 

all    hrnnches   of   Choir   4  ruining.     Studios   Suite    II..    Kohler 

.1    Clue   llldg.       Tel.  Kearny  5454.         Residence   1062   Page 

Street.     Tel.    Park    .1717. 

EUGENE  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40   Highland  Avenue,  Piedmont 

Telephone    Piedmont    40711 

WALTER  L,.  GOUGH 

1 1:  \(  licit  OF  violin 


Herbert  Riley,  "Cellist 

-ludln.    lllil.t    Kohler    A    I    Imi-.-    Ill, It..    Phone    Kearny    5454 
II,  rk.  I.  >     -null,,,    Weil.,    2251    Cull. in    St.     I'll, in.-    II.  rk.    20III 

I  efts  mi, I   It .-.  I ■  ii l_      It,-..  Pkonei  Garfield    1883.    Addresi 

all    .oiiiaiiml.mions    In    I mlnii    I  lull.    Sun    I'rimclsco. 


Wallace  A  Sabin  23&23rZ&ttSZL 

Tel'  FrnTklso  ■'.,'•!.  1 "I  .  "^i  S.  *>  Wed"  ,017  <  "Hfornla  St.: 
SerkMon'V'lTi  •,,*"'••.,  !.r"''ar  ?<*'*>*  '"«'  =  »  e,<  IIH45. 
tiers...  .iloii.  and  Thurs..  J142   l.esvlston  Ave.:  Tel.  Pled.  3024 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

I  Department.  Mills  College) 

certs,   Lecture-Recitals.      stu- 

Itiiom    885.     Tel.    Kciirns    5451. 


I >  I .  ml   of  V 
Teacher    of    Siiigl..„. 

dloi    Kohler  «  Chase  mo- 

Residence.   S45    Vslil.un    9 


Arrillaga  Musical  College 


Phone   \\  est 


STANISLAS   BEM 


CONCERTS  \M)  III 
i.  tOOl  iiui  Iiiiiiiiii  Street.  T 
nor  Kohler  a  Chase  BoUdlns 
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Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special   courses   for   teachers    and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 
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THE    MUSICAL  CLUB    EDITION,   OCTOBER   21ST. 


It  was  our  original  intention  to  publish  the  Musical 
Club  Edition  of  the  Pacific  Coast  Musical  Review  on 
September  30th.  However,  the  fact  that  the  replies  to 
our  letters  to  musical  clubs  have  been  coming  in  rather 
slowly,  and  the  desire  on  the  part  of  artists  and  mana- 
gers to  have  the  paper  published  somewhat  later,  in- 
duced us  to- postpone  publication  of  this  annual  number 
until  October  21st.  Anyone  who  wishes  to  be  repre- 
sented adequately  in  this  number  so  that  the  attention 
of  the  clubs  and  managers  are  attracted,  will  have  time 
until  October  14th  to  reserve  space.  The  earlier  space 
is  reserved,  the  better  location  will  be  available. 


PADEREWSKI  STILL  FAVORITE  WITH  THE  PUBLIC 


Distinguished  Piano  Virtuoso  Casts  the  Same  Spell  Over 
His   Audiences   and    Displays   the    Same    Eccen- 
tricities That  Helped  to  Make  Him  Famous. 


By   ALFRED    METZGER 

That  Paderewski  has  lost  none  of  his  drawing  powers 
and  his  hold  on  the  public  was  amply  revealed  last  Sun- 
day afternoon  when  the  Cort  Theatre  was  packed  to 
the  doors  at  the  opening  concert  of  the  Greenbaum  sea- 
son. Rarely  does  the  opening  event  of  a  new  season 
put  a  tax  on  standing  room.  Paderewski  is  one  of  the 
few  artists  who  can  accomplish  this  almost  impossible 
feat.  Throughout  the  program  it  was  evident  that  Pad- 
erewski has  not  changed  in  the  course  of  time.  He  still 
remains  the  idol  of  the  general  public  as  far  as  America 
is  concerned.  He  still  displays  those  peculiar  little 
traits  which  make  it  natural  for  him  to  take  almost  un- 
believable liberties  with  piano  scores.  He  still  arouses 
the  average  listener  to  enthusiasm,  and  still  causes  his 
audiences  to  remain  at  the  close  of  the  program  to  de- 
mand encores  upon  encores.  Therefore,  from  the  man- 
ager's standpoint,  Paderewski  remains  the  world's  great- 
est pianist,  for  he  is  able  to  attract  the  largest  box  office 
receipts.  And  by  making  this  concession  we  believe  to 
have  done  our  duty  as  a  conscientious  chronicler  of  mu- 
sical events,  and  may  now  proceed  to  express  our  per- 
sonal opinion.  Those  who  repose  sufficient  confidence 
in  our  judgment  to  care  to  read  what  we  have  to  say 
may  continue  scanning  these  lines.  Those  who  do  not 
regard  our  opinion  as  worthy  of  attention  have  the  right 
to  skip  what  follows  here. 

Paderewski  does  not  belong  to  the  type  of  pianists 
that  we  admire.  He  resorts  altogether  too  much  to  ec- 
centric methods  to  attract  unnecessary  attention,  and 
some  of  his  habits  decidedly  interfere  with  the  thorough 
enjoyment  of  his  interpretations.  For  instance,  his  in- 
sistent and  persistent  use  of  introductory  chords  before 
beginning  a  work  is  not  only  annoying,  but  decidedly 
lacking  in  taste.  This  habit  belongs  to  an  old  school 
that  has  long  since  died  out.  But  even  when  in  vogue, 
other  pianists  never  introduced  their  playing  with  de- 
tached chords  of  an  unnecessarily  rough  character,  but 
Indulged  in  a  little  skillful  improvisation  which  gradu- 
ally led  them  into  the  key  in  which  the  composition  was 
written.  At  times  very  clever  effects  were  achieved. 
But  Paderewski  absolutely  refrains  from  any  intelligent 
mode  of  using  these  introductory  chords,  and  really 
plays  them  almost  alike  on  every  occasion.  This  habit 
destroyed  our  enjoyment  of  the  work,  until  it  had  pro- 
gressed very  far.  Then  he  has  another  habit  of  strik- 
ing a  chord  with  exaggerated  power,  using  the  loud 
pedal  and  letting  the  sound  die  out  slowly  and  tediously. 
Then  he  waits  a  bar  or  two,  and  then  either  begins  in 
pianissimo  or  fortissimo.  It  is  an  old  trick  and  in  no 
sense  artistic — although  it  has  its  effect  upon  the  "great 
unwashed." 

There  are  other  peculiarities  of  a  similar  nature,  but 
we  have  no  space  to  enumerate  them  all.  The  worst 
of  these  mannerisms  are  that  they  never  change,  but 
repeat  themselves  in  exactly  the  same  sequence  and 
nature  as  those  that  preceded  them.  No  originality,  no 
ingenuity,  no  versatility!  It  is  simply  maddening.  While 
we  admit  that  a  great  artist  is  justified  in  making  cer- 
tain changes  in  a  composition,  we  hesitate  to  subscribe 
to  some  of  the  liberties  Paderewski  is  taking.  Some  of 
these  liberties  are  diametrically  opposed  to  the  inten- 
tion of  the  composers,  if  we  are  permitted  to  believe 
biographical  works  on  the  opinions  of  masters.  Both 
during  the  Beethoven  and  Schumann  readings  Paderew- 


ski permitted  himself  to  distort  the  ideas  of  the  com- 
posers that  was,  to  say  the  least,  revolutionary.  Of 
course,  we  understand  that  many  people  like  the  way 
Paderewski  does  these,  and  we  have  no  quarrel  with 
them;  at  the  same  time,  we  also  have  a  right  to  like  or 
dislike  certain  musical  performances,  and  we  must  say 
that  we  thought  some  of  Paderewski's  phrasing  decid- 
edly humorous.  Having  made  piano  our  special  study 
at  the  time  of  our  musical  training,  we  know  that  these 
mannerisms  of  Paderewski  are  carefully  studied.  Their 
very  nature  causes  them  to  be  carefully  prepared.  For 
this  reason  we  do  not  believe  Paderewski  to  be  the  "sin- 
cere" artist  which  many  people  consider  him  to  be. 

And  now  having  stated  the  unfavorable  side  of  our 
view,  we  are  just  as  eager  to  enumerate  the  pleasing 
moments  of  his  playing.  In  striking  contrast  to  his 
exaggerated  use  of  the  unpleasantly  loud  attack  on  the 
keyboard,  he  possesses  the  knack  of  securing  the  most 
delicate  and  limpid  effects  in  the  more  simple  modes 
of  pianistic  literature.  The  old  Couperin  and  Daquin 
works  with  their  extremely  beautiful  atmosphere  were 
given  a  most  delightful  reading.  Indeed  we  can  not 
imagine  a  more  exquisite  rendition  of  these  works.  It 
is  true  they  are  very  old-fashioned,  and  lacking  in  tech- 
nical intricacy,  but  because  of  this  fact  their  adequate 
interpretation  is  so  much  more  to  be  admired.  And  we 
must  concede  Paderewski  the  credit  for  giving  us  un- 
alloyed pleasure.  Among  the  Chopin  works  we  admired 
particularly  the  Ballade  and  the  etudes.  We  can  not 
say  that  the  valse  pleased  us  as  well,  nor  did  we  enjoy 
the  power  he  put  into  the  Nocturne. 

We  trust  our  readers  do  not  consider  us  hypercriti- 
cal for  this  straightforward  opinion  of  Paderewski. 
He  has  never  appealed  to  us  from  the  first  time  we 
heard  him.  And  this  may  be  a  fault  of  ours.  And  we 
feel  that  unless  we  can  tell  what  we  think  in  these  col- 
umns, the  privilege  of  recording  facts  in  musical  prog- 
ress has  no  temptations  for  us.  In  the  meantime,  Pad- 
erewski will  continue  to  pack  the  houses,  and  this,  after 
all,  is  considerably  more  satisfaction  than  to  receive  a 
favorable  notice  in  the  Pacific  Coast  Musical  Review. 


BERINGER  CLUB  TO  APPEAR  AT  GREEK  THEATRE 


The  Ueringer  Musical  Club  will  give  a  Half  Hour  of 
Music  at  the  Hearst  Greek  Theatre  tomorrow  (Sunday) 
afternoon,  October  1,  at  4  o'clock.  The  interesting  of- 
fering will  comprise  the  following  numbers:  Mendels- 
sohn's 17  Variations  Serieuses  for  Piano,  Miss  Louise 
Cameron;  Three  vocal  selections,  Lieti  Signor,  from  the 
Huguenots  iMeyerbeer),  Still  wie  die  Nacht  (Bohml. 
The  Nightingale's  Song  INevin),  Miss  Irene  De  Martini; 
Chopin's  Polonaise  in  A  flat,  op.  53,  Helen  McKinlay; 
Vocal — Esser  mesto,  from  Martha  (Flotow),  When  the 
Heather  Blooms  (Joseph  Beringer),  The  Lost  Chord 
(Sullivan),  Genevieve  Holmberg;  Liszt's  12th  Hungarian 
Rhapsody,  Miss  Zdenka  Buben;  Vocal — Gretchen  am 
Spinnrade  (Schubert)  and  Carnival  of  Venice  (Bene- 
dict), Miss  Myrtle  Dow. 


JOHN  GERCOVICH  WITH   KOHLER  &  CHASE. 


John  Gercovich,  who  so  ably  assisted  Josiah  Zuro  as 
secretary  of  the  Beethoven  Choral  Ensemble,  and  just 
now  of  the  Monster  Chorus  of  the  open  air  operatic 
pageant  of  Aida,  and  who  for  a  number  of  years  has  be- 
come so  familiar  to  the  visitors  at  Sherman,  Clay  &  Co., 
has  been  engaged  to  take  charge  of  the  talking  ma- 
chine department  of  Kohler  &  Chase.  Mr.  Gercovich  is 
not  only  a  courteous  and  affable  salesman  who  under- 
stands how  to  make  friends,  but  he  is  also  an  able  mu- 
sician, the  piano  being  his  instrument  of  artistic  ex- 
pression. He  is  very  energetic,  and  we  do  not  doubt 
that  he  will  make  a  splendid  success  of  the  department 
placed  in  in  his  care. 

■ v* 


MISCHA    ELMAN. 


HIStH  V  ELM  V\ 
ruso  of  the  Violin."  Who  Will  <;ive  Two  . 
Concerts  nt  Scottish  Rite   luditnriiim  on 
Afternoons,  October  sth  and  ir.di 


THE  PADEREWSKI  FAREWELL  CONCERTS. 

This  Sunday  afternoon.  October  1st,  at  the  Cort  Thea- 
tre, Paderewski  will  give  his  farewell  San  Francisco 
concert,  presenting  a  program  of  unusual  importance 
and  beauty.  On  this  occasion  he  will  play  his  own 
Sonata,  Op.  21.  a  work  of  exceeding  beauty — a  compo- 
sition typical  of  the  great  man  himself.  Then  there 
will  be  Beethoven's  Sonata,  Op.  Ill,  the  Chromatic  Fan- 
tasie  and  Fugue  by  Bach,  a  delightful  group  of  four 
Chopin  gems,  including  the  Scherzo  in  C  sharp  minor 
and  the  brilliant  Polonaise  Militaire,  and  a  group  of 
three  Liszt  masterpieces,  one  of  which  will  be  one  of 
the  Hungarian  Rhapsodies,  and  no  one  plays  these  wild 
Magyar  themes  as  does  this  glorious  artist.  Tickets 
are  now  on  sale  at  Sherman.  Clay  &  Co.'s  and  at  the 
Cort  Theatre. 

In  Oakland,  this  Saturday  afternoon,  September  30th, 
at  the  Auditorium  Opera  House,  Paderewski,  by  special 
request,  will  give  the  above  program.  So  many  requests 
were  received  to  have  Mr.  Paderewski  play  his  own 
Sonata  on  this  occasion  that  the  change  was  accord- 
ingly made.  The  Oaklantt  concert  will  commence  at 
2:30. 


It  will  be  a  greater  Mischa  Elman  who  will  make 
his  apearance  before  our  music  lovers  at  Scottish  Rite 
Auditorium  on  Sunday  afternoon.  October  Sth.  The 
young  genius  is  just  twenty-four  years  of  age  now  and 
his  mastery  of  music  has  grown 
by  leaps  and  bounds,  as  was  to  be 
expected  of  a  God-gifted  artist  of 
his  years.  And  there  is  no  telling 
to  what  heights  Mischa  Elman  may 
now  arrive  before  he  is  the  age  of 
most  of  his  colleagues.  Here  is  an 
artist  with  every  quality  desirable 
in  a  violinist.  His  tone  may  aptly 
be  described  as  "golden";  his  tech- 
nical equipment  is  beyond  criticism, 
and,  above  all.  he  plays  with  "soul." 
When  Mischa  Elman  plays  just  a 
simple  melody  he  can  bring  tears 
to  the  eyes  of  the  majority  of  his 
audience.  He  is  indeed  a  "master." 
Manager  Greenbaum  will  have  a 
special  stage  built  for  the  Elman 
concerts  in  Scottish  Rite  Audito- 
rium and  we  shall  hear  this  artist 
under  the  most  delightful  and  inti- 
mate conditions.  Assisted  by  Phil- 
lip Gordon,  pianist,  Elman  will  of- 
fer the  following  list  of  works  at 
his  opening  concert:  Concerto  In 
G  minor  (Vivaldi),  Concerto,  F 
sharp  minor  (Ernst I,  Variations  on 
a  Theme  by  Mozart  (Scolero), 
I  first  time  here);  (a)  Arioso  (Bach- 
Franko)  (b)  Caprice,  E  flat  major 
( Wieniawski-Kreisler),  (c)  Nuit  de 
Mai  (Michiels-Elmanl,  (d)  Country 
Dance  (Weber-Elman) ;  Gypsy 
Dances  (Sarasate). 

The  second  and  last  Elman  con- 
cert will  be  given  Sunday  after- 
noon. October  15th.  when  a  Sonata 
by  Nardini.  the  Concerto  in  D  mi- 
nor by  Spohr.  Poeme,  by  Chausson, 
and  Valse  Macabre,  by  Godowsky, 
will  be  some  of  the  numbers. 
Prices  for  the  Elman  concerts  are 
$1.00,  $1.50  and  $2.00  on  the 
lower  floor,  and  entire  balcony, 
$1.50.  Mail  orders  may  now  be 
sent  to  Will.  L.  Greenbaum  at  Sher- 
man, Clay  &  Co.'s.  The  box  office 
opens  next  Wednesday  morning, 
f  His  Delightful  October  4th. 

Sunday  In  Oakland.  Elman  will  play  un- 

der the  auspices  of  the  Music  Sec- 
tion of  the  Oakland  Teachers'  As- 
sociation  at   the   Auditorium   Opera   Honse,   on   Friday 


night,  October  13th. 


MABEL    RIEGELMAN 


Mabel  Riegelman  has  just  added  to  her  programs  a 
song  which  should  at  this  time  command  unusual  in- 
terest, as  it  represents  the  latest  published  work  bear- 
ing the  name  of  the  beloved  American  poet,  James  Whi- 
comb  Riley.  "The  Prayer  Perfect"  is  a  song  with  a 
theme  and  a  motif  and  is  one  which  must  appeal  to  the 
appreciation  of  music  lovers.  The  music  is  by  Ervlne 
J.  Stenson  and  it  is  published  by  the  Sam  Fox  Publish- 
ing Company  of  Cleveland.  The  New  York  Telegraph 
of  last  Sunday  says:  "Mabel  Riegelman,  another  young 
American  artist  added  to  the  Boston  National  Grand 
Opera  Company  for  the  coming  season,  has  been  called 
the  most  vivacious  soprano  on  the  operatic  stage.  Her 
European  successes  were  won  at  the  opera  houses  of 
Stettin  and  Plauen.  She  has  long  been  an  American 
favorite  with  the  Chicago  anil  Philadelphia  Opera  Com- 
panies." 


PA(  ll'H    C(  '  AS'I    MUSICAL  REVIEW 


TREMENDOUS  ADVANCE  SALE  FOR  SYMPHONY. 


Guarantors'    Subscription    Sale   Greatest    in    Five   Years' 
History  of  the  Musical  Association  of  San  Francisco. 


The  offices  of  the  Musical  Association  of  San  Fran- 
cisco present  an  exceedingly  busy  appearance  since  the 
opening  "f  the  guarantors'  season  ticket  sale  for  the 
forthcoming  season  of  the  Sun  Francisco  Symphony  Or- 
i  which  begins  at  file  Cort  Theatre  on  October 
27.  umler  the  direction  of  Alfred  Hertz.  A  force  of 
Clerks  is  kept  busy  attending  to  the  wants  of  the  guar- 
antors, as  well  as  taking  care  of  the  mail  orders  which 
literally  pour  in  at  every  delivery.  The  Association 
urges  prospective  subscribers  to  send  in  mail  orders, 
accompanied  by  check,  and  the  preferred  locations  will 
be  taken  care  of  in  the  order  of  the  receipt  of  these 
communications,  for  the  sale  is  exceeding  all  expecta- 
tions and  there  is  every  likelihood  that  the  Friday  sym- 
phonies will  be  oversubscrihed.  The  guarantors'  sale 
will  continue  until  October  6.  The  season  sale  for  sub- 
scribers will  begin  on  October  9  and  continue  until  Oc- 
tober 20.  On  October  23,  the  sale  of  single  seats  will  be 
put  on  at  Sherman.  Clay  &  Co.'s.  These  sales  are  for 
the  Friday  symphonies  only. 

Everything  points  to  a  most  prosperous  and  trium- 
phant season,  the  finest  that  San  Francisco  has  ever 
known.  Interest  is  widespread.  The  announcement 
that  the  instrumentalists  are  to  devote  their  services 
exclusively  to  symphonic  music,  the  ideal  programs 
thus  far  given  out  by  Director  Hertz,  and  the  other 
proclamations  of  the  Association  have  stimulated  pub- 
lic interest  to  an  extraordinary  degree.  The  enormous 
proportions  which  the  guarantors'  sale  has  already  as- 
sumed, and  the  avalanche  of  mail  orders  received  from 
subscribers,  is  a  most  substantial  and  eloquent  endorse- 
ment of  the  admirable  work  which  the  Musical  Asso- 
ciation of  San  Francisco  is  carrying  out. 

Percy  Grainger,  the  noted  Australian  pianist  and  com- 
poser, has  been  engaged  as  soloist  and  will  appear  in 
December.  Negotiations  are  now  being  rapidly  con- 
summated with  other  soloists  of  international  reputa- 
tion, who  are  to  appear  with  the  orchestra.  Secretary- 
manager  A.  W.  Widenham  states  that  announcements 
of  these  will  shortly  be  made.  A  list  of  the  guarantors 
who  make  it  possible  for  the  Musical  Association  to 
maintain  the  San  Francisco  Symphony  Orchestra  will 
also  soon  be  made  public.  The  announcement  that  Percy 
Grainger  has  been  engaged  should  prove  a  source  of 
great  pleasure  and  satisfaction  to  local  music  lovers. 
It  is  indicative  of  the  nature  of  the  musical  treats  that 
Director  Hertz  has  in  store  for  San  Francisco. 

Grainger  is  famous  alike  as  composer  and  pianist. 
The  masterly  interpretation  of  his  group  of  British  folk- 
music  settings,  given  by  Alfred  Hertz  with  the  San 
Francisco  Symphony  Orchestra  last  season,  was  Grain- 
ger's official  introduction  to  San  Francisco.  "My  Robin 
is  to  the  Greenwood  Gone,"  "Molly  On  the  Shore," 
"Irish  Tune  From  County  Derry."  and  "Shepherds  Hey" 
were  the  four  numbers  of  the  group,  and  they  disclosed 
a  wonderful  exuberance,  coupled  with  a  delicious  sense 
of  humor  rarely  found  in  the  scores  of  great  composers, 
and  which  was  caught  by  Hertz  and  transmitted  to  his 
instrumentalists,  with  the  result  that  the  Grainger  con- 
tribution stands  out  as  one  of  the  most  popular  numbers 
of  last  season. 

Grainger  has  appeared  in  this  country  with  the  leading 
symphony  orchestras  of  the  East,  but  he  has  never  been 
heard  west  of  Chicago.  He  is  one  of  the  few  pianists 
whose  first  appearance  in  this  country  was  an  instanta- 
neous triumph.  "In  a  Nutshell,"  Grainger's  new  suite, 
which  created  a  furore,  in  the  true  sense  of  the  word, 
at  the  Norfolk,  Connecticut,  festival,  will  be  given  by 
the  pianist-composer  in  conjunction  with  the  San  Fran- 
-':•  inphuiiy  Orchestra.  Of  "In  a  Nutshell,"  H.  T. 
I'arker.  the  distinguished  critic  of  the  Boston  Tran- 
script, said:  "The  outcome,  so  far  as  'in  a  Nutshell' 
goes,  are  tunes  that  are  as  clear  and  instant  as  the  day; 
that  step  to  lively  or  to  long-drawn  rhythms;  that  are 
developed,  transmuted,  cumulated  and  colored  so  that 
every  hearer  may  understand;  that  teem  with  the  com- 
poser's exuberant  energy  and  freshness  of  spirit  and 
with  his  young  delight  in  a  full  orchestra  wherewith  to 
express  himself  to  an  equal  full." 


■ 


HIDE,    ERNESTINE    SCHUMANN-HEINK 

The  U'orhl'K  Greatest  (  mitral!..  I  Her  Youugeat  G 

child    in    I. ...-■.i. i. .in.    Near   Nan    Dieiio 


This  is  an  excerpt  from  a  criticism  by  William  J.  Hen- 
derson in  the  New  York  Sun :  "Grainger  had  the  time 
of  his  life  writing  this  piece.  There  are  moments 
when  the  pastoral  wanders  into  the  realm  of  fancy  and 
becomes  tenderly  fascinating.  The  other  movements 
are  clever  and  filled  with  Grainger's  wayward  humor. 
New  York  will  hear  this  composition.  There  will  be 
no  danger  of  its  falling  asleep." 

Of  Grainger's  attainments  as  a  pianist,  Henderson 
wrote:  "He  is  a  pianist  whose  playing  is  made  attrac- 
tive by  its  rich  and  varied  musical  qualities  rather  than 
by  any  display  of  the  familiar  methods  of  the  virtuosi. 
Yet  it  must  be  emphasized  that  he  has  a  large  technic 
and  a  command  of  tone,  especially  in  massive  effects, 
quite  uncommon  with  composer-pianists,  while  his  feel- 
ing for  rhythm  is  finely  sensitive.  He  is  one  of  the  most 
interesting  pianists  now  before  the  public." 

SCHUMANN-HEINK    TO   VISIT    US   THIS   SEASON. 


mparable   Contralto   Will    Be   One   of  the   Most   Wel- 
come Guests  of  Distinction  to  Visit  San  Fran- 
cisco During  the  Next  Few  Months. 


Mme.  Ernestine  Schumann-Heink,  the  most  popular 
and  at  the  same  time  the  greatest  contralto  in  the  world, 
will  be  one  of  the  artists  to  delight  our  musical  public 
during  the  early  part  of  the  season.  There  is  no  musi- 
cal news  that  pleases  the  genuine  lover  of  song  more 
than  this  announcement.  For,  in  addition  to  her  mar- 
velous vocal  achievements,  Mme.  Schumann-Heink  pos- 
sesses a  personality  that  is  unique  in  the  annals  of  the 
art.  The  moment  the  name  of  this  great  woman  is 
mentioned  the  thought  presents  itself  that  she  is  not 
only  a  singer  of  vast  artistic  resources  but  that  she  is 
a  kind  and  generous  personality  who  never  fails  to  warm 
the  hearts  of  those  who  know  her.  And  so  she  has  re- 
peatedly expressed  a  desire  that  she  wants  everyone  to 
hear  her,  rich  or  poor  alike,  and  she  constantly  suggests 
to  her  managers  to  endeavor  to  make  arrangements 
whereby  everybody  will  be  able  to  listen  to  her. 

This  is  quite  difficult  at  times,  particularly  in  cities 
where  large  auditoriums  are  not  among  the  luxuries. 
We  are  certain  that  Manager  Greenbaum  is  not  opposed 
to  giving  the  less  fortunately  endowed  members  of  the 
musical  public  opportunities  to  hear  great  artists,  and 
possibly  he  may  consider  Mme.  Sdiumann-Iieink's  de- 
sires in  this  direction.  We  have  watched  the  musical 
and  daily  press  concerning  Mme.  Schumann-Heink's  tri- 
umphs during  the  past  season  and  also  during  the  sum- 
mer. Everyone  agrees  that  her  voice  is  as  luscious, 
rich,  flexible  and  warm  as  ever,  and  that,  above  all,  her 
tremendous  expressive  powers  are  even  greater  than 
they  were,  and  this  would  seem  almost  an  impossi- 
bility, San  Francisco  loves  Schumann-Heink,  the  artist, 
ami  Schumann-Heink,  the  woman,  anil  we  predict  that 
her  houses  will  he  packed  to  the  doors. 


SECOND    EDDY   ORGAN    RECITAL. 


nl     I  ..liiiul.lii     1  h«-nl 
I  Inir-ilii,     \rit- 


The  second  organ  recital  of  the  new  scries  by  Clai 
erne  Kddy  will  be  given  next  Thursday  evening.  Octo- 
ber   5th,    in    tin-    First    Presbyterian    Church,    Oakland 

(Broadway    anil    Twenty-sixth    Street  i.      At    this    recital 

ddy  will  have  the  assislance  of  .1.  Hamilton  Todd, 

Jr.    the    well  known    anil    tal'-nleil    violinist,    anil    tin-    Col 

lowing  splendid  program  will  in-  presented:  Prelude 
ami  Fugue  in  D  major  u.  s    liachi.  (Peters  Edition, 

Hook   4.   No.   8),  The   Magic   Harp    (new)    I.I.   A.    Meade), 

Pa  \\     tudy),  EDvenlnaJ  Chimes  (new)   <n    a.  Whed 
don),  Clarence  Eddy;   Chants  Russe   if:    Lalo),   (From 

the  Itussian  Concerto),  I  Hamilton  Todil.  .Ir;  Simula 
in  A  minor  I  Felix   liorowskil,   1      Allegro  ma  nun  truppo, 

2  Amiuiiie,  ::  Allegro  con  fuoco,  Clarence  Eddy;  (a) 
Viennese  Melody  (QaertBer-Krelsler),  (b)  Praeludlum 
ami  Allegro  (Pugnanl-Krelsler),  i  Hamilton  Todd,  Jr.; 
i  until. -m  (new)  (Rene  L  Becker),  Concert  Batz  in  C 
minor  i  Ludwlg  Thiele). 
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Scottish  Rite  Auditorium 

Sunday  Afternoons 
October  8th  and  15th 
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Entire     BalCOBJ 


Tickets   ready   next   Wednesday   at   Sherman,  Clay 
&  Co.'s — Mail  Orders  to  Will  L.  Greenbaum 


Coming  :    "THE  CHERNIAVSKYS" 


L.     E.     BEHYMER     M"'««r   Di.tu.gai.ed   Arti.t. 

PHILHARMONIC  ARTISTS  Seaaou    1816-1917 

Mischa  Elman,  violinist;  Josef  Hofmann.  pianist; 
John  McCormack,  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky,  contra-bass;  Albeit  Spalding,  violinist, 
with  Rudolf  Ganz,  pianist;  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham.  contralto:  Jacques  Thi- 
baurt,    violinist;    Cherniavsky    Trio,   chamber 


M.i 


Aldrich,    dr 


Ignace    Pad- 
stine    Schumann-Heink,    con- 
ncer  with   symphony   orehes- 
inist;    Damroseh    N.    Y.    Sym- 
phony Orchestra,  with  Efrem  Zimbalist,  violin  solo- 
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PACIFIC  COAST  MUSICAL  REVIEW 


MISS    RANDOLPH'S    PIANO     RECITAL. 


A  most  interesting  and  enjoyable  event 
was  the  piano  recital  given  by  Miss  Mil- 
dred Randolph,  a  pupil  of  Eugene  Blan- 
chard,  at  the  latter's  studio,  40  Highland 
Avenue,  Oakland,  on  Thursday  evening, 
September  21.  The  program  presented 
was  representative  of  the  very  best  mu- 
sical literature,  containing  works  by 
Bach.  Scarlatti,  Beethoven,  Schubert, 
Chopin,  Sauer,  and  Gounod.  The  young 
lady  gave  evidence  of  having  been  thor- 
oughly trained  and  of  having  developed 
both  her  technical  and  musical  resources. 
Although  the  works  entrusted  to  her  in- 
terpretation were  in  striking  contrast 
with  one  another,  she  succeeded  in  se- 
curing the  character  of  each.  At  times 
where  dramatic  firmness  was  required 
she  proved  to  be  fully  equipped  for  her 
task,  and  when  poetry  or  delicacy  were 
necessary,  she  also  succeeded  in  secur- 
ing the  required  effect  by  means  of  a 
limpid  touch  and  graceful  phrasing.  Her 
Chopin  group  was  read  with  that  neat- 
ness in  rhythmic  accentuation  and  that 
roundness  of  phrasing  which  is  such  a 
delightful  feature  of  this  composer's 
works.  Her  Bach  playing  was  marked 
by  robustness  of  touch  and  clarity  of 
technical  execution.  Her  Sauer  numbers 
also  displayed  much  vigor  and  force.  The 
closing  number,  an  arrangement  of  the 
Faust  waltz,  was  a  brilliantly  rendered 
selection.  Both  Mr.  Blanchard  and  Miss 
Randolph  have  reason  to  feel  exceedingly 
gratified  with  the  result  of  this  recital, 
for  it  showed  the  young  pianist  to  be  en- 
dowed with  more  than  ordinary  talent, 
and  so  she  may  calmly  look  forward  to 
an  enviable  musical  future.  The  com- 
plete program  was  as  follows:  Toccata 
and  Fugue,  D  minor  iBach-Tausig) ;  Pas- 
torale and  Cappriccio  (Scarlatti),  Ron- 
do, C  major  (Beethoven),  Scherzo,  B 
flat  major  (Schubert);  Etude,  C  sharp 
minor  (Chopin),  Valse,  C  sharp  minor 
(Chopin),  Tarantelle  (Chopin);  Prelude 
Passione  (Sauer),  Espenlaub  (Sauer), 
Kermesse   (Gounod-Saint-Saens).    A.  M. 


HOWARD   PRATT'S   PUPILS'   RECITAL. 

Howard  E.  Pratt,  the  well  known  and 
exceptionally  successful  tenor  and  vocal 
instructor,  gave  an  evening  of  song  with 
some  of  his  advanced  pupils  at  Comnian- 
dery  Hall,  Santa  Rosa,  on  Thursday  even- 
ing, September  21st.  The  participants 
were;  Miss  Marguerite  Loughery,  so- 
prano; Miss  Clara  Hahmann,  contralto; 
Miss  Helen  Cochrane,  contralto,  and  all 
were  highly  complimented  for  the  excel- 
lent work  they  did  on  this  occasion.  The 
complete  program  was  as  follows:  Still 
wie  die  Nacht  (Bohm),  Im  zitternden 
Mondlicht  (Hailel,  Der  Lenz  (Hildach), 
Miss  Hahnemann;  Aufenthalt  (Schu- 
bert), Standchen  (Schubert),  Margaret  at 
the  Spinning  Wheel  (Schubert),  Mrs. 
Loughery;  Allerseelen  (R.  Strauss), 
Traum  durch  die  D  a  m  m  e  r  u  n  g  (R. 
Strauss),  Meine  Ruh  ist  Hin  (Graben- 
Hoffman),  Miss  Cochrane;  The  Night- 
ingale Has  a  Lyre  of  Gold  (Whelpley), 
At  Dawning  (Cadman),  The  Year's  at  the 
Spring  (Beach),  Miss  Hahnemann;  Duet 
The  Pasage  Birds'  Farewell  (Hildach), 
Miss  Hahnemann,  Mr.  Pratt;  Wind  and 
Lyre  (Ware),  My  Mother  Bids  Me  Bind 
My  Hair  (Haydn).  The  Star  (Rogers), 
Miss  Cochrane;  Sayonara  —  A  Japanese 
Romance  (Cadman),  (a)  I  Saw  Thee 
First  When  Roses  Bloom,  (b)  At  the 
Feast  of  the  Dead  I  Watched  Thee,  (c) 
All  My  Heart  is  Ashes,  (d)  The  Wild 
Dove  Cries  On  Fleeting  Wing,  Mrs.  Logh- 
ery,  Mr.  Pratt;  Miss  Grace  Elmore  at  the 
piano. 


\» 


SONG  SERVICES   IN    BERKELEY. 

The  choir  of  the  First  Baptist  Church 
of  Berkeley,  under  the  able  direction  of 
Mrs.  Jessie  Dean  Moore,  gave  the  Sacred 
Concert,  for  which  they  had  been  prepar- 
ing for  weeks,  on  Sunday,  September  17. 
Miss  Ruby  Moore  was  at  the  piano  and 
Miss  Daisy  Foster  at  the  organ.  The 
program  was  thoroughly  enjoyed  and 
gave  all  the  participants  an  opportunity 
to  display  their  various  artistic  resources 
in  a  most  delightful  manner.  Mrs.  Moore 
has  every  reason  to  be  proud  of  her 
work.  The  complete  program  was  as  fol- 
lows: Processional — Hail  Bright  Abode 
Wagner),  Chorus — Be  Not  Afraid  (Men- 
delssohn), (From  Oratorio,  Elijah);  An- 
them— List  the  Cherubic  Host  (Gaul). 
(From  Sacred  Cantata,  The  Holy  City), 
Solo  Parts,  Mrs.  J.  W.  Porter,  Cyril  A. 
Cross;  Anthem — My  Faith  Looks  Up  to 
Thee  (Schnecker),  Soloists:  Miss  Myr- 
tle Palmer,  Mr.  and  Mrs.  Cross,  Violin 
Obligato,  Miss  Irene  Edmonds;  Trio — On 
Thee  Each  Living  Soul  Awaits  (Haydn), 
(From  Oratorio,  Creation),  Mr.  and  Mrs. 
Cross,     Mr.     Dawson;     Offertory,     Violin 


Solo,  Meditation  (Massenet),  (From  Tha- 
is), Miss  Irene  Edmonds;  Anthem — Fa- 
ther, to  Thee  We  Pray  (Gounod-Bach), 
Solo  Part,  Mrs.  Cyril  A.  Cross,  Violin  Ob- 
ligato. Miss  Edmonds;  Men's  Chorus — 
The  Soft  Sabbath  Calm  (Hawley),  Solo 
Part,  J.  W.  Porter. 


TO   KALON    MU. 


SHORT    ITEMS   OF    INTEREST. 


JOSEPH  JACOBSON'S  PUPIL  RECITAL 


The  first  of  this  season's  recitals  given 
by  the  pupils  of  Joseph  George  Jacob- 
son,  at  his  residence,  1276  California 
Street,  and  assisted  this  time  by  some  of 
Arthur  Conradi's  violin  pupils,  was  of 
exceptional  interest.  Over  160  guests  re- 
sponded to  the  invitations  and  showed  by 
their  enthusiasm  and  interest  that  they 
thoroughly  enjoyed  every  number  on  the 
program.  At  the  end  of  the  pupils'  pro- 
gram Mr.  Jacobson  generally  provides 
for  some  professional  talent.  This  time 
Miss  Blanche  Hamilton  Fox,  the  noted 
operatic  star,  who  lately  appeared  sev- 
eral times  with  Mrs.  Beach  in  concert 
work  in  the  East,  offered  her  services 
for  the  enjoyment  of  the  guests.  Her 
beautiful,  rich  contralto  voice  was  heard 
to  good  advantage  in  Chanson  d'Amour 
by  Mrs.  Beach,  Passing  Out  of  the  Shad- 
ow by  Mr.  Jacobson,  and  Aprile  by  Tosti. 
Great  applause  followed  every  number 
and  the  talented  singer  responded  to  sev- 
eral encores.  The  next  attraction  was 
the  Godard  Trio,  op.  72,  for  piano,  violin 
and  'cello,  played  by  Messrs.  Conradi, 
von  Hagel  and  Jacobson.  It  is  needless 
to  say  that  with  three  such  competent 
musicians  the  great  number  was  well  exe- 
cuted. 

The  first  on  the  pupils'  program  was 
Miss  Lorraine  Sliger,  who  took  the  place 


To  Kalon  Mn  gave  its  first  musicale 
and  dance  of  the  season  Friday  evening, 
September  22,  in  the  Recital  Hall  of  the 
Arrillaga  Musical  College  on  Jackson 
Street.  The  following  program  was  ren- 
dered by  four  of  the  members:  Piano — 
Toccata  (Saint-Saens),  Cecilia  Arrillaga; 
Vocal — (a)  The  Dawn  (Guy  D'Hardelot), 
(b)  Song  for  June  (Wm.  Spencer  John- 
son), (c)  Little  Boy  Blue  (Ethelbert  Ne- 
vin),  Hazel  Johnson;  Piano  —  Concerto 
(Chaminade),  First  piano,  Bessie  Maher, 
Second  piano,  Cecilia  Arrillaga;  Vocal — 
Vissi  d'arte  —  Vissi  d'amore  (Puccini), 
Myrtle  Dingwall  Kelly,  Marjory  Wilson 
at  the  piano,  as  accompanist.  The  fac- 
ulty of  the  Arrillaga  Musical  College,  as 
well  as  the  invited  guests  complimented 
the  girls  very  highly  on  the  success  of 
the  evening.  The  dance  music  was  fur- 
nished by  the    "Knickerbockers." 

SHAVITCH-DeGRASSI-BEM    CONCERTS 


The  Shavitch-DeGrassi-Bem  Trio  an- 
nounces three  chamber  music  concerts  to 
take  place  in  the  Italian  Room  of  the 
Hotel  St.  Francis  on  the  following  dates: 
First  concert,  Wednesday,  October  18th, 
8:15  p.  m.;  second  concert,  Tuesday,  No- 
vember 14th,  8:15  p.  m.;  third  concert, 
Tuesday,  December  12th,  8:15  p.  m. 
There  will  be  three  soloists,  namely,  Tina 
Lerner,  pianist;  Mme.  King  Clark-Upham, 
mezzo  soprano,  and  Nicolas  Oeconoma- 
cos,  clarinetist.  The  programs  contain 
four  interesting  novelties,  namely,  a  Trio 
by  Ravel,  which  will  have  its  first  pre- 
sentation in  San  Francisco;  a  Debussy 
piano    duet,    to    be    interpreted    by    Tina 
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of  Mr.  Sousa.  The  little  lady  played  with 
feeling  and  good  execution.  The  same 
can  be  said  of  Miss  Vivian  Whitney,  who 
showed  considerable  improvement  since 
last  season.  Next  came  Miss  Margaret 
Galway  with  Beethoven's  six  Variations 
and  Godard's  Second  Mazurka.  She  is 
an  earnest,  conscientious  young  lady  who 
promises  to  develop  into  a  good  pianist. 
Then  came  a  violin  solo  played  by  little 
Miss  Barbara  Jones,  which  pleased  very 
much.  Well  executed  was  the  ensemble 
number  for  two  pianos,  eight  hands,  in 
which  the  Misses  Woll,  Lorette  and  Hen- 
riette  Roumiguiere  and  Mr.  Menz  took 
part.  Miss  Woll  was  then  heard  in  a 
new  composition  by  Mr.  Jacobson,  an 
Arabesque,  and  in  Per  Lasson's  Cres- 
cendo. She  showed  talent  and  with  de- 
votion and  practice  should  do  good  work 
in  the  future.  Much  praise  is  due  Mr. 
Menz.  His  progress  is  very  noticeable 
and  especially  in  the  Schumann  number 
was  he  at  his  best.  Miss  Cleo  Hall  then 
played  a  Berceuse  by  Godard  which  was 
greatly  applauded  as  was  also  Arthur 
Gundersen's  rendition  of  La  Folia  by 
Corelli.  These  two  latter  were  Mr.  Con- 
radi's pupils.  The  next  two  numbers 
were  worthy  of  much  praise.  Mrs.  J. 
Simon  and  Miss  Ada  Norris  showed  re- 
markable talent;  especially  was  this  no- 
ticeable in  the  Inventions  by  Bach, 
played  by  Mrs.  Simon,  and  the  beautiful 
Fantasia  by  Mozart,  played  by  Miss  Nor- 
ris. The  two  ladies  were  then  heard  in 
Brahms'  Hungarian  Dances  arranged  for 
two  pianos.  At  the  next  recital  Mr.  Ja- 
cobson will  play  a  Rhapsodie  d'Auvergne 
by  Saint-Saens  with  accompaniment  of  a 
string  quintet. 


Lerner  and  Vladimir  Shavitch,  also  for 
the  first  time  in  this  city;  a  Chausson 
concerto  for  piano,  violin  and  string  quar- 
tet, and  a  Richard  Strauss  Piano  Quartet, 
op.  13.  These  are  surely  important  works 
well  worth  hearing.  Season  tickets  for 
the  three  concerts  are  $2.50,  and  single 
admission  is  $1.  Tickets  are  for  sale  at 
Sherman,  Clay  &  Co.  and  Kohler  &  Chase. 


DELIGHTFUL    UNIVERSITY    RECITAL. 


Winifred  Christie,  the  charming  pian- 
ist, gave  a  recital  at  California  Hall  of 
the  LTniversity  of  California  on  Thursday 
evening,  September  21st.  The  program 
was  varied  and  extensive  and  displaced 
the  artist's  various  accomplishments  in  a 
most  enjoyable  manner.  .Miss  Christie 
lias  become  quite  a  favorite  in  (lie  Uni- 
versity city,  having  come  there  as  a  mem- 
ber of  the  summer  session  faculty,  and 
her  pianistry  has  conquered  for  her  a 
host  of  admirers.  On  this  occasion  she 
added  another  triumph  to  her  many  ar- 
tistic conquests,  her  teehnic  as  well  as 
tnusicianly  intelligence  having  ample  op- 
portunity to  display  themselves.  It  was 
one  of  the  most  successful  artistic  af- 
fairs of  the  year  in  Berkeley.  The  pro- 
gram was  as  follows:  (a)  Largo  iWil- 
helm  Friedmann  Bach).  (From  Organ 
C :erto),  (b)  Traumes  Wirren  (Schu- 
mann i,  (c)  Pavane  pour  une  Infante  de- 
funte,  (d)  Jeu  d'Eaux  ( Ravel  I.  (e)  La 
Cathedrale  engloutie,  tfi  Toccata  i  De- 
bussy); (a)  Capriccio  in  B  m  i  n  o  r 
(Brahms),  (b)  Prelude  in  G  major  (Rach- 
maninow),  (c)  Etude  in  G  flat  (Moszkow- 
ski. 


Jack  Edward  Hillman,  the  active  and 
capable  young  baritone  soloist,  will  sing 

fur   Hi'1    nigh    sc! 1   students  at   Oroville 

on  Friday  afternoon,  October  20th.  Mr. 
Hillman  is  this  season  specializing  on 
programs  for  high  schools  of  the  Stat. 
and  has  already  secured  not  less  than 
five  engagements. 

Miss  Myrtle  Claire  Donnelly,  soprano, 
an  artist  pupil  of  Mine.  Rose  Relda  rail 
leau,  and  Mrs.  Stanislas  Bern,  violinist, 
witli  Uda  Waldrop  as  accompanist  ami 
piano  soloist,  appeared  before  the  San 
Mateo  Musical  Association  on  Tuesday 
evening,  September  19th,  and  scored  an 
artistic  triumph. 

Mrs.  Fanny  Bailey  Scott  gave  a  delight- 
ful reception  in  honor  of  Alexander  Sas 
lavsky  at  her  residence,  2334  Woolsey 
Street,  Berkeley,  on  Tuesday  evening. 
September  25th.  A  large  number  of 
prominent  musical  people  from  both  sides 
of  the  bay  were  in  attendance  and  a 
splendid  musical  program  was  enjoyed. 

Miss  Constance  Alexander,  contralto, 
after  returning  from  a  stay  in  New  York, 
will  give  a  concert  at  the  residence  of 
Mr.  and  Mrs.  Marcus  S.  Koshland  on 
Washington  Street,  on  October  11th.  A 
charming  program  has  been  prepared  for 
this  occasion.  Miss  Alexander  is  an  art- 
ist pupil  of  Mme.  Rose  Relda  Cailleau 
with  whom  she  studied  prior  to  her  de- 
parture for  New  York. 

On  Sunday.  October  1st,  the  Feast  of 
the  Rosary  will  be  celebrated  in  St.  Dom- 
inic's Church,  Pierce  and  Pine  streets,  at 
eleven  o'clock.  An  augmented  choir,  un- 
der the  direction  of  Dr.  Maurice  W. 
O'Connell,  organist  and  musical  director, 
will  render  (iuilmant's  Messe  Solennelle 
in  E  flat  and  the  Salve  Regina  of  De 
Doss.  The  soloists  will  be  Mrs.  Edward 
Kelly,  soprano;  Mrs.  George  Donnelley, 
contralto,  A.  Messmer.  tenor,  and  S. 
Schalkhammer.  bass.  At  the  offertory, 
Mrs.  Kelly  will  sing  the  Ave  .Maria  of 
Mascheroni. 

Sir  Henry  Heyman,  with  that  kindness 
of  heart  and  self-sacrificing  generosity  of 
spirit  for  which  he  is  so  well  known,  is 
devoting  a  great  deal  of  his  valuable 
time  assisting  Mme.  Paderewski  in  her 
successful  doll  sale  for  victims  of  the 
war.  Those  active  in  the  musical  pin 
fession  realize  what  it  means  to  give  up 
considerable  time  toward  either  enter- 
taining distinguished  artists  or  assisting 
in  worthy  charity  affairs,  and  they  often 
wonder  how  Sir  Henry  succeeds  in  pav- 
ing such  thoughtful  attentions  to  the 
many  great  artists  who  come  here,  and 
still  maintain  his  large  class  of  violin 
pupils  who  are  making  such  splendid  prog- 
ress under  his  care.  However,  Sir  Henry 
seems  to  thoroughly  enjoy  being  host, 
and  somehow  he  never  permits  his  stu- 
dents to  suffer  on  this  account.  This 
goes  to  show  that  one  is  able  to  man- 
age anything,  provided  one  possesses  the 
knack  or  talent  to  do  so. 

The  MacDowell  Club  gave  a  recital  at 
the  studio  of  Ashley  Pettis  at  SISa  Grove 
Street  on  Friday  evening,  September  22d, 
assisted  by  Mr.  Pettis.  The  following  ex- 
cellent program  was  interpreted  in  a  man 
ner  that  proved  a  source  of  great  enjoy- 
ment and  delight  to  the  musical  audience 
present:  Godard  Chopin,  Moszkowski — 
Valse.  Op.  8,  No.  1,  Violet  Reilly;  Ben- 
del— By  Moonlight,  Sadie  Froberg;  Vocal 
— Schleiffarth — Merrily  I  Roam,  Torry — 
Queen  of  the  Night,  .Mrs.  ('.  D.  Shattuck; 
Rachmaninoff— Prelude,  ('  sharp  minor, 
Norma  Bertleson;  Pauer —  La  Cascade 
Myrtle  Welti;  Vocal— Bond— (a)  Do  you 
Remember,  Ihl  I  Love  You  Truly,  Eliza 
beta  Hopkinson;  Arensky— Concerto,  Al- 
legro Maestoso,  Mrs.  E.  J.  o.  Lindquist, 
Second  piano.  Miss  West;  Liszt  —  Rhap- 
sodic Hongroise,  No.  2.  Claribel  West — 
Susan  Parker;  Mai  Howell— To  the  Sea, 
A.  D.  1020.  In  Autumn,  To  a  Water  Lily, 
Will  o'  the  wisp.  Scotch  Poems;  Mac- 
Dowell- Sonata  Broica,  Ashley  Pettis. 

Tin-    twenty-seventh    ting    of    the 

Douillef  Musical  Club  took  place  at  the 
Douiiiet    Conservatory    of    Musi,.    1721 

JackSon  Street,  On  Sunday  afternoon,  Or 
tober  ,s.  The  following  program  was  skill- 
fully presented:     (a)    Dance  of  1: 

to,  H11  The  Bee  (Schubert 
Yvonne  Landsberger ;   Lecture  Song,  Miss 
Nell     1).     Stone;     Theme     am]     Van 

1  Proch  1,    Miss  Eunice  Mae  Oilman 

erto,  1  ■  n 1   1       ber),  Miss  Alii 

er,  Orchestral     1 
second  piai n    Di 


Al  nn    O  lAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,   uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments— 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause— the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Ptann 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when    once    tried,    prove    every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  ex  cellence  which  places  them  absolutely  on  the  pinnacle'  of   perfection.  ' 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    GRADE   PtAKOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


FOUR    RECITAL   PROGRAMS. 


William  Carruth,  organist,  and  Alexan- 
der Stewart,  violinist,  announce  a  series 
of  four  recital  programs  of  organ  and 
violin  music  to  be  held  at  Mr.  Carruth's 
organ  studio  (The  Abbeyi  fortnightlv. 
commencing  this  Sunday  afternoon.  Oc- 
tober 1st  at  four  o'clock.  The  programs 
will  comprise  chiefly  compositions  writ- 
ten for  violin  and  organ,  many  of  them 
seldom  heard  because  of  the  neglect  of 
this  field  of  music.  At  the  first  recital 
the  violin  and  organ  numbers  will  include 
a  Cantabile  by  Solome;  Adagio  from  a 
Sonata  for  piano  and  violin  by  Godard; 
an  unfamiliar  Berceuse  by  Gabriel  Faure; 
all  of  these  composers  of  the  French 
school.    .Mrs.  J.  E.  Morrish.  soprano  solo- 


ist of  Plymouth  Church.  Oakland,  will  as- 
sist at  the  first  recital,  singing  the  fin.' 
Agnus  Dei  by  Bizet  with  organ  and  piano 
accompaniment.  Mr.  Stewart  has  con- 
fined his  public  activities  almost  exclu- 
sively to  choral  work  of  late  years,  so 
that  his  appearance  in  the  r.ile  of  violin- 
ist is  an  infrequent  event. 


CORT   THEATRE. 


T 
Tit- 

(thriialuTOin^Jnno  (Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  PlayerPianos 

The  Grand  Pri*.  Pari..  1900 
The  Grand  Prize.  St.  Lou...    1904 
The  Grand  Prize.  London.  1914 

A*»rti  Su  MclUa  Dolbri 

ReUil-Whole.ale— Export 

310  Sutter  Street,  San  Francisco 


To  the  Cort  Theatre  on  Sunday  night. 
October  8,  will  come  "A  World  of  II  a 
ure."  one  of  the  most  ambitious  offer- 
ings ever  sent  on  tour  by  the  justly  fa 
New  York  Winter  Garden.  The 
huge  spectacle,  which  is  really  more  of 
an  extravaganze  than  a  revue,  is  a  sister 
show  to  'The  Passing  Show  of  1915"  and 
great  Winter  Garden  musical  plays 
which  have  been  offered  in  San  Francisi  <> 
during  the  past  few  years. 

Hut     differing     m  isl     materially     from 
these    big    revues   that    have    preceded    it. 
A    World   of    Pleasure"    has   the   distim 
01     bringing    to    San    Francis. 
splendid   cast  and   marvelous  chorus  al- 
Dtact.      With    most    musical    offer- 
ings from   the  East,  the  advertising  mat- 
tar  declares  a  real  Broadway  chorus,  but 
this   is  generally  an   error  on   the   ] 

r  ambitious  advance  n 

I  ie  history  of  Eastern  musi- 
cal offerings,  a  genuine  Broadway 
here  in  "A  World  ol 

ure."  and  Hie  management  of  this  attrac- 
tion   only    succeeded    in    gi 

ay  beauties  to  endure  the 
oi   a  tour  across  the   continent   through 
giving  each  girl  a  contract  for  thi 

II  lion.    clue.     II,; 
at.-ly    upon    a    return    to    Xew    York 

pring;    so.   v. 
only  eight  girls,  they  are  the  genuine 
white    Way   article— a    real 
beauty  and  smartness  in  themselves. 

Hut     tiny    arc-    not     the    only    features 
worth  while,  for  this  latest  offering 
Garden    present 

Deluding     William      .i 
i  onroy  and  I.  Courtni 

ollins     ami     Hart.     Margaret     Ed- 
Wanda   Lyon,   M'M.i 
plow.   Franklyn    Battle  and 

to  Oriental  pageant. 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


ACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM. 


Xora  Bayes  will  sing  during  the  final 
week  of  her  engagement,  which  begins 
next  Sunday  matinee,  those  favorite 
songs  in  her  extensive  repertoire  which 
the  audiences  by  vote  may  exhibit  their 
preference  for.  Miss  Bayes  will  also 
wear  entirely  new  costumes.  A  splendid 
new  hill  will  also  be  presented  which  will 
include  several  of  the  most  important 
headline  attractions  in  vaudeville.  Miss 
Evan  Burrows  Fontaine  will  introduce 
the  most  successful  pantomimic  novelty 
of  the  present  season.  Despite  the  fact 
that  she  is  an  American,  she  has  by  sheer 
force  of  ability  compelled  recognition, 
and  today  ranks  with  the  most  famous 
of  foreign  pantomimic  dancers.  Her  pro- 
duction is  one  of  the  most  complete  that 
has  ever  been  prepared  for  vaudeville 
and  presented  with  a  reckless  disregard 
of  expense.  She  includes  Hawaiian,  Egyp- 
tian. Greek  and  East  Indian  dances.  Miss 
Fontaine  is  assisted  by  Kenneth  Harlan, 
who  will  be  remembered  as  one  of  Ger- 
trude Hoffman's  principal  associates,  and 
a  number  of  attractive  and  clever  cory- 
phees. 

A  novel  attraction  is  provided  in  Ta- 
meo  Kajiyama,  the  ambidexterous  Japa- 
nese writing  marvel.  Beginning  with 
simple  characters  like  those  of  the  alpha- 
bet, he  writes  letters  up-side-down  and 
backwards,  then  entire  words,  and  winds 
up  by  writing  two  words  in  the  same 
stroke,  alternating  the  letters.  To  show 
that  he  has  not  pre-arranged  words  which 
he  has  practiced  on,  he  allows  the  audi- 
ences to  select  them  for  him.  To  fur- 
ther mystify,  with  both  hands  at  once  he 
writes  one  word  up-side-down  and  for- 
ward and  the  other  right-side-up  and 
backward.  Jacques  Pintel,  the  great  Rus- 
sian pianist  and  winner  of  the  premier 
prix  at  the  Conservatoire  of  Paris,  is 
making  his  first  American  tour.  He  has 
been  associated  with  many  famous  musi- 
cal stars  as  solo  pianist,  including  Ma- 
dame Calve  and  Kubelik. 

The  Balzer  Sisters;  William  Damarest 
and  Estelle  Collette  and  Webb  and  Burns 
are  also  included  in  this  bill.  A  new  and 
splendid  additional  attraction  will  be  the 
celebrated  American  mimic,  Miss  Violet 
Dale,  in  her  impersonations  of  Nazimova, 
Mrs.  Leslie  Carter,  Pavlowa,  Richard 
Carle,  Marie  Dressier,  May  Vokes,  Fran- 
ces Starr,  Frank  Tinney,  Albert  Cheva- 
lier, Eddie  Foy,  Lilian  Shaw,  Trixe  Fri- 
ganza  and  other  stage  favorites  with 
whom  the  ublic  is  closely  acquainted. 
w 


ALCAZAR. 

"Everyman's  Castle."  an  inspiring  dra- 
ma that  startled  the  entire  country  with 
its  forceful,  convincing  exposition  of  a 
new  menace  to  every  man's  home,  will 
receive  its  first  presentation  in  this  city 
at  the  Alcazar  Theatre,  commencing  Mon- 
day night,  October  2d,  with  Eva  Long 
and  John  Halliday  in  the  principal  roles. 
This  powerful  play  of  today  contains  a 
vital  question  for  all  men  and  women 
and  deals  with  marriage  in  its  past,  pres- 
ent and  future  tense.  It  was  originally 
produced  in  Chicago  with  an  all-star  cast, 
including  Wilton  Lackaye.  Hilda  Spong, 
Cyril  Scott  and  others,  and  scored  tre- 
mendously during  a  long,  successful  run. 

The  theme  of  the  story  is  carried  to 
its  ultimate  conclusion  by  three  couples 
— one  engaged  to  be  married,  one  already 
married  and  one  divorced.  The  rights  of 
posterity  in  matrimony  are  illustrated  in 
the  married  people,  who  have  not  fulfilled 
their  duty  by  bearing  children,  and  the 
remorse  of  the  childless  wife  when  she 
discovers  that  the  very  thing  she  has 
done  to  remain  youthful  in  order  to  hold 
her  husband,  has  driven  him  from  her,  is 
as  intense  and  gripping  as  anything  ever 
presented  in  a  theatre.  The  happy  opti- 
mism of  the  young  betrothed  couple  fur- 
nishes delightful,  refreshing  comedy, 
while  the  cynical  satire  of  the  divorcees 
is  amusing  and  entertaining. 

Dramatic  suspense  abounds  in  "Every- 
man's Castle"  and  holds  an  audience 
spellbound. 


John  C.  Manning,  director  of  the  Man- 
ning School  of  Music  and  a  pianist  of 
distinction,  will  give  a  pianoforte  recital 
at  Sorosis  Club  Hall  on  Friday  evening, 
October  6th.  Mr.  Manning  is  a  consci- 
entious and  able  musician  and  the  fol- 
lowing  program  selected  for  this  occa- 
sion should  prove  of  sufficient  interest 
to  attract  a  large  audience:  Fugue — A 
minor  (Bach),  Rondo — G  major  (Beetho- 
ven), Impromptu — op.  142  (Schubert), 
Etudes  Symphonique  (Schumann),  Pre- 
lude— C  sharp  minor.  Waltz — C  sharp  mi- 
nor, Etude — op.  25,  No.  9,  Impromptu — 
F  sharp  major.  Polonaise — op.  53  (Cho- 
pin). 
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Effa  Ellis  Perfield 

PEDAGOGY 

Based  on  Inner-Feeling, 
Reasoningand  Drills,  teach- 
■  ■■   '  eachers  how  to  teach. 

l nl  Normal  Teacher 

MISS    JOY    NOBLE 


Ella  Ellis  Perfield  Music  School 


Music  teachers  on  the  Pacific  Const  rvlll  find  n  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBC  "A  Dealer  in  Music  of  the   Better  Kind" 
135-163   Kearny   St.,  in  the  store  of  the  WILEY    D.   ALLEN    CO.       Send   for  cnlaloK 
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LYDIA   STURTEVANT 

dl'EllA    AND   CONCERT   CONTRALTO 
Vocal  -iii.ii,.:  2168  Shalt  nek    Ive.,  Berk- 


Howard  E.  Pratt,  tenor        F.   G.  ScHiller 


Henry  L.  Perry,  Bass 

CONCERT — ORATORIO 

Director,  First  ConereRnliounl  Church, 

Soloist,    Temple     1:111111111-1:1 

Vocal  Instruction  by  Appointment  Only 
Studio:  1004  Kohlcr  &  Chase  Buildiag 

Jack  Edward  Millman 

Baritone 

Studio:  Knhler  &  Chase  111. It.  Phone 
Kearny  5454.  Residence  110  Frederick  S«. 
Phone   Park  09ST. 


TEACHER   OF  SINGING 

Conductor     Santa     Rosn     Choral     Society, 

1  horlster    St.   John's    Pres.    Church,    Uerk. 

380  2l*t   St..  Onklnnd.  Tel.  Lakeside  710 

Theodore  Widmer 

PIANIST 
Royal  Conservatory  of  Music,  Leipzig.  Res. 
Stndlo:  2110  California  St.  Phone  West  4»7:t 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 

Studio:  1820  Scott  St.      Phone  Fillmore  1301 

VIOLIN,  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


PI —  I  In 


1211  1  iilil'nmlii 


Fillmore  37 


EMILIE  NELSON,  Soprano 

v nneea  Continuance  of  Herman  P.-r- 

let's  Vocal   Studio.    Honda]   unci  Thursday, 
005  Kohlcr  ,v  Chase  Blda*.  Tel.  Kearny  5454. 

Residence  Sliiilio:  -son  s(„„rl  s(.,  Berkeley. 

Phone  Berkeley  91 10  J. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  .1  Chase  Bldg.      Phone  Kearny  r.  IT.  I 

Mary  Alverta  Morse 

SOPRANO 

lies,   studio:  Sun   Francisco,  2119  Scott   si. 

Phone    Fillmore     1820 


I  OIJISF    AHIRORN   Mme.  Isabelle  Marks      "5™!  £2™ffl™ 

Ll\J\Jt.\jLt        .TlllLlUV/lVl!  CONTRALTO  and  Temple   Emu ,1.     \  ocnl  Instruct!. 


Tnught   For   Five   Years   in   Berlin 

VOICE   CULTURE 

Studio  1320  Califoruin  St.  Tel.  Prospect  1790 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  Bldg.       San  Francisco 

Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    I.nnmumcs 

5302  Broadway,  Onklnnd 

San   Francisco  Studio,  German  House 

By  Appointment  Only 

CECIL  FANNING 

BARITONE 


Avnilnhle  on  the  Pacific  Const  From 
March  20  to  May  1,  1011!.  Address:  L.  E. 
Ilehvmer.  Suite  705  Auditorium  Building, 
Los    Angeles,   (nl. 

FredriK  E. 

BLICRFELT 

\\  ill   Return  on  October  l 
Suite  "A."  Kohler  «  Chase  Bldy.,  Phone 
Kearny     6454.       Monday,    Wednesday    and 
Saturday  n.  ni. 


LION  GOLDWASSER 

SOLO  VIOLINIST 
Graduate     Imperial     Conservator: 


ISRAEL  SELIGMAN 

SOLO  PIANIST 
Gradunie     Imperial     Conae'rvatory 

Pelrotr.nl.  Pupil  of  Pro  lessor  I 
Nlkolayf.  StndlOl  Room  1007  Knhle 
St   Chase    Bids.,   Phone    Market    4167. 


Cornish  School  of  Music 
Language  and  Dancing 


Broadv 


I  Pine  Street,  Seattle,  Wash, 
..use  in  all   Departments 
MR.   «    \I.\IN    BRAINERD  CADY 
Dalcroze  Enrj  ilimlcs.    Write  for  Catalogue 


Johanna 


CONTRALTO 

Voice     Culture.        Suite     "C"     Kohler     * 

Chase    Building.      Telephone:    Kenrny    S4S4. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2G0S  Piedmont  Avenue.  Tele- 
phone Berkeley  707-1:  Sna  Francisco,  Room 
0112  Kohlcr  Jt  Chase  Bide,  Tel.  Kenrny  rel.Vt 

MARY  BERNHOFER 

IIII.IIIIATI  III    SOPRANO 

Appenrlne;     at      lending      German      Opera 

Houses    nod    Recently    With    the    American 

opera    Co.,    Studio:    24:1    Webster    street. 

Telephone     Park    0SII2. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 
Studios:  San  Francisco,  Hole)  KTormandie, 
Miller   anil    Gougb    Streets.     Berkeley,   I.':!.' 
Euclid  Ave.     phone  Berkeley  S555. 

ACHILLE  L.  ARTIGUES 

Graduate  Sckola  Oantornm,  Paris 
Organ,   Piano,    Harmony,   Counter  Point. 
Stndlo:      Arlllaga     Musical     College.      Res.: 
13S  Eighth  Ave,  S.  F.      Phone  Pacific  5740. 

ANIL  DEER  STUDIO 

12S  FILLMORE  STREET 

Studio    Tel.     Market     8061;     Residence    Tel. 

Mission   207s.       lly   Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
PI e    Kenrny  5454.  Res.    Fillmore   4;!22 

EVELYN  SRESOVICH-WARE 

PI  WIST — ACCOMPANIST 

Teacher  of  Plana  and  Harmony.  Resi- 
dence    Studio:    2843    Buchanan    street,   San 

1  riineise...      Phono    West    :i,ir.S. 

MARY  CARRICR 

PIANIST 

Avnilnhle  for  Concerts  nnd   Recitals 
Studio:    I808    Fell    St.  Phone  West  779s 

EMILIE  ILLSLEY  McCORMACK 

PI  A  N I  ST — A  CCOM  P  A  Nl  ST 

Formerly   Willi    the    Institute   of    Musical 

Art    of    Nov    York.     Studio:    720    Sutter    St. 

Telephone  Friiokllii  7:1 1.'.. 

Joseph  George  Jacobson 


Rose    Relda    Cailleau 

SIIPIl  WO 

Opera  Continue,   Purls 

Studio:    1671    Saernmento    street 

ii..  Franklin  1852 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL    DIRECTOR 
Tenches   Violin,  Viola.  Ensemble  Playing 
tol    Spruce    Street.         Phone:    Fillmore    1131 

PIANO,    THEORY,    COMPOSITION 

JOHN  W.  METCALF 

Studio:    816    First    Savlaga    llnnk    iu.it.. 
Onklnnd.     Phones,  Oakland  S17Sj  Piedmont 


RRISTOFFY      Fickenscher  Studios 


Thorough  \ocnl  and  Dramatic  Tral g, 

Opera  and  C erl  Repertoire.   1866  Wash- 
ington Street.    P le  Franklin  1721. 

Geo.  Stewart  McManus  pianist 

17   CAFFNE1     I"   ILDINO,   ".70    Sutler    St., 
„      I        |, hrnrn,     .".  lav    lies.    2021     Rhine 

Bond     Berke Phone   Berkeley   j«,2. 
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pi-nno  Soloist   First   Unitarian  Church, 
l  Temple  Emanu   F.I.    Vocal  Inatruetl 

t    Work.      2.-.tir,    I   Iny    St.       West    1SSIII. 

ERNST  WILHELMY 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 

'iHT  Fail-limn  I  Ave.  Oak.      Tel.  Pied.  3043 

MISS   ALBERTA    LIVERNASH 

1S7G  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
561   Hyde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Ph  me  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 
S15   Grove   Street  Tel.   Park   5175 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk,  3034 

MRS.  JESSIE   DEAN    MOORE 

21 61  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 
La  Loma,  Berk, Tel.  Berkeley  10SG 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St..  San  Francisco  3-4  P.  H. 


OTTO  RAUHUT 
359  First  Avenue  l'lmne  I'a.iti.    ;;.-,i;i 

HOTHER    WISMER 

;sil  Steiner  Street  Phone  West  438 

ARTHUR  C0NRADI 

inn;  Knhler  &  chase  Hi. Ik.  T el.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St. Tel.  Market  8163 

MISS  MARY   PASMORE 
1470  Washington  St.     Phone  Franklin  836 

1)11  111  till     CI   I'll  HF 

GERDA  WISMER   HOFMANN 
2S41  Steiner  Street.  Phone  West  438 


PACIFft    i  <  'AST  MUSICAL  REVIEW 


AN  EXCELLENT  CHAMBER  MUSIC  CONCERT. 

Alexander   Saslavski,    Rebecca   Clarke,    May    Mukle   and 

Winifred     Christie     Delight     Musical     Audience 

With  the  Artistry  of  Their  Performance. 


By   ALFRED    METZGER 

A  decidedly  well  chosen  and  Interesting  chamber  mu- 

ogram  was  Interpreted  by  Alexander  Saslavsky, 

violinist;  Rebecca  Clarke,  viola;  May  Mukle,  'cello,  and 

Winifred   Christie,   piano,   al    Sorosls   Hall  on  Tuesday 

Interested  in  thi 
ern  si  Ition  had  reason  to  (eel  particularly 

d,  tor  the  quartel  In  P  tor  piano  and  strings,  by 
Jaul  Juon,  certainly  belongs  to  the  ultra  modern  form 

position.  It  is  a  must  interesting  work  from  the 
purely  technical  poini  of  view,  and  to  those  to  whom 
the  intricate  workings  <>f  a  modern  composer's  mind 
are  familiar  there  also  may  be  a  great  deal  of  enjoyment 
from  an  emotional  Btandpoinl      Hot  titer  is 

si  ill  unable  to  find  himself  comfortable  in  that  modern 
phere  which  tries  to  tell  you  that  constantly  loud 
playing,   steadily   interrupted    themes,   constant   changes 

and  the  most  outlandish  harmonic  progressions 
form  a  pleasant  musical  feast.  Those  who  can  genu- 
inely rejoice  in  such  works  deserve  to  be  envied,  and 
i  i  not  belong  among  them. 
Alexander  Saslavski  played  Tschaikowsky's  Serenade 
instead  of  the  Chausson  Poem,  and  secured  from  the 
work  that  sombreness  and  tragic  depth  which  it  so  elo- 
quently represents.  Mr.  Saslavsky  possesses  a  large  and 
rich  tone  the  smo  ithness  of  which  is  remarkable  and 
the  volume  of  which  is  decidedly  impressive.  Both 
from  a  technical  and  nuistcianly  standpoint  Mr.  Sas- 
lavsky occupies  an  enviable  position  In  the  concert  field 
of  America.  Winifred  Christie  played  Jen  d'Eaux  by 
Ravel  and  Barcarole  by  Chopin.  The  former  belongs 
to  the  modern  school  of  which  we  have  already  spoken, 
while  the  latter  belongs  to  the  eloquent  Pole's  more 
vigorous  expressions.  Miss  Christie  proved  lo  be  a  pian- 
ist of  rare  accomplishments.  Her  touch  is  quite  firm 
and  solid,  her  technic  smooth  and  facile  and  her  intel- 
lectual grasp  of  the  works  she  interprets  is  decidedly 
impressive  and  worth  remembering.  She  is  certainly  a 
musician  of  high  ideals  and  a  pianist  of  splendid  re- 
sources. 

May  Mukle  had  a  splendid  opportunity  to  display  her 
big.  smooth  tone  and  her  irresistible  emotional  color- 
ing. She  played  that  broad  and  impessive  WaJdesruhe 
by  Dvorak  with  a  grace  of  bowing  and  firmness  oi  t  me 
that  could  not  help  but  strike  a  most  responsive  chord 
in  the  mind  of  any  serious  music  lover.  Miss  Mukle's 
phrasing  is  one  of  the  most  delightful  experiences  we 
have  during  a  concert  season.  She  invests  her  inter- 
pretation with  a  certain  intellectual  force  combined  with 
a  depth  of  romantic  coloring  that  proclaims  her  an  art 
ist  of  the  highest  rank.  Intonation,  spontaneity  of  at- 
tack, flexibility  of  tone  and  ingenuity  of  expession  are 
characteristics  frequently  met  with  during  Miss  Mukle's 
interpretations. 

The  program  ended  with  Mozart's  G  minor  Quartet 
for  piano  and  strings.  In  this  latter  work  the  perform- 
ers revealed  their  powers  as  ensemble  players.  While 
the  Juon  work  really  seemed  to  give  each  player  a  solo 
part,  the  Mozart  composition  required  genuine  uniform- 
ity of  expression.     And  the  four  musicians  proved  theni- 

eonipetent   to   core   with   the   difficulties  of  this 
exquisite  classic.     It  was  a  worthy  ending  to  a  valuable 
musical  achievement. 


SIR    RABINDRANATH    TAGORE. 


Sir  Kabindranath  Tagore  of  Bengal.  India,  one  of  the 
literary    lights   of   this   generation,    will    deliver 
y  lecture  in  San  Francisco  this  coming  Monday 
night.  October  2d,   in   the  Colonial   Ballroom  of  the   St. 
Francis    Hotel.     In    place  of   the   subject    previously   an- 
nounced, Tagore  will  lecture  on  "The  Cult  of  National- 
subject    which    he    writer    his    managers   is   his 
'    and    which    he   has   specially    pre- 
pared for  this  tour. 

.Next     Thursday     afternoon,    October     5th.     al     three 
k,  in  the  Columbia  Theatre.  Sir  Kabindranalh   will 
give  an  afternoon  of  '  Readings  from   his  own   works," 
ich  a  great  poet  interpret  his  own  charm- 
ing thoughts  will  be  a  red  letter  event  in  the  history  of 
literature  in  this  city.    Tagore  is  one  of  the  most  widely 
ithors   of   our   day,   and   his    poems,   essays,    re- 
plays  are    known   throughout   the   civilized 
world.      Tick.  ture   are   $L'.oO.  and    for  the 

•   .    $2.00,   M.50,   SI  mi   ami   50 

ii  at  I'aul  Klder's  Book  Store 
Moan,  clay  k  • 

and    patronesses    for    these    .vents    are: 
Ray  Lyman  Wilbur,  and  t: 
William  H    Crocker.  Francis  i  arolan,    I    B 
erly.  M  !  .illienthal,  Frank  C.   Havens 

and  Hei 


FIRST  CONGREGATIONAL  CHURCH.  OAKLAND. 

and   Clay  sir. 


last  Sunday  evening  the  seldom  heard  Oratorio, 
"The  Song  of  Miriam.''  by  Franz  Schubert.  The  ren- 
dering oi  ih.  Oratorio  marks  the  opening  of  what  prom- 
ises to  be  the  most  successful  season  the  choir  has  ever 
had  from  Hie  standpoint  of  musical  efficiency.  The  Ora- 
torio, writlen  for  soprano  solo  and  mixed  chorus  was 
ed    in    1828,    Hie    last    and    busiest   year  of   Schu- 

which  his  greatest  known  symphony,  his 

greatest  and  longest  mass,  many  sonatas,  and  some  of 
his  most  famous  songs  appeared.     The  chorus  is  under 
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I'lie   Energetic    l g    Mummer  ,.f   Kohlcr   A    Cklse'i 
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the  direction  of  Eugene  Blanchard  and  the  solos  were 
in  the  capable  bands  of  Mrs.  Alma  Burgland  Winches 
ter.  The  church's  soloists  are:  Mrs.  Alma  Burgland 
Winchester,  soprano;  Mrs.  Ruth  Waterman  Anderson, 
contralto;  Hugh  J.  Williams,  tenor,  and  Charles  E. 
Lloyd,  Jr.,  bass;  Miss  Virginie  de  Fremery,  organist. 
The  program  was  as  follows:  Organ  prelude — Toccata 
iBoellman);  Anthem  —  By  Babylon's  Wave  (Gounod  I, 
(chorus);  Response — Hear  our  prayer  (Whelpton),  (cho- 
rus l;  Offertory — In  Thee,  oh  God,  do  I  put  my  trust 
(Spicken.  (contralto  solol;  Oratorio — The  Song  of  Mi- 
riam (Schubert),  (soprano  solo  and  chorus);  Organ 
Postlude — Grand  Choeur  dialogue   iGigoutl. 


Elsa  Rueg'g'er 

Edmund  Lichtenstein 

Violin 
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Louis  Persinger 
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Edward  Faber  Schneider 
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MADAME  ALICE  GARRIGUE  MOTT 

Absolutely  Correct  Development  of  the  Voice  and  Thorough  Instruction  in  the  Art  of  Singing 

Distinguished  Vocal  Artists  Who  Are  Pupils  of  Mme.  Mott,  include:  Mme.  Carrie 
Bridewell  (Metropolitan  Opera  House),  Marguerite  Lemon  (Metropolitan  Opera  House), 
Minna  Jovelli  "(Chicago  Grand  Opera  Company) ;  Dramatic  Artists — Bertha  Kalncri, 
Hedwig  Reicher,  Rita  Jolivet  and  others. 

Residence  Studio:     172  West  79th  Sireet,  New  York  City 
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iii  act  ordanci    with  the  condition! 
specs    In     He     MUSICAL    CLUB    EDITION 

Review,     are     are     pul 
prior   to    the   date   of    the    ANNUAL,    NUHBKI 

•  ■  who  are  reserving  their  space  in  advam 
in).-    to   delay    in    receiving    Information    from    ca 
Musical   Clubs,    this    veer's   annual    numbei    will    be    pub- 
is Saturday,  October  L'lst. 
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16    Clay    Street                                               inch    Across 
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